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COGNITIVE APPROACHES TO LANGUAGE AND COMMUNICATION
Kate Boiko

JKutomupchkuii nep)kaBHUM yHIBepcUTeT iMeH1 [Bana dpanHka
PEAJIIBAIIA KOHLEIITY «PEHECIS)» B CYUACHOMY
BPUTAHCBKOMY IHTEPHET-IUCKYPCI
Abstract

The article reveals the specifics of the implementation of the concept of
"recession™ in the contemporary British Internet discourse.

The semantic content of the concept of recession depends to a large extent on
extralinguistic conditions, since they largely determine the actualization of its
peripheral conceptual features and the choice of means of verbalization.

The peculiarity of fragments of political Internet discourse, in which the
concept of recession is objectified, consists in realization of their genre specificity
through primary and secondary texts. The primary texts include the speeches of
political figures, speeches, debates, and instead of secondary ones - comments,
news.

Key words: concept of recession, political Internet discourse, genres of

political discourse, primary texts, secondary texts, strategies, tactics.

AKTyaJbHICTL TeMH JocjimkeHHs. KonmenTt «perecis», 0€3yMOBHO,
BIJIHOCHTBCS JI0 YHCJIa HAWOUIBII COMIQJIBHO 1 MOMITHYHO 3HAUYYIIUX OJMHHIIH
KoHIlenTochepu cydacHOi JIoAUHU. Periecis cTana npakTUYHO MOCTIMHUM SIBULIIEM
KUTTS To4aTKy XXI CTOMITTS, TOMY BaXJIMBO YCBIJIOMUTH, SIKE MICIIe BOHA 3aiiMae
B MOBHII CBIJOMOCTI KOpUCTyBaya [HTepHET-Mepexi, OCKUIbKU OPIEHTYIOUUCH Ha
MacoOBY CBIJIOMICTb, TOJITHKH, AaHAIITHUKA, KOMEHTATOPHU BHUCIOBJIOIOTH B
[HTEpHET-MEpEXKI CBOi JAYMKH 3 TPHUBOAY TOTO, IO BiAOyBaeThcs y CBITI,
3aCTOCOBYIOYM TI€BHI MOBHI MEXaHI3MHM 3 METOI BIUIMBY Ha IJIIOJAWHY Ta
dbopMyBaHHs ii MOJMITUYHUX yMOA00aHb. Yce Iie mependadyae BHCOKY CTYIIHb

17ICOJIOTIYHOTO  HABAaHTAXXCHHS KOHIICTITY «pelecis», a OoOTke, MIJICUITIOE
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aKTyaJbHICTh MOT0 aHaIi3y JJIsl BUSBJICHHS B3a€MO3B’SI3KIB MOBH 1 CYCIJIBCTBA,

MOBH Ta 11€0JI0T1i.

AHaJi3 OCTaHHIX A0CJiIKeHb i my0Jikaniii. Y cydacHii JIHTBICTHIl 3HAYHA
yBara npHIUII€TbCS BUBYCHHIO JIUCKYPCY SIK CHTYaTUBHO OOYMOBJICHIH PO3yMOBO-
moBieHHeBid mpismpHOCTI  (H.J. ApytionoBa, A.O. Kibpuk, O.C. Kybpsikosa,
I.C. llleBueHko) Ta OCOOJMBOCTSAM peaizallii KOHIENTY SK MEHTAJIbHOI OJUHUIIL,
mo 3abesneuye guckypcuBHy aisibHICTH  (JI.P. besyrma, M.M. bonaupes,
B.1. Kapacuk, O.1. Mopo3oBa, M.B. Hikitin, A.M. I[Ipuxonapko, NA. Crepnin, I.C.
[lleBuenko). be3nocepegHbO KOHIENT «PEIECis» B aHTJIOMOBHOMY MOJIITHYHOMY

inTepHeT-auckypci BuBuaB [.I1. Bapan [2].

[Ipote pa3om 3 THMM NUTaHHA peani3alli KOHUENTY «pPEeLecis» B Cy4aCHOMY
OpUTaHCHKOMY |HTEpHET-IMCKYpCl Ha CBHOTOJHINIHIA JCHb 3aJIHUIIAETHCS

OCTATOYHO HEBHUPILLIEHUM.

IToctranoBka 3aBAaHHA CTATTi. 3aBIaHHAM JAaHOI CTAaTTl SABIISIETHCSA
MexaHi3M TpaHc(opmMallli KOHIENTY «peleciss» B PI3HUX KaHpax OpUTAHCHKOTO

IHTEpHET-TUCKYPCY.

Buxnan ocHoBHOro martepiajy. [loHATTS «auckypcey yrepiie 0yao BBEICHO
B HAayKOBHMH OOIr aMEpPUKAaHCHKUM CTPYKTYpalicToM, (axiBLEM 13 METOJO0JOrIl
JIHTBICTUYHUX  JOCHIIKEHb, MaTeMaTUYHOI  JIHIBICTHKHA, 3aCHOBHHKOM
TpaHchopMaliitHoro i qucTpuOyTUBHOIO aHamizy 3emtirom Xappicom y 1952 p.
SK HaadpazoBa OJMHHUIL B KOHTEKCTI IHIIMX OJUHMIL. CydacHI HayKOBIII
(®. barieBuy) BU3HAYAIOTH JUCKYPC «SK CYKYHHICMb MOBIEHHEBO-MUCIEHHEBUX Olll
KOMYHIKAHMIB, MO8 SA3AHUX 13 NIZHAHHAM, OCMUCIEHHAM [ NPE3eHMayicro ceimy
MOBYEM I OCMUCTEHHAM MOBHOL Kapmunu ceimy aopecanma ciyxavemy [3, c. 138].
Cxoxi nornsaau BucioBmoe i O. KyopsikoBa: «I1io duckypcom eapmo mamu Ha
yeasi came KOCHIMUBHUL Npoyec, No6 a3aHuil i3 peanbHUM MOBOMEOPEHHAM,
NOPOOACEHHAM MOBAEHHEBO20 MEopY. Texcm € KiHyesum pe3yibmamom npoyecy

MOBIIEHHEBOI OIANILHOCMI, SIKA BUTUBAEMbCS 68 NEeBH) 3aseputeHy (i 3agikcosany)
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gopmy» [6, c. 187]. T. Ban [leiik 3a3Hayae, 10 «OUCKYPC € CKIAOHOK E€OHICMIO
MOBHOI  opmu, 3HavenwHs U Oii, wo Mmoaia 6 Oymu woHaukpawe
cxapakmepuszo8aHa 34  OONOMO2OI0  NOHAMMS — KOMYHIKAMUBHOI noodii  4u
KOMYHiKamugeHnoz2o akmy... Moseyb 1 cuyxau, ixHi ocobucmicHi U coyianbHi
xXapakmepucmuku ma iHwi Aacnekmu coyianvHoi cumyayii, 0e3CyMHIGHO,
Hanesxcams 00 yici nodiiy [5, c¢. 121-122]. KoxHuil THII TUCKYypCY BU3HAYAETHCS
Ha0OpOM MpaBuJl, BUKOHAHHS SKUX BiH BUMarae, 1 MpoTIKa€e B MEBHIM ColabHIN
cdepi. Ilix gac gocaimKeHHS TUIOJOTII AUCKYPCY OCHOBHUM 3aBIAHHIM € OIUC
CTPYKTYpP, HAUTUIOBIMIMX JIJIsi JUCKYpCY MeBHOro Buay. Sk 3a3Havae C. TropiHa,
OCHOBHMMH KPUTEPISIMU BUJIJICHHS THUIIIB JTUCKYPCY € CTYyMiHb (POPMajbHOCTI
CIIUJIKYBaHHSI, @ TAaKOX MPOTHCTABJICHHS YCHOTO W muchMoBoro auckypceis [10]. B
CydacHI  JIHTBICTUINl [HTEpHET-TUCKYpC TpaKkTyeTbcs MO-pizHOMY. Bin

PO3YMIETHCS SIK:

- KOTHITUBHO-KOMYHIKQTUBHMUA mpocTip [7oOanpHOT Mepexi, B SKOMY
3aco0aMu  €JEKTPOHHOIO KaHaly Iepefadyl JaHuX 1 TiNepTeKCTyajJbHOTro
MEXaHI3My X  CTpyKTypu3amii Ta  MapmpyTtus3ainii 3a  JTOIOMOTOIO
(mapa)BepOasibHUX 3acO0IB  3AIMCHIOETHCS KOMYHIKATHBHA B3a€EMOJIS, IO

XapaKTEPU3YETHCS 3aMIHOIO peaibHOr0 00pa3y BUTragaHuM [9];

- TekcT, mo mobyTye B IHTepHET-cHCTEMi, B SKOMYy Mepcya3nBHa
KOMYHIKaTHBHA YCTAaHOBKA IMIUTILUTHO BlAoOpaxae cy0’€KTUBHO-OCOOHMCTICHY
aBTOPCHKY  MO3MIII0, 3MOJENbOBAHY 3  BpPaxyBaHHSIM  IICUXOJIOTIYHHX,

JIHTBICTUYHHUX Ta TEXHOJOTIUHMX (pakTopiB [4, c. 7];

- TPOIEC CTBOPEHHS TEKCTIB B CYKYITHOCTI 3 TIParMajiHTBICTUYHUMU,
COLIIOKYJbTYPHUMH, TCUXOJOTIYHUMHU (PakTOpaMu; IiJIeCHpsiMOBaHa CoIlliajbHa
Iis, 10 BKJIIOYAE€ B3a€MOJII0 JIOJAEH Ta MEXaHI3MH 1X CBIZOMOCTI - KOTHITHBHI

nporec [1, ¢. 7];

- CKJaJlHA TEKCTOBa CHCTEMa, 3YMOBJIEHA EKCTPaJiHTBICTUYHUMHU

COIIIOKYIBTYpHUMHU  (akTOopaMu 1 cHenudiyHo  CHUTyalli€l0 BCTyNy B

12



MOBJICHHEBUH KOHTAaKT 3a JOIMOMOTOI) KOMIT'IOTepa Ta IHIIMX EJICKTPOHHHUX
NpuiIaAiB K KOPUCTYBauiB OJMH 3 OJJHUM B MEpexXi [HTEepHET, Tak 1 KOPUCTYBaviB

3 IUCKYPCUBHHUM [HTEpHET-IIPOCTOPOM [8, C. 3].

B namomy po3ymiHHI [HTepHET-IUCKYpC — 116 MAacUB €JIEKTPOHHUX, ayJio —
Ta BIJICO TEKCTIB B CYKYITHOCTI 3 €KCTPaJIHTBICTUYHUMH (paKTOpaMu, MOB’A3aHUX
MiXK COOOIO0 CHCTEMOIO TiMEPIIOCHIIaHb, TOCTYII 0 SKHUX 3a0€3MeUyeThCsl BXOJIOM
BMEpexKy IHTepHEeT 3a JONOMOrOl0  KOMIT'IOT€pa YW  albTePHATHBHHUX

MYJIbTUMEAINHUX TPUCTPOIB.

JlocnmipKyroun peani3alilo KOHLENTY «pelecisi» B OpUTaHCHKOMY 1HTEpHET-

JUCKYPC1 JOUIIBHO PO3MIISIHYTH HOTO €TUMOJIOTIIO.

3a JaHUMHU CTHMOJIOTIYHHMX CJIOBHHKIB, JIEKCEMA «Iecession» IMOXOIUTH BIJI
JATUHCHKOTO recues — BIICTYII, sSIKa B aHTIHCHKIM MOBI MOYMHAE (PYHKI[IOHYBATH 3
cepeaunu XVII cTomTTA y 3Ha4€HHI TUMYACOBOTO CIa/ly aKTUBHOCTI €KOHOMIYHOT

nistieHOCTI [11].

VY OpUTaHCHKHMX CIIOBHHUKAX MEPIIUM 3HAYCHHSAM JIGKCEMH recession 3a3Buvai
e Binctyn (the actor action of receding : with drawal), Biaxig QyxoBeHCTBa i
IIEPKOBHOTO XOpY MICJIs 3aKiHYeHHs clykOu (a departing procession (as of clergy
and choir at the end of a church service), a Bxe motiMm — mepioj 3HMKEHOT

exoHoMiuHOT akTHBHOCTI (a period of reduced economic activity) [11].

VY cnosuuky Collins Concise Dictionary BUSIBICHO 2 3HaYCHHS: 3ariIHOICHHS
B criHi, OynmiBmi (a partof a building, wall, etc., that recedes) i mpouemypa
BIJTHOBJICHHSI TIpaB BJIACHOCTI momnepenHboro rocmoxapsi (the act of restoring
possession to a former owner), siki Jgyke pIIKO 3yCTpiYarOThCs B I1HIIUX
CJIOBHHMKAX, 1110 CBIAYUTH MPO TE, IO Il 3HAYCHHS BTPATUIIM CBOIO aKTyaJIbHICTh

yepe3 qy’Ke By3bKY CHEU(pIKy BXKMBAHOCTI.

P€3ynBTaTI/I CEMAaHTUYHOI'O aHaJIi?)y CJIOBHUKOBHUX CTaTeH JAalOTb HaM

MiJICTaBU JIATH BUCHOBKY MPO T€, IO SAPOM CTPYKTYPH CEMAHTUYHOTO IOJIS
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JOCTIPKYBAHOTO KOHIIENTY TOCTa€ KOHIIETITyaJlbHA O3HAKa €KOHOMIYHMN CHaj,
3HIDKCHHS Ji10BOi akTmBHOCTI — a period of reduced economic activity, a
nepudepiitnumu — Bcl 1HImI o3Haku. CaMe LA sAIepHa KOHLENTyajdbHAa O3HaKa
3adikcoBaHa 1 y AediHIIIAX JIGKCEMHU recession y pPOCIMChKUX Ta YKPaiHCBKHX

CIIOBHUKAX 1HO3EMHHX CIIiB [7, C. 55].

COBHMKOBHUM aHaII3 3aCBITYUB, [0 B aHTJIIMCHKIM MOBI KOHIICT «PEIecis
BepOamizyeTbcsi TaKUMM JIGKCHYHUMH OJIWHUIIMU: badtimes, bankruptcy,
bigtrouble, bottom-out, bust, collapse, decline, deflation, depression, downturn,

hardtimes, inflation, rainydays, shakeout, slide, slump, stagnation, unemployment.

VY IaTepHeT-auCKypCl CHiBBIIHOIICHHS 1HPOPMATUBHOCTI 3 OJHOTO OOKYy,
€MOTHBHOCTI, 3 1HILIOTO, BapilOIOTHCS 3AJIEKHO BlJ JKaHPY AK (GOPMAJIbHOI O3HAKH
InTepHeT-muckypcy. OCHOBHUMHU aHpamH TMOJITUYHOrO I[HTEpHET-mHuCKypey €
nebaTu, myOJIiuHI MPOMOBH TOJIITUKIB, HOBUHHI i aHAJITUYHI CTaTTi, KOMEHTapi. Y
KOHTEKCT1 Halloro AOCIIHKEHHS 10 LEHTPY HajeXaTh TaKl *aHpH, SIK IPOMOBH,
nebaTy, IHTEPB’IO TOJITHKIB, Kl BIAHOCSATHCS JO TEPBUHHUX BHJIIB TEKCTIB.
[lepudepiss xaHpiB TOJITUYHOTO JUCKYPCY CKIAMAEThCA 3 KOMEHTapiB,
O0OroBOpEHb, aHAJTITUYHUX 1 HOBUHHHUX CTaTEW, AKl MPEACTABICHHI BTOPUHHUMH

TCKCTaMHM.

VY CBITJI1 KOTHITUBHO-AUCKYPCUBHOIO MIAXOAY KOHLENT «PEUECish MOCTAE SIK
KOTHITUBHO-MHUCJICHHEBUH  KOHCTPYKT,  SIKUM  PEKOHCTPYIOEThCA  Yepe3
KOHTEKCTYaJbHO-IHTEPIPETATUBHUN aHali3 Horo peanizaliid y pi3HHX >KaHpax
noiTUYHOTO [HTepHeT-mucKypcy. BiH € cuHTe30M $SK MOBHOTO, TaK 1
CHITUKJIOTICIMYHOTO 3HAHHS MPO TaKe CYCHUIbHE SIBUIEC B CBIJJOMOCTI JIIOJMHH SIK

perecis.

Jlekcuko-CeMaHTUYHUN W e€TUMOJIOTIYHMM aHai3 IMEHI KOHIIENTY recession
JTI03BOJIMB BHOKPEMHTH SIPO CEMAHTUYHOTO TIOJS JIOCHTIPKYBAHOTO KOHIICTITY
(recession). SAapo koHuenty MicTuTh HoMiHaTHBHI ofguHuUIl change, fall, decline.

bmwkaio nepudepiro cknanaroTh: break, decrease, collapse, depression, default,
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crisis, inflation, bankruptcy, nansaro — unemployment, destabilization, bottom-out,
downturn, shakeout. Ilo3uTuBHI pe3ynbTaTu perecii 00 €KTHUBYIOThCS Uepe3
imennuku development, progress, advance, revival. Konuent recession
XapaKTepU3y€eThCcsl aMOIBAJICHTHICTIO TO BIJHOIICHHIO JI0 1HIIMX KJIHOUOBHX

KOHIIETITIB MOJITUYHOTO [HTepHET-TUCKYPCY.

BuBuenHst ocobnauBocTei BepOamizailii KOHIENTY recession y MOJITUHYHOMY
[HTEepHET-TUCKYpCl 3 OTJIAAY HA CEMIOTUYHHM MiAX1J JO3BOJUIO BU3HAYUTH HOTO
3HaKOBHM XapakTep. Tak, BepOasbHi MOJITHYHI 3HAKH TOJIUISIOTHCS Ha pedepeHTHI
(IeHOTaTUBHI, E€MOIITHO HEWUTpaibHI, BOHU € €KOHOMHHM CIIOCOOOM 3B’SI3KY 3
npeaMeTaMu Ta CHUTyalllsMU OO0 €KTUBHOI MIMCHOCTI; Taki 3HAKU CHPHUSIOTH

JIOTIYHOMY OCMUCJIEHHS CUTYyallli) Ta 3HaKU-KOHJEHCATH.

Jocnmipxyroun oco0IMBoCTI BepOanizallii KOHLENTY recession y NoJITUYHOMY
[HTEpHET-TUCKYpCl, MM BHUSBUJIM HACTYMHI CTpaTerii BIUIMBY Ha ajpecarta:
apryMEHTaTUBHY, AalleJsiTUBHY, BAJIOPaTUBHY Ta CTPATEril0  ONTUMIZAL]
NEPJIOKYTUBHOTO BIUIMBY, 3ajlisiHI y peami3aiii JO0CHiHPKYBaHOTO KOHIIEHTY.
AHani3yloud apryMeHTaTHUBHY CTPATEril0, BUSBIEHO, 1110, 3 OIJISAY Ha IIHHICHI
Opl€HTallli, BOHA MICTHTh HACTyIHI TAaKTUKHU: MAaHIMYJIIOBaHHS (BUIPABIAHHS
HEraTUBHUX HACTIJKIB CBO€i isUIBHOCTI, BUKpUBIEHHA ¢akTiB 1 1udp),
JeTanizamiio  (CTBOPEHHS JIOTIYHOTO JIAHIIOKKA, MPOCHEKIist). Y  IUiaHi
aKTyami3alli TaKTUKWA apryMeHTalli Ha NepIIMid IJaH BUXOIATh CHHTAKCHYHI
KOHCTPYKIIi, cepell AKUX € CKIAIHOMAPSIHI PEUEHHS 3 MIAPIAIHUMH METH,
NPUYMHU 1 HACHIAKY, YMOBH. Y THUX BHUIIaJIKaX, J€ apryMEHTaIlisi HOCHUTh
HEJIOKA30BUM XapakTep, 3alydaloThCsl CTUIICTUYHI TPUUOMH Ta EKCIPECHBHI
3acO00M EMOIIHHOTO BIUIMBY — PUTOPUYHE 3alMTAaHHS, MOBTOP, IMOJICHHICTOH,
napajeni3M, HapoCTaHHS, eM@aTiuyHl KOHCTPYKIIi, YacTo B TOEJIHAHHI 3
eKCIIPECUBHUMH JIGKCHUHUMHU 3aco0amu, SIKi BUKOHYIOTh (DYHKIIIIO MOCHJICHHS
JIOTIYHOTO BIUIMBY Ha ayJUTOpIil0. ANENSATUBHIA CTpaTerii mpuTaMaHHl TaKTHUKU
11eoorizanii (armearoBaHHS A0 BUIUX I[IHHOCTEH, aIrleIFOBaHHS JIO MaTPIOTHYHHUX
MOYYTTIB), MaHIMYJIIOBAaHHS MAacOBOIO CBIJOMICTIO (BUIIPABIAHHS HETOMYJISPHUX
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3aXO0/IiB, aNeIOBaHHSA 0 MOYYTTS COLIAIBHOI HE3aXUILEHOCT1), (paTuYHA TaKTHKA
(imenTHdiKalis 3 HAPOJOM, BUCOKA YACTOTHICTh 3TQJIKU aJpecaHTa 1 ajapecara) i
TaKTHKa PETPOCIEKINi (3raJyBaHHsS MpPOBay OTMOHEHTA, MPUBEPTAHHS YBAaru 0
MPOpPaxXyHKIB OIMOHEHTa). AHalli3 NUIAXIB aKkTyami3aiii Ii€i cTpaTerii Imokas3aB
JTOMIHYBaHHSI €MOIIHHO 3a0apBJeHOl JIGKCMKHA B TOEJHAHHI 3 1€0J0TeMaMu,
XapaKTEPHUMH JIJIS1 TIOJTITUIHOTO JUCKYPCY, a TaKOK MPEBATIOBAHHS eM(paTHIHUX
KOHCTPYKIIi{, IO IiJICHIIOTh BIUIMB Ha ayauTopiro. Ll crpaTeris BusBUIacs
JIOMiHYI04010. EMOTHBHICTB CYNpOBOKYE 1 apryMEHTallil0, 1 OLIHKY, a TaKOX
BILUIMBAE Ha IiJICBIIOMICTb, 1 HECE B 001 CYyTO IparMaTU4Hy 1H(pOpMaIlito, CIpuse

JOCSITHEHHIO TIEPJIOKYTUBHOTO €(EKTY.
BuCHOBKH Ta epCHEeKTHBH NMOAANbIINX JOCTIAKEHb.

OTxe, aHIJIOMOBHHUWA TMOJITHYHUNA [HTEpHET-TUCKYpC pO3yMIEMO  SIK
CUTYaTUBHO M KOMYHIKATUBHO 3YMOBJIEHY KOTHITUBHO-MOBJICHHEBY MAISUTBHICTH
aJipecaHTa i ajgpecara 3 OCMHCIEHHS i IHTepIpeTalii collaabHO-TIOJITUYHOrO 1
E€KOHOMIYHOTOo (eHOMEHY pelecii OpUTaHCHKOI W aMEepPUKAHCHKOI MOBHUMH
cnitbHOTamMu. [lomiTnynuit [HTEpHET-IUCKYpC peami3yeThbCsi B PIZHUX THIIAX
TEKCTIB Ha pI3HUX PIBHAX penpe3eHTauii iHdopmarlli: y BHUIJIAII BUCTYIIB
MOJIITUKIB (TIEPBUHHUN TEKCT) Ta KOMEHTApiB O HUX (BTOPUHHHUI TEKCT). ABTOD
BTOPUHHOT'O TEKCTy (KOMEHTap, CTaTTs, HOBHHU) CTBOPIOE OCOOJIMBE OadyeHHs
MEBHOI MOJIITHYHO-€KOHOMIYHOI CUTYaIlli Ha OCHOBI THX, YW IHIIMX YCTAHOBOK Ta
IHTEHIIIA. Y BTOPUHHOMY TEKCT1 MPHUCYTHI OILIHHI €JIEMEHTH, 10 0e3MmocepeIHBO
B3a€EMO/IIIOTH 13 3MICTOBOIO IUIOUIMHOIO TEKCTY, sIKa KOMEHTYETHCSA. 3 MEPBUHHUM
HOro moB’si3y€ HE TUIbKH CHUIBHICTh MOJITUYHOTO JUCKYpPCY Ta TEMAaTHKH, aje i
bakT 30epeKeHHs, PO3BUTKY THX KJIIOYOBUX KOHIIENTIB MOJITHYHOTO [HTEpHET-
TUCKYPCY, K1 € 3MICTOBO 3HAYYIIMMH JIJIsl TIEPBUHHOTO TEKCTY. Y KOTHITUBHOMY
MJIaHl BIAMIHHICTP MK TIGPBUHHUMH Ta BTOPUHHUMH TEKCTaMH TOJSTAE Y
pedpeiiminry, To6TO y TpaHchopMallisix KOHCTPYIOBAHHS KOHIICITY recession, 1110
BTUICHUW Y BTOPUHHOMY TEKCT1 IMOPIBHSHO 3 MEPIIOHKEPETIOM. Y MOBHOMY TUIaH1
pedpeiiMIHT TONATaE B JIGKCHYHUX Ta CHUHTAKCUYHHMX 3MiHaxX. 3 TOUYKH 30py
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nparMaTUKU — MPOMOBH (IMEPBUHHI TEKCTH) Ta iX KOMEHTapi (BTOPHMHHI TEKCTH)
XapaKTepPU3yIOThCsI 3MIHOK TIEPIOKYTUBHOTO €QEKTy, 3YMOBJICHOTO CIOCOO0M

dhoKycyBaHHS.

VY maHi NoAanbIIMX HAYKOBHUX CTYAIM MEPCIEKTUBHUM y0ayaeThCsl BUBYCHHS
KOHIICTITY I€CESSION B pi3HUX BHUJIaX aHTIIOMOBHOTO JTUCKYPCY, Y TIOPIBHSUIBHOMY i

31CTaBHOMY aHaJi31 peaizaiiil KOHIENTY B PI3HUX JIHTBOKYJIbTYpaXx.
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®PA3O0OBI A1€CJIOBA B AMEPUKAHCBKUX CYUACHUX KOPOTKHUX
OIIOBIJIAHHSIX: CEMAHTHUKO-KOTHITUBHUM ITIIXI/I
Abstract

This article investigates phrasal verbs in the American short fiction. In
particular, semantic features of these language units have been studied from the
cognitive linguistic perspective taking into consideration that language is part of
embodied cognition. Taking account of the nature of action, phrasal verbs

representing action and its stoppage have been differentiated.

Key words: phrasal verb, American short fiction, embodied cognition,

action, stoppage of action.

MoBa XyA0KHBOTO TBOPY 3 JIIHTBICTUYHOT'O TOTJISAY CTAHOBUTH OPraHIvuHY
€IHICTb LIMPOKOTO CIEKTpa BUPAXAJIBbHUX 3ac001B, cepell SKUX IMOMITHE MiCLE
nociarTh Gpazeosioriudi oauuuii. [locuneHHs iHTepecy HayKOBIIB /10 TIPOoOIeM
JIHTBICTUKH TEKCTY 3YMOBIIOE HEOOXIIHICTh PO3IJIAYy MUTaHb, MOB’SI3aHUX 3
BUSIBJICHHSIM HOBUX 3Ha4y€Hb, 5IKI KOHCTPYIOIOThCA (pazeoiorizMaMu, (ppazoBUMU
JI€CIOBAMHM 30KpeMa, y XYAOXKHIX TeKcTaX. Y HalloMy JOCHIKEHHI MU
3BEPHYJIUCS JI0 KaHPY KOPOTKOIO OMOBIJAHHS, TOMY 1110 caMe Il XyJ0xkH1 hopmMu
JO3BOJISIIOTH  JIETKO BIJICTEKUTH MW MPOAHANI3YBaTH JOCHIIKYBaHI OJUHUII B
JTUHAMIII.

VY 3anponoHoBaHiil cTarTi KiacuikyeMo (Ppas3oBi Ai€ciioBa 3a XapaKTEpoOM
nii, mo BU3HAYa€ ixHI (YHKIT B TekcTi. BiAMOBIAHO M0 TPEnCTaBICHOTO
XapakTepy Jli, po3pi3HsaeMo (ppa3oBi AIECIOBA HA MO3HAYEHHS CIPUYMHEHHS i1 Ta
npunuHeHHs Aii. bazyeMo Hamny kiacudikaiiito Ha o0pas3ax cxeMax. 3a CIOBHUKOM
KOTHITUBHOT JITHTBICTUKH 00pa3 cxema I1€ — BIIHOCHO a0CTpaKTHA KOHIIENTyaabHa

CTPYKTYpa, fIKa BUHUKA€E OE3MOCEPEeIHbO 3 HAIIOI MOBCAKIACHHOI B3aeMOJIi Ta 3i
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CIIOCTEPEKEHHsI HABKOJUIIHBbOrO cBity [2]. OOpa3 cxeMu MOXOIATh 3
CEHCOMOTOPHOI'0 YOCOOJIEHOTO JIOCBITY.

Y Hamomy JIOCHIKEHHI MU BUKOPHCTOBYEMO JHMHAaMIYHI 00pa3 cxemH, SKi
OB’ A3yIOTh 00 €KTH PI3HOTO CTYIICHS BUJUICHOCTI BITHOIICHHSAMH CUJIU Ta PyXY
[1, C. 29]. Kingermunmii remramet [HIJIAX cmiBBigHOCAT, TIpenMeTH 3
MOYaTKOBOIO, TTPOMIKHOIO, KIHIIEBOIO TOYKaMu abo 3 pyxomuMm 00’ektoM. Hazsu
reMTANIbTIB CHUJIM aKIEHTYIOTh OCOOJIMBOCTI BIJHOIICHh MIXK OpPIEHTHPAMHU:
[MPUMYIIEHHA, [MPUTAT AHHA, 3ABE3INEYEHHA/TIO35ABJIEHH A
MOXJIMBOCTI, BIABEPHEHHA, ITPOTUIA, [TEPEILIKOJA, YCYHEHHSA
I[NEPEIIKO/U. 3 camoro moyatky JI>KOHCOH MiIKpeCIUB, IO 111 00pa3 CXeMU €
JUHAMIYHI MOJIeNi, a He (ikcoBaHi Ta cTaTu4Hi 300pakenns [4, C. 370].

®pa3oBi Ji€cioBa Ha MO3HAYEHHS CIPUYMHEHHS [l 32 CBOEI0 CEMaHTHUKOIO
IpyHTYyI0TbCsl Ha oOpa3-cxemi 3ABE3IIEYEHHA MOXIIMBOCTI, ska
XapaKTepU3y€eThCsl HASIBHICTIO TMOTEHLIMHOTO CUJIOBOIO BEKTOpa M BIACYTHICTIO
Oap’epiB 1 nepemiko. Jlo Takux ¢pa3oBux miecii BigHocumo: to look forward, to
care for, to be up to, to come back, never mind, to make fun of, to take off, to make
sure, to pay for, to drive down, to figure out. [leramizyeMo CEMaHTHKY
3a0€e3MeUeHHs] MOXJIMBOCTI JJaHUX (Ppa3oBUX AIECIIB y TEKCTOBOMY ¢dparmeHTi He

looked forward to these facts, to the feel of her pen against his skin [5], ne ¢pa3ose

niecinoBo to look forward to 3 cemanTukorw ‘to excitedly anticipate something’ [3]
BKa3ye Ha MPOCIEKTUBHE 3a0€3MEeUEeHHs MOKIIMBOCTI, @ caMe Ha MOSIBY OYIKYBaHHUX
daxriB (these facts) i siguyrris (the feel 1of her pen against his skin) naiommKIIM
qacoMm. ®pazose miecimoro to care for y tekcroBomy dparmenti Of course, every
effort was made to care for them [7] Takox Bka3ye Ha 3a0e3MeUCHHS MOYKIMBOCTI,
110 TIOJISITA€ y BUSIBJIICHHI yBard, TypOOTH, ULTIO SKUX € cy0’ekT (them).

®pa3oBi Jl€CIOBa 3 CEMAHTUKOIO MPUIMHEHHS /il MEepEeBaKHO BKa3yIOTh Ha
1030aBJICHHsT MOKJIMBOCTI, Hanpukiaz, to ride off, to run away, to walk away, to
get out of hand, to lose one’s mind. JleramizyemMo ceMaHTHKY M030aBICHHS
MOJKJIMBOCTI TOJIaHUX JieciiB. Y TekcroBomy ¢parmenti Maybe his kid died or

ran away or something, and this is how he heals [6] dpa3ose miecioBo ran away 3
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ceMaHTuKO0 ‘t0 flee, escape, or vanish from someone or something’ BKa3ye Ha
cmepthb cy0’exta (his Kid), Hioro Bredy, 110 € JKepeaoM Mo30aBiIeHHS MOYKIHBOCTI
s iHmoro cyo’ekra (he), skwii Xode BiTHOBUTH 3a0€3MEYCHHS MOXKIUBOCTI
(heals).

VY TekcroBomy (parmenTi You had the chance to wake up from the dream, to
leave before the sexual situation got out of hand ¢pazose giecmoso to get out of
hand 3 cemantukoro ‘if a situation gets out of hand, it cannot be controlled
any more’ Bkazye Ha Te, mo o0’exkt (the sexual situation) crae im0
[TO3BABJIEHHA MOXJIMBOCTIL.

TakuM 4YMHOM, y CyYaCHMX KOPOTKHUX aMEpPUKAHCHKUX OMOBIIaHHSIX ¢pa3oBi
JECTIOBA 3 CEMAHTUKOIO, fiKa IPYHTyeThcsi Ha oOpas-cxemi 3ABE3IIEUEHHA
MOXJIMBOCTI, nepeBaxkaroTh Haj ¢Gpa3oBUMU J1€CIOBAMH, 3HAYEHHS SIKHX
0asyetbca Ha remtansTi [IO3BABJIEHHA MOXJIMBOCTI. ®pa3oBi nieciiona,
K1 OIOCEPEIKOBYIOThCS JIBOMA 3a3HAYEHUMHU 00pa3ax-cXeMaMH AYXKE€ BIIYYHO
BTUTIOIOTBCSL B JIUCKYPCl — CKJIQJHOMY KOMYHIKATUBHOMY SIBHIIII, SIK€ BKJIIOYA€E B
cebe CcoIllalbHUII KOHTEKCT, WLI0 CTBOPIOE VYSBIEHHA SK NP0 YYAaCHUKIB
KOMYHIKaIlii, Tak 1 MOpO MPOIECH MPOAYKYBAHHS 1 CHPHUHHSATTS BHUCIOBIICHb.
MeTonuka BHOKPEMJIEHHS CEMaHTHMKO-KOTHITUBHOI Kiacudikamii (pa3oBux
JIECTIB, K1 BTUTIOIOTHCS aKIIEHTYBAHHSM Ha XapaKTEPUCTUKAX CKJIATHUKIB MOIH,
MOJISITA€ 'y BCTAHOBJICHHI CEMaHTHMKH ¥ pOJi  JOCHIDKYBaHMX OJWHHUIIL B
aMEPUKAHCHKUX OTOBITaHHSX.
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HaykoBuii kepiBHUK: KaHAUAAT (BiI0JIOTTYHUX HAYK, JoueHT Kpummramok I'.A.

CEMAHTHUKA MPOTU/II: OBPA3-CXEMHUI AHAJII3
Abstract

This article treats counterforce and its semantic representation in media-
discourse. The meaning of counterforce is explained by a corresponding force
image schema. The three-component structure (source, vector, goal) of this image

schema explains the semantics of headings and texts.

Key words: counterforce, media-discourse, image schema, three-component

structure, semantics.

VY cyyacHUX JIIHTBOKOTHITMBHUX JIOCHIJPKEHHAX JHCKYpCY OCOOJIUBOI
aKTyaJbHOCTI HaOyBa€e BUBYEHHS 00pa3z-cXeM, Ha OCHOBI SKUX BUHHUKAIOTh
KOHIICNTH, J0 AKUX BXOAUTH mpotuais (counterforce).

3a manumu ciaoBHUKa Dictionary.com counterforce is a contrary or opposing
force, tendency, etc. [6]; camoBuuk Collins English Dictionary mae cxoxe
Bu3HadyeHHs counterforce is a force that acts in opposition to another force [4];
Dictionary by Merriam-Webster nae take BusHauenusi counterforce is a force or
influence that makes an opposing force ineffective or less effective [5].

MeTo10 11i€i CTarTi € PO3KPUTTS TOHSTTA MPOTWAll Ta ii  CEMaHTUYHOL
penpeseHTariii B Meia-auckypcei. Jlana Meta niepenbadae BUPIIIIEHHS TaKKUX 3aB/IaHb. 1)
JOCITITUTH KOHIENT NPOTUZIi; 2) BU3HAYMTHU K1 00pa3-CXEMU BKITHOYAIOTh MPOTHUIIIO; 3)
TIOKa3aTH CEMAHTHYHY PEMPE3EHTAIII0 IPOTHUIIT B MeTia-TUCKYPCI.

Y cywacHiii Hayli MojentoBaHHS JisiibHOCTI 3MI  3aiiicHIOETBCS 32
JIOTIOMOTOI0  i€papXii MPOCTOPIB — TEXHIYHUX, 3yYMOBJEHUX CHEIU(]PIKOIO
BUKOPUCTAHUX MEJlia, 30BHIIIHIX, SKI OKPECIIOITh MEXI MOMMpeHHs iH(opMartii,
Ta BHYTPIIIHIX, KOTP1 BIAOMBAIOTH CIIOCOOU MOJAAHHS 3MICTY.
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TexHiyHUN, TPOCTIp TOB'SI3aHUM 3 KOHKPETHHM MICLIeM IyOJiKarii
iHopMmailrii abo 1HTepBAJIOM MK KaJpaMH B KIHOMpOTrpamax 1 MPOMycKaMu MIXK
JITEpaMH, CIIOBAMU, PSIIKAMU B JPYKOBAHUX TEKCTaX.

30BHIIIIHI TPOCTOPU PEMPEZCHTYIOTh CEPEOBUIIEC B3a€EMO/IIi KOMYHIKAHTIB,
IPOIIECIB Ta YMOB, OKPECIIOIOTh MEXI1 MOIMUPEeHHs 1HGOpMaIlii, 10 BUSBISIETHCS Y
BUKOPHCTaHHI TMOHATH 1HGOPMAIIITHOTO MPOCTOPY, 1H(POPMAIIIHHOTO CEPEIOBHUIIA,
iH(opMaltiitHoTO 1O, MeliacepeioBuIna, MeaiananamadTy, iHhochepu, a TakoK
BCTaHOBIIIOIOTH MEXI1 JOCITIKYBaHUX SIBUIL, HAIIPUKJIaA, IPU BUBYEHHI poJi Miy
B OpraHizamii Mac-MeIiHHOTO TpPOCTOpy. BHyTpiliHI MPOCTOPU BU3HAYAOTHCS
OCOOJIMBOCTSIMM ~ TIOJIaHOi  1HQoOpMallii, TMOB’s3aHO0lI 3 MOoTpedaMud MOBHOI
ocobucrocTi [2:22].

OpieHTalifiHUN TPOCTIp CY4YaCHOTO aHTJIOMOBHOTO MeEJia-TUCKYpCy SIK
MEHTaJIbHA  CTPYKTypa  (OpPMyeThCS  BHACIIJIOK  1HTEplOpH3alll  CXeMHU
MEPUENTUBHOTO OPIEHTYBaHHS Ta 1 MOWIMPEHHS HaA PI3HI BUAM JiSJIBHOCTI
JOMHU. 3aCTOCYBAHHS OPIEHTALIMHOTO MPOCTOPY J03BOJISIE BIITBOPUTH MOJEIb
noOyJI0BH Meaia-AUCKypCy 3TiAHO 3 TMOCIIJIOBHICTIO OPIEHTYBaHHS JIIOAWUHU B
HABKOJIMIITHROMY cepefoBUIl. s CTpyKTypyBaHHS OpPIEHTAIIITHOTO TPOCTOPY
3aCcTOCOBYEMO o0Opa3-cxemu [2:23].

Oco0JMBOCTI KOMYHIKAaTUBHOI MPOTHAIT PO3KPHUBAIOTHCS 3 ypaxyBaHHSIM
MOJIOKEHHS! KOTHITMBHOI JIHTBICTUKM TIPO BTUICHE PO3YMIHHS, 3TITHO 3
IKAM MOBAa Ta IHIN IM3HABaJbHI 3a10HOCTI BHU3HAYAIOTHCA B3aEMOIICIO
JIOJMHUA 3 HABKOJIMIIHIM  CEPEelOBUIIEM. YCi BHIM B3a€EMOIl  MOBHOI
0COOMCTOCTI 3 pEalIbHICTIO CTPYKTYpPYIOThCsS 0oOpa3-cxemamu (image schemas) —
CIIEMCHTAPHUMH METAJIbHUMH CTPYKTYpaMH CEHCOMOTOPHOTO ITOXOJDKCHHS, SKi
€ TIEPEX1THOI0 JIAHKOIO BiJ] HAWMPOCTIMIOTO JOCBIAY /10 aOCTPAKTHOTO MHCIICHHS
[1:58].

TpynHomIi 3 3aCTOCYBaHHSIM 00pa3-cxeM AJIsi MOACIIOBAHHS OPIEHTAIIHHOTO
MPOCTOPY, @ TAKOXX KOHIIENTYaJhbHOTO aHai3y MOBHHMX 1 JUCKYPCHUBHUX SIBHII]
3YMOBJICHI BIJICYTHICTIO 3arajlbHOBM3HaHOI KJjacudikaiii JABaAIfITH CEMU

MEPBUHHUX TEHITAIBTIB 3aMPONOHOBaHNX M.J[>KOHCOHOM.
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Jlns ynopsiikyBaHHS 00pa3-CXxeM 3amnpoIllOHOBAaHO Kiacudikallli, 3acCHOBaHI
Ha PI3HUX NPHUHIMIIAX. B acmekTi 3arajabHOl KOTHITUBHOI TISJIBHOCTI JIIOJIUHM iX
HNOJIISIOTh HA CIM TPylm — TMPOCTOPOBI, KOHTEHHEpHI, CHJIOBI, €IHOCTI /
YHCEJIbHOCTI, ICHYBaHHS, IICHTHYHOCTI Ta ImKany [2: 24].

Cepen o0Opa3-cxeM HaWOUIBII YWUCICHHUMH € TEeITAIBTH CUJIH, SIKI
(bOpMYIOTHCS B CBIIOMOCTI JIFOJAMHYM BHACIIIOK B3a€MO/IIi 3 HABKOJHUIITHIM CBITOM.
Ha ix ocHOB1 (OpMYIOThCSI KOHIENITH, OJHUM 3 SKUX € mpotuais. Lleit koHuent
MPEACTABIISIE 3ITKHEHHS JBOX MPOTUJIICKHUX CHJI, 1 CKIAIAEThCS 13 BEKTOPA,
mkepena i i [3: 69].

Cuna — noyaTox, JKepeso, Mpu4rHa 3MiH y CBITI, @ TOMY BOHA BiJIoOpaskeHa
B OUIBIIOCTI Me/Aia-HOBUH, SIKI PO3TJSJAIOTBCA SK CTWII30BaHI JpaMaTU4HI
BUCTaBH, SIKI pPO3rOPTAlOTHCSA HABKOJO MEBHUX KOHGMKTIB [2: 45]. [dediniris
nexcemu conflict sk Hesroam (disagreement),00poTsOu abo BiitHUM (fighting or a
war), JBOX MPOTHIEKHUX MMOTped, BIUMBIB (two or more needs, influences),
CUTyallli, y sSKiil JIFoJuHa Ma€e JBa MPOTHJICKHI BIIUyTTA (two opposite feelings),
CBIIYUTH MPO T€, WO KOH(MIIKT nosArae B npotuaii. CamMe mpo Taky CYTHICTh
KOH(JIIKTY CBIJYUTH CHHOHIMISA B MeJia-TucKypcl iMmeHHuKka conflict 3 iHIIUMU
OJIMHUIISIMH, SIKi TTIO3HAYAIOTh MTPOTH/IIFO.

VY mpoanamizoanomy Hamu 3arojoBky UNCERTAINTY OVER MEETING
BETWEEN ASSAD AND SYRIAN OPPOSITION (Newsweek 1.19.2016) oxunwuiii
war ta conflict penpesentyiors KOHQUIKT Mixk 1BoMa ono3uitisimu (ASSAD AND
SYRIAN) y pisaux pakypcax: Uncertainty looms over planned talks in Geneva
next week between Syria’s President Bashar al-Assad and opposition groups
fighting his forces in the country’s civil war, with a lack of clarity on which
members of the opposition are invited or if the event will take place at all, Al
Jazeera reports. The two countries have accused one another of backing
“terrorist” groups in the conflict. Bynp-ska i3 BHKOpPHCTAHUX OJHMHHUIL MOXKE
Bi10Opa3uTH CYTHICTh HOBHH, MOB’A3aHy 3 PO3MAITTSAM CHJIOBUX [iH, a TOMY MpH
BIJITBOPEHH1 3aC001B MEeAIMHOro BiJOOpaKeHHs! KOH(IIIKTIB CIUPAEMOCS Ha CHIIOBI

BIHOIIEHHS, sIKI B KOTHITHBHIM JIHIBICTHII IomaHi sk cuioBa auHamika (force
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dynamics) Ta oOpa3-cxemMH NPHUMYIICHHS, MPHUTATAHHSA, 3a0€3MCYCHHS
MOJKJIMBOCTI, BiIBEPHEHHS, IPOTHUIIs, Ta iH. [2: 46].

TphOXKOMITOHEHTHA  CTPYKTypa  KOHIIENITY  MPOTHAIl  IMO-Pi3HOMY
TpeJICTaBlIeHa B 3ar0JI0BKAX KYPHAIBHHUX CTaTei. IX KOMIIOHEHTH ieHTHDIKYIOTh
CJIEMEHTH KOHIICTITY B PI3HUX MEPCIEKTUBAX.

[Ipu momanpIIOMy MOSICHEHHI, MPOTUIIO PETPE3CHTOBAHO B HEPO3ILIbHIN
IIEPCIIEKTHBI, IKa MOXe OyTH 3arajibHOIO 1 KOHKpeTH3yrouero [3: 69].

3aranpHy TEPCHEKTHUBY IMO3HAYa€ HOMIHAJIbHA OIWHUIIA WAal, CEeMaHTHKa
SKOI TpeacTaBisge npoTuairo, #anp., Israel: Hezbollah Will Start Third Lebanon
War if It Uses New Rockets to Hit Gas Platforms (Newsweek1.3.2018).

BapianTom 3aranbHOi MEpCHEeKTUBH € Ta, IO po3ropTaerbes. [Ipu 1mpomy
cucTemMa War CriBBIJHOCUTBCS 3 OJIMHULICIO, sIKa T03HAYA€ Ha €Talll Ti CTOPOHH, 1110
TII0Th, KOJH HEMOXJIMBO NU(EPEHIIIOBATH JDKEPENo 1 Mk cwiH, Hanp., Culture:
Civil War Remembered in Photos and Letters of Brooklyn Soldiers (Newsweek
4.9.2015).

Konkperusyroua nepcrnekTuBa MpecTaBieHa HOMIHAIBHUMM OJIMHUIISIMU,

K1 PENpe3eHTYIOTh MPOTHII0, Y 3B’A3KYy 3 TEMIOPATbHUMH, COIlIaJbHUMHU Ta
CMOLIMHUMH yMoBaMH. JIJI1 1IbOTO BHUKOPHUCTOBYIOThCS —omunuil  battle,
nanp.,World: Inside the Battle for the Heart and Soul of the Maldives
(Newsweek11.30.2017); brawl, nanp.,U.S.:16 Inmates Indicted on Mob Action
Charges After Jail Brawl (Newsweek2.27.2018); firefight, nanp.,World: Burkina
Faso Police Target Extremist Networks After Firefight With Jihadis
(Newsweek10.24.2016); debate, wuanp., U.S.: 14 Million People Watched
Republican Debate on CNBC (Newsweek10.29.2015).

HeposninbHiil MepCreKTHBl MPOTHUCTOITH PO3IUIbHA, SKa BXOIUTH JI0
NIO3HAYCHb KOMITOHEHTIB npotuaii, Hanp., Apple Home Pod vs. Amazon Echo vs.
Google Home: Who Wins in the Battle of the Bots? (Newsweek1.29.2018).

PozninbHa mepcnekTuBa MpeAcTaBlieHa TPU -, ABO- 1 OJJHOKOMIIOHEHTHUMHU
3aroyioBKaMu. BHCyHEHHS IEBHUX HOMIHAJIBHUX OJMHMIL (OKYCye yBary yurada

Ha JpKepeni abo min mpukiagaHHs cuid. Y 3arojoBky Nearly 73 Percent of
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American Teachers Oppose Carrying Guns in  School, Poll Shows

(Newsweek3.16.2018) mnpucymok 0ppose (“BHCTymaTH HpOTH’) iACHTH(IKYE
BekTop mpotuxii, migmer nearly 73 percent of american teachers Bkasye Ha
JDKepesio, ToJATOK Carrying guns BKasye Ha Iyib. B TOW jke Yac y 3arojioBKy

Experts Disagree with Trump's Claim That U.S. Lagging in Nuclear Arms

Capability (Newsweek 2.24.2017) npucynok disagree (“He mOropKyBaTucs’)
BUCTYIIA€ BEKTOPOM MPOTHUll, MIAMET €xperts sk JKepesno Ta AogaTok Trump's
Claim sk 1ib.

B IBOKOMIOHEHTHHMX 3arojoBKax MO3HAY€Hl JBa KOMIIOHEHTH: JDKEPEO,
BekTOp abo 1k Ta BekTop. CemanThka oxuHuilb rebel i enemy npencrasmse
0coOM, fKl € CIIBBIJHOCHUMH 3 JIKEPEIOM NPOTUIli B OJHOKOMIIOHEHTHHUX
3arojioBkax [3, 69].

OT1xe, cuIoB1 00pa3-cXeMH MO3UIIIOHYIOTh peEepeHTH SK JKepeso ado 1iilb
3aJI0BOJICHHS 4M J1e(PiuTy noTped JroauHu. TpUKOMIIOHEHTHA CTPYKTypa oOpas-
CXEM JI03BOJISIE MOSICHUTU B3a€EMOJIIIO MIAMETa, MpPHUCYAKA Ta J10JaTKa PEuEHb,
MOKJIaJICHUX B OCHOBY 3aroJIOBKIB 1 MEJIIaTEKCTIB.

ITepciekTuBaMyu MaHOyTHIX JOCHIKEHb € BHUSBJICHHS Ta JOCHTIIKCHHS
NpOTHIIi, KA HaIeKUTh 10 obpaz-cxem cwiu (force) ta ii pempesenrarist B
XyJI0)KHbOMY JTUCKYPCI.

Cnucoxk BUKOPHUCTAHOI JiTepaTypu

1. Kpumramok A.A. KoMyHIKaTMBHa NpPOTUIIS B CY4aCHOMY aMEpPUKaHCHKOMY
razeTHoMy auckypci //  @inonoris  XX|  cTOmiTTA: TEopis, MPaKTHKA,
MEepCHeKTUBH: Marepianu MixHap. Hayk.-mpakT. [HTepHer-koH(]. Opecca :
®demnikc, 2012. — C. 58-59.

2. [Toranenko C. I. CygacHuii aHTJIOMOBHMI Mejia-IUCKypC: JTIHTBOKOTHITUBHHM 1
MoTuBauUiiHuii  acniekt :  MoHorpadis / C.I [loranenko. — Hixwun:
Bupasuunreo HJY imeni Mukomu I'oross, 2009. — 391 c.

3. ®enopert  E.®. HomuHaTuBHBIE  CpeAcTBa  NPE3EHTAllMM  KOHIEMNTA

[TPOTUBOJIEMCTBUE B 3aroioBkax aHIJIOS3BIYHEIX JKyPHAIBHBIX cTaTeil //

27


http://www.newsweek.com/nearly-73-percent-american-teachers-oppose-carrying-guns-school-849901
http://www.newsweek.com/donald-trump-nuclear-energy-nuclear-arms-russia-560685
http://www.newsweek.com/donald-trump-nuclear-energy-nuclear-arms-russia-560685

HoMunaruss u aucKkypc: Marepuaibl J0KJIaJoB MexayHap. Hayd. KOHGQ.
Munck : MI'JTY, 2006. C. 68—70.

. Collins English Dictionary [Enextponnuii pecypc] — Pexum poctymy:
https://www.collinsdictionary.com/dictionary/english/counterforce (23.03.2018)

. Dictionary by Merriam-Webster: America's most-trusted online dictionary

[Enextponnmii  pecypc] — Pexum  gmoctymy:  https://www.merriam-
webster.com/thesaurus/counterforce (23.03.2018)

. Dictionary.com | Meanings and Definitions of Words at Dictionary.com

[EnexkTpoHHMit pecypc] — Pexum JOCTYILY:
http://www.dictionary.com/browse/counterforce (23.03.2018)

. Newsweek [ EnekTpoHHUMi pecypc] — Pexxum JIOCTYILY:
http://www.newsweek.com (23.03.2018)

28


https://www.merriam-webster.com/
http://www.dictionary.com/

SerhiyHnatenko
Kamianets-Podilsky Ivan Ohienko National University
Scientific Supervisor: PhD, Khokhel D.

THE CONCEPT "EQUATION" IN PRESS ON THE MATERIAL OF THE
BRITISH NATIONAL CORPUS
Abstract

The article focuses on the contemporary use of the concept «equation» in
press, namely newspapers and magazines, according to the British National
Corpus. The key associative areas of the concept use in these media are defined

and illustrated.

Key words: concept, equation, British National Corpus, newspapers,

magazines.

Contemporary linguistics is rich both in conceptual and terminological
analysis. From the point of view of word use the research into the functioning of
the concept in press is vital. The aim of our article is to define the main areas of use

of the concept «equation» in contemporary press.

The conventional meanings of the main verbalizer of the concept (and in
case of concept equation it is the only significant verbalizer) are provided in

dictionaries.

The Longman Dictionary of Contemporary English offers the following
definition of equation:«a statement in mathematics that shows that two amounts or
totals are equal» [4, p. 527-528].

Webster’s New World Dictionary and Thesaurus provides us with the
following definition of the wordequation:«1. mathematics: a statement that two
expressions are equal; 2. a complicated situation or issue; 3. the act of regarding
two things as the same: the act of equating things; 4. the act or process of equating;

5. an element affecting a process; 6. a state of being equated; specifically : a state
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of close association or identification; 7. a wusually formal statement of
the equality or equivalence of mathematical or logical expressions; 8. an
expression representing a chemical reaction quantitatively by means of chemical

symbols» [3].

The conventional use of the special terms is defined in specialized
terminological dictionaries. The term equation is defined in The Concise Oxford
Dictionary of Mathematicsas follows: «a statement that asserts that two

mathematical expressions are equal in value.» [2, p. 274].

Additional meanings of this concept developed in speech through associative
links. Equality can be the foundation for close association or identification, hence
the corresponding meaning. This is the only evaluative meaning as it pertains

certain level of intellectual or emotional connection.

The British National Corpus shows that the word «equation» is used in non-
academic speech 2.7 times less often then in academic (441 VS 1094 usages,
https://corpus.byu.edu/bnc/) [1]. This word is used almost in equal measure in
magazines and newspapers: 32 and 46 uses correspondingly [1]. Here the uses are
predominantly figurative mostly relying on the primary terminological sense of the

concept.

The selected examples illustrate the use of the concept in the magazines and

newspapers. In magazines the key usage areas are as follows:

1. Personal characteristics:

The captivating, aspiring sociopath Sonny Liston had a primitive hold
on the equation of greatness.(https://corpus.byu.edu/bnc/x4.asp?t=358&I1D=6
402029)

2. Economics:
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The whole question of product confidence enters the equation here -- after all, if
you've got it, flaunt It. (
https://corpus.byu.edu/bnc/x4.asp?t=986&1D=24801333)

3. Sports: Sentiment was deliberately left out of the equation when David Sole
played his last game of rugby. (https://corpus.byu.edu/bnc/x4.asp?t=1033&I1D
=26589885) And when departed to Lewis, the equation had become critical:
35 minutes left, and an England lead of 18.
(https://corpus.byu.edu/bnc/x4.asp?t=1467&I1D=42577203)

4. Politics:

Not surprisingly, they do not want Hong Kong in the equation.
(https://corpus.byu.edu/bnc/x4.asp?t=1032&I1D=26574498)

Overseas runners drown by the lure of the pound will inevitably confuse
the equation of who eventually comes out on
top. (https://corpus.byu.edu/bnc/x4.asp?t=1034&1D=26618970)

Peacetime's recent track perfectly illustrates one half of the Nineties
disco equation. (https://corpus.byu.edu/bnc/x4.asp?t=1190&1D=33148094)

The use of the concept “equation” in newspapers has the following range of

associative areas:

1. Sports: he's asking local businesses to back him. The Olympic equation is a
simple one. Simon receives a sports aid grant
(https://corpus.byu.edu/bnc/x4.asp?t=3598&1D=98135867)

His life has been devoted to rowing. The equation is simple; to be the best.

(https://corpus.byu.edu/bnc/x4.asp?t=3598&1D=98138705)

Royal Liver League crown did prospects of All Ireland glory come into
the equation. A year earlier McGurk had led Lavey to All Ireland club
championship glory, (https://corpus.byu.edu/bnc/x4.asp?t=2932&1D=99793726)
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if you take Gascoigne out of the equation, you are left with an ordinary team.
https://corpus.byu.edu/bnc/x4.asp?t=1142&1D=31695418

2. Ecology and natural science:

Deposition of nitric acid in particular may contribute to the equation as a fertiliser
as well as a pollutant perse.
(https://corpus.byu.edu/bnc/x4.asp?t=52&1D=1483547)

3. Economics:

Both have contributed to the higher resale values for diesels, tilting the
operating-cost equation in favour of the oil-burners.
(https://corpus.byu.edu/bnc/x4.asp?t=556&1D=9958716)

Diesel economics used to be easy to calculate. Now the equation is blurred
(https://corpus.byu.edu/bnc/x4.asp?t=556&1D=9959328)

What has been distorting the diesel/petrol cost equationis the deep
discounting by dealers desperate to unload stocks.
(https://corpus.byu.edu/bnc/x4.asp?t=556&1D=9959642)

Peter Lawrence is very conscious of the increased weight/cost factor in the
diesel equation. (https://corpus.byu.edu/bnc/x4.asp?t=556&1D=9970543)

On the other side of the equation, the producers show no strong wish to stop
mining. (https://corpus.byu.edu/bnc/x4.asp?t=569&1D=10091487)

And the French public no longer accepts the National Front's
simplistic equation of immigration with
unemployment.(https://corpus.byu.edu/bnc/x4.asp?t=3685&1D=102077114)

Rather it stands as a nasty addition this winter to the equation which leads to
accidents year in, year out.
(https://corpus.byu.edu/bnc/x4.asp?t=3686&1D=102402328)
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Hence, the occurrence of the concept ‘“equation” in newspapers and
magazines according to the British National Corpus falls into a number of
associative areas. There are three most popular areas shared in both media — sports,
politics, and economics. In the magazines it is also used to cover personal
characteristics. All the noted uses are based on the associative link with the nuclear

meaning of the concept “equation” of equality of two amounts or totals.
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IMAGE-SCHEMATIC ANALYSIS OF THE CONCEPT ‘LIFE’

IN JACK LONDON’S STORIES (“To Build a Fire”, “Love of Life”)

Abstract

In recent years, researchers have become increasingly interested in the
study of conceptual embodiment and image-schemas. In contemporary cognitive
linguistics, an image-schema is considered to be an embodied prelinguistic
structure of experience that motivates conceptual metaphor mappings. The article
focuses on different subtypes of image-schemas, with the help of which the analysis
of the concept LIFE in Jack London’s stories is carried out. The conclusion is
drawn to the effect that conceptual analysis is aimed at revealing the content of the
concept and its meaning differentiation.

Key words: cognitive linguistics, conceptual embodiment, image schema,
concept LIFE, conceptual analysis, Jack London’s stories.

OpHi€0 3 TOJOBHUX TEOPil KOTHITUBHOI JIIHTBICTUKH € 171ed TaK 3BaHOTO
KOHICNTyalbHOrO BTiIeHHS (conceptual embodiment), BigmoBigHO 10 SKOI
MOHATIMHUN CBIT JIOAWHU (CEMAaHTUKM MOBH) 3YMOBJIEHUM O10JIOTIYHOIO
MPUPOAOI0 0COOM 1 ii JOCBIIOM B3aeMOIl 3 (DI3UYHUM Ta COIIAILHUM CBITOM.
Hampukiazn, Mu po3pi3HIEMO MOHSATTS «BEPX» 1 «HU3», «IIEPEI» 1 «3a]», «IIPABUI»
1 «JTiBHI» 3 X PI3HOIO POJUIIO B PYCi, CIPUUHSTTI, KOHTAKTI 3 TPyHTOM. Buxoasau
3 TeOpii KOHIIENTYaJbHOTO BTIJIEHHS, KOTHITUBHI JIHTBICTH CTBOPUJIIU 1 aKTUBHO
PO3BHBAIOTH TEOPit0 00pa3-cxem (image schema theory).

OOpa3-cxema TpaKTyeTbCsl SK CTIKa [OBTOPIOBaHAa CTPYKTypa B
KOTHITUBHHUX TMpOIECaX, sIKa OMUCY€ 3aKOHOMIPHOCTI HAIIOro pPO3YMIHHS 1
MipkyBaHHs. OOpa3-cxeMu pOpMYIOThCS 3 HAIIMX TUIECHUX B3a€EMO/IINA, 3 MOBHOTO

JIOCBITy, @ TaKOXX B ICTOPUYHOMY KOHTEKCTi. OOpa3u-CXeMu He € KOHKPETHUMU
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oOpazamMu, a TIPEACTaBIAIOTh CXEMAaTHYHI 300paKEHHS HAWOUIbII YacTo
MOBTOPIOBAHUX TMPHUKIAIB HAmIOro (hi3uyHOTO JOCBIAY (pyX, IPaBo-JiBO, CHIIA,
BMICTHJIMING, HAMPSMOK 1 T.11.) [1, c. 241].

O6pa3-cxeMH TIOSICHIOIOTh HAaMOUIBII BaXKJIMBI acleKTH pPoOOTH YSIBU 1
PO3YMOBOi AisUTBHOCTI JroauHu. lle ememMeHTapHI JOKOHLENTYyajdbHI CTPYKTYpHU
JIHTBOKOTHITHBHOI  AISUIBHOCTI  JIOAWHH, SKI  (OPMYIOTBCS MiJ  BIUTMBOM
CEHCOMOTOPHOI'O JOCBIy Ta MPU3HAYAIOTHCS NJIi TBOPEHHS CKJIaJHMX OOpa3iB
cBigomocrti [3, ¢. 18-19].

OO0pa3z-cxeMu MarOTh TEIITAIBTHY CTPYKTYPY, TOOTO CIPUHAMAIOTHCS — SIK
€IHOCTi, Y SKUX IHTepIIpeTallis 4acTUH 3aJeKHUTh BiJl PO3YMiHHS LiIOro. Ix
3apaxoOBYIOTh 1O KOHIENTYaJIbHUX YHIBEpCAIil, pO3TIAAAIOTH SIK OCHOBY
CXEMaTHUYHOTO CTPYKTYpPYBaHHS JOCBIAY JIIOAMHU, MMOB’A3yBaHHS 1i MEPIEHTUBHOI
Ta PpO3YMOBOI JISJIBHOCTI, ()OpMYyBaHHS KaTeropii Ta IHIIMX MEHTAJIbHHUX
cTpykTyp. IIpo iXHIi KOHCTUTYTUBHUHN CTATyC CTOCOBHO IHIIMX KOHIENTYaJIbHUX
CTPYKTYp CBIIUYUTBH 30KpemMa omnuc (ppeiiMy KiMHATH 3a JIONIOMOTOI0 OPIEHTHUPIB
«JTIBUM-TIPABHID) 1 «BEPTHKAJIbY, K1 MI3HIIIE Oy BKIIOUEHI 10 00pa3-CXeM.

O0pa3-cxemMu CTPYKTYPYIOTh SIK Hallll CIIPUHHATTSA, TaK 1 MEHTaJIbHI 00pasu.
Takum 4ynHOM, «00pa3» BUKOHYE AB1 (YHKIII: BKa3ye Ha MEPLENIIO K JKEPEIo
dbopMyBaHHS CTPYKTYp Ta CBIIUUTh NPO IXHE BUKOPUCTAHHS I TBOPCHHS
ckIagHuX o0pasiB cBimomocti. OfHa 1 Ta X 00pa3-cxeMa 3/1aTHa aKTyali3yBaTUCS
B PI3HMX KOTHITUBHUX OOJACTSAX, OCKUIBKM BHYTPIIIHS CTPYKTypa KOXKHOI
KOHKPETHO B34TOi 00Opa3-cxeMu Moke OyTu mepeocmuciieHa metadopuuno. Ha
aymky  Jx. Jlakodda, o0Opaz-cxemu CTPYKTYpyHOTh Halll JOCBiJ Ha
JIOKOHIIENTYallbHOM PpiBHI, TOOTO 1O TOrO, SIK MU YCBIJOMJIEHO CTBOPIOEMO
MOHSTTS Mpo 10Ck [4, ¢. 275].

Jns nocnimxenns konrenty KWUTTS na marepiam I[liBHIYUHUX OMOBiJaHb
Jx. Jlonmona Hamu oOpaHO came Iied MIAXiJ, aJpke o0pa3-CXeMH JarTh HaM
OUIBIII TOBHE PO3YMIHHS TOTO, SIK MU OMKMCYEMO T€ UM 1HIIE SBUIIE, TOTIOMAraloTh
NOTJIIHYyTH Ha Tpouec Hamoro wMuciaeHHs 3 Ooky. Hanpukman, XUTTA

CHpUIUMAETHCS HAMU SIK JOpOTa, LUISIX, TOMY L0 B Hii BiOYBa€ThCS MOCTYMOBUN
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pyX BiJ MOYATKy J0 KiHII, ITEpEeCyBaHHS 3 OJIHIET TOUKM A0 1HIIOL. Y 1iii poOOTI
MU 3aCTOCYEMO 00pa3H-CXeMH JIJIs aHali3y JeKiIbKoX TBopiB («XKara 1o KuTTs»,
«bararts») amepukanchkoro nuchbMeHHuka JIx. Jlonmona. 3a 1omoMoror aHamizy
MeTadop, BUKOPUCTOBYBAaHUX ABTOPOM, MOKHA Kpalle 3pO3yMITH HOTro TOYKY
30py, OaueHHS MIEBHOT MPOOJIEMH.

JIOLITBbHO 3BEPHYTM yBary caMe Ha TemaTwky I[liBHIYHMX OMOBiJaHb, B
OCHOBI SKHUX aBTOp 300paxkye came koHrent XUWUTTS y pi3Hux #Horo mnposiBax.
[Mukn «IliBHIYHI OMOBITaHHI» — yMOBHA Ha3Ba paHHIX TBOpiB JI>keka JlonmoHa, 3
SKUMHU BiH BXOJUTH y CBITOBY JiiTepaTypy. O0’eqHaH1 €IMHOIO TEMaTUKOIO, BOHU
CKJIQJIal0Th CBOT'O POJAY I'epOidyHUM ernoc amepukaHcbkoi [1iBHOUI, 110 po3mnoBigae
PO «30JI0TY JIMXOMAHKY», PO Baxkkl OynHi Kionnalika, mpo Kpacy 1 TapMOHIIO
IPUPOAH, MPO KUTTEBI apamu Jrojei. [lonmii posropratorbest Hampukinil XIX
CTOJIITTS Ha AJsiciii, e OyJ10 BIAKPUTO YMUMaJll TTOKJIAU 30JI0Ta 1 KU 3a JIETKOIO
HQXUBOIO BUPYLIWJIM TUCAYl BigdaiayxiB. [Ipore OuibwIicTh 13 HUX JAicTana
Mopas3Ky B HEpiBHINA OOpPOTHOI 31 CTUXI€I0, 1 JUIIE NIl Hebaratbox cyBopa IliBHiu
CIpaBi BUSBHIIACA 30JJOTOHOCHOIO.

3Bakal0yM Ha BEJIMKY KUIBKICTh 00pa3-cxem Ta crpol kiacudikyBaT ixX 3a
PI3HMMH TPHUHIMIAMH, BUIUISIOTH 4 OCHOBHHUX OJOKM 0a30BHUX 00pa3-cxem —
TOTIOJIOTIYHUN, TIEPUENTUBHUHN, MPOCTOPOBO-MOTOPHUHN Ta TWHAMIYHHM. [6, c. 25-
26]. Po3ristHeMo KijbKa MPUKIIAIIB CXEM I KPAIoro PO3yMiHHS TEpPMiHa.

B3aemogist 00pasy Tina sk MOYaTKOBOTO OPIEHTUPA 31 CIPUUHATTIM PopMye
mononoeiuni cewmanomu. BEPX — HWU3, 33AHY — CIIEPEAY, HEHTP —
[MEPU®DEPIA, 350KY (3JIIBA — CIIPABA) GikcyroTh HanmpsiMOK TOTJISAY
cnoctepirada, BJIN3bKO — JJTAJIEKO penpe3eHTye BicTaHb BiJ Tijia 10 00 €KTIB.
CrJIalHUKM BKa3aHUX TEHITAIBTIB KOPETIOITh 13 TCUXO(I3UYHUMHU TOUYKAMHU
BIJITIKY ITPOCTOPOBOI OpI€HTAIll], HA SIKI CIIUPAETHCS JIOAUHA B CBOTH MPAKTUYHIN
JISJTBHOCT1 B HABKOJIMIITHEOMY CEPEAOBUIII (OpiEHTAIlIS JIFOAUHU Y TIpocTopi) [6, C.
26]. Ho mnpukinamy, y cBoix omnoBimaHHsAX JIk. JIOHZOH 3MamboOByE KHUTTS
onnouyacHo sik BJIM3BKY CYBCTAHIIIO, komu nroguHa OGOpeThesl 3a JKUTTS,

HaMaraeTbCsl 3HAWTU BUXIJ 3 €KCTPEMaJbHOI CHUTYallll, SIK-OT TOJIOBHUH Tepoi
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tBOpYy «XKara mo xutrsa»: “It was the life in him, unwilling to die, that drove him
on”[5, ¢.129]. “He pulled himself together and went on... /5, ¢.134] “While he
had no desire to eat, he knew that he must eat to live” [5, ¢.136], a 3 inmoro 6oky
aBTop 300paxye xuttsa JJAJIEKHUM, Oe3naniiinuM ta Hemocsukaum: “He had not
eaten for two days; for a far longer time he had not had all he wanted to eat”[5,
c.142]. “An hallucination began to trouble him”[5, c.130]. “He was aware of
vague memories of rain and wind and snow, but whether he had been beaten by the
storm for two days or two weeks he did not know ’[5, c.153].

[lepuentuBHi  00pa3z-cxeMu YTBOPIOIOTH mociigoBHicTh MACA —
MHOXHWHA - 3JIIYYBAHICTb - OB’€EKT, sxa BigOuBae 3MiHYy o0pasy
¢b13uyHOTO 00’€KTY MiJ Yac HAOMMKEHHS Ta BijdaneHHs. BHacmiiok pyxy Hazan
KUIBKICTh MPEAMETIB Y MO 30pY JIIOJIUHU 301IBIIYETHCS, TOTIM BOHU 3JIMBAIOTHCS
B HeIU(EpEeHIIoBaHy Macy, a MpHu HAOJIMKEHHI YICHYIOThCS Ha YACTHHM, 1110 1€
MIJCTaBU MPOTUCTABISATA MHOXKHMHY Ta Macy. Tak, MOXEMO pO3pI3HHTH 00pas3-
cxemy MACA, mo pemnpe3eHTye o0pa3u, OTpUMaHl 3 JIBOX IO3HIIM: JaleKoi Ta
Haj Ommsbkoi. O6paz-cxema OB’€EKT penpesentye mnpeamer y ONU3bKIN
nepcriektuBi, MHOXWHA — y nabmmwxkeniit, a 3JIITYYBAHICTD — y BignaneHii.
Sk HaAcHIAOK, BXKMBAHHS BIJAMOBIIHUX IMEHHHKIB JI03BOJISIE CTBOPIOBATH €(PEKTH
HaOMMKEHHS 10 00’ €KTIB 1 BigajaeHHs B HUX[6, c. 27].

Mix koxnHoro maporo (MACA — MHOXHWHA - 3JIIYYBAHICTH —
OB’€KT) BcranormtoroThes BigHomeHHs [[IJIE "HACTUHA, siki Mu po3riasiHeMO
neTanbHie Ha aHamizi cTpyktypu konuenty JKUTTS. B tBopax [Ix. Jlonmona
orcumms — sk cmpax — 6epemo 3a LIJIE. 'epoit 60iTbCs sik TOMEPTH, TaK 1 )KUTH B
ctpaxaanHi, Tomy 10 YACTUHU BimHOCHUMO cmpax swcumu ma cmpax nomepmu.
“He was animated now with the courage of fear. He, too, growled, savagely,
terribly, voicing the fear that is to life germane... /5, ¢.125]. Lle i He AuBHO, amKe
TOJIOBHOT'O T€POsi OXOIMUB PO3Iay, 00 BiH 3aJUIIUBCS 13 TPABMOBAHOIO HOTOIO OJIUH
cepen OesmomHoi mycrem: ““...naught but a tremendous and terrible desolation

that sent fear swiftly dawning into his eyes” [5, c.128].
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[IpoctopoBo-mMoTopri  remransty — KOHTEMHEP — IIOPOXHIM
(ITOBHUI) — BKJIFOYEHHS (BUKJIFOYEHHS) — BMICT Bin6uBaoth eramu
MaHInynsmii 3 pisHUMHA ~ (DI3UYHUMH 00 €KTaMH, II0 TEPEHOCUThCA Ha
KOHIIETITyali3allil0 MPOCTOPY K TPUBUMIPHOI CYTHOCTI. 3TiJHO 3 HUMH (PI3UUHUIN
00’ekT ab0 HOro MEHTaJbHHUI aHaJoOr CHPHUIMAETHCSA 13-30BHI SIK LiJEe, a 13
cepenan sk KOHTEMHEP 3 mesaum BMICTOM, TO6TO SIK TPUBHMipHHI
npocTip[6, c. 43]. Hamnpuxknaa, MM MOXEMO 3acTOCyBaTH o00pa3-CXemy
«koHTeWHEp» (the container schema) mpu omuci JOCBiTy, 3aCHOBAaHOTO Ha
G1BUYHMX BIMUYTTAX. MEHTalbHA JIOKAJI3allisl Teposi OMOBIJAHHS MOPIBHIOETHCA 3
KOHTEHHEpPOM, 3alI0BHEHUM THUM YH IHIIUM Habopom peueid. ['epoii cipuiimae CBIT

3

Ta JKUTTS Yepe3 MPU3My CBOTO Tijla, SIKe JJI1 HbOro € KoHTeitHepom: “... the dying
life in him flickered up and burned less dimly. ...It was the life in him, unwilling to
die, that drove him on” [5, p. 133]. “A certain fear of death came upon him” [7,
c.77].

JlunamiuHi  00pa3-cXxeMH  TOB’SI3YIOTh  O0’€KTH  PI3HOTO  CTYINEHS
BilaneHocTi, abo, 3rimHo 3 P.Jlenekepom, opieHTHp 1 pedepeHT-1iib,
BIIHOMICHHSIMU cwid Ta pyxy. Kidetwmunwmii remranst JIAX cmiBBiIHOCUTH
IpeIMETH 3 TOYaTKOBOK, MPOMDKHOIO, KIHLIEBOIO TOYKaMu ab0 3 PYyXOMHUM
00’exkToM. CHjIoBI BIJHOIIEHHS B KOTHITMBHIN JIHIBICTULI HA3UBAEMO CUIOB0IO
ounamikoio (force dynamics). Oopas-cxemu ITPUMVYIIEHHS, TTPUTST AHHA,
3ABE3ITEYEHHA/TIO35ABJIEHH A MOXXJIMBOCTI, BI/IBEPHEHHAI,
[MPOTUAIKOYI CWJIM, TIEPEIIKOAA, VYCYHEHHA [IIEPENIKOAU
CHIBBITHOCATh pedepeHTH 3 JDKEepesioM, IULII0 abo HampsMKOM  ii,
HiATOPSAKOBAHUM JOCATHEHHIO TIEBHOT MeTH abo Hamipy [2, p.215].

[HTEeHCUBHICTD CWJ 1 iXHIA HampsMOK audepeHiiiioBani pi3HUMHU 00pa3-
CXEeMaMU CHJIH.

3an0BoJIeHHs MOTped pedepeHTa, CMiBBIAHOCHOTO 3 IULIIO, BiAOMBAIOTH
[MPUTATAHHA (ATTRACTION) Tta 3ABE3IIEUEHHA MOXJ/IMBOCTI

(ENABLEMENT). OcranHe xapakTepH3y€TbCS HASBHICTIO BHYTPIITHHOTO

CHJIOBOTO BEKTOpa Ta BIACYTHICTIO Oap’epiB i mepemkoa mas pyxy [2, p.219].
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dopMyBaHHA 1€l 00pa3-cXeMU MOB’A3y€EMO 3 CHUJIOBUMH BIAUYTTSIMU OKpPEMOT
JIIOJIMHU, TOOTO 11 3AATHICTIO 32 paxyHOK M’SI30BOr0 CKOpPOUYEHHsS MepeOopioBaTH
30BHILIHIN CyNpOTHB YM MPOTUAISATH 30BHIMIHIM cuiam. [Ipuxmamom miei obpas-
cxeMu € repoii omoBiganHs «baratTs» (“To Build a Fire”), sxuii 3 ycix cui
Oopetbes 3a cBoe xxutTA: “The man ran blindly in fear such as he had never known
in his life. Slowly, as he struggled through the snow, he began to see things
again...” [7,c. 77]

[MPUTAT AHHS penipe3enTye pyX I 3a JHKEPEIOM 1 B OUTBII 3araJbHOMY
IUTaHl TIOB’si3aHe B aHMUIIHACHKIA MOBi 3 mouyTTsM npussHi (a feeling of liking),
inTepecy abo Hacosonu (interesting and enjoyable): “He pushed this thought to the
back of his mind and refused to consider it. Sometimes it came forward and
demanded to be heard. But he pushed it away and tried to think of other things” [7,
c. 77]. I'epoii mocuiam HaMaraeThCsl MPOTHATH AYMKH MPO CTPAKIAHHS Ta CMEPTh,
HAaTOMICTh CIIO/IIBAIOUKCH JIMIIIE Ha Kpallle.

[NEPEILIKOJA (BLOCKAGE), yrBOpeHa CHJIOBUM BEKTOpPOM, SIKHA
3YNUHAETBCS a00 3MIHIOE TPAEKTOPIIO PyXy BHACHIIIOK 3ITKHEHHS 13 MEPENOHOI0:
“But the awful cold had already driven the life out of his fingers. In his effort to
separate one match from the others, the whole pack fell in the snow. He tried to
pick it out of the snow, but failed. The dead fingers could neither touch nor hold”
[7, c. 74].

Takum umHOM, koHUenT XUTTSH crTpykTypyerbes o0pa3-cxemamu, SKi
BU3HAYAIOTh yci 3MicToBl ckiagHuku koHuenty KUTTS Ta iioro meradopuune
ocMuclieHHs. [lepcriekTuBaMu MOMaIbIIOr0 AOCTIIHKEHHS € BCTAHOBJICHHS YITKOI
oOpaz-cxemHoi cTpyktypu koHuenty JXUTTSH 1 mnoscHeHHs WHoOro BTiJIEHOT
peasmizaiii Ha Matepian TBopiB [[xeka Jlonmona.
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LANGUAGE SEMANTICS AND USE

Natalia Boiko
Kam’sinenb-TIToainbChkuil HAIlIOHAILHUM YHIBEPCUTET
imeH1 IBana OrieHka

HayxoBwuiikepiBHUK: KaHaUAAT (DITOTOTIYHUX HAYK, qoueHT ['. A Kpummramok

KJIACU®PIKYBAHHS IJIOM B ACIIEKTI BAPIATUBHOCTI
AHILJINCBKOI MOBH

Abstract

The article looks into and systematizes theexisting classifications of idiomsin
theBritish, American and Australian variants of the English language. Semantics
of the phraseological unit is considered to be a differentiating feature for the
greater number of classifications. It has been found out that according to the
degree of specificity/generality of the construction process British idioms are
general, American idioms are more specific and Australian idioms are the most
specific.

Keywords: classification of idioms, British variant, American variant,
Australian variant, specificity/generality, semantics

AHTIHiChKa MOBa HAJICKHUTH 0 YHIKAJILHUX JIHTBICTUHUHHMX SIBHUII 3 OTJISTY
Ha KUIBKICTh 11 HaI[lOHAJIbHMX, PEriOHAJbHUX BapiaHTIB 1 MojeneH, sKi
BHUKOPHCTOBYIOThCS B cortianbHiii komyHikailii (A. RichardSpears[9], J. Seidl and
W. McMordie[8], A.J. Worrall[10], O.B.Kyniu[2], O.I.Cmupuunkwuii[5]).

AHrmiicbka MoBa Mae 0araTOBIKOBY 1CTOpir0. Y TIpolieci PO3BUTKY Y HIi
HAKOIMWYYyBaIacs BEMKA KITBKICTh CITIB Ta CTATUX CJIOBOCIIOIYYCHB, & CAME 110M,
SKi 3a CcJoBaMHM aHrIiicekoro JiHrBicTa Jlorana Cwmita «...€ TJIHOOKO
HaIllOHATHPHUMH, 110 MEePEIAI0Th 3amax IPyHTY, Ha SKOMY BOHU BUPOCIH, TIPOCTIP
MOJIIB 1 TACOBUCHK Ta JUXaHHS JEPEB, 3BIIKM OEpyTh CBIM MOYATOK BCl (Hopmu
HaIllOHAJIbHOI MOBH 1 HaIllOHAJIBHOTO MHUCTENTBA 1 KyJAM JIJIsi MOMOBHEHHS CBOIX

’KUTTEBHMX CHJI BOHH ITOBHHHI 3HOB 1 3HOB 3BepTaTucs» [6, c.173].
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TepMmiH «ii0Ma» TOXOAWUTH BiJ JaBHBOIPEILKOTO ciioBa «ididmay, 1o
03Ha4ya€ «O0COOJIMBICTh, CBOEPITHICTHY. BUIIIAIOTBCA J1Ba OCHOBHI IMOIISAM Ha
1TIOMaTHYHI OJWHUII — TaK 3BaHI «IIUPOKUHU MIIXiA» Ta «BY3BKHH MIIXiA» 0
1moM. 3riIHO 3 OCTaHHIM, I1JIOMaMH BBQXXa€TbCSA JIMINE TakKl «CTIHKI
CJIOBOCITOJIYKH, CEMaHTHKA SKUX HE BHBOJWUTHCS 31 3HAYCHb 1i CKJIQJHHKIB, a
IHTerpoBaHa HUMHU (OpMalbHO; BHUHUKAE€ BHACIIIOK YTPaTH MOTUBALIHHUX
BigHOMmIEHbY [4, ¢.173].

Ha cyyacHoMy erarmi aHTIilicbka MOBa €, SIK BIJIOMO, IMOJIIHAI[IOHAJIBHOK —
BOHA OOCIIyrOoBy€ KuIbKa Halii 1 IcCHye B (QopMi HaI[lOHAJLHUX BapiaHTIB
(OpuTaHCHKOTO, aMEPUKAHCHKOTO, aBCTpalliiichbkoro Ta iH.). Ilpu mpoMmy MoBa
KOXHOI JIep’KaBH Ma€e CBOi OCOOJIMBOCTI, CBOI BIAMIHHI PUCH, SIKI COPMYBAJIUCS B
X0/l ICTOPUYHOTO PO3BUTKY, B PE3YJbTaTl BIUIUBY MOB CYCIJHIX KpaiH, a TaKOX
MOBHU KOPIHHOT'O HACEJICHHS.

bputaHncbka aHrmiicbka MoBa— 1€ o¢iuiiiHa MoBa y Benukiil bputanii.
Kinbka knacudikamiii (paszeosoriaMiB HaBOJSATh OPUTAHCHKI JOCHIIHUKH JXK.
Ceiinn ta Y. Makmopal y nepeaMoBi 10 cBOeil Jiekcukorpadiunoi npami «English
idioms and how to use themy, 30kpema 3a OXOIKCHHIM 1110MAaTHYHOT OJJUHHIII Ta
3a KpUTEpIEM TOBHOI/HEMOBHOI (ikcoBaHOCTI. OTXe, 3a E€TUMOJOTIYHUM
MOKa)KYMKOM iiomu OyBaroTh: 0i0JikHI Ta jiTepatypHi («to kill the fatted calf»,
«to turn the other cheek», «the apple of one&#39;s eye» - Biblical sources, «the
green-eyed monster» - Shakespeare); moOyroBi (to make a clean sweep of
something, to hit the nail on the head); cinscprorocnomapcebki (to go to seed, to put
one's hand to the plough, to lead someone up the garden path); kymixapHi (to eat
humble pie, out of the frying-pan into the fire, to be in the soup); BilicekoBi (to
cross swords with someone, to fight a pitched battle, to fight a losing/winning
battle); mopexigui (when one's ship comes home, to be in the same boat as
someone, to be in deep waters, to sail under false colours); animanicTuaHOTO
noxo/pkeHHs (to play cat and mouse with someone, to kill two birds with one
stone, to be top dog, a pretty kettle of fish); 3 konmipuum komronentom (to beat

someone black and blue, to have green fingers, to be in the pink); 3 koMmmoHeHTaMM
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Ha Mmo3HavyeHHs JacTuH Tija (to pull someone's leg, to lose heart, to get something
off one's chest, to twist someone round one's little finger)[7, c. 5]. JIx.Ceiinn

Jbx.Ceiinn ta Y.MakMopai kinacugikyBaaun OpUTAaHCBHKI 1TIOMH Ha TpHU
rpynu. Tak, 10 mepuioi rpyny HaJeKUTh i1ioMaTndHa onuHuis (t0 give someone
the cold shoulder), y ckmazni sikoi HeMoxIMBI aHi JiekcudHi (0 give someone the
‘cold” or ‘warm shoulder), ani Mmopdomnoriuai 3MiHU — apTHKIJIb, KEPYBAaHHSI TOIIO
(to give someone ‘a’ cold shoulder to give a cold shoulder to someone).

Jlo npyroi rpymnu igioMaTHYHUX OJMHHIB HalekHuTh (10 make a clean breast
of it (to tell truth about it), y sikiii MoxnBi 3MiHK 4Yacy jaiecioBa. Jlo TpeThoi
IpyIy, B SIKIi JO3BOJISIOTHCS OOMEXKEHI 3MIHU Y HEe(IKCOBaHIA YaCTHHI HAJIEkKATh
taki imomu, sk (to have/to take/to enjoy forty winks, to keep a sharp/careful/watchf
ul/professionaleyeonsomeone).

AMepukaHchbkuid BapiaHT aHriiicbkoi MoBu (AmE) Bunuk y XVII - XVIII
CTOJIITTSIX, KOJM Todayiacsi aKTHUBHA KoJioHi3amis [liBHIYHOAMEpUKaHCHKOTO
KOHTUHEHTY. [IpupomHo, MmO B MOBHOMY 0O0CA31 TMOCEJEHIl HE TOBOPUIU Ha
Standard English , sxuii Bxe OyB copmoBanuii B Aurmii. B Amepuili anrmiiiiceka
MOBa 3a3Haja 3HAYHUX 3MiH IIiJ] BIUIMBOM JiajJieKTiB 1HJIQaHCHKUX HapOJiB 1
0araTb0X MOB €BpOMNEHCHKUX HApOIB, SIKI TYyT NHpoxuBanu. Tak, OaraTo cIiB
MaroTh pi3H1 3HaueHHs1 B AHriii 1 CIIA. Knimat, npupona, oco6iauBocTi nooyry,
nomituaHOTo ycrpoto CIIA mopoaunu 0e3id HOBUX CIiB 1 ¢pa3, ikl He OTpUMAIH
nomupeHHs y BenmukoOpuranii (moose, drugstore i T.4.). Y TOH ke 4ac 4yumalo
CJIB aMEPUKAHCHKOTO TOXOJKEHHSI 3aKpIMUIUCS B 0araTboX KpaiHax CBITY
(HampuKIaa, oxetl i mineuoicep).

3a knacudikamiero O.llIBeiiniepa igioMH TOAUISIIOTH HA 11I0MH-YaCTKOBI
aMEepUKaHI3MHU Ta 1JIOMU-TIOBHI aMmepukaHismu [/, c.142]. YV mepmiomy BUTIAIKY
3arajJbHOAHTJIINCHEKE 3HAYCHHS 3aJUIIAIOCS TICPBUHHUM, a aMEPHKAaHChKE €
BTOPMHHHUM, TaKUM, III0 PO3BHUHYJIOCS Ha OCHOBI TMEpIIOro (MPUKIaTaMA MOXKYTh
Oytu ¢paseosoriuni 3Bopotu darkhorse — «remHa KOHsSUKa, HEBIIOMMIA KiHb Ha
3MaraHHsAX» — «MaJIOBIIOMHH KaHIuJaT Ha BUOopax» abo roaringforties —

«COPOKOBI MIUPOTH ATIAHTHYHOTO OKEaHy» — «IEHTpalbHUU paiioH Hbio-
43



Hopkay). TToBHHMiI aMepHMKaHi3M BIIACTUBHIl JIHIIE AMEPUKAHCHKOMY BapiaHTY
aHraiiicekoi MoBu (t0 come right with a bang — 6muckyde npoiiTi, MaTH BETUKUI
ycCIix).

Ha nymky Tamuau I'piab, amepukadchki (pa3eosoTiuHI OJUHHUIN €
MIKpOCHCTEMOIO, €JIEMEHTaM SKO1 BJIACTHBI MOJICeMis, CKJIaJHI aHTOHIMIYHI Ta
CUHOHIMIYHI CTOCYHKH, HAJICKHICTh JI0 MEBHUX CeMaHTHUHUX rpym» [1, ¢.13]. Ia
171es1 cTae 0a3ucoM ii BIIaCHOI TUIIOJNOTI. 3a criocTepeskeHHsamu [, ['pinb, momicemis
aMEpUKaHCBbKOi  ¢pa3eosiorii  po3BUBAJacs  JBOMA  INUISXaMH:  PO3BUTOK
0arato3HayHOCTI Ha 0a3l 3arajbHO AHTJIIWCHKOI OCHOBH; YCKIIQJHEHHS CMHCIIOBOT
CTPYKTYypH (ppazeosiorismy B mpolieci Horo (pyHKI[IOHYBaHHS B aMEpPUKAHCHKOMY
BaplaHTl aHIJIINACBKOI MOBH. barato (pa3eosoriyHux OJMHHIL YTBOPIOIOTh
CUHOHIMIYHI psanu. Hampukiaa, 3HaAYEHHIO «JISATH MPSMO, BUIBHO, BIIIKPUTO
BIJIOBIJIAIOTh B aMEPUKAHCHKOMY BaplaHTI aAHIJIIMCHKOI MOBHM  HACTYIHI
¢dpaseomorizmu: to come on a straight shoot — to come from the shoulder — to cut
the string. Hactynuuii T 3B’3Ky, KU YTBOPIOIOTH (Ppa3eoiOTiuHI OJUHHMII, —
1I€ aHTOHIMIS, SIKa € MEHII PO3BUHYTOIO, aHIK CHHOHIMIS, IPOTE BOHA ICHYE 1 Ma€
neBHI 3akoHoMipHOCTI. Tak, anToHiMamu €, Hampukian: to spill the beans
(po3kasatu cekpeT ycim) — to button up (one’s) lip (306epertd TaEMHUITIO).

3rigfHo 3 Kiacu@ikamiero (Ppa3eosOriYHUX OJWHHIL AMEPUKAHCHKOIO
Bapianty anrfiicekoi moBu [.C.I'pinb [1, ¢.36-39], BuUALISAIOTBCS HACTYIIHI
CEeMaHTH4HI rpynu (pa3eosiori3MiB:CEeMaHTUYHA Irpyna «roBopinHs»: to talk wet —
«pOo3MOBigaTH HiceHITHUIIO» [1, ¢.36]; ceMaHTHYHa Tpyna «IPY>KHI CTOCYHKH»:
to stay until the last dogishung— «3anumarucs mopyua g0 kinms» [1, ¢.36];
CeMaHTHYHA Tpyma «mepecyBaHHs»: totake the airline - «mitm HalikopoTIIUM
nsixom» [1, ¢.37]; cemaHTH4Ha rpyma «BojieBHsBIcHHs»: t0 beat smb. out of
one’s track — «IpUMyCHTH KOTOCh 3MIHUTH CBil TuTaH naik» [1, ¢.37]; cemaHTH4YHA
rpyma «Hamip»: t0 go back on one’s track — «BimMoBUTHCS BiJ CBOiX HaMipiB» [1,
.37-38]; ceManTHuYHa rpymna «paiicTh, 3a0BOJCHHS, ycmix»: to be hitting on all

four (six) cylinders — «0ytu y uynosiii gopmi» [1, ¢.38-39]; cemanTHYHa Tpymna
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KHEPYKeI0OHICTh, BOPOXKICTh, )KOPCTOKE cTaBiacHH:s»: t0 give smb the ha, ha —
«BUCMIATH Korochy [1, ¢.39].

ABcrpaniiicbka anrmiickka MoBa 3'sBunaca y XVIII cromitri. Bona
Ha3uBaeThesl Strain (Bim Australian), B HI BUAUISETbCS TpU AiaJIeKTH (Bapiallii
BuMoBH): 3arambHui  (General —Australian);- kynpruBoBanmii  (Cultivated
Australian);ipoctopiuamii  (Broad Australian). HaiiGinem XxapakTepHOIO s
ABctpanii € 3aranbHuii (General) Tunm BuMoBH. Herwo po3MOBIsIOTH OUIBII
MIOJIOBUHH HACEJICHHSI, y TOMY YHCJII WICHU NapJaMeHTy Ta BUKJIaadl y MKoJax Ta
iHmmx y4ooBux 3aknagax. [Ipore tinbku 30% HOCIIB MOBU BOJIOMIIOTH yciMma
TphOMa BapiaHTaMU W MOXKYTb, 3aJICKHO BIJ CUTYaIlli CIIJIKYBaHHS, 3MIHIOBATH iX.
B aBcTpamilicbkoMy BapiaHTI aHIJIMACBKOI MOBHM ICHYIOTh BIIACHI 1J1I0MH,
HaNpUKIaa: «BHU3Y mix [ekBaTopoMm]» — Down Under — Agcrpamis i Hosa
Benmanmis [3, c.164], 1 okpemi cioBa, Hanmpukian: Sheila — «wkinka» Bimg ip.
«Sheila» - mommpene xiHode im'ss B Ipmanmii [3, ¢.168], bloke — «domoBik» [3,
c.93]. Bupa3z fair dinkum — «mo-uHeOyap, CHpaBXKHE, OpHTiHAJIBHE, CIPaBIi
aBcTpaniiceke» [3, ¢.164].

T
aKUM YMHOM, JOCJIIJKEH] HAMH OpUTAaHCHhKUI, aMEPUKAaHCHKUI Ta aBCTPaiiChKUI
BaplaHTH aHIIIICHKOI MOBU € CBOEPIAHUMHU B ACTIEKTI 11IOMAaTUYHOCTI. BpUTaHCHKI
1TIOMH  TIO-pI3HOMY pearyloTb Ha MOXJIMBICTD 3MIHM Ha TpaMaTU4YHO-
CJIOBOTBIPHOMY piBHI. AMEPHUKAHCBHKI 1IOMU CTAaHOBIISITh PO3Taly,EHY CHUCTEMY,
CJIEMEHTH $KOi 3HaXOISAThCA B PI3HUX CEMAHTHYHUX CTOCYHKaX 1 BUSIBISIOTH
yCKIaAHEHHST  (Ppa3eosoriyHOTO 3HAYCHHS. ABCTpaliichbki  (pa3eosiorizMu
BIIPI3HSAIOTHCS HAWBHUIIUM CTYNEHEM CBOEPITHOCTI, IO BHU3HAYAETHCS COIIIO-
reorpad@ivHIMHU 0COOIUBOCTSIMHU HOCIiB MOBH.

[lepciekTrBaMu TMONATBIIUX JOCTIDKEHb € YIOCKOHAJICHHS 1CHYIOUHX
kiacudikaiiii ppazeonoriamis, siKi MPECTABIISIIOTH BapiaHTH aHTI1ACHKOT MOBH, Ta

CTBOPEHHS HOBHUX THITOJIOT1H ITUX OJIUHHMIIb.
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ENGLISH IDIOMS WITH BIBLICAL COMPONENT

Abstract

Idioms is a widespread phenomenon in the English language environment.
Among all known sources of this type of phraseological units, the Bible is the
largest one. This book is full of different expressions, wrong using of which may
lead to some misunderstandings between communicators. The given study is aimed
at solving this problem with the help of various approaches and classifications for
the definition of idioms.

Keywords: idiom, idiomatic expression, phraseology, bibleisms,
phraseological unit.

There are many different approaches to defining idioms. In the context we
understand every word, but we cannot understand the whole meaning. These
difficulties are connected with idiomatic expressions. According to
A. A. Reformatsky, phrasal or idiomatic expressions are the words and word-
combinations which are specific for the speech of different population groups by
class or professional indication. The term phraseology comes from French
“phraseologie” or Greek “phrasis” — “expression” and “logos” - “study”. Many
scientists define this branch of lexis as idioms [3, p.70].

Phraseological units, or idioms, as they are called by most western scholars,
represent what can probably be described as the most picturesque, colorful and
expressive part of the language’s vocabulary. [1, p.173] They are characterized by
a double sense: the current meanings of constituent words build up a certain
picture, but the actual meaning of the whole unit has little or nothing to do with
that picture in itself creating an entirely new image. [1]

The Bible is one of the most famous sources of idioms. Its language has
greatly influenced English as well as many other languages of the world and

47



enriched them with numerous phraseological units, proverbs and sayings. The
word-combinations, plots, quotes and expressions of biblical origin are called
“Bibleisms”. They have become quite widespread in European languages, the
religion of which is Christianity. Professor E. M. Vereshchagin defines Bibleisms
as “individual words, stable phrases, whole expressions and even phrases
originated from the Bible, either borrowed from the Bible, or subjected to the
semantic influence of biblical texts, including those not associated with it in
modern linguistic consciousness” [2, p.97].

There are many different classifications of phraseological units in the
English language. Division made by Academician V. V. Vinogradov is the first
which was based on the semantic principle. He classifies phraseological units into
three classes: phraseological combinations, unities and fusions [1, p.189-190].
According to this we can divide Biblical expressions in such a way:

Phraseological combinations are word-groups with a partially changed
meaning. They may be said to be clearly motivated, that is, the meaning of the unit
can be easily deduced from the meanings of its constituents [1], for example,
Answer A Fool According To His Folly” (6, KIV: Proverbs 26:4).

Phraseological unities are word-groups with a completely changed
meaning, that is, the meaning of the unit does not correspond to the meanings of its
constituent parts. They are motivated units or, putting it another way, the meaning
of the whole unit can be deduced from the meanings of the constituent parts; the
metaphor, on which the shift of meaning is based, is clear and transparent [1], for
example, “4 Judas’s Kiss” (6, KIV: Matthew 26:47-56) — an act of betrayal.

Phraseological fusions are word-groups with a completely changed
meaning but, in contrast to the unities, they are demotivated, that is, their meaning
cannot be deduced from the meanings of the constituent parts; the metaphor, on
which the shift of meaning was based, has lost its clarity and is obscure [1], for
example, “At The Eleventh Hour” (6, KIJV: Matthew 20:6) — at the last possible

moment, but just not too late for something to happen.
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One more classification is based on the structural criterion [1, p.191-192].
According to the structure the phraseological units with the Biblical component are
divided into:

a) verbal: “To Gird one’s Lions” (1 Peter 1-3) — to prepare especially
for something strenuous; “To Cast Pearls Before Swine” (Matthew
7-6) — to waste something valuable on those who can not
appreciate this;

b) substantive: “4 Drop In The Bucket” (Isaiah 40-15) — something
negligible or insignificant; “4 House Divided Against Itself”
(Matthew 12-25) — without unity there can be no strength;

c) adjectival: “Prodigal son” (6, KIV: Luke 15:11-32) — a person
who leaves home to lead a prodigal life;

d) adverbial: “By The Skin Of My Teeth” (6, KJV: Job 19-20) — to
have a narrow escape;

e) interjectional: “Hosanna To The Son Of David” (6, KIV: Matthew
21:9).

Professor Hirsh E. D. made the list of phraseological units which include
Biblical names of their own. We mentioned some of them.

“A Judas’s kiss” — "the kiss of Judas" (treacherous act) [5, p.14]. This
became an idiom expressing the highest degree of cunning of a person, and also a
symbol of betrayal.

“Land of Nod” — the Land of Nod or the “land of wandering”. This
phraseological unit arose as a result of a play on words based on the same sound of
English words nod — nap and Nod — the name of the biblical land of Nod, where
according to the Old Testament Cain was exiled after the murder of his brother
Abel. The expression “go into the land of Nod” was created by Jonathan Swift in
the book "Polite conversations", which in translation means “going to bed” [4,
p.71].

“Mark of Cain” — (renamed "crime stigma"). The idiom is used in the

meaning: the sign of the criminal, fratricide, the sign of the curse [4, p.5].
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“Road to Damascus” — “the way to Damascus” (Apostle Paul's message on
the way to Damascus) [5, p.6]. In a figurative sense, the expression signifies a
turning point in life, a sudden insight that marks a unique or important historical
change, a turning point, an epiphany, a decisive moment, or a miraculous
transformation.

“To raise Cain” — “make scandal, make noise” (Cain is the murderer of his
brother Abel, this was the first murder on Earth) [4, p.76]. Currently, the idiom “zo
raise Cain” has the following meanings: 1) “raise a scream, scandal”; 2) “to
smoke, to go for a walk™; 3) “arrange riots”; 4) “cause harm, ruin someone, turn
something upside down”; 5) “to make a mess, to give a scolding to someone”.

Thus, Biblical phraseological units are often present in our speech, bringing
in it a high spirituality and instructive shade. The Bible is the most popular book of
mankind, repeatedly read and repeated in church services, on family readings. It is
not surprising that many statements and quotes have become idiomatic expressions
and are often used in everyday speech. Biblical phraseology is distinguished by a
high moral component, which is familiar and understandable to many people. The
well-known biblical events have clearly expressed edification, the meaning of

which is expressed by phraseological units.
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Abstract

This article analyzes the concepts of British national «Drinking Culture»;

deals with the development of the British names concerning drinking traditions.
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The UK is noted for its pubs (an abbreviation of public houses), which are a
British tradition going back to Roman and Saxon times (drunkenness isn’t a new
phenomenon — the British have been sots for millennia), when inns were
established to meet the needs of travellers. A pub is one of the most welcoming
places in the UK (particularly on a freezing winter’s night when many have
inviting open log fires) and represents the heart of local communities [5].

The Pub is a traditional part of English life , and even though in recent years,
the steady increase in the price of a "pint " (just over half a litre of draught beer)
has led to a drop in the number of visits people make to their "local" and the
closure of a large number of pubs across the country , surveys show that two thirds
of adults in Britain visit a pub from time to time, and half of the adult
population go to the pub on a regular basis [4].

In all societies, places where people can have a drink together on "neutral”
territory are part of social life. They are places where people go to talk to each
other, to find companionship, to gossip and catch up on news from near and far .
The French have their cafés, Americans their fast foods, the English - and the
British Isles in general - their pubs. The English pub is a place with an important
social function - a meeting place, somewhere to relax, a fairly egalitarian place

where people drink, talk and traditionally play games like cards or darts or even
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billiards. Sociological surveys have shown that the pub is the only place where the
English willingly begin a conversation with a stranger [4].

There’s a unique heritage to the pub names and signs in Britain, which depict
everything from historic events, local folklore and occupations to royalty, notable
characters, ancient associations and heraldry — a simple pub sign can hold the key to a
town or village’s past [2].

The origin pub names is said to stem from Roman times, when Tabernae would
hang vine leaves outside as a trading sign, in order to alert passers-by that wine was
sold within. However, it has been suggested that when the Romans invaded Britain,
vine leaves were in short supply, so they hung bushes up outside instead in order to
mark out the inns. It is said that this gave rise to the many pubs which are now
called The Bush, The Hollybush or The Bull & Bush [2].

In the Middle Ages the first proper public houses did not appear until centuries
later, when medieval publicans would hang distinctive objects outside their inn in order
to distinguish them from the surrounding properties. Names such as The Plough,
the Copper Kettle, The Boot or objects which were coloured, such as the Blue Door,
were commonplace. Other inns took a different approach. Religious houses during the
time of Richard the Lionheart ran the earliest inns catering for pilgrims and knights on
their way to the Crusades in the Holy Land. Numerous inns acted as stopover points for
the Crusades forces and pub names which can be derived from this time include The
Turk’s Head, The Saracen’s Head and The Lamb and Flag (the lamb representing
Christ and the flag the sign of the crusaders) [2].

In the Tudor times, before the Reformation during King Henry VIII’s rule, many
pub names took a religious theme and the religious influence on British pub names
would have continued indefinitely had it not been for the Dissolution of the
Monasteries. At this point, many pubs were quick to eradicate any Catholic link; The
Ark became The Ship and St Peter (the guardian of the gates of heaven) became
the Crossed Keys. Other publicans played it even safer by hastily adopting loyal names
such as the Kings Head or Kings Arms. Names with a religious slant which survived

and are still in use today often indicate that the inn is located in close proximity to a
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church, or was at some point in their history — examples include The Angel and The
Bell [2].

Today we have similar names for some alcoholic drinks, i.e. beer, ale, mead
and wine, and it is commonly, and quite naturally, the four alcoholic drinks of the
Anglo-Saxons were beor, ealu, medu and wine assumed that our modern drinks
must be similar to those bearing similar names in the Old English [1].

However, some writers have expressed doubts as to whether beor was in fact
a malt-based drink similar to beer today. It has been suggested that the drink the
Anglo-Saxons called beor was in fact the drink we now call cider. It has also been
suggested that beor was a strong alcoholic, sweet fruit-juice; a short drink sipped
from little cups. Of course both these suggestions cannot be correct, at least not at
the same period of time. The following is mainly an attempt to see if there is any
evidence for or against either of these suggestions. Also will be examined a related
problem, namely, if Anglo-Saxon beor was similar to the drink we now call beer,
how did beor differ from the drink they called ealu (ale)? [1].

Old English beor is a very early drink-name. Compounds such
as beorsele (beer-hall) and gebeorscipe (drinking party) show that the
name beor had been in existence long enough for it to be used in a general sense to
mean strong alcoholic drink, in addition to its use as the name of a specific
alcoholic beverage. Thus we have Gif donne on gebeorscipe (Ine’s Laws AD688-
94); and beorsele appearing only in early poetical texts and therefore indicating a
term going back to the pagan period. It would certainly be extremely strange if a
name for a high-status drink, drunk in the pagan beer-halls, was derived from
monastic Latin [1].

From the Roman, Cornelius Tacitus, born c¢. AD 56, we learn that the
alcoholic drink of the Germanic folk was a liquor made from barley, or other grain,
fermented to produce a certain resemblance to wine (Germania: 23). It is
interesting that Tacitus does not mention mead or cider. The drink of the Germanic
folk, or at least their main drink, was, it seems, the drink that today we call beer or

ale. We know from the Old English medicinal recipes that beor was much stronger
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than ealu and it would seem natural to assume that beor was the drink of the

warriors in the Hall and ealu was the drink of the members of the family [1].
Combination names seem to be popular (though the trend is comparatively

recent, beginning in the mid-1600s), even to the point of ridiculousness (The Slug

and Lettuce is taking things too far).The list of the top 10 best British pub names,

in no particular order:

1. Dinneywicks — The Chipping, Kingswood, Wotton Under

Edge, Gloucestershire. The address is about as fun as the name. This pub once

straddled a highway and the enterprising landlord demanded tolls from passerby,

forcing them to leap over the gate.

2. The Jolly Taxpayer — Plymouth, Devon. Having a pint or two is probably a

great recipe for cheering up around tax season.

3. The Bucket of Blood — Phillack, Cornwall. Now doesn’t that sound appetizing?

Supposedly a pub owner of long ago went out to draw water from the well but

instead brought up a bucket of gore, courtesy of a corpse. | hear they serve huge

portions of very good food.

4. The Old Thirteenth Cheshire Astley Volunteer Rifleman Corps Inn -

Stalybridge, Greater Manchester. This establishment holds the Guinness World

Record for the longest pub name in the UK. They actually lengthened the name to

keep the title. The pub with the shortest name (if you don’t count nameless pubs) is

also located in Stalybridge, and is simply called Q.

5. Spinner and Bergamot Inn— Comberbach, Northwich. This one is just

charming

6. Moon Under Water — Deansgate, Manchester. This pub’s name comes from an

essay by the English novelist George Orwell, stipulating his requirements for the

perfect London Pub. It must have Victorian architecture, dart games, ‘“draught

stout, open fires, cheap meals, a garden, motherly barmaids and no radio.”

7. Leg of Mutton and Cauliflower — Ashtead, Surrey.

8. Bull and Spectacles — Blithbury, Staffordshire. Nearly 400 years old, this pub

was once called the Bull’s Head, until a tipsy patron clambered up to the sign and
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graced the bull with his spectacles. “Serving straight-up, straight-down hearty and
wholesome pub fare, it’s a place to settle, sup and savour.”

9. Goat and Compasses — London, now closed. This one sounds simply absurd,
but apparently has something to do with the Worshipful Company of Cordwainers.
10. The Office — Sheffield, South Yorkshire. This name fully shows the creativity
of landlords [3].

Every day we can see a really wonderful, clever names for bars, but that
happens rare. Most names are predictable, the same on every corner, as if the
owners were trying to give their patrons a comforting sense of the ordinary. British
pubs, however, totally break all of the rules. Named for objects, people, body parts,
food, fantasies, and natural phenomena, these places force themselves onto the
imagination, and have the added bonus of being extremely memorable. It looks
like British pubs owners were trying to create a feeling of being in totally another
world. A world or even another dimension far away from everyday problems,
away from bad people like your boss or neighbor and just aside from everyday

routine.
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LEXICAL AND SEMANTIC ENRICHMENT MEANS OF THE MODERN
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Abstract

The aim of the work is the detailed study of the neologisms denoting a
person, the identification of the patterns of their creation and their use in active

speech, as well as exploring the ways these words are formed.

Key words: neologism, vocabulary, word formation, affixation, compounding,

conversion.

Nowadays, English, like many other languages, is experiencing so-called
“neology blowup”. The huge flow of the new words and the need for their
recording and explanation led to the appearance of the special branch of lexicology
— neology, which studies neologisms. A lot of attention was paid by the researchers
to the problem of neology in recent decades (V. L. Zabotkina, U. A. Zatsnyy,
O. S. Kubryakova, L. V. Cherepanov, R.Bamhard, A.Blank). The increased
interest to the innovations was caused by a great layer of new words and phrases
formed under the influence of various social factors. All these changes require
complex analysis, based on the substantial research and new methods of

investigation.

Neologisms often become accepted parts of the language. Other times,
however, they disappear from common usage. Whether or not a neologism
continues as part of the language depends on many factors, probably the most
important of which is acceptance by the public. Opinions differ on exactly how old
a word must be to no longer be considered a neologism. After being coined,
neologisms invariably undergo scrutiny by the public and by linguists to determine

their suitability to the language. Many are accepted very quickly; others attract
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opposition. Nevertheless if the public continues to use the term, it always
eventually sheds its status as a neologism and enters the language even over the

objections of language experts [1, p.15].

The cause of the appearance of the neologisms is in the social, scientific and
technological progress. The main feature of the neologism is an absolute novelty of
a word for the majority of the speakers. The word is considered as a neologism for
a very short time. Once a word starts to be actively used, it looses its sign of

novelty and becomes commonly understand in the lexical system of language.

Neologisms can be subdivided into: lexical (new words), phraseological
(new fixed phrase) semantic (new lexical-semantic variants of the new words)[1,
p.19].

Considering new vocabulary and phraseology, some specific lingual
phenomena can be seen. The first phenomenon is the attraction of the synonyms
around a number of concepts that correlate with the information revolution and the
concentration of neologisms around basic centers of the paradigms. These
phenomena are driven by the relevance of processes occurring in the modern stage

of scientific and technological progress.

Among the concepts around which synonyms are concentrated, the
following can be noted: the big amateur of the computer technology — chip-head,
computer junkie, cyberaddict, cyberhead, cyberbuff, cyberjunkie, data-junkie,
digit-head, gearhead, nethead, technofreak, technophile, tekky, telephile; the expert
in the field of modem technology — computer nerd, cyberguru, cybernerd, geek,
supernerd, techguru, technogeek, technoguru, techopundit, technonerd,
technosavant, ubernerd; someone, who knows computers — computer hip,
computerate, computent, computer-savvy, cybersavvy, it-savvy, technoliterate,
techsavvy; someone who actively uses the Internet — cyber-citizen, cyber-surfer, e-

surfer, netter, internaut, nethead, netizen, netsurfer [3, p.15].
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These examples show that with the information revolution the phenomenon

of polinomination becomes quite widespread.

Considering sociolingual options of the English innovations in the XXI
century we paid particular attention to the ways, methods and means of their
creation. But it’s important to reveal the main trends of enrichment of the English
dictionary. First of all, enrichment of the dictionary of English in the early years of
the new century and in the past decades, were performed almost exclusively by the
own language resources by means of lexical and semantic derivation, i.e. by

creating new and changing the existing units.

Affixation is one of the most productive ways of word-building throughout
the history of English. It consists in adding an affix to the stem of a definite part of
speech. Affixation is divided into suffixation and prefixation. The main function of
suffixes in the Modern English is to separate one part of speech from another. The

secondary function is to change the lexical meaning of the same part of speech.

In our research we came across a great variety of different suffixes. Some of
them are highly productive and others are less productive.In general at the
beginning of new century such suffixes took place in the formation of the new
words denoting a person: -er, -ist, -arian, -erati, -ar, -ster, -dan, -ista, -een, -eer, -
holic, -ress, -crat, -or, -ian, -iat, -ette, -vore, -phile, -nik, -ial, -ic, -ie, -razzi, -ite, -

eur, -ess [2, p.24].

The most widespread model of creation neologisms is v+er—N:
audioblogger (audioblog + -er) — a person, who creates internet journal with audio
material; blogger (blog + -er) — a person who is interested in internet journals and
complements them: “Three years ago, Adam Kalsey set up a web log to share his
thoughtsabout online business and the digital revolution. Like countless “bloggers”,
he lets his readers post comments on his entries.” (Houston Chronicle, Nov. 16,
2003) [3, p.96]; bluejacker (blueiack + -er) — a person who sends anonymous

information on mobile phones of others: “She was turned her into a regular
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bluejacker, ...to be bluejacked you must make sure your phone can be discovered
by other Bluetooth devices.” (BBC News, Nov. 4, 2003) [3, p.97]; boomeranger
(bomerange + -er) — an adult child who returns home after graduating from the
university; capitulator (capitulate + -or) — a military man who surrenders or escapes
from the army:“It also is hoped that many will become “capitulators”, a newly
coined category for troops and units who surrender before any confrontation with
U.S. forces.” (The Associated Press, March 17, 2003) [3, p.104]; downshifter
(downshift + -er) — a person who leaves a stressful job to live a calm life: “This is
the view taken by the downshifters, growing bands who give up high pressure,
high-pay jobs in search of quality of life.” (The Times, May 3, 2003) [3, p.145].

The other highly productive suffix is -ist: barbitologist (barbitology + -ist) —
a person who creates new Barbie dolls; declinist (decline + -ist) —a person who
doesn’t appreciate the condition of the economy; depletist (deplete + -ist) — a
person who doesn’t care about the environment; fashionist (fashion + -ist) — a

person who pays too much attention to his or her appearance.

Word building with prefixes is less spread. The most widely used prefixes
are as follows: alpha-, anti-, cyber-, de-, eco-, bio-, e-, bi-, globo-, mega-, meta-,
mid-, mono-, multi-, par-, pro-, retro-, super-, uber-, uni-:alpha earner — a member
of the family whose salary is a substantial part of the family budget: “They call
them the new alpha earners. They are women, they bring home America’s bacon
and they are set to take over.” (The Observer, May 18, 2003) [3, p.74]; biodetective
(bio- + detective) — an inspector who investigates crimes connected with biological
arm: “Biodetectives find a way to sniff out anthrax. A virus that naturally preys on
spores may  help  with  rapid  detection of the  bacteria.”
(The Christian Science Monitor, Aug. 22, 2004) [3, p.90]; cyberfeminist (cyber- +
feminist) — a member of feministic moves who uses modern technology widely:
“Sadie Plant happens to be a cyberfeminist with a hip cultural studies background.”
(The New York Times Magazine, June 15, 2003) [3, p.128]; uber-rich (uber- +
rich) — a very rich person.
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Compound words are words where semantic and syntactic compression is
observed at the same time i.e. — the expansion of syntactic functions of initial
structure. Compound words are coined in two ways: composition which means
drafting of bases and confluence, the process of formation of the unit itself in

which one truncated element and complete form of the other element is connected.

The basic model of composition is N+N—N besides the new word can be
written in one and with a hyphen: buckraker (buck + racker) — a journalist who
uses his knowledge for material enrichment:“Mr. Kristol, like other buckrackers,
claims he can’t be bought.” (St. Louis Post-Dispatch, Febr. 8, 2002) [3, p.101];
bodyshopper (body + shopper) — a person who employees programists from the
countries which are developing: “The bodyshoppers bring the programmers over to
California or Washington state.” (Newsweek, 24 July, 2000) [3, p.98]; seed pirate
— a farmer who does his work illegally; technosexual (techno + sexual) — a young

man who likes modern technologies.

Conversion as the method of coinage of new words by derivation has
considerably reduced its activity for the last years. Active models are mutual
transitions of nouns and verbs, V—N and N—V: bright— a person with naturalistic
outlook; embed — a journalist who is attached to some army; rejuvenile — an adult

who becomes younger among children.

The analysis of neologisms of English testifies that high word building
activity of affixation is determined not only by participation of traditional word
building elements but also all by the greater role of new affixes. Words of full
meaning and also parts of words, can serve as primary material for creation of

affixes.

It is necessary to mark that creation of new words by analogy, that according
to the sample concrete existent word, is the most widespread way of forming of

new affixes.
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A new vocabulary and phraseology which arose up in connection with
informative revolution pierces now almost all spheres of social life, it removes
both the numerous blessings and benefits and new social problems, negative

consequences of modern stage of scientific and technical progress.
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Inna Kozak
Kam’snenp-Iloaiibchkuil HaIllOHAIBHUM YHIBEPCUTET
imeHi IBana OrieHka

HaykoBuii kepiBHUK: KaHAUAAT (BiI0JIOTTYHUX HAYK, doueHT I'.A. Kpumranok

KJIACU®IKAIIIS IPUCJIB’IB 3 TEHAEPHOIO CEMAHTHUKOIO

Abstract

This article offers the classification of proverbs with gender semantics
taking account of such a mental operation as foreground-background. It has been
found out that in the proverbs one of the elements of gender relations (man or
woman) is highlighted. Feminine-focused, masculine-focused and sequentially-
focused proverbs have been differentiated.

Key words: gender semantics, foreground-background, feminine-focused
proverb, masculine-focused proverb, sequentially focused proverb.

«Hamie &uTTd — 1€ Te, o MU PO HHOTO JyMaeMO», — CKa3aB KoJuch Mapk
Aspeniii [2, c. 126]. lllo Mu gymaeMo, SIK TyMaeMo, Ja€MO OIIIHKY Tild 4M IHIIIH
CUTYallii — BIIOMTO B HAPOAHIN MYJIPOCTI, 30KpEeMa B MPUCIIB X Ta MpUKa3Kax.

[IpucniB’ss — 11e  pi3HOBUJ MapeMii, 10 BU3HAYAETHCA SK JAMiapHUN 3a
dbopMOIO 1 3ropHYTHM 3a 3MICTOM MIKPOTEKCT, J€ Y3arajbHIOIOThCA Ta
MOJICITIOIOTBCS  peaiii HaBKONMIIHBOrO cBity [4, C. 6]. IlpucnmiB’s Oymu Ta
3QIMIIAIOTHCS  aKTyaJdbHUM OO0 ’€KTOM JIHTBICTUYHOTO JOCHIKCHHS. BoHu
BUBYAJIIUCS B TAKUX aCIIEKTaX K CTPyKTypHO-cemantuunuii (P. Grzybek [14, c. 68-
111], A.Dundes [12, ¢. 970-978]), nparmaniarsokyasToposoriuauii (R. Honeck
[15, c. 393-414]), «kormituBaui  (R. Gibbs  [13,c. 133-154]),  ouiHHwmi
(T. B. Mip3aeBa [8, c. 208]), mnopisusuibamii  (T. K. Kapcanosa [7, c. 178]),
ncuxojyoriuauii (W. Mieder [19, ¢. 213-214]). Takox 3aificHeHO iAeHTH(IKALIIO
€TUYHOIO OLIHIOBAHHA B MPUCIIB’ X cydacHoi anricbkoi MmoBu (E. JI. lopxkuena

[5, c. 178]), meradpopuunmii acmekt anrmomoBuux mnpuctis’iB (1. FO. IOxina

[10, c. 18]).
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Hapasi akTtyanbHMM € BUBYEHHSI T€HJEPHUX MapaMeTpiB OCOOMCTOCTI B
MOBO3HABCTBI. ¥ 70-x pokax XX CTONITTS OPUTAHCHKI Ta aMEPUKAHChKI HAYKOBIII,
taki sk C. benner, A. T'ogmapn, JI. Ilarrepcon, [Ix. Mimic, JI. Cnengep,
Jx. Yinniamc Ta iH., TpaHC(GOpMYBallMd TEHIEPHI JOCHIDKEHHS B JIIHTBICTHKY,
3aIO4YaTKyBaBIId THM CaMHUM HOBHWM JIHTBICTUYHHA HANpPSIMOK — TEHICPHY
JiHTBiCTHKY [9, ¢. 165-172].

[IpoTsiroM OCTaHHBOTO JAECATUPIUYS TEHJEepHA MpodiieMa aAKTHUBHO
JOCTIKYETbC Y MOBO3HaBCTBI. IcHye cmekTp poOiT, sKiI TOPKAIOTHCA
PI3HOMAHITHHUX aCIEKTIiB B3aEMO/IIi MIXK JIFOJIbMU, MI?)K MOBOIO Ta T€HJIEPOM.

[IpucniB’ss BUAAIOTHCA YYyJOBUM MaTepiajioM, SIKHM MPEACTABIISIE TEHIEPHO
CTEPEOTHITHI BIIHOIIICHHS MK YOJIOBIKOM 1 JKiHKOIO [18, C. 245]. L1 po3Bigka mae
Ha MeT1 KJIacu(iKyBaTH MPUCIIIB’S 3 TE€HJIEPHOIO0 CEMAHTUKOIO 1 BUSIBUTH HACKUIBKU
peaNiCTUYHO e PI3HOBUJ MAPEMI JIEMOHCTPYE CyYacH1 Fe€HIepHI CTOCYHKH.

3anponoHoBaHa HaMH Kiacu(ikalis IPYHTYETbCS Ha MEHTaJbHIN omneparii
dirypa-dpon (foreground-background), sika BiAmoBigae 3a KOHCTPYIOBAHHS 3MICTY
3aJISKHO Bl oOpaHoro o6’ekra yBaru [16, €. 55-57]. ocmimkeHHs ToKa3ao, o
B MIPUCITIB’SIX Y IIEHTP YBaru BUCYBA€ETHCS OJMH 3 €JIEMEHTIB I'€HICPHUX CTOCYHKIB:
4OJIOBIK a00 >kiHKa. BiAMOBIIHO 3aJIE)KHO BiJ TOTO €JIEMEHTa, SIKUM € (irypoto,
po3pizHsieMo (heMiHHO-(OKYCOBaHI Ta MAaCKyJ1HHO-(DOKYCOBaHI MPUCIIB’SI.
®demiHHO-(POKYyCOBaHI TPHCIIB’ST BUCYBalOTh Yy IIEHTP YBaru KiHKY,
COIlIaJIbHUM CTATYC AKOT OCMUCIIOETHCS Ha (DOHI YOJIOBIKA.
1. If women didn't exist, all the money in the world would have no
meaning [20, c. 15].
2. She who knows her level (status) would not sit beside a man [21, c. 547].
3. A good wife is the one who gets scared of her husband (who respects

him) [20, c. 73].

4. A good wife guards her husband from bad ways [20, c. 72].
5. There is one good wife in the country and every man thinks he has

her [17, c. 72].

6. All women are good; good for something or good for nothing [20, c. 63].
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7. Choose a wife from among your equals [21, c. 547].

8. A wife is not a pot, she will not break so easily [20, c. 72].

9. Darkness covers everything except a bad wife [20, c. 63].

10.Twice is a woman dear; when she comes to the house and when she leaves
it [21, c. 230].

11.A virtuous woman is a source of honor to her husband; a vicious one causes
him disgrace [21, c. 263].

12.A good wife must be bespoke, for there s none ready made [20, c. 72].

13.A woman without a man is like a handle without a pan”. A woman without
husband is like fire without wood [21, c. 547].

14.To be happy with a woman you must love her a lot and not try to understand
her atall [17, c. 186].

SAx UIIOCTPYIOTh HABEJEHI BHULIE TMPUKIAIU pENpe3eHTalls >KIHKA SK
IEHTPAJILHOTO €JEMEHTY TEHJIEPHUX BIJHOIIECHb 3a0€3MEUYye€ThCsl BUCYHEHHSIM
MOBHHX OJMHMIIL WOmMan, women, wife, she 3i 3HaueHHsAM KIHOYHOCTI B iHIIaJIbHI
NO3ULIi JOCIIKYBaHUX MPUCHTIB’iB. BUBUEHHS KOHTEKCTY MPHUCIIB’IB BKa3zye sK
Ha BO3BEJIMYEHHS KIHKU, TaK 1 Ha 11 mMpuHWXKEHHA. A (OHOBE MpeACTaBICHHS
YOJIOBIKA BCE JK 3aJIMIIA€ 32 HUM pOJb JOMIHYIOUOTO €JIE€MEHTa TEeHICPHUX
CTOCYHKIB.

B aHrnmiicbkux MPHCIIB’SIX MU CIIOCTEPIraéMO MOTHBU €JTHOCTI YOJIOBIKA Ta
JIPYXUHHU, IO IPYHTYIOThCS Ha KOHLIENTYyalbHIA METOHIMIi, fiKa 0a3yeThCcsi Ha
BIJIHOIICHHSX CYMOXHOCTI JBOX YaCTWH, Kl YTBOPIOIOTH Iiie. Y (¢EeMiHHO-
(dboKycOoBaHUX TPHCIIB’SIX JKIHKA MPEJCTaBICHA SK 3aJIeKHA, X04a M HeoOXigHa
YACTHUHA HIJIOTO.

MackyniHHO-(OKYyCOBaHI TPHUCIIB’SI BUCYBalOTh y IIEHTP yBaru 4YOJOBIKa,
JIOMIHYBaHHS 1 BaKJIMBICTb SKOTO IEMOHCTPYETHCSA Ha (DOHI KIHKH.

1. Men marry women with the hope they will never change [21, c. 325].
2. What would men be without women? [21, c. 325].
3. His hat covers his family [21, c. 261].
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4. To be happy with a man you must understand him a lot and love him a
little [17, c. 186].

PemnpesenTariist 4ooBika SIK IIEHTPAIBHOTO €JIEMEHTY I'eHICPHUX BIAHOIICHD
33663He‘1y€TBCSI BUCYHCHHAM MOBHHX OJHHHIb men, man 31 3HAYEHHIM
YOJIOBIYOCTI B 1HINIAJABHI TMO3MWIT JOCHIKYBaHMX MpuUCHiB’iB. BuBueHHs
KOHTEKCTY MPHUCITIB’IB BKa3ye€ BUXIAHY IMO3HUINIO YOJIOBIKA, HOT JOMIHYBaHHS. A
(¢hoHOBE TMpeCTaBICHHS KIHKM BKasye Ha ii poib HEOOXIJTHOro eJIeMEHTa
TeHJIEPHUX CTOCYHKIB.

[TocniioBHO-(hOKYyCOBaH1 MPUCHTIB’S MOCTYNOBO BUCYBalOTh y (DOKYyC yBaru
CICMCHTH TCHACPHHUX CTOC}/HKiB Ha IO BKa3ye€ CHUMCTPHYHC 74 KOOPpANHOBAHC
BUKOPHCTAHHS OJMHUIIL Man/woman, husband/wife.

1. Man is always looking for someone to boast to; woman is always looking for
a shoulder to put her head on [17, c. 305].
2. Husband and wife should not just become one body but one soul as
well [20, c. 17].
Man has will, but woman has her way [17, c. 183].
A deaf husband and a blind wife are always a happy couple [21, c. 540].
A bad husband makes a bad wife [21, c. 261].
A good husband makes a good wife [21, c. 261].
Man is the head, but woman turns it [20, c. 17].

Men make houses, women make homes [17, c. 305].

© ® N o 0 o~ W

Men forget, but never forgive; women forgive, but never forget [21, c. 321].
10.Every Jack has his Jill [17, c. 77].

[TocninoBHe BHCYHEHHsS Yy (DOKYC yBaru 4oOJIOBIKA 1 KIHKM 3a0e3reuye ix
KOHTPAaCTUBHY pEIPE3CHTAIl0, SKa BKa3y€ Ha BIAMIHHOCTI MK HHMH, iX
IHIUBIAYyallbH1  ocoOnuBoCTl. BoaHowac mochigoBHe ¢GOKyCcyBaHHS Ha 000X
eJIeMEeHTaX M'eHJEPHUX BIAHOILIEHb CUTHAJI3YE PO PIBHONPABHICTh, HEBIJI EMHICTh
ta BaxxauBicTh 180X HACTHUH LIJIOIO.

Takum 4MHOM, 3 ypaxyBaHHAM (Irypo-(poHOBOTO MPUHIUIY KOHCTPYIOBaHHS

JTIACHOCTI  pPO3pI3HIEMO MAacKyJIiHHO-GOKycoBaHl, (emMiHHO-(POKyCOBaHI Ta
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MOCiJOBHO-(OKYCOBaH1 ~ aHIJIOMOBHI  mnpuciiB’s. [li  pi3HoBHaAM mapemii
BHUCYBAIOTh Yy IIEHTP YBaru 4oJjoBika abo *KIHKY Ta Y TaKUM crociO CTBOPIOIOTH X
COLIIOKYJIBbTYpHUA  o0pa3 1  aKUEHTYIOTh 1X  B3a€EMHE  OCMHCIICHHS.
[IpoananizyBaBIIM KUIBKICT TPHUCITIB’IB, IOMITHOI € TiepeBara (peMiHHO-
doxycoBanux. JKiHKa € K TPUYIUHOIO IIACTS, TaK 1 Hece 3a co00r0 HeraTus. [[pyre
MiCIle 3aliMarOTh TPHUCTIB’S TOCHigoBHO-PoKycoBaHi. YoNOBIK Ta KiHKa
B3a€MOJIONIOBHIOIOTh ~ OAMH  OJHOTO, CTBOPIOIOYM  HEMOJIIBHY  €/IHICTb.
MackyniHHO-(QOKYCOBaHMX CIIOCTEPIraEMO HaWMEHIIE 1 1€ He JAMBHO, aJKe
4OJIOBIK 0€3 >KIHKHU HIIIO, JKiHKa OyJia, € 1 0y/ie /Uil 4OI0BIKa € TI€EH0 HEOOX1AHICTIO
Ta HATXHEHHUKOM yChOT'O MOTO KHUTTSI.

[lepcieKTUBHMM  BBa)XXAa€EMO JOCHIKEHHS TPHUCTIB’IB 3  TEHICPHOIO
CEMaHTHUKOIO B PI3HUX TUIIAX JTUCKYPCY.
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CEMAHTUKA MAHIMTYJSATUBHOI KAY3AIIIT
B EK3UCTEHIINHUX JICJIOBAX I3 CEMOIO 3ATIEPEUEHHS
(ma maTepiaJi aHrJiiicbK0oi MOBH)
Abstract
The article is concerned with the semantic analysis of the causative
manipulative existential verbs (thereafter CEV) with the seme of negation in the
English language. It has been determined that causation, existention and negation
are basic universal language categories. Quantitative analysis of the empiric
material is done with the aim of indicating the productivity of the semantic types in

the target language.

Keywords: causation, causative verbs, existential verbs, negation,

semantics.

1. Berynni 3ayBakeHHsi. Kay3aTUBHICTB € OJIHIEIO 3 MOBHUX KaTeTopiil, sika
BKa3y€ Ha MPUYMHHO-HACIIAKOBI BITHOCHHU MiX cy0’ekTOM i 00’€kTOM [3, C. 6].
Ex3ucrenmiiinicts — 11e GpyHaaMeHTalbHa JIHIBICTUYHA KAaTEeropis, sika € MOBHOIO
yHIBEpCadi€lo, a JEeKCeMM, SKI MalTh 3HA4Ye€HHd OyTTs, € HahuOUIbII
O0araTo3HaYHUMHU Ta HAWOUIBII TMOJI(QYHKIIIOHAIEHUMH OJWHUISIMH MOBH [2,
C. 69]. 3amepeueHHs BH3HAYAIOTH SIK YHIBepCalbHY (YHKI[IOHAIbHO-CEMAHTHUYHY
KaTeropito, 1o B pi3HUX (OpMax 3HAXOAUTH CBOE BUPAKEHHS B YCIX MOBax CBITY
[6].

006’ekTOM TOCTIKEHHS € Kay3aTHBHI ek3ucTeHiiHi miecnoBa (gam KEJI)
13 CeMOI0 3amepedyeHHs B aHTJIMCBKIM MOBI, TOOTO MJI€CIOBA, SKI BUPAXKAIOTh
Kay3allilo MPUIMHCHHS iCHYBaHHsS 00’€kTa, Hanpukiaj, to destroy ‘pyiiHyBaTw’,
to kill ‘BOuBatn’, to erase ‘cruparu’.

IIpenmeroMm BucTynae ceMaHTHKa MaHimyasaTuBHOI kay3auii B KEJ 13
CEMOI0 3arepedyeHHs B aHTJIIHCHKUN MOBI.
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Merta noJisirae y IpoBeJIeHHI CEMaHTUYHOI'O aHali3y OJIMHULIb TOCTIIKEHHS
Ta BU3HA4YCHHI 03HaK aHTmiichbkux MaHinynatusHuX KE]I 13 cemoro 3anepedeHHs.

Martepiasiom nocnipkeHHs ciayryioTh 180 JiekceM B aHTJINCHKIA MOBI,
OTpUMaH1 METOJIOM CYLUIbHOT BUOIPKH 3 JIEKCUKOTpaidHUX JIKeper.

2. Teoperuuni 3acaau npociimkennsi. Ha nymky I'. I'. CunbHHIIBKOTO Ha
Kay3aTUBHI JI€CIIOBa y CBOid CEMAHTHUYHIA CTPYKTYpl MICTSITh BKa3iBKy Ha
Kay3yBaJIbHUM CTaH; CTaH, AKUN Kay3yeTbCs; Ta MPUYMHHO-HACTIIKOBUN 3B’SI30K
MiK HUMU [5, c. 247]. OCHOBHUM TOHSATTSM KaTeropii Kay3aTHBHOCTI € TEPMiH
«xay3atuBHa cutyaiis» (nam KC). Ins KC 000B’s13K0B0I0 € HAsIBHICTh HACTYITHUX
0a30BUX €JIEMEHTIB: 1) BIIHOIIEHHS Kay3allii, ke pOOUTh CUTYallil0 Kay3aTUBHOIO;
2) xay3artop; 3) 00’ekT kay3zaii; 4) ctan 00’ekta kay3zarii. 3a O. O. 3anyxH0I0
0a30By Kay3aTHBHY CHUTyaIlll0 MOXHa MPEICTABUTH Yy BUIIISAL Takoi (opMyiu
TirymaueHHs (nani OT): «X miero v kay3ye Y (He)icHyBaTH/ y cTaHi y cTaHi vo» [1,
c. 6].

IcHye Jnekinbka CeMaHTHMYHUX Kiacuikaimiil Kay3aTHUBHHX JII€CTIB.
HaiiOibil  IOUUIBHOIO IS LOTO JOCHIKEHHSI € PO3MOJAUT Kay3aTHBIB Ha
MaHinyJasaTHBHY (3a jonoMororo ¢i3udyHoi cuik), Hamp. t0 axe ‘Bigpyoaru’,
to assassinate ‘BOuBaTH’ Ta QMPEKTHBHY Kay3amiio (Tiependadae 3acTOCYBaHHS
comiaapHUX a00 BepOanbHMX 3aco0iB), Hamp. t0 condemn ‘kondickyBatu’ , t0 beg
‘Bunpornysaru’.[1, €. 18].

Ex3ucTeHIliiiii Ji€eciioBa BUpPaXaloTh CY/DKEHHS TIPO 1CHyBaHHsA a0o
MPUCYTHICTh KOroch a00 4oroch. DOyHKI[IOHAIBHO-CEMAaHTUYHA KaTeropis
EK3UCTEHIIIHHOCTI XapaKTepU3y€eThCs YHIKQJIbBHUMH OCOOJIMBOCTSAMH,
3YMOBJIEHUMU CIEUU(]PIKOI0O MOBHHMX 3aCO0IB BHUPaKEHHS, y3arajlbHEHI 3HAUCHHS
SKUX BHUCBITIIIOIOTHCS B CEMAaHTHYHHUX (YHKIIISIX, 110 BXOAATH B ii ckian. [4, c. 10].

3amepedeHHsT BHM3HAYalOTh SIK BHU3HAYAIOTH SK JIOTIKO-TIparMaTU4HY,
rpaMaTUyHy, T[OHSATTEBY YHIBEpCAJIbHY MUCJICHHEBY Kareropito. B MoBi
3armepeyueHHs] MOXKE TIEpeIaBaTHCs eKCILTINMTHO ((hOpMaIbHO BUPAXKEHO), a MOXKE

i OyTH iIMILTIDMTHUM (CEMaHTHKA CJIOBA) Ta BUpakaTucs npuxosaHo [1, €. 38].
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3. ba3zoBi cemanTuuyni Tunum ManinyasTuBHux KEJ[ i3 cemoro
3anepedyeHnsi. OOWHUII JTOCHIHDKCHHS MPEACTaBISAIOTh TOXIAHY CKIAJIHY
KaTeropito MOBH, SKa O00’€qHye y CBOIl CEMaHTHUHIA CTPYKTypi Tpu
byHIaMEHTAJIbHI ~ yHIBEpCAJIbHI KaTeropii MOBH, a caMe€ Kay3aTHUBHICTb,
eK3UCTEHIINHICTh Ta 3alepEUCHH.

MaHinmynsiTUBHAa Kay3allis Ma€ KOHTAaKTHUW XapakTep 1 Tmepemdadae
B3aeMoOit0 MK X Ta Y. CeMaHTHKY AIECHTIB IILOTO THUIy MOXHa IPEACTaBUTU

takoto OT: «X mieto vi kay3ye Y (He)icHyBaTH, BcTymarouu 3 Y y (i3UUHHN

KOHTaKT.
Ex3ucreHuiiHi giecjioBa MaHINMyJIITHBHOI Kay3auil
AHriiicbka Mpuxkaaau
CemanTuka kay3auii Kiabk. | %
OJIMH.
KEJI xays3arii 3a 75 41,67 | to immolate ‘BOUTH KOroch, CriajauBILK,
JIOTTIOMOTOF0 to decapitate ‘BinTiHATH TOJIOBY’
MPOTUIIPABHOI Jii
KE] 6e3 momatkoBux CO 67 37,22 to ruin ‘3pyitnyBarn’, to delete
‘BUOAIIATH
KE/] xay3aii 3a 23 12,78 | to amortize ‘moracutu 6opr’, to behead
JIOTIOMOTOI0 MPABOBOT il ‘00€3roJIOBUTH’
KE/] xay3arii 3a 15 8,33 to shoot down ‘BOuTH IicTOIETOM’,
JIOTIOMOT'O0 1HCTPYMEHTA to garrotte ‘ctpaTtutu rappororo’,
to knife ‘BOMTH HOKEM’
Bceboro 180 100

LentpansHoto cemoro B KEJ[ kay3amii 3a 10MOMOror HPOTUIIPABHOI il
BUCTYIA€E COIlialibHA 3HAYYIIICTh Jii, 10 3HAXOUTh CcBOE BiaOuTTa y T miecnis:
«X ni€r0  TOPOTUIIPABHOIO Ni€l0 Vikay3ye Y (He)icHyBaTH, BCTynarouu 3 Y y
¢iznunnii konTakT». Hanpuknanm, to assasinate «to kill someone famous or
importanty ‘BOUTH KOTOCh BIZIOMOTO 200 BaXKJIMBOTO .

B anrmiicekii MoB1I  (QyHKUiOHye rpyna MaHinyastuBHux — KE]JI
3aCTOCYBaHHA (PI3MYHOTO KOHTAKTy JJs BUKOHAHHS Jii Kay3alli, sIKi HE MaroTh
xonuux poxatkoBux CO, Akl O KOHKpETHU3YyBajM 3allydyyBaHUM [0 Kay3auii
iHCTpyMeHT, Hanpukian to obliterate «to destroy something completely»
‘TIOBHICTIO 3pyHHYBaTH .
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VY xoai pocnipkeHHsT Oynau 3adikCOBaHI JI€CIIOBa, IJIA SIKUX CYCIHUJIBHO-
coIliajgbHa i BU3HAYAETHCS SIK «ImpaBoBa» (23 nekcemu, 1o ckiamae 12,78 %
aarmicekux KEJI).

B anrmidicekiii MoBi ¢yHKkiionyroTs KEJI, ski BkazyloTh Ha BUKOPHUCTaHHS
MPaBOBOI Mii, ajJje He MICTATh MOJAIbBIIOI JeTani3alii KOMIOHEHTIB Kay3aTHBHOI
curyarii, Hanpukian, todraw «to take money out of a bank accounty ‘3HATH
rpomri 3 6aHKIBChKOro paxyHKy . Crnenu@iqHo0 03HAKOIO aHTIIIMCHKUX AIE€CIIB 13
CEMaHTUKOIO Kay3allii 3a JOIMOMOTO0 MPaBOBOI Mii € 3MaTHICTh KOHKPETHU3YBATH
CEMaHTUKY Kay3aropa. Kay3zaTopoM MOXyTh BUCTyHnaTu OQilliiHI OpraHd BIaau
abo mpuBaTHI ocobu, Hampukiaa, toexecute «to Kkill someone as a legal
punishment» ‘ctpatuti’, to cremate «to burn a dead body, especially as part of a
funeral ceremony» ‘kpemyBartu’.

JlocTaTHBO PO3raidy’KeHy CHUCTEMY B aHIJIINCHKIA MOBI MarOTh JII€CIIOBA 3
IHCTPYMEHTAJILHOIO CEMOI0, sKa mependadae OesnocepenHid (I3UYHUN KOHTAKT
Kay3aropa i3 cy0’eKToM. 3a CEMaHTHUKOIO 3aTy4yBaHOTO JI0 Kay3allli KOHKPETHOTO
iHcTpyMeHTa cepen MadinymatuBHuX KEJ[ MoxnHa BigumTh miarpymy 13
CEMaHTHKOK BHMKOPHCTAHHS IHCTpyMeHTiB-apTedakTiB, Hampukman, to gulliotine
«to kill somebody by cutting off their head with a guillotine» ‘rinelionuryBaT’.

BucHoBkmu.

4.1. KE]] 13 ceMot10 3amnepeueHHs MOEAHYIOTh Y CBOTH CEMaHTUYHI CTPYKTYpI
CEMHU Kay3aTHUBHOCTI, E€K3UCTEHIIMHOCTI Ta 3alepeyeHHsl 1 XapaKTepU3yITbCs
cnibHOI0 6a30Bot0 DT «X miero Vi kay3ye Y (He)icHYBaTH/OyTH y CTaH1 Vo».

4.2. AHam3 CEMaHTHKHU JIECTIB JIAHOTO THITY JO03BOJISE BUIIIUTH YOTHPH
nigrunu: 1) KEJL 3a gonmomororo npotunpasuoi aii, 2) KEJ[ 6e3 nogatkoBux CO,
3) KE]J] 3a momomororo mpaBoBoi maii Ta 4) KEJ[ 3 Bka3iBKOIO Ha iHCTPYMEHT.
HaltuucensHimmmu B anriiicbkiid MoBi € KEJI MaHIMyasSTUBHOT MPOTUIIPABHOT 11

(41,67 %,) HaliMeHIy KuTbKicTh cTaHOBIATH KEJ] 3 BKa3iBKOIO Ha IHCTPYMEHT-

apredaxr (8,33 %).
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CHUMBO.JIN Y CYUACHIA JITHTBICTUYHIN HAYIII TA ICTOPUYHI
HEPEAYMOBU ®YHKINIOHYBAHHA TEPOPU3MY

Abstract

Our article is dedicated to the study of symbols in linguistics and historical
background of terrorism. It deals with the topic of Islamists and Jihadist

organizations that have already become symbols of terrorist threat in the world.
Key-words: linguistics, symbol, terrorism, terrorist organizations.

Ha namy nymKy HEOOXiJIHO 3a3HAYUTH, 110 y Cy4aCHOMY MOBO3HABCTBI, SIK
BIJIOMO, 3allIKaBJIEHICTh BUKJIWKAE CYTHICTh CHMBOJIA, aJ)Ke HOMY MIPHUCBIYEHI
npaili O6aratbox yuenux, Hanpukiaa A. Jlocesa, K. FOura, M. Anedipenka, A.
baponina Ta iH. [3]. TakuM YMHOM, 3alliKaBJICHICTh CUMBOJIAMH, KOHTJIOMEPATOM
3HAYE€Hb, 1[0 BOHU MICTSTh, a TaKOX HEOANAYyX ICTh Cy4acHOrO CYCIUIbCTBA HE
TITBKHM @HTJIOMOBHOTO /10 (DYHKIIIOHYBAaHHS TEPOPHU3MY Yy HAIll YaC 3HAYHOIO MipOIO
3YMOBIIIOIOTh  AKMYaibHiCMb  3aNPOMOHOBAHOTO HAMH  JIOCHIKeHHS. Mema
pobomu — TPEACTAaBUTH ICHYIOYl BU3HAYEHHS CHUMBOJIy Yy CYy4YacHIM HayIli,
1ICTOpUYHI TTePEAYMOBU BUHUKHEHHSI TEPOPU3MY. 3a60anHs pobomu — BUOKPEMUTH
rojioBH1 ()yHKLII Ta OCHOBHI BJIaCTHUBOCTI CUMBOJIIB; PO3IJISIHYTH TMEBHI 1ICTOPUYHI
Ta COIaJIbHI SIBUIIA, AKI € (paKTOpaMH JJIsl TOJATBIIOr0 (PYHKIIIOHYBaHHS TaKOTO
SIBHIIIA STK TEPOPHU3M.

Bigrak, yuenuit A. JloceB Bu3Ha4ae cumeon sk iielHy, oOpa3Hy abo K
171eifHO-00pa3Hy CTPYKTYpY, IO MICTUTh B cOO1 BKa3iBKy Ha Ti @00 1HIII BIAMIHHI
BiJl HEl IPEeIMEeTH, JJISl AKMX BOHA € y3araJbHEHHSIM Ta HEPO3TOPHYTUM 3HAKOM [2:
35]. CumBon Big rper. symbolon 3nak, imes, oOpa3 abo 00’€KT, 1[0 Ma€ BIACHHIA

3MICT, aJie OTHOYACHO MPEACTABIISIE B y3araJlbHEHI, HEPO3TrOPHYTiK (opMi IEBHUI
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iHmui 3Mict. Ha nymky T. XKepebuio, BiH € rpadiyaumM abo 3BYKOBUM 3HAKOM,
110 CJIYTYe€ YMOBHHUM IO3HAYEHHSAM SKOr0-HeOy b MoHATTs [1 : 322], Mu Takox, 3i
CBOT0 OOKY, MIATPUMY€EMO TaKy TOUKY 30DY.

Ha nymky O. Illenectiok, HEOOXiTHO BHOKPEMHTH TaKi OCHOBHI
eracmusocmi  cumeosa: OOpa3HICTh, MOTHUBOBAHICTb, KOMIUICKCHICTh 3MICTY
CHMBOJIy Ta PIBHOIIPABHICTh 3HAaU€Hb B HHOMY, “IMaHEHTHA~ OaraTO3HAYHICTH Ta
PO3MHUTICTh KOPJIOHIB 3HAYEHb B MEXaX CHMBOJY, apXETHIIOBICTh CUMBOJIA, HOTO
YHIBEPCAIBHICTh B OKpPEMiil KyJIbTypi, IEPETHH CHUMBOJIB B KYyJbTypax pi3HUX

4aciB, HOro BOYJIOBaHICTh Y CTPYKTYPH PI3HUX CEMIOTUYHUX cUCTeM [5: 47; 2].

Y  [mIMpOKOMY CEMIOTHYHOMY CMHUCIlI CHUMBOJ € 0araToCMHCIOBUM
KOHBCHITIOHAJIbLHUIM MOTHBOBAaHHM 3HAKOM, SKHH PENPE3CHTYE KPiM BJIACHOTO
JIGHOTaTa TAaKOXX IOB'S3aHUM 3 JIEHOTATOM, aje SKICHO IHIIHM, OUIBIIOI MIPOIO
abCcTpakTHUI pedepeHT Tak, 10 NEPBUHHE Ta BTOPUHHE 3HAYECHHS 00’ €THYIOTHCS
1]l CIUIBHUM O3HavarouuM [5 : 46]. ToMy y TakoMy KOHTEKCTI BapTO 3rajilaTy Mpo
yke cpopMOBaHi CHUMBOJIU TEPOPU3MY.

ImaneHTHa OaraTo3Ha4yHICTh CHUMBOJIIB Iepeadadyae HasgBHICTh B HbBOTO
CMHUCJIOBOI TEPCHEKTUBU, JAHIIOKKIB 3HA4€Hb, BCE OUIBII aOCTPaKTHUX 3a
CTyNEHEM BiJJIaJIeHHS BiJ BHUXIJHOTO 3Ha4eHHS [5 : 56]. CuMBON BTUIIOE IUTY
HU3KY DPI3HHMX 3Ha4eHb. I[lim cumeonom po3ymitoTh 0O0pa3Hy CTPYKTypYy, IO
MICTUTh B cO0l BKa3iBKy Ha Ti abo 1HmI BigMmiHHI Big Hei mpenmertu. lle
(bOpPMOYTBOPEHHSI € HONIQYHKYIOHAILHUM, 3[aTHE CTPYKTYPYBAaTH OCOOHUCTICTH,
KepyBaTH MOBEIIHKOIO MEeBHOI rpynu ocid [3]. OcuosHnoto pyukyicto cumeona €
penpeszenmamusra, GyHKINS 03HAUyBaHHS pedepeHTa ACHOTATOM. [ Hoceonoziuna
¢yukyis BIIOOpakae YCBIAOMIJICHHS CMHCIa Yy BUIUMOMY. Komynikamuena
@yHKYis BUSBISETHCS TOMAl, KOJIM CHUMBOJH CIYTYIOTh JUIsI TIOBIOMJICHHSI TIPO
MU THAR  pakT. Maeivna  @ynkyis € GYHKIEIO 3aMillleHHS CHMBOJIOM
ezotepuunoro [5 : 47]. Ecmemuuyna @yHxyis 30amua CTBOPIOBATH TICBHE

Bpa’XCHHJ B aApecaTta 3a JOIIOMOI'0I0 BUKOPHCTAHHA CHMBOJIIKH.

OTxe, Tepopu3M — L€ BU3HAHA MDKHapoJHa MpoljemMa B Cy4YaCHOMY
rIo0aIbHOMY — CBITI, ©Oarato KpaiH MOCTpaXJalud BiI HEl NOpsIMO YU
ornocepeKoBaHo. Binrak, OUIBLIICTE KpaiH BUCTYIMAIOTh MPOTH TEPOPU3MY, aje

JesIKl MiITPUMYIOTh TEPOPUCTUYHI yrpyroBaHHs. e siBuie Mae AOBry icToOpito.
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Ines 3acTocyBaHHS TEpOpY JUIS 3aXOIUICHHS BJIaJd HE € HOBOK. Y JIaBHI Yacu
ETUTIETChKI (hapaoHW BUKOPUCTOBYBAIM 3ajIKyBaHHS ISl THX, XTO HE OakaB
crutauyBaTd momatku. Y I ¢T. H. e. mig racmamu 3BiUTbHEHHS lynei Bim Biaaw
PUMIISIH JIS710 OJHE 13 TEPIIUX TEPOPUCTHUYHHUX YrpymnyBaHb — cikapiie (Cika —
KUHIKaT abo koporkuit meu). Cikapii BOMBaIM PUMCHKUX YHHOBHHUKIB Ta
MPOIMIIEPCHKU HAIAIITOBAHUX JIFOJICH, CIIATIOBAIA 3€PHOCXOBHUIIA Ta BUBOIUIH 13

JaJly CHCTeMH BOJIOIIOCTadaHHs B €pycanumi [4].

3aCHOBHHKOM TeOpii Cy4yacHOTO TEpOpU3MYy CTaB HiMelbkuil pamukan K.
['eitaren. Y 1848p. BiH q0BOAMB, 110 3arubeiib TUCSAY JIIOJCH 3aIs MOJITUYHOL
O00poThOM B paMKaX «HaWBHILMX 1HTEPECIB JIFOACTBA» MOXEe OYTH BUIIPaBIAHOIO.
Horo Teopis otpumana HasBy «dimocodis GomGm». OTxe, il CyTh Honsranga y
TOMY, 1[0 HE CJIOBA, & TUIBKH TEPOP MOKE CIHOHYKAaTH MacH A0 THCKY Ha Ypsi.
Horo Teopis Habyna MOJAIBIIOTO PO3BUTKY Yy «PEBOJIONiiHIHA Teopii» M.
Bakywina, «Teopii anapxizmy» I1. KponoTkina ta izesx M. MocTy mpo BapBapchKy

00poTHOY 3 BapBapChKUMH CUCTEMaMHu [6].

Ha ocHOBi Takoi mpomaraHau, TEepoOpuU3M CTa€ TMOCTIHHUM (HaKTOPOM
cycninpHoro xkutts XIX cr. y Ipnmanmii, Makenonii, Cep6ii, ®panuii, ITanii,
Icnanii, CIIIA. ITicns 3akinuenHi Ilepmoi CBiTOBO1 BiifHH TEpOPU3M MOIIUPUBCS Y
¢dammctcrkux kosnax Himewunnu, ®panuii. HaitbinbmmMu TepaktaMu TOro yacy

cranu nosituaHi BOuBcTBa K. JliokHexTa i P. JIrokcemOypr Ta iH. [4].

Bapro minkpecnutu, mo 3 XX CT. CHEKTP MOTHUBIB TE€POPU3MY 3HAYHO
po3mmpuBcs. Skmo paxime 1e Oylna «moXepTBay Ha OJaro CycHnuibCTBa B

HOJIITHYHI 00pOTHO1, TO TEMEp BiH CIYTY€E CIIOCOOOM CaMOyTBEpKeHHS [7].

CydacHuil Tepopu3M BHUSIBISIETHCS Y BUKOPUCTAHHI TEPOPUCTUYHUX TPYII
ypsgaMyd TIeBHUX JepXaB JUIs 3I1MCHEHHsS TeBHUX akiii. Hampuknan,
BUKOpUcCTaHHA [paHoM y 1979 p. rpynu 00MOBUKIB JIsl 3aXOIJICHHS 3apYYHUKIB B
aMepUKaHChbKi ambacami. 3 1Hmoro Ooky, naepkaBHl crenciayxou CIIA

HNIATPUMYBAIM apraHChbKUX MOJKaxXeiB,a MOTIM TanibiB y kiHui 70-x 1 B 90-x
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pokax wmuHysoro cromTTs. Iliciss Toro sk PaasHcbki BifiCbKa 3aIUIIMIM
Adranicran, 10 15 Tuc. MiciieBux 00HOBHUKIB CTaIU OJHUM 13 JKEpET MOITUPEHHS

Tepopusmy Ha bimszskomy 1 Cepennbomy Cxoni, B €Bpomni Ta CIIA [6].

IcHye myMmKka, 110 ChOTOJIHI HAWOLIBITy TEPOPUCTUYHY 3arpo3y B CBITI
CTAaHOBJIATh 1CJIaMICTChKI a00 JDKMXAMUCTChKI OpTraHizailii 1o BXXE CTaju
CBOEPITHUMH CUMBOJIaMU Tepopusmy. OaHa 3 HalOLIbII BIIOMUX TEPOPUCTUYHUX
opranizaiiiil y citi "Anb-Kaiga" 3'ssumnacsa 11 ceprust 1988-ro, ii kepiBHUKOM OyB
meix Ycama Oen Jlagen. L opranizartis 3’ ssBuiiacs 11 yac BiiHU B AdranicTaHi,
MICTIsl BUBEJICHHS PAJTHCHKUX BiiChK, 0010BUKH BOporytoTh 3 CIIIA. «Ans-Kaina»
HaOyna momymsipHOocTi micns y 1998 p., micas tepaktiB y cromuisax Kenii 1
Tanzanii. Ilicna 11 Bepecus 2001p. BoHa cTana TEPOPUCTUYHOIO OpraHi3aIlier0
HoMep 1. Toro qHs 2 3aXOIJICHUX MacaXUPChKi aBiajlaitHEpH OyJI0 HAMPABJICHO Y
Bexxi BcecBiTHROTO Toprosoro mentpy, B Hero-Mopky. O6uasi Bexi 6y10
3pyHHOBAHO, 3aTUHYJIA TUCAYl MUPHUX KHUTENIB. Y pe3yJbTaTi CTPAIIHOI Tpareiil

3arunyau 2977 oci6 [4].

"Icnamcrka nepkaBa Ipaxy" (IJLJI) 3'sBumacs B pesynbrari 3mutts 11
paJvKaIbHUX 1CIAaMCBHKUX YIpynoBaHb MiJ kepiBHULTBOM "Anb-Kainu" B 2006 p.
[{s oprani3aiiis BiAMOBIJaIbHA 32 TEPAKT B KOHIIEpTHOMY 3aii Bataclan B Ilapuxi,
ne 13 mucronaga 3aruHyiau Onms3pko 100 oci6. Kpim 1poro, tepaktu craiucs

nopyu 31 ctagionom Stade de France [4; 6; 7].

Tepopuctuuna oprasizauia TamibaH, KepyHETbCS HOpMaMmH Iapiaty. 3
BepecHss 2010 Tami6bum BrnamTyBanmu BuOyx Ha Mitunry B Kserri (Ilakucran).
MITUHT TIpOBOJMBCS B paMKaxX MIXKHAPOJHOTO JHS MIATPUMKH TAJICCTHHIIIB.

3arunynu 54 monei, me 197 orpumaiu cTpaiiHi mopaneHus [4; 7].

KiroueM 110 CTBOpEeHHST METOJIIB OOpOTHOM, KOHTPOJIO Ta 3amoOiraHHs
TEPOPU3MY € BUBUCHHS I[bOI'O HETaTUBHOTO COI1aJIbHO-TIOJIITUYHOTO SIBUIIA, HOTO
ICTOpUYHOTO PO3BUTKY. Y nepcnekmugi JOCIIKECHHS BHBYCHHS CHUCTEMU

CUMBOJIIB TEpPOpU3MY, fAKI (DYHKI[IOHYIOTb Yy Cy4acHId aHIJIIHCBKIM MOBI,
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BpaxOBYIOYH TOH (i)aKT, 10 CHUMBOJIM BU3HAYAIOTh HAIIPsAM MHCJIICHHS, HOBC,Z[iHKy

JTIIOEN.
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LINGUISTIC FEATURES OF EUPHEMISMS IN MODERN ENGLISH

Abstract

Euphemism is a linguistic and social phenomenon of English language. The
usage of euphemisms could be beneficial in the areas of social life, with which are
connected some issues people do not want to talk directly about. This article is
focused on various definitions of euphemisms, their etymology and functions in
modern English. The article examines the formation methods of euphemisms and
provides their classification.

Keywords: euphemisms, social taboo, functions of euphemisms, formation
of euphemisms, classification of euphemisms.

Text of the article

An euphemism is considered to be the one of the most important
components in modern English language and their usage is multiplied every day.
As the application of euphemisms is so popular nowadays, many linguists
investigated this unique phenomenon of English language and its linguistic
features. Among them: Obvintseva Olga, Katsev Alexandr, Holder Bob, Enright
Dominique, Jiang Lipingand Fei Deng.

As mentioned by D. Enright, the word euphemism has its roots in Greek
and it means to speak in a good way (Enright, 2004).Initially, it was used to
substitute taboo expressions only. The term had a milder meaning. Afterwards,
euphemisms were used to denote any indelicate, vulgar, rude, embarrassing, harsh
or other offensive meaning.

Several authors have attempted to define the concept of euphemisms and all
of the definitions are very similar. According to B. Holder (Holder, 2008)
euphemism is a milder term, which is used to replace an unsuitable or impertinent
expression.
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J. Liping (Liping, 2013) states that euphemisms can also be used to omit
meanings even if the literal term for them is not offensive. According to S. Alkire
(Alkire, 2002), euphemisms can be used to make speech more sophisticated. He
gives an example of the euphemism “attorney”, which is more classy than the
word “lawyer”. So the reason for a euphemistic substitution is not always about
softening a vulgar expression.

F. Deng (Deng, 2016) points out four main functions of euphemisms:

e taboo avoidance,

e courteous expression,
e concealment of truth,
e humor.

First function is taboo avoidance which is considered to be the main
psychological purpose of the usage of euphemisms. Ancient people used
euphemisms as substitutions for social taboos — such as for death they say “go to
heaven”.

The second function of euphemisms is a courteous expression. Private
matters of the listener should be avoided by the speaker in order not to offend the
listener. For these purposes, people use “recycler” as an alternative to “junkman”.

The concealment of truth is the third function of euphemisms. It is
predominantly applied in politics and media. The euphemism is a great tool in the
hands of politicians and broadcasters which they use for concealing truth and
preventing panic. For instance, American politicians used “air support” instead of
“bombing” during the Vietnam War. Reporters often use “recession” or
“depression” to replace “economic crisis”.

The last function of euphemisms is humor. That is the application of
euphemistic expressions can also have a humorous effect. For example, the use of
“in one’s birthday suit” or “in Adam’s and Eve’s togs” 10 describe naked people is
an amusing way to say.

Euphemisms formation methods is also an important subject matter of

linguists' interest. F. Deng (Deng, 2016) singles out five main formation methods
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of euphemisms: lexical formation, grammatical formation, slang, rhetorical
formation and phonetic formation.

The lexical formation methods consist of borrowings( “abattoir” for
“slaughter house”), the wuse of fuzzy words(“growth” for “tumor”),
abbreviations(“B.0.” for “body odor”), antonyms(“unwise” for “stupid”) and
abstractions (“social disease” for “syphilis”). The second method is
grammatical formation. It includes the usage of past tense (“I wish I had
such a mega house”), present continuous tense(“/’m hoping to see the film with

3

you”) and passive voice(“lt is said that he is the meanest man in this
community”’).The third method is using slang. It helps to transmit the similar
meaning(“laid” for “sexual intercourse”). The rhetorical formation of
euphemisms consists of using three figures of speech: metaphor(“kick the bucket”
for “die”), substitution( “the big house” for “prison”) and analogy(“‘house maker”
for “house wife ). The last method is phonetic formation which implies using
un stressing and phonetic distortion(“darn” and “shoot”).

Today there are many socially sensitive areas in which it is favorably to
speak indirectly using euphemisms.

The first group of euphemisms is euphemisms connected with death. D.
Enright (Enright, 2005)claims that death is one of the oldest taboos because people
have always been scared of dying. For a long time people haven’t used this word
and even now they look for alternatives. B. Holder (Holder, 2008) provides the
examples of euphemistic expressions for death used in modern English: “to pass
away”, “pass on the other side”, “pass into the next world”, “go to heaven”,” go
to our rest”, “go to a better place”, “go to our long home”, “return to ashes”.

The second group is euphemisms connected with religion. They evolved
because of prejudices, fear of devil and evil spirits and respect for God. People
substitute the name of god with such euphemisms as -
"Gosh”, “Gee”, "George”, “Gum”; and the name of devil with — “black

» (3

gentleman”, “black prince”.
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The third group is euphemisms connected with politics. B. Holder(Holder,
2008) highlights that there are words, which denote particular activity or field
used in politics. He provides example of the word “special”, which refers to
inhuman activities or activities against the law(the expression “special treatment”
means “to torture or kill political opponents”, the term “special weapon” refers to
“nuclear weapon’™).

The fourth group is euphemisms connected with business in many areas like
employment, financing and bankruptcy. Today’s English has lots of euphemistic

» »

expressions for loss of a job or unemployment (“reduction in force”,” relieve”,

» (L3

“redundant”, “to reduce the headcount

» (L3

, “to be selected out”).

Euphemisms connected with diseases and medicine is another group of
euphemisms which deals with the most serious illnesses. B. Holder (Holder, 2008)
emphasizes that medical jargon is often used by doctors instead of generally
understandable reference to the illness. Problems connected with heart are very
often covered by euphemistic expressions. “A bad heart condition” or “heart
attack” could be substituted by “cardiac incident”, “cardiac arrest”. The
euphemisms “off the wall”, “off your head”, “off your gourd” could refer to the
word “mad”.

One more group of euphemisms is euphemisms connected with human
body and sex. The reason for evolving euphemisms dealing with sex and bodily
effluvia is disgust and embarrassment of people (e.g. “mistress” for denoting
sexual partner; “get busy with” to refer to sexual act; “powder room” for lavatory
room, “to wash your hands” for the act of urinating; “the oldest profession” for
the prostitution).

And the last group is euphemisms connected with addictions like
alcohol(“legless ”, “rattled”, “under the table”,), drugs(“to become hooked”,
“snowed in”) and gambling(“fruit machines” for gambling machines and
“bookmakers” for players).People use them to evade from topic that deals with

many personal destructions.
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To sum up, we may conclude that the term “euphemism” is generally

understood as a mild or indirect word or expression replaced for one considered to

be too harsh or blunt when referring to something unpleasant. Studying up to date

researches revealed that there are four main functions of euphemisms: taboo

avoidance, courteous expression, concealment of truth and humor. The main

formation methods of euphemisms are: lexical formation, grammatical formation,

slang, rhetorical formation and phonetic formation. Linguists classify euphemisms

connected with death, religion, business, diseases and medicine, body and sex and

addictions as the main groups of euphemisms in modern English.
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THE MAIN TYPES OF PHRASEOLOGICAL UNITS AND
THEIR USAGE IN THE BEATLES SONG LYRICS
Abstract

The twenty-first century is the age of globalisation, that’s why linguists study
every sphere of language usage. Phraseology is very specific, because it is focused
on the expressive part of language vocabulary. The article deals with the main

phraseological units, their types and usage in the Beatles song lyrics.

Key words: language, phraseological unit, phraseological fusion,

phraseological unity, phraseological combination.

Bimomo, mo MoBa — Iie He JIMIIE CKJIaJHa 3HAKOBa CHCTEMA, a M CIOciO
CHIJIKYBaHHS T4 BUPAKEHHS MOYYTTIB. 3 aKTUBHUM BILUIMBOM MHCTELTBA Ta 3aCO0IB
MacoBoi 1H(opMallii, pO3BUBAIOTHCS Taki cepu, sK JiTeparypa, KiHemaTorpadis
Ta, 3BiCHO, My3uka. OCTaHHS, B CBOIO 4Yepry, HaJ3BHUYAHO IliKaBa Tally3b IS
JIHTBICTIB, 30KpeMa TEpeKianaviB, ajke g TEKCTIB IICeHb XapaKTepHa
creriajgbHa TpaMaThudHa OyaoBa Ta JIGKCHKA. BpaxoByIOUWM HEBEIHMKUH PO3MIp
TEKCTY Ta CEMAaHTUYH1 OCOOJIMBOCTI, BUHUKAE MPoOIeMa MepeKiaay IesaKuxX CIliB Ta
CJIOBOCIIOJIY4Y€Hb, aJKe iX OyKBaJIbHE 3HAUCHHSI HE 3aBXIU 3po3ymisie, abo He
MIJXOAUTh MO KOHTEKCTY. B OIIbIIOCTI BUIAMKIB, 1€ TMOSCHIOETHCS HASBHICTIO
(bpa3eonoriYHNX OJMHUIIH — BUJIB CIOBOCIIONYYEHD 3 YCKIAHEHOI CEMAaHTHKOIO
[2, c. 4]. Bouu Hecytb B coOi He JMIle OKpeMe 3HAYCHHs, a W YacTHUHY
MEHTAJIITETY Ta KyJbTypH HaIlli, camMe TOMYy TNEepeKJa] TaKuX JIHI'BICTUHUHHUX
OJMHUITL B IICHAX — HE JuIe pobdoTa 3 TEKCTOM, a M 3HAHOMCTBO 3i

CBITOCIIPUMHSTTSM 1HIIIOT KpaiHH.
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Busnaunuii rypt The Beatles He BTpayae CBOIO MOMYJSAPHICTh BXKE MOHA
MIBCTOJITTS, aJKe TEKCTH iX MICEHb aKTyallbHI 1 B Hall 4ac. 3 TOYKU 30Dy
JIHTBICTHKH, BOHHU 11KaBl 1 pI3HOMaHITHOIO JIEKCHKOIO, 30KpeMa (Ppa3eoJ0riYHUMU
OJIMHUIIIMHU, OCHOBHA POJIb SIKUX — TepenaTy MmouyTTs. BiiacHe depes 1e, aBTopu
MiCEHb YaCTO BUKOPHCTOBYIOTh TaKi KOpPOTKI Ta BIy4YHI BHpasu, 1100 JOHECTH
OCHOBHY 1/1€10 B HEBEJIIMKOMY 3a 00CATOM TeKCTi. Ta He3aJeKHO Bif cepu, MOBa €
MOBOIO 1 TIJMTOPSAKOBYETHCSI OCHOBHUM IpaBUiIaM Ta KiiacudikalisMm, TOMY HaBITh

y micHsx rypty The Beatles MokHa 3HalTH p13H1 BUJIM 11IOMAaTHYHUX BUCJIOBIB.

®pazeosioriuHl OJUHUIN — CTalll CJIOBOCIOJYYEHHS, 3 YacTKOBOIO a0o
MTOBHOIO 3MIHOIO 3HAYCHHS. B MOBI BOHM BHKOHYIOTh POJIb HE3AJICKHUX OIMHUIL,
K1 BIJPI3HSAIOTHCS BiJ 3BUYAMHUX CJIOBOCIIOIYYEHb CBOEID HEPO3IIBHICTIO
(KOMIIOHEHTH HE MOXYTh ICHYBAaTH OKpPEMO, TOAl BOHM BTPAyYalOTh IIICHE
3HAQYEHHS), @ TAaKOX CTPYKTYPHOKO PI3HOMAaHITHICTIO. Dpa3eosiori3aMu — TOTOBI
BUpPAa3H, K1 BXKE€ ICHYIOTh Y MOBI, IX HE MOJIMBO CTBOPUTH Y MIPOIIEC] CIIUIKYBaHHS

13, c. 21].

A. B. Kynin Bu3Hauae (pazeosiorito, sk CKapOHHUIIO MOBH, SIKa MICTUTh
ICTOpII0, CBOEPIJHICTh KYyJbTYpH Ta MOOYT Hapoay. [aiomMarwuHi BUCIOBH
3alOBHIOIOTH JAKYHHU B JICKCHUYHINA CHUCTEMI, JalO4M Ha3BH JUIS PI3HUX CHUTYaIllH,
O3HAaK, CTaHIB Haloi JIMCHOCTI. BOHM nomomararoTh BUPIMIUTH KOH(IIKT MIXK
MOCTIMHUM MPOIECOM MUCJIEHHS 1 HEIOCTAaTHHOIO KUJIBKICTIO CIIB ISl MO3HAYCHHS
sBul [2, c. 4]. Bigomuii mBeiinapcbkuii minrsict 1. basr mucas, 1m0 mocTiiiHa
HEJIOCKOHAJIICTh JIFOJICHKOTO PO3YyMY MPOSIBIISETHCS 1 B TOMY, 110 HOro oTouye. Bin
HE MOXK€ YABHTH, 1110 IPUPOJIa MEPTBa, 0€3 IyIlli; ysBa MOCTIMHO HAJUISIE )KUTTAM
HEOJIlyXOTBOPEHI MpeIMETH, aje Iie 1€ He BCe: JIOANHA Ha/lae BCIM SBUILAM CBITY

pHCH 1 XapaKTePUCTUKH, SIKI TIpUTaMaHHi 1i cami [1, ¢. 221].

Binomuii pociiicbkuid miHrBictT B. B. Bunorpamo crBopuB nepiiy
KJ1acudiKaIio 17110M, 3aCHOBaHY Ha CEMaHTUYHOMY MPUHIIUII, BIATOBITHO J0 SKOi
BUJIITUB TPU OCHOBHUX THmMa ¢pa3eosioriamiB: (Ppa3eonoriuyni CIOTydEHHS,

dbpazeosioriudi €1HOCTI 1 ¢paszeosoriuni 3pomieHHs [3, ¢. 21]. dpazeonoriuni
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CIIOJIYYCHHSI — OJIMHUII 3 YaCTKOBO 3MIHEHOIO CEMAaHTHKOI, SKa BMOTHBOBaHa
3HAQYCHHSM  KOXXHOTrO  KOMmoHeHTa. ®dpaszeonoriyHi  €IHOCTI —  CTIMKI
CJIOBOCITOJIYYCHHSI 3 TIOBHICTIO 3MIHEHOIO CEMAaHTHUKOIO, SKa BMOTHBOBaHA
MIEPCHOCHUM, METaOPUYHUM 3HAYCHHSIM KOMITOHEHTIB. Dpa3zeosoriudi 3poriecHHs
— CTIHKI CJIOBOCTIONYYEHHS, 3 MOBHICTIO 3MIHEHOI0 CEMAaHTHKOIO, KA Ha BIAMIHY

BiJl (pa3eosoTiYHUX €IHOCTEH, HE MOB’si3aHa 31 3HAYEHHSIM KOMIIOHEHTIB [3, c.

22].

3po0uBIIM aHAJi3 TEKCTIB JEKIIbKOX MmiceHb TypTy The Beatles, moxna
CIIOCTEpIraTH, SIK1 TUIM HalYacTillle BAKOPUCTOBYIOThCS. 30KkpeMa, ¢hpa3eosiorivHi
cioBocnionydeHus: ,,I’ve got a feeling, that keeps me on my toes” [6],
¢bpazeonoriuna onuuuist — to keep smb. on one’s toes (se gaBatu po3cinabUTHCH;
Oytu roTtoBuUM JiATH); ,,Just cast an eye on her direction® [4], dpa3eonoriuna
omuHUIl — to cast an eye (KMHYTH OIS, MTOAUBUTHCS); ,,TUrn me on when | get
lonely* [8], dpaseomoriuna omamuui — to turn somebody on (moBepraTu 10
xUTTs); ,,NOwhere man® [7] — Oponsra, 3aryosena mroauna; ,,What would you
think if |1 sang out of tune?” [9], ¢paseonoriuna oxumuuim — out of tune
(banmpmmBuTH, HE MOTparuiATH B HOTH); ,,Would you stand up and walk out on
me?* [9], dpaseonoriuna oguuuns — to walk out on (3anumuTh, mitr); ,,1 get high
with a little help of my friends* [9], dpa3eonoriuna oaunuis — to get high (iitu
nani; ciaeHr — kaddysaTu, OyTH mMif J1€F0 HAPKOTHYHUX 3aco0iB). Takox
3yCTpivaroThCs (Ppa3eosioriuHi €IHOCTI, Hampukian ,,.She don’t give the boys the
eye* [8], dpaseconoriuna omunuis — to give the eye (3aguBnsarucs, QuaipryBaTth);
,,Lend me your ears and | will sing a song*“ [9], dbpa3eonoriuna ogunuis — to lend
an ear (mocmyxaty, 3BepHYTH yBary); ,,Desmond lets the children lend a hand* [8],
¢dpaszeonoriuna ogunaunsg — to lend a hand (monmomaratu); ,,I’d hate to miss the
train“ [6], dpaseosoriuna oqunamisg — t0 MIss the train (BTpaTuTH MOMKIJIMBICTS);
,.,Everybody let their hair down* [6], ¢pa3cosoriuna omununs — let one’s hair
down (poscmabutucs, Oytu cob6orw); ,,Everybody pulled their socks™ [6],

¢dpazeonoriuna oxuuuiss — to  pull one’s socks (craBatm  Kkpamum,
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BJIOCKOHaIoBatucs); ,,Everybody put their foot down® [6], ¢dpaseosnoriuna
omunuils — to put one’s foot down (3aiiHsATH CTIHMKY MO3MUIIII0, OYTH BIIEBHEHUM).
Pimmre 3yctpivatoThesi (hpaseosoriuni 3polieHHs, Hanpukian ,,I want you in the
moment when | feel blue* [5], ¢pa3conoriuna ogununs — to feel blue (Oytu B

CTaHl1 Jierpecii, CyMyBaTH).

OueBugHUM € TOM (akT, Mo (Hpa3eosori3Mu iICHyBaJId, ICHYIOTh 1 OYIyTh
ICHyBaTH TOPSIA 3 PO3BUTKOM JIOACTBA. HeMoXiuBO ysBUTH MOBY 0€3 IHX
yHIBEpcaslii, ajyke iX BXKMBAHHS aKTUBHE SK Yy IIPOIECI MOBJICHHS, TaKk 1 B
NUCEMHUX JpKepenax. Y po3MOBi, Taki BUCIOBU HEMOB JIUCTS Ha JEPEBl — JOJIAI0Th
€MOIIIIHICTh, BHUPA3HICTh Ta Kpacy. Mailictpy 1epa, y CBOIWO 4Yepry,
BUKOPHUCTOBYIOTh iX SIK HE3MIHHHUM 1HCTPYMEHT JUIsl ONUCY HABKOJUIIHBOTO CBITY.
[IpoanamizyBaBImIM 1JIOMaTU4HI OJMHHUII KOXXHOTO THUIY, MOKHa 3pOOUTH
BHCHOBOK, IO TMEpeBaXkaTb (Ppa3eoJIOriuHl CIOBOCIHOJNYYEHHS Ta €nHocTi. Lle
MOSICHIOETBCST THUM, IO OCHOBHA IIUIb TiCeHb — po3yMiHHs. Cryxaul Kpaiie
CIPHUIMAIOTh MOBCIKACHHY JIEKCUKY, sIKa HE HECE B 001 CTIMKOI0 METaAQpOPUYHOTrO
3HaUC€HHA 1 HE TNOTpedye ITOMOMDKHOIO TIyMadeHHs, TOMY (Ppa3eosioriuHi

3pOIIEHHS 3yCTPIHYAIOThCS TYXkKE PIIKO.
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ENGLISH SLANG: OVERVIEW OF ITS FUNCTIONAL PECULIARITIES

Abstract

Slang expressions exist in every language and their meaning can be
understood via communication with native-speakers, watching authentic movies or
reading literature in the original. This article deals with peculiarities of the
English slang usage as well as indicating its main functions in the language.
English slang is used in every day speech by different social and age groups of
people.

Key words: slang, the English language, young generation, communication.

MoBa — MoOryTHiil 3aci0d peryysii IisUIbHOCTI JIt0JIe B Pi3HOMAaHITHUX
chepax. BoHa € 3HapsgasaIM CHUIKYBaHHS 1 BIIOOpakae 0COOJIMBOCTI ii HOCIIB, iX
KyJbTYpPY, ICTOPIIO, pearye Ha BCl 3MiHU B CycnuibCcTBl. CydacHH CBIT TMHAMIYHO
PO3BUBAETHCS 1 Pa3oM 3 HUM B MOCTIHHOMY PO3BUTKY 3HaxoJIUTbcs MoOBa. Bci
MoJii, SIKi OXOIUTIOITh CYCHIJIBCTBO, BIUTMBAIOTh HA KUBUU PO3BUTOK PO3MOBHOT
MOBH, 3HaXOJIATh BIATYK B ii OaraTomy, CTHJIICTUYHO 3a0apBJICHOMY CIIOBHHKY.

CneHr — € HEBII'EMHOI YaCTUHOK MOBUM 1 HalOUIbII MPOOJIEMHUM
aCIEKTOM JIEKCUKOJIOTIi, OCKIJIbKM B1JI0Opa)ka€ JIHTBOKYJIBTYPHI OCOOJIMBOCTI
coIliymy, sIKUM Moro BxkuBae. CJAEHT — 1€ TOM IJIACT JIGKCUKH, SIKUI He 301raeThesl 3
JITEPaTYpHOIO HOPMOM0. Jlesiki JAOCTIAHUKU PO3IISIAAI0TE CIEHT SIK JICIIO YYKe
JITEpaTypHii MOBI, HE BJIACTMBE MOBJICHHIO IHTENIT€HTHOI TIOAWHU. TuMm He
MEHIII, CHOTOJHI MOXXHA CIIOCTEPIraTh «EKCHaHCiI0» CIEHTOBOI JIEKCHUKU y BCi
cepu JIIOJCHKOI MISJIBHOCTI: OJUHHII CJIEHTY BUKOPHCTOBYIOTHCS Ha paiio 1
TenebadeHH1, B Mpeci, JiTepaTypi, B Mepexi [HTepHET, He TOBOPSYHN BXKE MPO YCHE
CHIJIKYBaHHS JIIOJEd NPAKTUYHO BCIX BIKOBHUX KaTEropid, COLIaJIbHUX Tpyn 1
kiaciB. [lig kareropiro CleHTY MijANagae MOJOJDKHA MOBa, KOTpa BECh Yac
3MIHIOETHCS, ajie BCE OJHO 3aTUIIAETHCS 0€3 yBaru.
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Crniji BII3HAYMTH, 110 CICHT aKTUBHO BUKOPUCTOBYETHCS y (DiJIbMaX, MY3HIIl
TOIIO. SIKIO paHillle MOHATTA «KAPTOHY», «CIEHT'Y» YU CKaXIMO «apro» Oyiu
Ta0y B Cy4acHid KyJnbTypi, TO 3apa3 Il MOHSATTSA CTaJd HEBiJ €EMHOIO YAaCTHHOIO
KyJbTYPH 1 CydacHa JIIOJJMHA HABPSJ] YU YSIBUTh CBOE KUTTS O€3 CIICHTY.

[lomo ¢yHKITIOHATFHUX OCOOIMBOCTEH CIICHTI3MIB, CIIiJT BIA3HAYUTH, IO 5K
MPaBUJIO, 0 OCHOBHUX (YHKIIIHA CIICHTOBOI JIEKCHKH BiTHOCSITh: KOMYHIKATHUBHY,
KOTHITUBHY, HOMIHATUBHY, €KCIPECUBHY, CBITOTJISAHY, 1deHTU]IKAIIHHY
(curHanbHy), QYHKIIIIO €KOHOMIT yacy (MOBHOI €KOHOMIT).

KomyHnikaTuBHa (DyHKIIIS CIIEHTY IOB’si3aHa 3 TUM, IO CJIEHT, MIEPE] YCIM, €
3acO00M CHUIKyBaHHs Jrojed. Skmo >k OpaTu 10 yBard KOTHITHBHY, a0o
ni3HaBaJdbHYy, (YHKIIi, TO BOHU PEATIZYIOTbCA MOJOJIIKHUM >KaprOHOM
HaJ3BUYaHO MUPOKO. KOrHiTMBHA (YHKIIISI CICHTOBUX JIGKCHYHUX OJIMHUIIb, HA
nyMmky I'. IBaHOBOI, IpOSABIIAE€TECS B TOMY, IO 0araro HaiMEHyBaHb B CIIEHI'OBI
HECyTh B €001 JomaTkoBy 1H(dOpMalio, sKa BIACYTHS B CTaHJAPTHUX
NO3HAYEHHAX, 1 3a JIOMOMOIOI0 LIBOTO PENpPE3CHTYIOTh JOJATKOBI 3HAHHS IIPO
HaBKOJIMIIHIN CBIT [5, €. 133]. Hanpuxan:

Full of beans [6] — enepriiinuii;

Chin wag [6] — moBra mpuemna 6ecina.

[IposiBy HOMIHATHUBHOI (DYHKIIIi B CJIEGHTOB1 CIIPHSIE MPUCTOCYBAHHS MOJIOJUX
JHOJIeH 10 TEXHIYHOTO MPOTpecy, a TaKoX TeHACHI Moau. Hanpukmian:

Penguin suit [6] — aneTepHaTHBHA HAa3Ba CMOKIHTY;

Kicks [6] — B3yTTs1.

CrieHr €, B OCHOBHOMY, BTOPHHHOIO JICKCHYHOIO CHCTEMOIO, B KOTPiH SBHUIIA
HABKOJIMIIHBOTO JKUTTS OTPUMYIOTH CBOi Ha3BM, CIIBICHYIOYI 3 CTaHJIapTaMu
JitepatypHoi MoBu. KpiM Toro, ciif 3a3Ha4uTH, 110 TAKOMY MOBHOMY SIBHIILY SIK
CIIGHT TpUTaMaHHa eKchpecuBHICTh. CaMe 3aBIOsSKM 1d, CIEHT OMHUPAETHCS Ha
o0Opa3HiCTh, JOTEMHICTh, HECTIOIBAHICTh, 1HOJI Becene nepekpydyeHus [1, €. 10-
18]. Hanpukmnan:

What’s gotten into them? [6] — [1lo 3 HuUMH?

He is kind of never around [6] — Moro Biuto HeMmae.
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CaiTornsaHa QyHKIIS CIEHTY MPOSIBISETHCS B TOMY, III0O HA MOBY MAaloTh
BIUIUB BIKOBI 1 TIpodeciifiHi 0COOIMBOCTI MOBIIB, iX MPUHAJCKHICTh JI0 TOTO UM
HITIOTO COITIaJIbHOTO CEPEOBUINA, a TAKOX BIAMIHHOCTI, TIOB’S3aH1 31 CTyIEHEM
KYJBTYPH 1 OCBITU. bijibllle TOro, pi3Hi BEPCTBH MOXKYTh BUKOPHCTOBYBATH Pi3HI
HOopMU 1 mianekTH. 3okpema, B.M. XupmyHncekuii 3a3nauae: «IlcHyBaHHs
COIIAJIBHAX MIaJICKTIB MOPODKYETHCSA, B PE3YJIbTATI, KJIIACOBOIO TU(EPEHITIAIIE0
CyCHiIbCTBa, aje KOHKpeTHI QopMu coriansHoi audepeHIiamnii MOBH HeE
NPUKPITUICH]I TIPSIMOJTIHIHHUM 1 OJTHO3HAYHUM 00pa3oM JI0 KJIAaCiB CyCIUIbCTBA» [3,
c. 109]. Hanpuknan;

ride [6] — npuBabymBa 0 MHA, OYAb-AKOI CTATI;

bach [6] — noporwii.

Cnig BiI3HAYUTH, IO CBITOIVISAAHA (YHKINS TOB’S3aHA 3 €30TEPUUHOIO.
Peanizamiss gaHoi (yHKUII CIEHTy BU3HAUY€HAa MOro CHEHU(pIKOI — BIJHOCHO
3aKPUTHM XapaKTepoM (YHKIIIOHYBaHHS Y MOPIBHSAHHI 3 JITEPATYPHOIO MOBOIO.
CrneHroBi JIGKCUYHI OAMHUIN BiJ0Opa)xaroTh BIACTUBI YiI€HAM SIKOi-HEOYIlb IpyIu
MOYYTTS COJIJAPHOCTI a00 HABITh BOPOXKE, HENPHS3HE, TIyMIIMBE CTABJICHHS [0
cTopoHHIX. [le mpoTHUCTaBIIEHHS «CBOIX» «UyXKHUM» 3HAXOJWUTHh BITOOpPaKEHHS B
cepii NeHOpaTUBHUX CJIEHTI3MIB, SIKl 3aCTOCOBYIOTHCS Y BIJHOILIEHHI Uy>KaKiB, HE
3IaTHUX CTaTH «CBOIMW», BIMTHCS B Ty abo iHumy rpymy [7, c. 67]. Lle moxHa
MPOJIEMOHCTPYBATH Ha CJICHTOBI (paHATIB My3UKH METal a00 POK:

Shred [6] — maiicTepHe BUKOHAHHS MEJIOIIT Ha riTapi,

Metalhead (headbanger) [6] — mpuxunbHuK, aHAT MY3UKH METaJl.

[nenTudikamiitny ¢GyHKIIIO IedKi BYCHI HAa3WMBAIOTh CUTHAJIBHOIO, 1 BOHA
TaKOX MOB’sA3aHa 3 €30TepruyHot0 PyHKIie0. CyTh ii moJiArae B TOMY, 1110 CJIEHT €
CBOEPITHAM TIApOJIeM, SIKMI JTO3BOJISIE PO3MI3HATH «CBOro» cepen iHmmX. [lix gac
PO3MOBH, MOBEIb HAMAra€eThCsi PO3MOBICTH, «CUTHAII3YBATH» MPO ceOe, MOBHOIO
MOBEIIHKOIO MIJKPECIUTH TOTOBHICTh MIATPUMYBATH KOHTAKTH 3 YJCHAMH JAHO1
rpynu [2, c. 96-100]. ®ynHkiis exkoHOMIlT 4Yacy JAeTanbHO po3risgHyta T.€.
3axapuenko. Ha #oro nymKky, cieHr aomoMara€e 3€KOHOMUTHM 4Yac 1 MicCIe.

3acobamu peamizamii 1i€i  ¢yHKIIT € aOpeBiaris, CKOPOYEHHsS, a TaKOX
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pPI3HOMAaHITHI HAIlUCH-CKOPOUYEHHS B MNHCbMOBOMY MoBiIeHHI [4, c. 133].
Hampuxian:

CWOT = complete waste of time [6] — mycTa TpaTa 4acy,

F8 = fate [6] — mouts,

HAND = have a nice day [6].

Otxe, 0cOOMUBICTh SIBUIA CIICHTY IOJISTa€ B TOMY, IO, SK HEBIJ €MHA
JacTHHA MOBH, BOHO PO3BHBAETHCS 1 €BONIOIIIOHYE pa3oM 3 MOBOIO, a, OTKe, Oye
3aJUIIATUCh AaKTYaJdbHOIO MPOOJIEMOIO JIEKCHUKOJOTIi TMOKH ICHYe caMa MOBA.
['oBopsiun, mpo #oro ¢GyHKIIOHAIBHI OCOOJIMBOCTI CJIiJT 3a3HAYWTH, IO CJCHT
BUKOHY€ HAMPI3HOMAHITHINI (YHKIIi, KOTPl TICHO IMOB’s3aHI MK CO0OI0, TIPOTE
OCHOBHOIO (PYHKIII€IO CJIEHTY €, 0€3yMOBHO, ekcrpecuBHa. CaMe 3a JOMOMOIOIO
X (QYHKIH 1 peadizyeTbes CIICHT, a 3aB/SKHU IbOMY 1 30aradyeThcsi caMma MOBa.
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JEEVES AS THE CARRIER OF THE NATIONAL ANGLO-SAXON
CULTURE

Abstract

The aim of our work is to characterize the butler as the carrier of the
specific ethnic culture on the basis of P. G. Wodehouse’s works.

Keywords:Wodehouse, servant, aristocrat, language.

PehlamWodehouse is known as a talented comic writer of English prose of
the 20" century. All his works are soaked with unique and funny language. Let’s
consider novels about Wooster and his servant Jeeves. The most striking thing is
the incongruity between the language of two main characters.

Wodehouse’s characters — Bertie Wooster, a young bachelor, representative
of the “Golden Youth” (People of gold hearts and feeble Intelligence™), and Jeeves,
his effortlessly superior manservant. Bertie Wooster is an aristocrat, who is aged
about twenty-five, but his mental age is closer to fifteen. But Wooster’s servant
Jeeves is a butler whose mental capacities seem to have no limits whatsoever, he is
like a walking dictionary [1]. In many respects Jeeves appears much more
conservative than his upper-class master. His deep philosopher and polymath, and
an absolute genius in the field of finding the way out from a totally hopeless
situation his boss gets in.Bertie’s language is a mixture of upper-class speech and
slang, but Jeeves’s language is overly formal and literary is style. For example:

“You agree with me, Jeeves, that the situation is a lulu?”
“Certainly a somewhat sharp crisis in your affairs would appear to have been
precipitated, sir ”[3].

Jeeves is a collective image of a real English manservant: he takes care of
Bertie and is always ready to help him, but in his own way — with showing his

manners, equanimity and superiority not to offend his master — just this is his
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natural behavior and gift of being a real nobleman in his essence — as it is
traditional for the English. Bertie’s valet became indispensable in everything. “...
Lots of people think I'm much too dependent on him...The man’s a genius. From
the collar upward he stands alone” [2].

“..Jeeves — me man, you know — is really a most extraordinary chap. So
capable. Honestly, I shouldn’t know what to do without him...But it isn’t only that
Jeeves’s judgment about clothes is infallible, though, of course, that’s really the
main thing. The man knows everything” [2].

Jeeves’s language is full of metaphors: “ The oil seems to have gone off the
boil” [4] and unusual constrictions showing us his knowledge and erudition and
also his being at least interested in his master’s doing well:

“ Am I to infer sir that you might be offering yourself for election?”

“ I'm sure that your cool head and undoubted thespian powers will see you
through the day, sir.”

“ 1 beg your pardon, sir?” said Jeeves, coldly” [3].

He likes to cite: “ We are in autumn — season of mists and mellow
Sfruitfulness”. ( From “To autumn” by John Keats, ““ The code of Wooster's” [4].

As a real Englishman he knows much from Shakespeare’s masterpieces:

“ And thus the native hue of resolution is sick lied o’er with the pale cast of
thought, and enterprises of great pith and moment with this regard their currents
turn awry, and lose the name of action” [4].

Jeeves can easily sustain any conversation being at faith with works by
Spinoza, Dostoyevsky and Nietzsche. As like in this case:

“ My personal tastes lie more in the direction of Dostoyevsky and the great
Russians™ [5].

Pehlam Wodehouse frequently juxtaposes low language together with high
language, which causes funny combinations. Like in the case of:

“WhothedeuceisLadyMalvern, Jeeves?”

“Her lady ship did not confide in me, sir”

“Is she alone?”
96



“Her ladyship is accompanied by a Lord Pershore, sir. | fancy that his
lordship would be her ladyship’s son”

“Oh, well, put out rich raiment of sorts, and I'll be dressing” [3].

The next interesting fact is that Jeeves, who is a butler, uses higher style
even in giving advice or speaking about his displeasure about something:

“ Precisely, sir”, said Jeeves's.

“If I might make the suggestion, sir, I should not continue to wear your
present tie. The green shade gives you a slightly bilious air. I should strongly
advocate the blue with the red domino pattern instead, sir” [5].

To conclude everything, we may assure that Jeeves being a true “hepl mate-
in-chief” make things right, and the pieces on the chessboard are returned to their
starting position. Jeeves will never, permanently, leave his master. He will always
be a perfect servant who has much more to do with nobility then his master does
but at the same moment absolutely devoted and honest to Bertie, even Jeeves’
language prove that.
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POLITICAL DISCOURSE AS A COMMUNICATIVE PHENOMENON

Abstract

The article is devoted todefining political discourse and analyzing
itscommunicative peculiarities namely ambiguity in political discourse.

Key words:text, political discourse, communication,speech genres, linguistic
and rhetorical devices, ambiguity.

In the contemporary science, the notion of discourse has a wide range of
definitions which are differentiated by their association with different spheres of
both science and social life. First of all discourse is considered as linguistic
phenomenon. Secondly, it is a bright communicative phenomenon that reveals its
new properties.

In 1970s E. Benveniste proposed an anthropocentric paradigm of language
that suggested regarding discourse as “functioning language in communication”.
He was one of the first who gave the word “discourse” a terminological definition
— “language which is appropriated by the speaker” [7, p.137]. Thus he has
broadened the notion of the perception of discourse as a communicative
phenomenon that differs from text in its close connection with oral speech, target
audience and the author of the speech, and above all with lexical structure of the
language. Political discourse is a central notion of political linguistics. In linguistic
literature political discourse is presented as a manifold and multidimensional
phenomenon, as a complex of elements forming integral whole.

In linguistic literature, the term “political discourse” is used in two senses:
narrow and broad. Political discourse is the totality of “all speech acts used in
political discussions, rules of public politics established by tradition and verified
by experience” [1, p.33]. Given definition represents a broad approach to the
notion of political discourse. In the broad sense, it includes such forms of
communication in which at least one component — addresser, addressee or content
of message —relates to politics. The process and result of the creation and
perception of texts together with extra linguistic factors that influence their
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creation and perception are also part of political discourse in the broad sense.
Moreover, in modern linguistics term ‘“discourse” is used for designation of
different types of speech that should be interpreted taking into account all lingual
and non-lingual factors.

In the narrow sense, political discourse is a variety of discourse that aims to
gain, hold and exercise political power and is limited by the sphere of politics.
Dutch linguist Teun van Dijk sticks to the narrow approach in studying political
discourse. According to him, political discourse is a class of genres restricted by
social sphere, namely by politics. Governmental discussions, parliamentary debate,
party programs and political speeches — these are the genres belonging to the
sphere of politics. In other words political discourse is discourse of politicians.
Restricting political discourse with professional limits (namely of politicians),
Teun van Dijk notes that political discourse is at the same time a form of
institutional discourse. This means that political discourse is such discourse that
occurs in such institutional environment as government session, sitting of
Parliament or party congress. The statement or speech should be uttered by the
speaker in his professional role of politician and ininstitutional environment. Thus
the discourse can be treated as political if it accompanies political action in
political environment [8]. This means that only institutional forms of
communication, mainly in form of speech genres of public politics, can be related
to political discourse.

Political discourse is a very interesting constantly developing phenomenon of
the present-day society. It is a reflection of the social and political life of a country;
it carries elements of its culture and has features of the national character,common
and national specific cultural values [6, p.243].

Each linguistic and communicative phenomenon is a living and variable
substance which gives a lot of opportunities for doing research and detailed
examination of its properties, aspects and influence on the life of society. Political
discourse being the versatile phenomenon has its own place in modern science
atthe junction of different disciplines such as linguistics, translation studies,
political science, sociolinguistics and study of culture.

G. Zhukovets mentions that the analysis of linguistic phenomena in the late
XX —early XXI centuries has gradually gained interdisciplinary character.
Interdisciplinary approach is expedient for the analysis of political discourse too. A
mental model of political discourse combines some fragments of common mental
models in a specific historical period; its characteristic features are time limit and

interaction with mass media [3, p.5]. Thisincites to take into consideration not only
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verbal part of communication but also a lot of other extralingual factors that
influence the process of communication. In modern linguistics discourse is
researched as a source of neologisms, for its verbal structure constantly changes,
because the society and historical period when it appears also changes.

Speech style of a politician is also an important factor of influence on the
forming of discourse. Thus, verbal aspects of political parties’ election campaigns,
the technique of negotiations, models of conflict resolution are also studied. The
interest in a study of different linguistic and rhetorical properties of present-day
discourse is stipulated by a set of reasons, among which the most important are: the
combination of verbal and non-verbal components in modern communication and
diversification of political discourse specified by the development of informational
technologies.

Political discourse combines features of different functional styles: official
(common features - usage of clichés, formulation of resolutions, statements and
other political documents); scientific (common features — considerable
terminological stock, language of political studies as the science); belles-
lettres (common features — syncretism, heterogeneity, openness of political
vocabulary, and emotional load of political lexis) [3, p.9].

Thus, the major aim of political discourse is to influence the audience. It
requires taking into consideration the cognitive, psychological and social
parameters of the audience, the level of education, professional and regional
belonging, age and sex. On the linguistic level, it is reflected in the choice of
lexical units, for example, specialized vocabulary, slang, appeals and greetings in
the language of dialect corresponding to the audience [6, p.241].

According to V. Panin another typical feature of discourse is its ambiguity.
Notwithstanding the openness, straightforwardness and informational content of
text in a political speech, the property of discourse is the hushing up of some facts
or intentional distortion of facts in order to influence the audience and obtain a
desirable result. V. Panin claims that "specific feature of canvassing political texts
is their common aim to interest, captivate and assure the addressee". He
distinguishes four types of ambiguity in political discourse. They are the following:
euphemisms; slang;bureaucratic language; so called "high-flown style" [4, p.123].

Thus, the political discourse combines both linguistic and communicative
features and is realized in a society as a speech of one political person. This speech
has its own distinctive linguistic features, reflects the language, social and cultural
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properties of the nation, and is focused on the specific target audience with its
psychological and ethnical specifics.
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KAHPOBA CBOEPIIHICTD HOJITHUYHOI'O JIUCKYPCY

Abstract

The article deals with the study of the political discourse genres. The most
popular divisions of genres are characterized with a focus on their principles and
peculiarities.
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Jlo 1poro yacy HamucaHo 0araTo pooOiT, sIKI BUCBITIIOIOTH MOHSTTS XKaHPY,
MPOTE 3arajbHOTO BU3HAYEHHS IOTO TEPMIHY JOCI HeMae. Y JaHii CTaTTi 3a
OCHOBY TOKJaJeHO nediHimito *kaHpy 31 «CIOBHUKA JIHTBICTUYHUX TEPMIHIBY
npodecopa O. C. AxmanoBoi [1, c. 148], sgkxa iHTEepHpeTye *KaHp AK PI3HOBH]
MOBHM, BHU3HAUEHUW CHUTYaIll€l0 1 METOI0 BXUBaHHs. [lomiTHUHMI AUCKYypC €
CKJIQJJHUM KOMYHIKAaTUBHUM SIBUILEM, METOI SIKOro € OopoTh0a 3a Biaxy
crioco0oM (opMyBaHHS CYCHIIBHOT TYMKH, K€ BKIIFOUA€ TEKCT K BepOasii3oBaHUM
pe3yibTaT MOBJICHHS, KOHTEKCT — CHUTYaTUBHUU 1 COINIOKYJIBTYPHHM, a TaKOX
CrieliaJibHI MOBHI 3ac0o0M, SIK1 BIAMOBIJAIOTH LUISIM 1 3aBAaHHSAM AUCKYpcy [3. c.

182—-186] Po3rnsHbMO  JETaNbHINIE KAHPOBY CBOEPIIHICTh  MOJITHYHOTO

JUCKYpCY.

[TousaTTs >kaHpy Mae OcOoOIMBE 3HAYEHHS JJISI BH3HAUCHHS XapaKTEPUCTUK
MOJITUYHOTO AUCKYpPCY. Y OUIBIIOCTI BITYM3HSHUX KOHIEMIIH KaHPY, MOJaHUX
I. A. ToprynoBoto, A. Il. Uynunosum, E. . Ileiiran, OCHOBOIIOJIOXHHUM €
BU3HAYCHHS, AaHe M. M. baxTiHuM, 3riHO 3 SIKUM >KaHp SBJSi€ COOOKO CTIMKHUI
TUIl BUCJIOBJIIOBAHHS, BUPOOJICHUN y TEBHIN cdepl BUKOPUCTaHHS MOBHU [2, C.

263]. 3a M. M. baxTiHuM, BUCIIOBJIIOBAHHS CJIiI BBAXKaTH OCHOBHOIO OIMHHUIICIO
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MOBHOTO CIUJIKYBaHHS, TOJI SIK BHUKOPHUCTAHHS MOBH 3JIMCHIOETBCS y (dopMi
OKpEMHX  KOHKPETHUX  BHUCJOBIIOBaHb (ycHuUX abo muchmoBux). Lli
BUCJIOBIIIOBaHHS BiI0OOpaXaroTh creuu@iyHi yMOBH 1 LUII KOXHOI o0macti
JUCKYpCYy HE€ TIIbKM CBOI 3MICTOM, a W MOBHHUM CTHJEM, TOOTO BiIOOpOM

CIIOBApPHHX, (pa3eosIOriuHUX 1 rpaMaTHYHKX 3ac00iB MOBH [2, C. 159].

VYeci sxxanpu nomituanoro guckypey E. 1. [leiiran npononye 06'eHaTu B Tpu

IPyIU 3aJI€KHO BiJ iX TEMATUKHU:

o [lepury rpymy cKiIagaloTh XKaHPH, [0 MalOTh BKJIUBE OQilliiiHe 3HAUCHHS
Ta MOSCHIOKOTH O(ILiiHI MoAll B iCTOpii KpaiHK abo Bchoro cpity. [lo Hux
BIJIHOCSATHCA 1HABTYpAIliiHI TPOMOBHU 1 paaio3BepHeHHs. o 1i€i k& rpynu
MO>KHA BIJIHECTH JKaHP «IIEPEMOKHA TIPOMOBay», TOOTO MPOMOBA KaHAUAATa,
AKUU nepemir Ha BuOopax [9]. Ha BiaMiHy Bia 1HaBrypamiiiHOI MPOMOBH,
MepeMOKHa € OUIbII HACHYEHOI €MOIIMHO, OCKIIBKM MICTUThH eIy,
HerailHy peakiito KaHaujata B mpesugeHTH. Came B HiMl BiH JUIMTHCS 3
ayJIUTOPIEI0 CBOEIO PAAICTIO BiJ MEPEMOTH 1 IIE pa3 MIJKPECIIOE, 10 BCE
oOirgHe mig Yac rnepeaBuOOpHOI KaMIlaHii 0OOB'SI3KOBO Oyje BTIICHO B
KUTTA. Y (OKyCl 3arajibHOi yBaru 3HAXOAUTHCA HE 3MICT BUCTYILY
MEepPeMOXKIIg, a Horo peakilisi Ha pe3yiabTaTd BuOOpiB. He Bmarounch y
oApoOUIll, TMOJITAK MIiACYMOBYE BCl CBOi OOIISIHKHM, O3BYYCHI I dac
nepeaBuOopHoi kammnauii. Kpim TOro, mepeaq HUM CTOITh 3aBlIaHHS
BUCIIOBUTH TOJSKY BCIM THM, XTO MIATPUMYBaB HOT0, TOJIOCYBAB 3a HHOTO 1
pOCTO BipUB y Horo nepemory [7, ¢. 10-11].

o Jlpyra rpynma mpeAacTaBlieHA IKaHpPAMH, IO HOCIATh 1H(GOPMAIliHO-
omucoBHi xapakrtep. Jlo HMX Hamexarh MapTiiHI TPOrpamu, MaHiPeCTH,
MapJIaMeHTChKI JebaTtu, JOMoBiAl JifepiB mMapTii Ha KOH(EpeHIisXx,
nomiTH4HI AokymMeHTH. KpiM Toro, BoHa MoB’s3aHa 3 3aco0aMU MacOBOi
iHdopmariii Ta TrpomManaceko cdeporo. Croau BIIHOCUMO 3yCTpidl 3

rpoMajTHaMHU Ta MoJIiTHYHI popymu [1, ¢. 294].
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e Jlo TpeThoi rpynu HalexaTh >KaHPHU, IO MPEJCTABIAIOTH IMONITUKY SK
O0opoThOy 3a Biaaxy, cBoboay abo mpasa [/, c. 11]. Jlo HUX BIIHOCHUMO
pI3HOMaHITHI racia, mnepeaBHOOpHiI nedatu, myOmiuHi mpomoBH. KaHp
nyOJiYHOTO MOBIIEHHS Ma€ Ouibll TIMOOKY icTopito. Bin OyB Oiibi
MOIIMPEHUH B €MOXYy aHTHYHOCTI 1 OyB TOB's3aHMil 3 (imocodiero,
MOJIITUKOIO, KyJIBTYpPOIO Ta OCBITOIO JIt0/ied. [0 BUKOPUCTAHHS LIOTO KaHPY
BJIAIOTHCS JI0 CUX TP, 0COOJIMBO KOJIH e 60poThOa 3a MOJITUYHUN BIJIUB Y
THUX YM THIIUX PET10HAX CBITY 1 rajay3sx JJCHKOTO KUTTS.

A. II. YyniHoB, MOBO3HaBELb, SKHU Mpalloe B Traigy3l MHOJITUYHOTO
JTUCKYpCY, NOTPUMYETbCS TAKOTO K MOJULYy Ha KaHPU, MPOTE J0Ja€ LIE TPYILy
1H(pOpMAaIIHHUX KAHPIB 32 TEMAaTUYHUM KPUTEPIEM, B SIKY BXOIATH PE3yJbTaTh

po6otu 3MI [6, c. 38-39].

3 1Hmoro OOKy, JKaHpU MOJITUYHOTO JHCKYpCYy MOXYTh OyTH
cxapaktepuszoBaHi 3a ¢opmoro. I[lpu 3icTaBieHHI YCHOTO Ta MHCEMHOTO

TTOJIITHYHOTO JUCKYPCY BI/II[iJIHIOTBZ

® KaHPU YCHOT'O MOBJICHHS (BUCTYI Ha MITHHTY, JIONOBI/b, 1€0aTH, IHTEPB'IO
TOIIO);

e JKaHPU MHUCHbMOBOI MOBHM (IIporpama, JIUCTIBKA, Tra3eTHa CTaTTH, JIUCT
HOJITHYHOMY JIijiepy, icTOpuYHa 10BiaKka Tomio) [4, ¢. 78-87].

[Tpu 3icTaBiIeHHI MOHOJIOTTYHOTO Ta A1aJOTIYHOTO JTUCKYPCY BUALISIIOTH:

® MOHOJIOTIYHI )aHpH (Pai03BEPHEHHS, CTATTS B Ta3eTi TOIIO);
® JTiaJIOTiuHi )KaHpH (IUCKYCisl, IEPEroBOpH TOIIO) [5, C. 54].
3a oOcsiroM 1H(popMaliii cepest )KaHpiB MOJITUYHOT KOMYHIKaIli pO3PI3HIIOTh

[5, c. 54]:

e MaJi xaHpu (Tacio);
e cepenHi kaHpH (BUCTYN Ha MITHHTY a00 B MapiaMeHTi, JUCTIBKa, ra3eTHa
CTaTTA);

® BEJIMKI JKaHpH (TapTiifiHa nmporpamMa, NoJIITHYHA J0TMOBI/b).
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Otxe, nocayroByrounch poboram M. M baxrtina, 1. A. Toprynooi, A. II.
Uynunora, E. I. Illeiiran poOuMO BHCHOBOK, IO ICHYIOTh UYOTHPH OCHOBHHX
YKaHPH TOJITUYHOTO AUCKYPCY: XKaHPH, 110 MAIOTh BaXJIUBE OQIIiifHE 3HAYCHHS,
HOCATh  1HGOPMAIIITHO-OMUCOBUN  XapakTep, MNPEJCTaBISAIOTh MOMITHKY SK

60poTh0y 3a Biagy, cBOOOy a00 mpaBa Ta € pe3yibratoM podotu 3MI.
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OCOBJIMBOCTI BEPBAJII3AIIIL CTOPIH BIHCHBKOBOI'O
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Abstract

The article highlights the peculiarities of representing the Victim and
Aggressor in media discourse. Particular language units are used in the news
discourse to present the whole nation as the Victim of the military conflict. The
relations between the Victim and the Aggressor are presented as asymmetrical
reflecting a scenario based on the notion of the unequal position of two
participants in the conflict — passive or active, dominant or subordinate. Depicting
the victim as the passive participant provides a special pragmatic effect, since such
a representation of reality transmits information about the need for military
intervention for the nation as a victim can not protect itself.

Keywords: the news discourse, the military conflict, the Victim, the
Aggressor.

3pocTaHHsl 1HTEpeCcy BUYEHHMX JO MNPOLECY MIKKYJIbTYPHOI KOMYHIKaIlli,
NUISIX1B TTOA0JIAaHHS KOH(IIIKTIB SIK Ha PIBHI MI)KOCOOMCTICHUX BIJIHOCHH, TaK 1 Ha
MIDKHApPOJHOMY PIBHI OOYMOBIIOE AaKTYaJbHICTh JAHOI pO3BIIKH. BuBYEHHS
KOH(JIIKTIB, 30KpemMa BIICHKOBHX,€ CBO€YAaCHUM, OCKUIbBKM JUCKYpPCHUBHA
JUSTTBHICTD Y cdepl MOJITUYHOTO CIIJIKYBaHHS B CUTYallil BIICBKOBOTO KOH(MIIKTY
nepeadayae BUKOPUCTAHHS TIEBHUX MOBHHUX 3aCO01B, CTpATEriil 1 TAKTHK 3 METOIO
BUCBITJICHHSI HaIllOHATBbHUX ab00 MK eTHIYHUX TmpoOieMm, (opmyBaHHSA
rpOMaJChKOi JAYMKH, a TaKoX MAaHINMYJIIOBaHHA CYCIUJIBHOK —CBIAOMICTIO.
JocnipxenHs: oco0nMBocTel BepOatizalii cuTyalii BiiCbKOBOro KOH(IIKTY, HOT0
CTOpIH, KOMYHIKATMBHUX CTpATETiYHUX JIHIA TIOBEHIHKMA TIOJNITHKIB Ja€
MO>KJIMBICTh BUSBUTH E€THOKYJBTYPHY CIEUH(IKYy KOMYHIKATUBHOI MOBEIIHKH, a

TaKOX JIIHTBICTUYHI 3aco0u i peamizaiii[3; 4, ¢. 204].TekcTu HOBUH TIPO BIMCHKOBI
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KOH(IIKTH MarOTh PUCU KOH(IIIKTHOTO AUCKYPCY SIKUM CTBOPIOE KOH(IIKTOTEHHY
Bepcito peansHocTi y 3MI [1, ¢. 25].

Jluckypc, 1110 OMUCYy€e BOEHHI MO/1i1, BUKOHYE HE TUIbKHM 1H(OpMaIliiiHy, ane i
1HTEepnpeTyouy (YHKIIII0, OCKIJIBKH BIH MOJCIIOE 3HAHHS MPO TMO/1i TaBigoOpaxae
pU [IbOMY CIOIPUMHATTSA BiitHM MoBIeM. DyHKIIis iHTEpHpeTalii BIUIMBAE HA BUOID
ME1aTeXHOJOTIH Ta MOBHHMX 3ac00iB Ha mMo3HadeHHs KoH(mikty. g dyHkiis
TaKOXX peaji3yeThbCcsl 3a pPaxyHOK 00pa3iB, sIKI CTBOPIOIOTHCS B TEKCTI HOBHH.
BiifcbkoBi i Ta y4acHUKH KOH(QIIIKTY OMHUCYIOTHCS 3@ JIOMOMOTOI0 KOTHITHBHOT
mozeni «Kazka npo crpaBe/uiMBy BiiHY», sSika Ma€ Ha METI MOPAJIbHO BUIIPABIATH
BiiCbKOBUM KOHQUTIKT. L[ MOiens BU3HAYa€ KOHKPETHUM HaOlp ydyacHUKIB: [ 'epoii-
3axucHuk, JKeptBa, Arpecop. Jlani oOpa3u 3aCHOBAaHI Ha APXETUIHUX YSBJICHHSIX
PO HOPMHU TOBEJIHKM KOXXHOTO YYaCHUKA KOH(IIIKTY, HA CHCTEMI YSBIECHb PO
BOpOTa, 3aXMCHHUKA, )KEPTBY, sIKa XapaKTepHa JJIsl IEBHOTO COIIIyMY.

3aranbpHa cxeMma croxkety, BunauieHa JIx. Jlakodhdom, 3BoauThCs 10 TOTO, IO
3JI0YMH CKOI€ThCs ArpecopoM, ['eporo HIYOro He 3aMUIIA€ThCS, OKPIM SIK IITH Ha
BIfHY 3 BOpOroM. MOXIIMBI pi3HI TPakTyBaHHS METAQOPUYHOrO CIOKETY: abo
['epoit 3axumarume cam cebe, abo BiH Oyne 3axumaté KeprTBy. 3aiexHO BiJl
OO peanizyeTbest abo croxkeT npo camo3axuct (the Self-Defense Scenario), abo
CIOXKeT Ipo nopsATyHOK (the Rescue Scenario) [5, c. 247; 6].

HenoctatHho yBaru npuauisieThbecsl TOCTIIKEHHIO TaKUX JIEKCUYHUX 3ac00iB
ONMKCY BIMHHU, SK TINOHIMIB Ta THUIEPOHIMIB, aOCTPaKTHHUX 1 KOHKPETHHX
IMEHHHUKIB, TIEBHUX JIEKCUKO-CEMaHTHUHUX Tpyn. CUHTaKCU4YHi, MOPQOJIOTIuHI
CIOCOOM TOJaHHS CTOPIH KOHQIIIKTY TaKOX 3aJIMIIAIOTHCS 1032 yBarow. MeToro
JIaHO1 CTaTTI € BUSBJEHHI croco0iB BepOamizamii JKeptBu Ta Arpecopa Ha
JEKCUYHOMY 1 MOP(HOCHHTAKCUYHOMY PIBHSAX Yy OpPUTAaHCHKOMY HOBHHHOMY
IHTEpHET JUCKYPCI.

Yacto cepen  3aco0iB  BIIOOpaXeHHS  BIMCBKOBOTO  KOH(JIIKTY
BUKOPHCTOBYIOTHCS OJMHMUII, SIKI MMO3HAYAI0Th a00 ¥ BUKIMKAIOTh TIEBHI €MOIIii y
peuurnienta. CiioBa €MOTHMBH TPAKTYIOTh $SK MOBHI OJMHHII, B CEMaHTHYHIN

CTPYKTYpl SKHX MICTUTBCS CEMaHTUYHA O3HAaKa, 3aB/ISKUA SIKIM Il ONMHUII
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aJIcKBaTHO B)KMBAIOTHCSI BCIMa HOCISIMU MOBHU JUJII BUPAKEHHS €MOLIMHOTO
CTaBJIeHHs abo ctaHy MoBLs [2, C. 24-25]. Came €eMOTUBH € TUMHU JIEKCUIHUMU
OJIMHUIISIMH, SIKi 3A1CHIOIOTh BIUIUB HA CIPUUHSTTS TOBIAOMJICHHS YATa4YaMU Ta

CropoHa, Ha Ky HamaaarTh, B TEKCTaX HOBHUH TpencTaBiieHa sk JKepTaa.
Jlana ponb € i3oMophHOI0O Ha cydacHOMY etami i mojeni «Kasku mpo
cupaBeiyiuBy  BiliHy». Lg  ponab  xapakTepu3yeThcsi — yHIBEpCaJIbHUMHU
CEMaHTUYHUMHU OCOOJMBOCTSAMH, a TaKOXK 1 KyJIbTypHO-cnerudpiuanmu. B o6pasi
KepTBu nOoMiHYE 17€s1 HEBUHHOCTI 1 0€33aXMCHOCTI, IO Pealli3ye€ThCs OAUHUIIMU
pi3HUX piBHIB MOBHU. Jlyis Arpecopa mpuTaMaHHI 1€l >KOPCTOKOCTI, pyWHYBaHHS
To1o. Ha jexkcnyHoMy piBHI B HOBUHHOMY JTUCKYPCl BUKOPUCTOBYIOTBCS OJIMHULIL,
SKI MICTATh KOMIIOHCHT 'HEBHMHHICTB': MHpHE HaceyeHHs (Civilians), HeBuHHI
»uteni (innocentcitizens) [7, c. 183].

Ha mopdocuHTakcnuHoMy piBHI iesi HEBUHHOCTI JKEpTBH peani3yeTbes
CIIOBOCIIOIYYeHHSIMH 3 JiecioBamu tosave, toliberate, tofree, mamp., Pakistani
soldiers have freed a North American family of five who were being held hostage
by the Afghan Taliban. ..... They were rescued after a US tip-off during an
operation near the Afghan border, the Pakistani army said[BBC 12.10.2017].

BuclioBIIOBaHHS 3 TAKUMHU CJIIOBOCIIOIYYEHHSIMU IMILTIKYIOTh 171€10 0€33aXHCHOCTI
Ta HEBUHHOCTI JKepTBH, MpU 1OMY MOCTpPaXIATUN HaApOJ 300paxKyeTbCs SIK
TaKWH, 0 YTUCKAETHCS 1 HE MOXe ceOe 3aXUCTUTH.

Buxopucranus ciaoocmonyuens 3 giecmoBamuhelp, liberate, save, free,
defend, immutinuTHO mNepemae iH(OpMaILi0 MPo O0E33aXUCHICTh, a OTXKE, 1 MPO
HeBUHHICTh JKepTBu. Jlo JekcMyHUX 3aco0iB BiOOpa)keHHS 17ei HEBUHHOCTI
’KepTBu 3apaxoByIOTh OJUHUIIL, SIKI MICTSTh Ha PiBHI (JOHOBOTO KOMIIOHEHTA CEMY
'cnabkicTe', '0e33axuchicte': child /children, women,elderlypeople, wnamp, If

successful, Paolo Pinheiro said, the SDF offensive on Raqga "could liberatethe

city's civilian population from the group's oppressive clutches, including Yazidi

women and girls, whom the group has kept sexually enslaved for almost three

years as part of an ongoing and unaddressed genocide"[BBC 14.06.2017].
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JI71st mpeACTBICHHS HApO/IiB, K1 CTPAXKIAIOTh Y X011 BINCBKOBUX KOH(IIKTIB
1 CriBBIIHOCATHCS 3 JKEpTBOIO BHKOPHCTOBYIOTHCS KYJIBTYPHO M 1JI€0JIOTIYHO
MapKOBaHI OJIMHUII, KOTPi ameaiolTh 0 3arajbHOJIIOICHKUX 1 HAIllOHATBHHUX
IIHHOCTEH, BigoOpa)karouM 1J1eF0 HEBUHHOCTI. Jl0 TakuX JEKceM B MEpIry 4epry
HAJIe)KATh JISKCEMH 3 CEMaHTHYHUM sipoM 'cBoboxa’ (freedom, free) Ta ciosa, mo
OIUCYIOTh TI030aBJIeHHS BoJIi —torture,chamber, persecution.

Jlns BimoOpaxkeHHsI B3aEMUH MK KpaiHOIO-)KEPTBOIO 1 KpaiHOI0-arpecopom
BUKOPUCTOBYIOTHCSI OJMHHMIII 3 COIialbHO MapkoBaHUM KommoHeHToM (liberate,
help, makefree, givestrength, transform, disarm Tomo), The US said any
Palestinian unity government would need to recognise the State of Israel, disarm
"terrorists”, and commit to peaceful negotiations [BBC 1.11.2017].ITpu upomy
CyO'eKT, 110 3aiiMae OUIBII BUCOKE IMOJIOKEHHS, BUCTYIAE SIK aKTUBHHM, BUSBIIAE
BOJIIO, a CyO'€KT, MIO 3aiiMae HIKYETIOJIOXKEHHS, JIMIIE MOTOMXKYETHCA 3 BOJICIO
1HIIOTO.

OCHOBOMOJIO)KHUM YHIBEPCAJIbHUM TPUHIIAIIOM TPEICTaBICHHS CTOPOHH
Arpecopa € aHTOHIMIYHI 3aCO0M OMUCY O BITHOIICHHIO 10 3aXHCHUKA. 3aXUCHUK
1 Arpecop y TeKCcTax HOBHH 300pa)kaloTbCsi SIK 0Opas3u, pO3TalloBaHI Ha
MPOTWICKHUX TOUKAX OJIHIET OC1 I[IHHOCTEN. 3a TaKUM MPUHITUTIOMKOHCTPYIOEThHCS
o0Opa3 Arpecopa B HOBUHHOMY IHTEPHET AUCKYPCI.

Takum ynHOM, TIPU XaPAKTEPUCTHUII HAPOIY->KEPTBU B HOBUHHOMY JUCKYPCI
BUKOPHUCTYETHCSI OCOOJIMBA JIEKCHKA, IO MMO3HAYA€ aCUMETPHUYHI BIHOCHHU MIXK
KeptBoto Ta Arpecopom, BiToOpa)katouu CIEHaApii, SKUM CHOUPAEThCS Ha
YSIBJICHHSI MPO HEPIBHE IMOJOKEHHS JBOX YYaCHUKIB KOH(IIIKTY — macuBHE abo
aKTHBHE, JOMiHyI0ue a0o mianopsakoBaHe. [lacuBHe mosjoxxkeHHs 3 60ky KepTBu
Ma€e OCOONMMBUN MparMaTUYHUN e(eKT, OCKUIbKA TaKe TMOJAaHHS PEaTbHOCTI
nepenae iHGopMmailiro mpo HeoOX1AHICTh BINCHKOBOTO BTPYUYaHHs, ajxke JKepTBa He
MOKe cama ce0e 3aXHUCTUTH.
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C. B. [lonenko
JKutomupchkuii nepkaBHUHN yHIBepcuTeT iMeH1 [Bana dpanka
Hayxoswuii kepiBauK: g011. Mocienko O. B.
CTPYKTYPHI TA CEMAHTUYHI OCOBJINBOCTI BE3APTUKJIEBUX
NPUMAMEHHHUKOBHX 3BOPOTIB B AHIJTIOMOBHOMY MEJIIA-
JAUCKYPCI
Abstract

The article deals with the aspects of researching the structural and semantic
peculiarities of English prepositional phrases without article, which are defined on
the basis of English magazine discourse, taking in the consideration the structure
of the articles and analysis of the English prepositional phrases without article.

Keywords: prepositional phrases without article, media discourse, mass
media.

bezapTukieBl NpUMEHHUKOBI 3BOPOTH (DYHKIIIOHYIOTH y MOBJIEHHI SIK
CEMaHTUYHUI KOMILJIEKC, a OT)KE€ BOHHM XapaKTEpU3YIOThCS CTIMKICTIO. Tak sk
0e3apTUKJIEBl TMPUUMEHHHUKOBI 3BOPOTH MAalOTh CBOIO CTPYKTYPY 31 CBOEIO
CEMaHTHKOIO Ta (OpMOI0, TO CIOAM BKJIOYAEMO TNPUUMEHHUK, IMEHHUK Ta
HYJIbOBUM apTHKJb, AKI € iXHIMU CKJIaJHMKaMu. B cTpykTypi Oe3apTuKIEBHX
MPUIMEHHUKOBUX 3BOPOTIB MPOCIIIKOBYIOTHCS JIHIAHI BIJHOIICHHS, 3aBISKU
SKUM BUHUKA€ B3a€MOJIisl B MOBJICHHEBOMY JaHIfory. IMeHHuK € ocHoBoto bII3, a
Ipy B3a€EMOJII 3 apTUKIEM Ta NPUAMEHHHUKOM BIJI3EPKAIIOE€ PI3HI CTOPOHU
CIPUUHATTS CBITY Ta SBHII, KOTP1 JOIMOMAararoTh BU3HAYATH BaXKJIUBICThH MOJAHOT
1H(popmarii.

CemaHTHKa KOHCTPYKI[I HE CKJIQJa€ThCS JIMIIE 31 3HAYEHb, a BUMAarae
B3a€EMO3B 513Ky TpaMaTHKW, CEMAHTUKUM W MparMaTuk, Mo i ¢dopmye ix sK
OJIMHMII 3 BJACHUM KOHCTPYKTUBHUM 3HaueHHSIM. KOHCTpyKIIii, HACTITyIOUr OHA
OJIHy, YTBOPIOIOTh CHUCTEMY, NI XapaKTEPUCTUKU OUIbIT aOCTPAKTHHX OJUHHUIID
YHOOMIOHIOIOTECS  OUIbII KOHKPETHUM [8], sIKI HOCIi MOBH 3aCTOCOBYE B

[0J1aJIbIIIOMY B CBOTH MOBHIM Ta pO3yMOBI IisSTBHOCTI.
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BII3 € KOHCTPYKILIISIMU 3 y3arajlbHEHOI0 CEMaHTHKOIO, IO CIPHUSE IX aHAIIIZY
B aCIEKTI iIXHbOTO BXKMBAHHS B JAUCKYPCl, SKUU € KOMIUIEKCHUM ()EHOMEHOM, III0
MOETHYE COITlajbHE KOHCTPYIOBaHHS MIMCHOCTI Ta opMu BUSBY 3HaHb [1, . 5; 2,
c. 182]. Menifinuii qUCKYpC BUSBISETHCA MIATPYHTSAM sl BuB4YeHHs BII3, 1o
MO3HAYaAI0Th MiKpe(depeHTHI BIIHOIICHHS OCMHCIICHOI AificHOCTI. BpaxoByroum
KaHaJ 3B 3Ky (ayIUTHUBHUH, BI3yalbHHUI TOLIO), MEIIHHUI AUCKYPC PO3TISAAIOTH
K OIMOCEPEAKOBAHY TEXHIYHUMHU 3aC00aMU CYKYHHICTh Ta B3a€MOJIiI0 IPOIIECIB 1
pEe3yNbTaTiB KOJICKTUBHOI MOBJIEHHEBOT AIsUTBHOCTI [3, ¢. 5; 4, c. 8].

Ha cphoromni BU3HA4arOThCS Takl IMCHHUKHM SIK KOHKpPETHI Ta abCTpaKTHI,
371YyBaHl Ta HE3JI4yBaHI, B TOM Yac SK apTUKIb BKa3ye Ha O3HAYCHICTh Ta
Heo3HaueHIcTh. [IpoTe icHye mpobiiema, 3 SIKOK CTUKAIOThCA JOCTIAHUKH, aJIKe
BIJICYTHI KOHKDPETHI MpaBUiia BXKUBAHHS apTUKJIS Ta IMEHHHKA, TOMY O IMEHHUKHU
OyBalOTh KOHKPETHI Ta aOCTpakTHI, a apTHUKJIb SBISETbCA MOKA3HHUKOM
o3HaueHocTi. CyOCTaHTHBU MOJUIAIOTHCS Ha 3JIIYyBaHI Ta He3didyBaHi. Yepes
BIJICYTHICTh KOHKPETHUX TMpaBWJI MOy BHU3HAYaEMO CyOCTaHTHUBH, SKl
HaOyBalOTh  (HOpPMU  3JIIUYyBaHOCTI Ta  HE3IIYYBAaHOCTI BiI  KOHTEKCTY.
bezaptuxiesicts (bareword) TpakTyrOTh 3 OJTHOTO OOKY SIK BIJICYTHICTh apTHKJIS, a
3 1HIIOrO $K HYJbOBUH apTUKIb. be3apTukieBi (QopMu IMEHHUKA MOXYTh
npeCcTaBiIATH cTaH MOBIIA (disgrace, amusement, love), B3a€MO110 M1 MOBIISIMU,
a TaKOX JISTIbHICTB BEIUKO1 KibKocTi mrozeH (history, reality) [6].

O3HaueHull apTUKIb € 11eHTU(]iIKaTopoM, TOOTO BKa3ye Ha iH(popmarliio,
CIPUMHATY Cy0’€KTOM OpraHaMH YyTTS Ha OCHOBI BX€ JIaBHO a00 HEIIOJaBHO
BiloMuX (GakTiB a00 3HaHB, 3100yTUX Y MUHYJIOMY [5, ¢. 20].®pa3u 3 03HAYCHUMHU
IMEHHUKaMi MaloTh Ha METI MIAKPECIUTH,II0 Y MONEPEeIHbOMY BUCIOBIIOBAHHI
abo abOzami Bxke Oyna HeoOximHa iHMOpMarlis, AOCTAaTHA ISl 1AeHTUdIKAIT
pedepenta sax Bigomoro anapecaroBi [7, c.312], abo x iHdopMalis BxKe
HEOJIHOPA30BO Oyjia mpejacTaBiieHa ImyOJimi, Hamp,. Hours after Trump made his
comments at his golf club in Bedminster, N, J., North Korea said it
was “examining” a strike on American forces on the Pacific island of Guam(The
New York Time 21.08.2017).
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BII3 icHYIOTh SIK OAWHUIII 31 CBOEIO CTPYKTYPOIO Ta 3HAYCHHSM, SIK1 BIIOUTI
B cBigoMocti MoBIIB. Cemantuka bII3 Bxaouae B cebe Takl CKJIAIOBI:
CUTyaTHBHY, KaTerOpiaJibHy Ta KOHCTPYKIidHYy. 3a gomomororo  bII3
JOCITIKYIOTBCSA CTPYKTYPH, K1 BIAJA3€PKAIIOIOTh BITHOIIIECHHS B CUCTEMI 3HaHb 1
bopMyIOThCS B TIPOIIEC] M3HAHHS TIMCHOCTI 1 IPEACTABICHUH 00pa3-cXeMaMu, SIKi
bOopMyIOThCSI B TPOIIECI MIOJEHHOT MISUTBHOCTI Ta MOBTOPIOBAHMX il JIIOJWHH 3
HABKOJIMIITHIM CBITOM.

OObpa3-cxeMH € HEBiJI’€MHOIO CKJIAJOBOIO Yy MpOLECI MOBJCHHS, aJkKe Y
CBIJJOMOCTI MOBIIIB BOHM 3’SIBJISIFOTHCSI MEPIIMMH 1 B TMOJAIBIIOMY (OPMYIOThH
MOBHE 3HayeHHs. OOpa3-CXxeMHu BKIIIOYAIOTh B ceO€ pi3HI CIOCOOM CIPUHHATTS
JTIACHOCTI: TAKTWJIBHOTO,  BI3yaJIbHOTO,  QIUTUBHOTO Ta  KIHECTETUYHOTO.
BiamosisiHO 40 TmpolieciB Opi€eHTallli JIOJWHA B CBITI Ta mporect 00poOKu
oTpuMyBaHoi iH(opMarii Bei 6a30Bi 06pa3-cxeMu 06’ €HAaHI B IPyIH. IX € yoTupH:
JUHAMIYH1, TOMOJOTTYHI1, IPOCTOPOBO-MOTOPHI Ta NMEPUENTUBHI [9].

JunamiyHi 300paxkaroTh BiIHOIIEHHS cwid Ta pyxy (LIJIAX, TIUKII,
BEPTUKAJIb). BII3 y XypHaipHOMY JUCKYpCl aKTUBYIOTh TOIOJOTIYHI 00Opa3-
CXEMH, BIJOMBAIOUM BIJCTaHb B MOBI JO0 00’€kTa a00 HAMPSMOK MOTJISIAY
(BBEPX-BHU3, CITPABA-3JIIBA, JAJIEKO-BJIM3bKO), nanp., We have no
education and no job prospects in Rakhine,” he said, sitting in front to his shelter
in the Balukhali refugee camp in Bangladesh (TheNewYorkTimes 01.01.2018).
Konctpykiis in front to BimoOpakye BijcTaHb BiJ MOBIS J0 00’€KTa, SIKHM B
HaBeJIeHOMY mpuKiaai € ciaoBo Shelter ); mpocropoBo-moTOpHI 00pa3-cxemu,
BIIOOpa)Katoud  €Talmy  MAaHIMYJIIOBaHHS  PI3HUMH  (DI3UYHUMHU 00’ €KTaMu
(ITOBEPXH-KOHTEUMHEP-BMICT), namp., There are produce green houses,
broccoli fields, drones to distribute chemicals, a near-finished dumpling factory,
and a one- million-henegg factory slated to triple in size — large enough to justify a
temperature- sensitive robot to automatically cull dead birds (National Geographic
USA. February 2018). B noganomy mpukiaai KOHCTPYKIIis N SiZ€ MOJAEThCs K
3aci0 300paxkeHHs po3Mipy ab0 00’eMy, B SIKMM BMIIIY€ETbCS TOM Yd 1HIIUN 00’ €KT

3a po3MipoM, triple in size Buctymae konTeiiHepom, a green houses, broccoli fields,
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drones to distribute chemicals, a near-finished dumpling factory, and a one-
million-henegg factory € BmicTroM kouTeiiHepa. IlepuenTuBHI 00pa3 cxemwu
OIMCYIOTh 3MiHY 00pa3iB 3 pi3HOI BijxcraHi, Hamp., It is three days into January,
and we are alone on an endlessly flat expanse surrounded by 360 degrees of pale
blue horizon, not a cloud, not a tree in sight (National Geographic USA. August
2016). Tyt moBa iie npo 00’€KT, IKOTO HEMAE B MOJII 30pYy, & KOHKpETHiie Not a
cloud, not a tree, To6TO Hi XMapuHKH, Hi IepeBa Ha MEBHIH BiJCTaHi HE 0YJIO.

VY cknani BII3 iMmeHHuKH BKa3yloTh Ha piBHI KaTeropusariii. Cemantuka bI13
BKJIIOYA€ TPU KOMIIOHEHTH: CUTYaTUBHHUMN, Yy3arajbHEHUMW, KaTerOpiaJibHUM Ta
KOHCTpYKIiHUNA. BxuBanus bBII3 B aHIIIOMOBHOMY ypHaJlbHOMY JTUCKYPCl
3a0e3nedye 3B’SI3HICTh OKPEMHUX YJIEHIB pEeYEHHs Ta ad3alliB, a TAKOXK BKa3ye Ha
BIJIHOIICHHS Mk pedepeHTaMu 300pakyBaHOi y TEKCTI CUTYaIIii.
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Anastasiiia Positko

Hayxosuii kepisnux — ooy. Kpuwmaniox I'A.

(Kam ’aneyw-I100inbcokuti HayionanbHUull yHieepcumem

imeni leana Ocicnka)
JIHI'BOCTUJIICTUYHA PEIIPE3EHTALIA CYJOBUX IMTPOLECIB
(HA MATEPIAJII KPUMIHAJIbBHUX POMAHIB JI’JKOHA I'PIIIIEMA)

Ha cyuacnomy emani poeumky JiHe8iCMuUKY HAO38UYALHON NONYAAPHICIIO
Kopucmyemuvcsi noaimudHut ouckypc. Oonak 00cCi NpakmuyHo Hepo3poOIeHOI0
3anuuwaemobcs meopisi cy008oeo ouckypcy. QOOHIE 3 aKkmyanvHux npooem
CYYacHOi JNHeBICMUKU 3apa3 € OO0CHIONCeHHs JHCAHPOBOi chneyuiku cy008020
Xapakxmepucmuka, aHaiiz 0coonu8ocmi ix 83aEmooii @ Me#cax 00H020 OUCKYPCY.

Kuarouosi cioBa: Cyoosuii ouckypc, MogHa ma cmuliCmuiyHa penp3enmayii,
KOMYHIKAMUBHA CUMYAYIA.

CynoBuii guckypc (CJI) — HOCiii SK eKCIUIIMTHOI, TaK 1 IMIUTIIUTHOT
iH(popmarlii, npudyoMy 1H(OpMAaliliHI TOTOKM B HBOMY € HOPMAaTHUBHO
BU3HAYCHHUMH Ta TIPOIECYAIbHO KOHTPOJIHOBAHUMH, IO JO3BOJSE BCEOIYHO
JOCTIANTH SIBUIIE, SKE CTAJI0 MPEIMETOM CYIOBOi Cymepedykd, copmMyBaTH Mpo
HbOTO OO’€KTHMBHE YSBJIEHHS Ta CXBAJUTHU MPAaBUIIbHE DillleHHsS. BiaxuieHHsa BiJ
HOpPM Oprasizailii KOMyHIKaTUBHOTO TMPOIIECY B CYJOBOMY 3acCiJlaHHI MPU3BOASATH
JI0 MOBJICHHEBHX aHOMAJTii Ta IOpUAMYHUX TOMIIIOK [1, ¢.170].

[IpenmeTHo-0riuHa OymoBa CJI BH3HAyae MOro CKIagHy KOMITO3HUIIIHHY Ta
JIHTBOCTHIIICTUYHY CTPYKTYypy. KOXXEH TMpoTOKON 3acijaHHs Ma€ THUIIOBY
JOTUPHOXPIBHEBY CTPYKTYPY:

1.InenTudikaris cripaBu,

2.MoBHe npejacTaBiaeHHs (aKTiB CIIpaBH,

3. OGroBopeHHs CIpaBH,

4. Bunecenns Bupoky cyay [3].

Komnoszuniss CJI Bu3HAauae MOro JIHMBOCTWIICTHYHY —PEMPE3eHTALITO.

3anpomnoHoBaHa CTAaTTd JEMOHCTPYE MOBHOCTHIIICTUYHY ¢ KOMIO3HILIMHY
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inTeprperaniro CJI Ha mpukiaai ypuBky 3 pomany Jxona I'pimema “The Appeal”,
7ie BiIOYBAETHCSI BUTOJIOMICHHS BUPOKY CYITY:
«... “Good afternoon,” he said quickly. It was almost 5:00 p.m. “I have been
informed by the jury that a verdict has been reached.” He was looking around,
making sure the players were present. "l expect decorum at all times. No outbursts.
No one leaves until I dismiss the jury...»
«... “Have you reached a verdict?” Judge Harrison was asking.

“Yes, Your Honor, we have,” the foreman said.
“Is it unanimous?”

“No, sir, it is not.”

“Do at least nine of you agree on the verdict?”

“Yes, sir. The vote is 10to 2.”

“That's all that matters.”...»

«...In a slow, loud voice, Judge Harrison read: “Question number one: “Do you
find, by a preponderance of the evidence, that the groundwater at issue was
contaminated by Krane Chemical Corporation?” After a treacherous pause that
lasted no more than five seconds, he continued, the answer is “Yes.”...»

«... “Question number two.: “Do you find, by a preponderance of the evidence,
that the contamination was the proximate cause of the death or deaths of (a) Chad
Baker and/or (b) Pete Baker?” Answer: “Yes, for both.” ...»

«... "Question number five: "Do you find, by a preponderance of the evidence, that
the actions of Krane Chemical Corporation were either intentional or so grossly
negligent as to justify the imposition of punitive damages?” Answer: “Yes.” ...»
«...When Judge Harrison finally announced, “We are adjourned,” a mob raced
from the courtroom. ...»[4]

Hapenenuii Bullle ypuUBOK MPEACTABIISAE€ YETBEPTHUH KOMIOHEHT KOMITO3HUIIIT

CJl, a came BHHECEHHS BUPOKY CYIy, III0 BU3HAYAEMO SIK BUpIIIAJIBHE PIIICHHS,
ske, BiamoBigHO A0 4.2 cT.3 Koncturymii CIIA, 3nificHioloThest 0e3 ydacti

npodeciitHoro cyaai (CyAaiB), a 3a pILIEHHAM CYA1B TPUCSHKHUX.[S]
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CynoBa cmpaBa He MOXe OyTH 3aBepUICHOI0 0e3 NMPUNHATTS W OrOJIOIICHHS
pimenns cyny. Lle crucne dopmynoBaHHS, CTaHAAPTH30BAaHE 3a XapaKTEpPOM i
MOBHOIO perpe3eHTaliero. AJie, Tak K B aMEpPHUKAaHCBKIM CyAOBii cucTeMi
NPUCYTHI TPUCSKHI, Tepen Oe3rnocepenHiM BUTOJOMIEHHSIM BHPOKY, CYAIS
CHUIKYETBCS 3 HUMH, AI3HAIOYUCH, SKE PIMICHHS BOHU MNPUUHSIW. 3a3BUYail
BUKOpUCTOBY€EThCsl Present Perfect Passive, a6o Present Perfect: «Have you
reached a verdict?», «I have been informed», «A verdict has been reached», «We
are adjourned». ITacuBHUi1 cTaH HO3BOJISIE MIPEICTABUTH OUiKyBaHy BiJ| ajapecara
JII0 HE SIK HOT0o 000B’SI30K, a SIK 3araJIbHONPUNHATE MPaBUIIO, OJATH CIIOHYKaHHS
HE 5K [110, Ky MOBMHEH 3JIMCHUTH ajpecaT, a iK TaKy, mo Oyzae 3iiiicHeHa
HE3aJIEKHO B HHOro [2]. OTKe, OCHOBHOIO MPUYMHOI0 BUKOPUCTAHHS MACUBHHUX
KoHCTpyKUid y CJl € naHIforoBa MojeNb BUKIAAY, IO CIYIye JJIs HEpeiKy
(akTiB CipaBH, a TAKOK MIPU HABEACHHI apTyMEHTIB Ta JI0Ka31B.

PimeHHss mnpucsHXHUX MOxe OyTH HE OIHOCTAallHMM, B TAaKOMY BHIIQJKy
OTOJIOILIEHHSI BEPAMKTY CYIPOBOJKYETHCS IMOXIIHUMHU NUTaHHA cynai. [lutanss
00OB’SI3KOBO HYMEPYIOTBCSI 3a 3arajJlbHOIK CTPYKTYpPOIO — IHTAHHS 1 HOMED:
«Question number one/two/three». Came 3anmuTaHHS MOYHHAETHCS HaldacTime 3
koHcTpykmii «Do you find...». Haltuacrimie pimenns nogaerscs 3i ciiosom held
abo ciosocrioyueHHsM the court held na mouarky pedenns: «The court held that
in the case of the contract (...) was reversed».

TakuM 4YHHOM, BUKJIAQJCHE Ja€ TMiJACTaBU JINTH BHCHOBKY, mo B
aMEPUKAHCHKOMY CYJOBOMY JHMCKYpPCI penpe3eHTallisl BUPOKY CYy 3I1HCHIOEThCS
3a JIONOMOIOI0 MAaCHUBHUX KOHCTPYKIIM, SIKI BUKOPUCTOBYIOTHCS 3 TaKTHUHOIO
METOI0 CHOHYKaHHs. [lepcnexkTHBOIO MOCHIJKEHHS € aHaii3 peamsauid y
CyIOBOMY  JUCKypCl JIHUPEKTHBHOI = MOBJIEHHEBOI  cTpaTerii B  PI3HHX
KOMYHIKaTUBHUX CUTYaIlisIX, HASSBHUX y CY/IOBOMY TTPOIIECI.
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TEPMIHOJIOITTYHA HACUYEHICTb AHI'JIOMOBHOI'O
IHTEPHET-AUCKYPCY
Abstract
The topicality of the research is determined by the growing interest to the
linguistic communication in the Internet as the important component of human

activity in the XXI century.

Keywords: Internet discourse, communication, terminological saturation,
linguistic.

PosButok iHdopMmamiitanx texHosnorii XX — XXI| cToniTh AaB MOTYTHIH
MOIITOBX JUIsl BWHUKHEHHS HOBHX CIIOCOOIB KOMYHIKaIlii, IO 3HAYHO
BIJIPI3HSIOTBCA BiJ TPaJMLINHUX, PE3yJbTaTOM YOr0 € TEPETBOPEHHS MEpEexKi
[HTEpHET 3 BENMMYE3HOTO CXOBHUINA JAHUX HA MOTYXKHUU 3aci0 CHUIKYBaHHS, IO
HIBEJIIOE YacoBl, MPOCTOPOBI, TEHAEPHI, COLIAJbHI Ta 1HII OOMEXEHHS Ta
CTa€ HEBIJ €MHOI0 YAaCTUHOIO €BOJIOLII LMBLII3ALIl, MPOHUKAIOUU B yCl cdepu
Hamoro >kUTTA. Ha CpOroaHimHIA J€Hb MOXKHA TOBOPUTH IMpPO HOBE MJis
JIHTBICTUKH TOHSTTS — [HTepHET-AUCKYpC, 1 PO HOBUW HAMPSAMOK B JIIHTBICTULI —

[aTepuer-ninrBicTuky [3: 228].

MeTor0 faHol CTAaTTl € BUWABJIEHHS 1 CHCTEMAaTu3allsd OCHOBHUX

0COOJIMBOCTEN TEPMIHOJIOTTYHOI HACUYEHOCTI IHTEpHET-TUCKYPCY .

3a3nadyeHa MeTa poboTH niependadac BAKOHAHHS HACTYITHUX 3aBAHb.
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1) BU3HAYUTH TOHATTS «JIUCKYPC» 1 HOro MicIle B KOMYHIKATUBHOMY CEPEIOBHIIII;
2) pgocmiauTH KaHpoBY crienudiky IHTEpHET-muCcKypcy; 3) BHSBUTH Ta
CHUCTEMAaTHU3yBaTH JIGKCMYHI OCOOJMBOCTI KOMIT IOTEPHOTO CIIJIKyBaHHs Ha 0asi
pI3HUX JKaHpIB [HTEpHET-AMCKYpCYy; 4) BHU3HAYUTH OCOOJMBOCTI B)KMBAHHS
TEPMIHIB B aHIJIHChKOMY [HTEpHET-IUCKypCi 3 ypaxXyBaHHSM MparMaTHYHUX

YUHHUKIB.

[Tonynspu3zaiiisi Ta PO3BUTOK OH-JIAWH CHUIKYBaHHS, a TAKOX ITiIBUIIICHHMA

1HTepec 10 BUBYCHHS [HTEpHET-AUCKYPCY 3YMOBIIIOE AKTYAJbHICTD TOCIIKCHHS.

O.M. I'aniukiHa TpakTye NOHATTS «[HTEpHET-IUCKYpC» SIK OaraToKaHpOBHiA,
GyHKIIOHATBHUN  PI3HOBUJl IMyOJIYHOTO MOHOJIOTIYHOTO Ta  J1aJOTI4HOTO
MOBJICHHSI, III0 XapaKTEPU3Y€EThCS IO HU3KOK CHENU(PIYHUX KOMYHIKATUBHHUX
3aco0iB. CBO€EPIOHICT MOBHOIO  CHUIKYBAaHHS YYacCHUKIB  KOMII FOTEPHOT
KOMYHIKaIlll Mojiirae B KOMOIHAIIl JICKCHYHUX OJIMHMIIb, IO BITHOCATHCS JIO
PI3HMX CTHWJIB, YTBOPEHUX BIAMNOBIAHO A0 MparMaTUYHHUX YCTAHOBOK 1 LIJIEH

CHUJIKYBaHHS B KOMII FOTEpHiil mepexi [1: 17].

Ilogo ocoOauMBOCTEH JEKCUYHOTO PIBHA B aHIJIOMOBHOMY IHTepHeT-
JUCKYpPCl BYEHI BiA3HAYAIOTh MEPENyCiM IIMPOKE BXKWBAHHS PO3MOBHOI JICKCUKU

Ta J1aJIeKTU3MIB, CKOPOUYEHb, AKPOHIMIB, PO3MOBHHX YaCTOK Ta TEPMIiHIB.

3a I.C. KBiTKO, TepMiH— 1I¢ CJIOBO 4YHM CJOBECHHH KOMIUICKC, IIIO
CHIBBIIHOCUTBCA 3 TOHSTTSAM IMEBHOI OpPraHi3oBaHOi raiay3l Mi3HaHHS (HAYKH,
TEXHIKH), K1 BCTYNalOTh Y CUCTEMHI CTOCYHKH 3 1HIIIMMH CJIOBAMHU Ta CIIOBECHUMU
KOMIUIEKCAaMH ¥ YTBOPIOIOTh Pa30M 3 HUMH B KO)KHOMY OKPEMOMY BHUIIAJKy Ta B
NEBHUI Yac 3aMKHEHY CHCTEMY, KOTpa BUPI3HSIETHCS BUCOKOIO 1HPOPMATUBHICTIO,

OJIHO3HAYHICTIO, TOYHICTIO Ta €KCIIPECUBHOIO HEUTpanbHIcTIO [4: 21].

JIs MOAAJIBIIIOT0 HAIIOTO JOCTIKEHHS MU OOpaji >KaHpPU 3 BUCOKHUM Ta
CepeaHIM PIBHSAMHU IHTEPAaKTUBHOCTI, a caMe: YaTH, COIialbHI Mepexi, OJoru Ta

MIKpOOJIOTH.
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Jlns HaAmoro HAyKOBOTO JOCHIPKEHHS HaMu Oyiau oOpaHi HaWOUIbII
nonyispHi yatu 2017 poky: badoo, Enterchatroom, 321Chat.com, Zobe. Takox
MU 00paiu CoIaJibHI MEPEeki 3 HAHOUTBIIOI0, CEPEIHBOI0 Ta HU3bKOK KIJTBKICTIO
BiJIBiIyBauiB Ha Micsilb 3a qanumu 2017 poky, a came: Facebook — 2.070.000.000,
Instagram — 800.000.000, ask.fm — 160.000.000, VK — 97.000.000.

JleranpHuil aHami3 OTpUMaHOi iHGOpMaIlli J03BOJSE CTBEPIXKYBATH, IO
BUKOPHUCTAHHS TEPMIHOJIOTIYHO HACHUEHOT JIEKCUKH IOCTATHHO TIONTUPEHE B JaHUX
)aHpax [HTepHeT-TucKypCy. 3a HAITUMU CTIOCTEPEKEHHSIMU TIiJ] Yac CIUIKyBaHHS
nBOX a00 Oulblie 0ci®0 HaWOLIBII MOUIMPEHE BUKOPHUCTAHHS TEPMIHIB B TaKHX

ramy3sx:

» Komn’rorepna: (password, customer, data center services, mobile VPN);

» Tlomitnuna: (democracy, parliament, cabinet, local authority, election);

» Tlpodeciitna: (teleworker, freelance, promotion, flexitime, shift, team);

» Cnoprtusna: (photofinish, playoff, World Cup, doping, weight lifting);

» Kynwsrypomoriuna: (bibliography, couplet, poetry, drama, genre, pop art);
> BiiicekoBa: (artillery, investment, strategy, battle, axe, rank, partisan).

Y  BIJICOTKOBOMY  CIIBBIJIHOIICHHI  BUKOPUCTaHHS  TEPMIHIB Yy

BUIIE€3a3HAYCHUX TaTy35X MMOJIaHO Ha PUCYHKY 1.

¥ BilicbkoBa B Kyneryposoriuaa ® CriopTuBHa

® [Ipodeciitna B [TonmiTnuna B Kommn'torepHa

Cdepu

31%

123



Puc. 1. BigcoTkoBe CIiBBIIHOIIIEHHS YaCTOTH BXXMBAHHS TEPMIHIB 13 Pi3HUX cep

B 4aTax Ta COHiaJ'H)HI/IX MCpPCIKax

JleTanpHU#l aHali3 BUIIE3a3HAYCHUX YaTiB Ta COIIaIbHUX MEPEK T03BOJISIE
BUpPAaXyBaTH TEPMIHOJIOTIYHY HACUUYEHICTh JJAHUX >kaHpiB [HTEpHET-AuCcKypCy. [1ia
TEPMIHOJOTIYHOIO  HACHYCHICTIO  PO3YMIEMO  YacTKy  TEPMIHOJOTIYHHX
CIIOBOBXMBAaHb CEpeJ MOBHO3HAYHHMX CIiB, sSKa BUPAXKAETHCS Yy BIJICOTKaX Ta

OIIHIOETHCS 3 TOCTOBIpHICTIO 95% [5: 18].

TepMmiHOIOTIYHA HACHYEHICTh JKaHPIB IHTEPHET-AUCKYPCY 3 BHCOKHUM
pIBHEM 1HTEPAKTUBHOCTI BHUpPAXOByBajach 3a (HOPMYJIOK 3aIPOIIOHOBAHOIO
HaykoBiieM C. BOBUaHCBHKOI: p = Xpp : Xy o+ 100%, 1€ p — TepMiHOJIOTIUHA
HACUYEHICTh TEKCTY; Xy-s — MHOKHHA TEPMIHOBXHBAHb Y TEKCTI; Xy, - — MHOYKHUHA

MMOBHO3HAYHUX CJIOBOBXKMBaHb Y TEKCT1 [2: 177].

3a pesynabTaTaMM HANIOTO JOCHIIKEHHS TEPMIHOJIOTIYHA HACHUYEHICTh

4aTiB Ta COLIAIbHUX Mepex ckianae 17%.

Cepen xaHpiB [HTEpHET-TUCKYPCY 3 CEPEIHIM PIBHEM IHTEPAKTUBHOCTI MU
oOpanu Haibubm nomyJsapHi Ojoru Ta MikpoOioru 2017 poky, a came: Smart
Passive Income, Copyblogger, Gary Vaynerchuk, HBFIT, HappyFitMama, A Cup
of Jo, Techcrunch, Boingboing, Huffpost, Digital Photography School, Cute

Overload.

Hame pocnimpkeHHs mokasano, 1o B 0Jiorax Ta MIKpoOJiorax HanlyacTiiie

BXKMBAIOTHCS TEPMIHM 3 TAKUX CPep SK:

» Ilpupomuuua: (biosphere, global warming, ozone layer, e-waste);

» Mysuuna: (maestro, chant, orchestra, flute, tempo, forte, animato, solo);
» ®inancosa: (distributor, corporation, sister company, dividend, inflation);
» Komm’rorepna: (laptop, PDA, operating system, tool, database, freeze);

» Memuuna: (intern, midwife, transplant, invasive procedure, radiotherapy).
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Y  BiJICOTKOBOMY CITIBBIJIHOIIIEHHI YacTOTa BXXHMBAaHHS TEPMIHIB 13

BUIIE3a3HAaYCHUX cpep, o1aHI Ha PUCYHKY 2.

® Mennyna ™ Mysuuna ™ [Ipuponnnua ™ Komn'torepna ™ dinaHcoBa

Cdepu
27%

Puc. 2. BigcoTkoBe CITiBBIIHOIIEHHS YaCTOTH BXXMBAaHHS TEPMIHIB 13 pi3HUX cdep

B OJiorax Ta MikpooJsiorax

3a ¢opmynoto C. BoBYaHCHKOi TEPMIHOJIOTIYHA HACHYEHICTH JKaHPIB
[HTEepHET-TUCKYpPCY 3 CepeaHIM piBHEM IHTEpaKTUBHOCTI ckianae 21%. Jlanuit
MOKa3HUK BUIMK Ha 4% HDK MOKa3HUK TEPMIHOJOTIYHOT HACMYEHOCTI KaHPIB
[HTEepHET-TUCKYPCY 3 BUCOKUM PiBHEM 1HTEPAKTUBHOCTI.

AHaJi3 mpeaMeTy HaIloro JOCHTIKEHHS, J03BOJUB 3POOUTH BUCHOBOK, IIIO

BUKOPHUCTAHHS TEPMiHIB B IHTE€pHET-TUCKYpPC1 BUKOHY€E HACTYITHI (PYHKIIII:

® KOHTaKTHY (CTBOpEHHs aTMoc(hepu 000MiIbHOT TOTOBHOCTI MEpe/IaBaTH Ta
cnpuiiMat 1H(pOpMaIIiIo);

¢ iH(popMaTUBHY (3a0€3MeUeHHs CIUJIKYBaHHS Ta 0OMiHY 1H(pOpMaIi€r0 Mixk

IpeICTaBHUKAMHU PI3HUX KpaiH Ta HALlIOHAIBHOCTEH, HOCITB Pi3HUX MOB);

125



e comianbHy (agpecaHT OTPUMYE CBOEPIMHE COIllaTbHE BiTOOpaKEHHS
BJIACHOI 0CO0M);

® CTUMYJIIOIOUY (CTIOHYKaHHSI CIIIBPO3MOBHUKA JI0 TIEBHUX JI1i);

® peryJsaTUBHY (OpraHizallis CBOT'O CIUJIKYBaHHs 3aJI€KHO BiJ METH, SIKY
CTaBUTH TIEpPeT COOOI0 aIpecanT);

® CKCIIpPECHBHY (HaMaraHHs KOMYHIKaHTIB IMepelaTd 1 3p03yMiTH €MOIIiiiHi
NEepEeXUBAHHS OJIMH OJHOTO).

Buxopucrtanas TepMiHIB Ta TEPMIHOJOTIYHHMX CIIOJIy4€Hb OOUPAIOTH cami
MOBIIl 3TIHO 31 CBOIMHM KOMYHIKATHBHUMHM LUISMH Ta 3aJIE)KHO  BiJl

KOMYHIKaTUBHOI CUTYaIlii.

[lepcniekTrBa MOAANBIIUX JOCTIIKEHb MOJSATa€ B OJIEpKaHHI HOBUX 3HaHb
Ipo MparMaTU4HI OCOOJMBOCTI TEPMIHOJOTIYHOI HACHYEHOCTI aHTJIHCHKOro
[nTepHeT-nuckypey. Pe3ynbTaTH NOCHIKEHHSI € NEBHUM BHECKOM Y pPO3pOOKY
npoOJeMU BHBYEHHS NParMaTHYHOIO ACIEKTYy MOBJICHHEBOI KOMYHIKallli, IO

PO3UINPIOE 3HAHHA IIPO IMPUPOAY BUCIOBIIOBAHHA SK OIII/IHI/II_[i MOBH.
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ENGLISH MUSICAL DISCOURSE: STYLISTIC REPRESENTATION OF
HUMANISTIC MATTERS INSIDE A SONG

Abstract

Following the rapid growth of the interest in commercial music that marked
the post-war background of the joyful 50°s, hippest bohemian individuals who
belonged to the industry instantly took over the role of media culture messiahs
aiming to communicate with the target audience by delivering their challenging
messages and ideas via their lyrics. Figurative language and stylistic devices
employed in song texts were utilized as literary backup for disclosing the critical
ills and downsides of society. This social and cultural phenomenon
unprecedentedly launched the consistent and smooth advancement of English

musical discourse in terms of stylistic abundance and sharp purposefulness.

Keywords: Englishmusical discourse, song texts, stylistic devices, lyrics,

figurative language

The application of stylistics in literature, in particular lyric poetry, has been
one of the leading domains of interest of many linguists who have been centering
on its in-depth research in order to contribute to the proper understanding of this
sophisticated process. A British scholar Gilles Fauconnier attempted to construe
applied stylistics using mental spaces theory [1] while Michael Burke views this
branch of linguistics as a study requiring a deductive approach, meaning that the
stylistics inside each literary work has to be regarded separately according to its
two main functions in the text: meaning and comprehension expression [2]. Such a
broad spectrum of approaches and investigations into this scientific matter may

account for the tremendous incidence of applied stylistics over the last decades,
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mainly in mainstream culture. Being a medium through which most urgent
humanistic problems are conveyed, stylistic devices have gone far beyond
linguistic boundaries and become an integral part of the concept of English musical
discourse. And considering the immense range of these problems as well as their
challenging nature, figurative language can be referred to as a special instrument
bridging literary elitism with the vicissitudes of the world as it is. These factors
define the topicality of our scientific article. In this article, we aim to: 1) show the
meaning and value of rhetorical figures in terms of representing humanistic matters
within English musical discourse; 2) undertake research into the stylistics of one of

the British legendary songs.

Subject to political, ecological, cultural, personal etc. phenomena and main
changes they are followed by, any discourse is bound to get modified and to some
degree modernized. As music, which necessarily exists within the traditions and
attributes of its social medium, is an acclaimed substantial form of entertainment
and culture, song lyrics, i.e. musical discourse that is a very flexible sociolinguistic
phenomenon, is exposed primarily to changes under the influence of global
worldly events as well as those inside a country. Nation welfare issues, volatile
political situation, the pursuit of self-discovery, existential crisis and many other
critical problems an individual may come across throughout life are keenly adopted
by conscientious musicians-songwriters, in particular British and American, in
their provocative texts and represented using rhetorical devices that contributed
significantly to the sharpness and prominence of lyrics. The broad application of
stylistics in English musical discourse in the past half of the 20" century was
triggered mainly by the deep impact of sociocultural environment and the series of
fundamental changes in human’s mentality which followed the breakthrough in
informational technologies evolution mapping onto intense urbanization as the
dominant factor that influenced the consciousness of the population, in our case
English-speaking, labelled as Generation X.
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The unprecedented technological boom that took place in the middle 80’s
came crashing down on the industrial-minded society and forced its objectives and
demands upon people. This, along with the mundanity and weariness of urban life
brought forth strong unacceptance of these modern tendencies by society members
and was fraught with confusion and embarrassment they had to deal with upon
entering the new technology era. The shade of this substantial problem was
skillfully represented in the lyrics created by Depeche Mode, a British legendary
post-punk band, namely in one of their most prominent songs, “Enjoy the silence”.
Hereafter, we will attempt to plunge into stylistic analysis of the first stanza of this

song.

The text of the song features insightful and resonant proclamation of
freedom, inner harmony as well as liberation from the world’s “noise” and day-to-
day frenzy. The first two lines Words like violence// break the silence show the
author’s critical attitude towards the redundancy of burdening verbal
communication which is realized through simile and personification. The former is
used to express the feelings the lyrical hero experiences when exposed to the
intrusion of external noise into his inner silence, i.e. peace. The personification
here helps convey the demolishing effect words produce on the silent harmony of
the world and that of hero’s. The image of words can be viewed as a symbol of
vanity and turmoil, wordsimplyingnoise in general. Moreover, considering the
repeated use of this symbol further in the text, we may conclude that it has
exceptional significance, and therefore, is the motif of the song. The image
violence is a symbol representing aggression and evil of the world surrounding the
lyrical hero as well as something that is alien and unknown to him. The image
silence, conversely, as a symbol stands for peace, mental ease and comfort and is
soothing and relieving to the hero. The sharp juxtaposition of these two images
features antithesiswhich denotes the inability of the hero to come to terms with the
harsh reality he is trapped in and his powerlessness over the atrocities that the outer

world imposes on him. This stylistic device can also be traced in the correlation of
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the images words and silence where it depicts ultimately the stark contrast between

the concepts of agitation and peace.

The next lines, Come crashing in//into my little world again, display author’s
helplessness and severe suffering from the malice that outer noise begets. The
occurrence of the phoneme k at the beginning of the words come and crashing
produces alliteration which enhances the atmosphere of desperateness and crying
for help the text conveys. The following lines, Painful to me//Pierce right through
me contain epithet, epiphora, alliteration and personification. The epithet painful
describes the image wordswhile the personification pierce right through denotes
the activity of the image in question once again emphasizing the destructive and
devastating effect of exuberant noise the hero can’t handle. The epiphora here is
realized through the repetition of the objective pronoun me showing the hero’s
vulnerability and him being the the target of the vicious words. Finally, the last
lines of the first verse, Can’t you understand// Oh my little girl? contain a
rhetorical question that is used to underscore the lyrical hero’s pain and his strong
longing to be taken seriously and comprehended in the way he expects. Little girl
can be viewed as an image literally representing the hero’s lover or, more

figuratively, that addressing a hypothetical listener of the song.

The research into applied stylistics as an instrument for representation of
humanistic matters within English musical discourse has been full of controversy
and considerable debate over due its multifaceted nature, versatility and the global
changeability of its target. This paved the way for further investigation of stylistics
as a representation mechanism and made it a hub of exploration and scientific
excavation. This allows us to forecast that by the end of the 21% century this
linguistic matter will have been delved into far more profoundly and efficiently
than it is being now. Its unarguable value can also be corroborated by the fact that
mirroring humanistic matters in a song through stylistic devices has proven to
effectively raise audience’s awareness of essential problems as well as
discrepancies the world possesses and, consequently, prompt it to question certain
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values, priorities and interests in order to discover the ultimate ways of self-

identification and interaction with the world around.
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Abstract
The article focuses on the use of metaphor as one of the most functional
stylistic devices in Stephen King’s horror strategy, its main purposes of usage
based on the short story “N.”
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In this paper we consider peculiarities of the horror genre in literature and
stylistic devises which are used in depicting of horror on the example of
contemporary literature by exploring Stephen Kings’ short story “N.”.

Linguistic analysis of contemporary fiction text is an important task of
modern linguistics. Various approaches are used. Among linguists, who studied
this issue are Ch. Taylor, P. Simpson, G. Wisker, S. King, Garner A. Bryan, M. ClI
asen, SI. Cazonoma, O. Makapoga. Their contributions to the study of modern
linguistic text give an opportunity for further research in this area.

The main function of tropes in Stephen King’s horror stories is creating the
effect of engulfment. In “Dance Macabre” — S. King’s work on the theory of
horror, he differentiates two groups of horror stories:

1) those in which the horror results from an act of free and conscious will—

a conscious decision to do evil;
2) those in which the horror is predestinate, coming from outside like a
“stroke of lightning” [3].

The stories of horror which are psychological in nature “those which explore

the terrain of the human heart” [3] almost always revolve around the concept of

freewill, the "inside evil". Horror tales dealing with "outside evil" are
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usuallyharder to take seriously: “they are apt to be no more than boys' adventure
yarns in disguise, and in the end the nasty invaders from outer space are repelled”
[3].
In his collection of stories “Just After Sunset” Stephen King presents himself
in the role different from the novelist one. The form of short story limits him,
without leaving enough space to fully extend plot devices. That was fully
illustrated by the short story “N.”. The narration has a complex “story-within a
story structure”.It represents King’s unique ability of creating grotesque characters
and imagery and turning the world upside down with great success [6]. This ability
is expressed with the help of a number of literary devices, most notably metaphors.
In a metaphor, one subject is implied to be another so as to draw a
comparison between their similarities and shared traits. The first subject, which is
the focus of the utterance, is usually compared with the second subject, which is
used to convey a degree of meaning that is used to characterize the first one.
The purpose of using metaphor is to take an identity or concept that we
understand clearly (second subject) and use it to better understand the less known
element (the first subject).
King frequently embellishes his themes by using metaphor. In the short story
“N.” S. King uses metaphors for:
1)Effective description of horror events:
| just remember thinking that | was looking at the head of some grotesque
monster from the outer darkness [4].

2) Creating the feeling of uncertainty in readers’ minds:
| think now that something, some force that exists on the bright side of
our lives, was giving me that opportunity [4].
Reality is a mystery, doctor Botsaint, and the everyday texture of things is
the cloth we draw over it to mask its brightness and darkness [4].

3) Depicting the inner state of the protagonists:
Sometimes | think life is a sad, bad business, Doc [4].

1 felt... infected. Inflected by the thoughts in my own head [4].
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There are thirteens everywhere in this world of ours, Doc [4].

4) Reinforcing and maintaining the feeling of terrible:

The snaps I've taken along the Androscoggin, though... those speak to
me [4].

| saw the faces, leering and grinning and grunting. Some human, some
bestial [4].

5) Highlighting the horrific images:

And raised images. Ugly ones. One was of chopping my ex-wife with an
axe and laughing while she screamed and raised her bloody hands to
ward off the blows [4].

Hence, metaphors in the short story are used for effective description of
horror events, creating uncertainty, depicting feelings and emotions of the
characters, reinforcing, highlighting horrific images.
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Abstract

The article offers analysis of linguistic means of humorous representation of
the real world in Jerome K. Jerome's works. The meaning of humour and comic
effect in literary works have been investigated. The peculiar qualities of English
humour have been singled out.

Key words: humour, comic effect, English humour, linguistic means,
humorous representation of the real world.

OCHOBOIO BUHHKHEHHS TYMOPY €  yMOBa  PO3YMIHHS  PEIUIIEHTOM
HEY3TOJKEHOCT1 MK CBOIMHM OYIKYBaHHSMH Ta TUM, 110 HACIPaBAl BiOyBa€eThCA.
CygacHi Teopii TYMOpPY BHUXOJATh caMmMe€ 3 1€l «pO3B’SI3aHHSI» HECYMICHOCTI
OYiKyBaHOTO 1 aificHoro [2, ¢. 79; 6, ¢. 312].

I'ymop — 1ie He TINbKKM pO3BakalbHE SBUIIE, a TAKOX 1 OILIHHA KaTeropis, i,
K TPaBUIIO, BIH BHUPAXKAE <TEPIHUME, HEPIAKO CIIBUYTJIIMBE CTaBJICHHS [0
npeaMeTa OCMIIOBaHHS; 9acTO — II€ CMiX, KMl BHHHKA€E 4yepe3 HEJOCKOHAJICTh
yChOTO CYIIOTO i, BOEpIIly 4epry, camoi moguHm» [5, c. 179]. Ha Bigminy Bif
BJIACHE KOMIYHOT'O TJIyMady€HHs, TYMOpP HaJallITOBYE HAa CEPUO3HIIIE CTaBICHHS 10
peMeTa CMiXy Ta HOTo rIMOIIe pO3yMiHHSL.

MoBHI 3aco0u KOMIYHOTO 300pa)K€HHS AIMCHOCTI y XYAOXKHIX TBOpax
NpUBEpPTAIM yBary 0aratb0X BITYM3HSHHMX 1 3apyOikHuX gocmigaukiB (T.
byitnunbka, A. lllep6una, I'. Ilowermmos, C. T'omyOkoB, C. Iloxomus, O.
Turapenko, [Ix. Cazepnenn, E. Hoke, €. bopucosa, E. bpanauca, A. ['ozennyna
Ta iH.).

HanioHanbH1 0COOAMBOCTI TYMOPY BH3HAYAIOTHCSI CBOEPIIHICTIO HAPOTHOTO

MoOyTOBO-ICTOPUYHOTO JIOCBIly B MOT0 €CTETUYHOMY BimoOpakeHHi. Ectermuni
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byHKIii rymMmopy 1 QopMu HOro TmpoOsIBY BHU3HAYAKOTHCS ICTOPUYHOKO 1
HaI[lOHAJIBHOIO CaMOOYTHICTIO TE€BHOTO HapoAy, a TaKoX 3ajexaTb BIJ
iHauBiAyansHoi MaHepu aBTopa. FO.b. bopes 3a3navae, 1m0 «HaIioHaIbHI O3HAKU
ryMOpY JIeTKO BIiAYyTHI, ajle JyK€ BaXKO MiAJAI0TbCS TEOPETUUYHOMY
obrpynTyBanuio» [1, €. 70-71].

AHTIIIA BHACHIIOK OCOOJHMBHUX ICTOPHYHUX YMOB 11 PO3BUTKY BBAXKAETHCS
KJIACUYHOIO KpaiHOI0 TyMOpYy 1 caTUpu. AHIIINCHKI MHUCBMEHHUKH JIy>Ke TO-
pI3HOMY BHPaKalOTh KOMIYHE, X TyMOp Ma€ 0arato BIATIHKIB 1 Tpajarlii.

Konu moBaiizie mpo aHTIIMCHKUNA TYMOp, UM HE HAWIEPIION MPUXOAUTH
3rajika npo mupoko BimomuiTBip Jhxepoma K. Ixxepoma «Tpoe B ogHOMY YOBHI
(Ko He paxyBaTH coOakd)». Ll TOBICTP aBTOpa BBAXKAETHCH KIACUUYHUM
3pa3KoOM aHTJHCHKOI TyMOPUCTUYHOL MPO3H.

AHrIii, 3a3BU4ai, cepilo3Hi, MOBa)KHI, CTPUMAaHi, BMIIOTh HE MPOSIBISATU
cBoi emorii. CaMe 1 CTPUMAHICTh 1 HEIOMOBJIEHICTh TPAJULIAHO ACOLIIOETHCA 3
aHTMHCBEKUM rymMopoM [4]. OHi€ero 13 0COOIMBUX PUC € TAKOXK HEJIOMOBIICHICTD; Y
TBOP1 BOHA BUSBJISETHCS YEPE3 1IPOHIYHI BHUCIIOBIIOBAHHS Ta 3ayBAKEHHS aBTOpA.
JIkepoM 4acTo MOPYIIyeE TOCTPl COLIAJIbHI Ta MOpaibHI MPOOIEeMH, MOKA3yIOUu
0e3rI1y3/1ICTh MEBHUX SIBULI AIMCHOCTI Yepe3 1o0poayHuid rymop. Bin po3kpuBae
coIliajgpHl TPoOJeMHU, Taki K OITHICTh, HAJJUIIOK OaratcTBa, 3JIOYMHHICTh; HE
3JIICHO TTOCMIIOETHCS HaJl pPUOANIKaMM, 3aII3HUYHUKAMH, TOPJIMMH, XBaJlbKaMU,
neJlaHTaMH, 1, 3BUYAiHO K, Ha/Jl CBOIMH TOJIOBHUMH TE€POSIMH.

Jlxepom K. JIkepoMm omucyenoniiy3BHUHIN JJIs aHTIIHCBKOTO TYMOPY
MaHepi — BiH He BHSBJIS€E BiZBEPTO CBOIO CTaBICHHS JO 300paxyBaHoro. Koro
ryMOp 3aJMIIAE€TbCS HA PIBHI HATIKy. Taka IMIUIIUTHICTE TYMOPY Mae
HaIllOHATBHY crienudiky. [ yMOpUCTHUHMI €PEKT MOCUITIOETHCA TAKOXK 32 PAXyHOK
BUKOPHCTAaHHS PO3MOBHOT JICKCUKH.

BizbMeMO 110 po3risiAyernizof, y KOTPOMY OIMCAHO TOIIYK TOJIOBHUMH
reposiMA HOYiBJIl. Y Cl TOCTUHHI IBOpU Oy MEPETIOBHEHI, 1 JIUIIE OJHA CTApEHbKA
JIaCKaBO 3aMpoIlOHyBajia MPOBECTH X JI0 CBOEI 3HAOMOI, SIKa 1HKOJIM 37]a€ KIMHATH

B openy. This old woman walked very slowly, and we were twenty minutes getting
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to her lady friend's. She enlivened the journey by describing to us, as we trailed
along, the various pains she had in her back [7, c¢. 135]. ¥V mpomy Bumamky
KOMIYHE BIATBOPIOETHCS Ha JIGKCMUYHOMY piBHI. OCHOBHE 3HA4YCHHS J1€CIOBA
enliven (‘'make something more entertaining, interesting, or appealing’)
«pO3BAXKATH» y IIHOMY KOHTEKCTI HaOyBa€ 30BCIM I1HINOTO 3a0apBJICHHS, aJKe
aBTOP MIJKPECIIOE, IO TPHOM JPY3sM OYJI0 30BCIM HEIIKAaBO CIyXaTH TEPEBEHI
CTapoi, TUM OUIbIIIE, 110 TepOi OyJIM BTOMJICHI 1 XOTUIM SIK HAMIIBUIIIE BIITOYUTH.

3HalTH €JIeMEHT KOMIYHOTO 300paKeHHsI IIHCHOCTI HAJIeKCUYHOMY PiBHI MO
YKEO0 TAKOXK, MpOaHaII3yBaBIIN (DparMEHT TEKCTY, SKUH OMHUCYE, K TPOE JIPY3iB
BUPIIIYBaJIH, Yd BapTo Opatu B mogoposkcBoicim’i: We will just take that chateau.
You will bring your aunt — | will see to that, — and we will have a month of it. The
children are all fond of you; J. and | will be nowhere. You've promised to teach
Edgar fishing; and it is you who will have to play wild beasts. Since last Sunday
Dick and Muriel have talked of nothing else but your hippopotamus. We will picnic
in the woods — there will only be eleven of us, — and in the evenings we will have
music and recitations [7, c. 48]. Kowmi3sm mi€i cwuryamii 06a3yeTbcsi Ha
NPOTHCTABJICHHI CIIOBHMKOBOT'O Ta OKa3i0HAJIBHOIO 3HAUCHHS JICKCEMH Just —
JUIIEe, BCHOTO JMII. Y I[bOMY KOHTEKCTI B)KHUTO 30BCIM IHIIE, MPOTUIICKHE
3HAQYEHHS I[OTO CJIOBa — axk, 3abarato. TakuM YWMHOM TEPCOHAX 3 1POHIEIO
TOBOPUTH TIPO TE, 110 OJUHAIATH — 1€ 3aHAITO OAraTo JIIOACH M1 OI3KH, B SIKIH
Jpy31 XOUyTh BIAMOYUTH BiJ] TOMAIIHIX CIIpaB Ta TypOOT.

B iHmomy ¢parMeHTi MOBICTI KOMIYHHMM €(QEeKT 3HOBY JOCSTAEThCA 3
JIOTIOMOTOI0 TIPOTUCTABIICHHS CJIOBHHUKOBOTO Ta KOHTEKCTYaJIbHOTO 3HAa4Y€Hb
aexcemu thirsty. “We ought to do something to stop it,” said Harris; “it is
becoming serious.” “It's hereditary, so he has explained to me,” I answered. “It
seems his family have always been thirsty” [7, c. 95]. OueBunno, mo JxepomK.
JlxepoMm muie He MPO cHpary, BiJl SAKOI CTpaxkjaajao 0arato MOKOJiHb B POJWHI
JI>xopmka, a mpo iXHIO JTF000B 10 ATKOTOJTIO.

Oco0MBICTIO KOMIYHOTO BHUpP@XEHHS IACHOCTI 3 JIONMOMOIOK) MOBHHX

3ac00iB € CIIBICHYBaHHS JBOX CMHCJIOBUX IUIaHIB Y JIEKCHYHIA OJWHHMII —
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MEPBUHHOTO (EKCIUTIIMTHOTO, 3arajJJbHOMOBHOI'0) Ta BTOPMHHOI'O (IMILIILIIUTHOTO,

KOHTEKCTYaJIbHOT0), 110 € KOHTPACTHUM JO IMepuioro. BupaxeHHs CUTyaTUBHOTO

TYMOPYIIOB ’si3aHE 3 EKCIPECHBHO-OOpa3HUM 1 €MOIIMHO-OI[IHHUM B)XKHBAHHSIM

MOBHUX OJIMHUIIb, &, OTXKE, 1 3 BUPAKEHHSIM CTaBJICHHS aBTOPa J10 300paKyBaHOTO.

Otxe, y TBopax [DxepomaK. JIkepom KOMIYHHUN €(EKT TOCATAETHCS 3a

JIOTIOMOTOI0 TIEPEOCMHUCIICHHS JIEKCUYHOTO 3HAUYEHHS CJIIB Ha CUTYaTHUBHOMY PIBHI.

3MiHM KOHOTallli MalTh y aBTOpa 3arajoM AaHTOHIMIYHHMM XapakTep: MOBHa

OJIMHUIIA 31 3BUYHOIO JIsi HAC TMO3WTHUBHOIO EMOIIIWHOIO OIIHKOI HaOyBae mij

BIJTUBOM KOHTEKCTY HEraTUBHOTO 3a0apBJICHHS 1 HABMAKH.
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VERBAL MEANS OF EXPRESSING TIME IN MITCH ELBOM’S NOVEL
“THE TIMEKEEPER”
Abstract

The article focuses on verbal means of expressing time in Mitch Elbom’s

novel “The Timekeeper”, their general classification and description.

Keywords: time, image, verbal means, timekeeper, clock, personalization,
Mitch Elbom.

Time is the concept that is studied from various points of view by different
scientists: V. Evans [2, 3], Lakoff J., Johnson M. [4], and many others. Mitch
Elbom, a well-known contemporary American writer, opens this topic in his own
way. His novel "Timekeeper" cannot be strictly attributed to a particular genre.
The work is a mixture of science fiction, history, drama, and even adventure story.
Time is the central concept of the story, hence, an array of stylistic devices

connected with this theme is used in this story.

The aim of our research paper is to analyze the verbal means, which are used
to express time in “The Timekeeper”. Time is everywhere in the book: in people,

in things, in events.

The first means of verbal imaging of time in the text is the constant
repetition by heroes of the time of their reality according to the clock:

1 “Tonight she will see him. Tonight at eight-thirty. She recites it excitedly
—Eight-thirty, eight-thirty!” [1, p. 23].

2. “Twenty minutes to blow-dry her hair, half hour for makeup, half hour to

dress, fifteen minutes to get there” [1, p. 30].
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3. “Victor Delamonte is running out of time. It is 7:25 P.M” [1, p. 54]

The next method is the author's more general designation of time, though

this time specification is also relevant in the text:

1. “Sarah finds time in a drawer. She opens it looking for her black jeans
and instead discovers, buried near the back, her first watch—a purple Swatch
model with a plastic band. Her parents gave it to her for her twelfth birthday. Two

months later, they divorced” [1, p. 38].

2. “Four days after his eighty-sixth birthday, Victor had visited an
oncologist in a New York City hospital who confirmed the existence of a golfball-

sized tumor near his liver” [1, p. 110].

3. “Now he has a different fate: Banished to this cave, he must listen to the

world’s every plea — for more hours, more years, more time.” [1, p. 25].

The next means is concerned with time as a more philosophical notion:

people’s attitudes to time, sometimes even their appeals to it:
1. ““I need more time,” Sarah says” [1, p. 23].
2. "“What Grace wants to ask is...how much time do I have left?” [1, p. 24].

The next means is connected with a character personalizing time — Father
Time, who stands as one of the central characters of the world mythology: “He
symbolizes the flow of time and its effects. His old body is a reminder that time is
the devourer of all things and that, like the sand in the hourglass he often carries,

his life will run out, as all good things come to an end” [5]:
1. " Soon Father Time will be free."[1, p. 25]
2." And Father Time sits alone in a cave.” [1, p. 143]

The final defined means which the author uses to express time in the text is
the verbal description of time, which is associated with human lifespare:
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1. “But a clock ticks for all of us, silently, somewhere” [1, p. 25].

2. “Try to imagine a life without time keeping. You probably can’t. You
know the month, the year, the day of the week. There is a clock on your wall or
the dashboard of your car.You have a schedule, a calendar, a time for dinner or a

movie.Yet all around you, timekeeping is ignored. Birds are not late. A dog does

not check its watch. Deer do not fret over passing birthdays. Man alone measures
time. Man alone chimes the hour. And man alone suffers a paralyzing fear that no

other creature endures. A fear of time running out.” [1, p. 29].

Hence, in the novel “The Timekeeper” by Mitch Elbom the concept of time
is central. A number of verbal means for expressing this concept are used in the
text, namely: the constant repetition by heroes of the time of their reality according
to the clock; general designation of time; philosophical depiction of time; a
character personalizing of time; description of time, which is associated with

human lifespare.
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THE LINGUISTIC PECULIARITIES OF THE SUSPENSE EFFECT IN
MODERN DETECTIVE STORIES

Abstract

Linguistic analysis of a text is one of the most important issues in modern lin
guistics. Suspense is a widely used stylistic device in detective stories and crime
fictions. The character's psychological state, philosophical discourses, pace, the
structure of the sentences and stylistic figures are the very factors that are mostly
used to create a tense atmosphere in detective stories. Suspense is essential for

detective stories and is frequently researched nowadays.

Key words: suspense, psycholinguistics, detective genre, crime fiction,
critical linguistics, discourse analysis, stylistic devices, expressive means,

emotional state.

Linguistic and stylistic text analysis is one of the most important parts in
modern linguistic research. Suspense is the most frequently used stylistic device in
criminal fiction and detective stories. The texts are evaluated by their
psychological impacts on the reader. In the XX century developed

psycholinguistics, thestudyoftheprocessesbywhichpeopleuselanguage.

Psycholinguistics was first introduced by Wilhelm Wundt&#39;s publication
“Die Sprache” (“Language™) in 1900. The publication invited further exploration
of the linguistic peculiarities of literary texts and their communicative aspect.

The reader,engrossed in a detectivestory, mystery or crime fiction, often
feels various emotions described by Walton (1978) as“quasi-fear”. While reading a

detective story, readersfeel something Gerrig R.J.called"an
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anomaloussuspense™.They become physically involved with the book and
experience anxiety, increased heart rate and become tense. Ordinarily, suspense is
a state in which we "lack knowledge about some sufficiently important target
outcome "[1, p. 248]

Yet, as Gerrig demonstrated in a series of experiments, when a person reads
suspense stories, they often feel suspense even while being conscientious of the
final outcome. Readers can acknowledge the presence of both fictitious world
summoned by the story they are reading in parallel to the world they live in. How
do authors then represent fiction? Readers feel every event of an abstract in a story,
especially parts with centered about the suspense effect. The authors lock the
readers in their imaginary world using imaginal props such as direct quotation and
background of the story. [1, p. 249]

The Cambridge dictionary defines suspense as “the feeling of excitement or
nervousness that you have when you are waiting for something to happen and are
uncertain about what it is going to be”. [4] Most crime-fiction stories rely on
suspense to make the reader keep reading the story more intensively and become
deeply involved into the world they are reading about. Suspense is the construction
of a consequential introduction to a series of problems which are resolved
throughout the story. This is often used to manipulate the pace of a story.Suspense
effect in the text can be created in a sentence, paragraph or the whole episode; it

can be present in the title or at the end of the text.

Therefore, the typology of the detective genre is voluminous and complex to
systematise because of the great amount of approaches and criteria of analysis, but
main features of a detective stories prevail: their typical schemes have remain

unchanged for centuries.

The most basic elements presented in a plot are the following: the crime
itself, its investigation and the denouement. Modern English crime fiction stories as

a rule are based on the canons of the classical detective. This involves the duality

145



of the plot: an external plot developed by a detective or characters of the similar
motive, and an internal plot introduced by the nemeses. An additional classic

canon is a highly analytical detective.
Correspondently, a detective story should meet the following requirements:

a) the protagonist faces dangerous events or situations deliberately caused by

other characters that threaten their life;

b) the plot of detective stories should not be complicated to allow the reader
understand what is going on and naturally expect the development of certain events

and the climax of the story;

c¢) the conflict is solved only after a retardation of the plotto excite the

readers and give a constant feeling of uncertainty;

d) through the narration the solutions to the underlying problems are reduced

to encourage the reader to hope that the protagonist will overcome obstacles;

e) the denouement in the story should be presented in a form of a
microstructural or macrostructural plot where, a positive character succeeds, and
the antagonist is punished.

However, over time the influence of the basic elements on the plot has
changed. More and more authors tend to emphasisethe character's violence and
inhumanity than the investigation. While detective stories of the Golden Age by
Agatha Christie, for example, praised intellectual competences of Miss Jane
Marple or HerculePoirot, modern crime fiction frequently gives detailed
descriptions of immoral and sometimes remorseless events that appeal to the reader
more. Among famous modern detective stories authors are E.Gardner, C. Brown,
R.Chandler, who traditionally depicted evil as something irresistible and the source

of its power being endless.

Linguistic peculiarities of modern detectives have significantly changed in

comparison to the ones implemented in classical detective texts. Both literary and
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linguistic analysis methods should be combined in researching crime fiction

Suspense.

Employing methods of critical linguistics, discourse analysis and functional
grammar reveal that suspense in plot-based stories is created through non-linear,
causative presentation of the narrative. Reshmi Dutta-Flanders, a linguist in the
Kent University, investigates how plot sequence is manipulated to ensure the
reader cannot resolve the order of events until the end of the story. She suggests
using a “discourse- based” frame analysis to examine the plot structure of crime
stories for micro context and set-up scenarios, pointing out that these devices

create the suspense in detective stories and thrillers. [2, p. 6]

The central conflict in the episode with the suspense effect is usually
presented rather briefly, without complicated descriptions, which in turn are
peculiar for the rest of the episodes. The structure of the sentence and its colouring
also contribute to the tense atmosphere in a detective story. In terms of expressive
means, nominative sentences are predominantly used in addition to enumeration,
parenthesis and emphatic constructions. The use of exclamatory, interrogative and
incomplete sentences, often capitalized, convey the emotional state of the
characters. In this way, the author establishes a close connection with the
characters and the reader experiences anxiety and excitement simultaneously to the

protagonist.

Stylistic devices also contribute to creating suspense in detective stories.
Authors introduce a description of a character or nature using a variety of epithets
to let the reader feel the tension and emotional colouring of the stories’
development. The writer’s omission of his opinion encourages the reader to
maketheir own conclusions of the proceeding plot. Furthermore, to make the
suspense effect more emotionally charged, there are often used epithets with
positive and negative connotations at the same time: “There’s something disturbing
about recalling a warm memory and feeling utterly cold”.An American author

Gyllian Flynn in his book “Gone girl” uses such kind of the text development,
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from positive to negative, to give the feeling of uncertainty and to create a perfect

atmosphere of the crime fiction story.

Hyperbole and metaphorarealso widely used stylistic devices in detective
stories. Authors tend to use them together within one sentence or abstract.These
stylistic devices have as a rule an explicit and latent meaning; and they are used to
exaggerate events and character traits: “It's a very difficult era in which to be a
person, just a real, actual person, instead of a collection of personality traits
selected from an endless Automat of characters”. Gillian Flynn uses hyperbole and
metaphor to enhance expressiveness of his thoughts and perhaps to alter the

reader's emotional state.

Pace also plays an important role in the narrative and the readers experience.
An effective use of pace pushes the reader to the edge of his seat and may give
little rest till the plot is resolved. The most interesting stories contain sequences
that move at different speeds thus keeping the reader constantly engaged and
reengaging them after a discussion of the side plot. For example, in “The DaVinci
Code” by Dan Brown the plot moves quickly while an introduction of external
facts read at a more leisurely pace ensuring a perfect balance for the reader’s

involvement with the book. [3]

In conclusion it can be said that linguo-stylistic analysis of a text is one of
the most important issues in modern linguistics. It is a well-known fact that
suspense is a widely used syntactic stylistic device in detective stories and crime
fictions. The insights into the character's psychological state, philosophical
discourses, pace, the structure of the sentences and stylistic figures are the factors
that are frequently employed to create a tense atmosphere in detective stories.
Suspense has a broadly defined fundamental importance and is vital for detective

stories.

148



References

Clark, H. H., Van Der Wege, M. M. Psycholingustics / H. H. Clark, M. M.
Van Der Wege — Stanford University, USA, 2002. — p. 248-250.
Dutta-Flanders, R. TheLanguageofSuspenseinCrimeFiction: A
LinguisticStylisticApproach / R. Dutta-Flanders. — University of Kent, UK,
2017. —p. 5-20

Naillon B. What Is Narrative Pace? [Emexkrponnuii pecypc] . — Pexum

noctymy : http://penandthepad.com/narrative-pace-3907.html

https://dictionary.cambridge.org/ru/cioBapb/anrInicKuit/SUspense

149


http://penandthepad.com/narrative-pace-3907.html
https://dictionary.cambridge.org/ru/словарь/английский/suspense

Dariya Yakovleva
Kamyanets-Podilsky Ivan Ohienko National University
Scientific supervisor: PhD. Khokhel D.

INVERSION IN "THE DA VINCI CODE" BY DAN BROWN

Abstract

Comprehensive study of word order remains one of the problems of the
syntax. In this article the peculiarities of word order are considered, in particular
inversion and its functions in the English sentence. The research is based on
contemporary texts by Dan Brown.

Keywords: word order, inversion, stylistic device, deviation, concept of
norm, Den Brown.

The paper is relevant due to the fact that despite previous research into
inversion of the English sentence, the stylistic concept of inversion in modern
literature is relatively unexplored. Moreover, at the moment there is no
comprehensive study and analysis of word order transformations in Dan Brown's
novel ‘The Da Vinci Code’, because this novel belings to contemporary literature

and its stylistic structure is understudied yet.

The issue of inversion in the modern literature was engaged by such
linguists as Mariia Adoskina, Heidrun Dorgeloh [3], Rolf Kreyer [5], Betty J.
Birner [1], Katie Wales [6].

Inversion in the English sentence is usually interpreted a bit unilaterally only
as stylistic device that is used to provide greater emotional expression. However, in
rarer cases, it is used as a grammatical method of providing the emphasis on
certain word or certain part of sentence. In some studies, the problems of inversion
are underestimated. Its stylistic functions are to establish rhythm, connection

between sentences, and creating other stylistic devices.

It is extremely important to understand the peculiarities of the language in

order to be successful in learning a foreign language, its further understanding and
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using for practical purposes. Word order is one of these peculiarities. Sometimes
we can observe the creating of individual style of the author by using such
deviations, as inversion or indirect word order. As this deviation is often used in
individual artistic styles of different writers, it can gradually get the right to exist in
the style of the language, and in the development of using of such variations in

grammar.

The concept of "inversion™ refers to the concept of "norm". Despite the fact
that inversion is a deviation from "normative” word order (except for grammatical
inversion), it should not mean any random rearrangement in the sentence, but only
those that do not violate the structural rules of modern English. Inversion is subject
to certain rules and restrictions. [4] When using inversion, the other rules of
syntactic context of the sentence are preserved, which supports the syntactic
function of inverted words. Inversion also must not hinder or disrupt the

recognition of parts of the sentence.

Firstly, it must be determined, that direct word order is stylistically neutral.
It is contrasted to stylistically meaningful type of word order, which is the result of
inversion. The stylistic expressiveness of any literary work is created not only by
describing the characters, scenes and events, but also through the characteristic of
the author's style. The novel ‘The Da Vinci Code’ is one of the works of
contemporary English literature, which is popular due to massive cultural context,

distinct character and expressive language.

Den Brown’s style is very distinctive and interesting. The mixture of high
quality information, historical facts, and author’s specific humor made the book
illuminating and in the same time light to read. But the author creates his own style
not only by use of specific kind of information, but also using various stylistic
devices. Among them are syntactic transposition, incomplete sentences,
parallelism, metaphor, grammatical and emphatic inversion.

Different types of inversion could be clearly seen in Den Brown’s literary

works. The author uses emphatic inversion in order to make reader’s emotions
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stronger. The author highlights the most important conditions in which this or that

event occurs by putting adverbial modifiers at the beginning of the sentence [2]:

e On her left, across the Seine, illuminated Eiffel Tower. Straight ahead, the
Arc de Triomphe. And to the right, high atop the sloping rise of
Montmartre, the graceful arabesque dome of Sacré-Coeur, its polished
stone glowing white like a resplendent sanctuary.

¢ Inside the Salle des Etats, stood Sophie in silence.

¢ In his wildest dreams, Langdon could not fathom why.

Den Brown uses inversion in this case, in order to emphasize the way events
unfold or to describe typical or, depending on the event, extraordinary behavior of
characters. Analyzing the sentence describing the way Jacques Sauniere was
moving we meet such an inversion: ‘Wheeling, he stared back in the direction from
which he had come’, it could be noticed that normally Louvre curator was not
mowing like that. There is special condition, at the moment of ‘wheeling’ he had a

gunshot wound in his stomach.

Hence, in this article, such inversion features were taken into account: its
definition as ‘the practice of changing the conventional placement of words’; its
use as a stylistic device in order to provide greater emotional expression. It is
topical because Den Brown’s style of writing, as the example of modern literature,
is understudied yet. It was hence uncovered, that emphatic inversion is mainly
used in ‘The Da Vinci Code’. The main purpose of such deviations of word order
here is to point out the importance of a particular characteristics of the plot.
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THE FUNCTIONS OF SIMILE IN "THE APRIL WITCH' BY RAY
BRADBURY

Abstract

This research focuses on the phenomenon of simile and its usage in Ray
Bradbury’s short story “The April Witch”.The aim is to analyse the influence of
simile on the understanding of the text.

Key words: metaphor, simile, figurative language, short story

Comparison is one of the stylistics means, which is commonly used in order
to show the similarities between two disparate things, objects, actions, effects etc.
It helps the author to describe the characteristic of an object more deeply and
vividly. When using a comparison an author conveys their attitude to the object,
and provides better understanding of the depicted phenomenon. Comparison exists
within diverse types of figurative language. It can be observed in metaphors,
similes, personifications, symbols.

The aim of this article is to analyse the phenomenon of simile as a type of
comparisonin Ray Bradbury’s short story*“The April Witch”.As the object of our
investigation is simile, the focus is on its characteristics and nature. There is
always a slight misunderstanding when talking about the nature of simile and this
term is usually conflated with metaphor.

The Penguin Dictionary of Literary Terms and Literary Theory defines
simile as “a figure of speech in which one thing is likened to another, in such away
as to clarify and enhance an image. It is an explicit comparison (as opposed to the
metaphor, g.0., where the comparison is implicit) recognizable by the use of the
words 'like' or 'as'. It is equally common in prose and verse and is a figurative

device of great antiquity” [2;P. 380].
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According to this dictionary metaphor is considered to be “a figure of speech
in which one thing is described in terms of another. The basic figure in poetry. A
comparison is usually implicit; whereas in simile (qg.a.) it is explicit” [2;P. 507].

Scientists distinguish many classifications of similes. They differentiate
them according to some criteria, namely their nature, structure, and functions.

From the very beginning of a short story “The April Witch”, R. Bradbury
uses a wide range of extended, however mostly closed similes. In the following
short story the author tells us about a young witch Cecy, who has a strong desire to
fall in love. However, she “can't mix or marry with ordinary folk” as she will “lose
her magical powers if she did” [1]. That April night Cecy flew “over the valleys,
under the stars” looking for her love [1].She flew “invisible as new spring winds,
fresh as the breath of clover rising from twilight fields "’[1].

Bradbury describes her supernatural power with the help natural things. The
young witch is considered to be as powerful and invisible as spring winds.
Perhaps, such a comparison is used as spring was always a symbol of the
youthfulness, beauty and strength. Then he describes the girl and her relatives,
making a closed simile. Cecy says “I'm one of an odd family. We sleep days and fly
nights like black kites on the wind’[1].And then in the next sentences Bradbury
explains this simile within a sentence “If we want, we can sleep in moles through
the winter, in the warm earth. | can live in anything at all - a pebble, a crocus, or a
praying mantis. | can leave my plain, bony body behind and send my mind far out
for adventure[l]. Here Bradbury points out that nothing on the Earth, even
something supernatural, can exist without an interaction with nature and natural
one.

Then we can see how Cecy tries to live in Ann’s body for a while.
Furthermore, the comparison provides the image of this internal transition “This
[Ann’s] brain was like a pink tea rose, hung in darkness, and there was cider-wine
in this mouth”[1]. Here is an extended open simile, aimed to emphasize how

careless and dreamy, free and unexperienced young people are.
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This simile is illuminative one, as there is a hidden association between
compared objects, that provides a kind of complicated understanding of a sentence.
Then when describing Ann’s appearance, there is a following simile: “The nose
tilted at the moon and the cheeks glowed like small fires ’[1]. In this case a part of
human body is compared to fire, as both objects have two common characteristics.

Firstly, fires as well as cheeks of a young girl are red. Secondary, these
objects are very hot and can glow. After that we have one more comparison, in
which there is described the motion that Cecy feels while being in Ann’s head:
“Being in this body, this head, was like basking in a hearth fire, living in the purr
of a sleeping cat, stirring in warm creek waters that flowed by night to the
sea” [1]. Here it is shown how cheerful, dynamic and energetic young blood is.
The residing in a human body is compared to such elements as fire and water.
Thus, here it is shown how close the interaction between people and nature is.

Then it is described “She spread her thought like the fingers of a hand
within a new glove”’[1]. In such a way it is emphasized how fully young witch
filled Ann’s body and tried to control her brain. This simile helps readers to image
vividly how powerful Cecy is.

After that there is a description of Ann and Tom’s meeting. Ann Leary is a
girl of nineteen, and Tom is the one who used to love her. In fact, Ann is not really
crazy about that. Thus, when the boy invited her for a dance, she was definitely
going to decline his invitation. However, Cecy, whose desperate desire to fall in
love was very strong, tries to persuade Ann to go out with him. Nevertheless, they
were in a club and R. Bradbury describes them dancing: “The music whirled them
in dimness, in rivers of song, they floated, they bobbed, they sank down, they arose
for air, they gasped, they clutched each other like drowning people and whirled
on again, in fan motions, in whispers and sighs, to "Beautiful Ohio"[1].In fact
there is nothing special about the dance and Ann, but there is much to talk about
Cecy. She was so infatuated with Tom, that when dancing she thought that it was
the last possibility to charm a young man, she didn’t really want to lose him, and as

a result they “they clutched each other like drowning people ’[1]. What a life boat
156



was to a drawing man, so Tom was to Cecy. Young witch considered Tom to be
the one and she made everything in order to make him fall in love with her.

Then when they kissed, Cecy lost control of Ann, and “Ann sat like a white
statue”, Cecy tried to make Ann hold Tom, but it wasn’t really successful and “she
sat like a carved wooden doll in the moonlight ’[1]. Here R. Bradbury uses closed
similes and the aim of such comparison is clearly seen and easy understandable as
well. There is no hidden association and both similes are descriptive ones. The
author pointed out how motionless and baffled Ann was in that situation;
nevertheless she could stand Cecy’s influence. Then Tom “moved away and
seemed like a man who had run a long distance [1]. He was also very confused and
as it follows he hadn’t expected such a development. That made him astonished
and scared in some way. In this case R. Bradbury uses an open simile. It is a bit
complicated for a reader to understand what exactly is emphasized, if it was Tom’s
red face or the fact that Tom was so astonished that he was short of breath as a
result.

Thus, similes in this short story are mainly descriptive, however there is a
couple of illuminative ones. All of them provide a better understanding of depicted
images, and show the importance of short descriptions and imperceptible details.

Thus, in the short story“The April Witch”R. Bradbury uses a wide range of
similes, symbols, and metaphors in order to express his attitude to the situation.
The usage of diverse types of figurative language gives him a possibility to convey
vivid images.
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SECOND LANGUAGE LEARNING AND TEACHING
Valeriia Vereta
Binaunekwuii J{ep>xkasauii [legaroriuamii Y HiBepcHUTeT
iMmen1 Muxaiina KomroOnHChKOro
HayxkoBwii kepiBHUK: KaH/. M€ HayK, cT.BUKJI. MenbHuk JI.B.
MO3UTUBHA MOTUBAIIIS TA MIBHABAJIBHUI IHTEPEC SIK
3AIIOPYKA YCHIIIHOI'O BUBYEHHSI AHIJIICBKOI MOBH
Abstract

The problem of motivation and interest towards the study of English
languageis studied in the article.Teaching the motive is one of the most important
issues in learning process of English language.The positive motive wakes up the
interest to language and inspires and encourages them to learn it. The most
effective motive is a game, that has both entertaining, educating and teaching
nature.

Key words: motivation, interest, formation, games.

VY nam vac Ykpaina gemani Oulbilie pO3MIMPIOE CBOi 3B SI3KU 13 1HIIMMH
KpaiHaM#, 0COOJIMBO €BPOMNEHCHKUMU i IHTEpEC J0 aHTJIIMChKOT MOBU HECTPUMHO
3poctae. ToMy JOCUTH BaKIMBO €()EKTUBHO HABUATH AHTJIINCHKY MOBY Y ILIKOJI.
BianoBigHo m0 mporpamMu JUIS BCIX 3arajbHOOCBITHIX HaBYAJIBHUX 3aKjIajiB
aHIJiCbka MOBa TIIOBMHHA BHKJIQJAaTHCS 3 METOK (OpMyBaHHS B YYHIB
KOMYHIKaTUBHOI KoMmIMeTeHIli. Sk BimoMo, came NPHUHIMI BMOTHBOBAHOCTI
HABYaHHS BUAUISIIOTH SIK OCHOBHY CKJIQJIOBY OJMHUIII0 KOMYHIKATUBHOTO METOIY
HaBYaHHS aHTJIIHCHKOT MOBH.

MoTuHBallisi HaBYaHHS CKJIAJA€ThCs 13 0araTboX YMHHUKIB, SIKI 3MIHIOIOTHCS
Ta CTalOTh HOBUMM (CYCHIJIBHI 17i€ajy, CEHC HaBYaHHS [JIs Y4HIB, HOTO IIii,
IHTEpEeCH, PIBEHb HABYaJIbHUX JOCSITHEHb, KOTHITUBHI MOXJIMBOCTI). Tomy
CTAaHOBJICHHSI MOTHBAIlli — II¢ He TnpocTe (QopMyBaHHS MO3UTUBHOTO abo
HETaTUBHOTO CTaBJCHHS JO HABYaHHS YU YTBOPEHHS CKJIAIHUX CTPYKTYp

MOTHBaIlIHOI cdepu. Ll okpeMi CTpyKTypu MOTHBAIIHOI chepr MOBUHHI OyTH
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00’ €KTOM yrpaBiiHHs 3 00Ky Buntens [1, 28]. Bunrtesnb He MOBUHEH TOBOPUTH, IO
y4eHb HE XOYe€ BUYUTHCS, MOMY CIiJ po3iOpaTucs y NpUUYMHI HeOaKaHHS Y4HS
HaBYaTHCS, 3 SCYBaTH Kl YNHHUKHA MOTHBAIIIl y HHOTO 1€ HE C(hOPMOBaHI Ta IO
MOTPIOHO BUKOPHUCTOBYBATH JJIA TOTO, 100 chOpMyBaTH B y4HS MOTHBAIlIO JI0
BHUBYCHHSI aHTJIICHKOI MOBH.

Came ¢opMyBaHHS MOTHBAIlll JO HaBYaHHS 1HO3EMHOI MOBH TPAKTUIHO
HEMOXKJIMBE 0€3 BpaxyBaHHS BIKOBUX Ta 1HJIWBIAyaJlbHUX OCOOJUBOCTEH Y4HIB.
ToMy gyxe BaXIMBO OPTaHi30BYBaTH HABYAIbHHUN MPOIEC TAKUM YHHOM, HI00
BUUTEJb MIT BHUPINIYBaTH 3aBJaHHS MOTHBAIIHHOI cepu HA MEBHOMY BIKOBOMY
eTami, a TakoXX TOTyBaTU Y4YHIB JO HACTYIMHOTO €Tamy pPO3BUTKY OCOOHCTOCTI.
Kazauinep O. cTBepIKye, 10 HE MOXHaA JOCIATTH TOJIOBHOI METH B HaBYaHHI
1HO3€MHOI MOBHU BHUKOPHCTOBYIOUM OJIMH MIAPYYHUK, /K€ TMOUYMHAIOUM 3 6-7
KJIaCIB 1HTEpEC 0 1HO3EMHOI MOBM Yy 0araTbOX y4HIB 3HUXKYETbCs. BoHa BBaxkae,
II0 OCHOBHE 3aBJaHHS KOXXHOTO BYMTENSI 1HO3EMHOI MOBH II¢ HaOIM3UTH
HaBYaJIbHY CHTYAIIil0 Ha YPOIIi JI0 peaybHOro crijkyBaHHs[1, 28].

ToMmy, MOXHa cKa3aTh, [0 MOTHBAIlII0 MOMJIHBO BHUKJIMKATH JIHIIE
3aIliKaBICHUM HAaBYaHHSM, J€ BUMUTENb HE KEpy€ HABYAIBHHM IMPOIIECOM, a
JIOTIOMAara€e y4HsIM, CKEPOBY€E iX, € iX «TpeHepoM». A 3alliKaBJICHE HaBYaHHS
MO>KJIMBE JIMIIE TaM, /i€ BPaXOBYIOTbCS BIKOBI Ta 1HAMBIAYaJbHI XapaKTEPUCTUKU
ocobuctocti. [ KOXKHOI BIKOBOi TpYINU BJIACTUBHM TEBHUW BHJ TMPOBITHOI
TSTTLHOCTI, HANpUKIIAZ, BIAMOBIMHO KiacWQikamil MCHXOJIOTIB, s Y4HIB 5-6
KJIaCiB TMPOBIJHOIO MISUIBHICTIO € Tpa, Yy 7-9 kiacax — mi3HaBaJibHA Ta I[IHHICHO-
Opl€HTOBaHA AISUTHHICTH, a Y 10-11 — koMyHIKaTUBHA JISIIBHICTb.

VYci BUIM AiSIBHOCTI TICHO TOB sI3aHi 13 MMi3HABAJIBHUM I1HTEPECOM, IO €
HAallBMOTHBOBAHIIIUM YHMHHUKOM HAaBUYaHHS aHTJIIACHbKOI MOBHU. Jlye Ba)JIMBO
nigiopaty HaBYAJIbHMM MaTepiall, BIpPaBU Ta 3aBJaHHA Tak, 1100 po30ynuTu
HaBYaJbHUM IHTEPEC B YUHIB, 3aI[IKaBUTH Ta MIITPUMATH IXHIO MOTHBALII0. A JJIs

I[HOTO TTOTPIOHO TOTPUMYBATHCS TPHOX MPUHIIUITIB:
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1. ®opmyBaHHs 3aBAaHb YPOKY Ma€ IMIIOHYBaTH YYHSM, BIAKPUBATHU Mepe]
HUMHU YITKY MOBJICHHEBY MEPCIEKTUBY. YUHUTENIb MOBUHEH BHOCUTH B
YPOK JKUBY KOHKPETHUKY, TPUBAOIHMBY /ISl YUHIB.

2. 3 METOl0 SAKICHOTO 3aCBOEHHSI MaTepialy MOTpIOHO HE «BIAOYBAaTH»
HABYaHHS, a «IPOXKUBATU» KHOTO, 00 BOHO MaJIO KUTTEBUM 3MICT IS
Y4HIB, TOOTO OyJlM OCOOMCTICHO 3HAUYIIMM. YYHUTENIb MOBUHEH I00pe
ySBIIATH, YMM J>KUBYTh MHOTO Yy4Hi, sIKI iXHI X001, CMakH, IIIHHICHI
Opi€HTAIIii.

3. Ha ypoumi mnoBuHHa mnaHyBaTH aTmMocdepa JOBIpM Ta CIIBIpAIll.
[lepecTynuBIIM MOPIr Kiacy, BYUTENb MEPETBOPIOETHCA HA MapTHEpPA IO
CHUJIKYBaHHIO, «IIEPIIOrO Cepesl PIBHUX» 1 OJTHOYACHO OpraHi3aTopa, 1o
MEPETBOPIOE KMBI BPAXCHHsI IIMCHOCTI Ha TMpPEJAMET CIJIKyBaHHS Ha
yporti [2, 66].

Cawme rpa crnpusie CTBOPEHHIO Ha ypoOIll CIPUSITINBOI aTMocdepH, JIe MOKHA
BUIBHO CIIJIKYBaTHUCA Ta BUpaXaTu cBoi AyMkH. lle onuH 13 HalieeKTUBHIMINUX
METO/IB HaBYaHHS, IO (OpPMye MMO3UTHBHY MOTHMBALII0 HAaBYaHHS Ta CIpUSE
PO3BUTKY 1HTEICKTyaJIbHO-TII3HABAJILHUX Ta TBOPYUX 3A10HOCTEH OCOOHMCTOCTI.
Anle BUMTENIO BapTO MIAOMpPATH caMme Tl Irpu, Kl MalOTh HAaBYaJIbHY METY, fKl
JIOTIOMAraloTh 3aKpiIUTH B MaM ATI yYHIB MOBHUW MaTepian. AJKe y mpolect Irpu
Y4HI 3MararThCsi Mk CO0010, KOHKYPYIOTh, ITPOSBIISIIOTH CBOI BMIHHS Ta HABUYKHU
3HaXOJUTU BUXIJl 13 Ti€l YW 1HIIOI CHUTYyallli, MPOSBIISIIOTh BUHAXIJIUBICTH Ta
KMITJIIMBICTB. KpiM TOTO, Tpa 3HIMAE HampyXeHHs, BTOMY Ta CTpax IMepes
HE3HAMOMHMM MOBHHUM MatepiajoM, MiBHUIIYE I[IKaBICTh 10 BUBYEHOTO, 110 TaKOX
Ty’Ke BaXIIMBO.

I'pa, a TOuYHilIe, BMIHHA TpaTd YMOBHI pOJIi B YMOBHUX CHUTyalisiX 3
YMOBHMMH TpEAMETaMH Ta KOHCTPYKIisiMH, sIK BBakae Onena Kazauinep
CTHUMYJIIOE PO3BUTOK ySIBH W YSBIICHHS, yBaru Ta yBaXKHOCTi, TBOPYOTO MHCIICHHS,
a TaKOX CIIPUsIE OMIAHYBAaHHIO a0CTpaKIliid Ta y3aranbHeHb[1, 43].

OT1xe, TO3UTUBHA MOTHUBALIIS Ta Mi3HABAJIBHUX 1HTEPEC BIAITPAIOTH BAXKIUBY

pOJIb y MpOIeCi HABUYAHHS aHTJIIHCHKOI MOBU Ta CHPUSIOTH IIBUJIKOMY, SIKICHOMY
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Ta e()eKTUBHOMY 3aCBOEHHIO MOBHOTO MaTtepiany. KpiM Toro, MoTuBailisi HaB4aHHS
€ TIEI0 CWIOK, fKa 3MYyIIye OCOOUCTICTh Y4YHS YJOCKOHAIIOBATUCH Ta
po3BUBaTUCS. [3 caMOoro mouyaTKy YpOKy MOTpPiOHO 3allikaBUTH Y4YHIB,
3alpoIIOHYBAaTH iM BUKOHYBATH TaKi 3aBIaHHS, SIKI XOTUIOCA O BUpinryBaTu. Tomy
HAaBUaHHS Ta BUXOBAaHHS YYHS HEMOXJIMBO YSBUTH O€3 BUKOPHUCTAHHS TPU Ta
ITpOBOi TEXHOJIOTi, 10 BBAXKAE€THCS PYIIIMHOIO CHJIOI0 aKTHBIi3allli HaBYaJIbHO-
M13HABAIBHOT IISUTBHOCT1 YUHSI.
Jimepamypa
1. Kazauinep O. MoTuBallis HaBYaJIbHOI AISUIBHOCTI YYHIB Ha YPOKax 1HO3EMHOI
moBu / O. Kazauinep, X: Bug. rpyma «OcnHoBay, 2014. — 110 c. — (b-ka
KypHay «AHIiiickka MOBa Ta jiteparypa»; Bum. §(140).
2. IlumxoBa I'. Ak 3mp00ytn 1ikaBicTh? Insgxu NIABUINEHHS MOTHUBAII]
MOBJIEHHEBOI AISUIBHOCTI YYHIB Ha ypOKaX aHIiichKoi MOBU y 7-8 Kiacax /
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Abstract

The article gives the analysis of the basic methods of working with the texts
for specific purposes oriented at foreign language classes. Short descriptions of
types of working with the texts are given and relevant tasks and exercises are
discussed. A complex of exercises for work with original scientific texts aimed at
reading skills formation (pre-text exercises), and the formation of reading skills
(post-text exercises) for high school students are developed.

Key-words: academic texts, pre-text exercises, post-text exercises, strategies,
reading skills.

Hama kpaiHa He MOXe CTOATH OCTOPOHBb THX IHTErpalliifHUX MPOLECIB, K1
BIIOYBAaIOTbCS SIK B TIVIOOQNbHI EKOHOMIYHIM CHUCTEMI, TaK 1 B OCBITHIN
rany3si.JlomydeHHss YKpaiHu 10 3arajibHOEBPOIEUCHKOT0 OCBITHBOT'O TIPOCTOPY, 1110
BiIOYBA€EThCS B KOHTEKCTI BOJIOHCHKOTO Tpollecy, BUMarae HaOJIMIKEHHS PiBHSA
MIATOTOBKA  (paxiBLIB J0 €BpONEWCHhKUX cTaHmapTiB. [IpuennaBmmcy 10
BosoHchKOTO TMporiecy, Halll YHIBEPCHUTETH TOTYIOTh MarOyTHIX (axiBiiiB,
3MIaTHUX KOHKYPYBaTH Ha MDKHAPOJHOMY pHUHKY Tipami. AJje MmiAroToBKa
MaiOyTHIX (axiBIiB PO3MOYMHAETHCS HE Y BULIOMY 3aKJIafl, a paHille, y CTapIInxX
kiacax 3H3.

OToOX, BUHHMKA€E TocTpa HEOOXIJHICTh y 3aCTOCYBaHHI HOBUX MEJAroriuHUX
TEXHOJIOT1H, SIKi O JO3BOJIMIIM MiABUIIUTUA €(EKTUBHICTh MPO(UILHOIO HAaBYaHHS
ctapmokiaacHukiB 3H3, 11 BUKOHAHHS COIIQJIBHOTO 3aMOBIICHHS CYCIIJIBCTBA.
OnHi€ro 3 TaKUX TEXHOJIOTIH, sika mepenbadae 3actocyBanns English for Specific

Purposes— € YUTaHHA aHI''TIOMOBHHUX aI(aI[eMi‘—IHI/IX TEKCTIB Yy CTapainx Kjracax.
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[IpobGyieMy HaBYaHHS YMTaHHS JOCTIHKYBaJIM Takl BITUM3HSHI HAyKOBII Ta
meroauctu, sk C. JI. 3axaposa, C. 0. Hikonaesa, K. I. Onumenko, B. M.
[Tnaxotnuk, H. K. IToctHikoB, H. K. Cknsapenko, C. K. ®onomkina. Ta 3akopaoni
nocimiguuku — k. bembopn, E. b. bepuxapar, 3. bpesuirs, P. P. [leit Ta [Ix. B.
bemdopna, oqHak MUTaHHS BUKOPUCTAHHS aKaJEeMIYHUX aHTJIOMOBHUX TEKCTIB Ha
3aHATTSIX 3 AQHTIIHACHKOI MOBH y CTapIIUX KjacaxX JIOCI 3aJUIIAEThCS HEAOCTATHBO
JTOCITIIKEHUM.

3Ba)karouu Ha MOCTINHY 1 CTPIMKY 3MiHY 1HTEpECiB, 3aXOIUICHb Ta YIOJ00aHb
YYHIB, BUHHUKA€ HEOOXIHICTh OE3MEepepBHOTO BIOCKOHAJIICHHS METOIMYHHUX
pEeKOMEHJIallli Ta BKAa3IBOK IMOJ0 POOOTH 3 aHIJIOMOBHUMHM aKaJIeMIYHUMHU
TEKCTaMH, 110 1 3yMOBIIIO€ aKTYaIbHICTh HAIIIOTO JTOCIIIKEHHS.

Mera crarTi: JOCHIAUTH NEPCHEKTUBHICTH YIPOBAIKCHHS UYUTAHHS
aKaJeMIYHUX TEKCTIB y cTapmux kiacax 3H3.

P03BUTOK HAaBMYOK YWTAHHS AHTJIOMOBHHX aKaJEMIYHHX TEKCTIB y CTapIINX
kiacax 3H3 € onHi€0 13 CTpareriyHuX IIJIell HaBYaHHA AaHTJINACHKOI MOBH,
0COOJIMBO Yy MIKOJIaX 3 MOTJIUOJICHUM BUBYEHHSAM 1HO3€MHOI MOBH.

Ha po3BUTOK yMiHb YHMTAaHHS BIUIUBA€ PIBEHb CHOPMOBAHOCTI Yy HIKOJISAPIB
MOBJICHHEBUX HABUYOK:

® HAaBHYOK TEXHIKM YHUTAHHSI OKpPeMHX OYKB, OYKBOCHOJy4Y€Hb, CIIiB,
peYCHB;

® JICKCUYHUX HABUYOK pO3MI3HABAHHS TpadiuHUX QPOpM JIEKCUUHHX
OJIMHULIb Ta iX 0€3M0CEePETHHOTO PO3YMIHHS;

® TpaMAaTHYHHUX HABUYOK PO3MI3HABAaHHS TIPW YWTAaHHI TpaMaTHIHHX
(GopM 1 MPOrHO3yBaHHS CHHTAKCUYHHUX CTPYKTYp [4, ¢. 371].

[Nnamop 1 Mapian, Hanpukiaa, CTBEPIKYIOTh, 110 0araTto 3 mpolJjieM y4YHIB
MOB’sI3aH1 3 PO3YMIHHSAM TOTO, IO BOHHM YWTAIOTh, HE BUKIMKAHI BiJICYTHICTIO
3HaHb TEPMIHOJIOTIi 31 CHEIladbHOCTI TEKCTy, a MpoOJeMHU, 3 SKUMU BOHU
CTUKAIOThCSI B OCHOBHOMY 3YMOBJICHI BIJICYTHICTIO 3HaHb 3arajbHOBXHBAHOI

JIEKCUKU aHTTHChbKoi MOBH. TakMM 4YMHOM, TPYHTOBHI 3HAHHS aHTJIIHCHKOI MOBU
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HEOOX11H1 JUIA JOCITHEHHS OJHIEI 3 OCHOBHUX LUJIEM HAaBYAHHS aHTJIHUCHKOI MOBH
[2, c. 145].

3 TMCHUXOJOTIYHOI TOYKH 30py, YHTad, 00 3pO3YMITH 3MICT TEKCTY,
BUKOPHUCTOBYE JBa PI3HUX MIAXOAW: CHUHTAKCUYHUN 1 CEMaHTHUYHHUH ITiAXII.
BUKOpPUCTOBYIOUM CUHTAKCUYHUMN MiJX1J1, YUTAU MEPETBOPIOE MOCIIITOBHICTb JIITEP
B CIIOBa 1 1X CKJIaJOBi, BUKOPUCTOBYIOUH CBOi JIHTBICTUYHI 3HaHHA 1 (hopManbHi
cxemu. OnUparYuch Ha TMOJIOKEHHS CEMAaHTHUYHOTO IMIIXOMy, 3 IHIIOTO OOKY,
YUTauy BUKOPUCTOBYE 3MICT CJiB, 3MICT CXEM, CBIA JKUTTEBUH MOCBij, ImI100
3pO3YMITH 3MICT. B OLIBIIOCTI BUMAJKIB YUTAa4 BUKOPHCTOBYE KOMOIHAIIIO ITUX
JIBOX IM1JIXOJIIB JJIst pO3yMiHHS TekcTy[1, c. 112 ].

[[lo6 ycmimHO KOPUCTYBAaTHUCh LIMMHU JBOMA IIJXOJAaMH, YWTa4 IMOBHHEH
BOJIOJITH: 1HCTPYMEHTaMH 3B’SI3HOCTI 1 Y3TO/PKEHOCTI B TEKCTI; 3HAYCHHSIM
KJIFOUOBHUX CJIIB Y TEKCTI Ta PO3YMITH iX (PYHKIIi; 3HATH Ta pO3MI3HABATA OCHOBHI
rpaMaTH4Hl CTPYKTYpPHU B TEKCTI.

HaBuaHHS YuTaHHS aHTJIOMOBHUX aKaJeMIYHUX TEKCTIB BKJIIOYA€E TaKl €Taru:

® JoTeKCTOBUH ((hopMyBaHHS BMiHb IepeaOauyeHHs Ha OCHOBI JIOTIKH Ta
BJIACHOTO JIOCBINY);

® TEKCTOBHMM (IepeBIpKa PO3YMIHHS TEKCTy; AaKTUBI3alis MOBHOIO 1
MOBJICHHEBOTO MaTtepiaiy Ha 06a31 MPOYUTaHOTO);

® TICIATEKCTOBHM (BIOCKOHAJICHHS P13HUX (POPM YCHOTO MOBJICHHS).

Jlo TOTEKCTOBOrO €Tamy MOKHA BIIHECTU TaKi BUJIM BIIPaB 1 3aBllaHb: aHaJI3
CTPYKTYpPHHX OCOOJIMBOCTEH akaJeMIYHUX TEKCTIB, BUSHAYCHHS MOAIOHOCTEH MIXK
pPI3HUMHU TEKCTaMU, aHai3 JIHIBICTUYHUX OCOOJMBOCTEH akaJeMIUYHUX TEKCTIB, iX
MOPIBHSIHHS, O3HAWOMJICHHS 3 HOBHUMH CTpATETisIMU, 1X BHKOPHUCTAHHS Ta aHai3
edextuBHOCTI. [lepenOaueHHs 3MICTy CTAaTTI Ha OCHOBI Ha3BU/aHOTAII11/KITFOUOBUX
CITiB; mepekyaz (31 CIOBHUKOM, O€3 CIIOBHHMKA); BUBUCHHS HOBHX CIIIB; BU3HAUYCHHS
KITFOUOBUX CJIiB; 3HAXOJKCHHS CITIBBITHOIICHD; 3alIOBHCHHS MPOITYCKIB CJIOBaMU;
YUTaHHS 3 BUKOPUCTAHHSIM CTpaTeriii; aHamuiz ab3ally, sSIKUid BUKIUKA€E TPYIHOII;
MiITBEPKCHHSI/CIIPOCTYBaHHSL ~ Mepef0aueHb,  BU3HAUEHHA  KJIOYIB,  fKi

MO3HAYalOTh OCHOBHI CTPYKTYpHI YacCTHUHH; BIANOBIAI Ha 3alUTaHHS/TECTH
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MHO>XMHHOTO BHOOpY; BM3HAUYEHHSI OCHOBHOI 171€i KOXKHOrO ab3ally; HaImuCaHHS
IJIaHy TEKCTY; BUIIPABJICHHS HENMPABWIBHUX TBEPJKEHb; MOCTAHOBKA BIIACHUX
3alUTaHb J0 TEKCTY; TUCKYCis B api/rpyi.

Y camoMy mpoIleci YUTaHHS CIOYaTKy MOXHA JaTd 3aBIaHHS IIBHJIKO
OPOTJIIHYTH TEKCT 3 METOI0 3HAllTHM mMeBHI abpeBiaTypu, TEPMIHM YU Ha3BU
nporeciB\puctpoiB. Hanami mominmbHEM MOXe OyTH 3aCTOCYBaHHS MPHIOMY
BUBYAIOYOTO0 YUTAaHHS 3 METOI 3HAWTH BIAMNOBIAI HAa 3alMUTaHHS, fAKI
3aIpPOTNIOHOBAHI B MICJISI- TEKCTOBHUX BIIPaBax.

Jlo MICIATEeKCTOBUX MOXHA TaKOX BKIIOYATH BIPABU TaKOTO 3MICTY:
NOPIBHSHHSA Ta aHami3 1HQopMmalii 3 PpI3HUX JDKepen;, il y3araJbHEHHS;
IPEe3CHTAIlis; TUCKYCis; HalMCcaHHs Te3 Tomo [3, ¢. 8-9].

Y pesynbrari aHamizy JAOCHIPKEHb HAYKOBISIMU-METOJUCTaAMU  OyJio
BCTaHOBJICHO, [0 3aIPOTIOHOBAHI BUIU BIIpaB, 0€3yMOBHO, HE BUUEPITYIOTh YCHOTO
po3MaiTTss GopMm 1 METOMIB PoOOTH 3 YUYHSAMM IIiJI Yac YUTAHHSA aKaJIeMIYHUX
TEKCTIB 1HO3EMHOIO MOBOI0. [IpoBeneHe IOCHIKEHHsS /J03BOJSE MHEPEedTH 10
CTBOPEHHSI  BIANOBIJHOTO  IICUXOJOTIYHOTO  HIAIPYHTA ISl PO3BUTKY
METO/IOJIOTIYHUX MPUUOMIB Ta (GOpM HABYAHHS YHUTAHHS aKaJEeMIYHUX TEKCTIB
crapiokiacHukamu 3H3, 1110 CTaHOBUTH MEPCHIEKTURY MOAAJIBINOT POOOTH.
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3ACTOCYBAHHSA KOMYHIKATUBHOTI'O IIIAXOAY Y ®OPMYBAHHI
AHI'JIOMOBHOI KOMIIETEHIIIL B JIAJTOTTYHOMY MOBJIEHHI

Anomauisn

Cmamms npuceésauena npooiemi HABUAHHA [HUOMOBHO20 OiAN02IUHO20
MOBIEHHSI 8 YMOBAX KOMNEMeHmHICHO20 nioxody. Poskpumo cymuicme nonsams
«KOMYHIKayisy ma «KOMNemeHmHicms 8 Oiano2iuHOMy MoGNeHHi».  Onucano
niOXo0u 00 HABYAHMHA OIANI02TYHO20 MOBEHHS.

Knwuoei cnoea: xomnemenmuicms y 0ialo2iuHOMY MOBIEHHI, 0iano2iyHe
MOGJIEHHA, KOMYHIKAMUGHI 30I0HOCMI, IHUOMOBHA KOMYHIKAMUBHA
KOMNEMmMeHMmHICMob, IHUWOMOBHE CRIIKYEAHHS.

KomyHikariist — 11e ogHa 3 HaliBaXxuBimux Gpopm oOMiHy iHpopmartiiero. Merta
KOMYHIKaTUBHOTO MIAXOJAy — CHUIKYBaHHS B COIIAJIBHUX CTPYKTypax a0o
dbopMyBaHHS KOMYHIKATUBHOI KOMIIETEHII{, $Ka BKJIOYa€ 1 TrpamMaTUKy, 1
COIIOJIHTBIYHY, 1 TIpodeciitHy koMneTeHTHICTh. CyTh KOMYHIKaTUBHOTO MiIXOMY
MoJIsira€ 'y BUKOPUCTAHHI METOMIB, SIKi O CHOPUSUIM TMEPETBOPEHHIO MPOLECCY
HaBYAaHHS B MPOLIECC aKTUBHOTO CHUIKyBaHHS. KOMyHIKAaTUBHUM MMiIX1]T BUBYCHHS
1HO3€MHOI MOBH cropusie (OPMYBaHHIO 1 PO3BUTKY HaBUYOK [1aJOTIYHOTO
MOBJICHHSI.

['oBOpiHHS K BHUJ MOBJEHHEBOI MISUIBHOCTI ICHY€ y JAlaJOTivHIf 1
MOHOJIOT1YHIA  (opmax, $AKI XapaKTepU3YyIOThCS ACSKUMH JIIHTBICTHYHUMU
0COOJIMBOCTSMHU. Y MOHOJIO31 TOM, XTO TOBOPUTH BUCJIOBIIIOE CBOE PO3YMIHHS
HABKOJIMIITHIX TIOJINA, CBOi JyMKH, HaMmipu, CBO€ Oa4e€HHs CBITY, CBOIO OIIIHKY
nonid. MOHOJOr XapaKTepU3yeTbCs PO3TOPHEHHICTIO, sKa TIOB’s3aHa 3
NparHeHHSIM JOCTaTHRO IMOBHO BHPA3UTH 3MICT BHCIOBMIOBaHHS. lle Bumarae
BUKOPUCTAHHS TMOLIMPEHUX KOHCTPYKIIH, 11X OQOpMIIEHHS 3a JONOMOIOI0
HOPMATUBHUX IPAMaTHYHHUX 3aCO01B 1 CTUJISI BUMOBH.

B.B. UepHuin 3a3Havae, 1110 KOMIETEHTHICTh Y J1aJOTTYHOMY MOBJICHHI — 1€
3/IaTHICTh pEeaji30ByBaTH YCHO-MOBJICHHEBY KOMYHIKAI[iIO y JiajoriyHii ¢opmi B
KUTTEBO BAXKJIMUBUX JUIsl TEBHOTO BIKY cdepax 1 CHUTyalisiX CHUIKYBaHHSA
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BIMOBIIHO /10 KOMyHikatuBHOro 3aBmanHs [1, C€.11]. Takum YuHOM
KOMITETCHTHICTh y JIIaJIOTIYHOMY MOBJICHHI Tiependavae, M0 MOBEIb Ma€ BIIACHI
HABUYKH KEPYBaHHS KOMYHIKATUBHOIO IIOBEIIHKOIO BIAMOBIAHO 10 CHTYaIlli,
BOJIOJII€ MpaBUJIAMH CHUIKYBaHHS Yy HalllOHAJIBHO-KYJIBTYpPHIN CIHIJIBHOTI Ta Mae
KOMYHIKaTHBHI 3410HOCTI.

Konneniiiss KOMyHIKaTUBHOTO MiAXOAY 3HAMIIa CBO€ BiAOOpa)KEHHS 1 B
pob6orax HaykoBus FO. 1. TlacoBa, sikumii 3a3Hadae, 10 KOMYHIKaTMBHUN MIIX1]
MO>KE peasizyBaTuCs 3aB/IsSKH IIEBHUM 3aKOHOMIPHOCTSIM CIUIKyBaHHs. HaykoBelh
3a3Hayae, 10 MOBJICHHEBE CIIJIKYBaHHS PEali30BYEThCS B JISUTBHICHIM CHUTYyaIIli,
sIKa MOJIETIOETHCS BIJIMOBIIHO JI0 CTOCYHKIB B KOJIGKTHBI a00 TpyIIi JIFOJICH, Mpoliec
KOMYHIKaIll1 3aBXJIU OOMEXKEHUU TMEBHOI TEMOIO, BUKOPUCTAHHS MOBJICHHEBHUX
3ac001B 3yYMOBIIIOE€THCS OCOOJMBOCTSAMHU IPOLIECY CHIIKYBAHHA y Til YW 1HIIIN
curyarii [2, c.11].

YcenimHicTh GOpMyBaHHS KOMITETEHIIIT Y M1aJIOTIYHOMY MOBJICHHI 3aJI€KUTh
Bl HACTYNHHUX (aKTOpiB: 1HAMBIAYaJbHO-BIKOBUX OCOOJMBOCTEW CTYJIEHTA,
HasBHOCTI a00 BIJICYTHOCTI MOTHUBIB JI0 HaBYaHHS, PO3BUTKY yBaru u 1HTEpecCy,
BMIHHSI CIIMPATUCh HA NONEPEIHINA JOCBIA CHUIKYBAHHS Ta YMIHHS 3aCTOCOBYBaTU
CTparterii miaJioriyHoro crnuikyBaHHs. Kpim ycworo Buiie3asHadenoro, B. B.
UepHuil 3a3Hayae, 110 CTYACHT TIOBUHEH BOJOJITA 3MICTOM 1 TEMOIO
BUCJIOBJTFOBaHHS, HOTO MOBHUM O(DOPMJICHHSIM Ta YMOBaMU CIIUTKyBaHHs [ 1, €.14].

[cHye nBa OCHOBHMX TIAXOMW JO HABUYaHHSA J1aJOTIYHOTO MOBJICHHS.
BignoBigHo g0 mepmoro — “3BepxXy BHU3W — HaBuaHHS JIM po3modmHaEeThCs 31
CIIyXaHHSl Jiajory 3pa3ka 3 MWOro HACTYIIHMM BapilOBaHHSIM, a 3TOJOM 1
CTBOPEHHSIM BJIACHHUX [I1aJIOTIB B AHAJIOTTYHHUX CUTYaLIsIX CNUIKYBaHHS. Jpyruii —
“3HU3Y BBepX  — mependayvae NuIsix BiJl 3aCBOEHHSI CIIOYATKY €JIEMEHTIB J1ajory 10
CaMOCTIItHOI MOOYIOBHU [MIaJiOTy, IO HE BHUKJIIOYAE MPOCITYXOBYBAHHS J1aJIOTIB
3paskiB [1, €.16].

Jns yemimHOro (opMyBaHHS MPOAYKTUBHUX MOBJICHHEBUX YMiHb BaXKJIMBO
KOpUCTYyBaTHCSi oOOMa MiaAXoJaMd JUisl HaBYaHHS 1 PO3BUTKY J1aJOTIYHOIO
MOBJIEHHS.

bepyuu 1o yBaru, o ocHOBHa (PYHKIIisi MOBH KOMYHIKAaTHBHA, 3aCTOCYBAHHS
KOMYHIKaTUBHOTO miaxoay y (GopMyBaHHI aHTJIOMOBHOI KOMIIETEHIIlT MOXHa
BBaKaTH OCHOBHUM. KpiM TOro, HaBuaHHS NMOBHUHHO 0Oa3yBaTHCS Ha PO3BUTKY
J1aJoriyoro MOBJICHHS, TaK $K [1aJOTIYHE MOBJICHHS BHKOPHCTOBYETHCS B
peaTbHMX KOMYHIKAaTUBHUX CHUTyaIisiX 1 € HaWMOMMPEHInow (OpMOIo
CHUIKYBaHHS.
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Abstract

The article describes the notion of grammatical competence, its components,
and aims. It represents the main methodological principles in the formation of
grammatical competence of secondary school pupils. It defines methodological
knowledge, skills and abilities that should be mastered by pupils in the formation
of specified competence. The system of stages, exercises and criteria of
grammatical competence formation and development is also represented in the

article.

Keywords: grammaticalcompetence, subcompetence,components, aims,
stages, teacher, pupil, skills, abilities, foreign language, grammatical structure,
exercise, criteria.

®opMyBaHHS 1HIIOMOBHOI rpaMaTUYHOI KOMIIETEHTHOCTI B YUHIB CEPEIHBOT
IIKOJIM € HEOOX1THOI0 NEPEIYMOBOIO JIs peai3allli 1HIIOMOBHOT KOMYHIKaTUBHOT
JUSTTBHOCTI B MEXaX MPSIMOTO 1 OMOCEPEIKOBAHOTO CIUIKyBaHHs. OOrpyHTyBaHHS
MATAHHS BUKJIaJaHHS IPaMaTHKH BUCBITICHO B PpOOOTAaX TaKUX BIIOMHUX HAyKOBIIIB
ak JL.M. Uepnoraruii, T.O. Creuenko, [.A. Pycnak, J.LK. bo6omxanosa, H.JI.
["aneckoBa, FO.B. Mamikina, €.1. ITaccos, FO.A. CutnoB, H.K. Cxmspenko, H.B.
Maiiep Ta 1H. OgHUM 13 YMHHUKIB, 10 YMOXJIMBIIOE YCHIIIHE (HOPMYBAHHS
3a3HAYCHOI KOMIIETEHTHOCTI € BHCOKHH piBeHb C(OPMOBAHOCTI B Y4YHIB
rpaMaTUYHUX 3HaHb, HABMYOK Ta TpaMaTUYHOI YCBIJOMJICHOCTI. BaxmmBum
YUHHUKOM  (OpPMYBaHHsS TIpaMaTHMYHOI KOMIETEHTHOCTI €  (opMyBaHHS
CyOKOMITETeHTHOCTEH.

Mera crarri —  OXapakTepu3yBaTH  KOMIIOHEHTH  TI'pPaMaTU4YHOI

KOMIETEHTHOCTI, ii I1iJ1i, €Tanu Ta KOHTPOJIb 32 piBHEM C(HOPMOBAHOCTI, a TAKOXK
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BU3HAUUTH TOHATTS CYOKOMIIETEHTHOCTEW, SKI CHPUATUMYTh (OPMYyBaHHIO
rpaMaTU4YHO! KOMIIETEHTHOCTI.

I'pamatnuna kommereHTHICTh (['K) — 11e 3MaTHICTH TIOAMHA IO KOPEKTHOTO
IrpaMaTUYHOTO O(OPMIIEHHS CBOIX YCHMX 1 IIMCEMHHMX BHUCJIOBJIIOBAHb Ta
PO3YMIHHSA TpaMaTUYHOTO O(OPMIIEHHS MOBJICHHS IHIIMX, SKa Oa3yeThCcs Ha
CKJIaJHIN 1 TMHAMIYHIN B3aeMoii BIAMOBIIHUX HABUYOK 1 3HAHb Ta TpaMaTHYHOI
ycBiloMJIeHOCTI [8, c. 1].

['pamaTuuHi 3HAHHS CKIAJAIOTh TEOPETHUHY (O3HAUCHUI/HEO3HAUCHUN
apTUKIb, 0e30coboBa (opma mdieciioBa, TOPAIOK CIIB y pPEYEHHI TOLIO) Ta
IOPAaKTUYHY (BMIHHS 3aCTOCYBATH TEOPETHYHI 3HAHHS Ha MPAKTULI: BUKOHAHHS
pI3HMX BHUJIB BIIpaB, MpsMa 1 ONOCEpPEeIKOBaHA KOMYHIiKauig Tomo). Habyti Ta
3aCBO€HI TpamMaTHyHI 3HAaHHA € TEpPeIyMOBOI0 €(EKTUBHOIO OBOJIOJIHHSA
rpaMaTUYHIMH HaBUYKaAMHU.

['pamMaTyHy HaBUYKY HAayKOBIl TIyMauath SIK 1) CHHTE30BaHy [1I0 BUOODPY
MOJieNl, aJIeKBaTHOI MOBJICHHEBOMY 3aBJIaHHIO B JaHIM cuUTyalii, 1 KOPEKTHOMY
O(QOpPMJIEHHIO MOBJIEHHEBOI OAMHUII OyAb-SKOrO pIBHSA, sIKa BIJOYBA€EThCA B
HABUYKOBHX TMapaMeTpax 1 CIYXHUTh OJHIEI0 13 YMOB peajizailii MOBJIEHHEBOT
nisuibHOCTI [1, ¢. 150]; 2) 3maTHICTh aBTOMATU30BaHO BUKJIMKATH 13 JOBIOTPUBAJIO]
nam’siTl TpaMaTW4yHl 3aco0M, HEOOXIJHI JUIsl peani3aulii CIUIKYBaHHS, TOAl SIK
3/IaTHICTh BUKOPUCTOBYBATU IpaMaTHUYHI HABUYKH 1 3HAHHS JJI BUPIIICHHS P13HUX
KOMYHIKaTUBHUX 3aJlad BBAXAE€ThCS TrpamMaTHYHUM yMmiHHAM [4, c. 121]. o
PENPOIYKTUBHUX TPaMAaTUYHUX HABUYOK, sIKI HEOOXiMHO (OopMyBaTH B YYHIB
CEpEeNIHbOI IITKOJIM €: BII3HABATH BHUBYEHI rpaMaTHYHI MpPaBUIIa, 3aCTOCOBYBATH iX
Ha MPaKTHULll; 100MpaTh i BXXKUBATU TpaMaTUYH1 KOHCTPYKIIIT 3aJI€5KHO BIJl CUTYaIlll
CHUJIKyBaHHS;, (OpMyBaTH TpaMaTU4YHE MPABUIIO 3 OMOPOI0 HAa CXeMy, TabJUIlIO;
PO3PI3HATH TpaMaTUyHE O(DOPMIICHHS YCHUX 1 MHCHbMOBHUX TEKCTIB; PELENTUBHI
rpaMaTUyHl HaBUYKW: BII3HABAaTH/ BUOKPEMJIIOBATH 13 MOBJICHHS T'paMaTH4HI
KOHCTPYKIIi Ta CIIBBIIHOCUTH iX 3 BIAMOBIAHUM CMHCJIOBUM 3HAYCHHSIM;
CHIBBIJIHOCUTH 3HAYEHHS TpaMaTUYHUX (QOopM / KOHCTPYKIH 13 CEMaHTHKOIO;

pO3pI3HATU CXO0Xi 3a (opmoro siBuIa pimHoi Ta IM; mporHo3yBaTu rpamMaTuyHi
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dbopmu croBa / KOHCTPYKIIIi; BCTAHOBJIIOBATH TPYNHU WICHIB peueHHs (MiaMeT,
NPUCYJIOK, 00CTaBUHA); BU3HAYATU CTPYKTYPY MPOCTOTO peyeHHs (32 MOPSAKOM
CJIIB TOIIIO).

3 TOYKM 30py HAyKOBIIIB, HAaBYaHHS IHIIOMOBHOI TpaMaTUKU €
000B’SI3KOBOI0 YMOBOIO (DOPMYBAHHSI MOJIKYJIbTYpPHOT MOBHOI OCOOMCTOCTI Y4YHIB
CepeHbOI KoM Mepeadayae He JIUIIe pO3yMIHHS MpaBwil, (JOPMYBaHHS HABUYOK
1 BMiHb, aJle ¥ PO3BUTOK BIIUYTTS MOBH, TOOTO KOHIIENTYaJIbHOTO YCB1AOMJICHHS
JOTTPHOCTI BUKOPUCTAHHS THX YH 1HIIUX SIBUII. 3BiJICH BaroMol0 € TpaMaThyHa
YCBIIOMJICHICTh ~ SIK 3/IaTHICTh JIFOJMHU PO3MIPKOBYBAaTH HaJa TMpollecaMu
(dopMyBaHHS CBO€i TIpamMaTHMYHOI KOMIIETEHTHOCTI, CBIIOMO pEeCTpyBaTH i
pO3MI3HABAaTH IpaMaTH4HI CTPYKTYPH B YCHOMY 1 HUCEMHOMY MOBJEHHI, iXH1
O0COOJIMBOCTI Ta 3aKOHOMIPHOCTI iX YTBOpPEHHS 1 (DYHKIIIOHYBaHHS; 3HATH CBIH
«THUID)» MOBIIS 1 «Y4Hs», aHaTI3yBaTH IPaMaTUYHy CTOPOHY CBOTO MOBJICHHSI TOIIIO
[2, c. 240].

Baxnuotro mist oBonoainusa ['K € HaBuangbHO-CTpaTeriyHa KOMIIETEHTHICTb.
HapuayiibHUIT KOMIOHEHT — I1€ 3/IaTHICTh 1 TOTOBHICTH €peKTUBHO 0Boo1BaTu 'K,
3MIICHIOIOYN CAMOKOHTPOJIb, CAMOOIIIHIOBAHHS Ta CAaMOKOPEKIIIIO 3a MPOIECOM 1
pe3yNbTaTOM BJIACHOrO Yy4iHHA. CTpaTeriyHuil KOMIIOHEHT, 3 Touku 30py JI. K.
OpJ10BChKOi, 11€ HAOYTTSI CYKYIHOCTI 3HaHb, HABUYOK 1 BMIHb YYUTHUCS B IPOILIEC]
OBOJIO/IIHHS TpaMaTUKo [M, BUKOPHUCTOBYBATH 3 MaKCUMAIbHOIO €()DEKTUBHICTIO
HasBHI 3aco0u 1 (QopMu HaBYaHHA, WO mnepegdadae (GOpMYBaHHS 1 PO3BUTOK
CTpaTerii BUBYCHHS MOBH, a CaMe: CHCTeMAaTH3allii BHUBYEHOTO TPaMaTUYHOTO
MaTepiany MIISXOM y3araJlbHEHHS MOro B TaOJWIAX; 31CTABIICHHS TPaMaTHYHOT
ctpyktypu IM 3 piiHOIO 3 METOK YCBIJOMJICHHS CXOXOCTI / BIJMIHHOCTI;
Bi3yasrizallis TpaBui 3a JIOMOMOTOI0 Tabmuilh, cxeMm, (Gopmyis ToIlo; Mo0yI0BY
BHCJIOBJIFOBaHb 32 aHAJIOTIEIO 31 3pa3KOM MOBJIEHHs [6, c. 61:62].

VYemimue oBononainHs 'K 3yMoBneHe piBHEM CGHOPMOBAHOCTI B YYHIB
JHTBOCOIIOKYJIBTYPHOT KOMITETEHTHOCTI, 11(0) nepeabayae 3HAHHS
COLIIOKYJBTYPHUX peadiil KpaiHu BuydyBaHoi IM; HaBUUKM cHopuiiMatd W

pO3Mi3HABATH COIIOKYJIBTYpHI peaiii, BUOMPATH COIIOKYJIBTYPHY 1H(POPMAIIIIO
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BIIMOBITHO IO CHUTYyalllii MOBJIEHHsI Ta BMIHHS OyJyBaTH CBOK) MOBJICHHEBY
MOBE/IIHKY BIJIMOBIAHO JI0 HOPM, IPUHHATHX B IHIIOMOBHOMY coliiyMi [9, ¢. 52:53]
TOIILIO.

OTxe, Ha OCHOBI TOJIAaHOTO MaTepialy, MOXHa 3pOOUTH BHCHOBOK, IIIO
BUUTENIb AHTJIINCHKOI MOBHU y mpoiieci GopMyBaHHS B y4YHIB CEpeIHBOI IIKOIU
rpaMaTH4HO1 KOMIETEHTHOCTI, peaiizye TaKi LT IPAKTUYHY,
JIHTBOCOLIOKYJIBTYPHY, PO3BUBAIbHY Ta BUXOBHY. [Ipakmuuna mema nependavae
HaJaHHS YYHSM TpaMaTUYHUX 3HaHb, (POPMYyBaHHS 1 BAOCKOHAJICHHS PEIETITUBHUX
1 peNPOAYKTUBHUX TPAMAaTUYHUX HABUYOK. JIIH280COYIOKYIbMYPHA Mema TIOJsITae
y BUXOBaHHI 37aTHOCTI JIO COIIIOJIHTBICTUYHOI CHOCTEPEHKIIMBOCTI 1 YYTIUBOCTI,
710 31CTaBJ€eHHS (DEHOMEHIB rpaMaTUYHUX CUCTEM aHIIMCBHKOI Ta PIIHOT MOBH, iX
aHami3y Ta pediekcii; Ha0yTTi 3HaHb PO COILIOKYILTYPHI OCOOJMBOCTI BXKUBAHHS
OKpEeMHUX TpaMaTHYHUX CTPYKTYp (Hamp. aieciiB yPast Simple, moganeHux mieciiB
“can”, “must’Toio) Ta BMIHHS iX PO3Mi3HABAaTH 1 BUKOPUCTOBYBATH y BIACHOMY
MOBJIEHH1. Po3suganbrha mema oOyMoOBieHa 1) pO3BUTKOM PI3HUX BHJIIB TaM’sTi,
MOBJICHHEBOI 3J0TaJIKH, 34aTHOCTI /10 TOPIBHSHHS, 31CTABJICHHS, y3araJlbHEHHS,
IMiTallii, MOBJIEHHEBOT yBaru; 2) po3BUTKOM yMIHHS 31CTABJISITH PIAHY KYJIBTYpY 1
KyJlbTypy BuydyBaHOi IM, OUTIHIBalbHUX YMIHb NPEACTABISATH CBOIO KpaiHy B
IHIIOMOBHOMY CEpPEOBHUII 3 YPaXyBaHHSIM OCOOJMBOCTEN KYJIbTYpU OCTAHHBOTO;
3) pO3BUTKOM YMiHb CaMOCTIMHOI HaBYaJbHO-III3HABAIBHOI MISUTBHOCTI B
M03aayIUTOPHUX YMOBAxX, CAMOKOHTPOJII0, CAMOKOPEKIIii; 4) pO3BUTKOM 3/1aTHOCTI
CTYJIEHTIB 3alaM sSTOByBaTH TpaMaTHUYHUNA Marepial 3 OIOpOI Ha IXHI
IHIUBITyaJIbHI OCOOJMBOCTI Ta 3 ypaxyBaHHSM I1HJWBITYaJIbHOTO THUITYy IaMm’sTi
(JtoriuHoi, 00pa3HOi, EMOI[IIIHOT) 1 34aTHOCTI A0 MEPEHOCY I'PaMaTHYHUX 3HAHb 1
HAaBUYOK Y HOBY CUTYAIIO.

Peanizartiisi 6uxo6noi memu MOKIMKAHA BUXOBYBATH PO3YMIHHS BaXJIMBOCTI
OBOJIOJIIHHSI 1HIIIOMOBHOI) TI'pPaMaTUYHOI KOMIIETEHTHICTIO i1 €(EeKTUBHOIO
CHUIKYBAaHHA Y JKUTTEBO BAXKIUBUX CHUTYyallisiX, TOTOBHICTb JIO0 CaMOCTIHHOTO
YIOCKOHAJIEHHS 1HIIIOMOBHOI I'PaMaTHMYHOI KOMIIETEHTHOCTI; (pOPMYBAaTH BMIHHS

BUKOpHUCTOBYBaTH IM sik 3aci® KyJbTypO3HABUOI OCBITH 1 CAMOOCBITH y IpOLEC]
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BUBYCHHS IHIIUX KYyJbTyp; 30aradyBaTv YsIBJIEHHS NPO €THKY CIUIKYBaHHS 3
Hocismu IM [1, c. 13].

3acBoeHHs rpamatuku Oyne-skoi IM, 3ayBaxye P. K. Minbsp-benopyues,
CIpUYMHSE OaraTo TPYAHOINIB, SIKI MOCHIIOIOTHCS TpaMaTUYHUMU TEPMIHAMHU 1
IpUaBWJIAMHU Ta YHCICHHUMH BUHATKaMH 13 mpaBui [4, c. 27], M0 € IpUYUHOIO
TrpaMaTUYHUX TOMHJIOK, $IKI YHEMOXJIMBIIOIOTH peani3aliio KOMYHIKaTHUBHOTO
HaMipy 1 CHOPUYMHSIOTH COIIIOKYJIBTYpHI Hemopo3yminHa. Ycming 3a H. K.
Cxisiperko [8], [0 TpPyAHONIIB OBOJOMIHHA TpamMatukor IM BimHOCHMO
HAsSIBHICTBH/BIJICYTHICTh ~ NMEBHUX  TpaMaTUYHUX  SIBUI] Yy  PIOHIA  MOBI;
1HTep(epeHIliero piIHOI MOBH; CKJIAJIHICTIO TpaMaTUYHUX SIBHUII, CIiBBIIHOIICHHS
3HAYEHb 1 BWMAJKIB B)KMBaHHS TIpaMAaTUYHUX SBUI; CHOCOOOM YTBOPEHHS
rpaMaTUYHUX SIBUII, OBOJIOJIIHHS TPaMAaTUYHUM SIBUIIEM y Mopdoorii. Buurtensb
MOBUHEH MaM’sSITaTH PO 30HU MI>KMOBHOI Ta BHYTPIIITHBOMOBHOI 1HTEpPEPEHIIIT Y
mpoleci MIATOTOBKKM JO ypPOKy, T dYac J000py/po3poOJicHHs BIpas,
n000py/yKiagaHHsl TMPaBWI-IHCTPYKIIA TOHIO, KEPYIOUHCh HAWTUIIOBIIIUMU
MOMMJIKAMU, TPOTHO3YBAHHSA W YHEPEDKCHHS SIKUX YMOXKIUBIIOETHCS IIITXOM
ypaxyBaHHS HE JUIIe chenu@ikd TpaMaTUYHUX SIBUIN, ale ¥ 00’ €KTUBHHUX
TPYAHOIIIB iX 3acBo€HHS [2, ¢. 308:309]. 3 MeTor0 Mo10MaHHs BHYTPIIITHLOMOBHO1
iHTepdepeniii, BBaxkae [. HO. YceHko, epexkTUBHOI0O € KOpEKIis IpaMaTHUYHUX
HaBUYOK, L0 Nependadyae KOMIUIEKC MPUIOMIB HaBUYaHHS, CIPSMOBAaHUX Ha
JICaBTOMATH3AIlI0  HEMPaBUILHO C(POPMOBAHMX HABHUYOK SK  PE3YyJbTaTy
BHYTPIIIIHBOMOBHOI  1HTepdepenIiii, 1o 3abe3neuye (GopMyBaHHSI HOBHX
IHIIOMOBHHUX JUHAMIYHUX CTepeoTuniB. EdekTuBHUMU € BOpaBu Ha MiIKMOBHI
31CTaBJICHHsI, KOHTPACTyBaJIbH1 BIPABH, aHAJ13, TOSICHEHHS.

Ycnimne popmyBanns ycTyneHTiB 'K 3yMoBieHe iXHIMU 1HIUBITyaJIbHUMU
OCOOJIMBOCTSIMU — AHAJTITUYHUMU 3010HOCTSIMH, JOOpE PO3BUHEHUMH HAaBHUYKaMU
Kiacudikaili rpaMaTUYHKUX SIBUILL 3 OTIOPOIO Ha iXHI O3HAKH, JIOTIYHOTO MHUCJICHHS,
nam’sITi TOILO.

Jlist HajaHHg y4HSM TpamatuyHux 3HaHb mMeroauctu ( O. 1. Bosk, JI. K.

Opnosceka, [. A. Pycnak, H. K. CkisipeHKO) peKOMEHIYIOTh BUKOPUCTOBYBATH
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pI3HI TUINM HaBUYalbHOI i1H(oOpMallii: mnpaBuia (OMMCOBI MpaBWa 1 MpaBuUia-
IHCTPYKIIii); 3pa30K MOBJICHHS Ha PIBHI CJIOBOQOPMH, CIOBOCIOIYUYEHHS, (ppa3wu,
noHaaA(pa3oBoi €JHOCTI; MOJIETb; CXEMYy; UIIOCTPAaTHBHY TaONUII0; KOTHITUBHY
Metadopy (BepObanbHy abo 300paxaiabHy); TaOJMYHI TECTH (HAIPHUKIIAT THUIIN
apTHUKIIIB, 1XHI (OpMHU 1 TIpaBUjIa BXKUBAHHA y MOBJICHHI). BunTens aHTIIHCHKOT
MOBH TIOBMHEH 3HATH, IO (OopMyBaHHS TpaMaTHYHUX HABUYOK BiJIOyBAETHCS
noetanHo. IlepmuM eranmoM € opieHTOBHO-TiAroToBunii. Ha wnpomy erami
BiIOYBa€ThCS O3HAHOMIIEHHS Y4YHIB 3 HOBUM rpamatudHum siBuiiem/ ['C 1
NEepBMHHE BUKOHAHHS MOBJIEHHEBOI TpaMaTHYHOI Jii 3a 3pa3KoM, SKIIO BOHA
eJIeMEHTapHa, YU TEpPBMHHE BHUKOHAHHS OKPEMHUX OIepalliid, 1m0 BXOIATH [0
CKJIaJly TpaMaTH4YHOi J1i Ha TPYHTI YCBIJOMJICHHSI CIOCOOIB iX BuUKOHaHHS. Ha
JIPYroMy, CTEPEOTUITHO-CUTYaTUBHOMY €Tarli, BiAOYBA€ThCS aBTOMATH3AIls JIii
yuHiB 3 HoBUMH ['C Ha piBHI (ppa3u. Ha Tperbomy, Bapioro4e-CUTyaTHBHOMY
eTarni, MPOJAOBKYEThCSA aBTOMaTU3awls i yuHiB 3 HoBUMHU ['C Ha piBHI [IDE 1
TEKCTY.

Ha nepmomy eramiyyHi o3HailoMITIOIOTBCS 3 HOBOKO ['C y KOHTEkcTi abo
CUTYallil MOBJICHHSI — peajbHii a0o creniaibHO CTBOPEHii yuutenem. KonTexkcrom
MOXKE CIYXUTU OyAb-SIKUA HEBEJIUKUWA TEKCT — BIPII, MICHS, KOPOTKUU [1aJior,
YPUBOK 3 Biieo(dibmy Toio. baxkano, mo6 iHdopmallis HaAXOoAWIa 10 YYHIB 110
JBOX KaHajlaXx — CIyXOBOMY 1 30poBoMy. Y BUNAJKy BUKOPUCTAHHS
Bijleo(hoHOrpamMu nojady iH(popMallii Mo 30pOBOMY KaHajy CJiJ BIIKJIACTH HA Yac
HicTs eperysiay BieodoHOrpaMu, 1HAKIIE YUHI MPOMYCTATH BIACOPS/.

Ha npomMy etami y4ni He jnwuie o3HaoMIio0Thes 3 ['C, ane i oJepKyoTh
abo 3m00yBaroTh 3HaHHA. OcTaHHe — 3700yBaHHS 3HaHb, SK 1€ JIOBEICHO
JOCITIKEHHSAMHU ICHXOMHATBICTIB 1 MmeToaucTiB (B. B. Kpacaux, O. C. Ky6psikoBa,
O. M. Hiueuska, O. 1. BoBk), Habarato xopucHiiie, 00 BuBelIeHI abo 3100yTi
3HaHHS € 3HAYHO MIIHIIIMMU 3a OJiepkaHl B TOTOBOMY BUTJIsiL. Jljis BUBeACHHS
3HaHb HAa OCHOBI KOHTEKCTY (@00 KUIPKOX KOHTEKCTIB) BHUKOPHUCTOBYETHCS

eBpuctuuHa Oecina (tepmin P.K.Minbsip-benopyuena).
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Ha npyromy 1 Tperbomy eramax (opMyBaHHS TI'paMaTUYHOI HABUYKH MAae€
Miclle aBToMartu3ailis i y4HiB 3 HoBow I'C Ha piBHI ¢pa3u, [IDE 1 minoro
TEKCTY, JUIS YOTo MOTPiOH1 BIAMOBIIHI BIIpaBH 1 3aBAaHHs [§].

Y mpoueci ¢opMyBaHHS B Y4YHIB CEPEIHbOI IIKOJIM TIpaMaTUYHOL
KOMIIETEHTHOCTI, y4YUTElb TOBMHEH BHKOPHUCTOBYBATH PI3HOMAHITHI BIIPaBU.
Hanpuknan, BupaBu cripsiMoBaHi Ha npuitom abo Buaady iHpopMalii (peenTuBHi,
pPeNpOAYKTHUBHI, pelepTUBHO-PENIPOAYKTHUBHI), 3a pPIBHEM KOMYHiKalli (YyMOBHO-
KOMYHIKaTHBHI, HEKOMYHIKaTHBHi), 3a pIBHEM KepyBaHHA MiIMH (3 TOBHUM,
YACTKOBMM KEpyBaHHSIM), 3a HAasBHICTIO ONOp (31 CHEUIaJbHO CTBOPEHUMH
oIopamHu), 3a ClIocOOOM BUKOHAHHS BIpaBu ((PpOHTAIIBbHI, IHIUBIAYyalbH1, Y TPYIIL).
Y4autenb TakoX MOBUHEH BHKOPHUCTOBYBATH MAJIFOHKH, TaONUIl, CXEMH, KapTKH,
BiJleOrpaMy JJisi CEMaHTHU3allll MaTepialy Ha PiBHI I'paMaTudHoi ¢GopMH Ta HOTO
3aKpIIJICHHS 3 OMOPOIO Ha 30pOBUi 00pa3, mpoOIeMHI 3aBIaHHs, MOBHI irpu. Kpim
TOro, 3 MeETOK (QOopMyBaHHS I1HIIOMOBHOI TIpaMaTUYHOI KOMIIETEHTHOCTI
JNOCTHIAHUKM  TPONOHYIOTh  BHUKOPUCTOBYBaTH  JIIHTBICTUYHMHA  KOpIYC,
MYyJIbTUMEAINHY IpOrpaMy, HaBYaJIbHY KOMII IOTEpHY IIPOrpamy TOIIO.

HaykoBii BBakarTh, 10 JUIsi KOHTPOJIO piBHA  Cc(HOPMOBAHOCTI
pPEIENTUBHUX TpaMaTHYHUX HABHYOK OCHOB: HHUM KPHUTEPIEM € TOYHICTh
pPO3YMiHHA, a IJIs PENpOAYKTHBHHX TpaMaTHYHUX HABHUOK — TMPABUIBHICTH
BkuBanHs [8]. JI. I. KapmoBa mpomoHye Taki Kputepii BU3HAYEHHS PIBHS
c(hOpMOBAaHOCTI T'paMaTUYHUX HABUYOK: 1) miama3oH (BOJOMIHHS JIOCTAaTHIM
HA0OpOM MOBHHUX 3aC00iB, fKI BHKOPHUCTOBYIOTHCS Yy BIJAMOBIAHUX CHTYAaIlisIX
CHUJIKYBaHHA); 2) TOYHICTh (KOPEKTHE BUKOPUCTAaHHSA TpamMaTUYHUX (GopM 1
CTPYKTYp Yy TpodeciiiHO-3HAUYlIIUX CHUTyalldX CIIUJIKYBaHHA); 3) 3B SA3HICTh
(3maTHICTH CKJIAJaTH 3B’sA3H1 BUCIOBIIOBaHHS 1 TeKCTH) [3]. OO’ €KTOM KOHTPOIIIO
piBHS C(HOPMOBAHOCTI TPAMATHYHOI KOMIIETEHOCTI YYHIB CEpPEIHBOI IIKOJIU
BUCTYNAIOTh: 1) penpoAyKTHBHI rpaMaTU4YHI HaBUYKU — MOPQOJIOTIYHI (HAaBUYKU
KOPEKTHOTO BXMBaHHS ()OpPMH IECIIOBA, apTUKIIIB TOIO; YTBOPEHHS MHOXUHHU
IMEHHUKIB 1 TPUKMETHHUKIB, CTYTIEHIB OPIBHAHHS TOILO); 2) CHHTAKCUYHI HABUYKHU

(HaBI/I‘-IKI/I BOJ'IOI[iHH}I OCHOBHUMHU CHHTAKCHYHHUMH CXCMAMHU PCUCHBb, HAIIPHUKIIA
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MOPSAOK CIIIB y peUYeHH1); 3) pelenTUBHI rpaMaTUiHl HABUYKH — PO3IMI3HABAHHA 1
CITIBBITHECEHHS CITyXO-MOBJICHHEBUX (y IPOIIeC] ayAitoBaHHS) Ta 30porpadiyHux i
MOBJICHHEBOMOTOPHHUX 00pa3iB (y MpoIleci YUTaHHS) TPaMAaTUYHUX SIBHII 3 iXHIM
snaucHHsM [10].

OTxe, y CTaTTi 0XapaKTepU30BAHO OCHOBHI MOHSTTS, KOMIIOHEHTH Ta METY
rpaMaTHYHOI KOMIETEHTHOCTI. TaKoX MpeaCTaBICHO OCHOBHI eTanmu (popMyBaHHS
Ta KOHTPOJb PIBHSI C(HOPMOBAHOCTI TpaMaTUYHOI KOMIICTEHTHOCTI B Y4YHIB
cepenHboi Koy (5-7 KI1aciB).
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Abstract

The students become more diverse. As a result, teachers are more likely to
encounter the fact that traditional approaches to the organization of the
educational process do not allow them to work effectively with students with a
wider range of educational differences. We can solve this problem by means of an
individual approach to each student. One of the controversial question is

assessment.
Keywords: assessment, language skills, differentiated approach.

3 poky B pIK y 3arajJbHOOCBITHIX HaBUaJbHUX 3aKJIaJax YYHIBCHKUU
KOHTUHIEHT CTa€ OUIbII PO3MAITUM, BHUPA3HIIIE MPOCTEKYIOTHCI OCOOIUBOCTI
KOTHITUBHOTO, €EMOIIIHHOTO0, (PI3MYHOr0 Ta KOMYHIKATUBHOTO PO3BUTKY IIKOJISPIB.
Bigrak, mepen BuUWTENSMHM TOCTA€ 3aBJlaHHS HaBUYaTU OUIbII PI3HOMAHITHUN
YYHIBCBKMI KOHTHHIEHT, 3a/I0BOJIbHSIIOYM TIOTPEOM BCIX [IT€H, OUYIKyBaHHS
0aThKIB Ta 3pOCTal04i BUMOTH CYCIIJILCTBA. BUPIMUTH 110 MpoOieMy MOXHa 3a

JIOTIOMOTO0 1HAMBIYaTbHOTO MIIX0TY 10 KOXKHOTO YYHSI.

ITin iHAUBIIyadIbHUM TiTXOJOM PO3YMIIOTH IUIECHIPSIMOBAHY ISUIBHICTD
YYHUTENIS 3 HaBYaHHS 1 BUXOBAaHHS KOXXHOI JIUTHHW B YMOBax KJIACHO-YpPOYHOI
CUCTEMHU HaBUYaHHA. J[7s MOCSATHEHHS 1HAWBIIYyaJIBHOTO TMIAXOAY 1O YYHIB

BUKOPUCTOBYETHCS 1HAMBITyali3allis Ta AuQepeHiiaris HaB4aabHOI TIsITbHOCTI.

Jludepenmiaiis HaBYaHHS BH3HAYAETHhCA SK: 1) Iporec TUIOJOri3arii 1

ypaxyBaHHSI 1HJWBIAYaJbHO-TUIIOJOTITYHUX OCOOJMBOCTEH YYHIB B 1HTEpecax
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PO3BUTKY 1X HaxWJIiB 1 3[10HOCTEel; 2) MeaaroriuHy TEXHOJIOTiIo, 110 3a0e3neuye

peaizalliro MpuHIHITY AudepeHIanii.

Ilin imguBimyamizaiiiero HaBYaHHS PO3yMIEThbCs: 1) mporec ypaxyBaHHS
1HIMBITyaJIbHUX OCOOJIMBOCTEH OKpPEMHX YUYHIB B IHTEpECax PO3BUTKY iX HAXHUJIIB 1
3M10HOCTEH; 2) Meaaroriuly TEeXHOJIOTIIo, 10 3a0e3mneuye peanizaiiio MPUHITUITY

iHauBITyamzaii [1, ¢.156].

MeTor0 maHOi cTarTi € BHU3HAYEHHA OCOOJMBOCTEW €Tamy OIIHIOBAaHHS

MOBHHUX HABUYOK CTApIIOKIACHUKIB B YMOBaX AU(GEPEHIIIHOBAHOTO MiAXOIY.

OnHuM 3 BaXJIMBUX MHUTaHb Y JOCTIKEHH] TU(EpeHIiiioBaHOTO MIIX0Ty €
OILIIHIOBAHHS K OJWH 13 HAMBaXUIUBIIIMX KOMIIOHEHTIB HaBYAJIbHO-BUXOBHOTO
npouecy. Y 3arajJlbHOMy BHU3HAQ4Y€HHI MU JTIOTPUMYEMOCH TyMKH, IO OI[IHIOBaHHS
HE JIMIIe MejaroriyHe, a i ¢Qurocodcrke Ta COIIATBLHO-TICUXOJIOTIYHE SIBHIIIE.
Hocnigauku pi3Hux acnektiB ouiHioBaHHs (b.I'.AnanweB, B.M.AHnpymiak,
O.M.JleontreB, A.lJlinkina, A.PJlypia, A.K.Mapkosa, C.T.Illaupkui,
[.C.SlkumaHchKa Ta 1H.) IPONOHYBAIU CBO€ OadeHHs I[bOTO MPOILECY, 3BEPTAIOUU
yBary Ha Taki MOMEHTM SIK YCHIIIHICTh HaBYaHHSA, KPUTEpii OLIHIOBAaHHSA,
CaMOKOHTPOJIb Ta CaMOOIIIHKA TOIIO. Y XOJl aHaji3y HaBYAJIBLHOTO IMPOIIECY CIiJ
BpaxyBaTH CTaBJICHHA Y4YHsS JO OIIIHIOBaHHS HOT0 3HaHb, yMiHb, HaBHYOK,
3HAUYEHHA OUIHKK JJI1 WOro IMCHUXOJIOTIYHOrO KoMm@opTy, OpaTu A0 yBaru
PO3BUBAJILHUM Ta BUXOBHHUW XapaKTep OIIIHIOBAHHS, MOTO 3aJIeXKHICTh BiJ ILIeH

HaBYaHHs, CHCTEMAaTHYHE Ta ITOCIIIIOBHE OIIHIOBaHHS yCIHixXiB [2, ¢. 9].

KoHTpo1b BXOAUTH CKJIAJI0BOIO YACTHHOIO JI0 CUCTEMHU HaBYAHHS 1HO3EMHHUX
MoB. Ha BiaMmiHy BiJ BjacHE HaBYaHHS 1HO3€MHOI MOBH, METOKO SIKOTO €
dbopMyBaHHS THIIOMOBHUX MOBJICHHEBHX HABHYOK 1 BMiHb, 3aBJJaHHAM KOHTPOJIIO
nepeayciM € BU3HAYEHHS Ta OL[IHIOBaHHS piBHS iX copMoBaHOCTI. ['0l0BHA MeTa

KOHTPOJIIO Y TPOITECl HABYAHHS 1HO36MHOI MOBH — YTIPABIIIHHS IIUM TPOIIECOM.

O0’ekTaMu KOHTPOJIIO BUCTYINAIOTh HABUYKK 1 BMIHHS MOBJICHHSI, PIBEHb

BOJIOAIHHSI SIKUMU JI03BOJISIE YUHIO 3IHCHUTH 1HIIOMOBHY MOBJICHHEBY A1SUTbHICTb:
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CIIyXO-BUMOBHI, JIGKCUYHI, TpaMaTH4YHI HABUYKH Ta BMIHHS 3JIIMCHIOBATH
MOBJICHHEBY JIISUTHHICTh B TOBOPiHHI, ayiF0BaHH1, YUTAHHI, MTUCbMI 3 ypaxXyBaHHIM
COIIOKYJIBTYPHUX  OCOOJIMBOCTEH IMX BHJIB  MOBJICHHEBOI  JISUTBHOCTI.
[TokazHMKaMH BOJIOAIHHS 1HIIIOMOBHOI JISJIBHOCTI CITY>KaTh OILIIHKH, OTPUMAaHI ITi]1

4ac MpOBEJACHHS KOHTPOJIO [3, c. 272].

BuBueHHs niTepaTypHUX JKEpes JO3BOJIMIIO KOHCTAaTYBaTH HEOAHO3HAUHE
pPO3yMIHHSI TOHATTS OIHKH, 10 BuU3HadaeTbes sk mporec (III.O.AmonamBimi,
B.M.Ilonoucekuii, A.M.Anekciok), akt (B.®d.lllaTanoB), sk MOTHB HaBYaHHS
(JI.B.3ankoB), sax 3Hak (€.1.IlepoBchkmii, b.I'.AnanbeB, X.Bek), a Takox
BUOKPEMHUTHU T'OJIOBHUW MPUHLMII OLIHIOBAaHHS — 00’ €KTUBHICTh Ta MOr0 (PYHKIIIi:

KOHTPOJIIOI0YY, CHOHYKAJIbHY, HAaBYAJIbHY 1 BUXOBHY.

30KkpeMa, aKIEHTYE€ThCSl yBara Ha BcCe€ OUIBIIOMY 3HAa4Y€HHI MOTOYHOIO
OILIIHIOBAHHSI, BJOCKOHAJIEHHS CaMUX METOJIMK OIIHIOBAaHHS SKOCTI HaBYaHHS.
3HayHy yBary NOpUAUBIIOTH XapaKTEPUCTHINl THUIIIB OIIHIOBAHHS, CEpeld SIKUX
BUOKPEMJTIOIOTh TIOTOYHE, IMiJICYMKOBE, J1arHOCTUYHE. Y CBOIO 4Yepry, MpoIec
OIIHIOBAHHS TPAHCHOPMYETHCA y CHUCTEMY BU3HAYEHHS OCOOMCTOrO PEHUTHHTY
YCHIIIHOCTI Y HaBYAJIbHIN MiSUTBHOCTI 3 aKTUBHUM BUKOPHUCTAHHSM 30BHIIITHBOTO
omiHioBaHHs. lle TpyHTyeTbcs Ha NpPUHIMNAX 1HAWMBIAyami3aiii, rymaHizaiii,

JIeMOKpaTH3allii Ta J0O0pOBIILHOCTI HaB4YaHHSA [4, ¢. 58].

JudepenmiiioBane HaBYaHHS CTaBUTh JO CHCTEMH OIIHIOBAaHHSA CBOIi

BHUMOTH:

— JIKBITyBaTH HETAaTMBHUU BIUIMB IPOIECY OIIIHIOBAHHS Ha MCHXIYHHUM
PO3BUTOK JIITEH, IPOLIEC YUIHHS YUHIB Ha ypOIIL;

— OIHIOBATH TINBKKA TI 3HAHHS, YMIHHS 1 HaBUYKHU, SIKI CKIAJalOTh
KICTSIK HAaBYAJILHOTO MPEIMETA;

— Jlara3oH OI[IHOK TOBWHEH BIJAMOBIIATH AaMIUIITYAl KOJUBaHb Yy
PO3yMOBOMY PO3BUTKY JITEH, Y PIBHAX 3aCBOECHHS HUMHU 3HAHb;

— HE3HaHHS HE OILIHIOIOTHCS, BC1 OLIIHKYU ITO3UTHBHI;
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— Tepel LUIbOBOI0 YCTAaHOBKOIO Ha 3aCBOEHHS 3HAaHb BUYMTEIb
CTPYKTYpY€ 3MICT OCBITH BIJMOBIAHO JI0 HAsSBHUX OIIIHOK, YUM
3a0e3neyye CBIJOME Y4YiHHSA UIKOJIAPIB 3 MPHIJIOM Ha BiAMNOBIIHY
OITIHKY;

— BaXJIMBE MICIIC Y MiICYMKOBIH OINIHIII BiJIITPa€ CaMOOIIHKA y4YHS, a Y
BHU3HAUEHHI1 pO3yMOBOi aKTUBHOCTI — OlliHKa 0aThKiB [1, c. 157].

OCHOBHMMH BUJaMU OI[IHIOBAaHHS 3 1HO3EMHOI MOBH € IMOTOYHE, TEMAaTUYHE,
CEMECTpPOBE, PIUHE OILIIHIOBAHHS Ta MiJCyMKOBa Jep>KaBHa aTecTailis. BilbIIicTh
MPUIOMIB TTOTOYHOTO OIIHIOBAHHS CIIPSIMOBAHO Ha JIETAJIbHY MEPEBIPKY OKPEMHUX
napamMeTpiB MOBM a00 BMiHb MOBJICHHS, SKHUX LIOMHO HABYWIM, TEMaTU4YHE
OI[IHIOBAHHSI MPOBOJAUTLCA HA OCHOBI MOTOYHOIO OIIHIOBAHHS W BUCTABIISIETHCSA
enuHui TematnuHui Oan. Ilim yac BUCTaBIIEHHS TEMAaTUYHOTO Oajia pe3ysbTaTH

MepeBipKU POOOYMX 30IIUTIB HE BPAXOBYIOThCHI.

EdexTuBHUM 3ac000M oprasizaiiii KOHTPOJIO Y HaBYaHHI 1HO3€MHOT MOBH €
TecTyBaHHs. J(udepeniiitHa 31aTHICTh — OJIHA 3 XapaKTEPUCTHUK TECTY, sIKa BKa3ye
Ha 3JaTHICTh JAHOTO TECTy BCTUTAIOYMX 1 HEBCTUTAIOYMX TECTOBAHHMX, TOOTO 3
JIOCTATHIM 1 HEAOCTaTHIM pIBHEM BOJIOJIHHS I1HIIOMOBHHMHM HaBUYKaMH 1
BMIHHIMH. TeCTH Ha BHABJIEHHA 3410HOCTEH OO BUBYEHHS 1HO3EMHOI MOBH
COpsIMOBaHI HAa  BHU3HAYEHHS  KOHKPETHUX  IHJMBIAYyaJTbHO-TICUXOJIOTTYHHX
0COOJIMBOCTEM Y4YHS 3 METOH 3a0€3MEUYEHHsl IX CBOEYACHOTO KOPHUTYBaHHS Ta
PO3BUTKY, IO COPUSITUME YCIIIIHOCTI OBOJIOJIHHS MOBJIEHHEBOIO JISUTBHICTIO [3,

c. 269].

33BI[3HH$IMI/I BUYUTCIA € OpFaHi3YBaTI/I, AOIIOMOITHU Ta MOTHUBYBATU YYUHA IJIA

JOCSITHEHHSI XOPOUIUX Pe3yibTaTiB, BpaXOBYIOUHM 1HIUBIIyaJIbHI OCOOJIUBOCTI.
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GOLDEN RULES OF TEACHING GRAMMAR MATERIAL

Abstract

In order to understand a language and to express oneself correctly one must
assimilate the grammar mechanism of the language studied. Indeed, you may know
all the words in the sentence and yet fail to understand it, if one does not see the
relationship between the words in the given sentence.

Keywords: grammar, reasons, difficulties, approaches, teaching, rules.

Grammar skills are useful in every aspect of life from education to leadership,
and social life to employment opportunities. They are equally important at home
where children learn their grammatical patterns from their parents and family.
This puts the next generation at an immediate disadvantage if learning incorrectly.
Grammar skills are important to be an effective leader. Communication skills are
indispensable to effectively give direction and provide assurance of leading ability.
In addition, if continuing education is desired, grammatically correct papers will be
expected from college professors. The aim of this article is to find out the notion
«grammar» and the best ways of its learning. This aim defined the following tasks:
1) to look at the notion «grammar» from the point of view of different scientists, 2)
to show the necessity of learning grammar and its usage in real life, 3) to show the
best ways of learning grammar.

First of all, it is necessary to consider the concept grammar, i. e., what is
meant by grammar. By grammar one can mean adequate comprehension and
correct usage of words in the act of communication, that is the intuitive knowledge
of the grammar of the language [2, p. 34]. In linguistics, grammar is the set of
structural rules governing the composition of clauses, phrases, and words in any
given natural language [5, p. 152]. The term refers also to the study of such rules,
and this field includes phonology, morphology, and syntax, often complemented
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by phonetics, semantics, and pragmatics. The word «grammar» is derived from
Greek ypoppatikn téyvn (grammatike techné), which means «art of letters» [1, p.
361]. English grammar is the way in which meanings are encoded into wordings in
the English language. This includes the structure of words, phrases, clauses, and
sentences, right up to the structure of whole texts.

There is a line of reasons for teaching too much grammar [4, p. 213-215]:

1. The backbone of the language. A not uncommon feeling: that the
grammatical system is the backbone of the language, and must be
mastered if learners are to speak and write effectively.

2. It makes people feel secure. In the jungle of language learning, grammar
rules shine out like traffic lights or street lamps, giving a reassuring sense
of control, of knowing where you're going.

3. It formed character. Many teachers have reached their present status by
passing exams which required considerable knowledge of grammar; they
may naturally feel that this knowledge has contributed importantly to
making them the splendid people they are today.

In order to understand a language and to express oneself correctly one must
assimilate the grammar mechanism of the language studied. Indeed, you may know
all the words in the sentence and yet fail to understand it, if one does not see the
relationship between the words in the given sentence. And vice versa, a sentence
may contain one, two, and more unknown words but if one has a good knowledge
of the structure of the language one can easily guess the meaning of these words or
at least find them in a dictionary. For instance, one can hardly understand the
following sentences without a knowledge of grammar even if all the words are
familiar: We saw him book a ticket. It made me return home (It made me happy.)
because each of them includes some grammar difficulties for the Ukrainian-
speaking pupils, namely, the infinitive construction in both of them and an unusual
meaning of the familiar words book and make [3, p. 113].

We should remember that there is a line of difficulties for Ukrainian-speaking

pupils who learn the English language. The chief difficulty in learning a new
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language is that of changing form the grammatical mechanisms of the native

language to that of the new language. Let look through the most common

difficulties in learning English for Ukrainian-speaking pupils [2, p. 435]:

1.

Every language has its own way of fitting words in sentences. English is
not an exception. In this language, word order is far more important than
in Ukrainian. The word order in sentence Tom gave Helen a rose
indicates what was given, to whom (Helen), and by whom (Tom). As we
can see the word order in English is stable. The Ukrainian equivalent of
this sentence we can say in very different ways: Tom naB ['enen TposHy.
Tposuny nas I'enen Tom. I'enen maB tpositnay Tom and so on and so
forse. And the meaning of Ukrainian sentence stay always the same.

The English tense system also presents a lot of troubles because of the
difference which exists between the English and Ukrainian languages
with regard to the time and tense relations. For example, the pupil cannot
at first understand why he must say | have seen him today and | saw him
yesterday. For him the action is completed in both sentences, and he does
not associate it in any way with today or yesterday.

The sequence of tenses is another difficult point of English grammar.
Why because there is not such phenomenon in our mother tongue. Why
should we say She said she was busy when she is busy?

The use of modal verb in various types of the sentences is very difficult
for the learner. For example, in English we should know the difference
between can and may, but in Ukrainian the word mortu covers the
meaning of the both English variants.

The most difficult point in English grammar is presence of articles. They
are quite strange for us, because we haven’t such phenomenon in our
language. Often pupils do a lot of mistakes with usage articles. It’s
common among learners to use indefinite article instead of definite one,

or vice versa.
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As you can see, Ukrainian speaking learners face a variety of problems in the
process of learning the English language, especially its grammar. But how to teach
students grammar material in the best way? And how to make them do less
mistakes in grammar? Let’s overlook different approaches of the teaching
grammar, which are very useful while teaching English [1, p. 233].

A deductive approach starts with the presentation of a rule and is followed
by examples in which the rule is applied. The grammar rule is presented and the
learner engages with it through the study and manipulation of examples.

The inductive approach is the rule-discovery path. Rules learners discover
for themselves are more likely to fit their existing mental structures than rules they
have been presented with. This in turn will make the rules more meaningful,
memorable, and serviceable. Students are more actively involved in the learning
process, rather than being simply passive recipients: they are therefore likely to be
more attentive and more motivated.

Functional-notional approach. There is little doubt that functional
approaches have contributed a great deal to the overall store of language teaching
methodology. Most new course-books contain some kind of functional syllabus
alongside a focus on grammar and vocabulary, thus providing learners with
communicatively useful expressions in tandem with a structured syllabus with a
clear sense of progression. Criticisms of this approach include the difficulty in
deciding the order in which different functions should be presented. Is it more
important to be able to complain or to apologise, for example? Another problem
lies in the wide range of grammatical structures needed to manipulate basic
functions at different levels of formality (for example, «Can I...?7» as opposed to
«Would you mind if I ...?»).

Using these approaches we should also remember about very useful rules of
teaching grammar, which we may consider as «golden».

First of all it should be noted that teachers tend to teach writing and grammar
as separate concepts. Below are some strategies to make writing more of a part of

the grammar classroom:
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Take time to read in writing class. Any time you can emphasize the
crucial relationship between reading and writing will be beneficial for the
students. When you introduce a grammar concept, show students a model
paragraph or text which illustrates this concept nicely.

A writing per day keeps the errors away. After introducing and
practicing a grammar concept, give students a short informal writing to
illustrate that grammar concept. By writing more frequently, you are
building their association between grammar and writing.

Design your lessons with your students in mind. Each time you
evaluate student writing, jot down a few sentences from each student’s
paper that contain errors.

Design your rubric with grammar in mind. Typically speaking,
students will write formal papers using only the grammatical structures
with which they feel comfortable.

Use pictures to elicit writing. Some grammatical structures are difficult

to bring out in expository writing.

Secondly, there are some grammar topics which are boring for the teachers.

Students shouldn’t feel this. When we find a topic boring, we can generally pass

this vibe onto students. This is something that all teachers must look out for, as

when a student loses focus, it is very difficult to gain their attention. There are a

number of tips and tricks that can be adapted for all lessons and for all points and
topics [4, p. 142-151]:

1.

Show off your best asset. We talk about teacher’s personality. When
you’re teaching a grammar point that you know is boring and the
students will switch off over, lighten up, smile and become an
‘Edutainer’.

Be a little unexpected. There is one little gem to use in the classroom
when teaching a boring topic. It is to keep them thinking. Give the
students an answer to a question that is incorrect, and see how long it

takes the students to recognise the error. Being unexpected means that
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they must always be thinking, and they are not going to find themselves
anticipating the answers.

Tell a story. If you are explaining a grammar point, why not keep your
students amused and educated with a story. This is a good way to keep
their attention while explaining some of the more dull aspects of
grammar.

Take the tabloid approach. One nifty little way to liven up any lesson
IS to use the lives of celebrities to explain a grammar point. To do this,
find out about a local celebrity in the country, find out who they’ve been
dating, associated with, previously dated, been married to, been
embroiled in some form of scandal, and create a time line while
explaining the tense.

Be practical. Teach English that students will find beneficial and useful
in their jobs or their lives. One way to do this is to try to use practical
examples wherever possible. It is incredibly simple and can even be
improvised on the spot.

Use the news. English language newspapers are fantastic for students to
learn about. English as they generally use simple words and provide an
example of what’s happening around the world that the student’s may
already know in their native language.

Play a game. There is should be the point where you can tell the
students to stop everything and stand up. Students love competition with
each other, and any activity where two teams can be created and scoring

Is involved is a sure-winner with any tasks.

To sum up, we want to say that grammar is the key to understanding and

mastering English. Grammar helps us to understand how English works. Grammar

brings order, logic, and clarity into the process of studying English. It specifies

how sentences are built to make sense, identifies the meanings of individual words

in a sentence and explains relationships between them, and gives you a set of rules

for speaking and writing. Careful study of typical grammatical structures helps us
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to understand how meanings are created in English, and the ability to use such

structures correctly and confidently is a huge step on the road to effective

communication in English.
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should be used for formation of linguosociocultural competenceas a key to
understanding social life, cultural and traditional peculiarities, linguistic features
of language whichare studied at school.
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[Ipu QopmyBaHHI JIHTBOCOIIOKYIbTYpHOI KommeTeHTHOCTI  (JICKK)
IIKOJISIPIB Y YUTaHHI Ba)IJIMBOK € 3MICTOBHA HAIIOBHIOBAHICTH TEKCTIB, TOMY
BUUTEIh Ma€ JOTPUMYBATUCS TIEBHUX KpUTepiiB ix Bigbopy.3rigHo 3 H.
®.bopucko, il KpUTEpisIMA MaEMO Ha yBa3i O3HAKH, HA OCHOBI SIKUX pPeai3y€eThbCs
SKICHA 1 KUJIbKICHA OIlIHKA TEKCTIB 3 METOI0 BKIIIOYEHHS ab0 BUKIIOYEHHS iX Y
3MICT Kypcy[2, c. 104]. Bumaiinsiore 1Bl Tpynu KpUTEpIiB BIAOOPY 1HIITOMOBHHX
TEKCTIB SIK HABYAJIbHOT'O MaTepiaiy: AKICHI 1 KUIbKicHI [1, ¢. 67].

JIo SKICHUX KPUTEPIiB BITHOCSATHCA ABMEHMUYHICb, MEMAMUYHICD,
ninesocoyiokyremypua (JICK) Ta kpainoznasua yiHHicmb, IHGOpmMamueHicmo,
ecmemuyna npusadbIugicmb, a 10 KUIBKICHUX — @0eK8amHicms 00cs2y
meKkcmoso2o mamepiany. Po3rissHeMo iX KpuUTepii AeTaabHIIIe.

Kpaino3HaB4i TeKCTHM MOXYTb OyTH asmenmuyHumu, TOOTOCTBOPEHUMU3
KOHKPETHOI0O METOI0 Yy4YaCHMKaMHU CIIUIKYBaHHS, Ta HaBuanbHuUMHU[3, c. 10].
3BuyaitHo, 1m0 opuriHadbHUM TekcT MaeBUCOKy JICK minHICTB,ane Moxe OyTu
HAJTO BEJMKUM 3a OOCATOM, CKJIQJHHM Y JIIHTBICTUYHOMY AacHeKTI JJIsl y4HIB

CTapIHOI IIKOJIN, HC BiI[HOBiI[aTI/I KOHKPCTHUM 3aBJaHHAM BHUBYCHHA
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KpaiHO3HaBCTBA Ta yMOBAaM HaBuaHHA. TOMy Ha ypoKax aHINIIMCBKOI MOBHU
JIOTIYCKA€ThCSI BUKOPUCTAHHS AaJalTOBAaHUX 1O KOHKPETHMX HABYAJIbHUX LLIEH
3aJIeKHO BiJl MOBHOI MiJTOTOBKM Y4YHIB TEKCTIB. AJle Ha Hally AyMKY, AJs
¢opmyBanHs JICKK BapTo BHUKOpPHCTOBYBaTH CaMe€ OpPHUIIHAIbHI TEKCTH, allkKe
BOHH € KYyJbTYPOJOTIYHO AaBTEHTHYHHUMH, IO JOMOMArae CTapUIOKJIACHUKaM
Mi3HATH Pi3HI KyJIbTypUYepe3 MOBY.

Texcr, oOpanuit 1y popmyBanus JICKK, 6yne matu JICK ma kpainosnasuy
YiHHicmb 3a YMOBH, SIKIIO JIOTIOMaraTMMECTapIIOKIACHUKAMII3HATH KYJIbTYpY
aHTJIOMOBHUX KpaiH Ta HAPOJIB.

JLII.CmensikoBa 3a3Havae, IO NpPU BHU3HAYEHHI COLIO KYJBTYPHOIO
NOTEHI[IATy aHIJIOMOBHUX XYJO0KHIX TEKCTIB BapTO OpaTh 10 yBaru Takl TPHU
MOKa3HUKHU, SIK TpencTaBiieHiCTh coIiokynbTypHoi (CK)indopmarii y Tekcri,
xapakrep npe3enrtauii CK iHpopMmaliii 3 TOUKH 30py ii COPUIAHATTS 1HIIOMOBHUMH
YyuTayaMu y TMpoOIEeCcl YUTaHHS, CMUCIOBE HaBaHTaxeHHs [4, c. 43]. Mmu
noromkyemocst 3 nymkor JLII. CMmenskoBoi, 0 y cTapimiid IMIKOJI JOLIIbHIIIE
BUKOPUCTOBYBATH TEKCTHU 3 cepeAaHiM abo Bucokum JICK moTeHIianom.

Kpaino3HaB4y HiHHICT MalOTh Ti TEKCTH, K1 MICTATh y c001 1H(DOpMaIrio
npo reorpadivxi, MOJITUYHI Ta CYCHUIbHI 3MIHU Yy >KMTTI aHIJIOMOBHHUX KpaiH, a
TaKOX Ti, SIKI BiJOOpakaroTb 00pa3u Ta repoiB, ICTOPUYHI MOAIl Ta Ha3BH,
BHM3HAYHI MiCIls, KiHeMartorpad.

Ingpopmamusnicms. TeKCT Mae mnepenaBaTH HOBY Ta akTyalbHY IS
CTapIIOKJIACHUKIB 1H(popMailiro. BoHa Mae BiANOBIAATH TeMi 3aHATTS, 1HTEpecam
Y4HIB, OyTH MPaBIWBOIO Ta 3aM03UYEHOI0 13 JOCTOBIpHUX Jukepen. Tekctu 3 JICK
1H(pOpMaIlI€0 TOBUHHI MaTH MPAKTUYHY KOPUCHICTD JIJISl IKOJISIPIB, 3aJOBOJIBHSITH
Mi3HaBaJIbHY MOTPe0y Ta CTUMYJIIOBATH 1HTEPEC YUHIB.

[Ile oaHMM BaXJIUBUM KpPUTEPIEM € ecmemuyHa nNpueadbIUsicCmby.
KpaiHo3HaB4l TEKCTH TMOBUHHI MATH BEJIUKHN E€CTETUYHUN TMOTEHIaN, SKUN
CKJIQIa€ThCSl 3 TEBHUX SKOCTEH, €CTETUYHO BAXKIMBUX OOpa3HHUX, 3MICTOBUX
KOMITOHEHTIB, SIKI aKTHBI3yIOTh Ta MIATPUMYIOTh yBary, 3alllKaBJIIOIOTh YUTaya,

CTUMYJIOIOTh BUHHKHEHHSI MEBHOI €CTeTUYHOI peakuii. Bapro 3azHauuTy, 110
191



€CTETUYHUIM BIUIMB MOKE MPOSBIATUCA HA PIBHI O(OPMIIEHHS TEKCTy. Tomy
3a3BMYAil Kpale CHpUAMAarOThCS Ti KpaiHO3HABYl TEKCTH, SKi UIFOCTPOBaHI
MaroHKaMu/oTtorpadisimu.

ono aoexeamuocmi obcsey mexkcmogo2o mamepiany, TO TEKCTH MOXYThb
OyTH pI3HMMH 3a 00CSIrom, aje BapTO OOpaTH Takuil, Akuil Oyne HANOUIBII
cupusatauBuM s popmyBanna JICK y crapmoknacHukiB. Takoxk o0OcAr TeKCTy
Mae oOMpaTHCs BIAMOBIAHO J0 XapaKTepy AiSUILHOCTI: 4d 11e podoTta Ha ypori (10-
15 XBWIVH), 9 11€ JJOMAIITHE YUTAHHS, poOOTa HAJ SIKUM 3aiiMae OLTbIIe Jacy.

Mosxkemo 3poOutu BUCHOBOK, 1m0 s (opmyBanus JICKKmkosmspis
BaXJIMBO HE JIMILE BJIaJO PO3POOUTU CUCTEMY BIPaB, ajie M MiAiOpaTH TEKCT, ajiKe
came BiH € JpKeperaoM KpaiHo3zHaBuoi iH(opmarii ta mae JICK wminnicts. Tomy
nepes 3aCTOCYBaHHSAM TOTO Y 1HIIOTO TEKCTY, BUMTEJIEBICIIA MEPEKOHATHUCS, YU
BIJINIOBIJIA€ BIH KPUTEPISIM, YU MICTUTh KpPAaiHO3HABUY L[IHHICTh Ta YU OyJ€ I[IKaBUM
HIKOJISIPaM.
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BUKOPUCTAHHA ABTEHTUYHHUX XY/JOKHIX ®IJIBMIB SIK
3ACOBY ®OPMYBAHHSA KOMYHIKATUBHOI KOMIIETEHTHOCTI
CTYJIEHTIB

Abstract

The paper focuses on the possibilities of using authentic movies as a means
of forming students’ communicative competence which comprises the sociocultural
component as its most significant element. The technology suggested aims at
teaching the adequate perception of a movie as a special form of cross-cultural
communication based on the development of students’ general background
knowledge and improvement of their speaking skills.

Key words: communicative competence, sociocultural competence,
language and discourse competence, verbal and non-verbal communication, cross-
cultural communication, background knowledge

OcraHHIM YacoM MO’KHa CIIOCTEpiraTd BIOX1J BIJ  TPaaUIIITHOTO
CTPYKTYpPHOTO HampsMKy Yy BHUKIagaHHI iHo3emHux MoB (IM), a came
3a0€3MeUYCHHs JIUIIe OCHOBHOTO Ha0Opy (POHETHUYHUX 1 JEKCHKO-TpaMaTHYHHX
OJIMHULIb Ta KOHTPOJIIO iX 3aCBO€HHA. OJIHOYACHO 3pOCTA€ 1THTEPEC IO MOBHU SIK
3aco0y CIUJIKYBaHHS, 0 BUKJIMKAE HEOOXITHICTh MIKKYJIBTYPHOI KOMYHIKAIlT Ta
BKJIFOUEHHS €JIEMEHTIB COLIIOKYJIbTYPHOI KOMYHIKAIIil 10 3MICTy HaBuaHHs. OTxke,
BEJIMKOIO0 3HAY€HHA HaOyBaroTh mHpoOsiemu BuBYeHHS IM 1 kynbrypu (€. M.
Bepemarina, B. I'. Koctomaposa, I'. JI. Tomaxina, €. 1. bacosa Ta iH.).

Mera 3ampomnoHOBaHOI CTAaTTi — JOBECTH BaXIMBICTh BHKOPUCTAHHS
aBTEHTHUYHOTO XYJIOXKHBOTO (UIBMY SIK 0cOOIMBOro 3aco0y ¢dopMyBaHHS

KOMYHIKaTUBHOT ~ KOMIIETEHTHOCTI, = HEBIJ'€EMHOI  CKJIQJOBOKO  SIKOT €
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COLIIOKYJBTYPHUM KOMIIOHEHT, a TaKOX II0Ka3aTH, 110 KYyJIbTYpPOJOTTYHHMA
Matepian (GopMye MO3UTUBHY MOTHBALIIO Yy CTyJeHTa, sikuii BuB4ae IM sk
YaCTHHY 1HO3EMHOI KyJIbTYpH.

ChorogHi Bce 4YacTillle BHUKOPHCTOBYIOTHCS AaBTEHTUYHI MaTepiayid Yy
dbopMyBaHHI IHIIIOMOBHOI KOMYHIKaTUBHO1 KOMITETCHTHOCTI. [IpoBeIeHHs 3aHATH 3
IM 3 BUKOpPUCTaHHSIM aBTEHTUYHHX MaTepiaiiB CTBOPIOE MPOTOTHUI 1HIIOMOBHOTO
cepelloBHUIla, HAOIMKAE HABYAJIBLHUMN MPOIIEC 10 CIPaBXKHLOI KOMYHIKAIlll JaHOO
MOBOIO, III0 1 TOSICHIOE aKTYaJbHICTh IXHHOT'O 3aCTOCYBaHHS B YMOBAX BiJICYyTHOCTI
IPUPOIHOI0 MOBHOTO cepesoBuia [3, €.121-125].

Cucrema poOOTH 3 aBTEHTMYHHMMHU MaTepilajiaMH TMOKJIMKaHa 3a0e3MeunuTu
e(eKTHBHY peai3allilo OCHOBHUX (DYHKIIIH, sIKI BAKOHYIOTh aBTEHTUYH1 MaTepiaiu
B OCBITHbOMY TIpolieci — 1H()OpPMATUBHY, OpraHi3alliiiHy, LUIIOCTPAaTUBHO-HAOYHY,
pO3BUBalOUy Ta BUXOBHY [4, €.18-20].

[ndopmarniitna ¢yHKIisS ToJSITa€ B TOMY, 10 AaBTEHTHUYHI MaTepiaiu
CTBOPIOIOTh MOBHHI 3pa3oKk (3pa30oK BUMOBHM, 1HTOHALi, JIEKCUKO-IpaMaTUYHUN
3pa3oK), BIATBOPIOIOTh YMOBH MPUPOJHOTO CHUIKYBaHHS, OyJb-gKl IPOCTOPOBI Ta
4acoBl CUTYyallll, K peajbHI Tak 1 ysABHI, MepeaaroTh 1HGOpMAIliIo Mpo KpaiHy,
MOBa $SIKOi BHMBYaeTbcd. OprasizauiiHa (yHKIS TPOSABISAETHCS B TOMY, LIO
aBTCHTUYHI Marepiajii 3a0e3MeuyroTh «e(PEeKT MPUCYTHOCTI», CTUMYIIOIOTh
MOBJICHHEBY  JMISUIbHICTh, MICTSTh BEJIWYE3HUNM MOTHBAIIMHUN  ITOTEHITia.
LrocTpatuBHO-Ha04YHA (DYHKIIISI POSBISETHCA B TOMY, 1110 aBTEHTUYHI MaTepiaiu
€ TIOEIHAHHSM BCIX BHUJIB HAOYHOCTI (30pOBOi, CIIyXOBOi, MOTOPHOi, 3MIIIAHO],
MOBHO1, CHTYaTHUBHO-MO/IEJIbHOI, MPEeIMETHO1, 00pa3Hoi) Ta € 3ac000M 3aHypEeHHS
B IIPUPOJIHE CEPEIOBHMIIC Ha BCiX eTanax HaB4aHHS [4, €.18-20].

VY HaBYaHHI aHTIIMCHKOI MOBH BHUKOPHUCTOBYIOTHCS KIHO(MUIBMHU PI3HUX
BUJIIB: XY/JOXHI, JOKYMEHTaJbHI, HAYKOBO-TIOMYJISAPHI, a TaKOX CIHeIliaabHi
HaByasibHi. [le MOXyTb OyTH (parMeHTH TPUBAIICTIO BiJl JACKIJIBKOX XBUIIUH 1
outbmie abo x mum ¢utbMu. OCHOBHUMHU KPHUTEPISIMH BiIOOpPY € BIAMOBIAHICTH

KIHO(1IbMY TeMaTHIl HaBYaJbHOI Mporpamu, WOro KpaiHo3HaBya iHQopMaris 1
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BUXOBHA I[IHHICTh, & TAKOX 3aXOILJIMBICTh 1 BIJAMOBIIHICTh IHTEpECAM Ta BIKOBUM
0COOJIMBOCTSIM CTY/ICHTIB-IIEBHOT'O PIBHS HABUYAHHS.

3aranbHOBIIOMO, 10 CTYJAEHTH 3BUKIM [0 MACHBHOTO MEPErysiay
TeJenporpam piiHo0 MoBoo. [I{06 cTBOPpUTH yMOBH AJIi aKTUBHOTO a/I€KBATHOI'O
cnpuiiHATT ¢inpMy IM, HEoOXimgHO opraHizyBaTH BCEOIUHY KOMYHIKATHBHY
TISUTBHICTH YYHIB, a caMe pO3pOOMTH KOMIUIEKC 3aBIaHb [UJISI PO3BUTKY
KOMYHIKaTUBHOI KOMIIETEHTHOCTl; OCHOBHMMM CKJIQJOBUMHU SIKOI € MOBJICHHEBA
KOMITETCHTHICTh, MOBHA (JIIHTBICTUYHA) KOMIIETEHTHICTh Ta JIHTBOKpaiHO3HABYA
KOMITETEHTHICTS [3, €.121-125].

@dopMmyBaHHS B CTYJEHTIB JIIHTBOKpPAiHO3HABUOI KOMIIETEHLII Hependayvae
BOJIOZIHHS OCOOJIMBOCTSIMH MOBJICHHEBOI Ta HE MOBJIEHHEBOI (MiMIKa, KE€CTH, IO
CYIIPOBO/KYIOTh BHUCIJIOBJIIOBAHHS, TOIIO) IOBEIIHKA HOCIIB MOBM B IE€BHHUX
CUTyallisiX chuikyBaHHs. [ligroroBka cucremu 3aBAaHb s (OPMYBaHHS
JIHIBOKPAiHO3HABYO1 KOMIIETEHI] Ja€ 3MOry CTyAE€HTaM MPaBUIBHO 3PO3YMITH
HAI[IOHAJILHO 3a0apBJIEHY JIEKCUKY, sIKa BUKOPUCTOBYETHCSA B CyYaCHUX XYJI0KHIX
¢impMax 1 Oe3nocepeHbO B >KMBOMY MOBIIEHHI, 30araTuTd JIEKCHUYHUN 3amac,
HAOJM3UTH CBOI 3HAaHHS N0 ()OHOBUX 3HAHb HOCIIB MOBH, TMO3HAMOMHUTHCA 3
ETHUKETOM, OCOOIUBOCTSIMH IO3aMOBHOTO CHUIKYBaHHS, MIABUIIUTH KYJIbTYypY
CHIJIKYBaHHS B3araji [2, €.171-172].

BuxopuctanHs aBTEHTUYHUX XyI0KHIX (UIBMIB BUMArae moeTamnHoi poooTu
3 CTyJIEHTaMHU Ha 3aHATTI. BIAMOBIAHO [0 KOXKHOTrO eramy poOoTH 3 (LIBMOM,
JOIIIbHO BUKOPUCTOBYBATH P13HI BUJIM POOOTH, 3 PI3SHUM CIIPSIMYBAHHSM.

[lepeanepernsaoBi 3aBmanHs (Tuning-in  Activities) copsiMOBaHI Ha
dbopMyBaHHS COLIOKYJIBTYpPHOI aHTULMIIALII Ta MIATOTOBKY TIsAada [0
cpuiiMaHHs TEeKCTy (IIbMY Ha CIyX 3a paxyHOK aKTHBi3alli (JOHOBUX 3HaHb Ta
JKUTTEBOTO JOCBIy CTyIeHTIB [3, €.127-129].

Etan aktuBHoro neperysiny ¢puibMy (Active Viewing Activities) nependayae
BUKOHAHHS 3aB/JaHb Ha TEPEBIPKY aJEKBATHOTO PO3YMIHHS MEPErsHYyTOTO Ta
aKTHBI3allll0 MOBHOIO 1 MOBJIEHHEBOTO MaTepiajly Uil aHalidy MOBHHX,

3MICTOBHX, KaHPOBUX 0coOimMBOCTeN KiHOPUIBMY. KpiM TOTO, OCOOMBHIT aKIEHT
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3p00JIEHO Ha 3aBAaHHS, SIKI CHOPSIMOBYIOTH TJisaya Ha KPUTHUYHE OI[IHIOBaHHS

aKTOPCHKOI TpH, PEXKHCEPChKOI pOoOOTHU, POJII MICIA 3MOMKH, Crele(eKkTiB Ta

MY3H4YHOTO cyrpoBoay [3, €.130-132].

CTyAeHTH 3a0X0UYIOThCS 10 OUTBII YBAXKHOTO MEPETIsiAy Ta YCBIOMIICHHS
BIUIMBY OKPEMHX €JIEMEHTIB KiHeMaTorpa(iqHOro MHCTEUTBa Ha ILUIICHE
COPUHHATTS OyAb-SIKOTO (PLIbMY.

Ha 3axmrounomy etami pobotu 3 ¢imemom (Post-Viewing Activities)
TIIAa4aM MPOMOHYETHCS BUCIOBUTHUCS B YCHIN a00 MUChbMOBIN (hOpMi 3 OCHOBHOT
npoOiemMaTuku (HUIbMY, MPOKOMEHTYBATH POJIb MIPE3EHTAllll OKPEMUX MEPCOHAXKIB
1 CIICH y PO3KPHUTTI PEXKHUCEPCHKOTO 3alyMy, TOPIBHATH CBiM KUTTEBUUN TOCBIT 3
CUTyalllIMH, $IKi 300paxkyloThCcsi B (iibMi. 3aBeplillaiIbHUMHU € 3aBJaHHS IS
CaMOCTIMHOTO OIpaIfoBaHHsl MaTepialy 3a TeMoro. CTyJeHTaM HaJa€eThCs
MOKJIMBICTh MIXKYJIBTYPHOTO 3ICTAaBHOTO aHaiidy B pycil npodsieM, fKi
JOCTiKYIOTRCS [3, €.133-135].

Takum uuHOM, 3amporoHoBaHa ¢Gopma pPoOOTH J03BOJIIE €PEKTUBHO
BUKOPUCTOBYBATH KYJIbTYPOJIOTIYHHUN KOMIIOHEHT Ha KOKHOMY €Tari poOOTH 3
ABTEHTUYHUM BiJeOMaTepiaJioM 3 METOI PO3BUTKY COIIOKYJBTYpPHOI Ta
JIHTBOKPATHO3HABYO1 KOMIIETEHTHOCTI SIK HEB1I'€MHUX CKJIaJOBUX
KOMYHIKaTUBHOT KOMITETEHI1.
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Inna MaxoBuu
Kam’snenp-Iloaiibchkuil HaIllOHAIBHUM YHIBEPCUTET
iMeHi [Bana Orienka
HayxoBuii kepiBauk — O. 1. 'maBaibka
BUKOPUCTAHHS MOBIJIBHUX 3ACOBIB Y BUBUEHHI
AHTJIINCBKOI MOBH

Y cmammi oano onuc 6uKOpuCmaHHAMOOIIbHUX 3aC00i8 V BUBUEHHI
AH2TIUCHKOT MOBU.

Karw4oBi caoBa:vobinbni  dooamxu,mobinvHuti  menegon, momusayis,
Google ¢oopmu, aneniticoxa mosa, MoOiNbHE HABYAHHSL.

CBIT HOBHUX 1H(POPMALIIMHUX TEXHOJOT1H CIPHUSE MOCTYIIOBOMY MEPEMIIIICHHIO
IpolleCy HaBYaHHS B IUIOIIMHY MOOLIBHOTO mpocTopy. ChOroAHi HaBYalbHI
MOOUIBbHI JOJIATKH MOXXYTh OyTH €(pEeKTHBHHM 3acO00M IiJIBUIICHHS MOTHUBAIII]
MOJIOZIl Y BUBYEHHI aHIJIINChKOI MOBHU. lIporpamu 3 BUKOpPUCTaHHSM MOOUIBHHMX
IPUCTPOIB B HABYAJIIbBHOMY MPOLECI pealli3yloThCsl y 0araThoX KpaiHax €Bpord, B
Agctpamnii, B CIIA 1 B Kanazai MOO1JIbHI JOIaTKX € HEB1JI €EMHOIO YaCTUHOIO OY/Ib-
aKoro 3axigHoro kypey [1, c. 304]. Ha »xanb, nmpukiaagu Takoro BHIY OCBITH B

YKpaiHCbKOMY JOCBIi/Il HEUHUCIIEHHI.

Hocmmxenns H. 1. boiiko, B. JI. 'aBmoBcekoro, B. M. [lanuenka Ta 1HIIHX
HAyKOBIIIB PO3KPUBAIOTH 3HAYEHHS, POJb 1 BIUIUB 1HGOPMAIIMHUX TOTOKIB 13
BCECBITHIX TJIOOQJIBHUX MEPEXK AJII CyYaCHOTO HAaBYAJIbHO-BHUXOBHOTO MPOIECY.
HaykoBLl MiAKPECIO0Th, L0 3aCTOCYBaHHS MOOLIBHUX 3aco0iB B MpoLect
HABYaHHS CIIPHUSE TIOJIONAHHIO KOMYHIKaTUBHOTO 0ap’epy, GOpMYyBaHHIO HABUUYOK
JIOCHITHUIILKOI JISIIBHOCTI, MIJBUIICHHIO MOTHBAIl 1O OBOJOIIHHS >KUTTEBUMU

KOMIIETEHTHOCTSIMHU, PO3BUTKY MHUCJICHHS Ta BUKOPUCTaHHS 1X y KUTTI [3, ¢.173].

3acTocyBaHHS MOOUIBHUX JOAATKIB 37aTHE MIHIMI3yBaTU IpoOiemy
eMOIIiifHOrO TuCKOM(OPTY Tigdyac BIAMOBIMI B ayJIUTOPii, aKe Ta€ MOMXKIUBICTh
CaMOCTITHO TEPEeBIPUTH 3HAHHS, BUKIIOYAIOYM TICUXOJIOTIYHI YMHHHMKHU. 3a

JIOTIOMOTOI0 TaJKeTa MOXKHA B OyJb-KMH 4Yac MOBEPHYTHUCS 10 HE3PO3yMUIMX
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MOMEHTIB 200 ckopHcTaTHCcs miakaskoro. Crioctepiralouu 3a BIACHUM IPOTPECOM,
YUYEHB/CTYIGHT TEPEKOHYEThCSI B TOMY, IO IPOIEC ONAaHyBaHHS 1HO3EMHOIO
MOBOIO TOXOJUTh ycmimuo. Ciii BIA3HAYMTH TaKOX M aKTHUBI3aIlil0 IrPOBOTO
MOTHUBY, SIKHH Ma€ 3HA4eHHS i1 (OpPMYBaHHS BHYTPILIHBOTO IHTEpeCy, TOOTO

OTpUMaHHS 3aJI0BOJICHHS 1 TO3UTUBHUX €MOIlIH BiJI IrpOBO1 A1STILHOCTI.

PosrnsHemMo i1HTEpakTHBHI MOOLIBHI JOJATKH JJIs BUBUCHHS aAHTJIIHACHKOT

MOBH Y I'POBOMY KOHTEKCTI:

Duolinguo — ctpykrypye mporpec y HaBuaHHi y (OpMi JaepeBa HAaBHYOK:
HEOOX1THO MPABWJIBHO BIANOBICTH HA 3alIMTaHHA, HAOpaTH MEBHY KIJIbKICTh OAJIB 1

NEepPEeNTH Ha BUILUIA PIBEHb;

Memrise — onnaifH tuiar¢popMa 3 BHUKOPUCTAHHSM TIEPEIOBUX TEXHOJOTIH
po0OTH 3 MaM’SATTIO, IO JIOIIOMarae KOpUcTyBauaM 3amnam’ iTOByBaTH 1H()OpMALIio
HIBUIIE 1 OUIbII €(PEKTUBHO, MPONOHYE BEIEHHS OCOOMCTOI CTOPIHKM Ha CaiiTi, 3a

JIOTIOMOT'O10 SIKOT MOKHA MPOJIOBXKYBAaTH HaBYaHHs HaBiTh nepedyBatoun offline;

Lingua.ly — ngomatok Juisi BHBYEHHS JIGKCMKH Y  3allPOITOHOBAHUX
OpUTIHATBHUX TEKCTaX, SIKI TMOEJHYIOTHCS 3 JEKCUYHUMHU TECTaMH BIIMOBITHO /10

1HTEPECIB YUHIB/CTYJICHTIB;

LearnEnglish Grammar UK Edition / US edition — momatok, po3po0iieHuit
bputancekoro Panoro st BUBYEHHS 1 BJAOCKOHAJEHHS IpaMaTUYHMX HABHYOK.
OOuaBa 1 OpUTAHCHKUI 1 aMEPUKAHCHKUN BapiaHTH MPOINOHYIOTh YOTHUPH PIBHI
3anuTadb, nmo4ynHaroun Big Beginner i mo Advanced. Koxken piBenb micTuth 19

rpamatrnaaux TeM 1 20 BuaiB AisutbHOCTI [7].

LinguaLeo (i0S, Android, Windows Phone) — momaTok s BHBYCHHS
aHTJIACHKUX CJIB, Y SKOMY 3allpONOHOBAHO TakKl BUAM TPEHYBAHHS: CIOBO —
NepeKyaa, MepeKaaa — cIOBO, KOHCTPYKTOP CIiB, MUKTAHT. JlomaTok 00’ eaHaHO 13

caToM, JIe MOXXHA HE TUIbKM BYMTH CJIOBa, a W YUTaTH, CIyXaTH TEKCTH,
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po3B’sA3yBaTH KpocBopau. [Iporpec kopucTyBaya CHHXPOHI3YEThCS MIXK CAaTOM Ta

MOOLILHUAM JTOAATKOM [2].

Puzzle English: BuB4YeHHS aHIIIHCHKOT MOBH 3a JOIOMOIrOI0 300py Ma3JiB.
[lin ma3jgoMMmaeTbcss Ha YyBa3l YpHUBOK OyAb-fKOTO BljJeoMarepiairy, Iicis
NEPETISIy SIKOTO, MPOMOHY€EThCs 310paTH 31 ciiB moOadeHi B ponuky ¢pasu. Y
JT0JaTKy TependadeHo 8 irpoBHX 3aBllaHb: 310patu ¢pasy (aymio- / Bigeomasn),
BCTaBHUTH MOTPIOHY JIEKCUYHY OJMHUIIIO B PCUEHHS, BUKOHATH TECT Ha BU3HAYCHHS
CJIOBHMKOBOTO 3amacy. Y pO3JUIl «TPEHYBaHHsS CIIBY» MPEICTaBIICHI 3aBJIaHHS
CJIOBO — TIEPEKJIaJ , MePEKIIaJ] — CIOBO, KOHCTPYKTOP CJIiB, a TAKOXK BIpaBa «3Hal0-
HE 3HAI0» CJIOBO, SIKe IyOJIIO€ BHUILE3TaJaHUN TeCT. Y 3aBIaHHSX € IiJIKa3Ku:
HEOOX1JTHE CJIOBO MiJCBIYYEThCA. Y CHUCKY OpUTIHATBHUX (QYHKIIIH I€T TporpamMu
— CIIOBHUK 3 BiJIcO TPHUKIAAaMH BXXWBAHHS JICKCHYHUX OJUHUIIE3 PI3HUMHU
BaplaHTaMu 03By4YeHHs (OpUTaHChbKa, aMEPUKAHChKA Ta aBCTPATIIIChKABUMOBA).

XapakTtepuszyoud MOOUIbHE HaBYaHHSA, MOKHAa CKa3aTH, WI0 BOHO
HeTpaaulliiiHe, nepcoHi(ikoBaHe, Oe3nepepBHe, YHiIKanbHe. OTHUM CIOBOM, 1€ —
smartlearning — po3ymMHe HaBYaHHS— BEJIMYC3HHUH MPOCTIP JUIA IHHOBAIIHHOT
JisTIbHOCT1. MOO1IIbHI TEXHOJIOTII Haar0Th MIMPOKI MOYKJIMBOCTI THUM, XTO BHBYAE
aHTJIIACHKY MOBY, HA0yBaTH 1 MPAKTUKYyBAaTH MOBHI HABUYKHU B OYJb-IKOMY MiCIIl 1
B Oyab-sikuii vac, OpaTv y4yacTh y MpOIlECI HAaBYaHHS W ONTUMI3YBaTH HOTO.
CTBOpeHMI KOPUCTYBaue€M KOHTEHT IiABUIIYE MOTHBAIIIIO 10 HABUYAHHS, a CEPBICH
Web 2.0, OCHOBHOIO KOHIECIHIEI0 SKAX € CIiJbHE CTBOPEHHS 1 HaJaHHS
iH(popmarlrii, J03BOJSIOTH YYHSIM/CTYJCHTAM KOHTAaKTyBaTH HE TUIbKH OJHUH 3
OJTHUM, aJie 1 3 HOCISIMHA MOBH B yChoMYy cBITI [ 6, C. 330].

Ha wmoGimpHOMY TenmedoHI MOXKHA BIAKPHBATH Ta  CTBOPIOBATH
MyJIbTUMENINHI (daiau, BUKOHYBAaTH IMpOrpamMu, CTBOpPEHI Ha OCHOBI Java-
TEXHOJIOT1H,071epKaTH TOCTYTI 70 HaBYAJTbHUX Ta JTOBIIKOBUX
pecypciB.CrieriamizoBane MporpaMHe 3a0€3MEUeHHs] CIPUATAME 3aCBOEHHIO

HABYaJIbHOI MPOTrpaMu, 0COOIMBO M1l YaC CaMOCTIMHOI MATrOTOBKH [1, . 305]
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IcHye Benuue3Ha KiIbKICTh MOOUIBHUX JOJIATKIB, IUIATPOPM Ta PecypciB
(Google Forms, Kahoot!, Socrative, Plickers Ta 6araTo iHImmx), 3a J0IOMOTOO
SAKUX YYHUTENIb/BUKIAa4 MAa€ MOXKJIUBICTh IIBHAKO OIIIHATH 3HAHHS Ta yMIHHSA
VYHIB/CTYJIEHTIB. SIK mpaBuio, i IporpaMu MOXKYTh MpaIfoBaTH B PI3HUX
onepariitanx cucremMax (Windows, Linux, Android), ToMy y4eHB/CTyIEHT MOXe
BIJIMOBIIaTH HA KOHTPOJBHI 3amuTaHHA a00 TMPOXOAWTH TECT 13 BIACHOTO
MOOUIBHOTO PUCTPOIO, & HE JIUIIIE 31 CTAIIIOHAPHOTO KOMIT I0TEpa Y HABYAIbHOMY
3akiani [2,¢.21].

3a pgomomoror cepBicylLearning AppsSMOKHACTBOPIOBATU 1HTEICKTyallbHI
KapTH, BIpPaBH, BIKTOPUHHU, KPOCBOPJAM, Ma3Id YW ITPH, JOJABATH 300pa)KeHHS,
3BYK, BiJ1eo[3]. KoskHyMOXHa 3MIHUTH 1] BJacHI MOTpeOu, 1100 BUKOPUCTATH Ha
YpOIIi/3aHATTI, PO3POOUTH CXOXKUM YW 30BCIM IHIIMK HaBYAIBHUNA MOMIYJIb.
Martepianu Ha caiTi TOAAIOTHCA y 3PYYHOMY Bi3yaJIbHOMY PpEXKHUMI CITKH
300paXkeHs.1X MOiIeHo Ha KaTeropii, sKi BiMOBIIAI0Th BULY 3aBJaHHS. Y KOXKHiil
rpyni JOCTYITHO KiJIbKa IIabJIOHIB BIIPaB, OMKUC Ta 3pa3KH SIKUX MOKHA MOTNEPETHbO
NeperiisaaaTH Tepel THUM, SIK CTBOPHTH BIIACHWHA HaBUainbHUU pecypc. Cepsic
LearningApps Hajae MOXJIUBICTb OTPUMaHHS TOCWUJIAHHS, JUIsI TOTO, II00
PO3MICTUTH CTBOPEHY BIpaBy y cebe B 011031, HA CaiiTi, pO3MICTUTU 3aBIaHHS B
couMepexax, orpumatu QRkoz.

3aznaunmo, 1m0 3a jgomomoror Google ¢opMBuUMTENnb/BUKIAAAY Ma€
MO>KJIMBICTh CTBOPIOBATH PI3HOMAHITHI BIOPABHU JUIsl KOXKHOTO YPOKY/3aHATTS, AK1
OONTUMANTLHO TMIAXOAUIIN JJIS BIIMOBITHOTO PiBHS 3HaHb YYHIB/CTYJICHTIB, Ta IS
3aCBOEHHS T'paMaTHKHU 1 JICKCUKHU3 TIeBHOI TeMHu. JlomallHi 3aBIaHHs, K1 TIOTPiOHO
BUKOHATH OHJIAMH Ha MOOUIbHOMY Tese(OH1,€ YyI0BOIO aJIbTEPHATUBOIO BIIpaBaM
3 MAPYYHUKIB.3aBIAKH (DYHKIIIT aBTOMAaTUYHOI MEPEBIPKU,IK BUMUTEIh/BUKIA1a4
TaK 1 y4eHb/CTYJIEHT MAaIOTh MOXJIUBICTh BiJIpa3zy MoOa4YuTH, sIK1 BIPABHM BUKOHAHO
BIPHO, a 5IK1 Hi; @ TAKOX, SIK1 camMe MOMWIKH 1 Jie OyJId JTOMYIIIeHI.

Google dopmuBxonste B makeT GoogleqoOKyMEeHTH, TOMYy HUMH MOKHA
KOPUCTYBATHUCS 3a HasBHOCTI akkayHTy B Gmail. ®opmy MoKHA TIAKIIOYUTH 10

enekTpoHHoi Tabmuui (Google 1 BiAMOBIAI PECHOHACHTIBOYAYTh aBTOMATHYHO
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30epiratucst B Hid. Skmio 1 (QyHKIIS HE BKJIOYEHA, BU MOXETE BIJIKPUTH
MEHIO«B1IMOBIAI» 1 MNEPEerassHyTH KOPOTKUM 3MicT. ['OTOB1 BIAMOBIII JIETKO
aHaNI3YIOTbCA, OCKUIBKH J11arpaMHUCTBOPIOIOTHCS aBTOMATUYHO SK B pO3pisi
OKPEMOT'0 PECIIOH/IEHTA, TaK 1 TPYNOBI BIAMOBII 3 KoskHOronutaHnHs [5,¢.30].
3ayBaXMMO CBHOTOJHI Y4YHI/CTyIGHTH BHKOPUCTOBYIOTH MOOUIBbHI TenedoHH B
HaBUYaHHI3AeOUTRIIIOT0 3 BiacHOi iHimiatuBu. [loTpiOHO BpaxyBaTu mepeBaru
BUKOPUCTAHHA MOOUIBHMX IPHUCTPOIB B ayauTOpii, IO Ja€ 3MOTYITABUIIATH
MOTHBAIlII0 Ta TMPUIIBUAIIYE TPOILEC TEpPEeBIpKM Ta OliHIOBaHHS.Bigrak
BUMTEJIb/BUKIIAIad MOJKE INBHIIIE IpOaHaIi3yBaTH, $KI MHUTaHHS IOTPiOHO
OTIPAIlIOBAaTH JOJATKOBO Ta MAKCUMAaJIbHO 1HAWBIIyasi3yBaTH IPOIEC HABYAHHSI.
BuxopuctanHs MOOUTBHUX MPHUCTPOIB BIANOBIJAE CYYaCHUM MOTpedam OCBITH,
3a0e3reuye 3pPYydYHICTh Ta 3alliKaBJIICHICTh HOBHU3HOI IIPUHOCUTH peajbHI,
MPaKTUYHI Pe3yJIbTaTH.
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Hayxosuu kepienux: Octanenko B. 1.,
®OPMYBAHHS AHIJTOMOBHOI T'PAMATUYHOI KOMITETEHIIIT
3ACOBAMM IIPUC.IIB’IB
Abstract
The article deals with the specifics of the usage of English proverbs in
forming the grammatical competence of pupils in English, analyzes the stages of
learning grammatical material, in which the usage of proverbs is effective and
developes a typology of exercises which are based on proverbs.
Keywords: communicative language teaching, English grammatical competence,
proverb.

3rifH0 3 KOMYHIKATMBHUM TIJXOJOM Yy HaBYaHHI 1HO3EMHHX MOB 1
MPAaKTUYHOI METU 3aCBOEHHS MOBHOTO Marepially BiIOyBAa€ThCS KOMIUIEKCHO
IUIIXOM peaiizailii BCiX BUAIB MOBJICHHEBOI AISUIBHOCTI B MPOIECI CHUIKYBaHHS.
«byniBenbHUM MaTepiasioM» g OyAb-SIKOTO CHUIKYBAaHHS, OKpPIM 3BYKIB,
1HTOHAIli1, opdorpadiuHuX MpaBui, CTAIOTh IPaMaTHYHI POPMU 1 CTPYKTYpH, al[Ke
OJIHUM 3 aCTIeKTIB BUBYCHHSI MOBH € TpamMaTHKa.

[IpoTe BapTO maM’ATaTH, 1110 BUBYEHHS 1HO3€MHOI MOBU BKJIIOUA€ HE JIUIIIC
3aCBOEHHS MOBHOI Ta MOBJICHHEBOI KOMIIETEHTHOCTEH, a W KYJbTYPHHUX
0COOJIMBOCTEH, TpaauIliii Ti€l KpaiHW, MOBY sSKOi MM BHUBYaeMo. Jjis Toro moo
Kpalie 3pO3yMITH «IHIIOT0» B CYYaCHOMY MOJITKOPEKTHOMY CBITI, MOTPiOHO
3pobuTH cripoOy 3pO3yMITH MEHTaJIbHI PUCH, XapakTep 1HIUX HapoaiB. OqHUM 3
[IKaBUX [UIAXIB O3HAMOMIICHHS IIKOJSAPIB 3 KyJIBTYpOK IHILIOIO Hapoay €
IIPUCIIIB 5.

[IpoOnemMa BHKOPUCTAHHS YCHOI HApOJHOI TBOPYOCTI Yy HaBYAIBHO-
BUXOBHOMY TPOIIECl Ha PI3HMX €Tanax HaBUYaHHS CTaja MPEIMETOM JOCHiKEHb

takux HaykoBiB sk JI. M. [llomnox [4], Durbin Rowland [6], Adnan Zaid [5].
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MeTta cTarTi MOJATAE Y PO3KPUTTI Ta OMUCAHHI CEIU(IKU BUKOPUCTAHHS
aHTJIOMOBHUX TPHUCHIB’iB Mpu (OpMyBaHHI I'PpaMaTUYHOT KOMITETEHIII1 MKOJISPIB Y
BUBYCHHI aHTNKCHKOI MOBH. 3aBAaHHSl JOCIIDKEHHS: MPOAHANI3yBaTH eTaIu
HAaBYaHHS TpaMaTUYHOrO Marepiaay, Ha SKUX BUKOPUCTaHHS MPHUCIIB’IB €
e(peKTUBHUM; PO3POOUTH THUIIOJIOTIIO BIIPAB 3 BAKOPUCTAHHSIM MPHUCITIB’1B.

I'pamatnuna xommerenmis (['K) — 1e 3maTHICTE JIOAWHU 10 KOPEKTHOTO
rpaMaTuyHOTO O(GOPMIICHHS CBOIX YCHUX 1 IIMCEMHUX BHUCJIOBIIOBAaHb Ta
PO3YMIHHSA TpaMaTUYHOTO O(OPMIIEHHS MOBJICHHS IHIIMX, SKa Oa3yeThCcs Ha
CKJIQJIHIM 1 TUHAMIYHIA B3a€MOIii BIAMOBIIHUX HABHYOK 1 3HAHb Ta IpaMaTUYHOI
ycBimomsieHocTi. OcHoBHMMH KommoHeHTamMu ['K € rpamathyuHi HaBUYKH,
rpaMaTH4Hl 3HaHHS 1 TpaMaTUYHa yCBIAOMIIEHICTb.

[atunoB C. ®. Bunuisie Tpu etanu (GpopmMyBaHHS HABUYKU: OPIEHTOBHO-
IiITOTOBYMH, CTEPEOTHITHO-CUTYATUBHHIA, BapifOroue-CUTyaTuBHuU [3, ¢. 129].

JIJist OBOJIOIIHHS HABUYKAMU 1 BMIHHSIMHM 1HIIOMOBHOT'O MOBJIEHHS MTOTPiOHA
YiTKO MMOOY/J0BaHA CHCTEMa BIIPaB, a/I)K€ CTBOPEHHS PalllOHATBLHOI CUCTEMHU BITpaB
3abe3reuye opraHizalliio Ipolecy 3aCBOEHHS 1 MPOIECY HABUAHHS.

Ha nouaTkoBOMy, Opi€HTOBaHO-TIIATOTOBYOMY, €Talll BUBUEHHS aHTJIACHKOI
MOBHU TIPUCHTIB’Sl JIOTIOMAararoTh O3HAMOMHUTH IIKOJSPIB 3 HOBHUM MOBHUM
rpaMaTMyHuM MatepiasioM. lle BhopaBM Ha COPUMHATTS, 1AEHTHQIKAIIIO.
Hanpuknan:

Exercise 1: Read the proverbs, analyse and underline forms of the gerund.

1. Seeing is believing. 2. Before criticizing a man, walk a mile in his shoes. 3.
Thinking the worst always prepares you for the worst. 4. Winning is earning.
Losing is learning. 5. He that fears every bush must never go a birding. 6. A clean
hand wants no washing.

Exercise 2 : Read the proverbs. Mark the proverbs with active verb forms
with A and passive verb forms with B.

1. Danger past , God is forgotten. 2. Life is made up of little things. 3. Grain by
grain, the hen fills her belly. 4. One swallow doesn’t make a summer. 5 What is

learned in the cradle lasts to the grave. 6. The tree is known by its fruit.
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[lin 4ac CTepeoTHUITHO-CUTYaTHBHOTO €Tamy BiJOYBa€TbCs aBTOMaTH3AIlis
T YYHIB 3 BUKOPHCTAHHSIM HOBOT'O MOBHOI'O MaTepiajay B aHAJIOTIYHUX CUTYaIlIsIX
MoBJIeHHA. Ha 11boMy eTami JOIIBHOIO € BIIpaBa Ha TpaHCcopMallito, 00’ € JHaAHHS,
MCPCKIIaa Ta 3aBCPIICHHA 3pa3Ka MOBJICHH. HaHpI/IKJIaI[i

Exercise 3 : Fill in the gaps with a, an, the or - .
1. apple day keeps __ doctor away. 2. _ pot of milk is ruined by __ drop of
poison. 3. empty vessel makes  most noise. 4. Every man for himself, and
God forus all. 5. greatand __ small have need of one another. 6. _Eastor
West, home is best. 7. When in _ Rome do as __ Romans do.

Exercise 4 : Make positive imperative sentences from negative ones and

negative imperative sentences from positive ones.
1. Don’t look before you leap. 2. Don’t make hay while the sun shines. 3. Bite the
hand that feeds you. 4. Burn your bridges before they're crossed. 4. Count your
chickens before they’re hatched. 5. Cry over spilt milk. 6. Judge a book by its
cover.

Exercise 5: Match the beginning of the proverb with its end. Choose

appropriate degree of comparison for words in brackets.

1. (Good) a glorious death... ... lose the whole.

2. The (great) cals is ... ...not (good) meat.

3. The (high) the ape goes, ... ...the (many) he shows his tail.
4. (Good) risk a little than ... ...(good) will save itself.

5. (Strong) fence is ... ... innocence.

6. Provide for (bad), ... than a shameful life.

Exercise 6 : Make plural form of the nouns in brackets in the sentences.
1. All are not (saint) that go to church. 2. Faith will move (mountain). 3. God
sends (nut) to those who have no (tooth). 4. Little (body) may have great (soul). 5.
Law catches (fly), and let the (hornest) go. 6. So many (man), so many minds.
Exercise 7 : Fill in the gaps in the sentences with the words from a box.

Choose the correct form for them (Participle | or Participle I1).
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envy speak learn roll split pity save gain

1. An unkind word is better left un 2 A man is twice born.3. A ___ stone

gathers no moss. 4. There is no crying over __ milk. 5. Better be __ than .

Ha TtperboMy etami BigOyBaeThCs IOJajbIlla aBTOMATH3allisl 1M Y4YHIB 3
HOBMM MOBJICHHEBHM MaTepiajioM Ha piBHI moHandpazoBoi eaHocTi. Ha mpomy
eTami 3aBJaHHSAM yuuTenss € (OpMyBaHHS YMIHHS MPaBUIIBHO 3aCTOCOBYBATH
MIPUCTIB’S Y KOHTEKCTI.

Came Bpano miniOpaHi Ta €QEKTUBHO 3aCTOCOBAHI MPHUCIIB’S CYTTEBO
30aradyyroTb HE JIMIIE 3MICT HaBYAJBHOTO Marepiany, aje W aKTUBI3YIOTh
Ni3HaBaJbHY JISUIbHICTH WIKOJISAPIB, PO3BUBAIOTH MUCIEHHS, IHTYILIIO i yABY, LIO0
poOUTHh HaBYAHHS SICKPABUM 1 J1I03BOJIA€ (DOPMYBATH MO3UTHUBHI SKOCTI 1HJIMBIAA 1
nonatn HeratuBHI. Durbin Rowland Bka3zye Ha BaXIHMBICTh BHUKOPHUCTAHHS
IPUCIIB’IB Y HaBYAJILHOMY IPOLECI, aJI)KE€ BOHH JIETKO «BPI3aIOThCA B IaM ATbY,
«CKJIQJIal0Th CJIOBHMKOBHUH 3aracy, «IMOCTYMOBO CIPHUSIOTH TJIHUOMIOMY BITUYTTIO
iHO3eMHO1 MOBUY» [6, C. 523].
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TRANSLATION STUDIES
Victoria Chumak
BinHumekuii nep>xaBHUHN NIeAaroriYHuid YHIBEPCUTET
iMmen1 Muxaiina KomroOuHChKOro
HayxoBwuii kepiBHHUK: KaHAUAAT (IIOJOTIYHUX HAYK,
noueHt — Kozaunmuna O. JI.
XYJIO0KHIA NEPEKJIA IK OCOBJIUBUH BUJ MI)KKYJIBTYPHOI
KOMYHIKAIIII

Abstract. The article is devoted to the problem of literary text translation.
The history and peculiarities of literary translation are described. Special
attention is given to the analysis of the main differences between literary and other
types of translation.

Key words: translation, literary text, literary translation, intercultural
communication.

Baxxko mepeoniHuTu posib XyJ0KHBOTO TEpeKIaay JITepaTypHUX TBOPIB B
OOMIHI AyMKaMu MDK PI3HHUMH Hapojamu 1 KyiabTypamu. [lepekian XynoKHBOI
JITEPATypH € HAJI3BUYANHO BAXKIMBOIO Taly33i0 HAYKH, 1 BIIPI3HIETHCS BiJI THIITNX
BUJIIB TMEPEKJIaly THUM, IO MEPeKiIa] KOXHOI0 JITEPATYpHOTO TEKCTYy MOTpedye
iHauBiAYyanbHOro miaxoay. CKIaaHICTh MEpeKIaly TaKUX TEKCTIB MOSCHIOEThCS
BHUCOKOIO CMHCJIOBOIO «HAINPYXKEHICTIO» KOKHOTO CJOBa — TMepeKagaqy
JIOBOJIUTHCSI HE CTUIBKU BIATBOPIOBATH TEKCT HA 1HIIIM MOBI, CKIJIBKH CTBOPIOBATU
HOr0 MO-HOBOMY.

[cTopis mepekiamy XymoKHBOI JiTepaTypu Oepe CBIM MOYATOK y JaNeKid
AHTUYHOCTI Ta TMOB’s3aHa 3 IMEHAMHU TaKUX MepekianaviB sk Exnid, TepeHiii,
Karymn. BaxknauBoio mocTtarTio € momiTtudHud Aisd 1 oparop lluiepon, sxuit
MPUTPUMYBABCS Ti€l TYMKH, 110 TOJIOBHUM Yy TIEPEKiIaal JITEPATYPHUX TBOPIB € HE
JOTPUMaHHsI OYKBAJICTCHKOI CXEMHU MepeKiiaay, a Iepeaada CyTl HalHUCaHOro,
TOOTO BIH BBaXKaB, IO «... YATA4Y BUMAraTuMe TOYHOCTI HE 3a KIJIbKICTIO, a — KOJIU
MOXKHa TaK BHCIOBUTUCA — 3a Baroto...» [1, c. 18]. Busnaunuii (panuy3pkuit

dbimocod 1 mepexmanay ETeen Jlone BBakaB, 110 mepekiagad MOBHHEH PO3YyMITH
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TEKCT OpHUTIHANY; JOCKOHAJIO BOJOJITH MOBOIO, 3 SIKOi Mepekiagae, 1 OJucKyue
3HaTH MOBY, SIKOIO TEpEKIIaJae; YHUKATH TEHACHINT MEepeKiafaTd JOCIIBHO Ta
JTOCSITTA B TIEPEKIaal TOBHOTO 1JEHHO-XYMO0XHBOTO 3BYYaHHS, TMOIOHOTO 0
nepmotBopy[1, ¢. 20]. Benukuii BHECOK y PO3BUTOK TMEpEKIaLy XyI0KHBOTO
TEKCTy 3pOoOMIM Taki YKpaiHChKiI mepekianayi, ssk Mwukomna 3epoB, Banepian
[Tigmorunbauii, Mukona Boponuit, [laBno ®unumnoBud Ta iHII, ane TpariyHi
moAii 1930-x pokiB BUpBajgM 3 JaB TBOPIIB YKPAiHCHKOI KYJIBTYPH TaKHUX
BU3HAYHMX TMTEPEKIIagaqdiB.

Xyn0XKHINA MepeKIal — 1e CrpaBi MUCTELTBO, HECYMICHE 3 OyKBasli3MOM. 3
HEPIIOro MOTJSAY MOXKE 3AaTHC, 110 B MepeKiIail Ipo3U YU Moe3li HeMae HIYoro
CKJIQJHOTO — HeMa€ cneru(pIyHOi TEPMIHOJIOrT Ta MpodeciiHOro apro. 3 1HIIOTO
OOKYy, XyIOXHI! MepeKkiiaj] — 11e TBOPYICTh, TOOTO MepeKIiagad TaKoro 3aMOBJICHHS
— II€ TOM K€ MMChbMEHHHUK, aJ[’Ke BiH MPAKTUIHO 3aHOBO CTBOPIOE TBIp JJISl UUTAYA.

JlocmipKeHHSIM MUTaHHS MEePeKsIaly XyJO0KHIX TEKCTIB 3ailmanocs OaraTto
HaykoBIliB, cepen skux B. B. Komntinor, I. B. Kopynens, B. B. CaoOHikoB,
O.B.IletpoBa Ta 6araro iHIMX. IXHI TOrIAmM 30iraloThcsi B OCHOBHHUX
MOJIOKEHHSAX IOA0 XYHOXKHBOro nepeknany. Hampuxian, I. B. Kopynens
HaroJollye, O KIJIbKICTh BUPA3iB 1 peueHb B JITEPATYpHOMY MEPEKIIal HIKOJIU He
CIIBIAJac€ 3 TEKCTOM BHUXIZHOI MOBH, TaK CaMO SK 1 KIJbKICTh CTHIIICTHYHUX
3aco0iB B oyHOMY ab3aiil abo peueHHi. Hepinko, HaBiTh Ha3Ba XyJA0KHBOTO TBOPY
HE TMOBHICTIO BIJAMOBIJA€ HAa3Bl OpPUTIHATY, a YacTIlIE€ BChOTO € PE3yJbTaTOM
nepeKIIalalibKuX KoMIeHcariu [2, c. 24].

Hyxe caymnoro € 1 gymxa B. B. CnobnikoBa ta O. B. IleTpoBoi,cTocOBHO
TOT0,II0 JITEpaTypHI TEKCTH 3HAYHOKO MIPOIO BIIPI3HSAIOTHCS BiJ TEKCTIB 1HIIMX
miteparypHux ctuiiB. [lo-mepiie, BOHM BIAPI3HAIOTHCA CIIOCOOOM  OMHCY
JIACHOCTI, fIKa B XYJ0’)KHBOMY TEKCTI TIpeCTaBlieHa y BUTIIsiAL oOpa3zy. [lo-npyre,
XapakTepoM 1 crmocoboM rmepedadl iHGopmallii, TaKk SK XyJOXKHIA TEKCT
XapaKTEePU3yEThCSI BUCOKHUM CTYIEHEM OOpa3HOCTI 1, KpiM TOTO, 4YacTHUHA
iH(popMaIlli XyI0KHBOTO TEKCTy MOXe OYTH MOJaHa IMIUIILUTHO, 33 PaxyHOK

0COOJIMBOT BIACTHBOCTI XyJ0XKHBOI JiTeparypu. He BapTo 3a0yBaTu mpo CTyMiHb
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AKTUBHOCTI YMTaya: XyJOKHIN TEKCT nependayvae NeBHy CTYIIHb «JI0lyMYBaHHS,
«CIIIBTBOPYICTB» YWTa4a MpPH CTBOPEHHI TBOpY. BaXiIMBol € HasABHICTIO
aBTOPCHKOT TO3UIli, o0pa3y aBTOpa, SAKi 1 CTBOPIOIOTH BHYTPIIIHIO €IHICTH
XYAOXKHBOTO TEKCTY. XYJOXKHIH TEKCT XapaKTEpU3YETbCSI BUCOKUM CTYIIEHEM
HAI[IOHATFHO-KYJITYPHOI Ta THMYacoBOi OOYMOBJIEHOCTI Ta, 3BHUYAIIHO,
CaMOJIOCTATHICTIO, OCKUIBKH OyIb-SKHI XyI0KHIHM TBIp MOYKHA PO3TJISIIATH SIK TBIP
mucTtenTsa [3, ¢. 388-390].

OTxe, XymOXHIM TEKCT $K O0O0'€eKT TepeKiagy Mae psal  BiAMIHHHUX
BJIACTHBOCTEH, LIO0 BIUIMBAIOTh Ha IMpouec 1 AKICTh mnepeknany. Ilepexman
XYAO0XKHBOTO TEKCTY — 1I€ CKJIQJHUN 1 OaraTorpaHHUN BUJ JIFOJICHKOI ISJIBHOCTI, B
npolect AKOi 31ITOBXYIOTbCA PI3HI KYJbTYpH, OCOOMCTOCTI, €MOXH, TPaauIli 1
YCTaHOBKHM. B OCHOBI nepeknany XyJd0KHbOTO TEKCTY JIEKUTh Mepeaayda AyMKH,
3MICTY OpHUTiHAy, KU BHUPAXKAEThCS B MEPEKIAIl BXKE 3a JOMOMOTOIO0 IHIIHUX

3aco01B, 1110 YTBOPIOIOTH 1HIITY CUCTEMY 3HAKIB, 1110 MAa€ CBOI BIACHI 3aKOHHU.
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Kam’snenp-Iloaiibchkuil HaIllOHAIBHUM YHIBEPCUTET
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HaykoBuit kepiBHUK : KaHAMAAT (BiI0JOTTYHUX HAYK, JoueHT Kpumramok I'. A.
TPAMATHUYHI TPAHC®OPMALIII SIK CIIOCIB NEPEKJIAJTY
BE30COBOBUX ®OPM AHIJIIMCHKOI'O JI€CJIOBA
YKPATHCbKOIO MOBOIO
Abstract

The given paper is devoted to analyzing the peculiarities of translating
verbals into Ukrainian. The grammatical transformations have been suggested as
an appropriate method for translating English non-finite verbal constructions into
the Ukrainian language. The research has been carried out on the basis of the
newspapers «The Day», its Ukrainian equivalent and «The Telegraph». The ways
of translation with the examples have been given in this paper.

Keywords: translation, verbal, English non-finite verbal constructions,
grammatical transformations, newspapers.

Ilepexnag — oaHe 3 HaAWAABHIMMX 3aHATH JIOAUHU. PO301KHICTH MOB
CIIOHYKaja JIoJeld 10 IIi€l HeJerkoi, aje Takoi HEOOXIIHOI Mpalll, sfKa CIyrye
METOIO CIIUIKYBaHHS i 0OMIHY AyXOBHUMH LIHHOCTAMHU MK Hapoaamu [2: 3].

TpyaHowi y mnpouect mNepekjaaay 3 aHIINAChKOI MOBH Ha YKPaiHCBKY
BUHUKAIOTh, TOJOBHUM YHWHOM, Yepe3 PO3XO/KCHHS B TIpaMaTUYHOMY Jaji
aHTJIHACHKOI Ta YKpaiHChKOI MOB. AHTUINMCHKA 1 YKpaiHChKa MOBH HaJeXaTh HE
TUIBKM [0 PI3HUX TUIOK IHJOEBPOIEHUCHKOI POJAMHM MOB, a W J0 PI3ZHHUX
CTPYKTYPHUX THUIIIB MOB : IepIla — MEPEBaXXHO aHAJITUYHA MOBa, a JApyra—
¢iektuBHa MoBa [5: 17]. HaBiTh cama Ha3Ba IIUX THUIIIB CBIIYHUTH MPO Te, IO 32
CBOEIO CYTTIO, 32 MPUHIIMIIOM IMOOY/TOBM BOHU HE TUIBKH P13HI, e i MPOTUIICHKHI.

OnHuM 13 aKTyaJIbHUX 1 BOKJIUBUX MUTaHb, TOB'SI3aHUX 13 MPOOIEMATHKOIO
aJIcKBaTHOTO TEPEKIaay, € BXXKHUBAHHS Ta MEpPeKiaj aHrIIHChKUX 0e30C000BUX

dbopm miecioBa yKpaiHCbKOO MOBOIO. Ile 3ymMoBiIeHO TUM, 110 HEOCOOOBI hopmu
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JII€CTIOBA € OJHUMH 13 HAMOUIBbII BXKUBAaHWUX I'paMaTUYHUX SIBUI B aHTJIIHACHKIN
MOBI, IO MIUPOKO BUKOPHUCTOBYIOTHCS HE JIMIIE B PO3MOBHIM aHTJIIMCHKIM MOBI,
aJie 1 B FOPUCTIPY/ICHIII, CKOHOMIII Ta IHIMUX Tamy3sX. 3 1HIIOro 00Ky, came iXHS
CKJIQJIHICTh 1 KOMIUICKCHUH XapakTep MPUBAOJIIOE€ JOCHIIHHUKIB 1 HAYKOBIIIB JI0
BUBYEHHS NMPOOJIEM IXHBOTO MEPEKIIAY.

VY JiHrBiCTHII BKE POOMIIMCS CPOOM KOMIUIEKCHOTO aHalli3y TpaMaTHYHOl
CyTi 1 (QyHKIIOHYBaHHS HEOCO0OBUX (opM JiecioBa SK CTPYKTYpP BTOPUHHOI
npeauKamnii Ak 3apyObKHHUMH, Tak 1 BiTuyu3HsHuMU BueHnMH [3; 9]. Takox
posmsinanucs (GyHKIIOHAIbHI XapaKTepUCTUKH 0e30c000BUX (OpM Ji€ciIoBa,
30KpeMa 1 y TUIaHi HOIIyKy aJIeKBaTHUX croco0iB ixHporo nepeknany [1; 3]. IIpote
HEBHUPILIEHUMHU  3aJUIIAIOTBCA  CIOCOOM  Mepekyagy ULUX  CTPYKTyp ¥y
nyoninucTuyHoMy nauckypcei. CaMe HAyKOBUM TEKCTaM IMpUTaMaHHa (QYHKIIS
MOBIJIOMJICHHSI ¥ Opl€HTallisl Ha JIOTIYHO MOCHIJOBHE, 00 €KTHBHE Ta JOKa30BE
BUKIaACHHS 3MmicTy [5: 9]. [ocmimkeHHs 0e30c000BUX (OpM Ji€ciioBa B
ra3eTHOMY JUCKYpPCl aHTJIINCBKOI MOBH Ta MOPIBHSHHSA iXHBOTO TMEpPEKiIany B
ra3erax yKpaiHCHKOI0 MOBOIO HE IMPOBOJUTHCS IOCHTHh IPYHTOBHO, IO CKJIa/Ia€
HOBHU3HY Hamioi poOoTH.

AKTyaJIbHICTb pOOOTHM OOYyMOBJIEHa, 3 OJHOrO OOKy, TMOCTIHHUM
3pOCTaHHSIM HAyKOBOI'O IHTEpPECY [0 TMOIIYKIB aJe€KBATHOIO NEpeKiIaay pI3HHX
rpaMaTUYHUX KOHCTPYKIII B OCHOBI SIKMX — HEOCOOOBI (hOpMHU J11€CTIOBA, 3 THIIIOTO
00Ky, HEKOMIUIEKCHUMH JIOCTI1KEHHSIMH B IIbOMY aCIEeKTI MOBO3HABCTRBA.

Meta po6oTH TONIATaE y JMOCHIIKEHHI OCOOTUBOCTEH HEOCOOOBHUX (HOpM
JII€CTIOBA SIK HEBIJI'€MHOTO CKJIQIHHKA aHTJIIMCHKOI rpaMaTUKHU Ta TOIIYKY HMUISXIB
iX aJICKBaTHOTO MEePEKIaay YKPaiHCHbKOK MOBOJO.

be3ocoboBi, abo, HeocoOOBI ieciaoBa, — TEPMIH, SKHUH HalJacTie €
BXKMBAaHUM B aHTJIHACBKUX TpaMaTHKax. Y CTaTTi MU TOCIyroByeMocsi oOoma
TepMiHaMU K TOBHICTIO CHHOHIMIYHUMU.

be3ocoboBi dopmu miecinosa (the Infinitive, the Gerund, the Present
Participle Ta the Past Participle) BiapizHstoThCs Bit 0c000BHX (HhOpM IepIi 3a BCe

THM, 110 BOHM HE MalOTh KaTeropii ocobu, yucia i cnocoly. He BucnoBmorun
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0ocoOu Ta yucia, TePyH/IINA, TIENPUKMETHUK 1 IHPIHITUB HE MOXKYTh Y3TOJKYBAaTUCS
3 MIIMETOM, a, OT)KE, CAaMOCTIMHO HIKOJM HE BHUCTYMalOTh y (YHKIII MPOCTOro
MpUCY/Ka. [HIIOIO CIIBHOI0 0COOMBICTIO 0€30C000BUX (POPM € T€, IO KAaTeTropis
yacy B HMX Ma€ BIIHOCHHUM XapakTep, TOOTO X TUMYACOBI BIIMIHHOCTI HA0yBalOTh
3HA4YCHHSI JIMIIE B 31CTABJICHHI 3 IPUCYIKOM JTAHOTO PEYCHHS.

Bracnigok 0coOiMBOCTE CBOrO BHHUKHEHHSI Ta ICTOPUYHOTO PO3BUTKY
06e30c000B1 popMHu AiecioBa OJIM3BKO CTUKAIOTHCS 3 HEIIECTIBHUMH KaTETOPIsSIMH 1
BUSBISIIOTh TICHUM 3B'S30K: TepyHAId 1 1HQIHITUB— 3 IMEHHUKOM, a
JTIEMPUKMETHUK — 3 TPUKMETHUKOM. BOHU MaloTh MOJIBIIIHY CTPYKTYpY, IMEHHY Ta
JUECTIBHY Ta MOXYTh YTBOPIOBATU MPEAUKATUBHI KOHCTPYKIIIi.

JlocmiauBIIM BUMAAKA BHUKOPUCTAHHA I1H(DIHITUBHUX, TE€PYHIIaJbHUX Ta
JTUEMPUKMETHUKOBUX KOHCTPYKIIH, MU BU3HAYWJIM, 110 HAWYACTIIIE Y Ta3eTHOMY
JIMCKYPC1 3yCTPI4AIOTHCSI KOHCTPYKIIT 3 1H(PIHITUBOM :

1. Tour operators must do more to save children’s live
[https://www.telegraph.co.uk/travel/family-holidays/tour-operators-must-do-
more-to-save-lives/].

2. To ensure the former outcome, tour operators offerincreasingly elaborate
itineraries [https://www.telegraph.co.uk/travel/family-holidays/five-ways-
you-are-ruining-your-childrens-holiday-no-ipad/].

3. Why you're likely to learn a new song if you take a tuk-tuk in Sri Lanka?
[https://www.telegraph.co.uk/travel/destinations/asia/sri-lanka/articles/five-
idiots-in-tuk-tuks/].

4. What needs to be done for Ukraine to achieve genuine progress in NATO
integration? [https://day.kyiv.ua/en/article/topic-day/aspirant-16-years-
experience].

5. At first I would like to thank you for your attention and the opportunity you
are giving to me to communicate with the Ukrainian audience
[https://day.kyiv.ua/en/article/topic-day/ukrainian-albanian-relations-moving-
right-direction].

6. Let me try to explain using the following example
[https://day.kyiv.ua/en/article/time-out/why-mother-berehynia-statue-green-
because-kyiv-green-city].

Pine 3Haxo1MMO TepyHaialIbHI Ta JI€ENPUKMETHUKOBI KOHCTPYKIIIT :
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1. There is no sense in appointing Kliuiev the prime minister, because he has
become head of the Presidential Administration only recently
[https://day.kyiv.ua/en/article/topic-day/opposition-crossroads].

2. So | asked people in the street without sharing my views So | asked people in
the street without sharing my views [https://day.kyiv.ua/en/article/time-
out/why-mother-berehynia-statue-green-because-kyiv-green-city].

3. Each of his heroes also shared his life’s motto, writing a couple of lines of
that nature on the reverse side of the picture
[https://day.kyiv.ua/en/article/culture/faces-freedom].

4. Oleksandr Bystrushkin is a well-known master of artistic word
[https://day.kyiv.ua/en/article/society/known-and-unknown-kobzar].

Koxna 3 HeocoboBuX (opMm mdiecioBa KpiM iX CHUIBHMX O3HAaK Ma€ CBOI
OCOOJMBOCTI  BIATBOPEHHS YKpaiHChKOO MoOBOI0. Hacammepen, peanizaiiis
Heoco0oBuX (OpM Ji€ciioBa B YKPaiHCBKIM MOBI HEMOXJIMBa 0€3 rpaMaTUYHHUX
TpaHchopmariiil.

['pamatnyH1 TpaHcpopMallii 3yMOBIIIOIOTECA PI3HUMH MPUYUHAMMU : K CYTO
rpaMaTUYHOTO, TaK 1 JIEKCUYHOTO XapaKTepy, XOoua OCHOBHY pOJb BIIIrparoTh
rpaMaTUyHl YMHHUKH, TOOTO BIAMIHHOCTI B Jiaai MOB. B yKpaiHCbKI MOBI,
MOPIBHSHO 3 aHTJIIMCHKOIO, BIJICYTHI Takl rpaMaTU4HI KaTeropii, Ik apTUKIb a0o
repyHzii, a Ttakox iHdiniTuBHI kommuiekcu (The Infinitaval Complexes) i
abconoTHA HOMIHATHBHA KOHCTPYKIIis (The Nominative
Absolute Participial Construction). YactkoBwuii 36ir a00 po30iKHICTh y 3HAYCHHI i
Y)KUBaHHI BIAMOBIMHUX (OPM 1 KOHCTPYKIIA TEX BUMAara€ rpamMaTHYHUX
TpaHcopmarrii.

3a3HauyMMoO, M0 3 METOK BU3HAUYEHHS TMEPEKJIaTalbKuX TpaHchopMaIrii
HAyKOBLI OOMpalOTh pIi3HI KIIOYOBI CJIOBa, KBaMI(IKyIOUM iX $K «IIPUHOMHU
JIOTIYHOTO MHUCJICHHSI, $IKi JIONOMararoTh PO3KPHUBATH 3HAYEHHS 1HIIOMOBHOIO
CJIOBA B KOHTEKCTI 1 3HAMTHU HOMY YKpaiHChKHI BINMOBIAHUK, SIKUN HE 301ra€ThCs

13 cJIoBHUKOMY [6: 45].
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bepyun 3a ocHoBy mnozumito JI. C. bapxyaapoBa, mij mnepexiagalbKUMU
TpaHcopMarlisiMi  PO3yMIEMO PI3HOMAHITHI MDKMOBHI TNEPETBOPEHHS 3a
JIOTIOMOTOI0 SIKUX 3JIIACHIOETHCS Mepexia BiJ OAMHHIL OPUTIHAITY 10 OJWHHUL
nepeKjaay 13 METOI0  JIOCATHEHHS  eKBIBAJICHTY TMEpeKkiagy  BCymlepeu
PO30DKHOCTSM y POPMATBHHX 1 CEMAHTUIHHMX CHCTeMax JBOX MoB [1: 189].

3azHaunmo, 1o gociuigHukd 1. P. JleBunpka Ta  A. M. ®@iTtepman

MPOTIOHYIOTh Pi3HI BUAM TpaHcopMaiiii 1 mpuidoMU 3IIMCHEHHS Yy IIpoIieci

NepeKIIany : TpaMaTHYHI, JICKCUYHI, CTHTICTHYHI [4].

JI. C. BapxyaapoB po3pi3Hsi€ HACTYIHI BUAM IPAMAaTUYHUX TpaHC(OopMaIlii:
MEePECTAaHOBKHU, 3aMIHM, JIOJABaHHS, OMYIIEHHS, SIKI HA MPAKTHUI[l «B YHUCTOMY
BUTJISIAD 3YCTPIYAOTBCA PIAKO, 3a3BHMYail BOHHM MOEAHYIOTHCS OJUH 13 OJHUM,
NpUiMarYy XapakTep CKIaTHUX, KOMIUIEKCHUX TpaHchopmariii» [1: 190].

3 MeTol BUSBIEHHSA aJEKBATHOrO Iepeknany 0e30co00BUX (Gopm
AHTITIMCHKOTO  JIIECTIOBa, MM TMpoaHami3yBanu crarti raser «The Day»,
AHITIMCHKOI0 Ta YyKpaiHChbKUMH MoBamu, Ta «The Telegraph». ocmimkeHHs
MOKAa3aJId BUKOPUCTAHHS TAKUX TPaAaMaTHYHHUX TpaHCHOpMaIIiii:

- 3aMiHM, JOJIaBaHHS Ta MEPECTAHOBKH . TOUr operators must do more to
save children’s live.— IlJo6 epsmysamu swcumms Oimei, myponepamopu
nosunni pooumu 6invwe [nepexnan 3 anra. Ham. — H.-T. JI.]; To ensure the
former outcome, tour operators offer increasingly elaborate itineraries. —
Typonepamopu npononyoms Oinbul pemeibHO po3pOOAMU MAPUWPYMU, OO
3ane3beuumu nonepeonitl pesyiomam [nepekaan 3 auri. Hamr — H.-T. J1.];

- 3aminm Ta aonxaBanHs . Why you're likely to learn a new song if you
take a tuk-tuk in Sri Lanka? — Yomy icnye timosipuicmo eueuenms Hogoi
nicHi, AKWoO 6u eizbmeme mpwvoxmiche makci na Ilpi-Jlanyi? [nepexnanm 3
anri. Ham. — H.-T. J1.];

- 3amiHm, onymieHHs Ta godaanHsa: What needs to be done for Ukraine to
achieve genuine progress in NATO integration? — Iljo mpeba pobumu
Ykpaini, wobu oocsiemu cnpaedcuvoeo nocmyny 6 inmeepayii 0o HATO?

[https://day.kyiv.ua/uk/article/den-planety/aspirant-z-16-richnym-stazhem];
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nonasanus . At first | would like to thank you for your attention and the
opportunity you are giving to me to communicate with the Ukrainian
audience. — Cnouamxy s xomina 6 nodskysamu eam 3a eauty yeazy md
MOJICIUBICMb, AKY 68U Haoaeme MeHi Ol CRHIIKV8AHHA 3 VKPAIHCLKOWO
ayoumopicro  [https://day.kyiv.ua/uk/article/den-planety/ruh-u-pravylnomu-
napryamkuf;

omyIieHHs Ta 3aminu . Let me try to explain using the following example. —
Tosicuoro na maxomy npukaaoi [https://day.kyiv.ua/uk/article/cuspilstvo/cho
mu-statuya-materi-beregini-zelena-kiyiv-uzagali-misto-zelene];

3aMiHH, JI0JlaBaHHs, MEPECTAHOBKM Ta OMYIICHHs : There is No sense in
appointing Kliuiev the prime minister, because he has become head of the
Presidential Administration only recently. — fxuii cenc npusnauamu Knroesa
npem’epom, AKUO 8iH auue Hew00asHo 0uoaU8 All
[https://day.kyiv.ua/uk/article/podrobici/opoziciya-na-rozputti]; So | asked
people in the street without sharing my views.— Meni @ 3axominocs
oi3Hamucsa  OYMKY  20pOOSiH. Ceoro s im  He  Has’s3y8as
[https://day.kyiv.ua/uk/article/cuspilstvo/chomu-statuya-materi-beregini-
zelena-kiyiv-uzagali-misto-zelene];

nepectanoBku . Each of his heroes also shared his life’s motto, writing a
couple of lines of that nature on the reverse side of the picture. — Koorcen i3
1020 2epois NOOLIUBCA We U CBOIM HCUMMEBUM 0eBi30M, HANUCA8WU NO Napi
8i0N0BIOHUX PpAOKig Ha 360POMHOM) ooyi KapmuHu
[https://day.kyiv.ua/uk/article/naprykinci-dnya/oblychchya-svobody];
onymenHs . Oleksandr Bystrushkin is a well-known master of artistic word. —
Onexcanop bucmpywxkin — 3nanuii maticmep XYO0HCHBO2O cnosa
[https://day.kyiv.ua/uk/article/kultura/znayomiy-i-neznaniy-kobzar];

Takum 4rHOM, MM 3’SICYBaJid, IO 3aMIHM — HaWOUIbII PO3MOBCIOKEHUN

BU/I TPaMaTUYHUX TpaHc(opMaIliif, mpoTe BOHU PIKO 3yCTPIYAIOTHCS Y «IUCTOMY

BUTJISA1». PedeHHs 3 BUKOPHUCTaHHSM HEOCOOOBUX (POpM Ji€CiIOBa IyXe€ 4YacTo

3yCTpIYaIOThCS Y aHTJIIHCHKIM MOBI, ajie MiJ] 4ac Nepekiaay Ha YKpaiHChbKYy MOBY Y
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IIbOMY acIeKTi iCHye OaraTo OcOoOJIMBOCTEH, Ha SKI HE MOXXHA HE 3BaXKaTH. Y
mpoIieci BUpaKeHHS 0€30c000BUX (OpM diecioBa BaXKJIWBO HE TUIbKH 30epertu
3HA4YCHHSI, aJie 1 MaKCUMAaJIbHO a/IeKBAaTHO Tepenatd 1 ¢popmy, 1 3mict. g 1poro
MOTPIOHO MOCTIMHO 3BEPTATUCS /10 TpaMaTHIHUX TpaHC(OpMallii.

be3ocob6oBi niecioBa € HEBHUEPITHUM JDKepernoM Ui aHamizy. [logambmri
NEPCIIEKTUBH JTOCHIKEHHS] MOXJIMBI y CIpo0ax cucTteMaTu3alli KOHCTPYKLINA 3
IIUMH BHJAMHU J€CIIB I TONIYKY aJeKBAaTHUX TMEPEKIaTalbKuX pillleHb Y
IpoIeci BIATBOPEHHS YKPAiHCHKOIO MOBOIO.
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VY mporeci nepekiaaay 4acTo BUHUKAE MOTpeda y BIACTYII BiJ CUCTEMHUX
€KBIBaJIEHTIB, TOOTO y Mepekianaubkux TpaHchopmarisx.llepexnananpki
TpaHchopmarlii € ocoOIuBUM BHUAOM Tepedpa3yBaHHI — MIDKMOBHUM, SIKE Mae
CYTT€BI BIIMIHHOCTI Bij] TpaHc(hopmarliiii y paMkax O/JHi€] MOBH.

YTouHIOIOYM  3MICT, BKJIQJACHHUH B  TIOHATTS  «IepeKiajarbka
TpaHchopmarlis», Tpeba 3a3HAYMTH, IO ICHYIOTh BH3HAYEHHS, 3alPOIIOHOBaHI
JI.C.Bapxynaposum [2], T.A. Kazakogoto [3, 4], B.H. Komicaposum [6, 7, 8], JL.K.
Jlatumesum [10, 11, 12], T.P.JleBunpkoo ta A.M. ®@itrepmanom [13], P.K.
Minssip—benopyuesum [14, 15], A.I. Penkepom [16, 17], A . lIseinepom [18,
19] Tta 1HWKMMH TEpeKIaAo3HaBUAMHU. BueHi Mo-pi3HOMY  BHU3HAYaIU
nepeknaaanbki Tpanchopmariii. Tak, Hanpukian, P.K. Minbsp-benopyueB nas
Take BuU3HaueHHs: «TpaHcdopmallis — ocCHOBAa OUIBIIOCTI MPUHOMIB TMEpEKIIamy.
[Tonsirae y 3miHi (opMalbHUX (JIEKCUYHI YW TpaMaTU4Hl TpaHcpopmaiii) ado
CEMaHTUYHUX (CEMaHTH4YHI TpaHcQopMallii) KOMIOHEHTIB BUX1IHOTO TEKCTY TPH
30epexeHHI iHpopMallii, mpu3HaYeHo1 11 nepenadi»[14, ¢. 201].

A. 1. Pemnkep x Bu3Hauae TpaHchopmalli SK «IPUHAOMH JIOTIYHOTO
MUCJICHHS, 32 JIOTIOMOTOIO0 SIKHX MU PO3KPHUBAEMO 3HAYCHHSI 1HIITOMOBHOTO CJIOBA B

KOHTEKCTI 1 3HaX0JMMO oMY yKpaiHChKHM BiANOBIAHUK» [17, c. 163].
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A. @®. ApxumoB MmiJ MepekiIagalbkuMu TpaHchopMallisIMU PO3YMIiB
«TEeXHIYHI TPUHOMHM TEpeKaay, W0 CKIQJAI0ThCA 3 3aMIiHM PETyJISIPHUX
BIJIOBITHOCTEN HEPETYIAPHUMU», a TaKOXK «cami MOBHI BHpa3d, OJEpP>KyBaHI B
pe3yIIbTaTi 3aCTOCYBaHHs TaKuX mpuitomisy [1, C. 218].

JI. K. JlatumieB, Oepyun A0 yBaru JBa KpUTEpii aIeKBATHOTO TMEpPEKIaTy —
PIBHOIIIHHICTh BHXITHOTO 1 MEPEKJIAICHOrO TEKCTIB 1 X CEMaHTHUKO-CTPYKTYPHY
MOoAIOHICTh, — OINKCYE MepeKiafalbki TpaHchopmarlii, SK «BUICTYI BiJ
CTPYKTYPHOTO 1 CEMaHTHYHOTO Tapajeli3My MDK BHUXIIHUM 1 TEpEeKIaJICHUM
TEKCTOM Ha KOPHCTH IX PIBHOI[IHHOCTI B IIaHi BILTMBY» [12, €. 27].

Opnnak OCHOBOITOJIOKHUM MPUIHATO BBAXKATU BU3HAYCHHS
JI.C.bapxynapoBa, OCKUIBKM BOHO HalOUIbII TOYHO BIJOOpa)kae CYTHICTh
MUTaHHS.

Ha croroani icHye Oe3nmiu kinacu@ikamii nepexiagaubkux TpaHchopmariiii
3anponoHOBaHuX pi3HUMU aBTopamu.Hanpuknan, JLK. Jlatumes xknacugikye
nepekiaajanbki  TpaHcdopmarlii 3a XapakTepoM BIIXHWICHHS BiJl MIKMOBHHX
BIJIIMOBIAHOCTEH, 1 MOAIIIIE X Ha:

1) mopdororiuni — 3amiHa OJiHiI€I KaTeropiaJibHOi (OpPMH IHIIUMU a00
KIJIbKOMA;

2) CUHTAKCU4HI — 3M1Ha CUHTAaKCUYHOI (PYHKIIII CJIiB 1 CJIOBOCTIONYYEHb;

3) CTUITICTUYHI — 3MiHA CTHJIICTUYHOTO 3a0apBJICHHS Bipi3Ka TEKCTY;

4) ceMaHTUYH] — 3MiHa He Julle GOpPMH BUPAXKEHHS 3MICTY, aje 1 camoro
3MICTY;,

5) 3Mmimmani — JEKCUKO-CEMaHTUYHI Ta CHHTaKcHuuHO-Mopdooriyni [11, c.
78]

LY. Perikep, y CBOI 4epry, BUJINS€ JIMIIE ABA BHAM TpaHchOpMALii:
rpamMaTuy4Hl, 0 SKUX HaJjie)KaTb3aMiHM YaCTUH MOBH a00 YJIEHIB PEUCHHS, Ta
JIEKCUYHI, [0 BKJIOYAIOTh KOHKPETU3allilo, TIeHepali3alioo, AuQepeHiialio
3HAaY€Hb, KOMIICHCAIIII0 BTPAT, 1[0 BUHUKAIOTH Yy Tporieci mepexnany [17, c. 54].

JL.C. bapxynmapoB y cBoill kiacudikaiii po3pi3Hsi€ MepeKiafanbKi

TpaHchopmarii 3a GopMaTbHUMU O3HAKAMH: TEPECTAaHOBKH, TOMAaBaHHS, 3aMIHU,
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omymenus [2, c.121]. Ilpu 1pOMYy BYCHHH MMiIKPECIIIOE, IO TAKHH IMOAUI €
3HAYHOIO MIPOIO MPUOIU3HUM 1 YMOBHHUM.

T.P. JleBunpka 1 A.M. ®iTepMaH BUAUIAIOTH TPU TUIHU TEPEKIalallbKUX
tpaHncdopmariiii [13, c. 56]:

1) rpamatuuni TpaHchopMmallii, A0 SAKUX BIAHOCSATHCS TEPECTAHOBKH,
OITYIIICHHS 1 I0JJaBaHHS, TepeOyI0BU Ta 3aMiHH MPOTIO3UITIH;

2) CTHIIICTHYHI TpaHchopmarlii, 10 SKHX HaJeKaThb TaKli NPUHAOMH, SK
CUHOHIMIYHI 3aMiHH Ta OITUCOBUH TIEPEKIIal, KOMIICHCAIIIS Ta 1HII BUIHA 3aMiH;

3) nexcuuH1 TpaHcdopMallii, AKi BKIIOYAIOTh B ceOe 3aMiHy 1 JOJaBaHHA,
KOHKPETHU3AIIIIO 1 TeHepalli3alliio MOHSTh.

O. J1. llIseitiepa po3pizHse Taki rpynu tpanchopmariii [18, c. 113]:

1) tpancdopmariii Ha KOMIOHEHTHOMY PIBHI CEMaHTHYHOI BaJl€HTHOCTI Y
pa3i 3acTocyBaHHsI pi3HOro poay 3amiH. Hampukinan, 3amiHa MopdojorigyHux
3ac00IB  JIEKCMYHUMH, IHIIUMU  MOP(QOJOTIYHUMH, CHUHTAKCHYHUMH  a0o
dbpa3eooriYHUMU Ta 1HIIII;

2) Tpancdopmariii, o 31HCHIOIOTHCS Ha pedepeHilialbHOMY PiBHI, TOOTO:

- KOHKpeTH3ailig (abo rimoHiMiyHa TpaHnchopMmallis);

- reHepastizanis (TinepoHiMivyHa TpaHcpopMalis);

- 3aMiHa peastiid (IHTeprinoHiMiuHa TpaHchopmallis);

- IepeKJIaj] 3a JOTIOMOTOI0 METOHIMI3aIlli (CHHEKIOX19HA TpaHchopmMarlis);

- METOHIMIYHI TpaHchopMallii;

- pemetadopu3allisg (3aMiHu OJIHI€T MeTaOpH 1HIIOK0);

- nemetadopwu3aiiis (3aminu Metadopu i aHTUIIOJOM — HeMeTadoporo);

- KOMOiHaIIli BUIIIE3a3HauYeHUX TpaHchopMalrii;

3) Tpancdopmairii Ha CTHIIICTUYHOMY PiBHI — KoMrpecis 1 po3muperHs. [1ig
KOMIIPECIEI0O MA€EThCS Ha YyBa3l EJINCUC, CEMAHTUYHE CTATHEHHS, OMYIICHHS
HAJIJTUIITKOBUX €JIEMEHTIB 1 IGKCUYHE 3rOPTaHHS.

P. K. Minssip-binopy4deB posrisigae Tpu Tanu TpaHchopmariii — JeKCUYHi,
rpaMaThyHi, CEMaHTUYHI:

1) mo mepioro TUITY BiH BIAHOCUTH MPUHOMH T'eHepati3allii 1 KOHKpeTH3aIlli;
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2) 10 Apyroro — IMacuBi3allii, 3aMiHy YacTHH MOBH 1 YJICHIB pPEUYCHHS,
00’€IHaHHS peyeHb a00 iX YJICHYBaHHS;

3) 10 TpeThOro — CHMHOHIMIYHI, MeTaOpUUHI 3aMiHHU, JIOTIYHUI PO3BUTOK
IOHSATh, AaHTOHIMIYHUH TepeKiIaa i mpuioM KommeHcarrii [14, c. 96].

[lepexnan Oyap-SKOTOTEKCTY BHUSBISIE HU3KY MPOOJIeM, MijJ 4yac BUPIMICHHS
SKUX TepeKiIafadeBl HEPiIKO JOBOJUTHCS 3aCTOCOBYBATH Pi3HI NepeKiIaalibKi
TpaHchopmarlii. 3Bakarouu Ha Iie, MepeKiiajl, SIKuM Ou aJeKBaTHUM BiH HE OVB,
3aBX/IH € TpaHC(OpMaIIi€r0 B IIUPOKOMY PO3YMiHHI IBOTO TEPMiHa.
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Ipuna Kocriok
Kam’ssenp-IToainbchkuit HallloHaaIbHUM YHiBepcuTeT iM. [BaHa Orienka

HaykoBuii kepiBHUK: KaHAUAAT (PUIONOTTYHUX HayK, fgouieHT bapbaniok O. O.

IMOJICEMAHTHUYHA ITPUPOJA NIOHATTA “IIEPEKJIAL”
Y CYUACHOMY IIEPEKJIAJIO3HABCTI
Abstract

The article deals with various definitions of the term “translation”
according to national and foreign researchers in Translation Studies. General
features of translation both as a process and a result are defined in order to create
the standardized definition.

Keywords: translation, Translation Studies, definition, source text, target
text, decoding, transformation, semantic equivalent.

OmHuM 13 HAWBaXKIMBIMIMX IUISXIB B3a€EMOJIII HAIlIOHAJBHUX KYJBTYD,
BJIACHE SIK 1 JIIEBUM CIIOCOOOM MIXKKYJIBTYPHOI KOMYHIKaIIli € nepekiaa. BogHouac,
e mporec 30arauyeHHs BIACHOI KYJbTYpH dYepe3 O3HAaOMIIEHHS 3/100YTKiB
KyJIbTYPHOTO, TIOJIITUYHOTO, EKOHOMIYHOTO, ECTETUYHOTO PO3BUTKY IHIIIUX €THOCIB
y TIpomeci MIDKMOBHOIO CHUIKYBaHHS. BrnacHe came ToMy mnpeaMmer
MEPEeKIa03HaBCTBA SK JIHTBICTUYHOI Taidy3l 3HaHb BIIITPA€ BAXKIUBY POJb
nepeayciM y mpoiiecax oomiHy iHopMalli€ro, 30araueHHl HalllOHAIBLHUX MOB 1
JiTepaTyp, HAaBYaHHI Ta BUBYEHHI 1IHO3EMHUX MOB.

VY 3B’s13Ky 3 0araToacneKTHICTIO MPOIECY MEePeKIIaly ICHY€e 3Ha4Ha KiJIbKICTh
nediniiii Ta iHTepmperani 1poro mnoHAtrTtsa. Came TOMy, MeTa CTaTTi —
MPOAHAI3yBaTH BU3HAUCHHS TEPMIHY “TIepekiiaf’ Ta BUIUIMTH YHIBEpCAJIbHE
BUTITYMAYCHHS TIOHSTTS.

Ornan BU3HAYEHb NOHATTS “mepekiaa” B CBIA yac OyB 3poOsieHH
O. B. ®enopoum, A. JI. I[seiiuepom, M. Jlenepepom, . 1. Penxkepom,
B. C. Bunorpagosum, P. K. Minbsap-benopyuesum, JI. C. bapxynapoBum,

JI. O. Yepusxoscbkor, H. JI. T'apOoBcekkum. OnmHak, cepen MOCHIIHUKIB 1 J0
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ChOTOJIHI HeMa€e YHi(1KOBaHOI Je]iHIIIl Ta €AMHOTO MOIJISAY Ha 1€ MOHATTS, 1110 1
3YMOBUJIO aKTYallbHICTh JJAHOT PO3BIIKH.

[lopsan 13 KIACMYHMMHU BU3HAUEHHSMHU TOHATTA “Hepekyan’ iCHye HHU3Ka
CydacHUX TIAXoaiB 10 Horo BuriaymadeHHs. Tak, JI. A. Bacenko Ta
B. B. Jly0iunHCBKHMIT ~ pO3pI3HAIOTH  TEPMIHOJOTIYHI ~ BU3HAYEHHS  IOHSTH
«TepeKJIalaHHsD» 1 «Imepekaay, sSK: 1) mporec, ma Jac sSIKOro TEKCT a0o yCHE
BHUCJIOBIIIOBaHHS, 1[0 BHUPaXEHI OJHIEIO MOBOKO (MOBOIO  OpHTIHATY),
BiJITBOPIOIOTHCS 1HITIOIO MOBOIO (MOBOIO MEPEKIIAy); 2) pe3yabTaT IbOTO MPOIIECy,
TOOTO HOBUU TEKCT ab0 yCHE BHCIIOBJIIOBAHHS, BIJTBOPEHI MOBOIO MEpEKIAIy
BIJIMOBITHO. TakuM YMHOM, METOIO caMe TMEpeKyIaay € O3HalloMIIEHHS yuTadya ado
clyxaya, SKUW HE BOJIOJIIE MOBOIO OpHTiHATY, 3 TIEBHUM TEKCTOM ado
BUCJIOBJIFOBAHHSIM, BIITBOPEHUMH Iii€x0 MoBoio [1, ¢. 102-103].

[HmmMii  ykpaiHCbKMI JOCTHIAHUK y cdepl mnepekiago3HaBcTBa, [. B.
KopyHelb, BHUCBITIIIOE MOHSTTS TMEpPEKJa] SK MPoIleC MOJaHHS (BUPAXKEHHS)
3HAUEHHA CJiB, CJIOBOCIIOJNIYY€Hb, pEYEHb, YPUBKIB a00 TEKCTIB 3 MOBH-IDKEpEIia
a00 sK pe3ysbrat mnporecy mnepekiany [2, c¢. 10]. Bognouac, Kusk T. P. 3a3nauae,
0 3aXiTHOEBPONENCHKI (haxiBIll 3/€OLIBIIOTO BXXHUBAIOTH TEPMiH "TpaHCIAIA",
Maroud Ha yBa3l IpOLEC MepeKIaay, OCKUIBKU MPHU I[bOMY CIIIJI YITKO PO3PI3HATU
Horo Ba BUAM: YCHUM Ta nuchbMOBUU. HaillOUIbIl NpUMHATHUM BU3HAYEHHAM IS
MOHATTS TMHUCBMOBOTO Tepekiany BiH BuszHadae nedinimito Otto  Kage:
«...mepenavya (iKCOBAHOIO M MOCIIAOBHO MOJAHOTO a00 K YacTO MOBTOPHOBAHOTO
TEKCTY BUXI1JTHOT MOBH y BUTJISAJII TEKCTY MOBHU MEPEKIIATy, IKUH MOXKHA OyIb-KOIH
POKOHTPOJIFOBATH a00 BUMpaBUTH» [3, ¢. 34].

A. B. Mawmpak, I0CHIIKYHOUYM TIOHATTS BJACHE TEpeKaay, BUILISE
nudepeHIiaabHi 03HAKHM IHOTO TIOHSATTSA, a caMme. IepeKiax SK CoIlialibHE,
KyJbTYpHE, JIHTBICTUYHE, €CTETUYHE, ICTOpUYHE SBHUILE, BITOOpaXKyBalIbHO-
TBOPUYMA 1 TPOAYKTUBHUW TBOpUMU Tpolec. ACHEKT ecTeTH3alli MoJiArae y
‘MepeBUPaXEHHI 3HAYEHHS CJIOBAa HAWOUIBII MPHUIATHUMH OOpa3HO-MOBHHMHU

3acobamu, a He OYKBAJIbHOIO 3aMIHOK CEMAaHTUYHHM €KBIBAJIEHTOM. [CTOpUYHICTH
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MOHATTS TIepeKJIajly O3Ha4yae TpaHcopMmallito mpolecy pa3zoM 13 3MiHAMHU
CYCIIIbHHUX, KYJIBTYPHHX Ta IHIIUX Tpaauiii [4, c. 16-17].

Pebpiit O. B. po3poOuB TioymMadyeHHS TMOHSATTA «IEPEKIaTy y acleKTi
KOTHITUBHOI CEMIOTMKM Ta BH3HAUMB TEPMIH $K TIPOLIEC MEPEKOyBaHHS
MOBIJIOMJICHB, 3aKOJIOBAHMX Yy 3HAKAX OJHIET MOBHOI CHCTEMH, y TTOBIJIOMJICHHS,
3aKOJI0BaHi B 3HaKaX 1HIIOI MOBHOI cucTeMHu [5, c. 260].

BianmoBigHO THOCEOJOTIYHOTO MIAXOAY 0 BH3HAYCHHS TEPMIHY, MEpeKIIajl
BHUCTYIIA€ y POJII aICKBATHOTO BIOWTTS Ta TBOPUYOTO IMEPETBOPCHHSI OPUTIHAIY.
[lepexman sk pe3yabTaT BIAMOBIAHOI JISJIBHOCTI € aHAJIOTOM OpHTIHAIY,
CTBOPEHOTO Yy HOBIH KYJbTYpPHIl 1 MOBHIH peanbHOCTI [5, ¢. 263].

M. M. IlontokuH 3a3Hayae, 110 3aBlaHHS IMepekiaaada Oa3yeThbcs Ha
HUTICHINA 1 TOYHIM mepenadi 3MICTy OpUriHANY 3aco0aMu 1HIIOT MOBH, 30€piruru
IpU IOMY CTHJIICTHYHI Ta €KCIpecuBHI ocobmmBocTi. LliTicHICTh gocsraeTbes B
pe3yNbTaTi €JHOCTI 3MICTY Ta OPMHU HA HOBIM MOBHIM OCHOBI Ta BUKOPUCTAHHSIM
PIBHOIIIHHMUX 3ac001B i mepefadi MoBHOI 1H(opmaiii. Kpurepiem TouHOCTI
BBAKAETHCSI TOTOXKHICTh 3MICTOBOTO HAIMIOBHEHHS TEKCTY BUXITHOI MOBU Ta MOBH
nepekiany [6, c. 7-8].

Bonnouac O. O. CeniBaHoBa TpakTye MpoleC NEpeKany sSK MOJIBIMHUN
IHTEpNPETALIMHO-IOPOIKYBAJIbHUIA JIUCKYPC, OCHOBHUM CYO’€KTOM SIKOTO €
ocobucticty mnepekinanada [7, c.670]. Ilpo monBiiiHICTH TMpolecy sK #Oro
NBOX(a3HICTh Yy CBOIX MpalsiXx TaKOX 3raayBajd POCIACHKI TNepeKIago3HaBLl
B. KomiccapoB ta O. llIBeiiniep: 1) numecnpsiMoBaHUN aHali3 W 1HTEpIIpeTarlis
OpUTIHATBHOTO (MIEPBUHHOTO) TEKCTY TepeKiajadyeM Ta 2) TOPOJKEHHS
BTOPUHHOTO TEKCTY (METATEeKCTy), IO 3aMIHS€ MEepUIMi B IHIIOMY MOBHOMY Ta
KyJIbTypHOMY cepeaoBuiti [8, c. 43].

3a iHmmMm pociigaukoMm, JI. C. bapxymapoBum, mepekiaa — MOpolec
TpaHcdopmallii MOBJIEHHEBOTO YTBOPEHHA Ha OJHIA MOBI B MOBJIECHHEBE
YTBOPEHHSI Ha IHIINH MOBI Npu 30epexeHHl He3MiHHOTO 3HaueHHs, a B. C.
BuHOrpanoB MOSICHIOE TEPMIH SIK «BUKJIMKAHUWA CYCHUIBHOIO HEOOXIAHICTIO

mpoliec 1 pe3ynbTar nepenayi iHpopMmaiiii (3MiCTy), BUPaKEHOI B MUCHbMOBOMY a00
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YCHOMY TEKCTI Ha OJIHIi MOBI, 3a JIONOMOTOK E€KBIBaJCHTHOTO (aJE€KBATHOTO)
TEKCTY Ha iHIIi#i MoBi» [9, ¢. 11].

Bapro 3a3HaunTH iCHYBaHHS ACKITHKOX JIHTBICTHYHHUX TEOPIH Ta BIAMOBIIHI
KOHIIETITYaJIbHI BU3HAUYECHHSI BJIACHE MOHATTA nepekiaj . OIHUM 3 NPeJCTaBHUKIB
neHotatuBHOI Teopii € A. JI. demopos, skuil 3a3Havae, M0 «IIEPEKIACTH O3HAYAE
BUPa3uUTH BIPHO Ta TMOBHO 3aco0aMu OJHIE] MOBU Te€, LIO0 BUPAKEHO paHIIIE
3acobamu iHmoOi MoBw» [10, c¢. 29]. Inmy mno3uniro Buciormoe JI. O.
YepHIXOBChbKa, XapaKTEPU3YyIOUn MEepPeKIIaj K MepEeTBOPEHHS CTPYKTYPH MOBHOTO
YTBOPEHHSI, B pPeE3yJibTaTl SIKOTO TpH 30€peKEHHI HE3MIHHUM IUIaHYy 3MICTY
3MIHIOETbCS IUJIaH BHUPAXEHHS, 110 € OJHUM 3 TBEPIKEHb CTPYKTYPHOI Teopii.
TpancopmaliiiHa K BHUSBISE NEPEKIaa K MEPETBOPEHHS OJUHUL 1 CTPYKTYP
BUXIJTHOI MOBU B OJMHUIIl Ta CTPYKTYpH MOBHU IEpEKIaay», a CEeMaHTUYHA —
«PO3KPUTTA CYTHOCTI E€KBIBAJICHTHHUX BIJIHOUIEHb MK 3MICTOM OpHUTIHAIY Ta
nepekitany (3a Komiccaposum B. H.) [12, ¢. 111].

bpurancekuit teopetuk Jhxepemi Mynneit y cBoiit mpami «Berynm go
NEPEKIIaJO3HABCTBAY Y3araJlbHUB TOHATTS TMEPEKIaa SIK HaBUYAIBHHUHA MPEIMET,
SIBUIIIC, PE3YJIBTAT Ta MPOIIEC MepekiaaalbKol aisibHocT [13, ¢. 7].

Otxe, mpoaHaTI3yBaBIIM TAyMadyeHHs SIK BITYM3HSIHUX, TaK 1 1HO3EMHHUX
TEOPETHUKIB TMEPEKIAI03HaBUOi HAYKH, BHUIIJIMMO OCHOBHI O3HaKH TEPMIHY.
Hedinimii TepMiHy «mepekiiaay 3ajiekarTh BiJ JOCIIIHHUIIBKUX IIJICH 1 MOTJISAIIB
YUYEHHX Ta iX TPUHAJIEKHOCTI 10 Ti€l YW 1HIIOI HaykoBoi wwkoiu. Ilepeknan, sik
OJlHa 3 BaXUIMBUX (DOPM MDKKYJIBTYPHUX B3a€EMHUH, € BIITBOPEHHS OpUTIHATY
3acob0amMu 1HIIOT MOBM 31 30epekeHHsM eaHocTi dopmu Ta 3micTy. Ha Hame
NEepPeKOHaHHSI BJIYYHUM Ta HaWOlIbII  yHIBepcaJibHMM € Bu3HaueHHa B. C.
BunorpanoBa, skuii BU3HaYae TepeKIa]] SAK BHUKIMKAHUNA  CYCILUIBHOIO
HEOOXIJHICTIO Tpoliec 1 pe3ysibTaT nepenayl iHGopmaiii (3MICTy), BUPAXKEHUX Y
MMCbMOBOMY a00 YCHOMY TEKCTI OJIHIEI0 MOBOIO, 3a JONOMOT'OI0 €KBIBAJIEHTHOIO

(azmexBaTHOIO) TEKCTY 1HIIIOI0 MOBOIO.
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PRESERVATION OF SIMILE IN THEUKRAINIAN TRANSLATION OF
W. SHAKESPEARE SONNETS

Abstract

The article deals with two different translations of William Shakespeare’s
sonnets.lt is supposed to identify the peculiarities of reproduction of simile by
means of the Ukrainian language.In the article William Shakespeare's sonnets 9,
130 and 147 translatedby Dmytro Palamarchuk and Heorhiy Pylypenko are

analyzed.

Keywords: sonnet, simile, literal translation, original work, target language.

The use of figurative language is significant for poets and writers. One of the
most frequently occurring figures of speech is a simile. Simile derives from the
Latin similis, meaning “like”. Simile is a comparison made between two objects of
different kinds which have one feature in common. They can be recognizable in
the text by the presence of special markers. In English, the available indicators
include the following: like, as, as if, though, the same as, look like, act like, sound
like. The most common connectors in the Ukrainian language are: six, HiOH, HEMOB,

MOB, Haue, Haue0To, HIOUTO.

The sonnets of the famous English artist William Shakespeare are one of
achievements of world poetry, and their 400th anniversary (2009) is an outstanding
event in the cultural life of humanity. Each generation understands sonnets in their
own way, and each of them has its own translation [1]. The history of translations
of William Shakespeare's works in the Ukrainian language has developed for many

decades. Such Ukrainian translators worked with Shakespeare’s sonnets as:
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O. Tarnavskyj, D. Palamarchuk, 1. Franko, P. Kulish, M. Lukash, G. Kochur,
M. Rylskyj and others.

Poetry is one of the most complicated kinds of art for analysis. Translation of
poetry is an extremely difficult task, since it requires talent and special skills of
writing. There is no established way to translate simile in the text. A translator may
choose or combine different strategies, which may help to find the equivalent in
the target language. Among the most prevailing and potential strategies are: literal
translation (retention of the same vehicle), replacement of the vehicle with
different vehicle, reduction of simile and omission of the simile which is

implemented in the comparative analysis proposed in this paper [4].

In our work we will make a comparative analysis of translation by such
translators as Heorhiy Pylypenko and Dmytro Palamarchuk. Among the Ukrainian
publications, the bilingual (Ukrainian and Russian) translation by
HeorhiyPylypenko occupies a special place. This is the first bilingual translation of
sonnets in Ukraine. In 1966 in the publishing house «Dnipro» appeared the first
complete Ukrainian translation of sonnets by W. Shakespeare, written by
Dmytro Palamarchuk. His work is an important stage in the mastery translation of

an outstanding English artist in the Ukrainian language.

Table 1
Simile in the Sonnet 9
Original text The translation of The translation of
g Heorhiy Pylypenko Dmytro Palamarchuk

Ah! if thou issueless| Are sxwo 3menayvka| Hxwo o Kpaca, He

shalt hap to die, mu nompeu, 8MINleHA 8 CUHAX,
The world will walil To yinuu ceim 3annaue, Pazom 3 moborw wesne 6
thee, like a makeless wife | sax soosa. OOMOBUHI.
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The example of simile in W. Shakespeare’s sonnets can be illustrated by the
sonnet 9. Analyzing the table above, we can see remarkable differences in
interpretation of sonnet by different translators. The expression «make less wife»
Heorhiy Pylypenko translates as a «smosa», the lexical meaning of words in the
source language and in the target language fully coincides. We may state that

translator uses literal translation for the transmission of the simile[2].

Dmytro Palamarchuk does not account the part which contains a simile at
all. He does not translate the expression «make less wife». He decides to use the

absolute omission of the simile[3].
Table 2

Simile in the Sonnet 130

The translation of Heorhiy | The translation of Dmytro

Original text Pylypenko Palamarchuk

My mistress eyes are | Xaiu wme conys mi oui Ii oueii 0o comys me

nothing like the sun. OUBOBUIICHI pisHsU,
Coral is far more red | [ xait sycma momsaniuii, Kopan muincniwuii 3a ii
than her lips HIJIC KOpau ycma

Another vivid example of simile can be found in the sonnet 130. The
interpretation of Heorhiy Pylypenko is quite close to the original. Translating the
poem, both translators retain a comparison through the use of negative particle
“ae”. The noun in singular «the sun» is translated by Heorhiy Pylypenkoas
«cowts». Therefore, we can observe changes in the category of number.

Table 3
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Simile in the Sonnet 147

Original text The translation of The translation of
g Heorhiy Pylypenko Dmytro Palamarchuk
My love is as a V mene 6io owcacu| Mos 110606 — nponachuysi.
fever, longing still cmepmenvbHUll JHeap, Bona

For that which Hema psmynxy. A, | B orcaoobi npacne nuw
longer nurseth  the | mabyms, nponas Mo2o Hanoio,

disease.

We also can find some examples of simile in the sonnet 147. Heorhiy
Pylypenko presents the disease with the help of such word as a «xkara», which in
this case means the great obsessive desire. However, there is no comparison
markers as or like in the translation. We may state that Heorhiy Pylypenko uses the

noun marker as the simile one.

Dmytro Palamarchuk expresses comparison with the illness through the use
of a lexeme «mpomacuuts», which in the Ukrainian language can be translated as a
diseased condition, a fever. Therefore, the translator uses a replacement of the

vehicle with different vehicle in the target language.

After the comparative analysis of two different translators the translation of
Heorhiy Pylypenko is said to be closer to the original text. In the most cases this
translator preserves comparisons presented in the sonnet. For the translation such
strategies were used as literal translation and an omission of the simile. We may
say that Heorhiy Pylypenko translates similes presented in the original text by
means of nouns. However, we may observe some changes in the category of
numbers.The translation of the sonnets can be easily understood by the readers

since the general content and ideas of original text are preserved.
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Comparing the translation by D. Palamarchuk to the previous version of
H. Pylypenko, we can notice that his work is more distant from the original. There
are significant deviations from the original text. His translation is more artistic than
scientifically accurate. In his translations he uses a replacement of the vehicle with
different vehicle in the target language or omission. The translator either does not
translate a simile or transmit it by a noun. We can say that D. Palamarchyk pays to

a little attention in his work to such a stylistic figure as simile.

We may conclude that it is very hard to make a translation of the sonnets of
the great William Shakespeare. Most readers can find out more about him and his
talent only through the work of translators, so much depends of them, their skills
and erudition. The task of translator is to transfer the characteristic features of the
individual style of Shakespeare, depth of thought and emotional charge of the
original. There are a number of difficulties for correct translation: the time of
writing of sonnets, the sense the author wanted to convey, the choice of means that
can be used in translation. That is why we may observe the contrast between the

original text and his interpretation.
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Abstract
The theme is defined on the one hand by the quick growth of society’s need in

conceptual sphere which may be explained by the development of science,
technology and media and on the other hand by necessity to define the main ways
of rendering the legal terms into Ukrainian. The work presents the analysis of
current practice and problems of legal translation, pointing out the peculiarities
and the main ways of rendering of the legal terminology.
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Bce momiTHImoOW0 crae iHTerpailiss YKpaiHu 10 CBITOBOTO CITIBTOBAPHCTBA,
HaJaro/)KeHHs MOJITHYHHUX, €KOHOMIYHUX Ta KYJbTYPHUX 3B’S3KiB. 3p03ymiio,
0 OUTBIIICT, TAKUX KOHTAKTIB HEMOXJIWBI 0€3 X HaJIEKHOr0 IOPUIWYHOTO
oOcayroByBaHHs. 3BIACH 3pocTae o0ciIr poOOTH 3 IOPUAMYHUMH TOKYMEHTAMHU Ta
BCE YaCTIIIE MOCTa€E NMOTpeda IpaMOTHO CKJIACTU a00 MEPEKIacTH JOKYMEHTH 3
pI3HMX 1HO3eMHUX MOB. AJsie B YKpaiHi iCHYIOTh MpoOJieMHU MepeKiaay I0pUInIHOl
JiTepaTypu depe3 “Opak creriaabHO1 JITEpaTypH Ta, 3a MOOJJUHOKUMHU BUHSITKAMH,
ICHYIOTh HEaOWsAKI TPYJHOII 3 BUKJIAJAHHAM I1HO3EMHUX MOB Yy IOPUIAMYHUX

HaBYAJIbHUX 3akjaaax’ [7].

Oco0uBOCTI B3a€EMO3B’SI3Ky MOBH 1 TIpaBa JaBHO IIKaBJISATh MOBO3HABIIIB Ta
IOPUCTIB. 3a OCTaHHI POKU OJIHUM 3 BaXJIMBUX (PAKTOPIB B PO3BUTKY I[LOTO A1aJIOTY
€ TIpoIlec MpaBoBOi rapMoHizaiii B €BponeiicbkkoMmy Co0r031, a TaKOX PO3BUTOK
TOPriBIl 1 HOBUX 3ac00iB KOMYHIKaIlii, BHACIIJOK YOTO POCTE yBara /10 MHUTaHb

MIXMOBHOI KOMYHIKaIii y cepi npasa.
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Opuanuna MoBa moBMHHA OyTH €AMHOIO, 1100 3a0€3MEeYUTH €THICTH SK
BCEPE/IMHI TPABOBOI CHUCTEMH, TaK 1 B PI3HUX cdepax IOPUIAYHOI JiSTIBHOCTI.
OCK1JTbKY MUTaHHS MPO CTPYKTYPY MOBHU TICHO TOB’si3aHe 3 11 PyHKIISIMH, a TAKOXK
13 3aBJaHHAMU 1 MUIAMU 11 JOCIHIJDKEHHS, POOJSTHCS CHpOOU CTPYKTYpyBaTu
opuanyHy MoBy. B. OTTO 3ampornonyBaB kiacudikailiio piBHIB IOPUIAYHOI MOBH,

il BHYTPIIIHIO CTPYKTYPY:

1. MoBa 3akoHIB: 3arajibHi IPaBOBI HOPMU, pO3paxoBaHi sK i (paxiBLiB, TaK

1 1711 HEIOPHCTIB.
2. MoBa CyJ0BUX pillIEHb.

3. Moga IOpI/II[I/ILIHO.l' HayYKHN Ta CKCIICPTH3: KOMGHTapi CHeHiaJII)HI/IX IIMTaHb

daxiBugmu 175 (HaxiBIiiB.
4. MoBa B1IOMYOT0 TUCEMOBOTO CIUJIKYBaHHS: POPMYJIApHU, TaM’ ITKHU TOIIO.

5. AJMIHICTpAaTUBHUN KaproH: HeodiliiHe OOTOBOPEHHS CyNEpewSIMBUX

nuTaHb ¢GaxiBusgmu [8, c. 44-57].
I[1. Canapini po3pi3Hsie 3 TUMH IOPUIUIHUX TEKCTIB:
- PABOTBOPUICTH (JOTOBOPHU, CTATYTH);
- 3J1CHEHHS TTpaBOCY 1151 (CYI0BI PIIICHHS, €KCIIEPTU3H, TTI030BH);
- aJIMiHICTPAaTHUBHI TEKCTH (MOBa BiJIoM401 KopecnoHaeHIlii) [9, c. 9-43].

Opuauana MoBa — e HE JMINE CEeMIOTMYHA CHUCTEeMa, ajie ¥ HEeBij eMHa
YacTHHA IPABOBOI CUCTEMHU 3 i1 TPaJAMIIISIMU, OCOOIMBOCTSIMU JIOTIKH 1 (PYHKI[ISIMHU.
bararo nayxosiiB (B. Amimos [1], O. Auapiitayk [2], B. biryn [3], O. Kononos

[5]) BKa3yroTh Ha crienuiky IOPUANYHOI MOBH, a Came:

-  BUKODUCTaHHS  IOPWIAWYHUX  TEPMiHIB, SKI  CHIBOQJAlOTh 13

3arajbHOBKMBAaHUMHU CJIOBaMU (Hampukiaa: oco0a, pillieHHs ),
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- BUKOpHUCTaHHS aOCTPaKTHMX TMOHATh (HANpPUKIAA: 3arajlbHOMPUIHSATI

MOpajibHI HOPMH; IHTEPECH CYCILIbCTBA);

- B)XXHBaAHHA apxa'i3MiB, CJIIB I'pC€UbKOTO 1 JIATUHCHKOTO IHOXOPKCHHA

(HampUKIIa; FOCTHIIIS, BEPIUKT);

- “KOMIIaKTHUN’ CTWIb (CKJIAgHI HOMIHAQJIBHI TPYIH, MACUBHI KOHCTPYKIIil

CKJIQJTHOMIJIPSITHI PEUCHHS);

- TICHMH 3B’S30K MOBHU 1 MpaBa, aJKE€ IMPaBOBI MOHATTS 1 HOPMU MOXKYTh

BHUPpAXKATUCA JINIIIC 3ac00aMH MOBH.

FOpunnyna mMoBa sk creniajibHa “cyOMoBa” Ma€ CBiif BIACHUM 3MICT 1 HU3KY
cnenuiyHUX SKOCTEH, IO BIAPI3HAIOTHCS 3aJIEKHO BIJI MOBHOI CHCTEMHU.
[lepeBaxkHa OUIBIIICTE OCOOJMBOCTENW OY/b-IKOI MOBU TMOSICHIOETHCS BILTUBOM
ICTOPUYHUX, KYJIbTYPHHUX, COLIaJbHUX Ta MOJITUYHUX (AKTOpIB Ha 1i HOCIIB.
[IpoTe, HE3BaXKAIOUM HA TaKl OCOOJIUBOCTI, IEPe] MepeKIagayeM MocTae 3aBaaHHs
BUKOHATH TIEpeKiaJ 1 OOOB’SI3KOBO JOHECTH JIO pelenTopa MepeKiamy

1H(DOopMaIrito, BUKJIaJICHY B OpUTIHATI.

CydacuHi mporecu Tiobamizaiii TEBHOIO MIpOI0 ‘“‘CTUpalOTh’ 3a3HayeHl
KyJIbTYpPHI, COLIaJIbHI Ta ICTOPUYHI OCOOJMBOCTI, IO TMOJErmye podoTy

nepekiiaiaya, aje e He 03Hayae, 10 KoMy He MOTPIOHO 3HATH BC1 111 OCOOJIUBOCTI.

CyJacHa IOpUAMYHA MOBa OIEPYE HHU3KOK BHMOT IIOJ0 IOPUIMIHHX
TEPMiHIB, SIK1 NepeKagady Mae OpaTu J0 yBaru B MpoIleCi iXHBOTO nepekany. Tak,

IOPUUYHHIIN TEPMiH Ma€ OyTH:
- CHCTEMAaTHYHUM, TOYHHM, SKOMOTA JIJAKOHIYHIIIINM, BUPA3HO HEUTPATHHIM;
- BITHOCHO HE3aJIC)KHUM B1Jl KOHTEKCTY;

- CIPSIMOBAaHMM Ha MaKCHMAaJIbHY BIAMOBIAHICTH (B MeEXaxX BiAMOBIIHOT

CUCTEMU TEPMIHIB);

- 6J1aro3ByYHUM;
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- MIOBMHEH BIAMOBIIATH MPaBUiaM 1 HOpMaM BiJMOBIAHOT MOBH Ta KOHKPETHIM
nediniii, o opieHTOBaHa Ha BIAMOBIAHY KOHIEMIIIO [4].

Crnocobu nepexiaay IpUANYHUX TEPMIHIB € HA TENEpIlIHIA MOMEHT OJHIEI0
3 HAWBaXJIMBINIUX TEM TOCHIDKEHHS Yy Traiy3i mepekiano3HaBcTBa. OcoOJMBO
aKTUBHO  OOTOBOPIOIOTBCS  BHMAJKH  BIJICYTHOCTI  €KBIBQJEHTHOCTI  MIXK

IOPpUINYHUMU IIOHATTAMU.

VY Bumaaxky HecmiBOajaHHsA oOOCITY TOHATh B MOBI OpHUTiHAIy Ta MOBI
nepeKsIamy, € MeTo “JIEKCUYHOI €KCIIAaHCli”, CYyTh SKOr0 MOJISITa€ B 3HAXO/KEHHI Y
IIPaBOBIM cHCTEMI MOBH NEPEKIIAAY MOHSITH Ta iX CIOBECHUX MO3HAYEHHSIX MOXKYTh
OyTH JONOBHEHI 3 METOK JIOCSTHEHHS EKBIBAJIEHTHOCTI 3 MOHATTSIMH MOBU

OpUTIHATY IITYYHUM YHHOM.

VY Hamiif po6oTi Mu OyzemMo KepyBaTucs Kiiacudikaliiero crnoco0iB mepekyiany
IHTEpPHAL[IOHAJIbHUX TEpPMIHIB, 3anponoHoBanux l. KopyHuem [6], ax HalOUIbII
MOBHOIO 1 3pPYYHOIO JJIsi TEpEeKIaay aHMINChKOI IOPUIUYHOI TEPMIHOJIOTIT

YKPaiHCbKOK MOBOIO.

AJpKe IopUAMYHA TEPMIHOJIOTIS TMEepeBaXXHO Mae€ JIATMHCbKE Ta TIpelbke
KOpIHHS, a OTXE € IHTepHAUlOHAIbHOW. OTXe, CIIJl PO3pI3HATH TaKl CHOCOOU

nepexsaaay IopuIuYHUX TEPMIHIB:
- TpaHcIiTepallis, Hamp., transfer — Tpanchept;

- TpaHCKpuIuis, Hamp., bankruptcy — OaHKpyTCTBO; criminology —

KPUMIHOJIOT15;

- ONMCOBUU TEepeksaj, Hamp., appealator — To#, XTO ToAa€ amneysIiiHYy

ckapry, to advocate — BUCTymaTu Ha 3aXUCT;

- TIepeKJIa]l 3a JOMOMOIroK CMHOHIMIYHMX 3aMiH, Hamp., to freeze account —
3aMOpOXKyBaTH paxyHokK; foreign trade — 30BHIIIHSA TOPriBis, a HE 1HO3EMHA

TOPTIBIIA.
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Ane Oynp-akuil crmoci®d Tepekiiajly BUMarae Bij TIepekiajiadya TIuO0OKUX
TEPMIHOJIOTTYHUX 1 IOPUAUMYHUX 3HAHb, a TAKOX 3HAHb B Taly3l ICTOPUYHHX

TEPMIHIB ITPABOBOi CUCTEMU MOBH TEPEKIIATY.
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Abstract

The article deals with different definitions of the term “biblical expression”.
Significant features of biblical expressions, their peculiarities, ways of their
translation from English into Ukrainian are analyzed.
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[lepm 3a Bce, BapTO 3a3HAYUTH, 110 (hpa3eosoria 3aiiMae BaXKIUBE MiCIE
cepes JIHTBICTUYHHUX AUCIUIUIIH, € PO3AUIOM MOBO3HAaBCTBA. [IpuumHOIO 1ILOTO
CTaJia BEeJIMKa KUIbKICTh mpaub BuaaTHUX JHrBICTIB: JI. A. Bynaxoscekuid, JI. C.
[Manamapuyk, I'. M. VYnoBuuenko, O. C. IOpuenko. Axmyanvnicms pobomu
3YMOBJICHA 3aIlIKaBJICHICTIO MOBO3HABIIIB AaHTJIOMOBHMMH 0i0neizmMaMu, iX
BOKJIMBAM KOHOTAaTUBHMM Ta OOpa3HUM TMOTEHINAJIOM, OCOOJIMBOCTSIMU
nepeknany. Mema — nipeAcTaBUTH 61071€i3Mu, K1 GYHKIIOHYIOTh B @aHTJIOMOBHOMY
MOJIITUHYHOMY JTUCKYPCl. 3a80anHs — po3rIsIHYTH AediHiwii 0101€ei3MIB y cyyacH1i
JIHTBICTHUIl, BUOKPEMUTH OCHOBHI CHOCOOM iX TMepekiaay, BKa3aTH Ha iX
KOHOTAaTUBHUN KOMITOHEHT 3HAYCHHSI.

Tepmin "¢dpazeonorizm” 0yB yBenenuid B. B. BunorpanoBuM, icHye Benuka
KUIBKICTh BU3HAYCHHS 11i€1 CyTHOCTI. L{ell BueHu# po3yMiB iX sIK CIIOy4EHHS, SIK1
BIITBOPIOIOTh 3a Tpajauii€eto, siki € cramumu [3]. B. M. MokieHKko BBaxaB:
"(pazeonorismu BU3HAYAIOTHCS TPhOMA TOCTIMHUMH JUISI CTIHKHX CHOJYYCHb
XapaKTEPUCTHUKAMU: PO3AUIHPHOIO O(OPMIICHICTIO, BIJHOCHOIO CTIWKICTIO ... 1
excrpecuBHIicTIO" [5, 8]. BiOnei3mMu ckiagaroTh BaXxJIMBY 4acTuny (paseonorii.H.
B. Uepkac BBaxkae, 1m0 "TepMiH 6ibniei3m € TIOEAHAHHSIM CITIB, (pa3eosori3MiB Ta
MTaT, 10 MalTh IpsiMe abo omocepenkoBaHe noxomkeHHs 3 biomi" [9]. B

"CrioBape JTWHTBUCTUYECKUX TEPMHUHOB" 3a3Ha4yeHo, mo "0i0neism — Oi0miitHe
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CIOBO ab0 BHUCIHIB, IO 3aCTOCOBYEThCS B 3arajbHiii MoBi" [1]. JocmimkeHHs
010J1€13MIB CBIJYUTH PO TE, IO BOHU € BaroMol0 CKJIagoBOIO ¢pas3eosiorii B
pI3HUX MOBaxX CBITy, iX JKepeloM B KoOXHIA MoBi € bibmis. bibneismu B
aHTIMCBKIH MOBI € 4YacTHHOi (¢pa3eosorii, BOHM HAOyJId pHUC, BIIACTHUBUX
bpa3eonoriYHIM OAWHUILIM, BOJHOYAC MAIOTh  BJIACTHUBOCTI, CIPUYMHEHI iX
CEMaHTHUKOIO, TOXOKEHHIM, (PYHKIIISIMH B MOBI.

o cneyugiunux o3nax 61071€i3M1B HaJleXkKaThb, y MEPITy YEPTy, X 3MICTOBHA
CTPYKTypa, B SKI YITKO MPOCTEXKYIOTHCS MOPAIbHO-AUIAKTUYHI, MOPaIbHO-
CTUYHI CKJIATHUKH, & TAKOXK 1X JIHIBOCTHJIICTUYHI OCOOJIMBOCTI, 1110 BUSIBJISIOTHCS
B KOHOTaTUBHOCTI iX CEMaHTHYHOI CTPYKTYpH [5].

BoxuBanHs 010J1€13M1B B aHIIIHCHKII MOB1 Ma€e CBOi OCOOJMBOCTI:

Tpancgopmysanns it nempaouyiiine 6)4CUBAHHA.

[le crocyeThes He TUIbKU (Ppazeosiori3miB 010J1HHOTO MOXOMKEHHS, aje i
nimx nutat. Jleski 3 Hux 3ycTpidaroThes noctiiiHo: What is truth? (John
8:32); Be sure your sins will find you out (Numbers 32:33) etc.

2) "Komenmyeanna'' 3 0oky aeémopa. Hanpuknan:

He (Jesus) knew that the old eye-for-an-eye philosophy would leave everyone
blind. (M.L.King).

No one would remember the Good Samaritan if he'd only had good intentions.
He had money as well. (M .Thatcher) [2].

3) LHuryBanns.

Mo crocyerbcs QyHKIHA 01071€i3MiB, TO BapTO BHOKPEMHTH HACTYIIHI:
HAJaHHS BHMPA3HOCTI; BUCTYMAIOTh K 3aci0 CTBOPEHHS MOBHOTO KOJIOPUTY;
¢dyHKIST HaraayBaHHs;, € 3aco0aMu MOBJICHHEBOro BIUMBY [4]. BiOneismu B
aHTJINUCHKIA Ta YKpaiHCHKIM MOBaxX MarOTh CBOI OCOOJMBOCTI, JJIsi aHTJIHCHKHUX
0105€i3MiB  BiacTHBa TEHJEHLIA JO0 TpaHC(HOpPMYBaHHS, [0 BHUKIMKAHO
BHYTPIIIHBOMOBHUMHM Ta €KCTPAJIIHIBICTUMHUMHU NPUUYMHAMU. [CHYIOTH P13HI TUIIU
BUKOPHCTaHHs 010J1€i3MiB B aHTJIHCHKIA MOBiI, a caMme: 3aMiHa KOMIIOHCHTIB;
BCTABJICHHS; HOMIHAJI3aIlisl; OMyCKaHHS; MOJBiHA aKTyauizaiis; amo3sis [7].

B
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Ka3aHl BWINE SBUINA € OUIbII BJIACTUBUMH aHTJIMCHKIM MOBi, HIK YKPaiHCBHKIH.

biOmiitHi BuUpasu, HUTaTH, IMEHA YacTO BXKUBAIOThCSA B XYJOXKHIA JiTepaTypi,

nyOMIIUCTUL, B TMOBCSKACHHOMY XHUTTi. bi0nei3Mu BUKOPUCTOBYIOTH Yy CBOiX

BUCTYIIaX MOJITAYHI J1s4l.

Jist  BIATBOpEHHsSI ~ aHTIINWCHKUX  0i0J€i3MIB  YKpPaiHCHKOIO  MOBOIO,
3aCTOCOBYIOTH HACTYITHI CLIOCOOU:

1. IIpu nepeknaai yKpaiHCbK0I0 MOBOIO BUKOPMCTOBYETHCS 010/ 1iHHMIA

ekBiBajieHT: @ promised land — micre, ne Ha JFO/ICH OYIKYIOTH OaraTCTBO, 3JI0POB’S Ta
macTs (010:1€i3M 3adikcoBaHo y Ipyromy iHaBrypaiiiiHomy 3BepHEHHI Binbsima

KumiaTona) [11].

2. Bioseizmu, mo nepednin B (ppazeosiorizMum B OJHIA 3 JABOX MOB, SIKUMHU

MepeKJIaAal0ThC.

Jlesiki aHriiceKi 061071€i3MU HE MalrOTh BIATIOBIAHUKIB Y Cy4acHii MOBi. BaxnuBo 3HalTH

NpaBUIbHUM YKPATHCHKUM €KBIBAJICHT, IKHI 3MOKE MepeaaTH 3HaUeHHS.
Hanpuknan: to set aside childish things — nopocnimaru (y csoemy Ilepriomy
1HaBrypauiiHoMy 3BepHeHH1 bapak O0ama BukopucrtaB psaku 3 I[lepmioro
nociaanHs Anoctosa [Tasna) [10].

[H1mor0 MpoGemMoro npu nepekiial € 6101ei3Mu, Kl ICHYIOTh B YKPAaiHChKIM MOBI,
ajle AKUX HEMae B aHMIINChKIM MoBl. BapTto mnigdupatu mnpaBUiIbHI
BIIMOBITHUKK ~ AQHTJIIHCBKOIO MOBOIO, SIKI 3MOXYTh IEpeIaTH  3MICT
yKpaiHchkoro 016meismy. Hanpuknan: I nosepmacmuoca éimep na Kpyzu ceoi
(Ecclesiastes 1:6) — And the wind returneth again according to his circuits;
Himpoxu ne eazarouuce (James 1:6) — without a moment's hesitation/doubt;
without the slightest doubt.

3. bioaeismu craam ¢paseosnorisamamu B 000X MOBax, ajie MaKWTh

PO30i’KHOCTI y 3HAYEeHHI, TOOTO y iX KOHOTAILII.

1) Cemanmuuni po30iscHocmi — aHeAiUCOKULL Ma YKPAIHCOKULL 8i0N0BIOHUKU

Malomy pi3He 3HAYeHHs [ OYIHOYHe HABAHMANCEHHS, MOOMO AKWO OCHOBHE

3HAUeHHs 30ieA€EMbCs, MO HENpsimMe 3HAYEHHS MOXdce OYMuU CXOHCUM 8 OesKUX

acnekmax.
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Hanpuxknan: the valley of shadow — monmuna Tinel, Mexa MIX KUTTSIM Ta
cmeptio (Y cBoiti mpomoBi 9 BepecHs 2001 poky, KoM aMepUKAHCHKUN HapoJ
3a3HaB yAapy Binm TepopucrtiB, J[xopmx bymi-monmommmuii 3BepHyBCs a0 [lcamma
23) [14].

2) I'pamamuuni 8iOMiHHOCMI — 6 YKPAIHCbKIU mMa aH2AUCLKIL MOBAX
socusanHs OiO1ei3Mi6 BIOPIZHAECMbCSL.

Hanpuxkman: to wash one's hands of smb./smth. (Matthew 27:24) (3az6uuaii
3 0ONOBHEHHAM) — yMusamu pyKu (6e3 00no8HeHHsl).

3) Cmunicmuuni eiominnocmi: the slaughter/massacre of the innocents —
nooumms oimeu (bapak O6ama BukopucTaB 610Ji€i3M y IPOMOBI TIPO CTPATy
aMepUKaHChKoro XypHamicra [xerimca doi) [13].

4) Aneniticokomy 6ibneizmy 6i0nogioac ne 1020 YKpaiHcoKull OioiuHuLl
exsisanenm, a iHwuil 6ioneizm abo ¢gpaszeonoeizm: a drop in the bucket (/saiah
40:15) — xpamns B Mmopi ([xeiimc beiikep, mepxkcekperap CIIA (1989-1992
pokn)) [12].

5) fesxi 6iOnitini supaszu 8xcu8aromvcsi 6 AHIIIUCHKIN MOBI Y TAMUHCHKIL

Gopmi,
yacmo im eionosioac ykpaincokuti 60ioneizm: Apocalypse. Omxke, mepekian
010J1€i3MIB 'y KOHTEKCTI MOJITUYHOTO JUCKYpPCYy Ja€ 3MOTY IEpPEKOHATHUCS Y
BaxyuBocTi CBsAtoro Ilucema. MoBHiI oamaMIn 3 biOmii 3acTOCOBYIOThCS 3
MparMaTUYHOIO LULTIO0. [lepcnekmueoro NOCIIIKEHHSI € BUBYEHHS €TUMOJIOTTYHUX
BJIACTUBOCTEH AHTJIIOMOBHUX 010J1€i3MiB, SIK1 ICHYIOTh Y TOJITUYHOMY MOBHOMY
IPOCTOPI.
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PEAJIII TA TIPOBJIEMMU IX HEPEKJIAY

Abstract

Cmamms npucesuena 0cobaueocmsam nepekiady Clig-peanii amaiticbKoi
Mosu ma ix wxracugpixayii. B wuiti pozensoaromvcs  aiHesicmuyHi  npobdiemu
nepeknady aHealUCbKUX peanii, npoodiemu nepexkiaoaybkoi aoek8amHochii,
CNiBBIOHOWEHHS 3Micmy ma Gopmu opuciHaily ma nepexkiady, a makoxc 3acoois

nepexknaoy.

Keywords:  crnosa-peanii,  6esexeiearenmna  J1eKcuka,  nepexiao,

JIIH2BICMUYHEe ma coyianbHe 3a0ap8ietHs, KOI0pUum.

Moga — 11e HaitOuUIbIIMK ckapO JrojacTBa. MoBa - cnocid KOMyHikalii, 3a
JIOTIOMOTO0 SIKOT JIFOJM HABYMJIMCh CIIJIKYBAaTUCh MK COOOI0 Ta BUCIOBIIIOBATU
TyMKH, 11ei, OaxxanHs. Ha cborogni y cBiti icHye maitxke 7 000 MoB. B koxHii
MOBI € TIEBHI CJIOBa, MEPEKII SIKUX BaXKO 3po3yMith. [lepeknagaui Ta JIHTBICTH
CTUKAIOThCSl 3 PI3HOTO POAY ClOBaMH-pealisiMu, (ppazeosorisMaMu Ta 1HIIUMU

MOBHHMHU OJMHUIISIMH, SIK1 Ty’KE€ 9aCTO € JHKEPEIOM MPOTHPIY.

AKTYaJIBHICTb CTATTI MOJISITAE B TOMY, 1110 € TOCTpa HEOOX1IHICTh MepeKIaany
CITIB-peaii, sKi BIIHOCATHCS JIO TaK 3BaHUX «HE CIIBIIQIAIOYUX €JIEMEHTIB» MOBHU
, O3HAYAIOTh TOHATTS, IO € YYKUMH IS IHIIUX KYJbTYp, TOMY 3aBXKIH
MPECTaBIAIOTh OCOOJMBY CKJIQAHICTH B TMpolleci Mepekiaagy 1 BOJHOYAC,

3a0€3MeuyI0Th IHTEPEC A0 JaHO1 MPOOIeMH.

Crig 3a3HaYMATH, IO JJAHUM MOBHUM OJWHHIISIM TIPHUIICHO TOCTAaTHBO YBaru
SK BITYM3HSHUMU, TaK 1 3apyODKHUMHU AociaigHukaMu. Sk Bim3HadaoTh C. Biaxos
1 C. ®nopuH, mpo peanii, sSIK OpO HOCIIB KOJOPUTY, KOHKPETHHUX, BUIUMUX
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eJIeMEeHTax HalllOHAJIbHOI CBOEPIIHOCTI, 3arOBOPMIM Ha movaTKy 50-x pokis. Li x
JOCITITHUKH 3raAyloTh poboTu Takux BueHux, sik JI. H. Co6onesa, I'. B. UepHoBa,
I'. B. llatkoBa, A. E.Cynpyna. C. Bnaxos i C. ®jopiH 3BepHYJIM yBary Ha Takl
«HEMEePEeKIIaaHI» €JIEeMEHTH Maibke MmBCTOMTTA Tomy (y 1960 por Buiinuia ix
ctatTs «Peaniiy). [li3Hime Buiiia B CBIT iX kaura «Hemepeknagne B mepexiami»,
B SKiM Oyna mpejcTaBlieHa TMOBHA XapaKTEPUCTHKA, Kiacudikamis 1 crmocolOu
nepekiany peaniid. Peamii-aMepukaHI3MH  CTaHOBJATH  TOJIOBHUH  00'€KT
nocmimkenns [. JI. Tomaxinma. VY migpydHukax 3 Teopii mepekiamy
JI. C.bapxynapoBa, B. H. KomicapoBa, B. H. Kpynnona, JI. K. Jlatumesoi,
T. P. JleBu1IbKOIi, A. M. ®direpmana, A. JlinoBoi, M. M. Mopo30Boi,
A. B. ®egopoBa Takox MpeacTaBieHa 1H(opMalis MNpo KyJIbTypHO-MapKOBaHI
ciosa. [IpobneMu CIiBBIHOIIEHh MOBH 1 KYJIbTYpU PO3IIISIAIOTHCS Takoxk €. M.
Bepemarinum 1 B. I'. KocromapoBum. Pomi criiB-peaniii y XyI0XHbOMY TBOpI

npuaiustote yBary H. 1. TTamoposceka i B. C. Bunorpamos. [2, c. 36].

MeTo10 1aHOT CTaTTI € BUCBITIUTU OCHOBHI NMPOOJIEMU MEPEKIIaTy pealii sK

JIHTBICTUYHUX OJVHUIIL HA MaTepialll aHTJIIMChKOT MOBH.

TpanuuiiiHo mig  OE€3eKBIBAJIEHTHOIO JIEKCMKOIO PO3YMIIOTh JIEKCHUYHI
OJIMHUIIL, IO HE MAIOTh CJIOBHUKOBUX €KBIBAJICHTIB B OJIHI€] 3 TOPIBHSUIBHUX MOB 3
JEKUIbKOX MPUYUH: 1) B CHIIy TOro, IO B CYCHUIbHINA MPaKTHIIl iX HOCIIB HEMae
BIJIMOBIJTHUX peaiiil; 2) uepe3 BIJCYTHICTh Yy TI YW 1HIIINA MOB1 JIEKCHUHUX
OJMHUIIb, 10 BHU3HAYAIOTh BIANOBIIHE NOHATTA. be3ekBiBaJieHTHA JEKCHKa
J03BOJISIE «CTHUCIO, 00Pa3HO, ICKPABO BUPA3HUTH SIKECh 3HAUEHHS, MOTJIAI, 10 TOTO
K HE IPsSAMO, a 3 MOCWIAHHSM Ha 3arajbHe KyJIbTypHE 3HaHHS, 11O € BJIACTHBE

JaHOMY HapoJI0Bi» [3, c. 2].

besekBiBaneHTHA JIEKCMKAa B HAWOUIBIIINA Mipi BimoOpaxye crenudiky Tiei
YM 1HIIOI MOBH, KYJIBTYPY ii HOCIiB, & TaKOX MICTUTh 1H(OPMAILII0 B CTUCIOMY
BurisiAl. BoHa akieHTye yBary Ha HalOUTbII 1CTOTHOMY Ta OCOOJIMBOMY B

CTPYKTYpl MOBHU 1 KYJIbTYpH OJHOTO HApoOJy CTOCOBHO IHILIOTO, OCOOJMBO II€

247



CTOCYEThCSI pealliii Ta acoIIaTUBHO-0€3€KBIBAJICHTHO1 JICKCHUKH, 1110 € CKJIaJ0BUMU

JaCTHHAMHU O€3eKBiBAJICHTHOI JIEKCUKH [3, c. 2].

Jlo cknamy Oe3eKBIBAJICHTHOI JICKCHMKH BXOJSATH CJIOBA, IO TO3HAYAIOTHCS
TEpMIHOM «peaiis» abo «cioBo-peanis». Hampuxman, S.I. Penkep Bu3Hauae
Oe3eKBIBAJICHTHY JIEKCHKY, SIK TaKy, L0 MEpII 3a BCe MOKa3ye peaiii XxapakTepHi

JUTS KpaiHu BUX1THOT MOBH [3, ¢. 2].

B mepexnani, «peamis» (B MHOXHHI) 1€ CJIOBa 1 BUpPa3W sl KyJIbTYPHO-
crnenudigyHuX MatepiaabHuX peded. CII0BO «peatis» MOXOIUTh BiJl MMOXOIUTH BiJ
CepeIHbOBIYHOI JIATHHI, Y SIKIil BOHO 03HAa4Ya€ «CIPaBKHI pedi», TOOTO MaTepiasibHi

pedi 3aMICTh a0CTPAKTHUX.
Bnaxos 1 ®nopus (1980) kinacudikyroTh peasii HACTYITHUM YHHOM:

1) reorpagiuni peami (reorpadiyHi yTBOPEHHS, T€XHOT€HHI reorpadiyHi
00’ekTH, ¢uiopa i (ayHa, mo € 0codIuBOIO I TeBHOI TepuTopii). Hanp.: fjord,

mistral, steppe, tornado, tsunami, polder, causeway, kiwi, koala, sequoia i T. x.;

2) erHorpadiuni peanii (ka 1 Hamoi, OmAr, MicCIld NMPOKUBAaHHSA, MeOIi,
TOPITMKH, TPAHCTIOPTHI 3acO0M, HA3BHM 3aHATh Ta IHCTPYMEHTIB, OJWHUII MIpH Ta
rpomi). Hanmpukman: paprika, spaghetti, empanada, cider, bistrot, sauna, kimono,
sombrero, igloo, double-decker, carabinieri, machete, geisha, mormon, pagoda,

synagogue, gallon, perch, ruble, lira, pesetaiT. a.;

3) HaliMeHyBaHHS TMOHATh MUCTEITBA 1 KyabTypH (My3HKa 1 TaHIli, My3UYHI
IHCTpYMEHTH, CBSITKYBaHHs, irpu, puTyanu Ta iH.). Hampuxman: harlequin,
commedia dell'arte, banjo, tarantella, ramadan, Santa Claus; vampire, werewolf i

T. .;

4) etHiuni peanii (iMmeHa jroel, npi3Buckka). Hampukman: cockney, yankee,

Fritz, gringo, squaw, limey i . 1.;
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5) comiaapHO-TIOMITUYHI peaiii (aJAMiIHICTpaTUBHI TEPUTOpPIaIbHI OJUHMII,
oicu 1 mpeacTaBHUIITBA, YWHH, BichkoBi). Hampukiam: province, country,
canton, favela, promenade, forum, knesset, duma, senate, chansellor, tzar, shah,

pharaoh, vizier, cohort, phalanx, arquebus i 1. 1. [4, c. 32, 33].

B mexax omHiei MoBM TpebOa po3risgaTd CBOI 1 4yl pealii, sSKi, B CBOIO
Yepry, po3AUIAIOTECS Ha HamioHaNbHI (BiIOMI BCIM JKHTEISAM JACpPXKaBH, BCHOMY
Hapo.y), JIOKAIIbHI (SKi HaJeXaTh OJHOMY JIANEKTYy), MIKPOJIOKaIbHI (XapaKTepHi
JUIS TIeBHOI MicrieBocTi). OTiKe, MOXKHA CKa3aTH, [0 OCHOBHOIO PHCOIO peajii € ii
kojopuT. Came nepeaya KOJOPUTY y MPOIIeCi MepeKiany 3 OAHIET MOBU Ha IHIIY 1
CKJIaJla€ TOJIOBHY IMpoOsieMy mepekiagaya mpu poOoTi 3 peanisimu. Peanis €
YaCTHUHOIO BHXIJIHOTO TEKCTY, 1l mepegadya B TEKCTI MEPEKIaay € OJIHIEI0 3 YMOB
aJIcKBaTHOCTI TEpeKyIaaly, TOMY IUTaHHS TMOJISITa€ HE B TOMY MOXHa YW Hi il
NEepEeKIaaaTH, a B TOMY K il nepekiaacTi. OCKUIbKH MOBH BIIPI3HAIOTHCS 3@ CBOEIO
rpaMaTUYHOIO, JICKCUYHOIO 1 CHHTAKCUYHOI0 OYJI0BOIO TOMY IO iX HOCIi MalOTh y
CBOIM CBIJJOMOCTI Pi3HI KAPTUHU CBITY, C(hOPMOBaH1 Kpi3b MPU3MY PIJTHOT MOBH, B
MpolIeci MepeKIay 3 MOBH-OPUTIHATY HA MOBY-TIEPEKIIaly € MOKIIUBUM TIEpeIaTu
KyJbTYPHO-3YMOBJICHI SIBHIINA, 1110 XapaKTEepPHI TUIbKU NJisi MOBH-opuriHany. [Ipu
IIbOMY OCHOBHI TPYJIHOIIIB IIiJI 4Yac TNeEpeKJiaay Taki: BIJCYyTHICTb B MOBI-
NepeKsaay €KBIBaJICHTIB YW aHAJIOTIB Yepe3 BIJICYTHICTh Y HOCIIB JIaHOT MOBU
o0’ekta (pedepeHTta), 10 BU3HAYCHUN JAHOIO peali€ro; HEOOXITHICTh, MOPS 3
MPEIMETHUM 3HAYEHHSIM (CEMaHTHUKOI) pealii, mepenaTu 1 KoJopuT (KOHOTAIIIO)
— 11 HamioHanpHY 1 icTopuuHy 3abapBieHicTh [1, c. 34,35]. CTocoBHO mepekiany
peainiii, To TYT MU MOXEMO BHUJIIUTH YOTHPU CHOCOOM, a caMe: TpaHCIHITepalis,
TPAHCKPUIIIis, CTBOPEHHSI HOBOTO CJIOBA (HAa OCHOB1 HASIBHOT'O MOBHOTO €JIEMEHTA)
Ta YNOJIOHEHWH TMepekiaa, SKUM 3aleKUTh BiJl KOHTEKCTY. 3a MepekiiagadeM

3aITMIIAETHCS TIPABO BHOOPY CrIOCO0Y, SKUM MIIXOIUTh HOMY HalO1IbIIIe.

OTxe, OCHOBHI TpoOJjeMu Mepekyagy peaniid Taki: BIACYTHICTb B MOBI-
MEepeKIaay CeKBIBAJICHTIB UM aHAJOTIB, HEOOXITHICTh, MOPSA 3 MPEIMETHUM
3HAUCHHAM (CEMaHTHKOIO) peanmii, MepenaTd KOJOpUT — 11 HAIlOHAIbHY 1
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icropuuHy 3abapBieHicTh. IcHye nekiibka Ccrnoco0iB TepeKsiaay peatiil:
TpaHCJITepallis, TPAHCKPHIIIiS, CTBOPEHHS HOBOrO CJIOBa Ta YHOAIOHEHUM
nepeknaa. Haiikpamoro cmocoOy mnepekimamy Hemae. [Ipu BubGopi cmocoly

nepeKaay nepeKiagad CupaeTbCs Ha BIACHUN JOCBI Ta MOXKIIUBOCTI.

PosrnsHyTi B cTaTTi TPYAHOIi, IIO CTOCYIOTHhCS TEpEeKJaay CIiB-peaii
CBIIUUTh MpPO T€, IO 1€ € YM He HaWOUIbII OCHOBHOK IPOOJIEMOIO IS
nepekiiagaviB, TOMY BHMara€e TBOPYOrO MiAXOMy 1 TJIHOOKUX 3HAHb
JTIHTBOKpaiHO3HABCTBA. TOMy, MOZabIle BUBUEHHS PI3HUX CHOCOOIB-TIEpEKIIaay

CJiB-peaiiii BBaXKaeMO NMEPCIEKTUBOIO HACTYIMHUX JIOCIIHKEHb.
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