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INEPEAMOBA

VY BekTOpi aHTPONOLEHTPUYHOTO CHPSIMYBAaHHS Cy4YaCHUX JIiHT-
BICTHYHHX CTYHil 0COOMUBOI aKTyaJIbHOCTI HaOyBalOTh MOLUTYKH HOBUX
ITiTXOIIB TSI aJIEeKBATHOTO OIMCY BCi€i pi3HOMaHITHOCTI (ppazeornoriv-
HOTO KOPIyCY HAIliOHAJEHUX MOB, Y TOMY YHCII ¥ aHTIIIHCHKOI.

XapaKkTepHOI0 O3HAKOI0 CYYaCHHX JIHTBICTHYHUX CTYAIH € 3Ha-
YHHU 1HTEpeC 10 BUBYCHHS 0araroacrnekTHOro0 )eHOMEHa — KPHUIIaTHX
omuuunpb [badkun 1970; bepkos 2000; Bepkoa 1990-1991; I'aBpucs
1971; Haneuxo 1999, 2002, 2003, 2007; Kosamp 1975; MakcumoB
1995; Muxenscon 1994; Oxeros 1997; Onimenko 2008, 2009, 2011,
2016; Paitxmreita 1980; Yomm 1984; [Baprkord 1990; Uepuwmmrepa
1970], sixi TpuBanuii yac 3ajaumanucs Ha nepudepii hppazeonoriaHoro
(hoHIy SK IpyropsiiHi.

Ticunii 38’5130k MoOBH 1 KyabTypH [bonyen ne Kyprene 1963; Bex-
ounkast 1997; I'ymGonsar 1984; Ilotebus 1930, 1990; Chafe 1983] €
BHU3HAUQJIBHUM B ONMCI JEKCHYHUX Ta (pa3eoOriyHUX MOBHHUX OIM-
Hub. OcoONMMBY yBary NMpHBEPTarOTh Kpriari BucioBu [LllymexkoBa
2001], abo — enronimu [Asaeaxo 1999, 2002, 2003, 2007; HlkBapuayk
2011; Oryii 2014], 3adikcoBaHi JIIHTBICTHYHIUMH Ta JIEKCUKOTpadiaHm-
MU BHJAQHHSIMHU.

EnToHiMu BBa)XalOThCS OIHUM 13 BOKJIMBUX JUKEPEI 3aJ10BOJICH-
HSl IHTENEKTyaJbHUX Ta XyJOKHbO-€CTETHYHHUX IOTPEO CyCHiIbCTBA
y mporieci MoBHOI kKomyHikarii. Kpumari oguHuUI K iH(GOpPMAaTHBHO-
KyJABTYypHI PEPE3eHTAaHTH TOTO YU TOTO MOBHOTO IPOCTOPY BioOpa-
JKAKOTh OCOOJUBOCTI HAIIOHAJIBHOTO MI3HAHHS Ta CBITOCHPUNHSTTS,
1o ¥ Mae Oe3CyMHIBHUM 1HTEpEC Uil Cy4acHOT JIIHTBICTHKH.

Cepenunna XX CT. XapakTepu3yeTbCsl OypXJIMBUM PO3BUTKOM (ppa-
3eonorigyHoi Hayku [Anedipenko 1987; Amocosa 1963; ApxaHrenb-
cekuit 1963; Kyamna 1970; Cxpunauk 1973; Temus 1968; UeprumieBa
1970; anckuit 1969], ytiM "yepe3 neBHI 00’ €KTUBHI Ta Cy0 €KTHUBHI
NPUYMHY 3aJTUIIITNCS HEJOCTaTHRO BUBYCHUMHU IiTI TIacTh (ppaszeo-

JIOTIYHOTO MaTepiaiy, SKUM MPUTaMaHHI BEJIMYE3HA HOMIHATHBHO-1H-
(hopmariiina HiHHICTB 1 3HAYHUI parMaTUYHUH TOTEHIIa.

HeoOXigHiCTh JTIHTBICTUYHOTO OMHCY BCHOTO (hPa3eorIorigHOTO
OararcTBa HaIiOHAIBHUX MOB BH3HAda€ aKTyalbHICTh MiAXOMY, KN
MO)KHa Ha3BaTH €KCTCHCHBHHM. Ha marepiani HEOTHOCIIBHHX 3BOPO-
TiB Horo peanisyBaia C. I'. lllynexkosa [ILlynexkosa 2001], uue dyH-
JIAMEHTAJIbHE JIOCIIDKESHHSI KPUJIATHX BHCJIOBIB POCIMCHKOI MOBH, X
JoKepel 1 pyHKIioHyBaHHs, K migkpecauB B. M. Mokienko Ha X Kon-
rpeci MAIIPSJI, 3a6e3meqnsio mpiopuTeT pyCcHCTIB y “KPUIIATONOTI” .

OpnHak psin mpoOIteM, OB’ sI3aHUX 3 TpHYUHAMHU 3akpituieHHs KB y
MOBI (TOUHIIIIE — IEPETBOPEHHS Y MOBHI OJMHUITI) 1 3 aHAJII30M CTPYK-
TYpHO-CEMaHTHYHUX IPOIECIB, AKI CYNPOBOMKYIOTh TaKHH HAIPSIM,
yce e noTpeOyroTh CBOrO BUBYCHHS. SIK CBIIUUTH MOBHA IPAKTHKA,
a TaKOX JlaH1 HalHOBIIHKX cloBHUKIB, KB sk 3a cTymneHeM excrpecus-
HOCTI, TaK i3a IUPOTOI0 BKWBAHHS HE MOCTYNAOTHCS i[ioMaMm.

IaTencuBHi mocmimkenHs KB cBimgarh mpo HEOOXiTHICTH CTBO-
pPUTH BJIAcHE JIIHTBICTUYHY KOHIIEMIIII0 KPIJIATHX CIIiB, HE OOMEKEHY
(pazeonorivHUMH paMKaMu. Bingaroun HanexxHe A0CHTiTHAIBKIN mpa-
i yKpaiHCBKHX Ta 3apyOKHUX aBTOPIB, CydyacHi JIHTBICTH 3MYIIEHi
BU3HATH, 10 JIOCI HE BiJHAMIIUIM II[¢ CBOTO OCTAaTOYHOTO BHPIIICHHS
Oararo mpoOIieM Ta MuTaHb (Ppa3eoqoOTiYHOT HAYKH, SKi CIIpUsIIH O 30a-
rayeHHro Teopii (hpazeosnorii, po3yMiHHIO IPUPOIN Ta CYTHOCTI (pase-
OJIOTIYHUX OIWHHUIIH SIK 0COONMBUX YCKIAQTHCHIX MOBHUX 3HAKIB.

MoBHi onuHHII, SKI TPUHHATO HA3UBATH KPWJIATHMH CJIOBaMH a00
KPHJIATUMH BHUpPa3aMH, JI0Ci HE MalOTh BCEOIYHOTO TEOPETHYHOTO BHU-
cBiTJICHHS. BOHM TakoX HE OTPUMAJIM I CBOTO YiTKO BU3HAYEHOI'O
MICIISl B MOBHIl cucTeMi, 1o fae migcrasu Buokpemutn KC ta KB 3a
MeXi (hpa3eosIOTIYHHX JAOCIIHKEHD 1 HaBITh 32 paMKH BJIaCHE JIIHTBiC-
TUYHUAX TOCHIKEHbD.

HouinsHo B boMy actiekTi gqocaigutu KC, y Hanmomy Tpakry-
BaHHI €MTOHIMH, SIKI aKTHBHO 3ally4ar0Th YKpaiHCHKi Ta 3apy0ixkHi
JIOCITIJTHUKY, BUBYAFOYX HallloHAbHUA MeHTaiiteT [baduua 2008; bepkos
2000; bepkopa 1990; Honromonos 2004; dsneuxo 2003; Kymina 2005;
Jlucenko 2010; Mokuenxko 2003; ITpytunkosa 2003; Cunopenko 1998;
[Tapmanosa 2005; [Bapukomnd 1990; Combellack 1950; Folez 1992;
Mieder 1978; Mdbus 1992; 1998; Gryzbek 1991; Parry 1933; Xie6na
2001].



30kpemMa, TOOJUHOKI JOCIIDKCHHSI TPUCBSYCHI IIEKCITipU3MaM
[bammponsa 2008; Kapnosa 2008; Mokuenko 2003; Cupugosa 1968;
Cupnopenko 1998]. EnToHiMH po3mIsIaloThCst TAKOXK y (PparMEHTapHUX
JOocHiKeHHsX JiHrsoakcionorii [badbuu 2008; bepkos 2000; bepkosa
1990; bimoxonenko 2009; binonoxkenko 1984; Bapuenko 2001; Bma-
cenko 2004; Mpouko 2003-2004; dokuna 2008; IlIsapikond 2008;
Xnebma 2001; bparmyn 2006].

Enitapna ocobucricts B. lllekcnipa — moTyXHUH YUHHUK HOpMY-
BaHHS €NTOHIMHOTrO (OHAY aHIIiiicbkoi MoBH. TemarnuHa mmMpora i
YHIBEpPCAIIbHICTh JKUTTEBUX 1 PiT0COPCHKUX y3araibHEHb MUCHMEHHH-
Ka, BAaroMIiCTh MOTO TBOPYOI CHAAIIUHU SIK JUIS aHIJIIHCHKOI, TaK 1 JJIst
CBITOBUX KYJBTYpP CIIPHUSIOTH YaCTOTHIN amelsii 70 KPHUIaTHX BUCIIO-
BiB aBTOpa K MPELeIeHTHOI 0COOMCTOCTI aHITIOMOBHOTO MTPOCTODY.

AKTyaJbHiCTb 00paHOi TEMH BHM3HAYAETHCS 30PIEHTOBAHICTIO
CYYacHOI JITHTBICTHKH Ha PO3TIISI MOBHHX (DEHOMEHIB Y aHTPOIIOIICH-
TPUYHOMY BEKTODi, CHIPSIMOBAHICTIO CyYaCHHUX CTyHiH Ha BUBYCHHS
MParMacTUIICTUIHNX 1 TUCKYPCUBHUX AaCIEKTiB MOBHHUX ()EHOMCHIB,
30KpeMa eNTOHIMIB, Ta BIICYTHICTIO (yHIaMEHTAIbHUX PO3BIAOK €Il-
tonimiB B. lllekcmipa y cTpykTypHO-(DyHKITIOHATHPHOMY aCTIeKTi.

3B’s130Kk po0OTH 3 HAYKOBUMH MPOTPaMaMM, [JIAHAMH, TEMaMHU.
MoHorpadito BUKOHAHO B MeXaxX HayKOBOi IpoOieMaTtuku Kadeapu
aHTITiichKkoi MOBH YepHIBEIPKOTO HAI[IOHAJIBFHOTO YHIBEPCUTETY IMEH1
Opis ©enproBuua “CeMaHTHYHI, CHHTarMaTH4HI Ta MapaJurMaTuuHi
BJIACTHBOCTI PI3HOPIBHEBUX OAWHHIIL ¥ TEPMAHCHKUX MOBax~ (HOMEP
neprxkaHoi peectparii 0111U003620).

Meta moHorpadii — npoananizyBatu entoHiMHIH (oH B. Llexcripa
3 ypaxyBaHHSIM HOTO CTPYKTYPHO-CEMaHTHUHOI Ta (PYHKI[IOHAILHO-CH-
Hepriinoi pearizamii.

[TocraBnena mera nependayae po3B’sI3aHHA TaKUX 3aBAAHb:

— BU3HAYUTH KaTErOPiHHO-TIOHSITTEBHIA armapar J10CIiIKSHHS;

— CcXapaKTepu3yBaTH CTYIiHb BHBUEHHS MpOONEeMH eNTOHIMIl Ta
[poaHali3yBaTh OCOOJMBOCTI CMTOHIMIB SIK OKpeMOro Tumy (paseo-
JIOTIYHUX OIMHUIIG 3 YPaxXyBaHHSIM TPAAUIINHUX 1 CYYaCHHX ITiIXOIIB;

— eKCIUTIKyBaTH TePMiH “eNTOHIM” Ha OCHOBI Cy4aCHHX PO3BiJIOK i
3IIACHEHOTO JOCIIPKEHHS JUIsi BCTAHOBJICHHS HOTO MiCISl B Cy4acHil
AHDTHCHKIN MOBI;

— BucBiTnTH (yHKii entoHiMiB B. Illekcmipa, ski peanizyroTbCs
B MOBJICHHI aHTJIIHCHKOTO JIIHTBOCOLIIYMY;

— OIMCATH eNTOHIMU BUAATHOTO Jpamarypra y CBITIi Teopill mpe-
L[EICHTHOCTI Ta IHTePTEKCTYaIbHOCTI;

— 3miiicHUTH iHBeHTapu3alito entoHimiB B. Illekcmipa 3 ypaxy-
BaHHSM iX JIeKCHKorpadigHoi (pikcarlii Ta COIioNiHIBATFHOTO SKCIIEPH-
MEHTY cepell HOCIiB MOBH;

— BUSIBUTH TNPOIYKTUBHI JIeKCHKO-ceManTuuHi rpynu (JICT), Ha-
sBHI y (paszeonoriuniii kaptuni cBiTy (PKC) kiacuka cBiTOBOI JiTe-
parypu;

— BUKOHATH KUTbKICHUN PO3TOILT IUTATHO-a()OPUCTUIHOTO (POHTY
B. Illekcmipa;

— TIpOaHaJi3yBaTH CTPYKTYPHO-CEMAaHTHUHY CTaO1Ti3aIlif0 eNTOHi-
MmiB B. lllekcmipa B X0/[i €NTOHIMI3AIIMHNAX MTPOLIECIB.

O0’€KTOM TOCITYTryBaldH PI3HOCTPYKTYPHI MOBHI YTBOPEHHS
(xpunari BucnoBu abo entonimu) B. Illekcmipa, a mpeamerom —
CTPYKTYpPHO-CEMaHTHYHI Ta ()YHKITIOHAIbH]I XapaKTEePUCTUKH ENTOHIMIB
B. lllekcmipa 3 ypaxyBaHHSM iX JIeKCUKOTpadiqHOI (ikcarrii.

Marepiaa goc/aiasKeHHsl OTPUMAHO METOIOM CYIUTHhHOI BHOIpKH
3 JIeKCUKOrpadiuHuX JpKepes (IUTaTHUX, CHEIiaibHUX EHTOHIMHHX
CIIOBHHKIB Ta ineorpadiunux crnouukiB B. Illekcmipa). o anamizy
3anmydeHi Takox opurinanbHi Tekctu B. Illekcnipa. Kaproreka gocmi-
JOKEHHS HaJliuye 0 7232 MOBHUX OJIMHUIIG, TIOpaHuX i3 13 CIIOBHUKIB.
@DaxTHYHUI Marepiall JOIMOBHHUB COIIOJIHTBAIFHUI EKCIIEPUMEHT, Y
SIKOMY B3sJT0 y4acTh 60 HOCIiB MOBH. Y po0OOTi BUKOPHUCTAHO EJIEKTPO-
HHe BujanHs TBopiB B. lekcmipa: The Oxford Shakespeare, London:
Oxford University Press, 2014; New York: Bartleby.com, 2000, ykna-
neHe Oxcdopacekum BuganHsaMm 1914,

TeopeTnKO-MeTON0JI0TiYHY OCHOBY MOCJII:KEHHSI CKJIalae aH-
TPOTIOIIEHTPUYHA TApagUuTrMa, SKa MICTUTh MPUHIUNH (YHKITIOHAII3-
MY, €KCITAaHCIOHI3MY Ta eKCIUIAHATOPHOCTI. JloCiKeHHsT enTOHIMIB
B. Iekcrtipa TpyHTYETHCS Tijl BIUIMBOM TEOPETUYHMX Mpallb i3 (yHKIIio-
HabHOT ctumictuku [ApHoaba 1990; amenepun 1974; Hltennunr
1996], dyHKIiOHAIEHO-CHHEPTeTUYHOI KOHLETIT TEKCTY Ta AUCKYPCY
[dombOpoBan 2014; EaukeeBa 2015; Oryit 2014; [MuxtoBaukoBa 2005,
2012, 2015], aiarBokynsryposorii [['yakoB 2004; Ilpuxompko 2008;
Haxmmosa 2007], mekcukorpadii [bepkoB 2000; dsameuxo 2003; Sarmaumit
2007; bapanmes 2005; Kyawun 2005; 'aBpucs1971; 3aitmoBcrkuii 1930;
Moxkuenko 1999; Yomm 1984; Xne6ma 2001].



Metoan pocaimkennsi. Merogonoriune miATpyHTS, sIKe JISIIIO B
OCHOBY HAyKOBOTO IOIIYKY, CKJIaJIa€ CTPYKTYPHO-(PYHKIIIOHAJIFHA T1a-
paaurmMa JIOCHIKCHHS. Y JOCHIKCHHI IMIUIEMEHTYEThCS IO€THAH-
HSl 3arajlbHUX METO[IB, a came: CIIOCTEPEKeHHs, aHalli3y Ta CHUHTE-
3y, IHAYKINT Ta MeAYKIlii, METOJ JIHTBICTHYHOTO OTMHCY. 3aCTOCOBAHO
CJIIEMEHTH CIICIIabHUX METOIUK: alpOKCHMMATHBHOI — AJISl aHali3y
JIEKCUKO-CEMaHTUYHUX TPYTI, €JIEMEHTH KiUTbKICHOTO aHaJli3y — JJIsl BH-
3HAUEHHS CTYIEHS YaCTOTHOCTI €NTOHIMIB, 8 TAKOXK aHaJi3y JIEKCHKO-
rpagiuHuX JOKEpe Ta CIOBHUKOBHX JediHiuiid. Y poboTi BUKOpUCTa-
HO METOJMKY TIOJBIHHO1 aruIiKallii, o € BayJIMBOIO IS TOCIiKEHHS
OJIMHUIb LIUTATHOTO [TOXOPKEHHS.

HaykoBa HOBM3HA OCIHIKCHHS TOJSITA€ B TOMY, IO B HHOMY
BIIEpLIC peani308ano KOMITIEKCHE AociimpKeHHs entoHiMiB B. lekcripa
3 ypaxyBaHHSM iXHBOI CTPYKTYpPHO-(pYHKIiIOHAIBHOI peaizalii;
BUOKpEMIEeHO TEPMIH “eNTOHIM” 3-TIOMDK CyMIKHUX oMy aediHiiit
Ta BCTAHOBJICHO HOT0 MICIIe B CydacHil aHITIHChKIN MOBI; 8ucginmieHo
CTYITiHb BUBYCHHS TIPOOJIEMHU ENITOHIMII; cxapakmepu3o8ano 0CoOIH-
BOCTI (DyHKILIOHYBaHHS IIUTaTHO-adoprctuaHoro Gouay B. Illekcripa
Ta 3’5ICOBaHO XapaKTEepHi IS eNTOHIMIB (PYHKIIIT Y TEKCTi Ta TUCKYPCi;
npoananizoearno nuratHo-agopuctuynuii ¢poux B. lllekcnipa ta Bu-
SIBIIGHO Ha OCHOBI alipOKCHMAaTHBHOI MeTOWKH, 32 B. B. JleBumpkum,
nekcuko-cemantuyHi rpynu OKC; ingenmapuzosano mutatrHo-gdpaseo-
noriyanid ¢ona B. Llekcmipa 3 MeTOI0 BCTaHOBICHHS €NTOHIMHOTO
KOPITYCY; npogedeno CTPYKTYPHUH aHalli3 AOCIHIIKYBAHUX OJIWHHIID
Kpi3b MPU3MY €NTOHIMI3aIiifHUX TPOLECiB.

HaykoBa HOBU3HA 0/1epKAHMX Pe3yJIbTATIB y3araJbHIOETHCH Yy
HACTYNMHHX MOJIOKEHHSIX:

1. EnToniMu — 1ie ckiagauii pEHOMEH CHHEPTIHHOTO XapakTepy,
SIKUH BHCTyTA€ apXiMMOHATTIM MOBHUX yYTBOPEHB, MOEMHYIOUH B COOi
3araJlbHOMOBHI, 1HAMBiTyalbHO-aBTOPCHKI Ta COLIOKYJIBTYPHI CKIIa-
HUKHA. BuU3HauanpbHUMH O3HAKaMH JOCHIKYBaHOTO 00’€KTa € Pi3HO-
CTPYKTYPHICTb, BITHOCHA CTIHKICTh, BIITBOPIOBAHICTh, HAsBHICTh aB-
TOpa, EMOIIIHHO-EKCITPECHBHA HATIOBHEHICTh, CEMaHTHYHA IITICHICTh
Ta BITHOCHA BMOTHBOBAHICTh 3 HOMIHaTUBHO-BHOIPKOBHUM XapaKTEPOM
CIpUIHATTS X agpecaToM. BHachmifiok enToHiMi3alifHUX YMHHUKIB,
CyMiKHI MOBHI (peHOMEHHU (TIapeMiojoTidyHui GoHI, adopu3MH, IH-
TaTd, THOMH) CIYTYIOTh JKEPEIOM MOMOBHEHHS €NTOHIMHOTO (OHIY
AHTIIIACHKOT MOBH.
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2. Taki ¢yHKIIOHANBHI XapaKTEPUCTHUKH ENTOHIMIB, SIK JOCTYII-
HICTb, MPOCTOTA, €PEKTUBHICTD Ta €(EKTHICTH Tearpasi3alii BUCIOBY
rapaHTylOTh BHUCOKHH BiJICOTOK BKJIIOUEHHS €NTOHIMIB Y MOBJICHHE-
BUH TIOTIK JIIHTBOCOIIyMY. AKTyali3allis eNTOHIMIB 3iHCHIOETHCS TTi]T
BILTABOM 30BHIITHIX Ta BHYTPIITHIX pakTopiB. BUTBIIICTE €ITOHIMIB Xa-
PaKTepHU3y€ETHCSI HOMIHATUBHOIO MPUPOAoI0. Lle yMoknuBItOoe He nie
nporec HaiMeHyBaHHS TOfii, cTaHy peueil (HOMiHAaTHBHa (QYHKIIis),
ane ¥ copusie emMouiiHil cdepi cniBOecigHuKka (mepcya3uBHa (yHK-
11is1), TeaTpasizye CBO MPOMOBY Ta 3ajyda€e 0 MOBHOI rpu (JIFOAMYHA
(hyskis). OkpiM 1IbOTO, “TECTye” CBOTO CITIBPO3MOBHHKA Ha IPHHA-
JISKHICTH HOTO 710 TIEBHOI COaNBHOI TPyTH (IMapoibHa QYHKITIS).

3. Baromicts TBOpYOi cniaanmmuu B. Illekcmipa cripusie 4acTOTHIH
aressiii 0 KpUiIaTUX BUCJIOBIB aBTOpa SIK MPELEICHTHOT 0COOMCTOCTI
AHIJIOMOBHOTO TipocTopy. ENTOHIM Sk CKmagHui 1 GararoacreKTHUI
(heHOMEH PO3MIAAAETHCS K TPAAMIINHO Yy Mexax (paseororii, Tak i
3a Cy4aCHUMH KOHIIETIIISIMA TIPEIIEICHTHOCTI Ta iIHTePTEKCTyaabHOCTI.
Jlexcuko-dpazeonoriaamii poHT aHTITIHCEKOT MOBH MICTHTB iMeHa (T1ep-
coHimMM) mepcoHaxiB i3 TBopiB B. Illekcmipa, siki € Tperie/ICHTHIMH B
AHIIHCHKIH JIIHTBOKYNIBTYpi. 3HAUSHHS eNTOHIMa OpMy€eThCs iz Oe3-
NOCepeHIM BIUIMBOM BUXIAHOTO KOHTEKCTY a00 AEKITbKOX KOHTEKCTIB
pi3HOT MpOTsHKHOCTI. BHUCIOBM aHTHYHOTO 4H Oi0IIHOTO TTOXO/KEHHS
B. lllekcmipa B X011 MOBHO{ €BOIIIOIIIT Ta 3aBISKH aKTUBHIHM COIiyMHIN
0013HAHOCTI BUCTYITAIOTh SIK CITOHIMH.

4. HurarHo-adopuctrnunnii ¢pony B. Illekcnipa nemoHcTpye dpa-
3€0JIOT1UHMI ()parMeHT MOBHOI KapTHHHU CBiTy. KilIbKiCHO aKTHBHI
JICT “Nii, puunKkM, niponecH, neperBopenns’ (20,4 %), “AOcTpakiiii,
10 TTO3HAYAKOTh MICUXivuHi sBuIIa B JronuHi” (13,4 %), “Abctpakiiii Ha
MO3HAYeHHS POJIi, 3HAUEHHS, IPUKIIaay, TpuHIHITY, daktopa” (7,6 %),
“SIxocTi, o3Haxw, BmactuBocti, Buan” (11,03 %) Bimoopaxators PKC y
JIUHAMIYHOMY IPOIECI MIEKCIIPIBCBKUX 00pa3iB, /€ JIFOAM AisUTbHICHO
3MIHIOIOTBCS 1 YMHATH BIAMOBIIHO JI0 CBOIX 1HIUBIAYyaJIbHUX OCOONH-
BOCTEH.

5. Enronimuntii ponn B. llexcripa HapaxoBye 472 MOBHI OAHHUIII.
[IpoBeneHunii COMIOMHATBAILHIN €KCTISPUMEHT CBITIHTH ITPO HASIBHICTH
JIECTITOHIMI3alliMHUX TIPOIECIB Ta WMOBIPHICTh (PYHKITIOHYBAHHS €II-
tonimiB B. Illekcmipa y sixocTti ¢pazeonorivHoro GoHIY aHITIHCHKOT
MOBH. [eTeporeHHa mpupoja enTOHIMIB 3yMOBJICHAa HAsSBHICTIO B X
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CKJIaJi CyMXKHUX MOBHUX (DEHOMEHIB, 30KpeMa i/1i0M, MapeMiooriy-
HOro GoHAY Ta apOopU3MiB.

6. ®opMarbHa cTabimi3allis peari3yeThCs 3a CXEMOK CIPOIIEHHS
CTPYKTypH Iporotuny entoHima B. Illekcmipa, 1o y MOBHOMY HOTO-
IIi CTIpHsSE KPaIoMy 3araM’ ITOBYBaHHIO (BepOaIbHIH IMIPUHTHHT) Ta
SIKICHIM BIJITBOPIOBAHOCTI HOCISIMA MOBH SIK BIUIMBY CKCTpAJIiHIBaJlb-
HOTO YNHHHUKA. 3HAYEHHSI ENTOHIMA ICHY€ SIK Y MEHTaJIbHOMY JIEKCHKO-
Hi KOMYHIKaHTIB, TaK i B CJIOBHHUKY SIK 3TOPHYTa KOHLIENTyallbHa CTPYK-
Typa 3 TeTepOTCHHUMH €JIEMEHTAaMH, SIKi MO-PI3HOMY PO3rOpTarOTHCS
BIJIMTOBI/THO 10 CUTYyAIlii Ta IHAUBIAyaTbHOTO MOBHOTO JOCBITY.

Teopernune 3HaYeHHsI MoHOTpadii ToisIrae B OOIPYHTYBaHHI
KOMIUIEKCHOTO BHBYEHHSI CTPYKTYPHO-CEMaHTHYHHUX Ta (YHKIIIOHANb-
HHUX XapaKTepHCTHK MOBHHX (eHOMeHiB — enToHiMiB B. Illekcmipa.
[IpoBeneHe AoCHiKEHHS A03BOJISIE BUPIIUTH NMpooOneMy Koaugikamii
BaxmBoro (penomena — enroHimi B. Illekcripa y cBiTi cydacHHX Me-
TOJMK, & TAKOXK 30aradye HOBUMH JaHUMH T€OpPEeTHYHI HAOyTKH 3 (ppase-
oytorii. BUCHOBKY Ta y3arajqbHEHHS ITOTIOBHATH BUBUCHHS TaKUX TEOPIH 1
rajry3ei TepMaHiCTHKH, SIK JIIHTBOCTUJIICTHKA Ta MParMacTHIICTHKA.

[pakTnyHa WiHHICTH OIEPKAHUX PE3YNBTATIB MOJSATAE Y MOXK-
JIMBOCTI BUKOPUCTATH TEOPETUYHI MOJIOKEHHS Ta MaTrepiajll MOHOTpa-
(hii B HOpMaTUBHUX Kypcax 3 Jekcukonorii (Po3xinu “®Dpazeomnoris”,
“Jlexkcukorpadis™), crwrictuku (Po3gin “CtunpoBa  mudepeHItiaris
JEeKCUKH Ta (hpaszeosorii”), crenkypcax i3 JIHTBICTUKH TeKCcTy. Mare-
piaym tociipKeH st OylyTh KOPUCHUMH B JIEKCUKOTpadiuHiil MpakTH-
i MiJ 9ac yKJIaJaHHs (Ppa3eosoriYHUX Ta CIEI[iaIbHUX SHTOHIMHHIX
CIIOBHMKIB. 3arajbHi NPUHIMUIN aHANi3y OJUHUIB HUTATHOTO IOXO-
JDKEHHSI MOXKYTh OyTH BUKOPUCTAaHi JJIsl BUBUCHHSI KPHJIATUX BHUCIIOBIB
IHIITUX aBTOPIB.

Anpo6aiuisi OCHOBHUX MOJ0KEHDb TA Pe3yJbTaTiB J0CTiTzKeHHSI.
OCHOBHI TEOPETHYHI TIOJIOKEHHS 1 MPAKTUYHI PE3yJBTATH JIOCIIIKEH-
HSI OTIPHITIONHEHO Ha 8 MIDICHAPOOHUX HAYKOBUX T HAYKOBO-NPAKMUYHUX
Kongepenyisx: “Dinonoriuxi Hayku B yMOBaxX Cy4acHUX TpaHc(opMmo-
BaHUX miporieciB” (JIpBiB, 2014), “MoBa i 3acobu MacoBOi KOMYHiKarlil
Ha cy4acHoMy ictopuuHomy ertami” (JIpBiB 2015), “HoBe y ¢imomorii
cydacHoro cBity” (JIeBiB 2015), “HoBe Ta TpaautiitHe y A0CITiHKSHHIX
CyYacHHX Ipe/cTaBHUKIB (inonoriuanx Hayk” (Omeca, 2016), “AxTy-
aNbHI TUTAaHHS PO3BUTKY (inosoriunnx Hayk y XXI cromirti” (Ozeca,
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2016), “dinonoriydi HayKd B CUCTEMi Cy4acHOTO I'yMaHiTapHOTO 3Ha-
HH XXI cromitrsa” (Onmeca, 2016), “IlpoGnemMu Ta MepCreKTUBHA PO3-
BUTKY HayKH Ha MOYaTKy TPETHOTO THUCSUYONITTS y KpaiHax €Bporu Ta
Azii” (Ilepescnas-Xmensauupkuii, 2016), “MoBa y CBITI KJIaCHYHOT
CTIaIIMHA Ta cydacHuX mapanurm’ (JIpBiB, 2017).

IMy6aikanii. OcHOBHI MONOXKEHHS i pe3yabTaTy AOCHTIPKEHHS BU-
KJIaIeHO B 16 OHOOCIOHMX MyOJTiKaIlisix aBTopa, 3 HUX: 7 crareil y da-
XOBHMX HAyKOBUX BHJAHHSX YKpaiHu, | cTarTs B 3apyOi>KHOMY BH/IaHHI,
a TaKkoXK 8 Te3 Ta MarepialiiB JOMOBiel. 3araibHui 00CsT myOmiKaIii
CTaHOBUTH 4,56 MpyK. apK.

Crpykrypa Ta odcsir moHorpadii. Monorpadis ckiagaeTbes 3i
BCTYILY, YOTUPHOX PO3MLIIB i3 BUCHOBKAMH 10 KOKHOTO 3 HUX, 3araJib-
HUX BUCHOBKIB, CICKY BUKOPUCTAHUX JuKeped — 357 mo3unii, i3 Hux
JekcukorpadiuHux prepen — 45 no3uiii, Ta CIUCKY YMOBHHUX CKOPO-
YeHb. 3arajbHui 00car MoHOTpadii cTaHOBUTH 247 CTOPIHOK, i3 HUX
150 cTOpiHKM OCHOBHOTO TEKCTY.

VY Berynmi o0rpyHTOBaHO BHOIp TeMu MoHOTpadii, ii akTyalbHICTb,
c(hOpMyIb0BaHO OCHOBHY METY Ta 3aBIaHHs, BU3HAYCHO 00 €KT 1 mpes-
MET JIOCIIIPKEHHSI, PO3KPUTO HAYKOBY HOBU3HY, IPAKTHYHE 3HAYCHHS Ha-
YKOBHX PE3yJIbTaTIB, TOJJAHO OCHOBHI METO/M Ta METOIMKH, BUKOPHCTaHI
y po0oTi, BUKJIaIeHO iH(GOPMAITiFO TIPO arpo0allito OTPUMAaHUX Pe3yJIbTa-
TiB, @ TAKO)K OKPECIIEHO OCHOBHI TBEPIUKEHHS, sIKI BHHECEHO Ha 3aXHUCT.

Y mepmomy po3uini “TeopeTnko-mMeTon0JIOTiUHI 3acaaum BH-
BYEHHSI eNMTOHIMIB” OIHMCaHO MPOOJIEMATHKY ENTOHIMIB K 00’€KTa
JHTBICTHYHOTO AOCHIHKEHHSI Ta CTYIiHb iX BUBYECHHS YKPaiHCHKHUMU
Ta 3apyOKHMMH BYEHHMH; IPOAHAIi30BaHO IU(DEpeHIiiHI 03HAKU
eNTOHIMA 1 CYMIKHHUX TEPMiHIB, BA3HAYCHO TEPMIHOJIOTIYHUN arapar i
BKa3aHO Ha JOLUIbHICT HOr0 BUKOPUCTAHHS B pOOOTI; BUKIAJCHO CYTh
BepOAIIBHOTO IMIIPUHTUHTY, MEXaHi3My 30€peXeHHS Ta EeKCIUTIKaIlii
KpWJIATHX BHUCJIOBIB; MpPOaHATI30BaHO I'€HE3y BHUBYCHHS €NTOHIMIB
B. lllekcrmipa B 3axigHO- Ta CXiTHOEBPOIEHCHKIN TepMaHiCTHII; BUCBIT-
JeHo ()EHOMEHH IMPELeIEHTHOCTI Ta IHTePTEKCTYaIbHOCTI Y 3B’ SI3KY 3
enroniMamu B. Illekcrripa; mpoaHaimizoBaHO CyTh i JOMUTBHICTh PO3IISITY
aBTopcbkoi DKC (Ha marepiaii enToHiMHOTO (DOHY).

VY apyromy poszzaini “MeTonuka Ta MaTepiaja J0C/TiIKeHHS en-
TonimiB B. Illexcmipa” oOkpecieHO METOAONOTiuHy KapTHHY B Cy-
YaCHOMY MOBO3HABCTBi; BH3HAU€HO TEPMIHOJIOTiI0O METOIOJIOTIYHOTO
amapary; MpoaHali30BaHO METOAM TOCHIDKEHHS, 0 IMIUIEMEHTOBaHI
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B poOOTIi JJIsI BUBUCHHSI €NITOHIMIB (CTPYKTYpHO-(QYHKIIOHAIbHUI aHa-
J1i3, METOJI IOBIMHOT arTikalii, KOHTEKCTOJIOTTYHUI METO/T); CXapaKTe-
PH30BaHO METOJM JOCIiKEHHs eNTOHIMIB Y MOBHIN/KOHIIENITYaIbHIl
KapTHHI CBITY; PO3IISTHYTO 3arajibHi Ta CTemiadbHi JIHTBICTHYHI METO-
IM; TPOAHaJII30BaHO CIIeLiajibHI METOAN IJISi BUBUCHHS OJUHHUIb IH-
TaTHOTO MMOXO/PKCHHS Ta JIOLIIBHICTh TX BUKOPUCTAHHS B JIOCIIIJKCHHI;
OIMCaHO METOJIMKY aHaji3y eNTOHIMIB, 30KpeMa IPUHIIUIH YKIIQTaHHs
KOPIIYCY €NTOHIMIB.

VY tperbomy po3aini “@yHKUiIOHAIbHI XapaKTePUCTUKH €NTO-
HimiB B. lllexcnipa Ta ix 1ekcuxorpadiuna ¢ikcamis™ mpoaHaizo-
BaHO (DYHKITIOHATBHI OCOOIMBOCTI aBTOPCHKUX €MTOHIMIB IIISTXOM BH-
BUCHHSI IXHBOT MOBJICHHEBOT peatizallii aHIiChKUM JITHTBOCOIIYMOM;
po3nIsiHyTO 1UTatHO-adopuctrunuil Gouy B. Illekcnipa B KOHTEKCTI
TEOpi NPEeleJeHTHOCTI Ta IHTEPTEeKCTYyalbHOCTI; MpPOAaHATiI30BaHO
IUTaTHO-a(DOPUCTUIHUH KOPITyC OiOMIHOTO TMOXO/KEHHS, HASBHUH Y
tBopax B. lllekcmipa; 3aificCHEHO KiITBbKICHHHA aHai3 ATaTHO-a(opuc-
TnaHUX BUCcoBiB B. lllekcmipa; mpoBemeHO aarOpuT™M iHBEHTApHU3aIlii
eNTOHIMIB JIpaMarypra 3 ypaxyBaHHSIM OCHOBHUX KPUTEPIiB BiAMEXKY-
BaHHS; BUSIBJICHO Ta MPOAHAJI30BaHO JICKCUKO-CEMaHTUYHI TpyIu (pa-
3€0JI0T4HOI KapTHHHU CBITY mpeueaeHTHOI ocoducrtocti B. llekcmipa.

VY 4gerBepromy po3aiti “CTpyKTYpPHO-ceMaHTH4YHA cTalitizauis
nporotumniB entoHiMiB B. llekcmipa” po3misHyTO TEpMiHONOTIYHUI
arapar KOMIIOHEHTHO-CTPYKTYPHHUX 3MiH; 3aIIPOITOHOBAHO TEPMIHOJIOTIIO
CTPYKTYPHHUX TEPETBOPEHb Ta OOTPYHTOBAHO JIOIIBHICTE i BUKOPHCTA-
HHsI B JIOCJTIJKCHHI; CXapaKTepPH30BaHO TaKi TUIIU MEPETBOPEHbD, SIK CYO-
CTUTYIIisI, IMIUTIKAIlis, eKCIUTIKAIlis, MEeTare3a, enTOHIMH, 110 HE MarTh
aHaJIOry B TEKCTi-JDKEpeni, 3MiHAa BHYTPIIIHBOCTPYKTYPHOTO 3B’SI3KY;
OIMMCAHO CEMaHTWYHY CTaOuUTi3aIlio i/ Yac enTOHIMI3allil; mpoaHalti3o-
BaHO TIporiec (hopMyBaHHS ceMaHTHKH enToHiMiB B. [llekcmipa.

V 3arajibHUX BUCHOBKAX BHKJIAJICHO OCHOBHI MiJICYMKH ITPOBEICHOTO
JOCTIKEHHSI i OKPECIICHO OCHOBHI MEPCIIEKTUBH TSI TTONAIIBIIOT POOOTH.

VY noparkax BMilIeHO TaONHUIIO KUTBKICHOTO PO3MOJILTY €NTOHIMIB
B. Ulekcnipa; Tabnuito, 1110 1moka3ye Qikcarito enToHiMiB JEKCHKOTPa-
(hivHIMHE KEpeTaMu; TaOIHIO, sSTKa IEMOHCTPYE KAy JEKCHKO-Ce-
MaHTUYHUX TPy IMCHHHKIB Ta 3pa30K-aHKETy COITIOIIHTBAIBHOTO EKC-
MIEPUMCHTY.

PO3/ILI 1
TEOPETHUKO-METO/I0JIOTTYHI 3ACAJU
BUBYEHHS ENTOHIMIB

VY 11bOMy pO3AiI CXapaKTepU3yeMO MpPOOJIEMATUKY ENTOHIMIB SIK
00’€KTa JIHIBICTUYHOTO JTOCIIPKEHHS Ta CTYIiHb X BUBYCHHS yKpaiH-
CHKUMH Ta 3apyO0i>KHUMH BUSHUMU; TIPOAHAITI3yeMO TU(epeHITiiiHI 03Ha-
K{ €MITOHIMA i CyMDKHHX 13 HIM TEPMiHIB, BU3HAYUMO TEPMiHOIOTIYHHAN
amapar 1 BKa)KeMO Ha JOMUJIBHICTh HOTO BHKOPHUCTAHHS B POOOTI; Tpo-
aHaJi3yeMO CyTh BepOAIbHOTO IMITPUHTHHTY, & TAKOK MeXaHi3My 30epe-
JKEHHsI Ta eKCILTIKALi] KpUJIaTUX BUCIIOBIB; PO3IISTHEMO I'€HE3y BUBUCHHS
enroHimiB B. llekcnipa B 3axiqHO- Ta CXiJHOEBPONEHCHKIN repMaHiCTH-
11i; BUCBITIIMMO ()EHOMEHH TIPEIE/ICHTHOCTI Ta 1HTEPTEKCTya bHOCTI Y
3B’s3Ky 3 enrtoHiMamu B. Illekcmipa; mpoaHaiizyemMo CyTh i JOIUTBHICTD
po3rsiny aBTopchbkoi @KC (Ha MaTepiam enToHIMHOTO (OHIY).

1.1. CTyniHb A0OC/iAKEeHOCTi Np06/1eMHU enTOHIMil

Buknan pesynbrariB HaAyKOBOTO TOIIYKY HOBHHEH CYHNPOBOIXKY-
BaTUCh TEPMIHOTBOPUICTIO HABITh y pa3i BIACYTHOCTI CIELiaJbHOTO
HallMeHyBaHHS 00’ €KTa BKa3aHOI JOCIITHHUIIBKOI JIisUIbHOCTI 200 yTO4-
HEHHS, B SIKOMY caMme 3HaueHHI HaliMEeHYBaHHsI BUKOPHCTOBYIOTH. Lle €
0COOJIMBO PENICBAHTHHUM, SIKILIO B KOHKPETHi cdepi 3HaHHS HOTo Tpak-
TYIOTh MO-pi3HOMY. BasknuBum €, Ko MOBa e Ipo BUpa3H, SIKi Ipo-
TSTOM TPHUBAJIOTO iCHYBAaHHS PO3BUHYJM ACKiJIbKa 3HaUeHb 1 30epern
IpY LBOMY Y CBOIl CEMaHTHIIl BiAOUTKH YUCICHHUX KOJIHUILIHIX KOHTEK-
CTiB, SIK IOBCSIKJICHHUX, TaK 1 HAYKOBHX.

MerahopuuHicTh TepMiHa “KpuiiaTe CIOBO’ TPUBAJIMI 4ac CTBO-
proBaja cepejl JIHIBICTIB HEBH3HAYCHICTh. BUBUEHHS KpWIIaTHX CIIiB
Mae JIaBHIO iCTOPIl0, KOJIM eK3eTeTH, 3BepTatounch 10 Cesitoro [Iuchma,
HaMarajiiuch PO3KPUTH HOTO iCTUHHY CyThb. BoHM QikcyBamu ciioBa 3
HasIBHICTIO MEPLIOKEpeNia, BINTMBAIOYH Ha MacoBY CBIIOMICTb 1 (op-
MYIOUH Y HUX 3MICT, SIKHH € XapaKTepHUH UM OIMHHLISM Y Cy4YaCHOMY
y3yci [dsneaxo 2002: 269].
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_ Bupas ,xpuname cnoso” Gepe cBiil MOYATOK i3 AHTHIHUX JKEPEIL.
Horo aBTropom BBakaeThcs maBHborpenbkuii moetr ['omep (VI cT. 10
H.€.), y ImoeMax sKkoro gacto (55 pasziB B ,,lmani” Tta 59 B ,,Omiccei”)
MOBTOPIOETHCS SIK 0OPa3HUI MOETUUHUH 3aci0 3BOPOT Emen TTepoevTal
(epea pteroenta) — ,,CIIOBA, IO 3TITAIOTH 13 BYCT IMTPOMOBIIS 10 BYyX CITy-
xaga” [I'aBpuch 1971: 232].

VYnepie B HaykoBHH 00IT TepMiH “Kpuiari ciioBa’ BBiB [. broxman
JUISL TIO3HAYEHHSsI, TIEPII 3a BCE, MOBHUX yYTBOPEHb 3 “NIEYATTIO aBTOP-
ctBa”. MoBo3HaBenb BuiaB y Himeuunni 1864 p. onHOWMEHHY KHUTY
,,Gefliigelte Worte* [Biichmann 1898: 4].

CrnoBuuk ['eopra Broxmana MicTUB HaHIOIMIMPEHIIII B PO3MOBHO-
My MOBJICHHI IIUTaTH Ta MOBHI KIIIIE 3 JITepaTypHUX Ta IHIINX JKe-
pein. BBaxkaroTh, 1o came Il KHUTa MOCIPHsiIa MOsBI HOT0 KaJlbKH B
HOBIM — TEPMIHOJIOTIUHIHN SKOCTI, sIKa MIITHO 3aKpilKIach B iHIINX €B-
pOTEHCHKUX MOBAX: aHIN. winged words, OITIOPYC. Kpbliamvls ClOGbl,
HOpBEXK. bevingede ord, mBen. bevingade ord [Jsneaxo 2007: 12].

VYemin 3a I. broxMaHOM KpwutaTi OMWHUIN 3 TIEBHUMHU TEPMIiHOJIO-
TYHUMH MOAU(IKAIisIMU TIOYaJId BUBYATH U 1HIII MOBO3HAaBLI [ ApXaH-
renbchkuid 1968; Amykun 1955; babkun 1970; bepkos 2000; bymatos
1958; Kosanb 1975; Koponbkosa 2008; Makcumon 1995; Osxxeros 1974;
Paiixmreiin 1980; Yepnumesa 1970; 1lBapukornd 1990; 3aiiMmoBckuit
1930; Muxenbcon 1994; Yomm 1984].

[Mepury cnpoOy onmcaru GOHA KPHIATHUX CIiB POCIHChKOI MOBH
3a “OrOXMaHIBCHKMM™ 3pa3koM 3 ypaxyBaHHSIM iX HalliOHAJIHHOTO
Ta IHIIOMOBHOTO moxomkeHHs 3aicamna JI. I1. dsaeuxo [[smeuxo
2002: 11]. 3rogoM TepMiH “KpuIiaTe CIIOBO” CTa€ MOMYIISIPHUM 3aBJIsi-
ku nosiei 30ipauKa C. I'. 3aiiMmoBchkoro [3aiiMoBekuit 1930] Ta mpari
H. C. ra M. I. Amykinux “Kpsutateie cnosa. JIuteparypHble IUTATHI.
OO6pasusie BeipaskeHus” [Amrykuda 1955].

Vkpainceka JieKcHKorpadiyHa Tpaauiis BioMa TOMYJIsSpH3aTo-
pom kpunarux ciiB — A. I1. Koanb Ta BugaTHuUM mepekiiago3HaBLEeM
B. B. Konrinosum (1000 kpunaTux BUpa3iB yKpaiHCHKOT JIiTepaTypHOi
moBu” [KoBane 1975], sixi Buepiue 3anpornoHyBay MOALT iX 3a CTPYK-
TypOIO Ha “KpHJIari cjoBa” Ta ‘“KpWiari BUpasw’ .

JI. 1. PoiizeH30H 3BepHYB yBary Ha Te, 1110 TepMiH-KalbKa “KpHiare
CJIOBO” aOCONTIOTHO HE JOMYCTHME, apTyMEHTYIOUH 1€ THM, IO JI0 CKJIa-
Iy IIMX MOBHHX OJIMHHIIb HaJie)aTh i clioBa, 1 BUpa3u. Ha nymky Bue-
HOTO, HaWOUIBINI BIAJIO Ha3BOK Oyae “‘kpwiari Bupasu” [PoiizeH30H
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1973]. Tloromuucs i3 wiero iporo3uiiiero i A. I1. Kopanb Ta B. B. Korrriior
[KoBans 1964: 29-30].

C. I. IlynexxoBa y CBOil JOKTOPCBKil TucepTaLii MOCIyTrOBy€Th-
cs1 nBoMa TepMinamu, BBeaeHUME A. I1. KoBais Ta B. B. Konrinosuw, i
TIPOTIOHYE IIe OAMH — “KpHiiaTa OMUHUILL [TaM caMo].

Ha mnouarky XX cr. lI. Bami, a manpukinni 20-x pokiB XX cT.
€. /1. [loniBaHOB BUCYHYJIN TPOTIO3HLIII0 BUOKPEMHUTH (HPa3eoIorito siK
camocrtiitHy Hayky. CamMe OCTaHHI¥ 3BEpHYB yBary Ha HasBHICTh Jia-
KyH Y HayKOBiii IapaJurMi, MOSCHIOOYH, IO BUBYCHHSM 3HAYCHb CIIiB
3aifMarOTLCS IBA PO3IITM MOBO3HABCTBA (JICKCHKOJIOTIST — KOHKPETHUX,
MOPQOJIOTisT — aOCTPAKTHUX ), @ OITUCOM CEMAaHTHUKH CIIOBOCTIONYUYEHB —
TIIBKH CUHTAKCHC, PO3NIISIAI0UH X a0CTpaKTHI 3Ha4eHHs. Buxosauu 3
OT0, Ha HOTO TYMKY, psii HOBUHHA JOTIOBHUTH ()pa3eoioris sSK HayKa
PO KOHKPETHI 3HAYEHHS CJIOBOCIIONYYECHHSI.

TeopeTHYHUH acleKT BUBYCHHS KPHUJIATHUX CJIB pO3MOYalid aHa-
J3yBaTH yKJanadi JIeKCHKorpadivHUX BHAaHb Ta YTOYHEHO 1XHi (op-
MaJbHO-CEMAaHTHYHI O3HAKU. Y cepenuHi XX CT. TpuBae OypXIJIUBHA
PO3BUTOK (ppaseosioriuHoi Hayku [Anedupenko 2008; Amocosa 1963;
Apxanrenscbkuil 1964; Kynun 1996; Cxkpunuauk 1973; Vixuenko 1990;
UYepnuinesa 1970; Llanckuii 1969]. Kpunari ciioBa mounHarTh BUBYA-
TH 3 TIOIVISTY TIUPOKOTO PO3YMiHHS 11 00’ €KTa.

Baromoro mocTarTio y po3po0iii Teopii KpuIaTux BUCIOBIB BBaXKa-
10Tb JI. A. BynmaxoBcekoro [bynaxoBcekmii 1952], sikuii 3miiiCHUB KiTa-
cudikaiito (pa3eosori3miB, TPyNyrUH X 3a JHKepeTaMy MOXO/KCHHS,
CIOH K OyJ0 BKIIIOUEHO JIiTEpaTypHi KpHjaTi BUpa3d MUCHMEHHHKIB
[Kouepran 2000: 151]. He3Baxarouu Ha 11e, psij] IMTaHb, IIOB’sI3aHi 13
3akpimeHasiM KB y MoBi Ta anamizom (GpopMaabHO-CEMaHTUYHHX TIPO-
1eciB yce mie moTpedyroTh cBoro BupimeHHs. HemocraTHio po3poOKy
npobiem KB y dhpazeornorii mosicHIOE i1est IEHTPATBHOCTI KITacy igioM
BiJTHOCHO IHIIIKX (hPa3eosIori3MiB Ta JiedaTaMu 1010 “BY3bKOTr0” i “Iim-
pokoro” posyminHs ¢pazeosnorii [[Lksapuyk 2009]. B. ®nsitmep Ha-
TOJIONIYE, IO CaMe BEKTOP 00’ €KTHBI3MY JIIHTBICTUYHUX JIOCIIJ[KECHb
MPHUBIB (Pa3eosioTivyHy JYMKY JI0 BY3bKOTO PO3YMIiHHSI (ppazeosiorii i,
SIK HACJIIOK, pa3eosoTiuyHi YTBOPEHHS MPEIUKATUBHOI CTPYKTYPH 3a-
JUTITAJIACS 11032 yBaroro JHTBicTHYHUX momnykiB [Fleischer 1982].

Kinenp XX — moyarok XXI cT. XapakTepu3yoTh y (pa3eosorii sk
3aBepLIabHAN eTal CTPYKTYPHO-CUCTEMHOTO MEepiofy 3 IepeBarolo y
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HbOMY €MITIPUYHUX 1 Kiacu(iKaiifHIX METOIB Ta MOSBOIO EKCIAaHCi0-
Hi3MY SIK KOHKPETHOTO MEPioly CTaHOBJICHHS JIHIBICTUYHOT HAYKH, OJ1-
HI€I0 3 BU3HAYAILHUX PUC SIKOTO € aHTPOIoneHTpu3M. [lomiTHI Baromi
3pymieHHs i B po3po0iii mpodnemu KB 3 kinmsg XX — mouarky XXI cT.

Ha Mexi ermox BimOyBaeThCs 3MiHA HAYKOBOI MTApaJuTMHU — HEKJTa-
CHYHA BUTICHSETHCS MMOCTHEKIACHYHOLO, 1110 MA€ aHTPOIIOIICHTPUYHUI
xapakrep. [IpoOnemaruka ¢deHomeHosoriunoi cytHocti KB kBamita-
TUBHO 3MIHIOE CBili BEKTOp IOCIHiJKEHHS. 3a3Ha4MMO, 10 BaroMHUM
KpOoKoM ynepen Oyna nosiBa Tpbox npaub: C. I, Llynexkosoi [LLynex-
xoBa 20017, JI. II. Haneuxo [Asneuko 2002], O. . Orys [Oryii 2014],
pO3pO0IIeHO TeOpeTUIHY 0a3y ISl OTHMCY Pi3HOCTPYKTYPHUX OXWHHIIH
i3 ,,levaTTio aBTopcTBa”. bepyun o yBaru crenudiky TepMiHOIOTIY-
HUX HallMeHyBaHb KpHJIATUX OAWHHIB, abo enTtoHimiB, KB BHOKpeM-
JIFOIOTH SIK 00’ €KT JOCIIPKEHHS CleliaIbHOT JIIHIBICTUYHOT JUCIIATLII-
HU — KPWJIATOJIOTi1, 200 ernToorii.

JlOCIiAHUKY TIPONIOHYIOTh KOMILIEKCHY METOIMKY IOCIIDKEHHS,
PO3HOLI 32 CTPYKTYpPHO-CEMaHTUYHUMH NapaMeTpaMy Ta HOBUH TepMi-
HOJIOTIYHHH arapart, SKUM ToCIyroByeMocs y Hamii pooorti. O. /1. Oryii
y cBoiif MoHOTrpadii po3mIsIae CTYiHb JOCTIHKSHHS HIMEIIbKOMOBHOT
(hpaszeosorii cbOro/ieHHs, BU3HAYa€ HEOOXiJHI 00’ €KTHUBHI METOIUKU
JOCIiKeHHs Ta Ha Marepiani TBopis M. B. Tere, M. Pora i cyuacuoi
MyONIIACTUKN BCTAHOBIIOE OaHK KiJIbKICHO-IKICHUX JaHUX, HEOOXia-
HHH SIK PEJICBAaHTHI 3MiHHI IJIs iX KOTHITUBHOI 1HTEpIIpeTarlii Ta mooy-
JIOBHM HOBOI Teopii (pazeoiorii.

Jloka3oM MOKBaBJICHOI yBaru AOCHIJHHUKIB 10 BUBYCHHS OAMHUIb
LUTATHOTO MOXO/KEHHSI CTA€ HU3Ka A0CTi/IzKeHb, Hanpukiaj [ CabmuHa
2011], mpucBsiueHe UTATI Ta IIUTYBaHHIO B TEKCTaX POCIMCHKOT Mpecu
[Honromomos 2004], popmyBaHHIO (OHIY KPHIIATHX OAMHUIE HIMEIlh-
Koi Ta pocitickkoi MoB [Muxatimoa 2003], 0cOOMHBOCTSIM PO3YMiHHS
KB cyuyacanmu Hocisimu MmoBH [Anekceesa 2001], apryMeHTaTHBHOMY
noreniianoBi KB [bakuna 2007], cneuudimi cemantuku muraru [Ba-
ranoBa 2002], iHTepTeKkcTyaapHOMY acnekToBi adopusmy [LLlapmanosa
2005], CTpYKTypHO-CEMaHTHYHOMY Ta (YHKI[IOHAILHOMY acIleKTaM
ykpaiacekoi adopuctuku E. O. [lomyaninosoi [[lomyarnnnosa 2012],
adopusmy y dhpazeosorii Ta GppaszeooriamMy B aOpUCTHII CydacHOT Hi-
MEIIbKOT MOBH Ta €NTOHIMAM B aCIeKTi X €KOJIHTBICTUYHOTO CIIPSIMY-
BaHHA y HiMeLbKOMY JiHrBOcnpocTopi [Onimenko 2017].
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Bapti yBaru 1 po6oTH, npucBsiueHi okpemuM rpynamu KB: mex-
cnipuzmam |[bammposa 2008; Kapmosa 2008; Mokuenko 2003, CBu-
punoBa 1968; Cunopenko 1998], 6i6aeizmam [Jlucenko 2000, 2010].
Enronimam I. B. Tere (,,rereisMam™) Tako»K IPHCBSIUCH] 10 CITI IKSHHS
[Mieder 1993; Mobus 1998; Ownimenko 2009; Raders 2004; IlxBap-
gyk 2009].

3a3HauuMO, 110 KPUJIATi BUCIOBH PO3IVISIAIOTh, IEPEBAXKHO, HE SIK
CaMOJIOCTaTHE SBHILE, & SIK JHKEPEJIO MONOBHEHHS (pa3eooriyHoOro
dhonny moBu [MBanosa 2011], mo MOXXHa MPOCTEKUTH Y TPAILX Jie-
SKUX TepMaHicTiB, Hanpukiayg [Koporkux 1968], — mpo MOMOBHEHHS
(pazeonoriunoro ¢oumy aepuBaramu murar O. [lnmrepa.

Bararo cydacHuX aBTOpiB BUCBITIIIOIOTH TEOPETHYHI Ta MIPAKTHY-
Hi aCIMeKTH JIHIBICTUYHOT CyTHOCTI KpUJIaTHX CIiB, ahOopu3MiB i LU~
TaT y cBoix mybmikauisx [baduu 2008; Bepkos 2000; bepkosa 1990;
binokxonenxko 2009; binonoxenko 1984; bpaiyn 2006; Bapuerko 2001;
Bracenko 2004; Mpouko 2003; ®oxnna 2008; Xmedma 2001; LLBapi-
xorih 1990].

BkaxxeMo Ha TOHM He3amepedyHU# (akT, MO TMOPIBHSHO 3i
CXIZTHOCJIOB’SHCbKUM MOBO3HABCTBOM, y 3aXiJHI{ JIHTBICTHUII Teopis
KB ¢axrnyno He po3misaanacs, Xxo4a OUIBIIICTh HayKOBLIB 1 BH3HA-
1oTh KB ¢pazeonorismamu Ta BKIFOYArOTh 1X JIO CBOIX Kiacuikarlii
[Crystal 2014; Burger 2003, 2010; Donalies 2009; Palm 1995].

Baromwuii ipiopuTeT y pO3BUTKY (hpa3eosIoTigHOT HAYKH, ¥ MeXKax
SIKOT TIepeBakHO 1 BiiOyBaBcs TeopeTnunuii onuc KB sk miHrBicTHYHO-
ro ()eHOMEHa, HaJIe)KaB caMe PaJITHCHKIH IIIKOJIi MOBO3HABCTBA, OCKIIb-
KM 3aXiJH1 JIOCJIITHUKHU 3araJILHOTEOPETUYHUMU TipobiemMamu (hpaseo-
norii (pakTUYHO He 3aiiMaIuCs, a KOHIIEHTPYBAINCS JIUIIE B TaTy31 CYyTO
MPUKIIATHOT TeMaTHUKU. Y 3apyOiKHIN repMmanicTmi mpobmemu KB
PO3TIIANAIOTh, TIEPII 32 BCE, Y MEXKax Teopii IUTaTH Ta B iIHTETPOBAHHUX
MDKIACIUIUTIHAPHUX CTyAisIX [ApHonba 1990: 87].

onpaBaa, y miapy4HuKy HiMmerpkoi mociiguuii Cuibii Ski
“Phraseological Substitution In Newspaper Headlines”: More than
Meats The Eye [Jaki 2014] npucesueno @O oxpemuii po3ain Ta ix-
Hilt Momudikamii. Y mpami ¢irypye mneHTpagbHa KaTeropis — igioMu
(expressions idiomatiques / figees). [1o iHIIOT KaTeropii JOCIiTHATISA
BIJTHOCHTB TaKIi JIIHTBICTUYHI TePMIiHH, sIK: winged words, titles, slogans
[Jaki 2014: 14]. 3aroioBKH i JIO3yHTH AOIYYAOTHCS A0 KPUIATHX CIIiB
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TIJIBKU 32 YMOBH HasIBHOTO JpKepeNia “a unique sourse”, ToOTO aBTop i
Jokepeno € Bigomum. CitbBist SIki miIKpeCroe, O Ha CHOTOHI HEMAE
YITKO OKPECIEHUX MEXK BIJIOKPEMIJICHHS LINX TEPMiHIB.

Orxe, KB B aHTmiiichKi# JIHTBICTHII /IO CHX TP HE PO3TIIAIAE€Th-
Cs K CaMOCTIHHMIA 00’ €KT omucy. He BHSABICHO KOMHOI TEOPETHIHOL
PpOOOTH aHIITIICEKOI0 MOBOIO, siKa O MPUCBAYYBAJIACh Iii TeMi, 1, SIK pe-
3ynbTart, — KB, HaOyBIIM B aHTIIIHCHKi MOB1 JOCTaTHHOTO MOIIMPEHHS,
He BiJOOpa3wInCs HaJIE)KHUM YHHOM Yy JIGKCUKOTpaiuyHuX IKeperiax.
Btim, BOHE TpaJuIliifHO BKIFOYAIOTHCS B PI3HOMAHITHI CIIOBHUKHU — ITH-
TaT, 1J110M, aJf03iH, MPHUCIiB’iB.

1.2. TepMiHOJIOTIYHUA anapaT 06’€KTa JOCAIKEHHS

3a nedininiero I. broxMaHa, sik 3a3Ha4aaocs BHIIE, “KpUiare Clio-
BO” — Ie MOCTIHHO BIAITBOPIOBAaHMH Yy IIUPOKHX KOJaX BHUCIIB, iM’s
ICTOPUYHOTO aBTOpa abo JiTepaTypHe MOXOHKEHHS SKUX MOKHA MPO-
cminkyBaru [Blichmann 1898].

ExcTpamnomntoroun 11e OHATTS, BYCHI A0 MOAUPIKYIOTh aediHi-
miro. Hanpukman, Busnadenas A. M. bapanosa # O. [[. 1oOpoBois-
cekoro: “Kpuari croBa — 11e pi3Hi y CTpyKTypHOMY BiHOIIEHHI CTIHKI
CIIOJIYYCHHS CJIiB, 37€01LIIIOT0 ahOPUCTUUHOTO XapaKTEepy, JKEPEIIO
BUHUKHEHHS SIKUX (JiTepaTypHe, QOJIbKIOpHE, MyOTiIUCTHIHE) MHC-
TUTHCA sIK 3aranpHOBinoMe” [bapanos 2008: 70].

Braciok BHOKpEeMIICHHS CIIeiadbHOi JIIHTBICTHYHOI AMCIIUATII-
au — kpunarosorii (C. I. ynexkosa), ado errromorii (JI. IT. J{smeuxo),
sKa 3aMa€ThCsl BUBYCHHSIM PI3HOCTPYKTYPHUX OJMHHUIL IIUTATHOTO
MOXO/PKEHHSI, BiIOyIach aKkTHBi3alis po3pOOKH BH3HAUEHHS TEPMiHO-
JIOT1YHOTO anapary AJisl OIKCY LBOro 0araToacrnekTHOro (PeHOMEHa.

Tepminonoriyna HEBU3HAYEHICTH MOJATAE B iICHYBaHHI CHHOHIMIY-
HUX HaliMEHYBaHb JUTI KPUIIATUX OJMHUIIG. [3 TepMiHAMU “KpHUIIaTi Ciio-
Ba” (I OHO- Ta 0AraToJIeKCEMHUX OMUHHIID 13 3HAKOM aBTOPCTBA) Ta
“Kpuuiari BUCIOBU/BUpa3u” (OararoiekceMHi YTBOPEHHS IIMTATHOTO Xa-
pakTepy), BUCHI TOCITYTOBYIOThCSI TAKMMHU TEPMIHAMU: KPUJIATI OIUHHUIII
[[ynexkora 2001], enrronimu [[Asmeuxo 2002], moBHi adopuzmu [Bepe-
marud 1977], xpunaruzmu [Xne6aa 2001], kpunari gppasu [Paiixmreiin
1980], ppazeonorivni rurary, JgiTeparypHi nuraru [Kosans 1964].
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V cBiTHI Cy4acHUX TeOpil iIHTEPTEKCTya IbHOCTI Ta MPeLeAeHTHOC-
Ti 3 penomenom KB criBBiAHOCSATH i iHILI TEPMiHM: IHTEPTEKCTH-CTE-
PEOTHITH, IUTATU-1110MH, LIUTATH-IIUTATH, PO3MOBHI LUTaTH [/lennco-
Ba 2003: 72], mpentenentri muraru [Caerko 2009: 141], mpeneneHTHi
BHUCIOBMIOBaHHS [3axapenko 1987; I'ynkos 2004], moroemictemu [Koc-
toMapoB 1999], morHi peminicienmii [Cumko 2003].

3aMicTh TPaJULIHHOTO TEPMiHY “KpHJIaTi CI0Ba’ HAayKOBIIi 3aIpo-
Ba/KYIOTh MOHATTS “iHTEPTEKCTEMa’”, CeMacioOriuyHOI0 KaTreropialb-
HOFO 03HAKOIO SKOi BUCTYTIA€ iHPOPMAIIisS PO HAISKHICTH 0 BUXITHO-
TO TEKCTY. ABTOPH HArOJIOCHIIN, IO “BiTIyTTs TaKoi CIiBBiTHECEHOCTI
MOJKE BapifOBaTHCS 1 3aJie’KaTUME Bill KyJIbTyPHO-MOBHOI KOMITETEHIII{
TOTO, XTO CIIPUIMAE TEKCTOBHI MaTepial.

EnacTuyHicTh CEeMaHTHKH TepMiHa “Kpuiari cjoBa’ i, sSIK HaCIi-
JIOK, HOr0 HECIIPOMOXKHICTh BUKOHYBaTH KyMYJSITHBHY (PyHKIIIO, Je-
pUBaLiiiHa PUTiAHICTH CIOBOCHOJIYYEHHS CTala MPUYMHOIO MOLIYKY
HOBHUX TEPMIHOJIOTIYHUX PIIICHb.

Opnak, 3a OCTaHHE ACCATHIITTS BUCHI BiTHAWIIIN HOBI JIAKYHH,
CTBOPUBIIHN JiepuBaTH — kpuiarka [Mokuenko 2003: 238], kpunaruza-
uist [CanpaukoBa 1985; Bapukond 1990: 111], xpunaronorisi, Kpu-
JaToNor, Kpuiarorpadis, 6araro 3 sIKMX iCHYIOTb Y TOJBCHKIH JIHTBiC-
turi, Hanpuknaa: skrzydlatologia, skrzydlatolog, pole skrzydlatosci
[X7e6ma 2001]. [IpencTaBHUKY MUPOKAX HAYKOBHX KiJl Yepe3 OUeBU/I-
HUW OKa310HANBHUN XapaKTep Ta HE3BUUHICTh 3ByUaHHS X TEPMIiHIB
HE MOCIIIIA0Th BU3HATH iX JIHTBICTHYHO MTOBHONPABHUMH.

BBaxaeTbcs, 0 Taka BeJIMKa KiNBKICTh TEPMIHOJIOTIYHUX YTBO-
peHb Moke OyTH TOB’si3aHa 13 Oa)KaHHSAM JOCITIIHUKIB YHHKHYTH
SICKpaBOi 0Opa3HOCTI BHpa3y “KpWiaTi cioBa”, sika HE € BIACTHBOIO
JTHTBiCTHYHIHN TepMminomorii [Cumko 2003: 164-172].

ITapamoxcasHOIO € HaykoBa MeTadopa, BrpoBamkerHa C. 1. OxxeroBmm
“reyarh aBTOPCTBA” IS TIO3HAYEHHS aCOIIaTUBHOTO 3B’ SI3KY 13 MEPIIO-
JDKEPEJIOM y CEMaHTHUYHIN CTPYKTYPi MOBHUX OJJMHHUIIb, SIKA 3 TIEBHUX
yMOB Moxe ctuparucs [Oxeros 1974].

A. I1. KoBans Ta B. B. KortizioB 00’ € AHYIOTS iX i1 3arajibHOYO Ha-
3BOI0 “kpmiari BucioBu” [Kosames 1975]. Tak camo y 36ipmi “CroBapb
KpbUIaThIX BeIpaskeHuit [Tymkmnaa” B. M. Mokienko ta K. I1. Cumopenko
(hiKCYIOTH 1 CJIOBA, 1 HAJICJIIBHI €JJHOCTI, 110 BXKUTI 32 paMKaMH BJIaCHE
MyHIKiHCbKOTO TeKeTy [Cumopenko 1998].
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Bny4HuM y oMy BEKTOpi € 3ampoBaKCHUH yKpaiHCHKOIO J0-
cuigauuero JI. I1. JIsgeuko tepmin “entoHiM™ (Bl JaBHBOTP. eped
pteroenta ‘“‘Kpunarti cioBa” Ta onyma iM’si, Ha3Ba) SK TIIEPOHIMY JUIS
OIMHWIIb PI3HUX CTPYKTYpHHUX piBHIB i3 “medarTio aBTOpcTBa’ [[ls-
nmeaxo 2007]. 3a JI. I1. Jlgameuxo, 1ieit TepMiH YTBOPEHO 3a MOIEILTIO,
IO € MPOAYKTUBHOIO Y JIHIBICTHII (MOPIBH. “TepMiHK", “CHHOHIMH,
“aHToHIMHU”, “OMOHIMH” Ta iH.). 3 1HIIOTO OOKY, BApTO BiA3HAYUTH, IIIO
TEPMiH JIETKO BXOANTH Y JIepUBAlliiiHi 3B’ SI3KU.

Le ¥ mamo MOXKIUBICTh JTOCIITHUIN CTBOPUTH IILTy CUCTEMY TEp-
MiHOIIO3HA4€Hb ISl IPAKTUYHOTO OMMCY AESKUX OAMHUIb: CITOHIMIs
— siBUIIe 30epeKeHHS “‘TiedaTri aBTOPCTBA” y CEMaHTHUHIN CTPYKTYpi
CJIOBa/BHpa3y; CNTOHIMHUN — KPWJIATHIA; ENTOHIMI3aIls — MPOoIec Ie-
PETBOpPEHHSI CIIOBa YK BUpa3y y KpUJIATWH; AeeNTOHIMI3alis — mporec
BTPAaTH CTATYCy KPUJIATOTO; ENTOJIOr sl — AMCUUILIIHA, 1110 BUBYAE €TITO-
HiMU; eniTorpadis — HayKa, SKa 3aiMa€eThCsl CTBOPEHHSM €NTOHIMHIX
cinoBHHKIB [aneuxo 2002: 140-141]. 1li TepMiHHA HE € 3araJbHOIIPHIA-
HATHMH, aJIe TPAIUIIOTHECA Y 0ararboX CydacHUX IMyOmiKaIlisfax, y ToMy
4uchi i 3apyOiKHUX.

3BaXKyloud Ha MepepaxoBaHi apryMeHTH, Y HAIIOMY J0CHiHKeHHI
BHKOPHCTAHO CyYacHHH TEpMiH “eNTOHIM” 1 TpaAMLiAHUN “KpuiaTuid
BUCIIB” IK CHHOHIMIYHUH.

1.3. JlokaJstizanis enTOHIMIB y cuCcTeMi aHIVIIICbKOI MOBH

JIIHTBICTHYHMN CTaTyC ENTOHIMIB TOB’S3aHUHN 13 BU3HAYCHHSIM
IXHBOTO Miclig y MOBHIN cucreMi. lle peanisyeTbcsi HUISIXOM BCTa-
HOBJICHHsI cnenrdiyHOro Habopy iHTErpalbHUX Ta IUPEpEeHIIHHUX
o3HaK. ['apanTom 4iTKO1 (ikcalii Micus po3TallyBaHHs € MaKCUMallb-
Ha MOBHOTA OTPUMAHOTO MEPENTiKy BIACTUBOCTEH Ta 1ICHTHYHICTD i3~
HAHHSI OJMHHIIb METaMOBH, OJIHAK BOHH PIJKO JIOCATAIOTHCS OfIpasy,
MTOPOKYIOUH TPEIECHTH B MONTyKaX ONTUMAJIBHOI AediHimil qocTi-
JOKYBAaHOTO 00’ €KTA.

3 METOI0 YHHKHEHHSI HEOAHO3HAYHOCTI Ta PO3IIMBYATOCTI TUIIO-
JIOT1YHOT YaCTUHU MOBHHMX YTBOPEHb LIUTAaTHO-a)OPHCTHYHOTO XapaK-
Tepy MiJl 4aC TEOPETUIHOTO OIMUCY MOCIIKYBAHUX OJUHHIIL CIIEPIITY
pO3IIITHEMO iXHI AU EPEHITIHI Ta iIHTeTpaIbHI O3HAKH.
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Posrsinatoun audepeHiiiiiai Ta iHTErpajbHI O3HAKH CyMIKHUX
TEPMiHiB, 3yMIMHAMOCS JIUIIEe Ha TaKWX, SKi HAWOIMKYE MEXYIOTh 3
00’€KTOM HAIIIOTO JOCIIKCHHS — CNITOHIMaMH, 1 SIKI MOXKYTh BBa)ka-
THUCSI [DKEPEJIOM IOTIOBHEHHS €NTOHIMHOTO (DOHIY aHIIIHCHKOI MOBH.
Onni i3 TaKuX TEPMiHIB € “adopusm”.

HesBakaroun Ha YMCICHHY KUTBKICTh HAYKOBUX Ipallb, IPUCBsYC-
HUX PI3HUM aclieKTaM BHBYEHHS OHTOIOTIYHOI Ta (PiI0cOPCHKOi CyTi
aopusMy, 10 CbOTOJIHI HEMAE €JJMHOT JYMKH CTOCOBHO 4iTKO1 Jie(hiHi-
ii TepMiHa, TOMY, TIPOAHAII3yBaBIIN CIOBHUKOBI Ne(iHiIlii, MOXEeMO
TiICyMyBaTH, 1[0 JJIs1 HOCIIB aHNTIHCHKOI MOBH apopu3M — 1€ BHCIIIB,
SKUI BHpakae B JIAKOHIYHIN (opMi y3aranbHeHy Ta 3aKiHYEHY AYMKY
[BernoBua 1998: 59; Oxeror 1997: 32].

JloBikoBi BUJaHHS BKa3ywoTh Ha miuOuny adopusmy (The New
Encyclopedia Britannica [The New Encyclopedia Britannica 1994:
184], Ha XyI0)KHE HETPUBIAILHE TA OPUTIHATBHE (POPMYITFOBAHHS JTyM-
ku [Scott 1980: 18] abo “short saying stating a general truth” [Websters
West Pocket Dictionary: 15], masBHicTh aBTOpa [[Ipoxopos 1970: 36;
KoxeBuukoBa 1987: 43].

[lopsin 3 miTeparypHUMH OUTAaTaMH, IMEHaMHU ICTOPUYHHX Ta
MiiYHUX TIEPCOHAXKIB apOpuU3MH PO3TIAAAIOTH SIK KPHJIATI ClIOBa
[3aiimoBckmii 1930: 345] Ta mani xaupu [demuakunra 2007].

YKpalHChKI BU€Hi 3ampoONOHYBadM TaKi PO3MEXYBalbHI O3HAKH
KPHJIATUX CIIiB!

— MOXIUBICTh OyTH CEMaHTHYHO €KBIBaJIECHTHHMH PEYECHHSM Ta
CIIOBaM;

— HasBHICTH MapaJiiTMH T4 CHHOHIMIYHUX Y1 aHTOHIMIYHHX BIIac-
TUBOCTEH. BiTBOPIOBAaHICTh KPUIIATUX CJIIB 3HAYHO BHIIA, L0 TOSC-
HIOETHCS 0araTo3HavYHICTIO;

— BIICYTHICTh CaMOCTIHHOTO 3HAYEHHS 3YMOBIIIOE aCOIIaTHBHICTh
3 cuTyallisiMu, Jie Bouu Bunukm [Oryit 2014: 79].

Kpwunari ciioBa He BUKITMKAIOTh PO3IyMiB, OCKUJIBKH Y HAX HE BHpa-
JKEHO CEMaHTHUYHOI Kareropii “MopalibHO-ecTeTHYHa OlliHKa”. Mozaiib-
HUH TUIaH — HEUTPaIbHUM, a JIEKCHKO-CEMaHTUYHA CTPYKTYpa HE TSHKie
1o ictuan [Penopenko 1990: 38]. Onnak, sk 3a3nagae C. I. [llynexkona,
adopHu3M MOXKe EPEHHSATH CTAaTyC “KpHUJIaToCTi” 32 yMOBH BTpaTH aB-
topctBa [[ymexkosa 2001: 25].

Tepmia “adopu3m” BHKOPHUCTOBYIOTH SIK POJOBE, TaK 1 BHIOBE
MOHSATTS, SIKI BOJHOYAC CIIBBITHOCSTBCS 3 IMapeMisiMH CBOIM Iapa-
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JOKCAIBbHUM TBEp/KCHHSM. Bix mapemionoriunoro Qonmy a(bopm-
MU BiAPI3HAIOTECS (HIKCOBAaHMM ABTOPCTBOM Ta BUTOHYEHHM 3MiCTOM
[[Tepmsxos 2012: 247-275].

SIKimo mpoaHanizyBaTH CIOBHHMK a)OpU3MiB, TO MOXKHA BIICBHH-
THCb Y TOMY, 1[0 CaM€ HEBEJIMKA iX KIJIbKICTh MOXKE IPETeHyBaTu Ha
3BaHHS KPWJIATUX, SK OT, Hanpukinaa, HaBoguts JI. I1. sneuxo: xaorc-
das Hecuacmaueas cemvs Hecuacmauea no-ceoemy [Jsneaxo 2007:
42]. Adopusmu BUCTYNalOTh BArOMHM JDKEPEJIOM MOIMOBHEHHSI CKJa-
oy KB, ockinbku BiacHe o3Haka a)OpUCTHYHOCTI XapaKTepU3YeE JIUILE
YacTHHY Kpuiatux (pas.

Crae oueBnanumM, mo KC, Ha BinMiHy Bix adopu3MiB, HE MarOTh
3aBEpLICHOTO0 YMOBHCHOBKY. lle mIBualie MOHATTS, a HE CYIKEHHS.
AdopusM 3aBKIM eKBiBaleHTHHH mporo3unisM, a KC — crnoBam. ¥V
[[OMY i BUSBISIETHCA X 3MICTOBHA Ta ()YHKIIIOHAIbHA BiMIHHICTb.

om0 mapemiosioriaHoro (hoHY, TO, HE3BAKAKOUHU HA BEJUKY KiJlb-
KiCTh YKpalHCBKUX Ta 3apyOiKHUX JOCIHIKEHb, €IUHOTO MOTISAY Ha
BU3HAUYCHHS AeQiHillii He BcTaHOBICHO. Tak, MesKi BUCH] BITHOCATH T1a-
pemii 10 yHiBepcalbHUX, y3aralbHEHHX BUCIIOBIB, 1[0 MICTSATh HAYKOBY
Ta xutTTeBy ictuny [lImapuna 1975: 3]. Ilapemii THTIZYIOTh KHUTTEBI
SIBUIIA, HAJAIOTh 1103a4aCOBUM, BCEOXOIICHUH Ta aOCTpaKTHHUIA XapaK-
Tep, BAKOHYIOYH Y MOBIICHHI KyMYIIITUBHY, OIlIHOYHY, KIIaCH(iKaIliiiHy
ta nuaaktuany ¢yskuii [[ymakosa 2008: 6].

Bnyuna ¢paza KOHKPETHOTO aBTOpa B pe3ynbraTi 6araropazoBoro
1 MOBTOPEHHS, BHACIIIOK TIPOIIECIB KOJIEKTHBHOI 0OpOOKH Ta mm(by—
BAHHsI BTPaiae aBTOPCTBO, 3a3HAIOYU HPOLECY ¢onpkopu3arii, i Ha-
OyBae crarycy nmapemii [[lepmsikos 2012: 247-275]. He3Baxkarouu Ha Te,
110 JIesIKi BUSHI BiTHOCSTH J10 apeMiii KC, adopusmu, 3aMOBIISIHHS, 3a-
rajiku, CkopoMoBKH, ipukmetu [[Ilapmanosa 2005], mu Bce  J0TpH-
MY€EMOCS Ti€l yMKH, 5K 1 OUTBIITICTE TOCTITHUKIB, IO BOHU CKJIaIaf0Th
JIMIIE J1Ba KJIacH OAMHUI (TIPUCIIB’SI Ta IPUKA3KH).

dopmyBaHHS KOPITyCY €NTOHIMIB Y IIbOMY JOCHIKEHHI JOBOIUTh
TOMU (haKT, 10 MapeMioJoriyHuii MOBHUH (GOHI Y 3B’SI3Ky 3 MOSIBOIO aB-
Topa (3a ¢ikcaliero TekcuKorpadiyHuX JHKepen) Ha0yBae cTaTycy KpH-
JATOCTI: it is a wise father that knows his own child;, comparisons are
odorous (HassBHICTb NPEIUKATUBHOI CTPYKTYPH, 3aBEPIICHICTb TyMKH,
MTOBYAJIEHUN XapaKTep).

Ha BinMiny Bix enToHiMiB, mapeMii, 32 BU3HaYEHHSM HIMEIBKOTO
(hinosnora [apansaa Byprepa, cTaHOBIATh OKpeMi MIKPOTEKCTH 1, Biji-
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MOBiJTHO, HE MOBHUHHI OyTH TEKCTyaJbHO aJanToBaHi A0 MEBHOTO KOH-
TEKCTY: proverbs constitute proper micro-texts and hence do not have to
be textually adapted to a specific context [Burger 2003: 106].

[onsaTTs “rHOMa” B YKpaiHCHKOMY MOBO3HABCTBI NPUHHATO Ha-
3UBaTH “TIOBYAHHIMH  TIEPEBAKHO BipIIoBaHOi a60 aHOHIMHOI (hopmu,
SIKi, BUKOHYIOUH KYMYJSITHBHY (YHKIIFO, y3arajibHIOIOTh TIEBHI 3Ha-
HHS JIFOJICTBA, JA0Th OI[IHKY ITEBHUM SIBUII[AM JIIHCHOCTI Ta KUTTEBUM
cutyarism [['aBpuoBa 1986: 59]. YV rHOMiuHIN noe3il iICTHHHICT Ta
M03a4acoBIiCTh BUXOJATh HA IEPINWH TUIaH, TOOTO MparMaruyHa Ha-
CTaHOBA 3aJTUIIAETHCS TAKOIO XK, AK Y adopu3Mi, OJHAK 0OCSAT THOMHU
(CTpyKTypHO BiIIOBIAaTH BipmIoBaHii (hopMi) T03BOIISIE 3apaxOByBaTH
il 10 CyMIXHOTO MiABUY adOpU3MY.

Jlesiki BUEHI BBaXarOTh, 110 THOMIYHHUI KOPITYC BUCJIOBIB Haje-
KHUTh 70 CKIagy ad)OPHCTUYHOIO MOBHOTO (OHAY 1 BXOAWUTH Y M03a-
MOBHHIA mTpocTip [SxoBneBa 2015: 732-736].

VYnepie B HayIli po3yMiHHS IIATATH SIK CHHOHIMA JI0 BCiX MPOSBIB
IHTEPTEKCTyaTbHOCTI cpopMOBaHO Ha OCHOBI ctarti M. M. baxrtina
PO BHYTPIIIHIO JIIAJIOTIYHICTH KUBOTO CJIOBA, MPO B3AEMOIIIO Y XY-
JO>KHBOMY TBOPi aBTOPCHKHUX 1 3anio3ndeHux eaemeHTiB [baxrun 1979].

CTpyKTypHY BiIMIHHICTb MPSIMOI UTATH 3yMOBIIOE PO301KHICTD
ix ¢ynkuiid. Sk 3a3nauae O. O. CeniBaHoBa, QyHLIIMH LUTATU € 3a-
Oe3meueHHs JOCTOBIPHOCTI TyMKH aBTOpa TEKCTY TOCHUIAHHAMH Ha aB-
TOPUTETHI JDKeperna, YTOYHEHHS 3aCTOCOBAHMX y TEKCTi MediHimii,
KPHUTHKA IIATOBAHOI YMKH ¥ pO3TOpPTaHHS MMOJIEMiKH HABKOJIO HEi, To-
CWJICHHSI 00Pa3HOCTI, BUPA3HOCTI TEKCTY, OPI€HTAIlisl Ha Kpallui 3pa-
30K UyXO01 JYMKH, UTIOCTpaLlisi HAYKOBUX IOJIOKEHB YYKHUMH TEKCTOBH-
MU 3pa3kamMu sk npukiagamu [CeniBanosa 2006: 656-657], a kpunare
CJIOBO BHCTYTIA€ SIK TOTOBHH CITOCIO BUpaKEHHS TyMKH.

3a3zHaunmMo, 1o 1uTyoun KB, Bkasyioun Ha aBTOpa, MU TIOBOMIH-
MOCS JIOCHTh BUTBHO, IPU [IbOMY HE OepydH JI0 yBard TOYHICTH 11 BHU-
pakeHHs1. [05I0BHA MeTa MoJisirae y ToMy, 00 JTOHECTH TIEBHY Tperie-
JEHTHY, BIJIOMY yCIM CHUTYyaIlilo0.

lonmoBHuM kputepiem, sik BimzHadae nocmigauns JI. [1. J{gamedxo,
BUCTYIIA€ CEMAHTUYHHIA MMapaMmeTp: eNTOHIMaM BIIaCTHBA XapakTepHa
HasSBHICTH 3HAUEHHS, 10 3aKPITUTIOETHCS 3B’ I3KOM MK ITO3HAYCHUM Ta
no3HauyBaHuM. lluTaram Takuii 38’530k He TpuTaMaHHui [lsaedKo

2007: 48].
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JeranbpHOI yBaru IOCIiHUKIB 3aCIIyTOBY€E TEPMiH “‘aio3is’, sika
BHACIIIJIOK CBO€i €KCITPECHBHOCTI Ta YaCTOTH BUKOPUCTAHHS OCOOIH-
BUM YHHOM HaJa€ JIOAATKOBY iH(popmallito. Mexi TeMaTHuHOI aTpu-
Oywii adro3UBHOTO (PAaKTy MOXKYTh BapilOBaTUCS BiJ MOXIJIMBOCTI 3aiy-
YeHHS aTI031M-1TOCHIIaHb Ha ICTOPUYHI TIOi1 10 BUKOPHUCTAHHS HATSIKIB
Ha eMi301 Ta MePCOHaXI JiTepaTypHUX TBOPIB, O10JiHHUX MOTHBIB Ta
Mi(OJIOTIYHUX CIOKETIB.

BuByarouu anro3ii, JIHIBICTH HAJAKOTh MEPEBary JIiTepaTypo3HaB-
YoMy, JIIHTBOCTHITICTUYHOMY Ta CEMIOTHYHOMY Tminxonam. Lle sBurie
BIZIPI3HAETHCSA BiJl IHTEPTEKCTYaJIbHOCTI CBOEIO IILIECTIPSIMOBAHICTIO,
BiJl IUIariapu3My — MOET HE MOJa€ MOCUJIAHHA SIK Ha CBOE BJIACHE, BiJl
IATAII] — T1e He IIUTAaTa, sIka OEPEThCS B JIAIKH, BiI KIIIIE — Yy HEl €IIHe
Jokepeno, Bij KC Bifpi3HIETHCS 4aCTOTOK BXKHBAHHS.

3a I. P. l'anpniepinum, anro3ist — JiTEpaTypHUNA aKT MOCHIIAHHS Ha
Oy/Ib-SIKUI TIOTIepeHIN TeKCTyalbHUN peq)epeHT AKHH HepeJIGaqae
HasBHICTH ()OHOBMX 3HaHb (CYKYIHICTh CBiIYEHB KyJIETYPHO- 1 mare-
pianbHO- ICTopI/I‘{HOFO reorpa(bmHoro 1 TparMaJiHTBICTHYHOTO Xa-
paxTepy, sKi HasBHI y HOCisl IeBHOI MOBHU [FaJ'ILl'[epI/IH 1974: 19] npo
e ¢axT, 1 BUKINKAIOTh Y HBOTO BinmoBimHI acomiarii). [Tonepexniii
TEeKCTyaTbHHi pedepent lMeHYIOTI) NpEele/ICHTHUM TEKCTOM, SKHU €
3aBCPLICHAM 1 caMOJIOCTAaTHIM MPOIYKTOM MOBIEHHEBO-MHCICHHEBOT
JISUTBHOCTI ab0 CKITaJJHUM 3HAKOM, CyMa 3Ha4eHb KOMITOHEHTIB SIKOTO
He JopiBHIOE Horo cmuciy. [IpeneneHTHU TekcT noOpe 3HaHOMUM
OyIb-sKOMY TIEPECITHOMY YHTA4YeBl HAIllOHAIBHO-JTIHTBOKYIBTYPHOL
cuinbHOTH [[anenepun 1974: 51].

Sk 3a3Havaroth nociinauku A. H. bapanos i /1. O. J1o6poBosbChKHH,
KpHJIaTi CcJI0Ba IICHTU(IKYIOThCS HAa HEJIHIBICTUYHIA OCHOBI, YaCTKO-
BO MOTPAIUIAIOYM B 11i0MH, YaCTKOBO — y Mapemii, Ta BUCTYNAIOTh SIK
KOTHITHBHHUH KOHIIETIT, 10 TiICHO ITOB’ SI3aHUH 3 KyJABTYPHOIO TPAIUIII€I0
Hapony [bapanos 2008].

Jleski MOCHITHWKN BBa)KAIOTH 0310 3araJIbHAM IPUHITAIIOM
3MICTOBOI iHTEpIIpeTallii TEKCTY, SIKWH [TOCTa€ HAa OCHOBI 0araTbox Tpo-
miB, (iryp, CEOKETHO-KOMITO3UIIIHHUX BHUPIIICHb, KOHTEKCTYAIbHHUX Ta
IHTEepPTEeKCTyaTbHUX KOHOTAIIX Tomo [ Tkauenko 2003: 288]. Jxepeb-
HOI0 023010 CTBOPEHHSI LIbOTO MPUIHOMY € npeneAeHTHHI peHomen. Bu-
JUJISIOTH TaKi €THIYHI TpereeHTHI (eHOMEHHU: MPEIEeACHTHUA TEKCT,
Npele/ICHTHUI BUCIIIB, TPEIEACHTHA KOMYHIKaTUBHO-TIparMaTruyHa
cuTyarlis Ta npeueaeHtHe im’s [Biioxuna 2010: 51].
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BinmnoBiaHO, 11l KOMIIOHEHTH aJIFO31HHOT CIIOIYKH BUPAXKAOTHCSI 1i-
JIUM PEUYCHHSIM, CIIOBOCIIONyYeHHSIM a0o cioBoMm. [lizcymoByroun, Ha-
BEZIEMO Ta0IHUIIO, Jie HAOYHO 300pakeHo AuepeHIIiifHi Ta iHTerpaibHi
03HaKM MOBHHUX YTBOPEHb, IIPO SKi MU 3rayBalli paHile.

Tabnuys 1
AudepeHuianisa pisSHOTUNHUX MOBHUX YTBOPEHb
CrpykrypHi Toxo Cryminb CemaHTHYHI
XapaKTepuc- O3Haifomsie- | XapakTepHc-
JUKCHHS .

Tunu THKH HOCTI THKH

MOBHHX . , ° = = S

o =® = ) 2 S s = =

TBOPCHb = = :n
yTBOp 2|5E| 2| 28] 3 g E |25 |5
ol 9o ) 5 o =9 S 1<) 5T g g
= a7 o < S ) = o g =2 = =
[5) (SIS () ; < ; 1~ = n o T 9

5 = o 3 == 3 g ) (I:) g
ITapemii - - + + - - + + -
Adopuzm - - + - + + - + -
Ilurara + + + - + + - - -
T'noma - - + - + - + -
KB, abo + + - + - + = +

SNTOHIM +

Amro3ist - - + - + + - - +

3 onmsiy Ha 00’ €KTUBHI Ta cy0’€KTUBHI PUYMHU JIO CHOTOJHI HE
ICHY€ TOYHOTO BU3HAUEHHS TEPMiHa “KpHJiari ciioBa”. 3a TpaauIifHOO
OroxmaHiBcbkoro aedininieto, KC — me mocTiiHO BiATBOPIOBAaHHWH Yy
IIMPOKUX KOJIaX, HE 00OB’S3KOBO PiTHOI0 MOBOO, BHpa3, BHCIIB abo
iM’s1 emiTapHOT 0COOMCTOCTI, JIiTEpaTypHE MOXOKEHHS SKAX MOYKHA
nmoBecTr abo mpociiakyBaru [Biichmann 1968]. CroromHi BUeHi A€o
MOTU(IKYIOTh 11e BU3HAYCHHSI, Hanpukia, pociigauist JI. I1. Isaeuko
BHOKPEMIIIOE 5 KPUTEPIiB, SIKi XapaKTepu3yoTh Kpuari ciosa [ [lsneuxo
2007: 89]:

— IIPUHAJISKHICTB JI0 JIEKCHKO-()Pa3eooriyHOro (POH/Ty HAIliOHAIb-
HOI MOBH SIK HACIIiJIOK MacOBOTO BHKOPHUCTAHHS 31 30€peKCHHIM IIPH
IILOMY TILTICHOT (POpPMH, 3MiCTY Ta BITI3HABAHOCTI Y MPOIIeCi KOMYHIKAITii;

— CBOEPIJTHE MTOXOKSHHS, 1110 CTBOPIOETHCSI KOHKPETHOKO 0C000¥0,
Ta MPHUHAIEKHICTh A0 KOHKPETHOTO MAaCOBO-KOMYHIKaTUBHOTO TEKCTY,
nam’siTh PO SIKKiA 30epiraeTbest B ceMaHTHuHil cTpykTypi KC;
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— €KCIIPECUBHICTh BUPAKEHHST;

— KyJbTYypHO-HAI[IOHaJIbHA CTEPEOTHUITI30BAHICTh, 110 JAUKTYETHCS
COIIIyMOM;

— TeHJICHIIisI 0 KOMITAKTHOCTI Ta CTUCIIOCTI.

HowminaTuBHY MpUpoAy KPUIATHX CITiB TOSICHIOE IXHE MICIIE Cepel
ciiB Ta ¢pazeonoriamie. MoBHa cucTeMa MoOy0BaHa TaKMM YHHOM,
10 30HM KOHTAKTYBaHHSI IiJICUCTEM, JI€ CIIOCTEPIraeThCs B3a€EMOIis
MiX OJUHHUIIMH Pi3HOPIBHEBOTO CTaTycCy, BiIOyBarOThCS adCOpOLiiiHi
NPOIIECH, IO MPHU3BOAATH JIO MOSBU SIKICHO HOBOI OJIMHHUIII, sika (op-
MaJIbHO 30iraeThCs 3 OMHUM KOHTAKTHHM (DEHOMEHOM, MAlO4H IPH
npomy HOBI (ynkii [sneaxo 2007]. [IpukiamoM MOXKXYTh CITyTyBaTH
kpunari ¢pasu, siki 0popMIIEHO SIK KOMYHIKaTUBHI OJIMHUII 3 HOMiHa-
THUBHOIO METOIO.

Juis Toro, 00 BU3HAYUTH JIIHIBICTHYHUE CTaTyC JOCIIKYBaHO-
ro 00’€KTa — eNTOHIMIB, MH IPOAHAJI3yBalld CyMiXHI (POPMH, 1IEHTH-
(hixyBanm Taki cymixkHi popmu, Ak adopu3MH, ITUTATH, aJTF03ii, THOMU
Ta mapeMionoriaanid GoHa. OO’ EKT HAIIOTO TOCITIHKEHHS — SMTOHIM
PO3IISIAETBCS SIK TINEPOHIM yCiX CYMDKHMX HOMY MOBHHX OJIMHHIIb
(mapemionoriunuii GoHp, adhOopU3MHU, IUTATH, aJTk03ii, THOMH).

Bracnijiok enroHiMi3alifHUX YHMHHUKIB HaBelleHI MOBHI (heHo-
MEHH MOXYTh CIYT'YBATH JKEPETIOM MOTIOBHEHHS €MTOHIMHOTO (DOH/TY
aHTITIAChKOT MOBH. AHAI3 TEOPETUYHOTO MaTepiaxy 3HAYHOK MipOro
BUSIBUB, IO TU(EPEHINIIMHOIO0 03HAKOIO 3raIaHuX BHINE MOBHUX (hEeHO-
MEHIB € TeHETHYHHH MPUHIIUIT CYTHOCTI €NTOHIMIB.

1.4. Bep6a/ibHUM IMIPUHTHUHT K GAKTOP €eNTOHIMIiYHOCTI

Kinenp XX — moyarok XXI cT. XapakTepu3yIoTh y (ppa3eonorii sk
3aBepIIAILHUN eTal CTPYKTYPHO-CHCTEMHOTO TIepiofy 3 IMepeBarorm B
HBOMY E€MITipHYHUX 1 KJIacu(]iKamiifHUX METO/IB Ta TIOSBOIO €KCIaHCi-
OHI3MY K KOHKPETHOTO TIEPiOAy CTAHOBICHHS JIIHTBICTUIHOI HAyKH,
OJTHI€IO 3 BU3HAYAIBHUX PUC SIKOTO € aHTPOTMIOLEHTPU3M. JloMiHyBaHH:I
NPUHIHMIIB 1HOTO (Hi10cO(CHKOr0 MPUHIMITY CHOPIAHIOE JTIHTBICTHKY
3 IHIIUMU Tay3sMH 3HaHb. L[e MOsICHI0ETHCS THM, 10 IHTEPEC JIO JIFO-
JIMHH SIK 10 TIEHTPY BcecBiTy i 10 MIOACHKUX MOTPeO, sIKi BU3HAYAIOTh
pi3HI THIH JIOACHKOT iSUTBHOCTI, O3HAYAE TIEPEOPIEHTAIIIIO, IO TIPO-
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CTEXKYEThCS HE JIMIIE B JIIHTBICTHII, a i y TicuxoJorii, ¢i3uui, mitepa-
TYpO3HaBCTBI, COMIONOTi{ Ta 6i0MOoTii 30Kpema.

[IpoGnemaruka QeHomeHnosoriuHoi cyTHocti KB kBanmitaTuB-
HO 3MiHIO€ CBill BeKTOp nmociimkenHs. [IpoOiema aBTOPCHKHX LUTAT
Ta iX TepeTBOPEHHS Ha CNMTOHIMH — KPHJIATI BUCIOBH 31 CTPYKTYPOIO
CIIOBOCIIOTY4EHHs ab0 peueHHs — MpHBEpTaia yBary 3apyOiKHHX Ta
BITYM3HSIHUX JOCIITHUKIB TIepuepiifHuX SBUI y (pa3eosoTiuHiil Ha-
yui [KoponbkoBa 2008; ynexkosa 2001; dsneuxo 2002; OHimieHKO
2011; [Tapmanosa 2005].

3a3HauuMO TO# (haKT, 1[0 MOPIBHSIHO 31 CXI1JHOCIIOB’ IHCBKUM MO-
BO3HABCTBOM Y 3aXiJHiii jiHrBictuni teopito KB paxrnuno He po3risi-
JlaJTi, Xo4da OUTBIIICTh HAyKOBIIiB 1 BU3HatOThH KB (paseonorizmamu ta
BKJIOYAOTh iX J10 cBOiX kimacuikaniii [Burger 2003; Donalies 2009;
Palm 1995].

Sk yxke BiJ3HAYANOCS BHINE, JTOMIHAHTHHH aHTPOIMOIEHTPHY-
HUH XapakTep y JIHTBICTUI, i Y (paseosnorii 30kpeMa, BU3HAYAE, 11O
3’sICYBaHHS 1ICHTUYHOCTI €NTOHIMIB CIIiJT 3MIMCHIOBATH 3 YPaXyBaHHIM
crieru(iku PO3BUTKY JOUHH — aKIIEHTOM Ha ii 010JI0Ti4He, COIialIbHO-
MOpaJbHE Ta KyJIBTYpHO-HamioHanbHe miarpyHTs [samedaxo 2007: 93].
Bimomo, 1o iHaMBiAyanbHICTG 3 i1 yHIKaIbHUM HAOOPOM 3HAaHb, YMiHb,
HABUYOK, 3 TIEBHUM OarakeM iHQopmallii mpo cede i HaBKOJIUIITHIH CBIT
€ Pe3yJbTaToM, 3 OJTHOrO OOKY, pO3TOPTaHHs T'e€HETHYHOI MPOTrpamu, 3
IHIIIOTO, BIUIMBY ITPUPOIHOTO H JIFOACHKOTO OTOYCHHSI, 8 KOHKPETHIIIIe —
B3a€MO/IiS 3 HUM.

VY mporieci ianory 3 MaKpoOKOCMOM JIFOJIMHA BOUPAE MEeBHY 1H(OP-
Marlito, HeoOXiiHy i JJs ajanTamii 10 yMOB HaBKOJUITHBOTO CEepesI-
OBMIIA, 110 JI03BOJISIE TH BUKUTH. [Ipoiiec HAOYTTS 1HAMBIIOM TIEBHUX
3HaHb BiIOYBAETHCS PI3HUMU IIISIXaMH, TIOYHHAIOYH 3 TIPOCTOTO HAKO-
MTTYEHHS TIeBHO1 iH(OopMarIii 1 3aKiHIyI09H y3aralbHeHO-a0CTPaKTHUM
Ta TIMOTETUYHO-BUBIIHUM CIIOCOOOM 3aKPITICHHS JIFOIUHOKO 3HAHD.

3akapOoBaHa CBIIOMICTIO Ta YM Ta iHoOpMaIis, SKy JIIOAHHA
cripuiiMae, HaXOANUTh ABOMA KaHAJIaMH: 0e3M0CepeIHhO CEHCOPHO Ta
OTIOCepEeIKOBaHO BepOabHO. [HAMBIM, BUKOHYFOYH Ti YM Ti [ii, 3aHY-
PIOETBCSI B TEKCTOBHUI MPOCTIp, CTBOPEHHUH COILIyMOM, 3araM’sITOBY€
NeBHI “Miclisi”, 3a3BUYail HEe CTaBISTYM TEepe] COOOK IbOr0 HA METI.
CroBecHy iH(bOpMaIIifo, SKy JIOAWHA OTPUMYE 330BHI, BOHA TIOB’SI3y€
3 KOMYHIKaTHBHOIO CHUTYAIIi€l0 1 TIOPIBHIOE 3 THM, IO 30epiraeTbesi B
nam’siti [saeaxo 2007: 93].
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®dpa3a 3 BIIOMOTO TEKCTY HAIUIIETHCS OCOOIHMBOIO SKICTIO aBTO-
PUTETHOCTI, BXOAUTH y IParMaTUKOH 0COOUCTOCTI Ta Oepe yyacTh y BU-
00pi KOMYHIKaTHBHOI TAKTHUKH SIK €KCITPECHBHOMY 3ac00i BHpaKeHHSI.
3a YMOBH SICKpaBO BHUPXEHOI acoIiaii 3a CyMiKHICTIO YH CIIOpiaHe-
HICTIO BiTHAXOIUTHCS TEKCTOBHM MPETICCHT 1 IEPEHOCUTHCA Y ““CBITITY
30HY” CBIZIOMOCTI. Y TaKOMy BUTIAJIKy CTBOPIOIOTHCSI YMOBH 3iCTaBIICH-
Hsl [TOBIIOMJICGHOTO HE JIUIIIE 3 aKTYaJIbHOI) CUTYAIIET0, aJie i 3 BIJOMUM
JIIOJIMHI MOBHHMM KOHTEKCTOM [79, ¢. 94].

B etornorii nie siBuIe BijgloMe sIK 3armaM’iITOByBaHHS a00 iMITPHH-
TUHT, (heHoMeHoor 10 sikoro npoanarizysas K. Jloper [Jlopenm 1978]
y cepenuai 30-x pp. XX cT. Po3mmpenns 3HaHb Ipo IMIOPUHTHHT BH-
SIBUJIO, 11O 3araM’SITOBYBaHHIO, (hikcallii y mam’siTi JIOMUHH MOXKYTh
CIPUATH SIK 010THYHI, TaK 1 abioTHuHi (HaKTOpPHU HABKOJMIIHBOTO Ce-
peloBHIIA, Y 3B’3KY 3 YUM BHHHUKAE MOTAT A0 KOHKPETHOTO “MicIst”.
TakuM YWHOM, MOKHA BH3HAYHTH POJIb iHIUBIZA B KOHKPETHOMY KO-
TIEeKTHBI a00 K BIIXWJICHHA B PO3BUTKY OCOOM IIijl Yac BUOOPY MicCIid,
HETHUIIOBOTO ST TIEBHOTO POJY.

IMnpuHTHHT — 1€ miTicHUE ncnxodi3ioNoriyHuil MexaHi3M, Je 30-
poBuii, cmyxoBuii 00pa3 30epiraeThCst y eHTpax Mo3Ky. Lle Tak 3Ba-
Ha (ikcanis B mam’sTi 3Ha4MMoi iHpopmanii. EntoniMu Hanexats 10
(henomeniB, sxi, 3a K. JleBi-bpronem, 0a3yroThcsi Ha “KOJEKTHBHHX
ySIBIIEHHSX’, HaB’si3aHUX OKpeMiil ocobi. OmHoYacHe BCTAHOBIICHHS
3B’SI3KY MK BepOaThbHOIO OIWHHUIICIO 3 €JIEMEHTOM 30BHIIIHHOTO Ce-
PEIOBHIIIa Ma€e CBOIM HACIKOM “BepOajibHMiA IMIPUHTUHT [[lsaeuko
2002: 81] sk peakis 3akapOyBaHHS B I1aM’Ti MOBHHX OJIMHHLIb Pa30M
i3 KOMIUIEKCOM IX 30BHIIIHIX 3B’53KiB, BKIIFOYAH0YH aBTOPCTBO, 1110 0CO-
ONUBO pENIEBAaHTHO JIJIS TITOHIMIB.

HesBaxkatoun Ha Te, mo ¢izionoriyHa mpuponaa IMIPUHTHHTY
BUMarae IuIicHOTo BUBUEHHs, I. M. [operoB cTBepKye, 10 B poIi
IMIIPUHTUHT-00’€KTa BUCTYIA€ TEKCT, KU MOTPAIUISE B TOJIE 30Dy
nepummM, (QiKCyeThCsl, PO3LUIHIOIOUUCH SIK BUXIAHWH, MICIsS 4OTO pe-
TYJII0€ MOBHY MOBEAIHKY IHAMBiJa HUISXOM KOIYBaHHS-ICKOMLYBaHHS
[Asmeuxo 2002: 13].

BepOanpHuil IMIPUHTHUHT TPUTAMAHHUNA JIFOMWHI, SKa TIPOHIIIA
MpoTIeC coIfiami3allii i mepekuiia MPOTATOM JKATTS YUMaTy KITbKICTh
MeTamMopdo3, BCTYIAOUM B Pi3HI 00’ €IHAHHS JIIOACH 1 3aJI€KHO BiJ
[[LOTO BUCTYIAIOYM B PI3HUX COIliaIbHUX poiisix. Jlopocina JiroiuHa,
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BJIMBAIOYUCH Y KOJIEKTHB, IPOJOBKYE CIIKYBATUCh 13 HOCISIMH PI3HHX
CyOKynbTYp. MOOLUTI3yFOUH TUIACTUYHI SIKOCTI CBOET TICHXIKH, BOHA T10-
YUHA€E BIUTMBATH HA CMAKH IHIIHX. 3BIJICH — JOCUTh TOYHO BU3HAYCHUI
JUTSL PI3HUX COIIAJIbHUX TPYIT aCOPTUMEHT MPOYUTAHUX KHHT Ta Tepe-
ISTHYTHX TeJernepead.

Le o3Havae, 110 WICHH KOJIEKTHBY (IKCYIOTh OJHI i Ti % TEKCTH.
Jep:xaBHa mouiTHKa B ranysi ocitd, 3MI, KynbsTypa, ApyK BUCTyMa-
I0Th BArOMUMH YMHHHKaMHU HaKOIIMYEHHS HOCISIMM MOBH NEBHOI 0a3u
3HaHb, KA € JOCTATHHOIO JIJIS TIOSIBU YPHUBKIB TOMYJISPHUAX TEKCTIB, 110
MAalOTh 3arajJbHOHAI[IOHATbHE 3HAYCHHSI.

BepbanpHUlt IMIOPUHTHHT aKTyalli3ye€ThCS BHACIIMOK IIEBHHUX
Ccy0’€KTUBHUX, 00 €KTUBHMX, JIIHIBICTUYHUX Ta €KCTPAIIHIBAJIBHHUX
(daktopiB. Sk 3a3nauae mocmimuuus JI. 1. Jlspedxo, MOTYX HICTh
3armaM’ITOBYBAaHHS 3aJIKUTh BiJ] yMOB HOTO pearnizauii Ta sikoctel
BepOaJIbHOTO IMIOPUHTHHI-00’€KTa. 311l TOTO, 00K OyTH 3adikco-
BaHWM, BUPAa3 MMOBUHEH OyTH YiTKUM, 00pa3 — eKCIIUTAaTHBHHUM, TEKCT,
3arajioM, — iTepaTHBHUM, O3HAHOMIICHICTh HOCIIB MOBH — MaKCHMaJlh-
Hoto [smeuxo 2007: 99].

“ITyckoBUM MeXaHi3MOM™ TIPOLIECY TIEPEXOly 3BOPOTY B KPHIIATHHA
BUCJIIB BUCTYNAIOTh aKTyaJbHICTh 3MICTy Ta JIHIBICTUYHO HE BH3Ha-
4yeHa BIy4HicTh BUpasy [smeuxo 2007: 111]. [lorpibHO BpaxoByBarn
crenu(iKy CIpUIHATTS Ta 3armaM’ ITOBYBaHHS, BIACTUBUX JIFOMUHI SIK
MIPECTABHUKY JIFOJICHKOTO POY.

Oco0IMBOCTI TEKCTY Ta MOTO apXiTEKTOHIKA BUCTYIAIOTh BarOMHU-
MU (aKTopaMH Ta CHPUSIOTh BepOaJbHOMY IMIPUHTHHTY. 3apyOixKHi
BUYCHI BCTAHOBHIIHU, IO OLIBIIICTE €ITOHIMIB MOXOAATE i3 HA3B IiCEHb,
pOMaHCiB, orep, orneper, pepeHiB, a TAKOXK 13 PsJAKIB, SKi HaKJIaIa-
IOTBCS HA MY3WYHY KYJIbMIHAIif0. Y TIpoIleci enToHiMi3alii JOCHTh
BOXJIMBUM (DaKTOPOM € “CHiIbHA TTO3WINiS BIAMOBIAHOI MUTAaTH B Oa-
30BOMY TEKCTI, BUJIIJICHHS SIKOT BiJIOyBa€ThCS HA MICUXOJIOTIUHINA OCHO-
Bi [[smeuxo 2007: 105; Ownimenko 2009]. Lle o3Hayae, 1110 TEKCTOBI
€JIEMEHTH, OyIyud B TakKiil MMO3MLIi, COPUSIOTh OKPALICHHIO MIPOLECY
3armaM’siITOByBaHHS. Jl0 TeKcTiB-00’€KTiB BepOaIbHOTO IMIIPHHTUHTY
BYEHI BITHOCATB:

— Ha3BH JITEPaTypHUX 11’ €C, HAPHUKIAL: ““American Dream” (3 ermi-
JIOTY: aMepHKaHChbKa Mpisi IPO JICprKaBy, 7€ JKUTTS KOYKHOT JIFOIWHH CTaHEe
Kpamum, 0araTimmM, Jie¢ B KOXKHOTO Oy/ie MOXKJIMBICTh OTPUMATH T, Ha
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110 BiH 3aCIIyTOBYE; “AMepuKaHChka Mpis” — 3arooBok mn’ecu E. Onoi,
1961 p.); “The Authoritarian Personality” (3aronosox xauru T. AnopHo,
1949 p.); “Dances with Wolves”, 1988 p. — 3aronoBok pomany ta (hinbmy)
[Aywenko 2002: 45].

— Ha3BH TiceHb, Hanpukiaa: God Bless America, 1938 p., (Ha3Ba
nicHi Heodiniitnoro rimay CIIIA); “We shall overcome” (Ha3Ba i ped-
PEH TiCHi, 1[0 BUHUKJIA HA OCHOBI JYXOBHOTO TriMHY cepeaunu XIX cT.,
a B 1946 p. micHs 3By4ana sik mpotecT poOiTHUKIB-HErpiB y YapnbcTo-
Hi) [dymenko 2002: 43];

— Ha3BW TenediTbMiB, Hampukiaam: “Sweet Smell of Success”;
“Never on Sunday”; “The Empire Strikes Back” [Oxford Treasury of
Sayings and Quotations 2011: 33];

— Ha3Bu razet, Hanpukiaa: “Eggheads”, “Winter of discontent”,
“Splendid isolation” [Oxford Treasury of Sayings and Quotations 2011:
573].

3a3Ha4nMoO, 1110 BIAacHI iMeHa (OHIMH) MICTSITh CEeMaHTHUYHY HaIlo-
BHEHICTH 1 BUCTYIAIOTh JIJISl YUTada TOJIOBHUMH OPIEHTHPAMHU Y BIpTy-
anpHOMY cBiTi, Hanpuknan: Cordelia’s gift, Great Caesar, Et tu Brute,
Hector, Jekyll and Hyde. Bupa3HUKOM aBTOPCHKOT KOHIICIIIIIi BUCTYIIAE
repoii TBopy. Came B 00pas3i JIiTepaTypHOTro reposi CBITOIIsIAHA IPO0Ie-
MAaTHKa 3BOUTHCS 710 1HIAUBITyaTIbHOT Ta ICUXOJOTTYHO HAMPYKEHOT CHU-
Tyariii, sika morpedye cBOro BUpimeHHs. TakuM YMHOM, CyKYITHICTb KOH-
LENTYyaTbHUX, TICUXOJIOTIYHUX Ta CIOYKETHHX PUC Ireposi BUBOIUTH HOTO
B LIEHTP CIIpUHAHATTA. IM’q repos HaOyBae pOpM OHOMACTUYHOTO YTBO-
PEHHS 1 3rO[I0M, 3ayBa)KUMO, BOHO MOTPAIISIE Y JOCUTh BUTIAHI YMOBH
MOXKJIMBOT €NITOHIMI3aIli1, 0 MiATBEPKYETHCS MOBHOKO ITPAKTUKOO.

Hocmigauns H. A. OHileHko 3a3Ha4mia, 10 JOBIOTPUBAIOMY
3anam’ITOBYBaHHIO CIPHSIFOTh CTHIIICTHYHI TPUHOMH TapalielbHUX
KOHCTPYKIIiH, SIKi IKOHIYHO BiJOOpakarOTh O3HAKH €NTOHIMA Ta CIIPHSI-
I0Th BepOAIbHOMY IMIIPHHTHHTY CEMIOTHYHUM Ta (POpMaTbHUM YHHOM
[Onimenko 2011]. IteparuBHI TEKCTH aKTHMBHO MOPOKYIOTH €MNTOHI-
MH, OJJHAK, Y CAMHX TEKCTaX MU 3HaXOAMMO [TOBTOPH Pi3HUX BUIB, SIKi
CTIPUSIIOTH Tiporiecy nepexony pparmenty Ha KB. Jlo HUX MU BiTHOCH-
MO, HAIPUKJIIA1, TaKi:

— So long as man can breathe or eyes can see so long lives this and
this gives lives to thee (W. Shakespeare, sonnet 18) [The Arden Diction-
ary of Shakespeare Quotations: 222];
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— Lord, we know what we are, but know not what we may be (W. Shake-
speare, Hamlet act 4, sc. 5); [Knowels: 703];

— But be not afraid of greatness: some men are born great, some
achieve greatness, and some have greatness thrust upon them (W. Shake-
speare, Twelfth Night, act 2, sc. 5 [Knowels: 735];

—Sign no more, ladies, sign no more men were deceivers ever (W. Shake-
speare, Much Ado About Nothing, act. 2, sc. 3) [Knowels: 727];

— When sorrows come they come not single spies, but in battalions
(W. Shakespeare, Hamlet, act 4, sc. 5) [Knowels: 703];

— If it were done when ‘tis done, then ‘twere well it very quickly (W. Shake-
speare, Macbeth, act 1, sc. 7) [Knowels: 719];

— To die, to sleep, To sleep:perchance to dream, ay there's the rub,
(W. Shakespeare, Hamlet, act 3, sc. 1) [Knowels: 702];

— It will have blood, they say, blood will have blood; Stones have
been known to move and trees to speak; Augurus and understood rela-
tions have by maggot-pies and choughs and rooks brought forth the
secret st man of blood [Knowels: 721];

— All is well that ends well; (Jonarox I" — enrronimua dikcartist B. [lexc-
mipa);

— hit or miss; (Jomatok I' — entonimHa ¢ikcanis B. Hlekcmipa);

— suit the action to the word the word to the action; (Jonarok ' — er-
ToHiMHa (ikcaris B. Llekcmipa);

—the be-all and end-all (lomarox I —ernrroriMHa dikcarrist B. Llekcrripa).

IkoHIYHICTh MapanenbHUX KOHCTPYKINH ENTOHIMIB BCTaHOBIIOE
MOTHBAIIHUI 3B’5I30K MK iX (opMmoro i 3micToMm, dopmoro i (yHK-
i€10, IO TaKOX CIPHSE YCBIAOMICHOMY IMIpUHTHHTY. [loBTOp — 1IE
PYHHYBaHHS CHHTAKCHYHUX CUCTEMHUX BiIHOIICHb, SIKE IPU3BOJHUTH 10
MOPYIIIEHHS TOCTYATy KUTbKOCTI, 10 acuMmeTpii [Momuanosa 1988: 40].

ATeprienTUBHA CYTHICTh BepOATLHOTO IMIPUHTHHTY IIOJSITAE Y
HOTO BIACTUBOCTI BHCTYMATH Cy0’ €KTHBHOIO CTOPOHOIO CIIPHIMaHHS,
BOJIHOYAC OyTH JKEPETIOM HEITOBHOI BIMOBITHOCTI 00pa3iB OCSTHEHHS
ixaiM 00’ exTam. CrpuiiMaHHs 3aJ€KUTh HE TUTBKU BiJ MOAPa3HEHHS,
ane i BiJl caMoro cy0’€KTa, SKUii clipuiiMae, B TOMY CEHCI, 1110 B OCMHUC-
JICHHI 3aBXKIM Ti€l0 a0 1HIIOK MIpOI0 BiIOMBAIOTHCS OCOOIMBOCTI
0COOHCTOCTI, sIKa CIIpUAMAE.

CydJacHe eMITipuIHe TIyMaYCeHHS allepIIeIlii 3BOANTH ITf0 BIIACTH-
BICTH JI0 BIUTUBY Ha MPOLEC CIPUHMAaHHSI MUHYJIOTO JOCBIy JIFOJHMHH,

33



a TakoX 11 akTyaJIbHUX MOTpeO Ta HACTAHOBJICHB. 3aJCKHICTh CIIPUKA-
MaHHS Bijl 3MiCTy IICUXIYHOTO KHUTTS JIFOJMHU, Bl 0COOIMBOCTEH HOTO
0CcO0M Mae Ha3By arepIierIlii.

XyAOKHE CIIPUMHATTS YacTO HA3WBAIOThH allepIICIIIIEr0, MiIKpec-
JIIOFOUH 11 TOTAEHUHN XapakTep I €CTETUIHOI peakIlii. Y mepeBipeHo-
My yacoM ciioBHUKY @. Bpokraysa ta . Edpona po3pi3HsIoTh 3HaYCHHS
MIEPLSTIIT Ta anepIIeNIlii IK aKTy MOYyTTEBOTO Ta BiJIIOBIIHO — XYyI0XK-
HBOTO CHPUHHATTSA: “‘©CTETUYHE CIOIVISIIaHHS HE SIK aKT 4yTTEBOTO
CIpUUHATTS (TIepIentiii), a Sk akT arepuerntii’ [bpokrays: 141-142].

OTxe, ameprenIlicl0 HAa3WBAIOTh OJHY 3 OCHOBHHMX MCHXIYHHX
BIIACTHBOCTEH JIOMUHM, KA Ma€ BHPAXEHHS B YMOBHOMY CIIPHUIHSTTI
HABKOJIMIIHIX SIBUII 1 MIPEIMETIB 3aJICKHO BijJ JOCBIAY, HOIJISIIB, iH-
TEPeCiB 0COOMCTOCTI JI0 TUX UM THX SIBUII. ATEPICITUBHUN XapaKTep
BepOAJILHOTO IMIPUHTUHTY TOSCHIOE TEBHI MOPYIICHHS, OCOOIMBO
KOJIM WIEThCS TIPO Te, 110 BHpa3 MOXKE BUSBUTHUCS HEBITI3HAHUM (TIpU
KOMIUTEKCHIH TpaHcdopmariii) abo ampecaToBi HEBiZoOMe IKepeo:

— But to my mind though I am native here, and to the mannerborn, it
is a custom more honoured in the breach than the observance (W. Shake-
speare, Hamlet, act 1, sc. 4) [Knowels: 700];

— O! Beware my lord, of jealousy, It's the green-eyed monster with
doth mock. The meat it feeds on (W. Shakespeare, Othello, act 3, sc. 3)
[Knowels: 728].

Komu #imeThcst mpo ameprierniiro, moTpiOHO 3ayBaKUTH TPO YHi-
BepcalibHe 3arajibHO(P1IIOCO(PCHKE MOHITTS SIK CUMBOJI, SIKHI BUCTYIIa€
i1 sBumeM. OJHI€I0 3 XapaKTEpPHUX PUC CHMBOIY CIIiJ| BBa)KaTd HOTO
HENpsIMY CITiBBIIHECEHICTh 13 KOHKPETHUM JIeHOTaTOM. ToOTO CHMBOII-
HOMIHAHT 3aBXJIM BKa3ye Ha 00’€KT, SIBUINE TOIIO, SKi MarOTh, K Mpa-
BHJIO, IHIITMH CIIOBHUKOBUH KOJ 1, SIKi CBOEPITHO “BIHUCYIOTHCA™ Y CBIT
neHoraris, 3a FO. M. JlormaHoM, “BTOPUHHOT MOIETTIOBAIEHOT CHCTEMH
xynoxuboro tumny” [Jlorman 1970: 61].

BpaxoBytoun Toii Qakt, mo pedepeHIiss CAMBOIY HE TOTOXHA JI0
3araJlbHOMOBHOI peepeHIlii clioBa, MOXKHA TBEPIUTH JIUIIIE PO “pO3-
JIBOEHHS JIGHOTATa CJIOBA 32 HAOYTTS OCTaHHIM CHMBOJIIYHOTO 3HAYCHHSL.
[IpoTe BaKKO MOTOMUTHCS 3 THM, III0 CUMBOJI, Ha BiIMiHY Bix MeTado-
pH, Ma€ He OJMH JACHOTAT, a, K MiHiMyM, 1Ba [Hrabak: 142].

AJKe BIJIOMO: SIKIIIO CUMBOJI HE BKa3y€ TOYHO Ha TE€, CHMBOJIOM
4YOro BiH BHCTYIa€, TOMAI BiH 1 He € cuMBoiioM 30BciM [Jloce 2016].
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[Ilopa3y cuMBOJ Ma€e 3HAYEHHS JIUIIE B paMKax MEBHOI MOETUYHOI CUC-
temu [CrenanoB 1985: 85].

BrnacHe HasIBHICTIO PI3HUX MOETUYHUX CHUCTEM MiATBEPIKYETHCS
pi3HOpigHA TIpUpONA XyHOKHBOTO cUMBONY. Ckaximo, cumBon Ilpo-
Memesi Ma€ 3arallbHONIIONCHKHN, CYCIUTEHO-P1T0CO(CHKIIT KOHTEKCT,
CHMBOJI YE€PBOHO1 KaJMHU — HAI[IOHAILHUN, HAPOAHOMOSTHIHMMA. JIJ1s
1H/IMBiyaIbHO-aBTOPCHKMX CHMBOIIIB TAKUM KOHTEKCTOM MOXKE OyTH
a0o ycst TBOPUICTh MMCbMEHHHKA, 200 OKpEeMHI HOTO TBIp.

CuMBOIHM y MEpUIMX JBOX BHUIAAKAX alepleNTOBaHi iCTOPHYHUM,
BCEJFOJICBKAM JIOCBIJIOM TIOKOJIiHb; HEY3yCHI CHMBOJH B TBOPYOCTI
MMICEMEHHUKA PEITUIIIEHT OCITa€ Ha OCHOBI HA0YTOTO HUM “‘TEKCTyalTb-
Horo gocBixy”. Komu #inerbess MoBa mpo (QyHKIIOHYBaHHS i OCMHMC-
JieHHs1 cuMBoIiB iepinoro tuny (Payct, amnert, [Jon XKyan, Kopaemis)
y XYIOXHIl TBOPUYOCTI, TO, KPiM 3arajibHOKYJIETYPHOTO, iCTOPUYHOTO
JOCBiTy, 000B’S3KOBO CIIii TIOCIYrOBYBAaTHCS YMCICHHUMH arleplern-
TUBHMMU €JIEMEHTaMH KOHKPETHOT'O TEKCTY.

Y KOHTEKCTiI OKPEMOTO XyJ0KHBOTO TBOPY UM ITLITICHOTO iTi0JIeK-
Ty BIATIOBIJIHUM anepleNITUBHAM €JIEMEHTOM, IO CIIPUSE PO3YMiHHIO
TOTO YH TOTO CJIOBA SIK CHMBOIY, MOKe OyTH IeBHA JIEKCUKO-TpaMaThuy-
Ha (CMHCJIOBa) MOBTOPIOBaHA OIMHMIS. SIKIIO, HAMPHUKIAA, TpU Je-
KOJ[yBaHHI JIITepaTypHOTO TEKCTy 00pa3 HaOyBae XapakTepy CTiHKOTro
MTOBTOPEHHSI, BiH MIEPEXOIUTH Y po3psia cuMBOiB [ Yemnek 1978: 206].

YucieHHi XyIo’kHI TEKCTH JAI0Th 3MOTY TBEPIUTH MO 1HIII arep-
HENTUBHI TPENO3HUIlii CUMBOITY, SIKUM BJIaCTHBa pi3HOMaHiTHa 00pas-
HiCTb (MeTadopa, MOPIBHSHHS), CTPYKTYPHO-CMHCIIOBA, KOMITO3UIIiifHA
oprasizais (3aroJioBok, enirpad), npucssra). CUMBOII 5K 00pa3HO-CTHU-
JICTUYHA OMHULS B KOHTEKCTI OKPEMOTO XyI0KHBOTO TBOPY MOXKE TIe-
penyBaru Oynb-sikoMy iHIIOMY 00pa3y [Kononenko 1991: 30-36].

Xapakrep MPOTIKaHHS TPOIeciB (DiKCYBaHs JIOAUHOIO Y TIaM’ sITi
MEeBHOT iHPOPMAIIIT 3aJIeKHUTh BiJl TEHETUYHO 3YMOBJICHUX OCOOIHBOC-
Teil innuBina. Tomy, BupimenHs npoodiaemu 30epeskennst KC cBoei inen-
TUYHOCTI, Ha HAIIYy JyMKY, CJiJ PO3IJIAATH 3 XOMICTHYHUX (LiTICHUX)
MMO3ULIHA.

s Toro mo0 mpogiarHOCTyBaTH CyTHICHI O3HAKW ETITOHIMI3aIlii,
MU BU3HAYMJIM 32 SIKMX YMOB BiJJIOYBa€ThCS IIPOLIEC IIEPETBOPEHHS MOB-
HOT OIMHUII Ha enToHIM. OJHUM i3 OCHOBHUM (haKTOPIB ILOTO IMPO-
necy € BepOanbHUI IMIIPHHTHHT, IMIUIEMEHTAIIisI SIKOTO BigOyBaeThCs
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arnepuenTHBHAM NUISIXOM. bepyun 10 yBaru icHyBaHHSI BepOalbHOTO
IMIPUHTUHTA, MOXKEMO BBa)KaTH, 110 €NTOHIMHUN (DOHJI arpiopi icHye
y cBioMocTi okpeMoi ocobuctocTi. OKpiM BepOaIbHOTIO iIMIPUHTHHTA
ICHYFOTB ¥ iHIII JIIHTBICTHYHI Ta €KCTPaJIiHTBaJIbHI (paKTopH, SIKi BILTH-
BAaIOTh Ha TIPOIEC EMTOHIMI3aIii (TepeTBOPEHHS MOBHOTO (heHOMEeHA
Ha enToHiM). Po3risiHemo X y migpo3aii 1.5.

1.5. MexaHi3M 36epeKeHHs Ta eKCIUIiKaLisg KpUujaTux
OAMHUIb

VY JIHTBICTHIII TEPMIH EKCIUTIKALisS TPaKTYHTh HEOJIHO3HAYHO.
Hlupoxke TaymadenHs 3Haxoqumo y O. C. AXMaHOBOI, sika BiTHOCHTb
MOHATTS A0 aHMIiHCchKOro explicit — “MapkoBaHMId 3 BIIKPUTUM BHpa-
KEHHSIM™ 1 3aCTOCOBY€E HOTO y BHUMAJIKaX akTyalli3alii MOBHOTO 3HAKY
nuIsIxoM (hopMalibHOTO BUpaskeHHS [ AxmaHoBa 1966].

Taxk, moHATTS “Xopomuii” 1 “moraHuii” B yMOBaX KOHKPETHOI CH-
Tyalii )KATTS MOXKYTh HAIIOBHIOBATHCS PI3HUM 3MICTOM 3alIeKHO BiJl
MOTHBIB OI[iHKK. TOMY HOCIT MOBH, JJafOYU 3r0JIOM 3MICTOBHHUI KOMEH-
Tap, eKCILTKYIOTh iX: “Ili3HaHHA KUTTS — 1e Tparst, A5 sKo1 moTpioHi
CWJIH, 1 JDKEpeJIoM CIyrye xopoima jiteparypa”. Ilig cioBoM “Xopo-
ma” TOCHiTHUIIS PO3YMIE caMe Ty JITeparypy, SIKy HallOBHIOE KUTTEBA
mpaBza i sKa MoB’s13aHa 3 AiicHicTIo [AxManoBa 1966: 81].

VY By3bkoMy po3yMiHHI B. M. Moki€eHKo po3yMie aHaai30BaHHIM
TEPMiH SIK TeHJCHLII0 (pa3eonorizmy A0 301IbIICHHS YUCIia HOTO KOM-
noHeHTiB [Mokuenko 1989: 96]. 3aznaunmo, mo B ictopii ¢paszeonorii
OlNBITY yBary HpUIISAIN KBAHTUTATHBHOMY acleKTy TpaHchopMartii,
sKa BUHHKIIA B pe3yJbTaTi mporecy imrutikamii. L{s mpo6mema npusep-
tana yBary A. M. baokina [badkun 1970], b. A. Jlapina [Jlapun 1956],
B. M. Moxkienka [Mokuenko 1989], P. M. ITomosa [[Tomos 1976],
0. O.Tlore6Hi [[Toreons 1930], L. I. Cpesnercbkoro [ Cpe3neBcbkuii 1973].

O. O. IloTeOHi HaNeXUTH ifes “3rylieHHs” Ka3Ku Ta MPUKa3Kd B
MIPUCITIB’S 1 CIIOBA SIK Pe3yAbTaT PO3BUTKY 1 (DYHKITIOHYBaHHS MOBH, Ha-
npuknan: ypaxy cuacmoe eezem — [ypaxy eezem — Bezem. Bunanku
PO3TOPTaHHS MEHIINX MOBHHX OIWHUIIH y OUTBIII JIIHTBICT IPOITHOPY-
BaB 1 CIIPUAMAB SIK TIPOIIEC IMILTIKAILIT, [0 1 MPHU3BEIIO 10 OJHOOIYHOTO
TpakTyBaHHs 1iei npoonemu. Omxe, pobora O. O. [loreOHi 3aknana
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BeKTOp y BUBYEHHI Jnmie THX @O, sKi KBaHTUTATUBHUM IIUISIXOM MPHU-
3BOZSITH /IO 3MEHIIICHHS JIIHIMHOT MPOTSKHOCTI OMHHII.

[loTpanunsitoun y MOBHY CTHXIifO, €TOHIM KOHTAKTY€E i3 CyMIDXKHH-
MU HOMY OIUHUIIME MOBH. CUCTEMHI BiHOIIEHHS, 0COOJIIMBO KOHTEK-
CTHI YMOBH peTpe3eHTaIlii, CYyTTEBO KOPEKTYIOTh 3MiCTOBI TTapamMeTpH
eNTOHIMA, 1110, MOTPAIUISIOYH Y CBIIOMICTh 1HMBI/IA, OTPUMYE JIOCUTH
pi3HI BUpaXCHHS, IHOAI JOCUTH HeouiKyBaHi. [10sSiCHEHHIM 1IOTO € TOH
(haxT, o mMubKuHA AOCSATHEHHS 00pasy, 10 € B OCHOBI HallMEHYBaHHS,
HEOoJIHaKOBa vepe3 crienudiky (HopMyBaHHS KOHKPETHOI MOBHOI OCO-
OHMCTOCTI Ta TBOPUYMIL XapakTep BiqoOpaKeHHs JiHCHOCTI. Y 1[bOMY BH-
MKy JOIIBHO TOBOPUTH MPO PELETITUBHE CIIPUHHSATTS HABKOJIUIITHIX
peamiii [Uepsincbka 2001].

Heonnapo3oBo nopyuryBaiy mUTaHHS IPHYUHH 1 pE3yIIbTaTy BTpa-
TH BUPa30M aBTOPCHKOT MapPKOBAHOCTI. Y 3rajaHOMy KOHTEKCTI KOpPITYC
KB posmsganu sk NpoayKTHBHHAN pecypc HaIliOHAIBHOI (pazeotorii,
a BTpaTy 3B’S3KY 3BOPOTY 3 11 [PKEpENIoM — K HEOOX1THy YMOBY Tiepe-
xony KB y ¢pazeomnorizm. Ille C. I. OxeroB Big3Ha4aB, 110 YUM 3a-
TaJBHIIIUM € 3HaYCeHHS KPWJIATOTO CJIOBA, TMM MCHIIE 30epiraeTbes
BIJITIHKIB, SIKi IOB’SI3yOTh HOTO 3 YSIBJICHHSM IPO aBTOPa YH CIOXY.
TakuM YMHOM, SIK 3a3Ha4a€ JOCIITHHK, 3a 30iry popmu 31 CTPYKTYpHU-
MU THIIaMHU (Ppazeosiorii BOHU IIBHYE 3BUTHHSIIOTHCS BiJI aBTOPCHKHX
acoriariit [Oxxeros 1974: 224].

OT1xe, OyJT0 3aIPOTIOHOBAHO HOBUH CTAaTyC “0€31MEHHOI” OUHUII.
Jlinreictu Buokpemuiu 4 criocoou popmysanus KC:

1) KC, yTBOpeHi Bifi 3MiHHHUX CIOJYYEHB CIIB: MeXHCOY MOIOMOM
U HAKOBAbHEIL,

2) KC, yTBOpEHi Bi BIacHe “aBTOPCHKUX CIOBOCIIONYYEHB: cope
om yma, cakes and ale, to the manner born;

3) KC, yTBOpeHi Bix (ppa3eonori3MiB: uepgoHHblil 8aent;

4) KC, 1m0 moxo/sITh BiJl ““HE3HAKOBUX IMOCTIMHUX KOMOIHAITIH CITiB”.

BukopucroByroun Mmetonuky ananizy Komuienko-ITomosoi [Kombi-
nenko 1978], 10 ckiagy mepiuoi rpyny HaleXaTh JEKCEMH, CEMEMU
SKUX 30€piraroTh JIOTIYHUH 3B’SI30K 3 BIAIMOBIIHUMHU JIEHOTATHBHU-
MU ceMemamu (cxematnyHo no3Hadarothes [ J{ —K K). ¥V npyrii i
TpETiit TpyTi mei 38’130k He 30epiraerbes. Y KC, ski yTBOpHINCS Bif
BJIACHE aBTOPCHKUX KOMOIHAIIIH CITIB, IHOI TPAIUISIOTHCS JISKCEMH 3 Ce-
Memoro [, (Mammna 4acy), a KC, ski yropunucs Bif ¢ppaseonoriynux
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OIIMHUIb, 30€piraloTh CTYMiHb iZioMaTHYHOCTI. YeTBepTHid THII CKIIa-
JAETBCS 31 CIIB 3 MPSIMUM aHAJITUYHUM 3HAYCHHSM, TOMY KOHOTAIIii
na0yBae Bce cnosocnonydenns ([ +1 =K).

OTtxe, came 3a yrBopeHHs nepimoi rpynu KC crocrepiraroTs mij-
CUJICHHS 1M1OMaTHYHOCTI, SIKE CYIPOBOIKYE BUIAJICHHS CEMEM TIO-
XIJTHOTO 3 BIAMOBIAHUX ceMeM. YUeHI BBa)KaroTh, I[0 caMe IS 0CO-
ONUBICTH Bifirpae BupiiaibHe 3HaueHHs i yac Brpatu KC crarycy
ENTOHIMIYHOCTI.

Ha ocHoBi npencrasneHoi knacudikamii migcyMyemMo: 301IbIIeH-
HS CTYIEHs i[IOMaTHYHOCTI € PUTAMAaHHUM JIJISl BCIX TPYI HEOTHOC-
JIBHUX CNITOHIMIB 1, BIAMOBIAHO, HE € PEIIEBAHTHUM VISl OMUHUIIb, 10
BTPATWJIN O3HAKy KpHJIaToCTi. Pe3ynmbratu miaATBep/KyloTh Oe3moce-
PEJIHE CITIBBIIHOIIECHHS CEMAaHTHKH €NTOHIMY 3 pealisiMi 30BHIIIIHBOTO
CBITY, 110 (PAKTHYHO CIOCTEPIra€ThCs IMiJ] YaC BU3HAYCHHSI THUILY THX
JeKceM, sKi BXomaTh A0 ckiaay KC. Y mpoMy BUNaAKy HAETHCS PO
Cy0’€KTUBHY KapTHUHY CBITY, BipTyallbHY IIHCHICTH, @ TOMY PO3KPHTTS
obpasnocti KC, sx 3amagae JI. I1. {sneuxo [dsneaxo 2007: 37], Mox-
JIMBE Yepe3 MOJBIHHY aIuTiKalliio, KOJIM B IEHTPI JOCITIKCHHS Mepe-
OyBa€ MPOTOTHIIL, 1110 30€pIira€Thes y CBIZIOMOCTI HOCITB MOBHU Y BUIJISII
“KkapTHHKKA a00 BHACIIAOK THX YM TUX IPUYUH CTUPAETHCS.

Po3rissHEMO BIUTMB JTHTBICTHYHUX MapaMeTpiB TPOTOTUITY Ha
imeHTn4HIicTh enToHiMa. Crerudika mpooOpasy enToHimMa BigOyBa-
€THCS Uepe3 HaKJIaJdaHHS TBOX OO0 E€KTIB: MO-TIEpIIe, I¢ aluTiKOBaHWH
00’€KT, Y pOJIi SIKOTO BUCTYIIA€ TIPOTOTHIT — (PparMeHT 3 100pe BioMO-
IO JIIHTBOKYJIBTYPHOTO aBTOPCHKOTO TEKCTY; MO-ApYTe, 0a30BHii 00’ €KT,
Ha SIKUH BigOyBa€ThCs HAKJIaJaHHs, IO 1 € CTPYKTYPHO-EKBIBAJIEHTHUM
mpOTOTHITY (DEHOMEH 3arallbHOHAPOIHOI MOBH B PE3yNbTaTi BilOOPY
OJIMHHIIb HOMIHATHBHOTO (POHY Ta TUITOBUX KOHCTPYKITIH.

Ilix wac aHamizy BUSABICHO (DOPMATEHO-KOHTEKCTHI OCOOIHMBOCTI
NPOTOTHITY, CTYIIHb HOTO BiJIANIEHOCTI BiJi 6230BOTO yTBOPEHHS. 3pO-
3yMIJIO, 110 UMM CHJIBHIIIA BIAMIHHICTh IPOTOTHUITY BiJl 3arajJbHOHAPO/-
HOTO aHaJiora, THM Pelbe(HINION BUCTYIAE CTYIiHb €NTOHIMIYHOCTI
TOTO YH iHIIOTO BHpa3y. [HIIUMU clloBaMH, Jiama3oH iiOMaTHYHOCTI
KpWJIATHX OTUHHUITE MOYKE BapiroBaTucs. [Ipn HakmagaHHI MOXIIUBI 1Ba
BapiaHTH: KOJIH ITPOTOTHIT Ma€ 3araJbHOHAPOIHNN aHAIOT 00 KOJIH BiH
BiJICYTHIH. BiAMOBITHO, BCI IPOTOTUITN TOJUISIOTHCS HA arlliKOBaHI Ta
HearuTiKOBaHi.
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BI/IpiHIeHHﬂ npobieMu 36epe>1<eHH;1 crarycy KB moxnuBe nuie
B pasl 3B’A3YBaHHSI (bOpMaJ'ILHOFO Ta 3MIiCTOBOTO OOKY. L[mLHOO(bopM—
JIeH] TIPOTOTHUIN Bl,I[p13H$[IOTLC$[ HepI 3a BCE, CBOEIO HOMIHATHBHOIO
npupoo0. BueHi BUAIISIOTE TPU THIWM HOMIHAII: JIGKCHYHY, ITPOTIO-
3UTHBHY Ta AUCKYPCHUBHY.

CBo€epiHICTD BiJOOpakeHHs T03aMOBHOI JIHCHOCTI (pazeosoriz-
MaMH TIOPIBHSHHO 31 CIIOBaMHU TOJIATAE B TOMY, IO (ppaseosoriyna ce-
MaHTHKa Ma€ JBa JICHOTATH, OIMH 3 SKUX mepedyBae y cdepi mpeameT-
HUX BiTHOIICHB PEaJbHOTO CBITY, APYTHH — y cdepi MCUXIYHUX ITOHSITB,
BHACITIJTIOK YOTO CJI0Ba i )pa3eoioTiuyHi OAMHUII YTBOPIOIOTH BiTHOCHO
CaMOCTIiiHI TeMaTu4Hi nojst [Anedupenko 1987: 16].

CroBa 1 BUpa3u MOXYTh CIYT'yBaTd TOTOBUM 3acO00M HOMiHamii B
HaIlOHaJIbHIN MOBi. HecTiliKicTh cTaTyCcy KpHIaTHUX CIIB 3 allIiKaTHB-
HUM [IPOTOTUIIOM BUMAarae 0COOIMBHX BUMOT JI0 MIPOLIECY €KCIUTiKalii.

Haiibinpmr  sickpaBi crmocoOW HEPEemyIUTIKOBAHOTO HAPOIICHHS
MO’KHa TIPOCTEKHUTH Ha MPUKJIaJaX YTBOPEHHs CyOCTaHTUBHUX (paze-
OJIOTI3MIB, JIe CTEP’KHEBUM CJIIOBOM BHCTYTIAE€ EKCIIPECUBHUI IMEHHUK,
a 3aJIe)KHUM — [TOBHO3HAYHUH NMPUKMETHUK 200 TMPUIMEHHHKOBO-BIJI-
MIHKOBE MO€THAHHS, BITHOCHO CTiliKe Y TIOEHAHHI 3 OTIOPHHM.

3aexHuil KOMIIOHEHT, SIK IPABUJIO, MA€ OL[IHHY CEMAaHTHKY, a PO3-
JSIHYTa CTPYKTypa 3arajoM € Pi3HOBHUAOM CEMaHTUYHOTO MOBTOPY 3
1 ICHITIOBAJIBHO- -eKCIIPECHBHUM 3HaqeHHsAM. He BC1 €IIEMEHTH CIIOBHH-
KOBOTO CKJIaJly MaloTh PiBHI (bpa3oyTBopIOBanLH1 MOYKITUBOCTi, TOMY
MOTHBYBAJIEHOIO Mi/ICTaBOKO ekcIutikanii € ii oOpasHicTe. TakuM 4u-
HOM, JIepuBaIliiiHy 0a3y 4acTo BHKOPHUCTOBYIOTH 0araTto3HauHi cIOBa,
AKi OTpHMaIH BHYTPILIHIO POPMY B Pe3yJbTaTi “CMHCIOBOTO 3cyBy” i
MarOTh BHACHIIOK IIbOTO SICKpaBy 00pa3HicTh Ta MOCTIHHI OIIHHI KOHO-
Tarii, 10 BU3HAYAIOTHCA LIHHICHOIO KAPTHHOIO CBITY MIEBHOTO COLIIyMY.

[pouec ¢paszeornorizanii BUKINKAE MEPEBAHTAKEHHS CEMAHTHKU
MUTEHOO(OPMIICHOT OJMHUIN, IO BUMAarae eKCIUTIIIUTHOTO BUpPa)KeH-
Hs. CeMaHTH4HI OCOOMMBOCTI METapOPHUYHO MEPEOCMHUCICHHUX 3Ha-
YeHb CJIIB CTAIOTh MPUIMHOIO OPOPMIICHHSI OCTaHHIX Y (pa3eoori3m.
SIKII0 TOBOPUTH MPO CMOCOOM eKCIITiKamii HeOJHOCTIBHUX €NTOHIMIB,
TO CTa€ 3pO3yMITUM TO# (pakr, mo npu BigaineHHi KC Bix HearutikoBa-
HOTO TIPOTOTHITY TIEPIIOYEPrOBOT0 3HAUCHHS HA0yBa€e 4acTOTHO-(YHK-
[IOHAJBHUH OKa3HHUK.

[Iporiec enronimizallii 3aJIeKUTh 3HAYHOIO MIpPOIO BiJl CTYTEHS
aTUTIKOBAHOCTI Ta BiJl IHTEHCHBHOCTI “aBTOPCHKOI pykw’ . MexaHi3M
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30epekeHHsI KPUJIaTHX OWHUIB JOMOMAarae HaM 3pO3yMITH TPUPOIY
eNTOHIMHOTO (POHAY 1 BUCTYIIA€ OIHUM i3 (aKTOPIB, SKi CIYTYIOTb I1e-
PETBOPEHHIO MOBHOI OJTMHHUIII Ha €ITOHIM.

1.6.'ene3sa gociaigxeHHda enToHiMiB B. lllekcnipa y
3axi/ITHOEBPONENCHKIH Ta CXiAHOEBPONENCHKIN
repmaHicruuni

B. Illekcmip HameXuTh A0 YHCIa HAUIPOMYKTHBHIIIUX aBTOPIB
adopuctraHoro GoHAy aHTITiCcEKOI MoBH. Llel (akt 3HAYHOIO MiporO
CTaB TPUYHUHOIO OOpaHHA camMe HWOro enTOHIMIB (“IIeKCIipu3MiB’)
00’€KTOM JTOCIIKEHHS. 3ayBa)KMMO, 110 TUCHhMEHHHUK, 3 OTHOTO OOKY,
€ OHHM i3 HAWACKPAaBIIINX Ta HANIOCHTIKYBaHUX aBTOPIiB, a 3 APYTO-
TO, O/THUM i3 HaICKaHIATBHINNX Ta CYNepedTHBHUX.

Icaye unmano mopraniB y Mepexi, sk Hanpukiam: “The Arden
Shakespeare”—30ipka 1’ ec, KpUTHYHUX BUIAHb JIJIS CTYJICHTIB Ta BUCHHX,
mo Bimodae “Arden Early Modern Drama”, “Great Shakespeareans”
ta “Shakespeare Now”. 3 orsiny Ha 11€, 0OMEXHMOCS TUMH TIPAISIMH,
SKi CTOCYIOTBCS HAIoro 06’ exra — enrroHiMiB B. lekcmipa. Jlomineanm
Oyze 3a3HaYUTH, MO U JOCI HEMae KOMIUIEKCHOTO TOCIiKEeHHS ado-
puctuuHoro ¢ouay B. Illekcmipa Ta ix peamizalii B CcydacHOMY aHIIIO-
MOBHOMY KOMYHIKaTHBHOMY TPOCTODI.

VYnepme 1864 I. broxman [Biichmann], a 3romom i O. B. Kynin
[Kyrun 1970, 1996] Bkazanm Ha TOW He3amepeuHuil (akt, mo came
tBopu B. llekcnipa mocinatots apyre micue micas biomii 3a kinbkic-
TIO pa3eooTi3MiB, SKi 30araTriu aOPUCTUIHUH KOPITYC aHTIHCHKOT
MoBH. 30ipauK [. broxmaHa HapaxoBye 53 KpuiaTi OJMHMIII, aBTOPOM
sxuX € [ekcrrip.

HuratHi 30ipHUKH MIMCEMEHHHKA, YKIIa/IeH BY4SHUMH XX CT, TIOJiIIS-
mcst Ha 30ipauKkH nutar B. [llekcrtipa Ta Ha Tak 3BaHi CITUCKH IISKCITipH3-
MmiB. Jlo meproi rpymu BigHOCSTH podotu JI. Mapcaena, JI. bpayHinra,
Jx. baptnerra.

Y poboTax mepmux IBOX IPEACTABICHO JHIINE IIEKCITIPiBCHKI
nutaru. 30ipauk JI. Mapcnena [Marsden 1969] mamiuyBaB OJHM3BKO
500 mekcnipusmiB. [uratn, npencrasneni y 30ipauky /. bpayninra
[Browning 1964], oXOIUTIOIOTH JHIIE MOJOBHHY TEKCTIB IIEKCIIpiB-
CBKHX IT'€C. ABTOp 3a3HAaua€ y MepeIMoBi 10 CBOTO 30ipHUKA!
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“It s of interest to reckon up the proportion of the whole play “Ham-
let” which appears in the dictionary “Hamlet” contains 3.929 lines and
of these the dictionary includes some 1700. With such a general selec-
tion it may be hoped that the book has practically every Shakespearian
passage which is really memorable” [Marsden 1969: 3].

IIpami [Ix. baptinerra ta JI. AnexceeBoi [AmekceeBa 2001] Bmi-
HIyBaJId [IUTATH 13 I1’€C Pi3HUX aBTOPiB, y ToMy uuchi i B. llekcmipa.
Crnosuuk [Ix. baptnerra, sik 3a3Hadae JI. ®@. Ceupunosa [CBupumona
1968: 7], uikaBuil THM, 10 B HHOMY IIPEACTABICHO PsiA BUCIOBIB, SIKi
TPAIUISIOTECS Y PI3HUX MUCHMEHHUKIB, HANPUKIIAM, MIEKCIipPiBCHKUAN
BHpa3 i CXOKHUI Ha HBHOTO, ajie TPU MbOMY JEII0 TpaHc(hopMOBaHHHA y
HOro mociiIOBHUKIB 4 nonepeaHukiB [Marsden 1969].

Hanpuknaz, y TBopi B. Illekcnipa 3HaxXomumMo BUpa3, SKHii € 1 B
iHmoro asropa: As you Like it, III, 7:

All the world's a stage and all, the men and women were players.
They have their exits and their entrances. And one man in his time plays
many parts. Th. Heywood: Apology for actors the world s a theatre, the
earth a stage, which God and Nature do with actors fill. Th. Middleton,
A game of Chess, Act V, Sc I: The world'’s a stage on which all parts are
played [Middleton].

M. Kuapke, xou 1 Ha3uBae cBiii 30ipHuKk “Shakespeare Proverbs”,
TAKOXK HABOJIUTH ITUTATH 3 IEKCIIPIBCHKUX T’ €C:

Fathers, that wear rags, do make their children blind; but fathers,
that wears bags shall see their children kind (King Lear, Act II, Sc 4);
Base man, being in love, have than a nobility in their natures more than
in nature to them (Othello, Act II, Sc 1) [Clarke 1908: 300)].

30ipHUKH JIPYrOTo THITY BKJIFOYAIOTh B ce0e “‘CIMCKU IIEKCIipH3-
MIB”, sIKi 3HAYHOIO MIpPOIO BiAPI3HSIMCS ONWH Bifl OMHOTO 3a KUTbKiC-
TIO Ta XapakTEPOM MPEICTaBICHUX MIEKCIipu3MiB. OCKIIBKA TTOHST-
11 @O B aHTIIIHICHKIA Ta aMepUKAHCHKIH JIIHTBICTUIII HA TOW 9ac OyIo
HE KOHKPETU30BaHUM, JIO CITHCKIB BKJIIOYAH CTaJll CIOBOCIIOIYYCHHS
He(paszeoJoriyHoro xapakrepy, Hampukian, [. [opaon monas cioBo-
CHOJIyueHHs TUIY ‘‘to send a note”, “to get information”, “‘an abrupt
answer” [Gordon 1945: 10].

I'. Topnon Ta X. bpenni He craBmwim co0i 32 MeTy TepepaxyBaTh
yCl MeKCHipu3MH, 0 YBIMIUIA 70 CKJaay aHIIiHCHKOI MOBH, a TPO-
CTO HABOJAWJIM 3pa3Ky HAHOLIBII Y)KMBAaHUX 3BOPOTIB, aBTOPOM SIKHX €
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B. Hlekcmip. JI. CMmiT 31nilicHUB cipoOy MepeNiunuTH BCi 3BOPOTH, L0
Hanexarb B. lllekcripy. Jocninauk HaBoauts 1udpy 79, omHOYacHO
3a3Hayvalouy, 10 He BCci BOHM Oynu ctBopeni aBTropoM B. Illekcrmipom
[CmuT 1959].

B anrmmo-pociticekkomy dpazeonorignomy ciaoBauKy O. B. KyHina
TaKO’ MOIAHO 3BOPOTH, MO3HAYEH] SK “IIeKCIipiBChbKi BUpasu”. IX umc-
JI0 3BOTUTRCS 10 165. Y mepenMoBi 10 CJIOBHHMKA BUCHUH 3a3HavaE, 110
YHCII0 NISKCHIPU3MIB € IelIo po3mrpeHuM. Hanpukinas, 3aranbHoBi10-
Mi Ha TOH 4ac BUpas3u:

the be-all and and-all, to make assurance, doubly sure, metal more
attractive, the observed of all observes, our withers are unwrung ma in.

HagiTp sik1io mpumyctutr (HakT iCHYBaHHS TOTO YH TOTO BHPaA3y
B. llekcmipa, Bce K Ha Tol yac He OyJI0 CyMHIBIB, IO TOMYJISIPH3YBAIUCS
BOHHU uepe3 BKUBaHHA caMe B Horo TBopax. ®pa3eosoriHuii CI0BHUK
O. B. Kynina 2005 poxy Bunanus Hamiuye 168 dbpaszeonoriunux oau-
HULb, K1 3a3Ha4CHi SK Taki, L0 MOXoAsATh i3 TBOpiB B. Llekcmipa
[Kymma 2005: 91].

Hanpukinmi XX i Ha moyarky XXI cT. 3’BJsl€eThCSI HU3Ka Mpallb,
npucssiueHux enroriMam B. Illekcmipa [bammposa 2008; Kapmosa
2008; Ceupunosa 1968; Mokuenko 2010; Hikonosa 2008]. O. M. Kapriosa
[KaprnioBa 2008] BioMa CBOIMU IpaIsIMH, Y SIKAX OTMIHCAHO JHTBICTHY-
Hi Ta SHIUKJIONEeINYHI cioBHUKH MoBH B. Illekcmipa, cTBOpeHi mmie y
XVII ct. OcobauBy yBary IOCHiAHUIS NPUALISE OCHOBHUM JIEKCH-
KorpaivHUM TEHICHIIISM, SKi ICTOPUYHO CKIIAJIMCS Ha PI3HUX eTarnax
(hopMyBaHHS SIK aHIJIIHACHKOT HAI[IOHAJIBHOI, TaK 1 aBTOPCHKOT JIGKCHKO-
rpadii. Bniepme cnoBauku B. [llekcripa po3misgatoThes 3 O3HIIN Ha-
[IOHATLHO-KYJIBTYPHOI CTIa [IIIUHH.

PoGoru H. 3. bammpoBoi npucesueHi iHTeprekcremam (y3aralib-
HIOBaJIbHE HaMEHYBAHHS IHTE€PTEKCTYaJIbHUX OAMHUIIb), 3alIPOIIOHO-
Bane K. 1. CunopeHkoM; siBUIA IOAAH] MPEAUMKATUBHUMH OAMHUIISIMY,
CJIOBOCTIOTYYE€HHSIMH 200 BiIIICHUMH JIEKCEMaMM; pUTMI4HI XapaKTe-
PHUCTHKH [TOYaTKOBOIO TEKCTYy a0o0 #oro crpodiuna opranizaitis [Cuo-
peHko 1998] B cyyacHHUX aHTIIIWCHKHUX Ta3€THUX CTATTAX Ha Marepiaii
tBOpiB B. lllekcmipa.

BaxmiBoro, Ha Harry JTyMKYy, € auceprartiiiaa pooora JI. @. CBupuiosoi,
y sKift Oyno BIepIie TPYHTOBHO TOCHIIKEHO KOPITYC IMEKCITiph3-
MIB, SIKi 30araTujid aHDIiHCHKY (paseonorito. JJoCmiaHuLs T0X0IUTh
BHUCHOBKY, 110 HixTO 110 1 micis Illekcripa He 3poOUB Takoro BeJn-

42

Ye3HOr0 BHECKY B aHIIIHCBHKY (pa3eosoriro, apryMeHTYIOUH Takui
niZCyMOK HasiBHicTIO 154 3BOpoTiB, ki HaOynu 3rogom crarycy ¢pa-
3€0JI0OTTYHOT OOUHMULIL.

3acmyroBye Ha MUJIBHY YBary BiZJOMHUI JIIHTBICT Ta MOBO3HABEIlb
Hesin Kpicran. Y cBoix nekmisx He aumie y BenmnkoOpuTanii, B iHITHX
AHITIOMOBHHUX KpaiHaX, a i Ha TepeHaX €BPOIEHCHKOro MPOCTOpY, BiH
HEOIHOPa30BO HaroJjolye, mo came B. Illekcrip BixirpaB 1oMiHaHT-
HY poJib Y popMyBaHHi (ppa3eosorivHOro KopIycy HalioHaaIbHOT MOBH
[Crystal 2014].

[ToxBaBneHa 3aliKaBIeHICTb JIIHIBICTIB JOCIIIKEHHSIMH MOBHUX
SIBUIII, CTPYKTYP Ta IMPOIIECIiB 3 TTO3HUIIIH KOTHITUBHOTO ITiIXOY, BHCBIT-
neHa HanpukiHi XX — mouarky XXI CT., MATBEpIKYETCS TpaIsIMA
B. I. HikoHOBOI, Ji¢ TOJIOBHUM YHHOM HIETHCS PO KOHIICTIIIIFO JIFOJMHU
y Tpareaisx B. Illekcrmipa Ta po3mIsiiaeTbesi CTPYKTypa KOHIENTYalb-
Horo nosist CBIT JIFOAMHMU Ta iioro micie y TeKCTOBOMY CBITi Tpare-
nit [Hikonosa 2008: 157].

Marepian gocmimkeHHs dhpaseonorignoro kopmycy B. Illekcmipa
JIO3BOJISIE CTBEP/KYBATH, 1[0 B YMOBaX IIHPOKOTO PO3YyMIiHHS (pazeo-
Jorii nuTarHo-aQOpUCTHYHMHA (OHI MUCBMEHHHUKA PO3IVISIIABCS JIMIIE
K JKepeslo TIONOBHEHHS (pa3eooriyHoro GoHay aHIIiHCHKOT MOBH.
Le#t axT 3HAYHOIO MipOIO BU3HAYMB aKTyaJIbHICTh 0OPaHOT TEMH.

KommnexcHuit anani3 murarHo-adopructraroro Goray B. Illexcmipa
Kpi3pk nmpusMmy koHmenrtyanpHoro moyst CBIT JIFOJJMHUN y mparsax
B. I'. HikoHOBO{ BBa)kaeMo JIeI0 cy0’ eKTUBHUM, TOMY JOLIIbHIM, BBa-
JKAEMO, CKOPUCTATHCS TEPMIHOM “‘(pazeosioriyHa KapTUHa CBITY .

1.7. ®eHOMEHM NpeneJeHTHOCTI Ta iIHTepTeKCTya/IbHOCTI
y 3B’3Ky 3 enToHiMamMHu B. lllekcnipa

3 omsy Ha CydacHy CHTYyaIlito ro0aii3allii Ta B3aEMHOTO BIUIH-
BY MOBHHX KYJIBTYD aKTyali3y€eTbCsl IHTEPEC CYy4acHOI JIHTBICTHKH JI0
0COOIMBOCTEH HAIlIOHATBHO-KYJIBTYPHOI crieii)iKu MOBHOI CBiIOMOC-
Ti. [liArpyHTTAM CBiTOOAYEHHS KOXXHOTO HAPOY € CBOSI CHCTEMa KOTHi-
THBHHX TAPAJNATM 1 COIIAIbHUX CTEPEOTHITIB.

VY CTpyKTYpi HaIllOHANBHO crielu(iYHOT MOBHOI CBIJIOMOCTI BYCHI
BUPI3HSIOTh: KOTHITUBHUH, JIHTBAILHUN Ta KYJIBTYpPajJbHUA MPOCTOPH.
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VY cTpyKTypi JIHTBaIbHOTO MPOCTOPY MICTATHCS (PYHKIIOHAIBLHO 3HATY-
111 OIMHUII, SIKI € HOCIIMH # akTyajti3atopamMu ()parMeHTiB KyJIBTYpPHO-
00yMOBJICHUX 3HaHb. Y JIHIBaJIbHOMY NPOCTOpi Taka creuudika MOB-
HO{ CBIIOMOCTI BiIOWBa€ y KyJIbTypHO-MapKOBAHUX MOBHUX OJIMHHIISX,
OTIEPYIOUH OJUHHIIIMA TapeMiojIorigHoTo 1 (paseonoridvaoro (HoHIiB,
BepOaTi3yr0Un aKCIONOTIUHI KOHIIENTH, TOOTO Mpele/IeHTHI (PeHOMEHHU.

Y JNHTBICTUYHOMY PO3yMiHHI BUUISIFOTH JIBa MiJIXO/H JI0 BU3HAYCHHS
LBOTO TEPMiHA: y HNIMPOKOMY PO3yMiHHI HpeLedeHTHI — Oylb-sKi CTaH-
JIAPTHI 1 HE3MiHHI 32 (OPMOFO 1 TTOB’s13aHi 31 CTEPEOTHUITHUM 3MICTOM BEp-
OanbHI onuHMII — npetieneHTHI peHomenu (mam — [1D) [[yaxos 2004].

Y Mexax AUCKYpPCHBHHX [OCIHIDKEHb SBHUINE TMPEeIeHTHOCTI
PO3IISIAIOTh Y MeEXKax Kareropii 1HTepCceMiOTHYHOCTI/IHTepPTEKCTY-
AJIBHOCTI, a MOsIBa KOTHITHBHOTO IiIXOAY CHpHsIIa BUBEACHHIO 1HTEp-
TEKCTYaJbHOCTI Ha OUIbII BHCOKMH KOHLENTyalbHHW piBeHb, Ae 1D
PO3IIAIAIOTH SIK TaKi, 110 30€PiratoThCs B CBIIOMOCTI y BUDIISA (ppeiim-
CTPYKTYp Ta CHiBBiTHOCATHCS 31 3HaKamu [[Ipuxonpko 2008].

Posrmsgaroun CyTHICTH €NMTOHIMIB, CITIJT 3BEPHYTHUCS 10 HAOyTKiB
teopiii mpenenentHocti [['yakoB 2004; 3axapenko 1997; Kapayios
1986; Kpacubix 2002; Haxumosa 2007; INpuxompko 2008; Panouin
2010; Canprkua 2000] Ta inTeprexcryanbHocTi [bapr 1989; Baxtun
1979; Kpucrtesa 2005; Camoxuna 2006; 2017; Jlorman 2000; 1970].

KB MOXyTb CHIBBIZHOCHTHCH 3 MpeyedeHmHUMU (eHoMeHamu,
a0o0, K BU3HAYAIOTH 1HIN MOBO3HABII, J102oenicmemamu [Bepermarua
1977: 120], uu mexcmosumu peminicyenyiamvu [Cynpya 1995]. V npa-
51X 3 KOTHITUBICTHKH, TPUCBSIYEHUM Pi3HUM MPOSBaM IHTEPTEKCTyallb-
HOCTI, PO3IVISLNAIOTH Pi3HI THIM MpeLeleHTHUX (eHoMeHiB. Ckopuc-
TaeMoch TpaaumiiHow Kiacudikarmiero 11D 3a B. B. KpacHux, sikoro
MTOCITYTOBYIOThCS Y 0ararb0X Cy4acHUX MPaIlsx.

VYrepire TepMiH “TIpenieIcHTHI TeKCTH B JIIHTBICTUIHHH 00IT BBiB
10. KapayioB 1 Hazasi, €KCTPAIOIIOYHCh, CaME PO3YMIHHS MOHSTTS
Oyso posBunyTte B mpamsx 0. Copokina [Copokun 1985, 1993],
. Muxaitnosoi [Muxaiinosa 2003], JI. I'yaxosa [['yaxos 2003, 2004],
B. Kpacuux [Kpacusix 2003, 2002], I. Ciumkina [Casrmmkus 2000],
I. 3axapenko [3axapenko 1987].

[IpernienenTrHi (eHOMEHH € OCHOBHUMH (SICPHUMH) €JIEeMEHTaMHU
KOTHITHBHOI 0a3u, JI0 CKJIAy SKOT BXOJIUTh CYKYITHICTh 3HAHb 1 YSIBIICHb
HOciiB MoBH. Cepell mpeneAeHTHUX (EeHOMEHIB pO3Pi3HAIOTH: Mpele-
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JEHTHUI TEKCT, IPELeACHTHE 1M’ 51, TPEeleACHTHA CUTYALlisl, TPeLeIeHT-
HUH (akT, mpeLeeHTHE BUCIOBICHHS.

[IpenenentHe iM’sa — iHAWBIMyadbHE iM’s, TIOB’sS3aHE 3 BIJIOMHM
tekctoM (Pomeo i [Ixxynserra, @ayct, Tapac bynsoa, O610m0B) abo 3
cutyamiero (IBan Cycanin, Komym6, Turanik). Lle cBoepimuuii ckiaa-
HUI 3HAaK, y B)KUBAHHI SIKOTO 3 KOMYHIKaTHBHOIO METOIO Peai3yeThest
areJsilisg He BIacHe JI0 IeHOTara, a 10 Habopy An(epeHIifHIX 03HaK
TOTO YH TOTO MPELEIEHTHOTO IMEHi, IKe MOXKE CKJIaJaThCsl 3 OAHOTO Y1
oinbme enementis (Kynukose moste, JleTiounii ronaniens), mo3Havaro-
YU TIPU [IBOMY TIOHATTSI.

[IpenienenTHe BHUCIOBICHHS — BiATBOPIOBAHUI MPOTYKT MOBHO-
MUCIICHHEBOI JisUIBHOCTI, 3aBepIllieHa M CaMOJOCTATHsSI OJMHUIIS He
000B’513KOBO MIPEANKATHBHOTO Xapakrepy. [IpereaeHTHe BUCIOBICHHS
pearizyeTbes K CKIaJHUN 3HAK, CyMa 3Ha4YEHb SIKOTO HE JIOPIBHIOE 3a-
TaJbHOMY 3MICTY.

[IpenenentHa cutyaris — “imeanbHa’” CHUTYyallis, sKa IMOB’s3aHa 3
TIEBHUM HaOOpOM KOHOTAMiH, AWQEpeHITiiHI 03HAKHA SKOi BXOAATH 0
KOTHITHBHOI 0a3u. [IpenesienTHa cuTyallist peatizy€eThest Mpere/ICHTHAM
iM’siM a00 TpereNeHTHHM BHCIOBIIOBAaHHIM (BTpadeHe MOKOJIHHS —
I'. Craiin, aMmepukaHCcbKka MUChbMEHHULS; [yna).

[IpenieneHTHAI TEKCT — CaMOIOCTATHIH MTPOTYKT MOBHOMHUCIICHHE-
BOT AisLTbHOCTI, (TIOJi)IpeInKaTHBHA OIWHUIL, CKIaTHUHN 3HAK, CymMa
3HaYeHb SKOTO HE JOPIBHIOE HoTo 3MicTy. [IpereaeHTHII TEKCT J00pe
3HAHOMHUIA Oy/Ib-SIKOMY TEpPEeCiYHOMY TMPEICTABHUKOBI JIIHTBOKYJIBTYP-
HOI CHIJBHOTH. ATIETSIISL 10 MPEUEeICHTHOTO TEKCTY B MPOIECi KOMY-
HiKallii TaKOXK B1IOYBAETHCS 3a JOIIOMOTOKO OB’ SI3aHUX 3 HUM IIpelie-
JICHTHUX IMEH a00 TPele/ICHTHIX BUCIOBIIOBAHb.

KoxxHOMY mpelieIeHTHOMY TEKCTY NPUTAMAHHUN ingapianm Horo
CIIPUIHATTS. BiH eKCIUTIIIUTHO HE TPOSIBISIETHCS, ajie IMIUTIIIATHO €
MPUCYTHIM, IO peai3y€eThcs Y CIPUHAHSTTI/HECTIPUHHSATTI CITIJIBHOTOO
eKpaHi3allii a0o iHCIIEHYBaHHS JIITEPaTypPHOIr0 TEKCTY (0COOIUBO 3apy-
ODKHMMH peXHCcepaMu, JI¢ y Pi3HUX HaliOHAJbHUX JIIHTBOKYJIBTYPHHX
CHIBHOTAX ICHY€ CBill iHBapiaHT CHPUHHSATTS OJHOTO 1 TOTO Y CaMOT0O
TEKCTY), HAPUKJIA: aMepuKaHChKuil (ipM 3a pomaroMm b. [Tactepraka
“Ioxtop JXXumaro” abo monbchkuii (hiTbM 3a pomanoMm M. bymrakosa
“Maiictep i MaprapuTa”, siki He Oyl CIIPUHHSITI TIPEICTAaBHUKaMH PO-
CIHCBHKOI CIIUIBHOTH SIK KJIACHYHA €KpaHi3allisl.
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BigzHaunmo, 1110 0e3rnocepeHe 3HaliOMCTBO 13 BJIACHE MPEIICACHT-
HUM TEKCTOM € OakaHuM, aje He 000B’si3koBUM [Bemmkopona 2012: 47,
Tynnasa 1987], ocKijIbKM 3HAYHA YaCTHHA TE3aypyCy MPELEICHTHHX TEK-
CTiB OKpPEMOi MOBHOI 0COOMCTOCTI (DOPMY€EThCSI HE B MPOLIECT YUTAHHS
TBOPIB, a TIPX 3HAHOMCTBI i3 HUMH OIOCEepeaKOBaHO. KirouoBUM y 11b0-
MY MeXaHi3Mi € Te, 100 y KOTHITUBHIN 0a3i 30epiraBcs iHBapiaHT CIIPHI-
HATTA TPETEJICHTHOTO TEKCTY — IIEBHUH ““CTHCHEHHI 00pa3”, sSIKUuil Moxe
BKJIFOYATH CHOXKET, OCHOBHI KoJIi3ii, mepconaxis [Tynnasa 1987: 47].

[Moe3ist um mposa O. C. [lymkina, apama U. I'ete “@ayct”, Tparemis
“T'amner” B. lllexcmipa 3aMAaroTHCs PETieACHTHUMH JIJIS BIIIIIOBI THUX
JIHTBOKYJIBTYP 32 YMOB, SIKILIO HaBIiTh YKpaiHelb, HIMELb UM MPEACTaB-
HUK aHTIIIACHKOI JIIHTBOKYJIBTYPH € aKTHBHUM YHTaueM Ta Oe3rmocepe]-
HBbO 00I3HaHHH 13 TBOpaMH. Y LLOMY BHUIIAKY, BHACTIIOK MIXKYJBTYP-
HOi KOMYHIKaIlii, B iHO3EMIIiB CIIOCTEPIraTMMeThCs TIEBHA TIPECYTIO3HIIIS
(pUMyIIEHHST) IOJI0 3HAHHS HOCISIMA MOBU TaKUX TEKCTIB.

BiamoBigHo 10 eMOLIIHHOrO Ta IMi3HAaBaJbLHOIO IIJIaHIB IK HEOOXi-
HUX TTepenyMoB icHyBaHHS [1®D MOXyTh MaTH pi3HHHA Xapakrep. Yci [1D
MOJIUISIFOTBCS. HA COLIYMHO-TIPEIC/ICHTHI, HaI[iOHAJIBHO-TIPEIe/ICHTHI
Ta yHiBepcalbHO-TIpeneneHTHi [Bemnkopoma 2012: 212-213, 50-58].

Jo couiyMHO-TIperieIecHTHUX Hajiexath [1D, 110 BioMi ipejcTas-
HUKaM Ti€l 9u Ti€l comianbHol Tpynu (BiKOBOi, KOH(ECIIHOI, corlianb-
Hoi). Cromu BigHoCcsTh [1D 13 mpodeciiinoi npeneneaTochepu (J1ikapis,
My3HuKaHTiB). ColiyMHO-TIpelieIeHTHI (JEHOMEHH MOXYTh BHXOJUTHU
3a MEXI JIIHTBOKYJIBTYPHOTO IPOCTOPY, OYTH CITUTBHUMH I TIPEe-
CTaBHUKIB IMEBHOI, HANPHUKIAA, podeciiiHol Tpynu B pi3HUX KpaiHax
Ta B PI3HUX KyJbTypax. 30KpeMa, KOH(ECiitHI coliyMHO-TIpele/IeHTHI
(heromeHu OiOTIHHOTO TTOXOHKEHHS MOXKYTh OyTH CIUTBHHMH JIJISI BCiX
XPUCTUSHCHKUX KpaiH Ta KpaiH, Ha KyJIbTypy Akux biOmist Ta XpucTusia-
CTBO CIPABJIUIN 3HAUHUI BILINB, BUKOPHCTOBYBAJIUCH Ta IIPOAOBKYIOThH
peasizoByBaTUCh B JiTeparypi, MucTenTBi, mooyTi [Kpacusix 2002: 50].

VY MOOIMHOKHX BHITAIKaX COIIYMHO-TIPEIeCHTHI ()eHOMEHH MO-
KYTh BUXOJHUTHU 32 PAMKH CBOTO (DYHKIIIOHYBaHHS JIUILE Y IIbOMY CO-
IiyMi, 0COOJMBO, SIKIIIO TIEBHE SBHUIIE CTA€ aKTyaJIbHUM Ha HaIliOHAIb-
HoMy piBHi. ¥ crarti “War Over Ground Zero” (Newsweek, August 16,
2010) npo no6y1oBy Meueti y Hero-Mopky 6mm3pko Bix Micls, e cTos-
JIM BEX1 MIKHAPOJHOTO TOPrOBEJIBHOTO LICHTPY, 3py1/IHOBaH1 y Hanazax
11 BEPECHS 2001 poky, aBTOP HABOJMTE NPUKIAN aKTyaJI13au11 [1C, sixa
paninre nepeOyBaia Ha COLIyMHO-IPELIEICHTHOMY PiBHi:
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“Regenhard reminded me of the controversy over a Carmelite
convent at Auschwitz in the late 1980s — a controversy that has
recently been revived in many editorials in light of the mosque. Jewish
groups angrily protested the occupation of the building near the death
camp by nuns who wanted to pray for the souls of the dead, saying it
‘Christianized the Holocaust’ ... The fight went on four years, until, in
1993, Pope John II finally ordered the nuns to relocate” [Benukopona
2012: 24-25].

Sk 3ayBaxye FO. M. Bemukopona, axryamizamist miei [1C Bia-
OyBa€eTbCsl yepe3 CXOXKICTh CHTYyalii 3 IIaHaMu 30ymayBaTd MeYeThb i3
CUTYaIli€l0 3 )KIHOYMM MOHACTHpeM Oins koHmrabopy AymBiti. Llei
MPUKJIAJ] UTIOCTpaTUBHO akTyanizye [1® Ha HalioHaIbHOMY piBHI Ye-
pe3 CydyacHHIi MOJIITHYHUN KOHTEKCT B KpaiHi, ajie HeBIJIOMO, SIK JJOBTO
3aJUIIATUMETHCS aKTyaIbHUM.

Hurarno-adopuctuunnii poux B. Illexcmipa 3opieHTOBaHO Ha
HINPOKY ayIuTOpito, “‘om paghunuposanozo scmema 00 mopeosya jo-
wademu”’, 3ayBaXy€e TeaTpalbHUNA KpUTUK MapuHa JlaBuaoBa y CBOIiX
JICKIIISAX Mpo IekcmipiBchkuii Teatp [[aBbyiosa 2016]. Tak, Harpu-
knan, ¢hpasa though this be madness yet there'’s method in ¢, 10 mom-
pEHa B rany3i eKOHOMIKHU Ta HAPOJHOTO TOCIIOAAPCTBA, 3HAXOAUMO Yac-
T€ BUKOPHUCTAHHS BIy4HOI ()pa3u y raiaysi opaTOpChbKOTr0 MUCTELTBA
— brevity is the soul of wit. ]l MHTBICTIB, sIKi 3aiiMaIOTHCS EMIT PHYHH-
MU CTYIISIMH, TIPETICCHTHUM OyIe MyITKIHCHhKUAN BUPa3 “TIOBEPUTH aJl-
re0poi TapMOHHMIO”, IKMH YacTO IIUTYIOTh Y MPalsiX i3 KBAHTUTATUBHOI
JIHTBICTUKH Ta KOPITYyCHOTO aHAi3Yy.

HarmionanpHo-nipenieIecHTHUME (h)eHOMEHAMHU HAa3WBaIOTh, Ti, SKi
BiJToMi Oynb-sIKild JIIHTBOKYJIBTYpHIH CIITBHOTI Ta HAJEXKaTh JIO ii KOT-
HiTUBHOI 0a3u. Tomy BmiHHS BuOpatn 11®, HaWOINBII MpumaTHI A
BIUTUBY HA PEIUITIIEHTA, a TAaKOX YMIHHS 3HAWTH JIIHTBOCTHIIICTHYHI
3ac0o0M 1X aKTyastizaiii CIIyTyITh MOKA3HUKOM HAJICKHOCTI 70 Ti€l un
1HIIOT eMOXH Ta KYJBTYPH, a IXHE HE3HAHHS € MePEeIyMOBOIO BiIUyKe-
HOCTi, HENIOBHOI BKJIFOYEHOCTI B KYJIBTYDY.

3a 0. C. CrenanoBum, “Oynb-sika KyJbTypHa Ipylia IparHe Bij-
HalTH CBOIO CHICTEMY ieHTH(]IKAIITHUX O3HAaK, SKi JO3BOJSIOTH Bij-
pizauTH “cBOIX” Bim “uayxux’ [CtemanoB 1985: 472], a BoMOmiHHSI
VHIKaIIbHUM JUTS TIEBHOT KyJIBTYpH KopriycoM [1®D skpa3 i € curHanom
inentudikamii iHaUBIAA came 3 11iero rpynoto [CrenanoB 1985: 97-98].
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. Bb. I'ynkoB BBakae, 10 y BIacHE MIKKYJIBTYPHIH KOMYyHIKaiii
[1® TpamnstoThes piKo, OCKUTBKA MOXKYTh OYyTH HE3PO3YMUTHMH IS
inozemist [[yakos 2003: 203]. Btim, sipo 0a3u HalioHAJIBHO-TIPELIe-
JEHTHUX ()CHOMEHIB BUOYIOBYEThCS Ha TEKCTaX, SIKi BXOISATH JI0 Xpec-
TOMATIHHOTO MiHiMyMy Ta 3a0e3MeTyIOTh TPAHCIIAIIIIO KIIACHIHOI KyiTh-
TYpHU MIX MOKOJIHHSIMU (HanpuKaz, amep. empavene NoKONHHs (lost
generation) (T. Craiin), Him. das ewig Weibliche (. ®. Tete), 2epoii
naweeo epemenu (M. 1O. JlepmonToB), cope om yma (O. C. I'pruboenoB).

I'pyna yHiBepcampHO-TIpelieICHTHUX (DEHOMEHIB Ma€ TillOTeTHY-
Hull xapakrep [Bemukopoma 2012: 51-52]. Ile denomenwu, siki 3 Benn-
KOO IMOBIpHICTIO OyayTh BiIOMi Cy4acHiH JIIOAWHI, HAPUKIIA[, BCeC-
BiTHRO Bimomwuii BuchiB B. llekcmipa: fo be or not to be — that is the
question (ykp. Oymu uu He 6ymu, ocb 6 YoMy numarnis) abo He MEHII
Bimomuii BucniB U. B. I'ete: verweile doch du bist so schon (ykp. 3ymnu-
uuck MuTh! Tu ipekpacua!).

Xoua, Ha nymxy /. b. I'yakosa, yHiBepcanbHO-TIpeLieACHTHI (eHO-
MEHU BiOMi OyIb-IKOMYy CydacHOMY TIOBHOIIIHHOMY homo sapiens Ta
BXOZISITH IO KOTHITUBHOTO TipocTopy sonacta [[yaxos 2003: 104], mo
MATBEPKYIOTh TIPOBeNeHi crocteperkerHs. B. KpacHux BBaxkae, 1mo
teid tun [1d mae TeopeTHIHO pealibHUI XapaKTep, OCKIIBKY 331151 CTBEp-
JUKEHHSI Y1 3allepeueHHs] ICHyBaHHs yHIBEPCAILHOI “KOTHITUBHOI 0a3w’”
HEOoOX1/THI MMpoKi Ta ookl qocmimkerHs [['yakos 2003: 51-52].

OTxe, IpeleIeHTHHH TEKCT BU3HAYAIOTh SIK CEMIOTHYHO 3aBepIie-
HHUU TBIp, SKUH € aKTyaJJbHAM 1 TIOBTOPIOBAaHUM Y TI3HABAJILHOMY Ta
EMOIIIMHOMY TJIaHAX, 3araJIbHOBIJIOMHM KOXXHOMY IIEPECIYHOMY YICHY
JHTBOKYJIBTYPHOI CITUTEHOTH Yepe3 Mpele/IeHTHI BUCIIOBIIOBAHHS Ta
CUMBOJIH, 1[0 B MPOILIECi KOMYyHiKaIlil HaOyBalOTh a031HHUX BIACTH-
Bocreii [Kapaynos 1986; Koctomapos 1999; IIpoxopos 1977]. [Ipene-
JIEHTHI TEKCTH HAIHCaHi MePEeBaYKHO MPELIEICHTHUMH aBTOPaMH.

3aBasKky BU3HAYAILHOMY BIUIMBY Ha CYCIIBCTBO (PEHOMEHY Ipe-
IIEZICHTHOI 0COOMCTOCTI aBTOpA IIi BUCIIOBIIIOBAHHS CTAIOTh TIOBTOPIOBA-
Humu. Jlo Takux nocrared ydeni BigHocsth Hacamnepen B. Illexcripa ta
. Tere, J'IlTepaTypHI/IMI/I CHAIIUHAMH SKUX aKTHBHO TOCIYTOBYFOTHCS
it no croromui [Oryit 2014: 16].

M. ®. AnedipeHKo BBOAMTH HOHATTS (PpazeMOyTBOPIOBAIBLHOIO
MTOTEHITiaTy KOTHITHBHO-TIPOBEpOiaabHOTO Koy. CyTh MOJISITAE Y KOTHi-
TUBHO-IMCKYPCUBHIH KpeaTHBHOCTI poBepOiaabHOro koxy ((peiimy),
Ti€l CTPYKTYpPH, sIKa 30€piraeThCsi B €THOKYIBTYPHIN IMiJICBIIOMOCTI SIK
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NEeBHUH KOTHITUBHHI CyOcTpaTr mpoBepOialbHUX OJMHUIb. Taki oau-
HUII € TeHEePaTHBHO-IHTEPIPETATUBHUM YTBOPEHHSIM iXHBOTO KOTHi-
TUBHO-TIpOBepOiasibHOrO Kojay. ToMy mapemionoriyHo-adoprCcTHYIHI
OJMHULI HE TaK afanTylOTbCs A0 HOBHUX AMCKYPCHBHUX CHUTYaLil, sIK
aKTyaJTi3yIOThCs Y IOBrOYACHINA TIaM’ SITi HApOTy, CTUMYITFOIOYH aKTHB-
HICTb AEPHUBALIHOTO MOTEHIIaTy MpoBepOiabHUX (peiimiB. Pesyib-
TaTOM TaKOTO CEMIO3WCy € BUHUKHEHHS KOTHITHBHO-ITPOBEPOiabHIX
CTPYKTYp KOHBEPIeHTHOI MPHUPOAM: JIOTOCHICTEM, JIHI'BOKYIBETYPEM,
MIPELeCHTHUX CTPYKTYp Ta KoHIenTiB [Anedupenko 2008].
Bennuesna crmagmuHa IHTATHO-aOPUCTUYHOTO MACHBY TTHCh-
MEHHUKA YMOXJIUBIIOE (DaKT HOTro HUTYBAaHHS y PI3HUX JUCKypCax.
3a H. A. OHilleHKO, YacTe B)KUBAaHHS LIUTAT IMMCbMEHHHUKA ITOB’sI3aHE 3
SJTITAPHICTIO HOTO MOBHOI OCOOUCTOCTI [OHimeHKo 2009: 73]. Takum uu-
HOM, 3a]U1s IOMiHyBaHHS y CHlJ‘IKyBaHHl ITiIBUILECHHS KOMyHlKaTI/IBHOFO
CTaTyCy CIOHYKAOTh MOBIIIB JI0 IUTYBaHHS ,,IHQ)OpMaTI/IBHO i popmarb-
HO HETPUBiAJIbHUX BUCJIOBIIIOBAHb 3 OJIHOYACHOIO aIleJISIi€r0 10 KOHIETI-
Ty iX aBTOpa sK eiTapHoi MOBHOI ocobuctocTi” [Onimenko 2009].
Baproto yBaru € nymka JI. I1. Jlsaeuko, ska CTBEpAXKYE, IO 3/1aB-
Ha MTOIIMPEeHa AyMKa IPO BKIIFOUEHHS 3BOPOTIB 3 “IeYaTTio aBTOpCTBa”
y MOBJICHHS € MPEPOTaTHBOIO JIMIIE “KHW)KHUX JIFOJCH’ ChOTOJIHI HE
BinoBinae piricHocti. [IpruuHOIO 11IbOMY € iH(OpMaIliiiHa peBOIIOIs,
10 BHOCUTH ITHOOK] 3MiHHA Y MOBHUI 00IT IPEJCTABHUKIB PI3HUX BIKO-
BUX, COLIaJIbHUX KaTETOPii Ta OCBITHHOTO PiBHS LIISIXOM TelieOaueHHs,
paxmio ta Iareprer-pecypcom [Asaeaxo 2007: 10]. Y npoMy BUIAAKY
JOLTBHUM Oyzie TOBOPUTH NPO CyYacHHH CTaH HayKH, J€ TOJIOBHUM
YUHOM TIPEBATIOIOTH IIo0amizamiiHi mporecu [Kazumip 2005].
Tpamumiiini ¢pazeonoriuni miaxonu y posyminni KB Ta ix ®O-
JEpHUBATiB 3 1HTEPTEKCTyaJIbHUX MO3ULINM peasi3oBaHi y KOHIENIii
B. M. Moxkienxka Ta K. I1. Cugopenka [Cumopenko 1998], ne enToriMu
O. C. [lymkina po3misaloThesl B aClEKTi IHTEPTEKCTyaIbHOT IepHBallii.
AHaTi3yI0uH MepeKsIaan IHTepTeKCTYaTbHIX BKparuieHs, [ B. Jlenrcosa
3a3Hayvae, Mo IHTEPTEKCT-CTEPEOTHII BUCTYIIAE B TEKCTAX Y poJii ppase-
OJIOTi3MY, TOMY, Ha BiIMiHY BiJI iHIINX IHTEPTEKCTYaIbHUX 3HAKIB, HE
nmoTpelye MOsSCHeHHS i 9ac nepeknany [lerncosa 2003].
Konnenuii iHTEpTEKCTYalbHOCTI Ta NPELEACHTHOCTI TICHO
OB’ s13aHi, Ha 0 BKA3YIOTh BIACHE MPUXWILHUKH IIUX ITIXOMIB. Y TiM,
B. B. Kpacaux 3ayBaxye, 1o BiIMIHHICTb TOJSITa€ B 00 €KTI ITOCIHI-
JUKEHHSI — Y Teopii IHTEePTEKCTYaIbHOCTI PO3MIAIAI0Th, 31€01IBIIOTO,
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XYJI0KHI TEKCTH, a JAOCIIJIHUKHA MPELEACHTHOCT] 30CePEIKEeHI Ha THX
TEKCTax, SIKi TIepeyCciM HapoILKYIOThCS B MPOLECi 0e3M0cepeaHbol Ko-
myHikanii [Kpacusix 2001: 138].

SIKIO Teopist MpereeHTHOCTI MOJIATaE Yy TIMoTe31 Mpo iCHyBaHHS
CHTBHOT KOTHITUBHOI 0a3M JIHTBOKYJIBTYPHOI CIUTFHOTH, OCHOBHUMH
KOMITOHEHTaMHU SIKOT € TIpelieIeHTHI TekcTu Ta iHii [1d, 1o y meskux
CYYaCHHUX TEOPETHYHHUX PO3POOKAX i3 MPOOIEMATHKU IHTEPTEKCTyallb-
HOCTI MIEThCs MPO IHTEPTEKCTYyalbHy SHIMKIIONENilo — “chepy Kyib-
TYpHOI HaM’sITi, IO HpeACTaBlicHa MEBHUM HAa0OPOM TEKCTIB, SKHUI
CKJIaJIa€ OCHOBY Mpe3ymiiii inTeprekcTyanbHocTi” [Kpacusrx 2001].

Criiike sSApO IHTEPTEKCTYaTbHOI CHITUKIIONE T (POPMYIOTH “CHITBHI
texetn”. ITij “cHIbHUME TeKCTaMu’ PO3yMIIOTh “NIOCTIIHO 3aTpedyBa-
Hi TEKCTH, SIKi OTPUMAJIM CTATYC 3HAYYHIMX Y KYJIBTYpi B IEBHUH icTO-
puunuii MoMeHT” [Kpacusix 2001: 128].

Po3merxoByroun “cuibHi” Ta “crnadki” Texctu, H. O. dareea [Da-
teesa 2000], I. B. /lenucona [[lenucosa 2003] Ta iH. BiTHOCATH A0 TIep-
II0TO THITY B OCHOBHOMY XPECTOMAaTiiHI TBOPH JITEPATYPH, 110 BXOAITH
JI0 JIITEPaTypHOTO KAaHOHY IIKIJIbHOI Ta YHIBEPCUTETCHKOI OCBITH 1 Ma-
I0Th BEJIMKY “‘eHeproeMKicTs”. “CuibHi TeKCTH, a00 “IpeneAeHTHi”, €
OCHOBHUMH JKEPEJIaMU MTOTIOBHEHHS €IITOHIMHOTO (DOH/TY BiIIIOBITHIX
JHTBOKYJIBTYP. YHAOUHHMMO 3rajiaHi BUIIE KOHIEMIT AiarpaMamM.

Hiaepama 1.
EnToHIM fIK 06’€KT JIIHIBiCTUYHOIO A0C/IiJKEHHA
(y3arasibHIOBaJIbHA Jiarpama)

* CTITOHIMH

Teopia
iHTEpTEKCTY-

ambHoCTi HOCTI

npereIeHTHI
BHCIIOBH

. IHTC])T CKCTCMIT

50

V pasi BTparu 3B’53Ky 3 aBTOPOM a00 MEPIIOIKEPEIOM, BHOKPEM-
JIFOEMO TEPMIiHM JOCIiAKyBaHOro 00’e€kTa y 3B’s3Ky 3 (hpaseosoriu-
HOIO, NTOJOTIYHOI0, IHTEPTEKCTYAIBHOI Ta MPEIECHTHOI KOHIIeTI-
isMU (TUB. miarpamy 2):

Hiaepama 2.
ENTOHIM SIK 00’'€KT JIIHTBICTUYHOTO JOC/Ii[>KEHHA Y 3B’ I3KY 3
BTPaTOI0 aBTOpa / nepuiogxepesaa

) (

*pazecnoriaMn
MTepaTypHOTO
MOXOUKSHHA

* CITOHIMIL,
O 3a3HATH
DeenTOHIMi-

Jaui

Teopis Teopis
npenene- | iHTepTeKcTy-
HTHOCTI ATKHOCTI

* "aBTOHOMHI" *siHTepTEKCTH-
npeneIeHTHI CTEPEOTIIH
BHCIIOBH

Sk 0a4MMO, ENTOHIM € CKIAAHMM Ta OaraToacleKTHUM (eHOMe-
HOM, SIKUM MOKe pO3TIISAATHCS K TpaauLiiiHo, y Mexkax (paszeoorii,
TaK i 32 CydaCHHUMH KOHIIEII[iSIMH TIPEIeIEHTHOCTI Ta IHTePTEeKCTyalb-
HocTi. KoHIIemnii npornoHyoTh CBOIO BIACHY TEPMIiHOJIOTIIO CTOCOBHO
00’€KTa JOCITIHKEHHS Y 3B’3Ky 3 HAsBHICTIO UM BTPATOIO OJMHUIICIO
aBTOpA /TIEePIIOHKEPEa.

Ha namy nymKy, 3aiisi JOCSTHEHHSI IPUHLIUITY KOMILIEKCHOCTI B
aHamizi, 00’€KT MOCHiKeHHS MOTPIOHO PO3IMIAAATH IHTETPOBAHO,
3allydyarodu 3100yTKH (ppa3eosoriyHOTO Ta aHTPOMOICHTPUUHO
30pi€EHTOBAHOTO MiAXOMIiB.

1.8. ®paseosoriyna kaptuHa cBity B. lllekcnipa
(Ha maTepiasi enToHiMHOr0 GpOHAY)

VY 3B’513Ky 3 TOCTYITOBOIO 3MIHOIO HAYKOBOT ITapaiuIMH HEKJIACHYHA
CTPYKTYpHa Mapajurma MmocTyNaeTbesl MOCTHEKJIACHYHIN KOTHITHBHIH,
110 Ma€ aHTPONOLEHTPUYHMH XapakTep. CTpyKTypHa napajgurma BUpo-
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Omia cBOi 00’ €KTUBHI METOJIUKH, SIKi JO3BOJISIFOTh BUSIBUTH PEJICBAHTHI
JlaHi, a KOTHITOJIOTisI KapAMHAIBHO 3MIHKJIA CBIM KyT JOCIIKEHHS 1 €
ONITUMAJILHOIO JIMIIE HAa OCHOBI 00’ €KTUBHUX AaHuX. s Hamoro 1o-
CJII/PKCHHSI BBAYKAEMO PEJIEBAHTHUM CKOPHCTATHUCS 00’ €KTUBHOIO Me-
TOAMKOIO BUBUCHHS JIEKCHYHOI'O CKJIaly OJJHOUYACTHHOMOBHUX HOJIB (Y
HaIoOMy BUNAJKy iMeHHUKIB). Lle macte 3Mory orpumary 00’ €KTUBHI
JaHi npo (pa3eosoriuny KapTHHY CBITY.

Oco0nuBy yBary npuBepTalOTh HUTATH MPELEICHTHOI 0COOMCTOCTI
B. lllekcmipa, siki BimoOpa)keHi B YMCICHHUX JIEKCUKOTpa(iuHUX JKe-
penax i, 3 OJHOTO OOKY, BBaXKAIOTHCS OTHUM 13 BOKJIMBUX JUKEPET 3a/10-
BOJICHHST IHTEJICKTYIbHUX 1 XYIOKHBO-CCTETHYHUX TOTPEO CYCIIUTECTBA
B IIpoIieci MOBHOT KOMYHIKaIlii, a 3 1HIIOT0, BiToOpaaroTh, aHAII3YIOTb,
OLIIHIOIOTh Ta Y3arajbHIOKTh HA0YTUH KUTTEBUI JOCBI HAIIII.

OcHOBY opraHi3aii JIEKCHKO-CEMaHTHYHOI CHCTEMHU MOBH CKJIaJ1a€
YHIBepCaIbHUI MPUHIIHIT IKOHIYHOCTI, SIKUH € TTi3HaBaJIBHUM BimoOpa-
JKEHHSAM TIHCHOCTI CJIOBaMH-3HAKaMH{ 3 OTIOPOI0 Ha 0Opa3m-eTaoHH.
Tomy, sx 3a3Hagae O. [. Oryi, nuTicHAN BOKaOYyIsIp UM JIEKCHKO-Ce-
MaHTHUYHY CHCTEMY MOBH, III0 BKJIFOYA€E CIIOBA-3HAKHU, CHOTO/IHI MO3HA-
YaroTh JUCHIIATHBHOKO (PO3IIMBYATOI0) METadOPOI0 MOBHOI KapTHHHU
cBiTy (nani — MKC), sika Bupakae 30BHIIIHIN CBIT SK “KapTUHY CBITY”
[Oryii 2014: 30].

Tomy B HamoMy JOCIiKEHHI caMe CIOBHUKOBHIA CKIIAJ| iMILJe-
MEHTYE JIFOICHKHH TOCB1JI CTOCOBHO OPTaHi30BaHOI CUCTEMH JiHCHOCTI,
sika TiepeOyBa€e B MPOIIEC] MOCTIHHOTO PO3BUTKY U OTPUMY€E BOTHOYAC
MOBHE BUpakeHHsI. | B Takuii crioci0, Ha IyMKy Oararbox y4eHUX, BU-
HUKae “MOBHa KapTWHA CBITy”. BoHa CTaHOBHUTBH CYyKYIIHICTH YsBJIE€HB
JFOMHU NP0 00’ €KTHBHY IIHCHICTh, HANPAlbOBAHUX IPOTATOM CTO-
JiTh, 1 BUCTYTAE TI€O TNIMOMHHOIO OCHOBOIO, TUM “CMHUCIIOBHUM KapKa-
coM”, Ha SIKHYA HAHU3YETHCS HAWCKIIAHIIIA CITKAa MOBHHX BiTHOIICHB
[Oryii 2014: 38].

[Ipo6nema cytHocti MKC, sika TicHO OB’ s13aHa 3 KApPTHHOIO CBITY,
Oepe CBifl MOYaTOK BHBYEHHS IE 3a 4aciB aHTHUYHOCTI. Y CydyacCHOMY
moBo3HaBcTBI MKC po3misinaeTbest sSIK y MaKCHMaJIbHOMY MO€IHAHHI 3
KOHIIETITYaJIbHOIO KAPTHHOIO CBITY, TaK 1 Y 3BOPOTHHOMY HarpsiMi. YKoa-
HE BU3HAYCHHS HE MOXKE OyTH iICTHHHHUM, OCKIJTBKH I1¢ HE 00’ €KTHBHA
peatis, a “poboua MoJeNb”, sIka Peai3yeThesl TOCHITHUKAMHK 331151 J10-
CSITHEHHS IEBHUX TEOPETUYHUX a00 MPAKTUYHUX 3aB/IaHb.
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MKC — 1ie BijtoOpaskeHHSI BChbOTO HaBKOJIMIIIHLOTO CBITY B JIOCBI-
Jli HApOIly Y BHIVIS/II CHCTEMH HOMIHAIlH, OpraHi30BaHOI CyKyIHOCTI
MOBHHX IOHSATS, SIKi 32 JOTIOMOTOIO JIEKCEM 3yMOBIIIOIOTH HAsBHICTD Y
MOBHIN CHUCTEMI B3a€MO3B’SI3KIB Ta BIJHOIIEHb MIXK €JIEMEHTAMU JIiii-
CHOCTI, 1 Ha i OCHOBI — M’k MOBHUMH TTOHATTsIMH [Oryit 2014: 17].

MKC — pi3HOpiBHEBE MCHXOJIOTIYHE, JOT1YHE Ta MOBHE SIBHILE.
Taxa Gararoacnextnicte MKC crnipuunHioe ofHy i3 mpoOieM ii Bupa-
JKeHHs1. [HiIa nmpoOiiemMa mojsirac B TOMY, IIO [ KapTUHA € PyXOMHM
BiJTOOpaKEHHSIM MOBHOI TIMCHOCTI, )KHBOIO, PI3HOOAPBHOIO KAPTHHOIO,
10 MOXKE 3MiHIOBarvcs 1 HabyBaTu HOBUX BiATiIHKIB. [IpoTe ii ocHOBa
BCE K 3aJIUILAETHCS YHIBEpCAIbHO. [HaKIIe Ka)Kydd, MOBHA CUCTEMaA
BiToOparkae HaIle PO3YMIHHS B3a€MOTIOB’ SI3aHOTO CBITY, IIOCEpE KO-
ro niepedyBae JIFOAMHA 3 ycima Ti ICHXOJIOTIYHUMH, COLIAIbHUMH Ta
(hi310IOTIUHUMH CKIIATHUKAMHK, Yepe3 MPHU3MY SKHX BOHA PO3IVISLIac
CBIT y BCIX HOTO MPOsIBax.

Cknanooto MKC e dpazeonoriuauii ¢pparmenr MKC (mami —
®OKC). 3posymino, oo noxin MKC nHa ckmanoBi € ymoBHUM. ClI0BO-
crionyudeHHs “‘ppaszeonoriuyHa KapTuHa CBiTy” — Lie HayKOBa MOJIEIb, 1110
BimoOparkae meBHUH GparMeHT miiicHocTi [JIeuenko 2002: 307-315].

MKC cniBBignocutbest 3 ®KC sk mine 1 yactuna. Opazeosoris
JIOTIOBHIOE MOBHY KapTHHY CBITY, sika MOOy/0BaHa JIGKCHUHUMU OIH-
HUISIMH, 3aMIOBHIOIOUN JIAKyHH, SIKi 3 SBWJIMCA y TIPOIEC] JIEKCHIHOT
HoMiHauii. ®pazeosorisamMu, Ha BiAMIHY BiJ CIiB, MPSIMO BigoOpaxa-
FOTb KOTHITUBHY JisSUTHHICTE WICHIB MOBHOTO KOJICKTHBY. dpazeomoriv-
Ha imioMaTruka — ofgHa i3 xapaktepuctuk nposisy MKC, sika Bupaxae
MPUHLUT iKOHIYHOCTI. [IpoOieMHUM Ta AUCKYCIHHUM € TTUTaHHS PO
camocrtiitaicts OKC. JlocaiTHUKK 3arepedyroTh CaMOCTIHHICTD iCHY-
BanHa OKC, ane nel gpaxkt noTpiOHO 10BecTH HA (PaKTUYHOMY Marte-
piami, ampke Teopii MPUXOIATE 1 TPOXOIATh, a (DaKTH, BUSBIICHI 3 HUX,
CIIyTYIOTh MIEPCTIEKTUBOIO TSI MOJAIBIINX A0 CHTiHKEHb.

®pazeonoriyHa HOMIHAIIS XapaKTEPU3YETHCSI BUCOKOIO iH(OpMa-
THUBHICTIO, CHHTETUYHICTIO, KOMIUIEKCHICTIO 1 BHOipKoBicTIO. dpazeo-
JIOTi3MHU PETPEe3eHTYIOTh OKpeMi (parMeHTH fiiicHocTi. dpazeornoris
BifoOpaXkae 1mMoOyTOBO-eMIIPUYHHNA, ICTOPUYHUM Ta KyIBTYPHHH J0-
CBiJl MOBHOTO KOJIEKTHBY. UnMasa KiUIbKICTh (Ppa3eosIori3MiB OXOILTIOE
Ti chepH, sIKi TIOSCHIOIOTH TICHUXIKY, MisUTbHICTD JTFOMWHH, COIliaTbHI Bif-
HOCHHHM 1 CYNPOBO/DKYIOTHCSI TITUOOKMMHU €MOLIMHUMH TIepEKUBAHHSI-
MU Ta OLIHKOBOIO HEOOXiTHICTIO.
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MoBHY KapTUHY CBITY MOXXHA CXapaKTepH3yBaTH SIK iCTOPUYHO
CKJIaJICHY B ITOOYTOBIH CBIJOMOCTI JIFOJICH TIEBHOTO MOBHOTO KOJICKTHUBY
Ta iICTOPUYHO BiJIOOpakeHy B JIGKCHKOHI CYKYITHICTh YSIBJICHB ITPO CBIT
(KC). Bracninok ernocrnierudivunoi kornenryamizaiii (KKC), KC mpo-
CTEXXYETHCSA B CYKYITHOCTSX JIEKCEM, OPTaHi30BaHNX 32 CEMaHTHKOIO Y
JICT, sixi Hajie:Kath JI0 BiJIMOBITHUX PI3HOYACTHHOMOBHHUX 1M0JIiB [Oryii
2014: 33].

Ha nporuBary neranpHuM JeKCUKOTpagiyHUM KiIacuQikaiisMm, sKi
MOKHa BUKOPHCTOBYBATH JIJIsl CTBOPEHHS ie0rpaiyHUX CIOBHUKIB, Y
JHHTBICTUII TIOCITYTOBYIOTHCS ONIEPATUBHIIIMMHU pOOOYNMH Kiacudika-
IisSIMH, SKI € TIPUIATHAMH JIS TIOJATBIIIX CEMAHTHIHUX JOCTiKEHb.
Ie BixnoBigHi cemManTHuHi kiacudikaii imeHaukiB B. B JleBuipkoro,
niecii — C. B. Kiiiko, npucniBuaukis — I I [Touentiosa, P. Ksipka 1a iH.

Y Hamomy AOCHIPKEHHI MU MOCIYTOBYEMOCH alipOKCUMATHBHOIO
METOAMKOIO BUBUEHHS JIeKcuuHOro ckiany B. B. Jlesuuworo, O. 1. Orys,
C. B. Kiiixko, IO. €. Kiiika [JIleBumpkuit 2000].

BUCHOBKM 10 po3ainy 1

VY3arajabpHIOIOUH Pe3yNbTaTH JIOCTIDKEHHST TEOPETHKO-METO0II0-
riuHuxX 3acaj BuBUeHHs enToHiMiB B. Illekcripa, MoxkHa 3p0OUTH TaKi
BHUCHOBKU:

1. He3Baxaruu Ha BEIMKUH BHECOK aHTIiIHCHKOTO KIlacUKa
B. lllexcmipa y ¢dopmyBaHHS GOHAY KPUIATHX BUCIOBIB aHTIIHCHKOT
MOBH, TIPO IO CBITYUTH HOTO aBTOPCTBO YHCIEHHUX LUTAT Ta ado-
pHU3MIB 3a MaTepianaMu JIeKCUKOTpadiuHUX JDKEpel, Y JiHTBICTHUIN
W JOHWHI HEMa€e OKPEMOTro KOMIUICKCHOTO J0CHiUKSHHS STOHIMIB
B. Hlekcnipa, 3a1MIaloThCsl HE 3°SICOBAHUMH iXHI JIIHTBO-IIparMaTuy-
Hi 0COOJIMBOCTI.

2. ®pa3eonoriyHi YTBOPEHHS MPEIUKATUBHOI CTPYKTYPH JTOBTHMA
Yac 3aJUIIajIics 1032 yBaro 3aKOPAOHHUX YYEHHX. XO0d 1 MOAeKYIn
TparuisieTbest TepMiH “‘winged words”, yTiM J0ci HEBHPINICHUMH 3a-
JIUINAIOTHCS TUTAHHS CYTHOCTI Ta Jokauizaiii KB B aHrmiiichKiil MOBI.
IcHye BenmuKa KiJIbKiCTh TEPMiHOTBOPEHD 1100 00 €KTY HAIIOTO J0CTi-
JOKEHHS, y TaKui croci0 y4eHi-JIO0CTiIHUKA HaMararTbCs YHUKHYTH
SICKpaBoi 00pa3HOCTI TepMiHy “Kpuiare cioBO”. Y HOCTiKEHHI MU
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MOCTYTOBYEMOCS TepMiHOM, sikuid 3anpoBaguna JI. I1. dsneuko. Tep-
MiH “enTOHIM” JIETKO BXOJIUTD y JepUBaLiliHi 3B’ SI3KH 1 32 €TUMOJIOTIIO
(F'omep — epea pteroenta) BOYEBUIb BIAMIOBIIAE YCIM BIACTHBOCTSIM JI0-
CJTIJKYBaHOTO HAMH MOBHOTO (heHOMEHY.

3. B3aemonmist omuHUIE Pi3HOPIBHEBOTO CTATYCY, A€ BiTOyBalOTh-
cs1 aOCOpOIIiiiHI MpoIecH, CIyTrye MOsBI SKICHO HOBOI OJMHUIN, SKa
(hopmanbHO 30ira€Thest 3 OHUM KOHTAKTHUM (PEHOMEHOM, MPH IIbOMY
Maroun HOBi PyHKIiT. OO’ €KT HAIIOTO JOCIIPKEHHS — €NTOHIM — PO3-
IISIa€EMO SIK TIMEPOHIM yCiX CYMDKHMX HOMY MOBHUX OJMHUILG (Tia-
peMioJIOTiYHHUN (OHII, BEIEPU3MH, Xpii, aOpHU3MH, ITUTATH, MAKCHMH,
CeHTeHIII1, airo3ii). BHACTIIOK enToHIMI3aIitHNX YUHHUKIB HaBEIEHI
MOBHI ()EHOMEHH MOXKYTb CITYT'YBaTH JKEPEJIOM MOITOBHEHHSI EIITOHIM-
HOTO (pOHIYy aHTITIHCHKOT MOBH.

4. ApXiTEeKTOHIKa TEKCTY, CHJIbHA MMO3MILIis PO3TALIyBaHHS BHPa3y,
TaKi CTHIJIICTUYHI MPUHOMHU SIK MapaliebHI KOHCTPYKIIiT CIIPHUSIFOTH Haii-
BXXIIMBIIIOMY €NTOHIMI3alliiHOMY YWHHHUKY — BepOajJIbHOMY IMITPHH-
THHTY.

5. Uepe3 1OMiHAaHTHUH aHTPOTIONCHTPHYHHI XapaKTep y JIHTBiC-
TUII Ta (pazeosorii 30kpema 3’sICyBaHHs 1IECHTUYHOCTI €NTOHIMIB CIiJT
30IMCHIOBATH 3 YpaxyBaHHSM ClelHU(iKU PO3BUTKY JIIOIUHH — aKIEH-
TOM Ha Ti GioJIoTi4HE, COialbHO-MOpaIbHE Ta KyIbTYpHO-HAIIOHATBHE
MiArpyHTS. BayknmuBuM MexaHi3MOM y Mporieci peaizallii enToHiMiB Bi-
nirpae BepOaapHUl iMIpuHTHHT. Lle mcuxodizionoriaamii mporec, BHa-
CJIJIOK SIKOTO BifiOyBa€eThes (hikCyBaHHS 1HIUBIIOM 3HAYMMOT iHpOpMa-
uii. BepOanbHuil IMOPUHTHHT — 1€ Tak 3BaHa peakilis 3akapOyBaHHS y
nam’siTi MOBHHX (DEHOMEHIB, BKIIIOYAIOUH iX aBTOPCTBO.

6. Bimmaroun HanexHe JAOCHITHUIBKINA Tpalli yKpaiHChKUAX Ta 3a-
PYODKHUX aBTOPIB, CydacHi TOCIITHUKHU 3MYIIeHI BU3HATH, IO 10Ci He
MaroTh CBOTO OCTAaTOYHOTO BUpIMIeHHs Oarato mpobieM (paszeonoriv-
HOI HayKH, sKi cripusiii O 30aradeHHIo Teopii (paszeosnorii, po3yMiH-
HIO MPUPOJU Ta CYTHOCTI (hpa3eoyOriyHUX OJUHUIL K OCOOIMBUX
YCKJIQJIHEHUX MOBHHX 3HAKiB.

7. ENTOHIMIYHICTh KPUJIATHX CIIIB 3aJI€KUTh BiJl CTYIEHS aruliko-
BaHOCTI, TOOTO HACKIUTEKH SICKPABO MPOSBIIIETHCS aBTOPChKE HAYAJo B
Tomy uu ToMy KB, a Takox Bix 4acTOTH BXXUBaHHS (DOPMAIEHO CXOXKO-
ro 3 HuM Qeromena. CioBa 1 (ppa3eoyioriuHi OJMHHIN MOXYTh YTBO-
pIOBaTH BiJIHOCHO CaMOCTIiHHI TeMaTHU4HI 1oJsi. [0JJOBHUM YHMHHUKOM
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EKCIUTIKATUBHUX IPOIIECIB € 00pa3HICTh (ppaseosioriyHol ofuHwmIli. Ba-
romuM ¢akxtopom BuainenHs KC (entoniMa) BiJ HEaru1ikoBaHOTO TPO-
TOTHUITY BiJliTpa€ 4aCTOTHO-(PYHKI[IOHATLHUH ITOKa3HUK.

8. OnHieto i3 ckmagoBux MKC e dpazeomoriununii pparment MKC.
®pazeonorivHa KapTUHA CBITY BUCTYIIAE 1i AOTTOBHEHHsIM. Dpaszeoo-
Ti3MH MOXYTh PENPE3EHTYBATH KOTHITHBHY JISUTBHICTD YWICHIB MOBHO-
ro KOJICKTUBY. 3 JIOIIOMOTOIO ieorpad)iyHUX CIOBHHUKIB, JIe IUTATH
B. lllekcmipa rpymnytoTbes 32 TEMaTHYHUM [TPUHIUIIOM, MU BU3HAYa€MO
nominanTHi JICT, mocmyroByBaBIIMCh AIPOKCUMATUBHOIO METOAUKOIO.

OcCHOBHI HayKOBi pe3yJIbTaTH PO3ALTY OITyOIiKOoBaHi y mparsx [89;
90; 91; 96; 100; 101; 258].

PO3 A1 2
METOAUKA TA MATEPIAJI JOCIIAKEHHA
EIITOHIMIB B. LIEKCIITPA

VY upoMy po3aiii OKpecieHO METOIOJIOTruHy 0a3y cyd4acHOro Mo-
BO3HABCTBA; IMPOAHATI30BAHO TEPMIHOJIOTIF0 METOJIOJIOTIYHOTO arapa-
Ty; TIPOaHaJIi30BaHO METOIHU JOCIiPKEHHS, IO IMITIEMEHTOBaHI B PO-
00Ti 11 BUBYCHHS €NTOHIMIB (CTPYKTYpHO-(QYHKITIOHAILHAN aHaJIi3,
METO/I TOJBIMHOI aruTikarlii, KOHTEeKCTOJMIOTIYHUIA METO/); CXapaKTepH-
30BaHO METOJAM JAOCHIJDKCHHS ENTOHIMIB y MOBHIN/KOHIEHTYaJIbHIN
KapTHHI CBITYy; PO3IJISIHYTO 3arajbHi Ta CIELiajbHI JIHTBICTUYHI Me-
TOJIN; TIPOAHATI30BAHO CIICIiabHI METOIH I BUBYCHHS OJMHULIb ITH-
TaTHOTO MTOXO/KEHHS Ta IONUIBHICTh iX BUKOPUCTAHHS B JIOCII[KSHHI;
OTICaHO METOUKY aHaJIi3y eNTOHIMIB, 30KpeMa IMPUHIIAIIN YKJIa1aHHS
KOPIYCy ENTOHIMIB.

Marepiaaom TOCIiIKeHHs CIIyTY€ CyllijbHa BUOipKa (pazeonoriy-
HUX OJIMHUIIb 31 CHIEI[IAJIbHUX ENTOHIMHUX Ta (PPa3eoJIOTYHUX CJIOBHH-
KIB 3arajbHOIO KIJIBKICTIO 7232 JIEeKCUYHUX OAUHULG. Ha3BaHuii MeTox
JTIO3BOJIMB iIHBEHTapH3yBaTh entoHiMHMN Kopiryc B. Ilexcmipa. 3 goro-
MOTOIO COIIOMIHTBAIEHOTO ekcriepuMenTy (Jlomarok J]), a came aHKe-
TyBaHHS HOCISIMH MOBH IIIO/I0 1X 0013HAHOCTI ITUTATHO-a(hOPHUCTHIHOTO
donny B. Illlekcripa, BUSBICHO JeenToHIMI3alliiiHI poriecu. HoBum
€ 3aCTOCYBaHHSI METOJIy TOJIBIMHOT arutikallii mpy BUBYCHHI [IUTATHUX
omunwnip B. lllekcmipa. Y gocnimkeHH] TUTaTHO-ahOpUCTUIHOTO (HOH-
ny B. Illekcmipa BHKOpUCTaHO arpOKCHMATHBHHUN METOJl IMEHHHUKiB-
MapKepiB SK CITOCIO ormrcy Gppa3eoaoriaHol KapTHHU CBITY.

2.1. Ka1wo4o0Bi MeTOA0/10TiYHI NOHATTS
Jlo cboromHi y MOBO3HABCTBI HEMA€ OTHOCTAWHOCTI MO0 TAyMa-

YeHHs TepMiHa “Metoy”. Sk 3a3Ha4aroTh JISsIKi BUCHI, METOJT BHKOPUCTO-
BYIOTH Y 3arajlbHOHayKOBOMY, (iI0cO()CHKOMY 3HAa4€HHI, y CHELiabHO
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HAayKOBOMY Ta y 3HAUCHHi, sike 30iracThcs 31 3Ha4YeHHSIM TepMiHa “MeTo-
JMKa”, TOMYy y Cy4acHOMY MOBO3HABCTBI CIIOCTEpIraeThcs IIeBHA HEBIIO-
PSLIKOBaHICTh METOOJIOrUHOrO iHCTpyMeHTapito [CeniBanosa 2006].

YV Hayko3HaBCTBi, MOBO3HABCTBI 30KpeMa, TEPMIH “MeTox” BKHBa-
FOTb V BY3bKOMY (SIK CYKYITHICTH TMPHUHOMIB JOCIIIKEHHS) Ta ITHPOKO-
My (sIK crioci0, 3HapsiyIs 1 3aci0 mi3sHaHHS ) 3Ha4YeHHsIX. Halimmpiie coe
BUKOPHCTaHHS TIOHATTS ““METON” 3HaXOAUTH Y By3bKOMY PO3YMiHHI — SIK
CYKYITHICTb PUHOMIB, SIKi BAKOPHCTOBYIOTb i/l 4ac JOCIIIKEHHS MOBH
[CeniBanoBa 2006: 232]. TakuM YHHOM, ITPOIIEC OTOTOKHEHHSI BACHUMH
METONy 3 MpHUHOMaMH MPU3BOAWTH J0 3MEHIIIEHHS PElIeBaHTHOCTI IT0-
HATTS “MeTOomy’ 1 BiZIMEKYBaHHS HOTO BiJl TAKMX METOJOIOTIYHUX TPHH-
IUITIB, SIK TIPUHIIAI 1 TJIX1/1, IKi HE BXOJSTH J0 HOTO CTPYKTYPH.

MerTon BiJIpi3HSIETHCS BiJl METOAMKH 1 TEXHIKUA THM, 110 OKPIM TeX-
HIYHOI, MPOLEIYypHOi YaCTUHH, BKIIIOYAE TAKOXK 1X TEOPETHYHE YCBi-
JIOMJICHHS 1 0COOJHBI Ti3HABAIBHI IPUHITUIIH, TIEpEOyBarOYH Y € THOCTI
3 TIEBHOIO Teopicro abo TeopisMu. Y CTPYKTypi METOAY BUSHHUMH BH-
OKPEMJTIOIOThCS 1Bl yacTHHU. [lo-miepime, 11e — KOHCTPYKTHBHA YacTHHA
MeToay. Croiu Hajle)KaTh MPUHITUITN METO/I0I0OTTUHOTO aHai3y, 3pa3Ku
Ta aHTU-3Pa3KH 1X MPEIMETHOTO BTUICHHS, @ TAKOXK YMOBH 3aCTOCYBaHHS
metony. [lo-npyre, e — aaropuTMidHO-IPOLIEAYPHA YaCTHHA METOLY,
JIe aBTOP KePYEThCS CTAaHIAPTHUMHU MTPaBUIIAMHU, TIPOIIETypaMu, HOpMa-
TBamMu Ta BuMoramu [Kpumcbkuii 2003: 111-114].

b. O. CepebpeHHIKOB BBa)KAE, 1110 HAYKOBUH METOJ — I1€ TIEBHUH -
X1l 10 JOCIHIPKYBAHOTO SIBUIIIA, IEBHUH KOMIUIEKC TBEP/PKEHb, HAYKO-
BUX 1 CyTO TEXHIYHUX NPHHOMIB, 3aCTOCYBaHHS SKUX Ja€ MOXIHUBICTH
BUBUHTH IIEBHE SIBUILE, TOMY METOJ 3aBXKIM € cuctemMoro [CepeOpeHHu-
koB 1973: 259].

Jlesiki BUeHi BBa)KaIOTh, IO METO/ PO3MEKOBYETHCSI HA TPH CKIIA-
HUKH: CTIOCIO Mi3HaHHS (METOJ Mi3HAHHSA), CYKyIHICTh HayKOBO-IOCITiI-
HUIIBKUX MPUHOMIB 1 CYKYITHICTh TpaBwi aHamizy. Llg mudepentiarris
BUPI3HSE CIOCIO Mi3HAHHS, 1110 B TEPMiHAX HAIIOT KOHIICTIIIT € METOI0-
JIOTi€10, METOJIOM 1 IPUHOMOM. 3 OISy Ha e, METOJ TPAKTYETCS SIK
“CYKyITHICTb AOCIITHUIILKAX MTPUHAOMIB, METOJIUK TIEBHUX OTIEpalliii, 10
BHUKOPHCTOBYIOTBCS IS IOCATHEHHSI TOCITHUIIBKIX 3aBIaHb BiJIIOBI-
HO IO TIEBHOI JIIHTBICTHYHOI Teopii 1 mpuHIHMITIB mi3HaHHA~ [CemiBaHoBa
2006: 51]. Brim, MeTOI MOMKE KOPUTYBATUCS BHYTPILITHIMU 3B’ I3KaMH 3a-
JIOKHO BiJl TaHIBHOT MapaJurMy i MKIapaJurMaibHUMU 3B’ I3KaMH.
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OTxe, MeTon (Big rp. methodos — nUIAX JOCHTIHKEHHST) PO3YMIIOTh
SIK CIIOCIO opraHi3alii mi3HaBaJIBHOT W JOCIIHHUIIBKOI JisIbHOCTI Ha-
YKOBIISl 3 METOIO BUBYCHHSI SIBUIII 1 3aKOHOMIPHOCTEH MEBHOTO 00’ €KTa
HayKu; a00 y OifbII 3BY)KEHOMY 3HAY€HHI SIK CHCTEMa MPOIENyp BH-
BUCHHS 00’ €KTa JOCIIIKCHHS a00 MepeBipKA OTPUMAHUX PE3yIbTaTIiB.
B iHIIomMy TiymMadeHHi METOJ] OTOTOXKHIOIOTH 3 TEPMIHOM “MeTOMKa”.
TparisroTeCsl BUMAAKH, KO METOAUKY PO3IIISAAIOTh K KOHKPETHE
3aCTOCYBaHHS 3araJIbHOIPUHHATOTO METOY BiATOBIAHO JI0 METH i 3a-
BJIaHb JIOCITI/KCHHS.

MeTon Mae TeBHI MPOLIEAYPH TOCHTIKSHHS, IKi TPUIHATO Ha3UBa-
TH IpuiioMaMu (HaIPUKIIAJ, TPUHOMOM KOMIIOHEHTHOTO aHaJIi3y MOXKe
OyTH NUCTpUOYTUBHHMI aHaji3, aHaJl3 OIMO3WIIH, Mpolenypa 4ieHy-
BaHHS CJIOBHUKOBUX Je(iHILIN; MPUHOMOM KOHIENTYaIbHOTO aHANi3y
MOke OyTH eTUMOJIOTIYHMH, 3icTaBHUI aHani3 Towo). [Ipuiiom moxe
MaTH CTaTyC METOIY 3aJeXHO BiJ 3a0e3Ne4YeHHS HUM KOHKPETHOTO
pe3yibTaTy JOCIIUKEHHS. SIKIIo mpomemypa € JHIIe eTanoM iHIIOTo
METO/y SIK CHCTEMH, CIPSIMOBAHOI Ha JOCSTHEHHS 3allporpaMOBaHOTO
pe3yIbraTy, To 1l MOYKHA KBaTi(piKyBaTH sIK IPHHOM.

H. ®. Anedipenko po3risiae mie i onepaiiro Kk OKpeMmy J0CIi-
HUIBKY JiI0 B psAy IHIIKX, cXOkKUX 10 Hel [Anedupenko 2005: 328].
Lle MOXXHa MOSICHUTH THM, IO JIESIKI IPHHOMH MOXYTh MaTd BiAIO-
BiJIHI JJaHKHW TIporenyp (HampUKIIaa, OMO3UIIMHMNA aHaIli3 repeadavae
HacaMmIrepen (hOpMyBaHHS MTEBHOTO TOJs a0 BHOIPKH, IO SKOi 3aCTO-
COBYBaTHMEThCS MaTPHIIS POTHUIIC)KHUX O3HAK 200 3 SKOT TaKi 03HAKU
BUOKPEMITIOIOTHCS; KOMITOHEHTHHH aHalli3 MICTUTh OIEpallilo BCTAaHOB-
JICHHS1 KOMO1HaTOPHOTO HA0OPY BaJICHTHHUX CIIiB).

2.2. MeTOAM JIIHTBiCTUYHOTO AO0CJi/;KEHHSA

MoBo3HaBIIi 3a3Buuail Ju(EepPEeHINFITh METOJM HA 3arajibHi, sKi
CHPSIMOBAHO Ha JAOCIHIDKEHHS SIBUL 00’ €KTIiB Oy/ab-sIKOT HayKH, 1 JIiHT-
BICTWYHI, III0 MAlOTh CBOE JIIHTBICTHYHE MPHU3HAYCHHS ISl BUBYCHHS
00’€eKkTa Ta IIpeaMeTa.

J1o 3arapHIX METOMIB YUCHI BITHOCSATH TaKi: CIIOCTEPEIKSHHS, 1HITyK-
1isl, AEYKIIis, TimoTe3a, aHajli3, CUHTE3, TAKCOHOMIsI, TIOPIBHSHHSI, (op-
MaJtizariis, ijieanizailis, eKCIepUMEHT, (hanbcudikallisi Ta MOJCITIOBAHHSI.
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3ocepenuMOoCs Ha BJIACHE JIHTBICTUYHHMX MeTojax. Sk Oyno 3a-
3HAUEHO HAMH BUILE, JIIHIBICTUYHI METOIN BUKOPUCTOBYIOTH 3 METOIO
JOCIIJIKEHHS] MOBH, TIPOAYKTIB MOBIICHHSI Ta MOBJICHHEBOT JTisSTBHOCTI.
Bonu Bin3HauaroThes BaacHow crenudikoro ¢yHKIioHyBaHHs. Hemae
OHOCTAHHOI TyMKH CTOCOBHO THITOJIOTi3aIlii JIIHTBICTHYHUX METOIIB.
b. H. T'onoBiH, HanpuKiaj, po3pi3Hs€e BiCIM 3arajJbHUX METOJIB JIiHT-
BICTHYHOTO JOCIIIKCHHS: OITUCOBHH, TTOPIBHIIEHO-ICTOPUYHAMN, 1CTO-
PUYHUIA, 3iCTaBHUH, CTPYKTYPHUH, CTHIICTUYHUH, KUTbKICHHNA, METOJ
aBTOMaTuyHOTO aHaii3y [[omoun 1983: 183-186].

0. O. CeniBanoBa MoALISAE X HA MAapaIUTMaIbHI Yepe3 MO3HAYCH-
HSl 3MIHM JOMIHAaHTH HayKOBHX MapagurM (MOPiBHUIbHO-1CTOPHYHH,
CTPYKTYpHHH, (QYHKITIOHAIBHUHA 1 KOHCTPYKTHBHHUI) Ta MKIIapajur-
MaJlbHi, SIKi IPYHTYIOTHCSI Ha TIO€HAHHI METOAOJIOTIYHUX 3aca]l rapa-
JUTMaJIbHUX METOAIB, aJ1€ BHOKPEMIIIOIOTHCS 3a CIIEH(IKOI0 IpoLesyp
a0o0 3rifHO 13 3arajibHUM TIJIXOIOM JI0 aHalli3oBaHUX sBHI. OKpeMo
JOCITITHUIIS IPHUILJISE YBAry METOJlaM MapTiHaIbHUX IiIXO/IIB: IICHXO-
JHTBICTUIHUM, COIIOJIHTBICTHYHUM, €THOMIHTBiCTHYHNM [CeriBaHo-
Ba 2006].

bepyun nmo yBarm HampaioBaHHS KiacH(iKamiHHUX THIIONOTIH
I110J10 METOJIB Y JIIHIBICTHII, 3y[THHUMOCHh Ha OCHOBHHX, SIKi, Ha JIyMKY
BUCHHX, € HAHOUIBII peleBaHTHUMHU. TaK, OMMCOBUI METOA, MOJIATaE y
TUTAHOMIPHIH IHBEHTapHU3aIlii OMUHHUITF MOBH 1 ITOSICHEHHS 0COOTHMBOCTEH
ix OynoBu Ta (OYHKI[IOHYBaHHS Ha TIEBHOMY €Talli pO3BUTKY MOBH, TOOTO
B cuaxponii. O. O. CeniBaHoBa Ha3WBa€e HOTO MiKITApaJUTMAIBHAM 1
OTOTOXHIOE 31 CTPYKTYpHUM. ONICOBUI METO]T BAKOPUCTOBYE IPUHOMHU
BHYTPIIIHKOT (Pi3HI CITOCOOM BUBUEHHSI MOBHHUX SIBUIIl HA OCHOBI iX CHC-
TEMHHUX MapaJIMTMaTHYHUX 1 CAHTArMaTHYHUX 3B’ A3KIB) Ta 30BHIIIHBOT
(3B’430K 3 M03aMOBHUMH Ta MOBHUMH SIBUILAMH) IHTEPIPETALIi.

B ommcoBoMy MeTOIi pO3pi3HSIOTEH TaKi €Tallu:

1) BumineHHs oaMHUIB aHamizy (MopdeM, (oHeM, ekceM, KOH-
CTPYKIIiH, TOIIO);

2) 4uieHyBaHHS BUAUJICHUX OJUHHI (BTOPHHHA CEIMEHTAIlis): TI0-
JIJT pedeHHs Ha CIIOBOCIOIYYEHHsI, CJIOBOCTIONYYCHHS Ha CIIOBO(OPMH,
cioBodopmu Ha Mopdemu, Mopdemu Ha dhonemu, hornemu Ha aude-
pEeHILiiHI 03HAKH;

3) kimacudikartis i iHTEpIIpETAIlisS BUIIJICHUX OIUHHUIID.

HaiimmommpeHinmmM y HalmoMy JOCIIHKEHHI € MeToA (hpazeonoriv-
Horo onrcy. OnucoBuid METOJ (CIIOCTEPEIKEHHS, y3aralbHEeHHS, IHTep-
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nperauis, Kiacu@ikalis, OMO3UIIHHUI NPHIIOM) BHUKOPUCTOBYETHCS
JUTSL TOCITiPKEHHS:

— mpoueaypu 300py (pakTHYHOTO MaTepiaiy, B3STOTO i3 ¢paseo-
rpadivHUX HKeper, BUAAHb TapeMioJIOTi9HOTO XapaKkTepy, 3 TBOPIB Xy-
TIOKHBOT JTITepaTypH;

— OIUCY BJIACTHUBOCTEH, 03HAK Ta XapaKTEPUCTUK TOCIIIKYBAHHX
SIBHIIL;

— IX cucTeMaTu3allis Ta KiacuQikarris;

— iHTepmpeTallisi CTPYKTypHHX Ta CEMaHTHYHUX OCOOIMBOCTEH
DO (enToHIMIB);

— a”ami3 (QYHKIIIOHYBaHHS AOCIIHKYBAHUX OIWHHIIL HAa TIEBHOMY
eTarti pO3BUTKY MOBH.

CTpyKTypHHI METOJ SIK TOJIOBHUH CIOCIO aHai3y MOBH Yy CTPYK-
TYpaJliCTChKIii apaAurMi MpeJCcTaBIeHO PI3HOMaHI THUIMU METOJUKAMU
CHHXPOHHOTO aHaJli3y MOBHHX SIBHII] SIK BapiaHTiB CKJIaIHUKIB I[LTICHOT
CHCTEMH MOBH — iHBapiaHTIB, 5Ki epe0yBalOTh Y KOPCTKO ETEPMiHO-
BaHIl BHYTPIITHIHN iepapXii BiTHOIICHB.

MeTo0510Ti4HOI0 623010 CTPYKTYPHOTO METOY € CHHTE3:

— CHCTEMHOTO I IXOAY 1 CEMIOTHYHOTO METOLY;

— JIOT1YHOTO MiJXOAY Ta HOro NpUHIHMILY;

— MHTBICTUYHO-CTPYKTYPHOTO Ta CTPYKTYPHO-TIIHTBICTUYHOTO Me-
TOIIB

OCHOBHHMH TIOCTYJIaTAMH CTPYKTYPHOTO METOLY MOYKHA BBaXKaTH:

— MOBa — CHCTEMa 3HaKiB, SKi CITIBBIAHOCITHCS 3 IHITUMHU 3HAKOBH-
MU CUCTEMaMH B paMKaX CEeMiOTHKH;

— JIMICHOI0 MOBHOIO PEajIbHICTIO BH3HAETHCS HE OKpeMHuil (axr,
a MOBa K CHCTEMHO-CTPYKTYPHE YTBOPEHHS, B SKOMY BCi €JIEMEHTH
TOB’A3aH] YHIBepCaJIbHUMH BiTHOIICHHAMH: MapaJUTrMaTHIHAMH Ta
CUHTarMaTUYHUMU;

— B OCHOBI CTPYKTYpPU CHUCTEMH TPOCTEIKYIOThCS 103a4acoBi Bijl-
HOUICHHS; 0COOJIMBA yBara MpUIISETbCS CHHXPOHIYHOMY acTeKTy BHU-
BYCHHSI MOBH;

— OITUC MOBH B SIKOCTI CKIIQJIHOT CHCTEMH, B OCHOBI SIKO1 MiCTHUThCS
0araToBUMIpHHH, i€papXiIHUH MPUHITATT;

— BIHOMICHHS AOMIHYIOTh HaJl eJIEMEHTaMH;

— YiTKEe PO3MEKyBaHHS MMOHATH: “MOBa” Ta “MOBJICHHS;

— yBara mofo MJiaHy Ta BUPRKEHHS MOBHUX OJIMHUIIb;
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OTxe, CTPYKTYpHUIN METOJ] — 1€ CUCTeMa METOJUK Ta MPUHOMIB,
SIK1 CIYT'YIOTh BHBYEHHIO MOBH SIK L[UJIICHOTO, CTPYKTYPHO-CHCTEMHO-
r0, 1€EpapXiYHOTO YTBOPEHHSI, SKE JO3BOJISIE BUSIBUTH 3aKOHOMIPHOCTI
CTPYKTYPHOI OpTaHi3aiii MOBH Ta CUCTEMATHKY ii €JIEeMEHTIB.

OcHOBHA MeTa CTPYKTYPHOTO METOAY — Ii3HAHHSI MOBH SIK IIUTiC-
HO1, (DYHKI[IOHYIOYOT CTPYKTYPH, €IEMEHTH 1 YACTUHH SIKOI CITiBBiTHO-
CATHCS 1 OB’ SI3YFOTHCS YITKOK) CUCTEMOK) MOBHUX BiJTHOIICHD.

Hame pocmimkeHHST MICTUTh €IEMEHTH AUCTPUOYTUBHOTO Ta
TpaHcopmaliiHoro aHamizi. JucTpruOyTHBHY METOAUKY PO3pOOIIs-
JI¥ Ta BIPOBAKYBAJIHM B HAYKOBHIU OOIT NIPEICTABHUKH aMEPUKAHCHKOT
ITKOJTH CTPYKTYpaIi3My Ha OCHOBI 1/1elf aMepHuKaHCHKOTO JTiHTBicTa Jle-
onapna baymoinna, nepenycim, 3enik Xappic y 30—50-1i poku. 3ayBa-
KUMO, 10 TIeBHI MPHHOMH 3rajyBajiucs Aeuo panime [bammm 1955;
Jesperson 1935; Ilep6a 1974].

OcHoBH TpaHcopMaliitHoro anainizy po3poomnsas Ha mod. 50-x pp.
3enmik Xappic, SKui po3mIsaaB HOro sSK JOTIYHE MPOTOBKEHHS TUCTPH-
OytuBHOTO aHamizy. OCHOBHI 3aBIaHHS TpaHCHOPMAIIHOTO aHATI3y
MOJISATAIOTh Y TAKUX TBEPIHKCHHSIX:

— CHHTaKCHMYHAa MOBHA CHCTEMa, sIKa MOJUIAEThCS Ha MiJICHCTEMH,
Jie OJlHA € SEPHOIO, PellTa — IIOXiAHUMH;

— SUIEPHI PEUYCHHS pa3oM 3 TpaHchopMmaMu MOB’s3aHi 3 KiIacaMu
eJIeMEHTapHUX cuTyaliit [AmpecsH 1966: 183-184].

OcHOBHI TIOCTYJIaTH TpaHC(OpMaIIiitHOTO aHaTi3y ITOTaHO Y TAaKUX
TBEPKCHHSIX

— yci TpancdopMu, OTpUMaHi BiJl IEBHOI sIEPHOT KOHCTPYKIIii, TTO-
BHHHI 30epirati moyaTrkoBi CEMaHTHYHI BiIHOLIEHHS, TOOTO BUpasKaTu
OJIMH 3MICT — TIPOTIO3HIIIIO Ta CIIBBIJTHOCHTHUCH 3 OJIHIEIO 1 TIEHO XK Jie-
HOTAaTUBHOIO CHUTYAIIETO.

— IS OTPUMAaHHS TPaHCPOPMIB JOIMyCTHMAa 3MiHa ab0 MEepeTBO-
PEHHS y pa3i CHHTaKCHUYHOT CTPYKTYpHU. Y IIbOMY BUTIIAJIKY 30epiraeTh-
Csl ICKCUYHA CEMaHTHKa KOHCTUTYEHTIB;

— B OKPEMHX BHIIAJKaX JOMYCKAETHCA 3aMiHa CJIOBA Ha CHHOHIM
(mekcuvHa cyOCTUTYIIIS), AOAaBaHHS (EKCILTIKAIis) a0 BUKITIOUEHHS
(iMmuTikartist) eneMeHTiB KOHCTPYKIIii, IKi He TOPYIIYIOTh 1i TPOTIO3H-
IHHY CTPYKTYPY.

VY Hamomy JociipKeHH1 (po3in 4) WAeThes PO eNTOHIMY, SIKi He
MAaroTh aHAJIOTY B TEKCTi, CyOCTHTYIIIO Ta iHILI IEPETBOPEHHS, SIKi PH-
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taMaHHI mekcmipusMam [Kynun 2005] BHACHIIOK enTOHIMI3aIliiHIX
HpOLECiB.

OO’eKTUBHICTh 1 (QopManbHa YIiTKICTb TOJIATA€ Y CTPYKTYPHHUX
mpo0ax Ta CEMaHTUYHIN OIiHIII CEMaHTUYHOI JIOMTYCTUMOCTI Ta yKJa-
JaHHI epemiky Tpancdopmartiit. [Tics miel mporeaypu BUPIITYIOTHCS
JIBA 3aBIIaHHS:

— BCT@HOBJIIOETHCS SICPHUN TpaHCHOpM;

— Ha OCHOBI (DAKTUYHOTO MaTepially BCTAHOBIIFOKOTHCS OCHOBHI TUITH
TpaHcpOopMaIlii, sIKi MPEeBaTIOITh B CHHTAKCUYHIN CHCTEMI.

OyHKIIOHAIBHUN METO/, PO3pOOJIEHUH y MeXaX IMparMaTudHoi
TapaJiuTMu, Tepeadadae TOCTiHKEHHS MOBH B Jii, y mporeci GpyHKIi-
OHYBaHHS 3 OIVISAY Ha LIECIPSIMOBAHY MPUPOLY MOBHUX OJUHHIIb 1
sipuill. Lleil MeTos 3aCTOCOBYE METOJITUKH MOJICITFOBaHHS (DYHKITIOHAb-
HO-CEMaHTHYHHX IOJiB, KOHTEKCTyaJIbHO-IHTEpIpETaliiHOrO aHaIi3Yy,
MParMaTUYHOTO 1 KOHBEPCAIIHHOTO aHaJi3y, aHalli3y TUCKYpCy Ta Jia-
norivyHoi iHTepnpeTariii Tekcty [CeniBarnosa 2006].

CyTb ILOTO METOJIY B paMKax HAIIIOTO JIOCIIKSHHS MOJISITAE Y JI0-
CJiJpKeHHI (PyHKIIIOHYBaHHSI ENTOHIMIB Y MOBI T2 MOBJICHHEBIH pealti-
3amii. Y mepriomMy po3iii enTOHIM eKCILIIKYEMO Ta OCMHUCIIOEMO SIK
00’€KT MOBHOTO MPOCTOPY, B TOH 4Yac sIK y APYroMy i TPETbOMY PO3-
JIiTax aHai3yeMO HOTO MOBJICHHEBY peai3allilfo aHIJIOMOBHHM IIiHT-
BOMPOCTOPOM. BBaxkaeMo peneBaHTHHM MOCITYTyBaTUCs (QYHKI[IHHAM
METOJIOM ]ISl BCTAHOBIICHHS TIEBHUX CEMaHTHYHHUX XapaKTEPHUCTHK eTl-
TOHIMIB (JJOCNITOHIMIYHI aCTIEKTH).

VY 3B’s3Ky 3 MPEBaTIOIOYHMHU PHCAMHU aHTPOIOLEHTPU3MY HE CIIij
YXWIIATUCS Ta BIAKMIATH CTPYKTYPHO-CUCTEMHHMU METO[ 3 TOJISl 30pY
THTBiCTHYHOTO AocmipkeHHs. [loromumocs i3 mymkoro 1. A. Illteninra
PO Te, M0 caMe €AHICTb CTPYKTYPHOTO Ta (PYHKIIOHAITBHOTO METOIIB
JOCITIDKEHHS CIIPIATAME aIeKBaTHOCTI omuUCy enToHiMiB [LITemmuHr
1996]. Otxe, B OCHOBI CHCTEMHO-CTPYKTYPHOTO METOMy € (DYHKIIiO-
HAJIBHUAM MIAX1J, SKAHA € HOT0 JOIMOBHEHHSIM.

2.3. MeToAuU A0C/IiKeHHS eNTOHIMIB Yy MOBHiH /
KOHLeNTya/IbHi KapTHUHI CBIiTYy

VY4eHi-HrBICTH, KaTEropito “MOBHA KapTHHA CBITY” IMILIEMEHTY-
I0Th [Tl BABYCHHSI:
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1) ek3oTuHUX MOB (iH/IIaHI[IB, TOJIIHE31HIIIB, ABCTPAJIINILIIB), SKI
MAIOTh JICTII0 HE CXOXKY KOHIIETITYaJIi3aIliio CBITY;

2) ETHOILCHTPUYHOTO Ta JIIHTBOKYJIETYPOJIOTTYHOTO HATIPSIMY Y BUBYCH-
HI MOB;

3) KOMIIapaTUBICTHIHOI PEKOHCTPYKIIii JSKCHIHOTO CKJIaTy B MEPT-
BUX MOBaX Ha OCHOBI ICTOPUYHHX Ta €TUMOJIOTIYHUX CJIOBHUKIB;

4) HamoHaJILHO-CITeNN(DITHUX 3HAHB TTPO TIEBHI peatil;

5) MOBHOI XapaKTEPUCTHKH CBITOCIIPUHHSATTS JaBHIX HapOIiB Ha
oCHOBI faBHiX TekcTiB (“beoBynsd”, “Ilicas mpo HibemyHTiB”);

6) s BU3HAUEHHS 1HIMBIyaIbHO-aBTOPCHKOTO CBITOCIIPHMHATTS
TaKuX MPEUENEHTHUX ocobucTocTeid, sk: O. Kobunsnerka, 0. @enp-
xoBu4, B. T'ere, B. lllekcrip, . Pot, O. [Tymkin;

7) imeorpadidHO-IIOIBOBOTO YJICHYBAaHHS JIEKCHKH 3 JICKCUKOTpa-
(higHOIO METOIO;

8) cucremaruzaiis Ta aHadi3 CBITOSIIHUX Ta (LIOCOPCHKUX,
MEHTAJIBHUX KOHIICTITIB, SIKi TPUTaMaHHI MOBHIH CBiJIOMOCTI.

[Ipobnema JOCTITHUKIB MTOJIATAE B TOMY, III00 00’ €KTHBHO BHU3HA-
yutn ckiaagauku MKC. lle 3yMOBIIIOETBCS CKIIATHOIIAMH PO3MEXK-
yYBaHHS MOHATH ‘“KapTWHA CBiTY”, “MOBHa KapTWHA CBITy”, ‘“KOHIIET-
TyanbHa KaptuHa cBity”. Jocaigauk O. JI. Oryit 3a3Havae, 1o Ciuij
BiJTOKpPEMJTFOBATH IIi Kareropii mo JiHil “ZOMEHTalbHOTO CIIPUHHSATTS
HaBKOJIMITHBOT miicHocTi” [Oryit 2014: 16].

Y4eHuii 3ayBaxKyBaB, 1110 KOHIICTITyajbHa KAPTHHA CBITY Ta MOBHA
KapTHHA CBITY (DaKTHYHO HAKJIAJalo0ThCs onHAa Ha onmHy. Llel mporec
BiZIOYBa€ThCS TIOCTYNOBO, a/KE Y MOBI € IMEBHI JIakyHH — Oe3eKBiBa-
JICHTHA JICKCHKa 1 HaIJINIIIKOB1 30HU.

JlekcHKO-CeMaHTHUHA OpraHi3ailisi MOBHOI CHCTEMH BifoOpaxa-
€THCS y IPUHLMII iIKOHIYHOCTI, TOOTO y Mi3HaBAIbHOMY BiOOpakeHHI
peaTpHOCTI CIIOBAaMHU-3HAKAMH 3 OITOPOIO Ha TEeBHI eTanoHu. lfo dhyHK-
1[it0 BimoOpakeHHs] BUKOHYIOTH 1 DO, sIKi CUCTEMHO TIEpEAar0Th Biji-
HOIIIEHHSI MK JTFOIMHOKO Ta i1 0TOYeHHAM. JIOKa30M I[bOTO € KOTHITHBHI
Ta HEHPOJITHTBICTHYHI TOTE3H.

Sk cBi4aTh Cy4acHi OCIIHKEHHS, KapTHHA CBITY, SIK CYKYITHICTb
VSIBJICHD ITPO HABKOJIUIITHIHN CBIT 3HAXOJUTH CBOE MICIIE Y KOHIIETITYa Ih-
Hill KapTUHI CBITY, sIKa NOAISAETHCS Ha 1IeBHI pparmentu. Li ¢pparmen-
TH BUBYAIOTHCS y BUTIISIAI KOHIENTIB sk ckiramoBi MKC 1 KKC.

KitrouoBuM 3aco00M 1J1s1 BUPQKEHHsI KOHIICTITIB € (Ppa3eoiorism,
(hpaszeosioriuHa OAMHULIA, SIKI € OCOOJIMBO aKTyaJIbLHUMH B Cy4YaCHHX
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nociikeHHsx. @O 1inicHO (CHCTEMHO) TTIOETHY€ CHHTAarMaTHKY, TTapa-
JUTMaTHKy Ta eniaurMaruky. OHTOreHeTHYHO (hpa3eosorizm, 3a MCH-
XOJTIHT'BICTHYHUMH JOCIIDKEHHSIMH, ICHYE B MEHTAJIBHOMY JIEKCUKOHI
MOBIIS AK CYyIJIbHA OJWHUIL, AKa € MoMiOHo0 Ao ciiB. Lle i gae min-
CTaBH HaM CITiBBITHOCUTH (pa3eoiiori3M (ENTOHIM) 3 KOHIIETITAMH Ta
KOHIICTITYaIbHOIO KaPTHHOIO CBITY.

Harure 3aBnanHs nonsrae y HanpairoBaHHi alrOpUTMy iHBEHTapH3a-
uii ¢pazeosnorizmis (enToHimiB). s yHUKHEHHS cy0’ €KTHUBI3MY, 00Hpa-
€MO PO3IJIST ENTOHIMIB HE Yepe3 cy0’ eKTHBHHI KOHILIETIT, a 4epes3 JICKCH-
ko-cemanTryHe mojie (JICII). JIekcnko-ceMaHTHYIHE TI0JIE € CKJIAI0BOIO
MoBHOI KapTtuHH cBiTy. JICII cKi1amaeThest 3 MOETHAHHS OJHOYACTHHO-
moBHUX JICI' (JIeKcHKO-CeMaHTUYHA IPyIia), 3 ypaxyBaHHAM (hpa3eosio-
TiYHUX OJIMHUIIL Ha OCHOBI MeTonuku B. B. Jlerumpbkoro [Oryit 2000].

TToetHaHHS OHOMACIOIOTTYHOIO Ta CEMACIOIONYHOTO aCIIEKTIB 00 €K-
THBYE PO3IVIAL MEBHUX (hPparMeHTiB B opieHTauiiiHOMy mpocTtopi MKC.
AHani3yro4n 00’ €KT JOCIiKEHHS, TAKUH CIIOCIO CTIPHUsiE TOCATHEHHIO
neBHOI 1iTicHOCTI. Ha ocHoBi BuBueHHs MKC ¢pazeonorun 3amporio-
HYBaJIM aHAJIOTOBHH TepMiH “¢ppazeornoriuna kapruna city” (OKC).

Bepyun no yBaru norsim cydacHoi gocigauni H. A. OHimeHko npo
areNioBaHHs eNTOHIMA 10 KOHIIEMTY, BIIEBHEHO MOJKHA CXapaKTepH3yBa-
TH 1Iell MOBHUIA ()eHOMEH (ETITOHIM), SIK MOCh Cy0’€KTHUBHE, SKE HEPO3-
PHUBHO ITOB’sI3aHE 3 TICHXIKOIO Ta CBimoMicTro Jromuau [OHimenko 2009;
2011]. 3 omsamy Ha 11€, OHIEIO 3 ICHTPATBHUX (DYHKITIH JTFOICHKOI CBiTO-
MOCTI € ()OpMYBaHHSI KaTeropiid, TOMy y Cy4acHii JIHI'BICTHIII 3-TIOMIX
KJIACUYHOTO Ta TPAJAWIIKHOTO miaxony (GopMyBaHHS KaTeropii mpocre-
XKyemo nporotunoBuii miaxiza [Berlin 1969; Rosch 1978].

[TporoTHnOBHM MiAXiM TOB’A3yIOTh 3 POOOTAMH aMEPUKAHCHKO-
ro ricuxonora E. Pomr. ITiarpyHTS 115010 CIIOCOOY TONIATAE B TOMY, IO
00’ €KTH peaTbHOTO CBITY BUSBIIAIOTH JACSIKi TOAIOHOCTI Ta BIIMIHHOCTI,
TOOTO peasibHHI CBIT HE XAOTHYHHIA, 2 IEBHUM YHHOM CTPYKTYPOBAHH.
Lle n03BoIsIE MIOACHKIN CB1IOMOCTI 3rpyNOBYBaTH 00’ €KTH JOBKILIS Ta
IHIINX MOXKJIMBHX CBITiB Y IE€BHI MHUCJIEHHEBI CTPYKTYpPH — KaTeropii.
O0’exTH, 0 CIPUAMAIOTHCS TOYYTTSMH, YTBOPIOIOTH IPUPOJIHI KaTe-
TOpii, a KOTHITHBHI, KOHIIENTYaIbHO 3yMOBJIEHI 00’ €KTH — CEMaHTHYHI Ka-
Teropii. HaBKoJIO TPOTOTHUIIIB TPYITYIOTHCS (y CBITOMOCTI JIFOMWHM) BCi
IHIII €JIEMEHTH, 10 BXOJSTh /10 TIeBHOT KaTeropii. HanexHicTh 00’ €xTa
JI0 Ti€i M 1HIIOT KaTeropii BU3HAYA€ HOTO CXOXKICTh 3 IPOTOTUIIOM.
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BHyTpimmHill cTpyKTypi KaTteropii npurtamaHHUH 1ed Hadip pizHO-
MaHITHUX XapaKTePUCTHK, OPTaHi30BaHUX 32 NPUHLIUIIOM “pOJUHHOI MO-
nioHocTi”. ToMy, 0OMparou HaliMEHYBaHHS YOMYCh, JIFOIH KEPYIOThCS
MIEBHUMH CXEMaMH, 3T1THO 3 SIKUMH BUOIp a/Ia€ HA KaTeropiro, sika Haii-
qacTille 3yCTPIdaeThbes AT ONMCY ToAiOHMX cuTyartiii [Rosch 1978].

Otxe, BUCHI AOMYCKAIOTh MOJBIHE PO3YMiHHS MPOTOTHITY TICHXO-
JIOTiYHE Ta BIIACHE KOTHITHBHE. [Icmxomoriune po3yMiHHs TOB’si3aHE 3
BHOKPEMIICHHSIM, Y XOJ1i €KCTIEPUMEHTIB 3 KaTeropu3allii, THX eJIEMEHTIB,
SIKI IEPILIMMU TIPUXOAATH HA JYMKY Y1 HAaHILIBUJIILIC MOKHA BITI3HATH.

Y JOCHiKEHH] CITiJT MOCIYTOBYEMOCS TEPMIHOM “TIPOTOTHI 13
no3uuiid neuxosnorii. Ilpouec dikcyBaHHS maM’SITTIO OKPEMHUX L1a0JI0-
HiB, CTEPEOTHIIIB 1 MOmajbIa iX peami3allis IPyHTYEThCS Ha 3acamax
MexaHi3My BepOanbHoro iMnpuHTHHTa (Posmin 1).

3 mi€ei nmo3wuiii, MPOTOTUIT — Tie “HalKpamuil MpUKIax Kareropii’,
“HaliKpamuii TpeJCTaBHUK Kareropii’. TakuM YWHOM, B3IpIEBICTH
00’€eKTa SIK MMPOTOTHIIA BU3HAYAETHCS 3aJICKHO BiJl TOTO, KOO MipOIO
BiH BIZMIOBiZa€ peIeBaHTHUM JUISI TaHOI KaTeropii BIACTHBOCTIM. Sk
3ayBaxkye Y. JI. Uelid, 3anexxHo Bix Mipu BiAXUICHHS BiJ QOKYCY, CTe-
MMiHb KOJIOBAHOCTI 3HIDKYETHCS, @ 3MICT Kareropii “3He0apBIrOEThCS”
[Chafe 1983: 35-73].

Bupuatoun paszeonoriuanii Marepiai, TOMITHHO MOCITYTOBYBATHCh
KOHTEKCTOJIOTIYHUM METOJZ[0M, 3anpornonoBannM H. H. Amocosoro,
BUPI3HSIIOYM IPHU LBOMY JIBA KOHTEKCTH: 3MIHHHMI (XapaKTEepHUH JIeK-
CHYHUM ONWHHIISIM) Ta TOCTIHHHN (XapakTepHHHA (pa3eooTiqHIM
onuHHULAM) [AMocoBa 1963: 59].

Ha mporuBary H. M. AMoCOBIl, sika TpUAiIsAia OCHOBHY yBary
“BHyTpilTHbO(pazeoiorivunomy” koHrekcty, M. T. TarieB po3risiae
“30BHILIHIA” KOHTEKCT (pa3eosnori3MiB Ta ix auctpudyuiro. Ha mymky
BUYEHOTO, CTIOIYUYCHHS CIIiB € (hpa3eoIOTI9HNM, 32 YMOBH BJIACHOTO OTO-
YeHHSI, IKe HE BIUIMBAE 13 BAJICHTHICHUX BiHOLICHD CIIiB-KOMIIOHEHTIB
[Tarues 1967: 24]. Brim, quctpubytrBHUI MeTox He oxorniroe Taki KC,
KOMITOHEHTH SIKHX HE BTPa4daloTh 3BUYAHHUX SKOCTEH CIONYYECHHS ITiJ
Yac 34eIICHHS MK c00010. 3a paMKaMH 3aJIMIIAIOTHCS MOBHI YTBOPEH-
HS 31 CTPYKTYPOIO pedeHHs, Haa(pa3oBi €HOCTI Ta MiaJOTH.

Jesika yacTHHa ENTOHIMIB BXOAMIIA 10 CKiIay (pa3eonorii Ta aHa-
J3yBaJIH i1 3 TOTIOMOTOIO BIacHE (PPA3COIOTIUHUX METOMIB [ MOKHEHKO
1989]. Onnaxk, SKIIO MOPiBHIOBATH ENTOHIMH 3 ()Pa3e0NOTTIHUMH OfH-
HUISIMH, TO NIEPIIi 3 TEHETUYHUX MO3MLIN BTpavyajd CBOIO CrenuQiky.
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JlouinpHUM y Halii poOoTi Oy/Jie CKOPUCTATUCS METOAOM TOABIH-
Hoi arutikanii, 3anporionoBanum JI. I1. {sneuko [[dsneuxo 2007]. Lew
METOJI CKJIAJIAEThCA 3 JIBOX €TAIliB: MEPIINi — HAKJIalaHHS MPOTOTHITY
(TexcToBHi (hparMeHT, B3ATUH 13 MEpIIopKepesia) Ha MOBHE YTBOPEH-
HJ, SIKE JIETKO KOHCTPYIOETHCS ab0 yKe HasBHE i BiJloMe B 3arajbHOHA-
POJIHIN MOBI, IPYTHIA — HAKJIAJAHHS SNITOHIMY Ha IPOTOTHII.

[epmuii etan cTaHOBUTH 00010 (POpPMasIbHI Ta 3MICTOBI 0COOIH-
BOCTI IPOTOTHUITY, 320€3MEUY0YH HOTO ENTOHIMIYHICTb.

Hpyruii eran po3kpuBae crienin(iky enToHIMY K BTOPHHHOT HOMi-
HATUBHOI OIMHUII 3 BHYTPIIIHBOIO (POPMOIO, SIKa MOXOIUTH 3 TEKCTY-
JoKeperna. BukopucTanHsS METOMy MOABIHHOI aruTikallii MoXe CIyryBa-
TH JUIsl BU3HAYCHHS 00’ €KTUBHUX KPUTEPIIB PO3MEKYBaHHS, 3 OJIHOTO
ooky, KC Ta imiom, a 3 npyroro — KC Ta OMOHIMIYHMX MOBHHX YTBO-
peHb 0e3 “TedaTKu aBTOpCTBa”, & TAKOXK JJISl BUSIBICHHS 1 TIyMayeHHs
MIPUYUH MEePEXiTHUX PPa3eooOTIYHIX YTBOPEHb.

VY 3B’513Ky i3 CTAaHOBJIEHHSM MapriHaIbHUX Tally3eil MOBO3HABCTBA
pPEECTp MOTO METOIIIB 3HAYHO ITOTIOBHHUBCS 32 PaXyHOK ITICHXOJIHTBIC-
TUYHHX, COI[IOJIHIBICTUYHUX ¥ €THOJIHTBICTUYHHUX METOIUK, 30KpeMa
COIIIOJIIHIBAJILHOTO €KCIIEPUMEHTY, O€3M0CEPEHBOTO Ta BKIFOUEHOIO
CIIOCTEPEIKEHHS, ONUTYBAHHS, TIPOCITYXOBYBaHHSI 3BYKO3aIIUCIB, aHKe-
TYBaHHS Ta TeCTyBaHHI.

2.4. ETanum pociaigkeHHa entoHiMiB B. lllekcnipa

CrpykTypHa mapagurmMa BHPOOHMIIa CBOi 00’ €KTHBHI METOIUKH,
SIK1 JTO3BOJISIIOTH OTPUIMATH PEJICBAaHTHI NlaHi, a KOTHITUBHA TapagurMa
KapJIMHAJIBHO 3MIHMJIA aCIIEKT JIOCIII/HKCHHS, BIPOBAIUBIIM HOBI iH-
teprperanii. EdexruBna iHTepnperanis, sk BBaxae A. [1. MapTtuHiok
[Mapruntok 2006], onTuMalibHa JIMIIE Ha OCHOBI 00’ €KTUBHUX JaHHUX,
SKHMH 3aliMalOThCs CTPYKTYpHi JiHrBicTu. CaMe 1i ABa pi3HOCHPSMO-
BaHi MIXOIW 3aCIyTOBYIOTh TOETHAHHS IS IUTICHOI Pi3HOOIYHOCTI
M7 9aC BUBYEHHS JIEKCHYHOTO CKJIay MOBH.

[MoeanaHHs CTPYKTYpHOI Ta KOTHITUBHOI MapajurM JIOCSTaEThCs,
Ha aymky O. 1. Orys [Oryit 2014: 9-10], 3BepHEHHSIM 10 TPUBUMIp-
HOT TOJIICTUMHOCTI MOBH, TPUXOTOMIl BUBYCHHS Ta OCSHKHOTO MiIXOMY
“Hogoi ¢imomorii” (cpssMoBaHa Ha OTpUMaHHS 00’ €KTHUBHHX (hiytomo-
TIYHAX PE3YINIbTATIB, 1[0 BUXOAATH 32 MEXi CyTO JIIHTBICTHUKH M JTiTepa-
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TYPO3HABCTBa 32 PaXyHOK 3aJy4eHHs iHIINX HaykK: Qinocodii, KyabTy-
podorii, (€THO)IICUXOJIOT11, HEHPOIIHTBICTHKH, MATEMAaTHKH ).

TpuxoTOMiuHEe BHBUCHHSI, HA MPOTHBArY CTAHIAPTHIN JUXOTOMII,
JIO3BOJISIE HE JIUIIE CTAHIAPTHO aHAI3yBaTH MPOTUCTABIICHI TE3U U aH-
THTE3M, a i CHATE3yBaTH IUTICHUHN (peHOMEH, BHACIIIOK YOTO 3MiHIO-
€TBCSI KyT PO3MIISIY Ta ICTOTHO PO3LIMPIOETHCS TUIOIIA HOTO OXOIUICH-
Hs. [lum 1 3a0e3meuyeThcst XOMCTUYHICTD (I[UTICHICTD), SIKa BHCTYIIA€
OJTHUM 13 0a30BHX IMPHUHIIMIIIB KOTHITHBHOTO aHATi3y CTPYKTYp, 30e-
piraHHs, 0OpoOKH Ta MepepoOKr MOBHUX 3HaHb, OTPUMAHHX 3 Pi3HUX
JDKepel, Ta IX B3aeMOJIii, KOJiu repepoOka iHdopmariii Ha OTHOMY piBHI
BiIOyBa€ETHCSA 3 ypaxyBaHHAM iH(popMaIii Ha iHImuIX piBHX [CeniBaHoBa
2006: 390-391].

O0’extuBaliisi (hpa3ecosIoridHOro JOCHIKCHHS BiJIOYBa€eThCs 3a
JIOTIOMOTOF0 ONTHUMAJIbHUX METOIUK. SIK BiZIOMO, METOJ| y JiHTBICTHY-
Hill Haylli TIPOSIBIIsiE ce0e K CHCTeMa MPaBHI 1 MPUAOMIB ITiXOY JI0
BUBUCHHS MOBHHX SIBHII i 3aKOHOMIPHOCTEH, OCOONHBO KOJIH HICTh-
Csl TIPO BXKHMBAHHSI CTAIMX CJIOBOCIONYYCHb. B OCHOBI 1X BUBUYCHHS €
OIKMCOBUI METOI, 1110 JI03BOJISIE OPraHi3yBaTH IHBEHTAPU3AIIiF0 MOBHHUX
OJIMHMIIb 1 TIOSICHUTH OCOOJIMBOCTI 1X Oy/I0BH.

. CTPYKTY PHO-CEMaHTHYHI

. NEPETBOPEHHA NpOTOTHNIE
. enTouimia B. Wekcnipa
DHC Ha nigcrasi P
MOBNEHHERS awaniay NCr
. peanizauia

enToHiMiB
B.Wekcnipa:
*HOMIHATUBHICTL
*NAPOBHICTD
s nexcurorpadiuua dikcauin *nepCyaInBHicTL
*COWIONIHIBANLHWIA * 0 AMUHICTD
- EKCNEPHUMENHT

IHBEHTapW3IaLia enToHimie B,
Lexcnipa

BHCANIKALIA TEPMIHY
“enToHim”

Puc. 1. ETanu gociaigxenHs entoHimis B. lllekcnipa

MeTtonu IOCHiKeHHST 3yMOBIIEHI MPUPOIO0 00’€KTa BHBYCHHS,
TOMY 023010 HaITO1 POOOTH € TTOETHAHHS 3aTaJIbHUX METOIIB: CIIOCTepE-
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JKSHHSI, aHAJTI3 Ta CUHTE3, IHIYKIIT Ta JIeAYKIlii, METOJI JIIHIBICTUYHOTO
orucy. 3aCTOCOBAHO CIIEMEHTH CIICI[iaIbHUX METOMIUK: JIIHIBOCTHIIIC-
THUYHOTO, TIHTBOKOTHITUBHOTO JIJIsl BU3HAYCHHS CEMaHTHKO-CTHIICTHY-
HUX XapaKTepUCTUK BKMBAHHS KPHUJIATUX BUCIIOBIB, €JIEMEHTH Killb-
KICHOTO aHaTi3y IS BU3HAYCHHS CTYTECHS YaCTOTHOCTI CNMTOHIMIB, a
TaKOK METOJIUKH aHaJi3y JIEKCUKOTpa(iuHUX JKEepel Ta CIOBHUKOBUX
nedininid. Y maHiit poOOTI BUKOPUCTAHO METOJIUKY TOABIMHOI aruii-
Kallii, [0 BUKOPHCTOBYEThCS 0€3M0CEPEAHBO sl OAUHHIB LIUTATHOTO
MOXO/KeHH. Etanu mocikeHas 300pa3numMo rpadivHo.

Ha mepriiomy erarmi Hanmioro JOCHI/PKEHHS MH HOCTYTOByeEMOCS
3arajJbHUMM METOJaMU, TAKUMH SIK: JTIHTBICTUHYHUN OIIKMC, METOJ aHaJli-
3y, CHHTE3y Ta TMopiBHsSHHA. [IpoaHanizyeMo npobIeMaTuKy BUBYCHHS
KPHJIATUX CIiB 3apyODKHMMH Ta BITYM3HSHUMH BUCHHMH. PO3IIsIHYTO
TEPMIHOJIOTIYHUH amapat, 10 BU3HAYAETHCS JOLIIBHICTIO HOrO BHKO-
pHCTaHHS y Tpaili. 3a METOIOM aHAi3y Ta OMUCY MPOBEACHO BUBYCHHS
MOBHUX SIBHII] Ta MIPOIIECIB 3 BUSBJICHHIM XapaKTepHUX iM 03Hak. Omu-
CaHO TEePeIyMOBH Ta CTYITIHb TOCTiKeHHS enToHiMiB B. [lekcrmipa.

JlJis BU3HAYEHHS JIOKAJi3allil eNTOHIMIB Y CUCTEMi HAI[lOHAJIbHOT
MOBH Ta PO3MEKYBaHHS CyMi»KHUX TIOHSTH BUKOPUCTOBYEMO METOJ T10-
PIBHSIHHSI LIUISIXOM BHUSIBY CIUIBHUX Ta JU(EPEHLIHHUX O3HAK SIBHIL,
pO30DKHOCTEH MiX HIUMH 32 TIEBHUMU MapaMerpamu. Ha 0CHOBI BHKO-
PUCTaHUX METOMUWK 13 3aJTydeHHSIM CHHTE3Y TePMiHOJIOTIYHUX MTOHSTh,
10 TIOJIATAE Y TIOETHAHHI YaCTHH y HUIICHY KapTHHY, MU BU3HAYAEMO
TEpMiH “enToHIM”.

Ha npyromy erami Hamoro 1ociikeHHs, y IpoLieci iHBeHTapu3allii,
3aCTOCOBYIOUYH €IEMEHTH CTPYKTYPHOTO MiAXOAY AJisl 00’ €KTHBHOTO BH-
3Ha4YCeHHS Koprycy entoHimiB B. [llekcripa, My OMPaIroBaIl ONTHMATb-
HY KUTBKICTh ITUTATHUX, (DPA30BUX Ta ENTOHIMHUX CJIOBHUKIB 3arajJbHOI0
KUTBKicTIO 13 (IT’STh IUTATHHX, IT’SITh ENTOHIMHUX ((hPa3eoNoTigHmX ) Ta
HIOHaMEHIIIe y TPHOX OHIMHHUX CIIOBHMKaX). [{uTara 3i cnoBHHKa 1MOBHU-
HHa OyTH HasBHOIO MiHIMYM Y 3 JIeKCHKOTpagiuHHUX JHKepenax i3 I’ st
B3TUX. MU OmpallfoBajii ONTHUMAIBHY KUTBKICTh CJIOBHUKIB 3arajbHOI0
kinbkicTio 10. Otxe, no xoprycy KB mu BinHecn Taki, fki:

— (DYHKIIOHYIOTH ¥ TPHOX 3 IT’ATH IUTaTHUX cloBHHKIB (Oxford
Treasury of Sayings an Quotations; Little Oxford Dictionary of Quota-
tions; Oxford Dictionary of Quotations; Webster’s New Dictionary of
Quotations );
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— MICTATBCS Y (Ppa3eoOriyHUX CIOBHUKAX;

— Ha3BaHI MIHIMYM JIBOMa HOCISIMM MOBH SIK BiZIoMi iM Ha OCHOBI
MIPOBE/ICHOTO OTUTYBAHHSI.

Jiis oTpuMaHHS MaKCHMaJlbHO 00’ €KTHBHUX NaHUX MH TOCIY-
TYBaJHCS COIIONIHTBAaJbHAM €KCIIEpUMEHTOM. MeTo/IOM aHKeTyBaHHS
OyJ10 OMMTAaHO HOCITB MOBH 3arajbHOI0 KUTbKICTIO 60 0ci0. Le mano 3mo-
I'y BU3HAUUTH PiBEHb 0013HAHOCTI HOCIiB MOBH 3 IIUTaTaMH Ta (ppazamMu
BiJIOMOIO MTUCbMEHHHKA. EXCTpalliHrBaIbHUI YMHHHK CITyTYBaTUME OJI-
HHM 13 KpuTepiiB popmyBanHns enroniMaoro gonay B. Llekcmipa. YTim,
MH BBaKA€EMO, 10 eKCTPATIHTBAIBHIA YHHHUK HE B 3MO031 00’ EKTHBHO
nudepeHITlioBaTH TEPMIHH “‘eIITOHIM ’/*““He enToHIM .

Jpyruii eran xapakTepu3yeTbesi aHaIi30M (DYHKIIIOHATBHAX 0CO-
OMMBOCTEN aBTOPCHKUX SMTOHIMIB IIIJISIXOM BUBYCHHS IXHBOT MOBJICHHE-
BO1 peamizauii aHIIIHCHKUM JIHMBOCOLIYMOM (P03 LUTAaTHO-ago-
puctraHoro (oray B. lllekcripa B KOHTEKCTI TeOpiil pereIeHTHOCTI
Ta IHTEPTEKCTYAIbHOCTI; aHaJli3 IUTAaTHO-a(pOPUCTUIHOTO KOPITyCy Oi-
OJIIHOTO TTOXOKEHHS, HAsSIBHOTO y WOTO TBOpPAX; KIMBKICHHH aHaTi3
nuraTHo-adopucTnaHux BuciosiB B. lekcmipa).

Beaskaemo, 1110 aHa1i3 MOBIICHHEBOT peatizariii entoHiMiB B. Llekcripa
€ HEB1Jl'EMHUM aCIEKTOM JUIS JOCSATHEHHSI ITPUHIIAITY KOMILJICKCHOCTI
HAIIIOTO AOCTi/KeHHs. SIKio nepiwii etar (po3ain 1) mo3Boise mpo-
aHamizyBatu (popMaibHI Ta 3MICTOBI XapaKTEPUCTUKU ENTOHIMIB, TO
JIpyTH eTar (po3autn 3 1 4) YMOXKITHBITIOE POSKPUTTS CIISIIN(DIKH €TITO-
HiMa SIK BTOPUHHOI (JPYropsiHOT) HOMIHATHBHOI OJIMHUII, SIKil Biac-
TUBa BHYTPIlIHs (opMa, IO BUIUIMBAE 3 TEKCTY-IKepesia, BU3HAYAI0Un
MIEBHI CEMaHTUYHI 0COOIHMBOCTI.

Mogelb pearye Ha Ti3HAHHS i OIIHKY HAaBKOJIMIIHBOI IHCHOCTI,
BHKOPUCTOBYIOYH BiJIIOBiTHI OMWHUIII MOBHOTO Komy. LM opmHUIIAM
BIacTHBa iH(MOpMAaIiifHa CITagKOBICTh. HEBIIAUIBHIM KOMIIOHEHTOM
IXHBOI CEMAaHTUKH BUCTYIIA€ OI[IHHUN KOMITOHEHT, 10 BXKE OOTsHKECHUM
3HaHHSIMH €CTETHKH HaIllOHAJIBHOI KynbTypu. Enronimu, adopusmu,
LUTATH Y MOMEHT iXHBOTO ‘“‘BTOPMHHOTO” BUKOPUCTaHHS (DIKCYIOTh 1y-
XOBHUH JOCBIJI IIONWHU B KYJIETYPHOMY CepeloBUINi. PenumieHTr BU-
SBIISTIOTH 200 HAJIEKHICTh 10 TOTO CaMOTO KYJIBTYPHOTO CepeOBHIIA,
a00 BIJICYTHICTh 3HaHB PO TIEPEeIaHy MOBHHUM 3HAKOM KYJIBTYPY.

ONMHUIIMU BUMIPY MOBHOT KApTHHU BUCTYTAOTh JICKCUYHI Mapa-
JIUTMU, TIOOY/I0BaHI 3a MPUHIIMIIOM OpraHi3allii TeMaTHYHUX TPYII JICK-
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CUKU: JICKCUKO-CHHOHIMIYHI PSJIU; CEMAaHTHYHI IOJIsA, 10 00’ €JHYIOTh
JIEKCUYHI, (Ppa3eosIoriyHi OAMHHUILII HABKOJIO SJICPHOTO CIIOBA-TIOHSTTS;
JIEKCUKO-aCOIiaTUBHI TOJIA, 10 (POPMYIOThCS B KOHKPETHHUX TEKCTaxX
3aJIC’KHO BiJl aBTOPCHKOTO CBITOCIIPUIMAaHHS 3HAYEHHS KITFOUOBUX CITiB-
MTOHATH Ta IXHiX acomiamiit [Cremanos 1998: 135].

3 MeTor0 BU3HaUCHHS (DPa3eoIoriuHOl KAPTHHH CBITY SIK CKIIaJIHU-
Ka MOBHOT KapTHHU CBITY MM IOCIyTOBYBAJIUCS allPOKCUMATHUBHUMU
MetogukaMu. Ha nmporuBary netanpHUM JIeKCUKOTpadiqyHuM Kiacugi-
KallisiM, SIKi BIACTHBI JIJIs i1e0TpadivHOl CIIOBHUKIB, y JIIHTBICTHIII BH-
KOPUCTOBYIOTH OTIEPaTHBHIII METOJMKH, BiIOBIIHI CEeMaHTHYHI KJa-
cudikarii imeHHuKIB [Oryit 2000: 52]. s yHUKHEHHS Cy0’ €KTHBHOCTI
B TPaKTyBaHHI pe3yJIbTaTiB MU CKOPUCTAJIUCS TPhOMa JICKCHKOTpadiy-
HUMHU JKEPEITaMHU.

Mu posnoninmiu 584 iIMCHHHKH-MapKepH 32 CEMaHTUYHOKO O3Ha-
KO0, BUKOPHCTABIIM TEMaTHYHWH MPHUHIIUI, 3aCHOBAaHHMN Ha EKCTpa-
JIHTBAIBHUX (DaKTOpaX.

Ha erami Bu3HaueHHS CTPYKTypHUX Ta CEMAHTUYHHUX OCOOIUBOC-
Teit cranoBienHs entoHiMiB B. Illekcripa Oyno cknacuikoBaHO THITH
MIEPETBOPEHb, SIKi BiIOYJIMCh B €BOMIOIT MOBHU. 3aJIeKHO BiJl METH Ta
3aBJaHb 3alPOIOHOBAHO Pi3HI poOoui knacudikamii. Brim, Big3zHava-
€MO, 10 €TUHOTO MOTIISAAY Ha Kiach(iKallito OO SBHIA MOBO3HAB-
CTBO IIIe HE BUPOOHUIIO.

BiacyTHiCT 3arayIbHONIPUIHATOI  KIacH(iKarii IOSCHIOETHCS
YHCEBHICTIO Ta PI3HOMAHITHICTIO TPUIOMY OKa3iOHAIbHHUX 3MiH 1
YCKJIQTHIOETHCSI THM, IO Il CIIOCOOU YacTO BUCTYMAIOTh HE B “4HCTO-
MY BHUIJISIIL”, @ TIOEIHYIOTHCS 3 IHITUMH CITOCOOaMHU.

TakuM YWHOM, HACKPI3HUM METOJIOM CTaB OMHCOBHH, IIO BKITIO-
4yaB METOJM K 30BHINIHBOI, TaK 1 BHYTPIIIHBOI iHTEpIIpeTallii, Ta Me-
TOJI TIOJBIMHOI aTuTiKaIlii, SIKUH JOMUTEHO 3aCTOCOBYBATH IIPH BUBYCHHI
PI3HOCTPYKTYPHUX MOBHHUX OJIMHUIIL 3 HASIBHICTIO aBTOpa. BHYTpitHs
IHTepIpeTalis Mmoisrae y Kiacudikamii JIEeKCHKO-CEMaHTHUHUX TPYII.
30BHIIIHS — y MPOBEJCHHI aHKETYBaHHS i TAKMM YHMHOM JICMOHCTPYE
3B’SI3KM MOBHOI OJIMHHMIII 3 TTO3HAYEHOI0 HEI0 Pealli€lo, TCHXIYHUMU
(dhysKIisME, cheporo i apearaoM BKUBaHHS, MUACICHHS.
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BHCHOBKM 10 po3ainy 2

1. IporenypHOMY TIONIO CydacHOI JIHTBICTUKH XapakTepHi Taki
pucH, K KOMOIHOBaHICh Ta KOMIUIEKCHICTh. PO3BUHYTHI METOM0JIO0-
TYHUM 1HCTpYMEHTapili CydacHOi JIIHTBICTUKM Ta €KCHAHCIOHICTCBKI
TEHJEHITIT CIIPHUSIFOTH TOCTOBIPHOCTI JOCIHIDKEHHS. [HTErparist cTpyk-
TYPHOTO Ta (YHKIIOHAJBHOIO METONIB 3a0e3nedye 00’ €KTUBHICTH
OTPUMAHHX JTAHUX CTOCOBHO JOCII/PKYBaHUX MOBHUX (heHOMEHIB.

2. 3anpornoHOBaHEe JOCIIPKEHHS BUKOHAHO B paMKax (PYyHKIIIO-
HAJBHO-CTPYKTYpHOI Ta CEMaHTHYHOI opraHizamii. MeTomonoridyay
OCHOBY JIOCIIJDKCHHSI CKJIaJia€ aHTPOIOLEHTPUYHA Mapajurma, siKa
MICTUTh KilbKa MPUHIMIIIB: (DYHKLIOHATI3M, EKCIIaHCIOHI3M Ta eKc-
IaHaTopHicTh. Jocmimkerns entoHiMiB B. [llekcmmipa rpyHTY€eThCS Ha
TEOPETUYHUX MOJOKEHHSX 13 (PyHKIIOHATBHOT CTHIIICTHKH, (QYHKIIO-
HaJHbHO-CHHEPTETUIHOT KOHIENIIIT TEKCTY Ta AUCKYPCY, JTIHTBOKYIBTY-
postorii, tekcukorpadii.

3. BuBueHHs 1 BUKOPUCTAHHS CHELiaIbHUX METOIMK 1O 00’€KTa
JOCIIPKEHHST 3 TO3WIIIH MIMPOKOTO po3yMiHHS (paseonorii € He
00’€KTHBHMM 1 HE BignoBijmae crenudimi JOCITIKYBaHOTO 00’ €KTa.
CTaHOBJICHHS MapriHAIBHUX Tally3ed 1 BUKOPHCTAHHS TCHXOJIHTBIC-
TUYHUX, COLIIOJIHIBICTUYHUX Ta CTHOJIIHIBICTHYHUX METOJIUK CIIPUSE
OLIBII 00’€KTUBHOMY BUBUYEHHIO JOCIIKyBaHOTO 00’€kTa. Tomy mo-
CJIIJIKCHHSI €NITOHIMIB SIK JIIHTBICTUYHUX (DEHOMEHIB CJIi/I PO3IVISAATH 3
PI3HUX MO3ULIH, BUKOPUCTOBYIOUYH SIK 3arajibHi METOIH, TaKi sIK JeIyK-
IIis, 1HIYKITisI, aHalli3, CHHTE3, TaK 1 CIeIialbHi CTIOCOOH, 110 3aCTOCO-
BYIOTHCSI MApPTiHAILHUMH Tany3sMu. Ll TenaeHIis HaOnmkaTuMe Hac
10 00’ €KTUBHOCTI.

4. MeTon NOpIBHSHHS JI0O3BOJIUB BUSIBUTH CITLIBHI Ta AUQEpeHITii-
Hi O3HAaK{ CYMDKHHX 13 €TOHIMAaMH MOHATh, BCTAHOBUTH PO301KHOCTI
MK HIMU 32 IEBHUMH TTapaMeTpaMi, BU3HAYUTH JIOKATI3aIlif0 eNTOHi-
MiB y cHCTEeMi HalioHanbHOI MOBU. Ha OCHOBI iMIIIEMEHTOBaHUX Me-
TOAMK 13 3aJIy4EHHSIM CHHTE3y TEPMIHOJIOTIYHUX MOHSTh, 110 MOJIArae B
NO€THAHHI YaCTHH y UTICHY KapTHHY, BH3HAYE€HO TEPMIH “‘€lTOHIM”.

5. 3acTocyBaHHS €JIE€MEHTIB CTPYKTYPHOTO ITiIXOY ISl 00’ €KTHB-
HOTO BH3HaueHHs Koprycy entoHimiB B. [llekcripa yMOXIMBHIO OII-
paIfoBaHHS ONTHMAJIbHOI KUIBKOCTI CIIOBHUKIB Ta ITPOBEICHHS COIIIO-
JHTBaJbHOTO EKCIEPUMEHTY, IO CIPHUSUIO TPOIEeCy iHBEHTapu3allii
€NTOHIMIB.
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6. Jlnist BcTaHOBIIEHHST MOBJIGHHEBOT peanizanii entonimi B. [ekcripa
PO3IIISIHYTO XapakTepHi 0cOoOAMBOCTI (DyHKLUIOHYBaHHS LUTATHO-
adopucTuHOrO (QOHIY IpaMaTypra Ta MPOaHATI30BaHO XapaKTepHi
JUTSL eNTOHIMIB (DYHKII{ B TEKCTi Ta TUCKYpCi: HOMIHaTHBHA, Iepcya-
3UBHA, JIFOJMYHA, IaPOJIbHA.

7.3 meroro Bu3HaueHHss OKC, nrucbMeHHnKa 30KkpemMa, BUKOpHCTa-
HO anpoOKCUMAaTHBHI METOAMKH JJIsl BU3HAUE€HHS 00’ €KTUBHOTO aBTOP-
cpKoro ¢paszeonoriynoro ¢pparmenty MKC. Lle ymoxnuBuio npoana-
Ji3yBaTu KOaU(piKOBaHI ITUTATU-PPa3eOIOTI3MH BIIIOBITHO A0 IXHOTO
y3arajabHEHOTO 3HAUYEHHS.

8. OCHOBY CTPYKTYPHO-CEMaHTHIHOTO aHaJIi3y MPETBOPEHD EIITO-
HIMIB ckiiafae Metoj nojsiriHol arwtikarii (JI. T1. J{sneuko) sik BiacHe
€TOJIOTTYHUH, SIKUH € HAWO1IBII BIAINAM IS BABYCHHS CTPYKTYPHHX Ta
CEMaHTHUYHHUX BJIACTUBOCTEH €NTOHIMIB 31 CTPYKTYPOIO CJIOBa, CIOBO-
CHOJIyYEHHS 1 PeUCHHS.

9. O0’emHaHHS THIIONOTIYHOTO Ta KOHIENTYaJbHOTO BEKTOPIB
JIHIBOCHHEPreTUYHOI IapaJurMyi CIpUsiE HOBUM IIE€PCHEKTUBAM IS
MOJAJIBIINX JIIHIBICTUYHUX JOCIIHKEHD.

OCHOBHI HayKOBi pe3yJIbTaTH PO3ALTY OIyOJiKoBaHi y mpargix [93;
98].



PO3A1J1 3
OYHKIIOHAJ/IbHI XAPAKTEPUCTUKH
ENTOHIMIB B. LIEKCITIPA TA iX
JIEKCUKOT'PA®IYHA PIKCALIIA

Y npoMy po3aisti po3rIsTHEMO XapaKTepHi 0COOIMBOCTI (PyHKITIOHY-
BaHHs nuTaTHO-adopuctuaHoro ¢poumy B. Illexcmipa Ta mpoanaiizyemMo
XapakTepHi entoHiMaM (pyHKIii y TekcTi Ta AuCKypci. Mu mociyro-
BYEMOCS CYy4YaCHHM TOHATTAM “JHCKYpC” — K 3B’SI3HHU TEKCT 3 yciMa
eKCTPaJiHIBaJIbHUMH YHHHUKaMHU, TOOTO MOBH, “3aHYPEHOi y JKUTTS
[Apuesa 1990; JIucenxo 2000; 2010].

o  crocyeTbest 0OIpyHTYBaHHS BUOOPY MOBJICHHEBOI peaitiza-
ITii, TO MU 30CEPEMKYEMOCS Ha MyOMITUCTHYHOMY MaTepialli, OCKIIbKH
BB)KAEMO, IO MyONIIMUCTHKA CIPOMOXKHA HaIaTH OLIBII JOCTOBIpHI
JIaHI CTOCOBHO B)KMBAHHS NpeleJeHTHUX (EeHOMEHIB. ABTOpH IyOIi-
[UCTUYHUX TEKCTIB 3BEPTAIOTHCS JIO 3arajibHOBIJIOMHX BHUCIJIOBIB, MO-
TUBYIOUH 1€ KOJIEKTHBHHM MOBHUM A0cBioM. Ha ocHOBi myOmimuc-
THYHUX JDKEPEJI MU MPOaHalli3yeMO OCHOBHI (yHKIIIT €NTOHIMIB
B. Illexcmipa y MOBIICHHEBIH peaizallii aHITiHCHEKOTO JTIHTBOCOIIYMY.

Y mociimKeHHI MU 3BEPTAaEMOCSI IO TEOPiit IPEIEICHTHOCTI Ta IHTep-
TEKCTYaJILHOCTI, I OCOOMBY yBary MpUBEPTalOTh TATH MPELe/ICHTHOT
ocobucrocti B. lllekcripa, siki, 32 HAIMMU TaHUMH, 3a(hIKCOBAHO B JICK-
cukorpadiyaux mprepenax. Ha qymky OaratboX y4eHHX, y TaKHi CHocio
MO)KHA BU3HAUHTH JIOMiHaHTH (ppazeornoriqHoi kaptiau cBity B. [llekcmipa
Ta MIHHICHI OPIEHTHUPH, IO TPEBATIOIOTH Y HAITIOHAIBHINA CBiIOMOCTI.

VY mpomMy po3Aiii po3rISHEMO aBTOPCHKO-aOPUCTHIHHUN (OH/
B. Illekcrmipa, 10 € JOKEPEIOM TMOINOBHEHHS JICKCUKOHY aHDIIHCHKOT
MOBU B KOHTEKCTi TeOpil MpeLeleHTHOCTI; MpoaHaIi3yeMO ENTOHIMHU
B. Illekcmipa, siki MatoTh Oi0MIMHUI KOHTEKCT; MPOBEAEMO aJTOPUTM
imBeHTapm3allii enronimie B. lllekcmipa, cxapakrepu3yeMo JeenToHi-
Mi3amiiHi mporecu entoHiMiB B. Illekcmipa Ta BU3HAYNMO Ha OCHOBI
aIpOKCHMATHBHOI METOANKHA OCHOBHI JIEKCHKO-CEMaHTUYHI TPYTIH, SIKi
nominyrote y ®KC B. Hlekcrmipa.
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3.1. dyukuii entoHiMiB B. lllekcnipa y MOBHi# peaJtizanii
AQHIVIIMCBKOTO JIIHFBOCOLiyMy

VY cydacHiil JIHTBICTUII BiJI3HAYa€MO 3pOCTAIOUUIl iHTEpec Ha-
YKOBIIIB /IO BUBYCHHS aHIJIOMOBHHUX CITOHIMIB SIK MPEICICHTHUX (e-
HOMEHIB y (pyHKIIIOHaJIbHOMY acrekTi. BBaxkaemo, 1110 aHai3 MOBJICHHE-
BO1 peanizanii entorimiB B. Illekcmipa € HEBiA €MHUM acrieKTOM st
JOCSITHEHHS! TIPUHITAITY KOMIUIEKCHOCTI HAIIIOTO JTOCIKEHHS.

Y npyroMy po3nisii MH 3a3Ha4dald, 110 MPEBATIOIOYNM METOIOM,
SIKUM MU KEPYEMOCS y JIOCIII/DKEHHI, € METOJI MOJBIHHOT arutikaiii (Ha-
KJIaJlaHHs), IKUI BIaCTUBHI caMe MOBHUM OJUHHUIISIM aBTOPCHKOTO TI0-
XOIKeHHS (enToHiMaM). Tomy, SKIIO y MepIIoMy po3Jiii HIUIocs mpo
(hyHKITIOHYBaHHS €NTOHIMIB Y MOBI (IIEpIIUii KPOK MOJBIKHOI arutika-
1ii), TO y TPETbOMY Ta YETBEPTOMY DPO3JiIIaX MU aHANI3yeEMO 00’ €KT
HAIIIOTO JOCII/PKEHHS Y po3pi3i MOBIEHHSA (APYTHi KPOK IMOABIHHOT
arutikarii). Skmo nepiwii etan (po3ain 1) 103Bosise mpoaHaizyBaTu
(hopmasbHi Ta 3MICTOBI XapaKTEPUCTUKU ENTOHIMIB, TO APYTHH eTamn
(po3ninu 3, 4) yMOXITUBIIIOE PO3KPUTTS CrieNU(IKK €NTOHIMA SK BTO-
PUHHOI (IpyTOpsAAHOT) HOMIHATUBHOI OJMHMIII, SIKId BIIACTHBA BHY-
TpimHA popma. BHyTpimHS popma enToHiMa BUTIKAE i3 TEKCTY-/HKepe-
J1a, BUOKPEMITIOIOUH TIEBHI CEMaHTUYHI OCOOIMBOCTI.

VY Hamomy JOCIHiPKEHHI pO3TIIsSTHEMO TiepenyciM (QyHKIIIi enToHi-
MiB y SIKOCTi IIpELEeICHTHUX ()CHOMEHIB aHTJIIHCHKOTO JITHIBOCOLYMY.
Hocnimxytoun ¢pynkuii enroniMis B. llekcmipa, mocayroByemocs Kia-
cudikanismu gocaigaukis . I Cnumkina [Casrmkua 2000] Ta
E. O. Haymosoi [HaymoBa 2004]. Buminsemo Taki (QyHKIIi €nTOHI-
MiB, SIK: HOMIHAaTHBHA, TIAPOJNIbHA, JIFOMUYHA Ta mepcyas3uBHa. Odopm-
JICHHSI TIOCWJIaHb y HAIIOMY JIOCJIJDKEHHI 3YMOBIIIOETHCS (hiKCalliero
B eJIeKTpoHHUX BuJaHHsX. [ sxypHany “Guardian” [GUARDIAN],
“General Health Economics” [General] ta “Anadolu Post” [Anadolu]
BKa3y€EMO PiK 1 MiCAIlb BUAAHHS.

3.1.1. HominamueHa hyHKYisi enmonimie B. lllekcnipa

HowminatnBHa QyHKIIIS XapaKTepu3y€eThCs MO3HAYSHHAM TOTO, 1110 €
Y CBIZJOMOCTI JIFOMUHU: 0CO0H, 00’ €KTH, TIEPEKUBAHHS, TIOI11, Mii, TKOC-
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Ti. ENTOHIMHU BUCTYNaIOTh YK€ TOTOBUMH peNpe3eHTaHTaMH-A1HCHOCTI
i3 morepeIHb0-3acBOeHUX TeKCTiB [[lak 1998: 314-315]. BuyTpimHs
(hopMma enToHiMa BUKOHYE KOHOTATUBHY (DYHKIIIFO IIISTXOM €MOIiHO-
OIIHHOT mIKanu. MOBEIb BiIHAXOJUTh MEHTAIBHY “KapTUHKY , TOOTO
mabJIOHHY CHUTYyallito, oOpaHy 3 psay iHIINX CHUTYyaIliii acolliaTHBHO-
reHeTHYHUM 1nisixoM [[saeuxo 2007: 248]. st npukiiaay, Bi3bMeMO
PSIKH i3 3aTOJIOBKY CTaTTi:

Suit the action to the word, the word to the action: Hypothetical
choices and real decisions in Medicare Part D. Ctarta 3HaXOQUTHCS
Ha CaiTi HAIIOHAIBHOTO LIEHTPY 3 MUTaHb OioTexHONOTiH CriomydeHnx
IlITariB AMEpUKH.

CrarTst penpe3eHTy€e He YMOBHI CJIOBa, a caMe peatbHi Jii, sIKi mpo-
BOJSITBCSl HAYKOBISIMH-JTIKapsIMH CTOCOBHO TMPOOJIEMH BUaUi JIiKiB 3a
peuenTomM 0codam JIITHHOTO BiKY:

In recent years, consumer choice has become an important
element of public policy. One reason is that consumers differ in their
tastes and needs, which they can express most easily through their own
choices. Elements that strengthen consumer choice feature prominently
in the design of public insurance markets, for instance in the United
States in the recent introduction of prescription drug coverage for
older individuals via Medicare Part D. For policy makers who design
such a market, an important practical question in the design phase of
such a new program is how to deduce enrollment and plan selection
preferences prior to its introduction. In this paper, we investigate
whether hypothetical choice experiments can serve as a tool in this
process. We combine data from hypothetical and real plan choices,
elicited around the time of the introduction of Medicare Part D. We
first analyze how well the hypothetical choice data predict willingness
to pay and market shares at the aggregate level. We then analyze
predictions at the individual level, in particular how insurance demand
varies with observable characteristics. We also explore whether the
extent of adverse selection can be predicted using hypothetical choice
data alone [J. Health Econ. 2013 Dec.].

Ha3usatouu crarTio:

“Suit the action to the word the word to the action”, aBTop are-
Jr0€ 10 00pe BiJioMol mIeKcHipiBehKol (pas3u i3 Tparexdii “Hamlet”.
OHnaifH-CIIOBHUKY TOSICHIOIOTH IO ()pasy, K JTIOAHHA-ETAIOH, sKa J0-
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TPUMYIOETBCSI CBOIX CINiB. Y Takuii crioci0 eNTOHIM amesoe 10 J0CBiay
PECTIOH/ICHTIB, BUKIIMKAIOYH Y CB1IOMOCTI IIE€BHY MPELEIECHTHY CUTYya-
10, B3ATY i3 NPEIEACHTHOTO TEKCTY.

AKT HOMIHAIT 3HAXOAWMO y HACTYITHOMY 3arojoBKy crtarTi Po-
mxepa Montromepa [General: Mar 23, 2017]:

FRIENDS, ROMANS, COUNTRYMEN, LEND ME YOUR EARS!

®paza BUKOPUCTOBYETHCS 3[COUIBIION0 Ha TMOYATKy HMPOMOBH,
CTaTTi, 3aKJIMKAIOUU JI0 CIIyXaHHs mpoMoBLs. EnToHiM amemtoe 110 Bi-
JoMoi mekcnipiBebkoi gpasm i3 Tpareaii “Julius Caesar”. IlpoimtocTpy-
€MO aKT ITONBIMHOI aruTikaIlii Ha MPHKIIaai acOIiaTHBHOTO JIAHIIIOTA:
HpPELEeCHTHUI BHUCIIB — IPELEIeHTHA CHUTyalisl — IpeLeleHTHUI
TEKCT.

[HIIMM HAOUHUM TPUKIA0M MOXE CIYTyBaTH ()parMeHrt i3 3aro-
noBka crarti Illapnora Kazapa [May 10, 2016]:

10 have an itching palm, Mo anemtoe 10 MEKCIiPiBChKOTO: Let me
tell you, Cassius, you yourself, are much condemned to have an itching
palm “Julius Caesar”.
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®dpaza nepekaagaeTbes 1JIOMATUYHUMH CIIOBHHKAMHU SIK O3Ha-
Ka BUT'OJH, KOPYIIIi Ta HEYECHOCTi. ABTOp CTaTTi, BUKOPHCTOBYIOUU
MIEKCIiPiBCBKY (ppasy, 3BepIrye akT HOMiHallii. IMruiemMenTaris emnro-
HIMIB y MOBJICHHI CIIpHsi€ €KOHOMii MOBHHX 3HaKiB.

3HaX0IUMO MIEKCITIPIBCHKUH enToHIM “cakes and ale” y Ha3Bi 110-
nituaHoi ctarti “No More Cakes And Ale” [Guardian, July 2007].

Jnisi ekoHOMiT MOBHUX 3HAKiB aBTOpP 3BEPTAETHCS JIO IIEKCIIpiB-
CBKOTO CJIOBOCIOJIYYEHHSI, SIKE XapaKTepHu3ye MOHATTS “‘Beceomnti”.

HowminaTnBHY ()yHKIIiFO €ITOHIMIB 3HAXOAUMO Y 3BEPHEHHI JI0 BH-
cioBy B. lllekcmipa “green-eyed monster” y 3aroillOBKY CTaTTi TICHXO-
JIOTIYHOTO 3MICTY:

Career envy: the green-eved monster under the desk [Guardian,
March, 2015].

3eneHi o4l acOIFOIOTHCS AHMTIMCHKUM JIIHTBOCOIIIYMOM i3 TIO-
HATTAM “‘3a3mpomti”. SICKpaBW TNPHUKIA[ TBEPMIKEHHS TOCITITHHII
entoHiMiB H. A. OHimeHko po Te, M0 eNTOHIM MOKE arelIfoBaTH 10
koH1enTy. OTKe, HOMIHATUBHA CYTHICTh €NTOHIMIB YMOXKJIMBIIIOE JI0-
cinijpkeHHs (pazeonoriuHoi kaptunu ceity B. lekcmipa (po3ain 1).

LlinHicTh enTOHIMIB mojsArae B ToMy, Ak 3ayBaxye JI. I1. J{saeuko,
0 13 CEMAaHTHYHOI TOYKH 30pPy 3HAUHHUH BiJICOTOK CKJIATAIOTh TakKi
eNTOHIMH, SKi Y 3B 3Ky 3 PO3BHTKOM CYCIIJIBCTBA MOTPEOYIOTH TIO-
cTifiHoro oHoBieHHSA. CTBOpEHHH MHUCHMEHHHUKOM o0Opa3 IepcoHaka
BiJ0Opakae BIACTHBHIA JUIS KOXKHOI €MOXH COIabHUM ThIl. SIKII0 00-
pa3 BiA3HaYa€eThCs HEAOUSKOIO SCKPABICTIO Ta MOMYISPHICTIO, TO HOTO
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OCHOBHA pHCa 3aIHIIAETHCA 1CHTU(PIKATOPOM IEBHOI OCOOHMCTOCTI
[Asneuxo 2007: 258].

Y HaroMy BUNIZIKY SICKpaBHM MPHUKIIAIOM Moke OyTr 00pa3 ['amiiera,
SIKUH BBa)KA€THCS 3aralbHOBIIOMUM IHTPOBEPTOM, a00 00pa3 Kopmernii,
sIKa aCOLIIOETHCS 3 HIKHICTIO Ta JIACKOIO.

VY rtakmii cnoci6 enToHIMH iHQOPMYIOTH HAC TPO MEBHHUM CTaH
pedeli 1 BKa3yrTh Ha BiJHOIICHHS MOBIS JO TMOJIH, SIKi ONMUCYHOTh-
csi. BBakaemo, 110 3BepTalourch A0 HOMIHAaTUBHOI (PyHKIil, MOBEIb
3BEPIITY€E €KOHOMi0O MOBHHX 3HAaKiB. 3a JIOMOMOTOO BiTHOCHO MaJioTo
00cATy PeCHOHJIEHT Ma€ 3MOTY BHCIOBUTH TITMOOKHIA 3MIiCT Ta BEJIH-
Ye3HUH Jiana3oH MOYYTTIB Ta OmiHOK. IlimcyMmyemMo, 110 HOMIHaTHBHA
(YHKIIIS € OCHOBHOIO 3-TIOMXK 1HIIIUX Ta 3/Ie01IbIIOT0 pPeati3oBy€eThCs
y 3arojoBKax.

3.1.2. llepcya3zusHa hyHKYisi enmoHimie B. lllekcnipa

OCHOBHHM 3aBJIaHHSM Tepcya3uBHOI (QYHKIIT €MTOHIMIB € BIUIHB
Ha ajpecara, SKUi peali3yeThCsl 3aBISKU amnelisiii 10 aBTOPUTETHOT
IyMKu enitapHoi ocoducrocti [Onimenko 2009]. EnitapHicTs MOBHOT
ocobucrocti B. [llekcripa cripusie 3aco0y mepeKkoHaHHs B aHTIIIHCHKO-
MYy JIHTBOCOIiyMi.

[Tpukan mepcya3uBHOI (DYHKITIT 3HAXOMIIMO Y HABEIEHOMY (hparMeHTi:

1 think the result is going to be a_foregone conclusion [Guardian
2017]. dpa3a 3HaXOAUTH CBOIO ETHMOJIOTIIO Y IIEKCITiPiIBCHKOMY TEKCTi
13 Tparenii “Hamlet”: But this denoted a foregone conclusion: ‘Tis a
shrewd doubt, though it be but a dream.

Crnoctepiraemo, 10 aBTOp, MOCIyTyBaBIMCh enToHiMoM B. Illexcripa,
BUKOHYE aKT TEPEKOHAHHsS, HArOJOCHUBINH, IO PE3yJbTaTd BHOOPIB
2017 poky y BenukoOpuraHii € mocminHUMHU i He BapTo pOOHUTH 3a-
BYACHHMX BHCHOBKIB “Othello”:

Posrsnemo ¢parment npomou npesuaenta Cnomyyenux LTaris
Honanpna Tpammna:

But I never knew as bad as it would be, I never knew it would
be this vile, that it would be this bad, that it would be this vicious.
Nevertheless, I take all of these slings and arrows gladly for vou gladly
[Anadolu Post 2016, Oct. 13].
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HaBenenuii ¢pparMeHT amestoe 10 meKCipiBebkoi (pasu i3 Tpare-
mii “Hamlet”:
10 be, or not to be — that is the question,
Whether ‘tis nobler in the mind to suffer
The slings and arrows of outrageous fortune,
Or to take arms against a sea of troubles,
And by opposing end them?

VY nopanomy npukiaai Jlonansn Tpamil mociIyroBy€TbCs MIEKCITi-
PIBCEKUM €NTOHIMOM JUJISl TOCATHEHHS €(DEeKTy 3aXHCTy CTOCOBHO HOTO
HEMPUYETHOCTI Y CEeKCyaJhbHHUX JOMaraHHsIX y BIJHOIIEHHI JBOX 0Ci0
KIHOYO]I cTaTi Ta BOAHOYAC aKTy MEPEKOHAHHS CTOCOBHO HOTO HEmepe-
BEPILICHOCTI Ta MepiocTi B sikocTi npe3ueHTa CLIA Ha BiaMiHY Bij
HOro nonepeIHuKa.

BrmB Ha penmIiieHTa MOCHIIIOETHCS 3arajbHOBIIOMICTIO €ITO-
HimiB B. Ilekcmipa, siki BBakatoThCsl Oe33alepeuHuMH apTyMEHTaMH,
10 HE TIOTPEOYIOTh JJOKAa3iB, TaK SIK MEPEBipEeHi YacoM i TOCBIZOM ITO-
MepEeAHIX MOKOJIiHb. € MPUIYIIEHHS TOTO, IO KUTbKICHA YaCTOTHICTh
BUKOHaHHSI (hparMeHTIB Tiepcya3suBHOT QYHKIIT 3adikcoBaHa B YCHHX
THTEPB’ 10 MOJITUYHOTO 3MICTY.
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3.1.3. lapoavHa hyHkyiss enmoHnimis B. lllekcnipa

Buxopucrtanns maponsHoi (yHKIIi cripusie 3acoy imeHTH(iIKa-
uii Ta pedepeHuii neBHOT JIIHIBOKYIIBTYPH, COLIAIBHOI TPYIH, CIITBHOTH
Tormo. Peamizartis miel GyHKIIIT € TeBHIM 1HAWKATOPOM “‘cBOIX” 1 “‘ayxux’
y mosnenHi [[lkBapuyk 2011: 111]. Enronimu B. Illekcmipa HaOynu
HeaOMIKOI MOMYISIPHOCTI 32 MEXaMH aHTIIHCHKOTO JIHTBOCOIIYMY,
TOMY HPUIYCKAEMO, IO IMIUIEMEHTAIlisl TapobHOT (DYHKIIIT eNTOHIMIB
B. Illexcnipa cyyacHUKaMu JE10 BTpaTHiIa CBOIO akTUBHICTE. [100yTye
JIIyMKa, 10 HE 3aBKIM aKTHBi3aIis muTaTHO-adgopucuaHoro GoHIy
B. Illekcmipa BBayKa€ThCS MPEPOraTHBOIO caMe OCBIYEHHMX Jitofel. OnHak
3HaX0AUMO (parMeHTH MaposibHOI (QYHKLII y HACTYHHHMX HpPUKIagax
JeBima Makkast:

The first thing we do, let 5 kill all the lawyers [Guardian, January 2004].

dparMeHT MOSICHIOE Te, 0 Haimepime ciix posidparucs (Hoci.
BOWTH) 3 1opucTamu. [Ipuknaa akTuBi3ye HakIagaHHS OBOX (DYHKLIH:
JTOAMYHOT (KapTiBIUBUI KOHTEKCT) Ta maposbHOi. [TaponsHa (GyHKITisS
MOJISITAE Y TOMY, 110 HaBeICHUH parMeHT OPIEHTYETHCSI HA KOHKPETHY
ayTUTOPIF0 — FOPUCTIB.

[MaponbHa (yHKIiST aKTHBI3YEThCS, TOJIOBHUM YHHOM, Y MUCTE-
UTBI, SIK-OT Y 3arojioBKy ctarti Tani Anb0OiH:

Vanity, thy name is a woman [ Victorianweb — eeKTpoHHUH pecypc].

®paza amenoe 10 MEKCHipiBCbKOro opurinaibHoro: Frailty thy
name is woman. Crocrepiraemo JeKCHYHY CYOCTHTYIiIO vanity —
frailty. Brim, 3aBIsikiA acomiaTHBHO-TEHETHYHOMY 3B’S3KY €MTOHIM He
3a3Hac JIeenToHIMI3alil, HaBiTh 3a 3HAYHOI KIJIBKOCTI BIATIHKOBUX 3Ha-
4eHb (JKIHOYA HETTOCTIHHICTD, CKIIQAHICTh, CTA0KICTh, HIKIEMHICTB).

HaBenemo HacTynHuU# €NTOHIM y cTaTTi HiMebKoro aBTopa Ennen
Tannep:

Schwachheit, dein Name ist Weib [koralle magazinde — enekrpoHHuMi
pecypcl.

VY HiMenpKoMy JiHrBocoliymi entonim B. Illekcmipa acomitoeTbes
3a MPUHIMIIOM: JKiHKa — cila0ka, Oe3mopaHa, HeMi4Ha TOILO.

[Hmmit mpukiIag 3HaX0IUMO Y CTATTi, 30PI€EHTOBAHIN Ha TPYITY JIFO-
JeH 3 My3u4HO1 cepu:

If music be the food of love, play on [Guardian, Febr. 15].

VY mekcmipiBCbKOMY €NTOHIMI WIETHCS PO Te, M0 MOTPIOHO Mpo-
JIOBYKYBATH 3aiiMaTUCSI MY3HKOIO, SIKIIO0 BOHA € PECypCOM JIFOOO0BI.
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LikaBuM BHITIaJIKOM BB)KAEMO ITOMUIJIKOBE MTPUMTHCYBAHHS €MITOHI-
ma B. Illlekcmipa inmomy aBtopy. Hanpuknan, Ilon Koninz y cBoiit
CTaTTi Jia€ Mopay, MocayroBytourchk entoniMmoM B. [llekcmipa 3 Tpare-
nii “Hamlet”: Neither a borrower nor a lender be: For loan oft loses
both itself and friend [Guardian, May, 2004].

ABTOp CTaTTi 3aKJIMKAE HIKOJIU HE IO3UYATH Y1 JIaBaTH y O0pr rpo-
111, TOMY III0 TTO3UYUBIITH, TTO30YAEIICS 1 TPOIIeH, 1 ToBapHIIIa.

dakronoriyHuil Marepian 3acBiAYMB, IO 3-TIOMIXK YCIX (YHKIIH,
MapoJibHa Bi3HAYAETHCS BIAHOCHO HEBEIIMKOKO KIUTBKICTIO peaizarlii
entonimiB B. lllekcmipa. [Ipumyckaemo, o 1Is0My 3aBaauB (akT mpe-
LeleHTHOCTI nuTaTHo-adopuctununoro ¢pouay B. llekcmipa.

3.1.4. /loduyHa pyHkyia enmonimie B. lllekcnipa

Jronununa (3 nat. homo ludens — monenb iHINBIAA, 32 %8 XeW3nHIO010,
SIKUH TPAETHCS ) QYHKITiST EITOHIMIB BHKOPHCTOBYE€THCS PECITOHICHTAME
JUTsE CTBOpeHHs1 MOBHOT Tpu [Haxumosa 2007] y mporieci CrijiKyBaHHSI.
Y BUCIIOBIIEHH]I MICTHTBHCS TIEBHA 3arajika, BiraayBaHHS SKOi IPUHO-
CHUTb 33JI0BOJICHHSI. AKTHBI3YIOUYH JIOAUYHY (DYHKIIIIO, TEKCT, 3HAYHOIO
Mipoto, HaOyBae MeHII (HOpMaTIbHOTO 3HaueHHs. CTHUIIICTHYHUNA MpH-
HOM MOBHOI TpH OTPHUMAaB HIMPOKE PO3IMOBCIOKEHHS 32 YaciB pajisiH-
CbKOT NepiOAMKH, B PO3MOBHOMY MOBIJIEHHi 30kpema [Asneuko 2007:
260]. HocmigHuKH BBa)KalOTh, 0 BUKOPHUCTAHHS JTIOMAIHOT (DyHKITIT
HiSIK HE € MPSMHUM BinoOpaxeHHsM KapHaBauizauii [dsneuxo 2007], a
HaBIaKH, 3BEPHEHHS 10 €JIiTapHOi 0COOMCTOCTI y MOMEHT MOBHOI Irpu
Cripusiec TpUBaOIMBOCTI MiJT Yac aressiiii 10 9y’K0ro CIIoBa.

SckpaBuii npukIan JIOAUYHOT QyHKLIT MicTUTBCA Y pparMeHTi
CTaTTi IOPUANTHOTO XapakTepy, ne ii aBrop, [eBim Makke#, nuTye
B. Hlekcmipa:

The first thing we do, lets kill all the lawyers [Guardian, Jan. 2004].
®paza me 3a ygacie B. lllekcrnipa XapakTepu3yBaiach >KapTiBINBUM
3mictoM. J{Jist TOTO, 00 CTaTH HOBUM TIPaBUTENIEM e KaBH, HEOOXi-
HO, HacaMIIepe/, po3MpaBUTUCS (po3idparucs) 3 ycimMa ocobamu 10pH-
CHIpYIEeHLIi.

HacrtymHa inmrocTparist BimoOpaskae MonudikoBaHe BKUBAaHHS €II-
tonima B. [lekcmipa:

The winter of our discontent i3 xpoHiku “Richard 111"
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Janwuii pparMeHT MepeKIaacThes TOCIIBHO K “‘3UMa — 4ac 3HU-
JKOK Ha TEHT (HameT)” 1 MOXKe MICTUTH He JIMIIE JIIOJANYHY, a i rmepcya-
3UBHY (DYHKIIIIO B SIKOCTi IEPEKOHAHHSI.

BukopucraHHs CTPYyKTypHHX, SIK CBi4aTh NPHKJIaaU, TpaHchop-
Malliidl yMOXIIUBIIIOE TIPUKPIIICHHS JTOJaTKOBUX CMHCIIB Y €NTOHIMI.
Tak, Hanpuknan, y ¢pparmenti [Ipesunenty CLIA Honansay Tpammy
BiJIMOBHUB aBia-CIIOHCOD:

Et Tu, Delta? [NY Times, June, 2017]. Moxemo npociiaKyBaru
TeHIepHY 3aMiHy y BimomoMy entoHiMi B. Lllekcmipa: Et tu, Brute?

SlckpaBUM TPUKIIaZOM MOBHOI IpH BBaXkaeMo poMoBy Jlesina Ke-
MepoHa, siKka Bifoynacs 6 ciuus 2016 poky:
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“There was a moment,when it looked as though this reshuffle could
go into its ‘twelfth night’! It was a revenge reshuffle — so it was going
to be ‘as you like it’! I think, though, we can only conclude it’s turned
into a ‘comedy of errors’! Perhaps ‘much ado about nothing’!”’[BBC
News — eneKTpOHHHH pecypc].

[Ipem’ep-minictp Benmukobputanii JleBin Kemepon BucMisB momi-
TUYHOTO fisiua BenukoOpuTanii, minepa aeibopucTchkoi mapTii i omo-
3unii [>xepemi Kopbina y mepuriii neperacoBui maprii. Y ¢parmenti
aBTOp 3BepTaeThes 10 TBopuocTi Llekcmipa, a came 10 3arojoBKiB Horo
TBOpIB: aHTImiNckkor0 ‘“‘Twelfth Night”, “Much Ado About Nothing”,
“Comedy of Errors” ta “As You Like It”. Y dbparMeHTi MiCTHTBCS Ha-
KJIaJJaHHS TPhoX (QYHKIIH: HOMIHATHBHOT, IEpCYa3HMBHOT Ta JIFOAUYHOT.

JocuThs MONyNSIpHUM y CydyacHOMY CYCHIJIBCTBI € 3BEPHEHHS 10
tBopuocTi B. Illekcmipa nuisixom oOirpyBaHHSI BiJOMHX TBOpPiB Ta
BHCJIOBIB MUCbMEHHUKA. [loHanba TpaMil € akKTHMBHOIO MOJIITUYHOIO
0c00010, SIKMIl YacTO IOCIYTOBYETHCS LUTATHO-a(OPUCTUUHUM
dorgom B. llekcmipa. [{uTtatn 3 TEKCTiB HACTUILKA aKTHBHO TIepe-
TYKYIOTBCSl y TPOMOBAX MOJITUYHHUX JAis9iB, IO MOXKHA MPOCTEKUTH
BUSIB JIITEpaTypHOI CHaJIIIMHNA MUCHbMEHHUKA y HEBepOalbHUX 3acO-
0ax. Hampuxnan, Jlonansa Tpamm:

I'pacdiuno MokHa 300pazuTh (pasu-maposii i3 xurts [Ipe3uneH-
ta Cnonyuenux llItaris Amepuku lonanpna Tpammna Ta nepmoi el
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kpainu, Menanii Tpamr, siki anentor0Th 0 NIEKCIiPiBCHKOTO TEKCTY.
VY konoHui “@parmeHT i3 napomii” 3HaxomsAThes (ppazu mepmx Jonen
KpaiHu, sIKi aleNoloTh 10 IuTaTtHo-adopuctuaHoi TBOpUocTi B. Illekcrmipa.
VY Ourbmocti (GparMeHTiB CrocTepiraeTbcss MOAU(DIKAIlsS MepeBasKHO
MIUISTXOM JIGKCHYIHO1 cyOcTuTyii. Takok y npyromy (pparmeHTi crioctepi-
raeThCsi MOBHA €KOHOMIsI 3HAKIB — IMITTIKALliS (ICTAbHIIIE Y PO3LTi 4).

Tabnuys 3.1
Peanizanis oaunyHoi QyHKIiT Ha NPUK/IAAi HapoAin i3 KUTTS
®dparmeHr i3
[IEPBUHHOI'O TEKCTY
To be, or not to be,
that is a question
(Hamlet).
Ay, there’s a rub, for
in that sleep of death
what dreams may
come when we have
shuffled off the
mortal coil (Hamlet).
Friends, Romans,
countrymen, lend me
your ears (Julius
Caesar).
I speak not to
disprove what Brutus
spoke, but here I am
to speak what I do
know (Julius Caesar).
To-morrow, and to-
morrow, and to-
Mmorrow,
Creeps in this petty
pace from day to day
(Macbeth).

Ne Dparmenr i3 mapomii

Listen — to be, not to be, this is a tough
question.

Ay yi yi — there’s the rub! There’s the rub
2. right there. When we shuffle off this
mortal whatever it is — coil?

3. Friends, Romans, folks — listen up.

I’m not here to say Brutus is lying, but [
am here to speak what I do know.

Tomorrow, and tomorrow, and yadda
yadda, the days are going by.

The slings and
arrows of outrageous
fortune or to take
arms against the sea
of troubles
(Macbeth).

Getting hit every day with the slings, the
6. bows, the arrows, the sea of troubles — or
just giving up.
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[Morogumock i3 JAYMKOIO, IIO CaMe TakKi PHUCHU, K JTOCTYIHICTb,
MPOCTOTa, e(EKTUBHICTH Ta e(DEKTHICTH TeaTpaji3alii BUCIOBY rapaH-
TYIOTh BUCOKHH BiJICOTOK BKJIFOYCHHS €NITOHIMIB Y MOBJICHHEBUH TTOTIK
niarBocomiymy [smeaxo 2007: 263].

[IpoanaizoBani y AOCTIKEHHI (YHKIT HA OCHOBI ITyOIITUCTIY-
HUX CcTareil 3acBIAYIIM, 10 BUKOPUCTAHHS (PYHKIIH MOXKe TPaIuIiTHCh
1 B IHIIIMX BUaX MOBHOI JIISUIBHOCTI, 2 CaMe y PEKIIaMHOMY JUCKYpPCi Ta
MaponiiiHuX Kapukarypax (JroqudHa QyHKLisH). 3ayBaKMMO, 1110 HOMiHa-
TUBHA (DYHKIIiS TTOCiZIa€ OCHOBHE MiCIIe 3-TIOMIX ycix dyHKIIii. Lleit pakr
y HOJAIBIIOMY MOKE 3yMOBJIFOBATH ATIEIIOBAaHHS €NTOHIMY 10 KOHLICHITY.

CTBepmKy€eEMO, IO aKTyami3allis eNTOHIMIB 3IIHCHIOEThCS ITifT
BIUIMBOM 30BHIIIHIX Ta BHYTpIIHIX (akTopiB. BHyTpimHi dakropu
HOJIATAIOTh y TOMY, IO OUIBIIICTh €NTOHIMIB XapaKTepU3yIOThCS HO-
MiHaTUBHOIO pupooto. Lle nae 3Mory MoBIIIO He JInIIe HaliMEeHyBaTu
TMOJIit0, CTaH pedeid, ajie i IaTH OLIHKY, CIIPUSTH eMOILiHHIH cdepi criB-
OecinHWKa, TeaTpalli3yBaT CBOIO IPOMOBY Ta MPHUTATYBATH 10 MOBHOT
rpu. OKpiM IILOTO, HEOOXIAHO MPOTECTYBAaTH CBOTO CITIBPO3MOBHHKA
Ha TIPUHAJISKHICT HOTO JI0 TIEBHOT COIIalIbHOT IpyITH (TTapoibHa (yHK-
is). 30BHIMHI (AKTOPH 3YMOBIIOIOTHCSI ACOLIATUBHOIO IMPHUPOIOIO
YTBOPEHHSI TOTO YU TOTO BUCJIOBY BHCIIOBY: SIBUILE, CUTYaIlisl — EITOHIM.

EnroniMu sIKk 00’€KT HAIIOTO JOCIHIIKEHHS XapaKTepU3YIOThCS
HOMIHATHBHOI IPHUPOIOI0. AHAaII3 MOBJICHHEBOI peaiallii enToHi-
miB B. lllekcmipa MOBIISIMH BKa3aB Ha aKTUBHICTh CaMe€ HOMIHATHBHOL
¢ynkiii. HominatuBHICTh MOBHHX (DEHOMEHIB CBIUUTH NPO TE, IO
ENTOHIMHU MarOTh 3JIaTHICTh JI0 MOHATTEBOT anensiii. Llel dakt mocmy-
IyBaB 3BEPHEHHIO J0 AIPOKCUMATHUBHOI METOIUKH, SIKA YMOXKJIHBHTH
po3nisan nousaTTss ®KC y Hamomy J0CTiHKeHH.

3.2. llutatHo-adopuctuynuu ¢pouny B. lllekcnipa y
BEKTOpax NpeuneaeHTHOCTi Ta iHTepTeKCTya/IbHOCTI

B. lllekcmip € yHiBepcaIbHOI OCOOHUCTICTIO, IHTEpEC 10 SKOi He
3racae 10 ChorofHi. [IpeneneHTHicTs Horo iMeHi Ta IMpPOKe KOJIO JKUTTE-
BUX TIpo0IteM, sikux TopkaeTses B. Illekcmip y cBoiit muratHo-adopuc-
TUYHIA CHAAIINHI, TIATBEPIKYETHCS BEIUKOI KUIBKICTIO IUTYBaHb Y
PI3HHX TUCKypCaX.
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3 BOTO MPHUBOAY HaBeIEMO NPHKJIIa[ 3 paaKiB micHi Koyna [Toprepa:

“Brush up your Shakespeare, start quoting him now. Brush up your
Shakespeare and the women you will wow” [Ratcliffe 2011: 376].

®paza 3 miCHI Opi€HTOBaHA HA YOJIOBIUYy ayIUTOpIlO, sSKa Maja Ha
METi 3aBOJIOIITH KiHOUMM ceprieM. Takmm unHOM, nuTytouun B. [llekcmipa,
1ie OyB JIEBUI CIIOCIO OCSTHEHHS TXHBOT METH.

[liaTBepKkeHHsIM BiyHOCTI Ta aktyanbHOCTI B. Illekcmipa 3Ha-
XOOUMO Y BiyuHii ¢pasi nucemennuni Enizaber bpayninr: “We that
had loved him so, followed him, honoured him, lived in this mild and
magnificent eye, learned his great language, caught his clear accents,
made him our pattern to live and to die! Shakespeare was of us, Milton
was foe us, Burns, Shelley, were with us — they watch from graves”
[Knowels 2009: 166]. ABTOpka y CBOIX psiIKax 3aKJIMKA€E JJO BUBYCHHS
tBOpiB B. lllekcmipa, migkpecirooyn ioro 3arpeOyBaHicTh Ta Hpere-
JICHTHICTB.

Jlo uncna nperneaeHTHIX (PeHOMEHIB HaJIe)KaTh IIUTATH 13 TEKCTIiB
PI3HOTO KaHPOBOTO Xapakrepy. st yHaOUHEHHS HaBeIeMO TaOIHIIO.

Tabnuysa 3.2
IIpenenenTtHi penomenu B. lllekcnipa 3a )kaHpoBOIO
opraHisaniero
Kanp Ipuxnan

3aroioBKu winter of discontent (Sun 30 April 1979)
razer
3aronoBku “Kocmuueckas [llexcnupuana ™
KHHT “When I read Shakespeare”

“Dogs are Shakespearen”
Kinemarorpad “Shakespeare in love”
Mynbrdinmemu That’s all, folks
Haseu rpyn Shakespears Sister

HaBenena TtaOmumst AeMOHCTpY€E, MO LHMTAaTHO-aOPUCTHUHHUMA
¢doun B. llekcnipa TpanisieThesl y pisHUX TUCKypcaXx: ra3erax, KHUrax,
MyIBThITBMaX, QiTbMaxX Ta Ha3BaxX TPYIL.

IcayBanns dakty 3arpeOyBaHOCTI, a OTXKE, 1 MPEIEACHTHOCTI
B. llekcmipa, 30pi€HTOBaHICTh HA MIUPOKY ayJUTOPII0, HE BPAXOBY-
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I0YM BIKOBUX KaTeropii, Mojsirac B TOMY, IIO € YHMAJIO CIEIialbHUX
HaBYAILHUX KYPCiB, 0COOJIMBO PO3POOICHUX JIJIsi MOJIOAOTO TOKOIIHHS
(BBC Learning English: Shakespeare speaks), ne MyasTUMeIiHHUM
METOJIOM CTBOPEHO CHUCTEMY THX BHCIOBIB, SIKi MOXYTh BBa)KaTHCS
TIPEICICHTHUMH HE JIUIIIC B aHTIIO-aMEPHUKAHCHKIN, a i yKpaTHChKIH Ta
HIMEIbKIH JIIHTBOKYJIBTYpaXx.

Bimznauaemo momudikoBane mxuBaHHs entonima B. Illekcmipa:
Costly thy habit as thy purse can buy, but not expressed in fancy, rich,
not gaudy, for the apparel oft proclaims the man B aHTIICEKOTO TIOETA
Cawmyens Yecui: Style is a dress of thought, a modest dress, neat, but not
gaudy, will true critics please [Knowels 2009: 848].

Amnmiticekuii ioet Camyenb Yecii CTBEpIPKY€E Y CBOTH IMTaTi, 10
3HAUHY POJIb JJIsl OCOOUCTOCTI Bilirpae TemMa BOpaHHsI, aJDKe, SIK HATIHCAaB
B. llekcnip, clothes make the man (DOCIIBHO: TIOAUHY POOUTH Pid, SIKY
BOHA OJIAATAE; TIOP. POCIHCHKUH BIATIOBITHUK: 8CHIPEUAON NO 00EXHCKe).

[Ipuknag momudikoBaHoro BxuBaHHSA enroHiMa B. Illekcripa:
“Shall I compare thee to a summer’s day?”” 3HaxoquMoO y Tiepiit dpa-
31 QinbMy, skuit orpumas “Ockap” “Shakespeare in Love”: “Shall 1
compare thee to a something something...mummers play?”. 1llekcri-
piBCchbKa (pasza i3 COHETy MoJsirae y He3piBHAHHOCTI )KIHOYOI Kpacu Mo
BiJTHOIIICHHIO 3 JIITHIM JHEM. Y (iIbMi 3HAXOAUMO TIOPIBHSIHHS aKTOP-
CBKOI I'PYIIH.

Enronim 31 3HamenuToi Tparenii “I'ammnet”: There are more things
in heaven and earth, Horatio, than are dreamt of in your philosophy
MOKHA 3HAMTHU y cI0Bax MIOTIaHAckKoro Oionora [onaeitna: .../ suspect
that there are more things on heaven and earth than are dreamed of, or
can be dreamed of, in any philosophy [Knowels 2009: 376]. biomor
lonneitn HamaraeTbes MPOSCHUTH Te, IO Ha CBITI iCHYe Oe3Imid pedeid,
SIKi HaBITh 1 HE CHUJIUCH HayIli dhimocodii. Takum duHOM, aBTOP 3aKIIH-
Kae€ JI0 MOI[IHOBYBAaHHS KOXKHOT MUTI B KHTTI.

Hacrynue npuciniB’s its a wise child that knows its own father
[Knowels 2009: 636] amentoe 10 MIEKCHiPiBCHKOTO BUCIIOBY its a wise
father that knows his child (The Merchant of Venice) [Knowels 2009: 636].

VY 3aronoBKy ra3eTHOI cTarTi 3HaXomMuMo (pasy winter of discontent
(Sun 30 April 1979) [Knowels 2009: 573], mo acomi€roTbCs 3 TIEKCITi-
PIBCBKOIO IIUTATOO: now is the winter of discontent made up of glorious
summer by this sun of York (Richard 11l Act 3, sc 1) [Knowels 2009: 731].
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Byno 3adikcoBano mikaBe Bx1BaHHs ycideHoro entonima B. Ilekcripa
y 3aronoBky ctarti Jxysenne Tecra: So long as men can breathe or
eyes can see-Kein Ende der Wissenschaft (och BiuHe, HECKIHYCHHE)
[Testa 2016].

3a TOTIOMOTOI0 PEeMiHICIICHITIH, aTro3ii, IICEeBIONMTAT, TUTAT-PE-
MIHICIICHIIIH TPOCTEKYETHCS IUTYBAHHS TEPBUHHOTO TEKCTY (Tpe-
tekcty). om0 Hamoro MOCIiHKeHHS, BBAKAEMO, 110 MPOaHAIi30BaHI
BUILIE MPUKJIAAN [IUTYBAHHS € HAOYHOIO 03HAKOIO IHTEPTEKCTYaIbHOCTI
nutatHo-adopuctnunoi cnaammuu B. Hlekcmipa.

®daxtom npeneaentHocti B. lllekcmipa € Takok iCHyBaHHS YrMa-
7101 KiITBKOCTI KPHWJIATHX BHUCJIOBIB y HIMEIIBKOMY JIIHTBOCOIIIYMi, €TH-
MOJIOTiI0 SIKUX MO)KHA 3HalTH came y B. Illekcnipa. [TpoananizyBasum
CIIOBHHMKHM Kpunatux BupasiB I. broxmana [Blichmann 1898] ta 36ipky
nuTar 3a ciopaukoM Jlynena [Duden 2002], pikcyemo npukiamy mpe-
HeICHTHOCTI enToHiMHOT cnaamuuu B. [llekcrnipa. YHaouHUMO OTpH-
MaHi pe3ybTaTH 3a JOTTIOMOTOI0 TaOMHII.

Tabnuys 3.3
EnTonimu B. lllekcnipa y HiMeibKOMY
JIIHI'BOCOLiyMi
EnronimMn

Ne Entonivn B. lllexcnipa .B' Uexcnipa y
HiMelLKOMOBHOMY

JIHTrBOCOIiyMi
1 I am not in the giving vein today Ich bin nicht in der

) “Richard III”. Gebelaune heut

Ein Pferd! Ein Pferd!

! ! i !
A horse! a horse! My kingdom for a horse! Mein Konigreich fiir

Richard I11”. Pferd.
. . Was ist ein Name?
> 2
What’s in a name? That which we call a rose, Was uns Rose heiBt,

3. / by any other name woukd smell as sweet

. wie es auch hiefle
“Romeo and Juliet”. ?

wiirde lieblich duften.
Das bessere Teil der
Tapferkeit ist

The better part of valour is discretion

Henrich IV”. Vorsicht .
« S Viel
5. Much Ado About Nothing Léirm um nichis.
6. Frailty, thy name is woman! “Hamlet”. Schwachheit, dein

Nam’ ist Weib!
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Ilpoooeoicenns mabn. 3.3.

Es war ein Mann,
He was a man, take him for all in all, I shall nehmt alles nur in
7. I e N allem,
not look upon his like again “Hamlet”. .
Ich werde nimmer
seinesgleichen sehen.
g Something is rotten in a state of Denmark Etwas ist faul im
’ “Hamlet”. Staate Ddnemark.
Es gibt mehr Ding*
There are more things in heaven and earth, im Himmel und auf
. . . Erden,
9. Horatio, than are dreamt of in our philosophy
“Hamlet” Als Euro
’ Schulweisheit sich
traumen 1af3t.
10. The time is out of joint “Hamlet”. Die Zeit ist aus den
Fugen.
An sich ist nichts
1 There is nothing either good or bad, but weder gut noch bose;
’ thinking makes it so “Hamlet”. das Denken macht es
erst dazu.
Though this be madness, yet there is method Ist d ies schon
12. init “Har;lle o Tollheit, hat es doch
) Methode.
13. The rest is silence “Hamlet”. Der Re.st ist
Schweigen.

[TigcymMoBy€eMO, 1110 MPEIENeHTHICTh €NTOHIMHOT CHaIIUHU
B. Illekcmipa rpyHTy€eThCsI He JIMIIC HA 3HaHHI yCiM BioMoi ¢pasu i3
tparenii “Iamner”: To be or not to be, that is a question — Sein oder
nicht sein, das ist hier die Frage. [Ipoanani3oBaHi CIIOBHHKH 3 Pi3HH-
IICI0 BUJIAHHS Y OUTBII HIXK CTOJIITTS, IalOTh MiJICTAaBU BBaXKATH, 1110 14
entoniMiB B. Illekcrnipa BBIMIIIN 10 CKIady KpUJIATUX BUpa3iB iHIIOT
JieprkaBu. SIK BUJHO 13 TOJ@HOT TaOJIUIII, Ta ITiJ] Yac A0 CIIKSHHS eTOo-
HimiB B. [llekcmipa 30kpema, y HeHTpi 3HaxoauThes Tparexis “Tammer”.

J1o nekcuko-(ppa3eooriyHOro CKIIay aHDIiHCHKOT MOBH BBIMIIUIN i
iMeHa nepcoHaxiB i3 TBopiB B. [llekcmipa, 1110 TakoX CTajIM NpereIeHT-
HUMH B aHTJIIICBKOMY JIIHTBOCOLIIYMi Ta MOXKYTh YBa)KaTHCSI TIPELIEICHT-
HUMH IMEHAMH, HANPUKIIAJ], SCKpaBUl MPUKIIa]] 3Haxonumo y bpysep-
CbKOMY (pazoBomy cloBHUKY: Ophelia, Desdemona, Othello [301].

Sk CBiTUMTH aHAJII3, MPELIEICHTHI IMEHA HaJIekKaTh JI0 1HAUBITyallb-
HUX IMEH, TOOTO TaKUX, KOJIO BU3HAYCHHS SIKUX CKJIAJA€ThCS JIUIIIE 3 OJ1-
HOro eneMeHnTa. ExcreHciain 1boro iMeH1 BKIIIOYAE TIIBKHA OQUH 00 €KT.
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Pasom 3 niperie/iecHTHUMY IMEHAMU BiJI3HAYAEMO TPEIE/ICHTHI iMe-
Ha, SIKi TIOB’s13aHi 3 MIEBHUMU MPEIECISHTHUMU TEKCTaMU a00 CHTYyalli-
saMH, a came: Another Richmond in the field an unexpected person has
spoken up o ‘r arrived on the scene (“Richard IlI”, Act V, Sc 4) [l1luto-
Ba 2013: 13]. Cyuacue TpakTyBaHHS dpa3u MojsTac y Hemepeaoadysa-
Hilf IOSIBI CyTiepHUKA. 3HAXOAUMO IMTYBaHHS IIbOTO BHCIIOBY B PSAKAX:
Brian's hot Irish temper rose when hw saw another Richmond in the
field [academic — iHTepHET — pecypc].

Bucnis Daniel come to Judgement TpaKkTyeTbCsl HACTYITHUM YH-
HOM: someone who makes a wise judgement about something that has
previously proven difficult to resolve (“The Merchant of Venice”) [11u-
toBa 2013: 42]. ®pa3za xapakTepusye Y€CHOTO, CIIPABEIAITUBOTO CYIIIO
Ta MYIpy JIOAMHY. Y CydacHiH iHTeprpeTaiii BUCIIB “‘ClipaBeATHBHN
Ta YecHU” HaOyBae JEMI0 ipOHIYHOTO 3HAYCHHSI.

3HAXOAUMO MPUKIIAAN TPEIESCHTHUX IMEH, SIKi OB’ sI3aHi 3 mpe-
I[e/ICHTHUMH TeKCTaMHU M CUTYaIlisIMHU Ta X aHIJIOMOBHA Je(iHiIlis y
CJIOBHHKY IMCHHHX 17[iOM aHTTICHKOT MOBH:

— Great Caesar’s Ghost (nyx Benukoro Llezaps), — is a euphemism
for “good God”, in the days when saying “God” as an oath was
considered very rude (Julius Caesar) [LlluToBa 2013: 64];

— out Herod-Herod (mepesepmutu camoro Ipoma) — to go beyond
even Herod in violence, brutality, or extravagant language. In the old
miracle plays Herod was the type of tyranny and violence, both of
speech and of action. Amensiiito A0 FOTO MPENEACHTHOTO BUCIIOBY
3HAXOAMMO y TakuX Bimomux (pasax, sk: fo out Zola-Zola (nepesep-
witn 30111); to out Joseph — Joseph (nepesepntu Mocuda npexpac-
HOTO CBO€IO CKPOMHICTIO);

— Hamlet with Hamlet left out (Hamlet without the Prince of Den-
mark) —“T'ammer 6e3 [Ipunta JlaTchkoro” — mock mo30asiieHe HaHOLTBIIT
Ba)KJIMBOTO T4 OCHOBHOTO;

— “Et tu, Brute?” — the quotation is widely used in Western culture
to signify the utmost betrayal. CyqacHuku cipuiiMaroThb sIK ipOHIYHE 3a-
MUTAHHS PO 3pajty OM3bKOro ToBapuia. SKino 6yTH OIU3bKUM JI0 TIpe-
TEKCTY, ppasa TpakTyBanacs, K CIOBIMICHHS PO HACKIBHUIIBKY CMEPTb.

VYci mpoaHasizoBaHi HaMH TIPEISACHTHI iMeHa, SKi OB s3aHi i3
MPELEJACHTHOK CHUTYaIli€l0, K 1 OUIBLIICTh €NTOHIMIB 30KpeMa, Xa-
PaKTEepHU3yIOThCSl BUOIPKOBUM XapaKTepOM PO3TOPTaHHS Y CBiJOMOCTI
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NEBHOT JIIHTBOKYJIBTYpH. [liana3oH iioMaTHYHOCTI MOXKE BapiloBaTUCS
1 3HAUCHHSI CAMOTO BHCJIOBY MOXKE 3a MEBHUX OOCTaBHH Ha0yBaTH HO-
BUX KOHOTaIli. Lle € 0co0NMMBO peieBaHTHUM, KOJIM HACTHCS PO CITO-
HiMHMH onxa aHrmiiicbkoi MoBU. Tomy moTpiOHO OyTH nemo o0aqyHuM,
JTAI0YH TepeKIIaj Tii M Til IpeneaeHTHIN CUTyaItii.

3uaxoaumo im’st B. lllekcmipa i B Tepminax: Shakespeareanism —
TepMiH, mpuxymanuii Lllekcripom i BXUBAETHCSA Y KOHTEKCTI eKpaHi-
3arii foro TBopiB; Shakespearean sonnet — COHET, KU CKJIAJA€THCS 3
TPHOX YOTHPHBIPIIIB, & OCTAHHIHN KYILIET 3aKiHIYEThCS T’ ITHCTOTTHUM
amboMm [[lmonckuii 2016].

Biyynumu € crioBa aHIIIIHCHKOTO Jpamarypra, JITepaTypHOro KpH-
Trka Ta moera bera /[xoncona: “He was not of an age but for all time”
[Ben Jonson]. Jlein Kpicrai 3 boro npuBoly 3a3Havae, 1o came ijioMu
B. lllekcmipa € HaiBaroMimmm Ta HAMIIHHIIIAM €JIeMEHTOM HOTO CIIajl-
IIMHU, SKUMHU aKTHBHO MOCITYTOBYIOThCS 1 10 chorofHi [Crystal 2014].

BBakaemo, 1m0 HaBesieHI BHIE (AKTH TMEPEKOHIUBO OBOJAATH
dhenomen mpernenerTaocti B. Ilekcmipa He JuIme st aHTIIHACHKO-
ro JIHTBOCOILIyMY, a H Himelbkoro 3okpema. LluratHo-adopuctuyna
CHa/IIMHA BiA3HAYAETHCA 3HAYHUM BIUIMBOM Ha PI3HOTHITHI TIperie-
JICHTHI ()eHOMEHH, a came: TpeleieHTHI imeHa (Hanp. Hamlet, Ophelia,
Desdemona), npetenentHi Tekctu (Hanp. Hamlet, Macbeth, Much Ado
About Nothing), npeuenentHi cutyariii (out Herod-Herod) Ta npere-
nentHi BuciioBu (KB abo enToHiMHM), SKi € 00’€KTOM HAIIOrO JTOCHi-
JOKCHHSL.

3.3. lutatHo-adpopuctuuHuii pouza B. lllekcnipa
0i06J1iM HOr0 NMOXOAKEeHHA

[TepcniekTHBHAM CHOTO/IHI € BUBUEHHS 0101iitHOT pazeosorii, ska
€ BaXJIMBUM KOHCTUTYEHTOM IHTEPHAIiOHAJIFHOTO (PPa3eosoTigHOTO
(GOHIY ¥ MIMPOKO BHCBITIEHO B 0ararb0X €BPOMEHCHKUX MOBax. SIK
CBIAYUTDH Psi/ Mpalb BITYM3HAHUX Ta 3apyOiKHHX ¢inonoriB [KyHuH
1970; Cmurt 1959], Texctu Casmiennoro [lucanHs cranu HeBUYEPITHUM
JDKEPEJIOM 11II0MaTHYHOTO MaTepiaiy Juis aHTIIiHChKol MOBHU. B aHro-
MoBHi# Jiteparypi JI. I[1. Cmit OyB mepmmm, XT0 BUPI3HUB 010J1€i3MH B
OKpeMui kiac (hpa3eosOTi9HNX OAMHHUIE, 3pOOUBIIH CTIpoOy po30uTH
iX Ha TEeMaTWYHI TPYIH HA OCHOBI 3MiHHHX TTPOTOTHITIB.
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3a3Ha4nMo, 1110 po3rvisia Gpa3eosorizMiB Gi0IIHOTO TOXOKEHHS
3HAXOJUTHCS B KOJI HAYKOBUX IHTEpECiB 0arathbOX JIOCIIHKEHb, SKi B
OCTaHHI JECATHIITTS 30aratmiu (ppa3eooriio aHANl30M CHCTEMHO-
(hyHKITIOHATPHAX XapaKTEPUCTUK OiOMIMHMX 11i0M y pi3HHX MOBaxX.

3ayBaKUMO, TII0 BXODKEHHIO 01011€i3MiB B MOBHHI y3yC aHTITINIIIB
CTIpHsIH niepekiiany biomiit, mo gopmyBauck IpoTaroM 6araTbox CTo-
JTh. YTOYHUMO, 10 0i0JI€13MHU B CydacHii JIIHTBICTUII TPAKTYIOThCS, SIK
CJIOBA YW BUpa3H, siki OepyTh nouarok 3 biomii abo mpsamo 3ano3uyeHi 3
Hel, a00 Taxi, 1110 3a3Hau BILTMBY 010miiHIX TekcTiB [Bepemarnn 1980].

BcraHoBiieHHS aBTOpCTBA KPUIJIATHX BUCIIOBIB, IO MAIOTh MTEPIIIO-
ocHOBOIO XynoxHi Tekctd X VIII, 1, Tum 6impmie XIX CT., He BUKIIHKAE
JKOJIHUX TPY/HOIIIB, 32 BUHSATKOM BHITAJIKiB, KOJIA 3 TUX YM IHIIHUX [IPH-
YMH aBTOP KOPHUCTYBAaBCSI MCEBAOHIMOM. Alle 3a0yTi BUCIIOBH OHOTO
aBTOpa MOXYTh HAOYTH KPHUJIATOCTI 3aBJSKH X BIYYHOMY BXKHBaHHIO B
XyJI0’KHBOMY TBOPI MMCBMEHHUKA Y1 TI0€Ta OUTBIII Mi3HBOTO Yacy.

VY HamoMy BHITaJKy € yumaino crainx BupasiB B. lllekcmipa, siki
MaloTh aHTHYHE 4K O10JiliHe ITOXOMKEHHs, BTIM BHACJIIJIOK €BOJIIOLIT
Ta aKTUBHOI COI[IYMHOT 03HAHOMIICHOCTI I1i BUPA3H MOXKYTh BUCTYIIATH
SIK CIITOHIMHU.

3araiapHOBIIOMO, 1110 Binbsm [llekcmip 3poOuB Bearue3HUN BILUIUB
Ha PO3BUTOK aHMIIIHCHKOI MOBHU. Y CBOiX TBOpaX BiH PO3IIMPIOBAB MEXKi
CJIOBa, HAUISAIOYA MOTO JOAAaTKOBUMH 3HAYEHHSMHU Ta JIEKCHYHUMU
BIITIHKaMH¥, TO3BOJITIOUM TPHW IIEOMY BHpa)XaTW HOBUU 3MIiCT Mak-
CUMaJIbHO 00’€MHO Ta e(ekTHO. BiH MMPOKO BIAYMHHUB JBEPI Mepen
’KUBOIO MOBOIO CBO€T eroxu [Mopo3oB 1954], a Takoxk caMm CTBOPIOBaB
HOBI CJIOBa 1 BUpa3Hy.

CamMme 3aB/ISIKH [IbOMY HOTO iM’s1 0COOIHMBO 4acTo 3ragyeThes B Ok-
cthopacekomy ciioBHUKY aHITiichKkoi MoBH (Oxford English Dictionary)
y CTaTTSIX PO HOBI CJIOBA, SKI TPAIUIAIOTHCS y JiTeparypi. [luramms
npo BB bionii Ha apamaryprito B. lekcmipa po3po0isiiu Taki Bue-
Hi, sk [1. Minyopz [Milward 1967], K. Bopaceopt [ Wordsworth 1964],
C. Mapkc [Marx 2000], P. Xaccen [Hassel 2005]. Po3misiHemo B:KuBaHHS
CTapo3aBiTHUX MOBHHUX 3BOpOTiB y 1 ecax B. Illekcmipa.

Tak, y komenii “A Midsummer Night’s Dream” (Act 3, Sc. 2) 3na-
xoammo 61611e13M apple of one eye s (3iauist oka). B omHOMYy 13 emizomniB
uap enbhis O0epoH kpanae JTFOO00BHUI eTikcup Ha o4l JlemeTpist, sikuit
y TOW MOMEHT CIIaB, 31 CJIOBaMH:
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Flower of this purple dye, hit with Cupids archery, sink in apple
of his eye [Shakespeare 2015]. Lleli Bupa3 TparuisieThCsi HA CTOPIHKAX
Craporo 3amnosity — Crapo3zakonss (32:10): he led him about, he taught
him, and kept him as ye apple of his eye [Geneva Bible 1560], [Tpurui
(7:5):

“Keepe my commandnents, and thou shalt lieu, and mine instruction
as the apple of thine eyes [Geneva Bible 1560]. 3BopoT QyHKIIOHYE B
aHMIiHCBKiM MOB1 0€3 3MiH MOPIBHSHO 3 TEKCTOM 13 biomii.

VY tparenii “T'amner” (Act 3, Scl) B. Illekcrip BUKOPHCTOBYE 1€
omuH Oibmiticekuit pazeonoriam — Woe is me! (I'ope meni!) [Oxford
English Dictionary 1989: 476]. Ilicas po3moBu 3 ['ammetom Oderist y
Bi4ai MpOMOBIISE:

“O, woe is me, to have seen what I have seen, see what I see!”’
[Shakespeare 2015].

Bupas mae 6i0niliHe MOXOHKEHHS 1 TPAIUIETHCS Y TAKUX CTapo3a-
BiTHHX aBTOpiB, 51K MoB (10:15) [Geneva Bible 1560], Icais (6:5) [Tam
camo], Muxeii (7:1) [Geneva Bible 1560] ta in. [Ipopoku mporosonry-
10Th “l'ope meHi!” y XBWIMHN TPiIXOBHOCTI JIOACHKOI mpuponu. OKpim
TOTO, LI BUpa3 3ycTpiuaeMo i B HOBO3aBITHUX NociaaHHsX [laBna.

TakuM 4YuHOM, y T’€cax aHMIIHCHKOTO Apamarypra 3HaXOIHMO
MpUKIaaM TouHOro uutyBaHHsi CBsaroro Ilucema, omgHak y OinbLuiid
KITBKOCTI BHWITAJIKiB, BKMBatoun 0i0nei3Mu, aBTOp BHOCHTH Pi3HOTO
POy 3MIHH SIK Y KOMIIOHEHTHHH CKJIAJl, TaK 1 B 3HAYCHHS, 110 1 CBITIHUTH
PO BUIbHE BUKOPUCTAHHS 0i0MiiTHOT lekcuku Ta (hpaszeonorii.

Tak, y Tparenii “Mak6et” (akT 1, cuena 2) BenbMoxa Pocc Bitae
KOPOJIS CIIOBAMHU:

“God save the King” [Shakespeare 2015]. Y “Piuapnui II” (Axr 4,
cueHa 1) cam KOpoJib 3 IPUKPICTIO 3rajye, K KOJIUCH PaJIiiii HOTO CX0-
JUKCHHIO Ha TIPECTOJI caMe Ti, SIKi HOTO 3apa3 3pajiliin:

“God save the King”. s ¢pa3za noxoautsh 3 I[leprioi Kuuru
Hapcts (10:24): “And all the people shouted and said, God save the
King” [Geneva Bible 1560].

3BopoT 3’saBg€eThCA TakoxK y Apyriit Ta Yersepriit Kuusi Lapers, a
TaKOX B IHIINX CTAPO3aBITHUX TeKcTax: “And when Hushai the Archite
David’s friend wascome unto Absalom, Hushai said unto Absalom,
God save the King, God save the King” (Samuel 16:16) [Geneva Bible
1560].
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Takox 3HAXOAMMO 1€l BUpa3 y HallioHaJIbHOMY T'iMHI Bennkoopu-
taHii: “God save the King” (moxnuBuii BapianT “the Queen”) [Oxford
English Dictionary 1989: 526].

[TapanensHo y cBOix TBopax B. Illexcmip BiTBHO BHKOPHCTOBYE
neit paszeosioriaM, MTOmarodM TEBHI 3MIHM 10 HOTO KOMITOHEHTHOTO
ckiany. Y nepuriid yactuni “Tenpixa [V (Akr 1, cuiena 2) nuHik ainb-
crad 3asBisie MalilOyTHOMY MOHAPXOBI:

“when thou art king, as, God save thy grace, majesty I should say,
for grace thou wilt have none” [Shakespeare 2015]. Y npomy BUNaaxy
aBTOP 3MIHIOE APYTY YacTUHY 3BOPOTY “thy grace” i1 CTBOPIOE TaKUM
YUHOM TPY CIIiB. Y IIbOMY BHITAJIKy aKTyali3y€ThCs JTIOAMIHA (PYHKITIS
entoHimiB B. lllekcmipa.

VY npyriit yacTuHi 1iei )k camoi XpoHiku (akT 1, cieHa 2) gikcyemo
ie onuH 010nei3m: sackcloth and ashes (y noBHOMY po3kasiaui) [Oxford
English Dictionary 1989: 333]. B anamizoBaHOMY ypUBKY MPHHI] PO3-
KAIOETHCS, HE TIOCUTIAOYH TOJIOBY IOTICIIOM 1 HE OISTAF0YH BOJIOCSHHIII,
10 TIAKPECITIOE OT0 HETPaBIOTOAIOHICTh Ta KOMIYHICTh YChOTO CKa-
3aHor0. OCHOBOIO CTap03aBITHOIO (h)Pa3eosiori3My BBaXkaeMo (pasy 3
Kuuru IMpopoka lanuna (9:3), y sikiit onrcano ckopOOTy 101eiB:

“And I turned my face unto the Lord God, and sought by prayer and
supplications with fasting and sackcloth and ashes” [Geneva Bible 1560].

Buxopucrosye B. Illekcmip miecmoBo repent ‘po3karoBaTHcs’, M0
nasisae B Kumsi Vosa (42:6): Therefore I abhor myself. and repent in
dust and ashes [Geneva Bible 1560].

Pennika @anbcrada Bignpasisie Hac Takox 10 HoBoro 3anosity. Y
€sanreuii Big Jlyku (10:13) 3Haxonumo:

“Woe be thee, Chorazin! Woe be to thee, Bethsaida! For if the
miracles had been done in Tyre and Sidon, which have been done
in you, they had a great while ago repented, sitting in sackcloth and
ashes” [Geneva Bible 1560].

Tomy Bupas, mxutuii B. [lexcnipom, € CBOEPIAHUM aBTOPCHKUM
“crmaBoM” TPbOX 010J1€13MiB, SIKI ONHUCYIOTh CHTYAIiI0: CTAPO3aBITHUX
in sackcloth and ashes i HOBO3aBITHOTO (repent, sitting) in sackcloth
and ashes. B maHOMY BHITaJIKy TTPOCTEXYETHCS MPOIEC KOHTaMiHaIIi].

®dpazeomnorizm to wash one’s hands (of smth) ‘BMUBaTH pyku’ 3a-
3BHYall CMIBBIAHOCATH 3 HOBO3aBITHUM TEKCTOM. SIK BUIbHE CIIOITYYCH-
Hs 1Ie¥ 3BOPOT CIIpaB/i 3Haxonumo B €Banrenii Bijg Matgis (27:24):
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“When Pilate saw that he availed nothing, but that more tumult
was made, he took water and washed his hands before the multitude,
saying, I am innocent of the blood of this just man; look you to it”
[Geneva Bible 1560].

Onnax Te, mo KoiTh [limar mepex T0apMu, € 00PSIOM MUTTS PYK,
sikuil Takoxk onucano y Crapomy 3asiti (Brop. 21:6-7):

“If one be found slain in the land, which the LORD thy God giveth
thee to possess it, lying in the field, and it is not known who hath slain
him, then thine Elders and thy Judges shall come forth, and measure
unto the cities that are round about him that is slain. And let the Elders
of that city, which is next unto the slain man, take out of the drove a
heifer that hath not been put to labour, nor hath drawn in the yoke. And
let the Elders of that city bring the heifer unto a stony valley, which
is neither eared nor sown, and strike off the heifer’s neck there in the
valley. Also the Priests, the sons of Levi shall come forth, and by their
word shall all strife and plague be tried. And all the Elders of that city
that come near to the slain man, shall wash their hands over the heifer
that is beheaded in the valley, And shall testify, and say, our hands have
not shed this blood, neither have our eyes seen it” [Geneva Bible 1560].

Onucanuii 0Opsiz JIsl 3BEPILICHHS, SIKIIO BOUBIIS JTIFOMUHKA OYB He-
Binomuii. Y B. lllekcmipa nei Bupas Tpamisierscs y Tpareii “Maxoer”
(axt 5, cuena 1) [Oxford English Dictionary 1989: 943]:

Doctor: “What is she does now? Look, how she rubs her hands”.

Gentlewoman: “It is an accustomed action with her, to seem thus
washing her hands: I have known her continue in this a quarter of an hour”.

Lady Macbeth: “What, will these hands ne’er be cleam? ...Here's
the smell of the blood still: all the perfumes of Arabica will not sweeten
this little hand” [Shakespeare 2015].

VY 1poMy BHUIIAIKY, Ha BiIMiHY Bif OiOMIIHOTO TEKCTY, IOILITHHO
3rajiaT npo MeTadopuvHICTh HE JHIIe 00psay, ale i Oe3nocepeHbO
€aMoro 3BOPOTY, SIKUH MiJKPECIIOE CTPEMIIIHHS TePOTHI OYUCTHTHUCS
BiJl TSDKKOTO Tpixa.

Lleit Bupa3 aBTOp BUKOPUCTOBYE B icTOpUYHIN XpoHiui “Piuapx 117,
B SIKi¥ OMTHI€IO 3 IIEHTPAITBHUX € TeMa HEMOXKTHBOCTI CITOKYTYBaTH 3pa-
ny. Kopoine Piuapn, BOMBCTBO sikoro i migmToBxHYno bomiHropoka 10
pO3KasiHHS, TTOTIepelkae BacaliB (akT 4, ciena 1):

“Though some of you with Pilate wash your hands... And water
cannot wash away your sin”’ [Shakespeare 2015].
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OpnHak, y Ti#t camiit m’eci (akT 5, crieHa 6) MM 3HAXOIUMO aBTOP-
CbKe 31UTTs 0i10sei3miB (koHTamiHawis) to wash one’s hands Ta have
blood on one’s hands. Cam Bupa3 have blood on one’s hands moxoautb
Bix Kawrn lezekis (23:37):

“For they have played the whores, and blood is in their hands, and
with their idoles haue they committed adulterie and have also caused
their sonnes, whome they bare unto me, to passé by the fire to be their
meate”” [Geneva Bible 1560].

Le#t ¢paseonorisam (yHKIIOHYE B aHIIIHCHKIA MOBi y BapiaHTi,
KU ikcyeThes y ¢dpazeonorigunomy cinoBHuKy O. B. Kynina: have
blood on one’s own head [Kynnn 2005: 91].

[puxknanu, komu B. Lllexcrip cBoepiHO KOMOiHYE pi3Hi (pa3zeoso-
TiYHI OJTMHUII 3 XYJIOKHBOK METOI, HEOIHAPA30BO 3HAXOAUMO Y Jpa-
MaTHYHMX TBopax. Hampukiazn, B oqHoMy i3 emizoniB ’ecu “I'enpix [V”
(dactuna 2, akt 1, criena 2) HeriepeBepiennid @anpcrad odirpye ciosa
BepxoBHoro cymii rmpo #oro Hamip CTaTé AJs HbOTO JIiKapeM:

“Iam as poor as Job, my Lord, but not so patient” [Shakespeare 2015].

VY pemnimi “I am as poor as Job, my lord, but not so patient...”
3’sBIsIETBCS Ppazeonorizm as poor as Job [Oxford Dictionary of Phrase
and Fable 2000]. 3aBasixu BUKOPHCTaHHIO IPUKMETHUKA patient Mu ro-
BOPHMO PO T€, 10 TYT IMIUTIIIUTHO MAETHCS HA YBa3i IPyrvid 3BOPOT —
as patient as Job [Kynun 2005: 417].

B. ekcrip 06’ eaaye nBa (ppa3eonori3mMu B OUH. Y 1IOMY BUTIA-
Ky criocrepiraemo koHTaMiHatiro. ¥ m’eci “Piuapy II” (akr 3, criena 4)
€ 3MiHeHu# aApamaryprom 3Bopot — The Fall of Man) [Oxford English
Dictionary 1989: 685] (‘rpixonaninus nrofauan’). OOypeHa HOBUHOIO
YOJIOBiKa, KOPOJIEBA BUT'YKYE:

“Thou, old Adam s likeness, set to dress this garden, how dares
thy harsh rude tongue sound this unpleasing news? What Eve, what
serpent, hath suggested thee to make a second fall of cursed man?”
[Shakespeare 2015].

VY B. llekcnipa ueli Bupa3 Bursgae Tak: a second fall of cursed
man, TaKMM YHHOM, MU CIIOCTEPIra€EMO TMOSIBY TBOX HOBHUX KOMIIOHCH-
TiB — second i cursed. IligkpecTrol0Yr TPiXOBHICTE JIONCHKOI TIPHPO-
IIA, KOpOoJIeBa HAa3WBA€ CaJlIBHUKA, B SKOTO Uy€ TOTaHy BICTKY, — old
Adam s likeness (momo0a rpimHOro Ajama) i BKkasye iomy Ha HOro po-
0oty — dress this garden (‘odopo0OisaTu can’).
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B ocuoBi ¢pasu B. lllekcnipa — dpaszeonoriam the Old Adam
[Oxford English Dictionary 1989: 137], sikuii moxoauts 3 HoBoro 3aBi-
Ty (Ilocnanns [1aBna). Hanpuknan: [locnannast Pumisiaam (6:6): “that
our old man is crucified with him” [Geneva Bible 1560].

Cramuii Bupa3 old man taxox 3yctpidaerbes y [locmanni mo Ko-
nocstH (3:9) 1 Edecsa (4:22). Ane aBTop, 6€3yMOBHO, TIEPECHOCHUTH HAC
1o Craporo 3aBiTy, HAaTSKalOUM Ha IPOBUHY I'eposi. AJlaM BUPILIHB T0-
pyuuTH 3anoBijb [0cnoH0, a caliBHUK HACMIUTIOETHCS TOBOPUTH IIPO
MOpa3Ky CBOTO rOCHoaaps i, OLIbIIE TOro, BBAXKAE 11 3aCITyKEHOIO.

VY cBoix m’ecax lllekcrip moxe TpanchopmyBary i 0i0miHCHKI
[IUTATH, TOIAI0YH IO HUX HOBHH 3MiCcT. OJHA 3 TAKUX KPHUIIATHX PETUTIK
lamutera (axT 2, crieHa 2), y sikiid BiH IPOTOJIONIYE:

“What a piece of work is a man! How noble in reason! How infinite
in faculty! In form and moving how express and admirable! In action
how like an angel! In apprehension how like a god! the beauty of the
world! The paragon of animals! And yet, to me, what is this quintessense
of dust? Man delights not me: no, nor woman neither, though by your
smiling you seem to say so” [Oxford English Dictionary 1989: 659].

IlekcmipiBchka (pasza What a piece of work is a man! noxoauTthb
3 Oibmitickkoro Tekcry, xoua lllexcmip ¢pa3y cyrreBo 3MiHroe. Ha 1e
BKA3yIOTh BHCIOBIeHHs y Kuusi Mosa (7:17):

“What is man, that thou doest magnify him, and thou settest thine
heart upon him?” a6o i3 Ilcantups (8:4) Hasun 3ammrye: “What is
man, say 1, that thou art mindful of him...”

3p0o3yMijio, Tepoi 3BepTaroThes J0 i€l BIYHOT (Pi10CcOPCHKOT Ipo-
671eMH 3 Pi3HEX IPUYKH, IIEOMY CIITYe pi3He HiarpyHTs — MoB Hapikae
Ha cBoi Oimu, [laBua 3aBmsuye TBopiito 3a Bce, CTBOpeHe 1 3poliieHe
HHUM, a ['aMjIeT BUCIIOBIIIOE CB1# CKENITHUIIM3M BIIHOCHO BEITHY1 JIFOIMHHU.
B octaHHbOMY BUITAJIKY TIe BXKE BUIVISIAE HE SIK 3arUTaHHs y [amiera,
a IpocTo Oa’kaHHS yCBIJOMHUTH, XTO BiH Takui 1 Ui 4oro OyB cTBOpe-
HUiA, TOOTO BUHHKAE CBOS AyMKa, BIACHA MO3HIIISI.

Hesiki 610miiiceki ¢pazeosnorizmu, 30epirarodu cBoro Gopmy i KoM-
MOHEHTHUH CKIaf, peacTasieHi y m’ecax B. lllekcmipa nemro B iHIIO-
My 3HaueHHi. Tak, Hanpukiay, y “Komenii momuiok™ (akt 3, ciiena 2),
OIMCYIOUW CBOIO IIAHYBAIBHHUINIO, CITyra JJopMio CKap>KUTBCS CBOEMY
Xa3siiHy Ha CHJIbHY IITIUBICTh CBOET JaMu. AHTH(OI PauTh HOMY BH-
NPaBUTH CUTYALIO 32 JOMOMOTOIO BOAU. [IpoMio 3asBisie:
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“No, sir, ‘tis in grain; Noah's flood could not do it” [Shakespeare
2015].

B. Hlexcmip BxuBae 38opot Noah’s/ The Flood (‘BcecBiTHill mo-
TOIT’), IO BIAMOBigaEe (i3NIHOMY OUWIICHHIO OKPEMOI JIFONWHU, TOJI
SIK TIOTOIT TIOBHHEH OyB TT030aBUTH 3EMITIO BiJl YCiX JIFOACHKHUX TPiXOB-
HOCTEM.

Im’st Host 1 HaTsik Ha MOB’s13aHy 3 HUM CTapO3aBiTHY iCTOPIIO TaKOX
3’ ABIAIOTHCS y Komenii “JBananisra iu”. [lepexonytoun 6e3rananHo-
ro cepa Enzapio y npuxuiabHOCTI cBo€i uieminamLi, cep To66i Ta ioro
ciyra ®abian 3asBiste (akT 3, creHa 2):

Fabian: I will prove it legitimate, sir upon the oaths of judgement
and reason.

Sir Toby Belch: “And they have been grand-jury-men since before
Noah was a sailor [Shakespeare 2015].

3 opHoro 60Ky, repoi cBOIMHU perIikaMu BMOBJISIFOTE cepa Exzpro
3aJUIIUTHCH, TIOKA3yIOUH, K IOBFO PO3YM 1 CYIXKCHHS MOXYTh CITy-
TYBaTd JIOJSM. 3 JPYroro, TyT € HATSAK Ha Te, IO TaK BOHU OynH Y
MOIIaHI JI0 BEJMKOIO MOTOILY, SIKUK OyB CBOEpiIHOIO BiAmiarow bora
3a MopaJibHe TIaiHHA. ToMy 1€ CIIyryBajio He OJarouecTHBiid METi, sIK
BJIaCHE 1 B [bOMY BHUMAJKY, OCKiIbKH cep To001 3aayproe 1 MOPOUUTH
rosioBy EHApIO, 00iIslF04M BUIATH 32 HBOI'O CBOIO IUIEMIHHHMIIIO, B TOH
4ac SIK caM KOPUCTYEThCS HOTO raMaHIIeM.

MoskHa npuranaTa 0i0Tiiichkmii emi3on i 010ei3Mu, sSKi TOXOIATh
Bix Hboro: Noah's Ark [Oxford English Dictionary 1989: 632] (‘Hois
Kosuee’) ta Noah s/ The Flood.

Kpim mporo, 3’sBuseTbes anosidg i 3 ¢pparmentom Hosoro 3aBity
(€Banrenie Bin Mardest 24:38): “...until the day that Noe entered into
the ark” [Geneva Bible 1560].

Sk 6aunMo, HesKi cTapo3aBiTHI PpazeoIori3My He 3ByUarh y 1’ ecax
[Hekcmipa Oe3nocepenHbo, ajae aBTop BIPTYO3HO OOIrpye iX 3HAUSHHS,
THUM CaMHUM BiIPOIKY€E Y CBIZIOMOCTI UUTaUiB i caMi cTalli 3BOPOTH.

VY xomenii “Love’s Labour’s Lost” (akt 1, cuena 2) [lon Axapiano
ne-ApMazo mepexuBae, 1o IepeldyBae y IMOJIOHI KOXaHHS, OCKUIBKU
Horo mijkopuiia iBYMHA HU3HKOTO PAHTY 1 HeOJIaropoTHOTO TOXOIKEH-
Hs1. OOMIpKYBaBIIIHA CBOI TTOYYTTS, APMaIo IPOTOJIOIIYE:

“vet was Solomon so seduced, and he had a very good wit”
[Shakespeare 2015].
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Y ¢pa3i nepemano ceHc Bupasy: wisdom of Solomon [Oxford
English Dictionary 1989: 422], sixe moxoauTs Big Ha3Bu Kuuru [Ipemy-
npocti Conomona (The Bool of the Wisdom of Solomon), a 3 inmoro — 3
tekcty HoBoro 3agity (€Banremnie Big Martsis (12:42)):

“the queen of the south shall rise up in the judgement with this
generation, and shall condemn it: for she camefrom the uttermost parts
of the earth to hear the wisdom of Solomon .

B. llekcnip He nuIIe TOCIYTOBY€eThCs 0i0MIMCEKUME (Ppa3eoso-
ri3Mamu, a ¥ 3rojioM, sIK IOKa3ye JOCIiKEHHs, CTBOPIOE BIIACHI, SIKI
TIePETBOPIOIOTHCS 3 4acoM y enToHiMu. Tak, Hampukian, y npami “Be-
HEIIaHCHKUH KyTIeIh~ 3HAXOIUMO EITOHIM:

Daniel come to judgement (Oyks. JlaHU1I IPHECTYTIAE IO TIPABOCYIIII),
SIKMH 3aKPIiMUBCS B aHIIIIHCHKIM MOBI.

3HaueHHsI enToHIMa BH3HadaeThesi B OKchopacbkoMy (pazeoso-
riYHOMY CIIOBHHKY, sIK wise judge ‘mynpuit cymus’ [Oxford English
Dictionary of Phrase and Fable 2000: 272]. Bin3znagaemo, mo came
anokpudiura icropiss CycaHHH, sika Oyja 0OMOBIIEHA CTapISIMH, Jajia
MIATPYHTS 715 3BenndeHHs J[annina K MpOHUKINBOTO CYIIIO.

VY m’eci Ulekcnipa crapuii muxsap LLeinok He B 3M031 IPOTHCTO-
sty roHil [lopuii, mepeonsruyTiil y cyaiio, sska HaMarajacs BpsTyBaTH
TOBapHIlla CBOr0 KOXaHOro. BoHa oTpumye BTIIIHY TOXBaly BiJ KOp-
CTOKOTO 1 MCTHBOTO JIilyTraHa, KOJIM BU3HAE HOTO IOpUANYHE TIPaBO Ha
OTPHUMaHHS TTOTBOPHOTO OOPTyY 1O Bekcemto (hyHT M’sica) mepes THM,
K pakTuaHo 00e330poiTh llleiinoka cBOIME apryMeHTaMu He Ha HOro
KOpHUCTH (akT 4, cueHa 1):

Shylock: “4 Daniel come to judgement! yea, a Daniel! O wise
young judge, how I do honour thee!” [Shakespeare 2015].

VY xomenii “Twelfth Night” (akr 2, ciena 5) cep Ennapro Er’rounk
MMOCWJIa€ JIOBOJII TMBHY JIalKy Ha afpecy ABOpEnbKoro MambBodio,
KU BJIa€ 3 ce0e MOTYTHBOTO JIBOPSTHUHA!

“Fie on him, Jezebel” [Shakespeare 2015].

Takum 4nHOM, KOJIK HOTO HEMOKipHA JApY>KHHA BBella B KpaiHy 00-
psin BIaHoBYBaHHs (iHiKiHcbkoro OoxkectBa Baana, To 1e Oyino oxoue
npuiiHaTo 1 HedecTnBuM donoBikoM (Tpers Kuaura Llapcts 16). lese-
BUTH JOKJIaajia YCIiX MOKITMBUX 3YCHIIb, III00 BHHUIITUTH YCiX MTPOPOKIB
Tocnonnix. Okpim ToTO, 32 ii Hakazom OyB 3a0uTHil KaminHsM Hadysei,
BJIACHUK BHHOTPAJIHUKA, 32 T€, 10 BiIMOBHUBCS BiJJIaTH HOTO AXaBi.

100

B erumonoriynomy cliOBHHKY iMeHHUK jezebel 3adikcoBaHO sIK
3arajbHe iM’sl B HACTYITHOMY 3HAYCHHI:

“has given her name for all time a fierce old woman” [Shipley
1948: 430].

Ile cnoBO BXKMBaNM JJIsi HA3WBAHHS JKIHOK 3 KETICHKUM XapakTe-
poM. B OxcdopacekoMy TiIymMaqyHOMY CIIOBHMKY jezebel TpaKTyeThCs
Tak: “wicked, impudent or abandoned woman’(epiwna, naxanvua,
posnycrna) [Oxford English Dictionary 1989: 232].

lezeBinb 3a waci B. lllexcmipa cnpuiiManack K IOCh HEXOPOIIIE,
naiika, i Moryia OyTH aJlpeCOBaHOIO SIK YOJIOBIKaM, TakK i )KIHKaM.

VY coBHHKY OIOMIHHUX aifo3iit 3HAXOIUMO PSIT aI03ii, SKi Mpo-
CJTIJTKOBYIOTBCS Y TIEKCITIPIBCHKOMY TEKCTI:

— Abraham’s bosom, sika XapakTepu3ye MiCIle 3aXOPOHEHHS Tpa-
BelHUX y mapctBi MeptBuX. B. Illekcnip BUKOpHCTOBYE 1l BUpa3 y
cBoemy TBOpi Richard III (1592-93): “The sons of Edward sleep in
Abraham bosom ~ [Martin 2003];

— Adam’s profession: There is no ancient gardeners, ditchers, and
grave-makers; they hold up Adam’s profession (“Hamlet”) — pemeciio
Anama;

— Althaea’s brand: 4s did the fatal brand Althaea’s burned (“Henry
V1) [Martin 2003] — mopist, sika Ma€ maryOHUN HAaCIiIOK;

— Anchises: Ay, as Aeneas our great ancestor. Did from the flames
of Troy upon his shoulder. The old Anchises bear, so from the waves of
Tiber. Did I the tired Caesar (“Julius Caesar”) [Martin 2003] — MoryT-
Hill TPOSIHCHKUI MPHHL, Y IKOTO OyJia 3aKoXaHa cama OOTHHS KOXaHHS
Adponira;

— blood will have blood: Whoso sheddeth man’s blood, by man
shall his blood be shed (Genesis 9:6); “It will have blood; the say
blood will have blood (“Macbeth”) [Martin 2003] — HacwUIsA, KpoB
MOPOJIXKYE HACHIIS

— camel: go through an eye and a needle: it is easier for a camel to
go through and eye and a needle, than for a rich man to enter into the
kingdom of God” (Matthew 19: 23-24); it is as hard to come as for a
camel / to thread the postern of a small needle’s eye (King Richard II)
[Martin 2003] — moch HepeaabHE, HEMOXKIIUBE.

Enronim B. Ulexkcnipa out Herod-Herod, sikuii 03Hadae nepesep-
muTy camoro Iposa, crae Bijomum 3 OUTIHHOT ciieHu mpo Ipona, Box s
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Iynei, sikuii HakazyBaB yOMBaTh HEMOBIAT 4osoBidoro poay [Carney
2013]. 3naxoanmo Horo y mekciipiBcbkoMy TekcTi Tparenii “Hamlet™:

1 would have such a fellow whipped for o’erdoing Termagant: it
out-herods Herod: pray you, avoid it [Shakespeare 2015].

Taxox mpocaiaKkoByeMo MoaH(hiKOBaHE BYKHBAHHS ITHOTO BHPA3Y Y
TBOpI nmuchbMeHHuUIll Enizaber Mroppeii:

“Caught in the Web of Words”: James’ wish to learn as many
languages as possible may well have been fired by the desire to out-
Leyden Leyden” [Murray 2001: 276].

bibmiitHe moxomkeHHa TUX uu TX BupasziB B. Illekcmipa cimyrye
BUIIECPEIHKYBATLHUM KOHTEKCTOM, TPO SKUH HTUMETBCS y po3auti 4.
ToMy MOXEMO MiJICyMyBaTH, 1[0 HA OCHOBI MMPOBEJACHOTO HAMHU JTOCIIi-
JOKCHHSI BHpa3H, sIKi MaroTh Oi0JiliHe moxo/keHHs, a came 4 Daniel
come to judgement;, What a piece of work is a man! out-Herod Herod,
HAOYITU He JIUIIE 3HAUCHHS CIITOHIMIB 3aBIISIKH MPEIEACHTHOCTI MoCTa-
Ti B. Hlekcmipa, a #f MICTATh BUNIEpeIKyBIbHIH O10TiHHUI KOHTEKCT.

3.4. KinbKicCHUM po3n0iJ uUTaTHOrO GOHAY
B. lllekcnipa 3a TBOpaMu

B3sBIm 32 0CHOBY HalOIIBITY Ta HAUTOMYISIPHITTY 30ipKy LIUTAT
(The Arden Dictionary of Shakespeare quotations), mpoaHaTi3yeMO
KiNbKicCHUH aHani3 muratHoro ¢ouay B. llekcmipa 3a foro TBopamu
BIJINOBiIHO J10 Jiarpam Ta Tabnwuii ([Jogarok b.1). Skumio posainuru
TaOJUIT0 32 [UTATHOK aKTHBHICTIO: gucoka (300 i Oinbiue), cepedus
(100-200), Huzvra (0-99), To MaTUMEMO TaKi pe3yJabTaTH:

Tabnuys 3.4
KinbkicHuil po3nogia putatHoro ¢ponay B. lllekcnipa
3a TBOpaMu

IIpoooeorcenns maon. 3.4
i

“Richard I1” 05 3,52%
“As You Like It” 104 3,49%
“Othello” 104 3,49%
“Romeo and Juliet” 96 3,22%
“Merchant of Venice” 94 3,15%
“Henry 1V, Part 11 92 3,08%
“Midsummer Night's Dream” 92 3,08%
“Much Ado About Nothing” 86 2,88%
“Henry V” 85 2,85%
“Troilus and Cressida” 84 2,82%
“King Lear” 81 2,71%
“Twelfth Night” 77 2,58%
“Tempest” 74 2,48%
“Richard I11” 73 2,45%
“Henry IV, Part I” 72 2,41%
“Winter's Tale” 70 2,35%
“Measure for Measure” 66 2.21%
“King John” 53 1,78%
“Henry VIII” 51 1,71%
“Coriolanus” 49 1,64%
“Love Labour's Lost” 47 1,58%
“Cymbeline” 46 1,54%
“All's Well That Ends Well ” 42 1,41%
“Merry Wives of Windsor” 42 1,41%
“Henry VI Part 11”7 39 1,31%
“Henry VI, Part III” 39 1,31%
“Taming of the Shrew” 36 1,21%
“Lucrece” 32 1,07%
“Timon of Athens” 32 1,07%
“Henry VI Part I 28 0,94%
“Pericles” 28 0,94%
“Venus and Adonis” 26 0,87%
“Comedy of Errors” 25 0,84%
“Two gentlemen of Verona ” 25 0,84%
“Titus Andronicus” 22 0,74%
“Two Noble Kinsmen” 16 0,54%
“Phoenix and Turtle” 3 0,10%
“Passionate Pilgrim” 2 0,07%

AOcoI0THA BigHocuna
Hassa TBOpPY . . . .

KiJIbKiCTH KiJIbKiCTh
“Hamlet” 309 10,36%
“Macbeth” 192 6,43%
“Sonnets” 123 4,12%
“Antony and Cleopatra” 113 3,79%
“Julius Caesar” 109 3,65%
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Ha ocHoBi s)xaHpoBoi opranizaiii TBopiB B. Illexcmipa mu orprma-
JIM YOTHPH TPYITH 13 TAKUM BiJIHOCHUM PO3IIOILIOM:

Komenii — 38,64% mnpoaHanizoBaHUX OIUHUIIb, 3 IKUX HAHAKTHB-
Himm: As you like it (104); Merchant of Venice (94); A Midsummer
Night’s Dream (92).
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Tparexii — 25 % npoaHali30BaHUX OJMHUILb, 3 IKUX HAHAKTHBHI-
wi: Hamlet (309); Macbeth (192); Othello (104).

Xponiku — 22,73 % unATaTHAX OMUHMUIIb, 3 skux: Richard II (105);
Henry 1V, Part I (92); Henry V (85).

Bipmi Ta moemu — 13,64 % oguHUI, 3 skux: Sonnets — 123; Venus
And Adonis — 26; Phoenix and Turtle — 3.

Miaepama 3.1
AxTuBHicTh HUTaTHO-adopucTUyHOrO QoHAy B. lllekcnmipa 3a
»KaHPOBOIO OpraHi3sali€ro

Bipwi Ta noemu
1%

Ci1ij Bii3HAYKTH, 110 [ATATHA
AKTHBHICTb, SIKa JIOPIBHIOE HYIIIO,
BIIHOCUTBCS JIO TAaKUX TBOPIB SIK
“Lover’s Complaint”, “Edward I1I”.

Sk 6a4rMO 3 HaBEICHHUX BHIIIE
OIpalbOBaHUX JAaHWX, HAHOLIBII
akTuBHUMH € Tpareaii “Hamlet”,
“Macbeth” Ta “Sonnets”. Tso-
pPH BBaXKAIOTHCSI CepeJl HAyKOBIIIB
HaIIHHAM JDKEPEJIOM ISl TOCITi-
JDKeHHSI TBOPYOCTI NMHUCHMEHHUKA,
a 3Bigcu — AKC, siky aBTOp XOTiB
JOHECTH JI0 CBOiX HamaaKiB. Mu
MOSICHIOEMO 1I€ TUM, 110 Y Tpareii
3aKapOOBYIOTHCS OJ[BIYHI Ta aKTy-
aJbHI TeMH, SKi pO3paxoBaHI Ha IUPOKY ayaUTOPi0, TAKAUM UHHOM,
MOYXYTh TOPKATHCS UM He KOXKHOTO umMTada. MIMOBipHO, Taka BelMKa
aKTHBHICTh IIUTAT y Tpareii “Hamlet” moB’si3aHa 31 3HAYHUM YHCIIOM
MepeKyaaiB Ta KPUTHUK.

[poananizoBanuii HaMu nuTarHo-agopuctTrunmii poun B. Illexcripa
€ He JIUIIE BiT0OpakeHHSIM HOoro Ppa3eosoriyHOl KapTHHH CBiTY, ane i
MTOTY>KHUM JDKepenoM 30aradeHHst ahopucTUIHOTO (POHTY aHTITIHCHKOT
JTIHTBOKYIBTYpHU. ToMy, 3 MpoaHaTi30BaHUX BHIE MOBHUX OIWHUIIb,
ki peripesentytors OKC, numre okpemi iHAMBIyaTbHO-aBTOPCHKI 1TH-
TarTy, sIKi Ha OCHOBI JIeKCUKOTpadiuHOi (ikcamii Ta eKcTpaaiHrBaIbHO-
r'0 YUHHUKA MOXKYTh BBayKaTUCS TAKUMH, SIKi YBIHIIIIM 0 aHIJIOMOBHO1
(hpazeosoriuHOi KapTHHHU CBITY.
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3.5. Kogudikanis entoHimis B. lllekcnipa
JeKCUKorpagiyHMMHU AKepeiaMu

®pazeonoriyHi OMMHUI BUHUKAIOTh Y )KUBOMY MOBIICHHI 1, IPYHTY-
IOYUCh Ha CTPYKTYPHUX MOXKITUBOCTSIX MOBH, KEPYIOTHCS PECTPUKTUBHHU-
MH norpedamMu MOBHOI AistibHOCTI. PO QyHKUIIOHYIOTH y CyCHIbHIN
KOMYHiKallii, e BOHH, SIK IPaBUJIO, BYKUBAIOTHCS Y BHCJIOBIIOBAHHSIX,
3YMOBJIEHUX TParMaTnIHUMU OTpe0aMy MOBIIIB, (hiKCYIOThCS y TEKCTax
1 Komu(iKyIOTbCS CIOBHUKAaMU, (pa3eojoTi9YHNMH 30KpeMa. Tomy,
PO3IISTHEMO NIPUHIIMIT JIeKCHKorpadiuHoi ¢ikcamii urar Ta ahopu3MiB
B. Hlexcmipa 3 MeToro opMyBaHHS KOPITYCY KPUJIATHX BHCIIOBIB.
3a/u1 OTpUMaHHS 00’ €KTUBHUX JAHUX MH MOCITYTYBaJIUCS JKEpe-
JaMu, Mexa MosiBu skux He nepesuirye 10 pokis ([Jomarok E). e mo-
3BOJIUTH HAM 00’ €KTHBHO BH3HAYMTH HAHAKTyaJbHIII Ta HAWBIYYHIII
[UTATH TMCbMEHHUKA OYMMa CyYacHUKIB. SIKk 0a4nMo, TOCHUTh BEJIMKa
KIJIBKICTh LIMTAT 3aCBiUy€ aKTyaJIbHICTh, 3HAUUMICTh Ta BaKJIHMBICTh
JiTepaTypHOI CHaAIIMHU BEJIMKOTO IpaMarypra.
Tabnuys 3.5
IlutaTHOo-adopucTuyHa Ppikcanisa

. . A0COJIIOTHA Ta BiTHOCHA
. 3arajpHa KiJIbKiCTb y . .
Jlexcukorpadiune . kiibkicTe KB nucbMeHHnka
JlekcuKorpagdiunomy .
JAKepe1o . B JIeKCHKoOrpadiunomy
JuKepesi :
JuKepesti
Susan Ratcliffe o
2012 4000 142 3,5%
Elizabeth Knowels 0
2009 10000 1253 12,5%
Susan Ratcliffe o
2011 9000 176 2%
Merriam Webster o
2000 4000 132 3,3%
Oxford cht}onary 200000 1871 1%
of Quotations

Posrmsnatoun kinmekicte KB Ta iX mepuBariB y ¢paseonorigHux
CJIIOBHUKAX TOMITHMUM € TOH (hakT, IO KUIBKICTh OCIIIHKYBaHOIO
00’€KTa CyTTEBO BIIPI3HAETHCS. 3ayBaXKUMO, 1110 OCHOBHUM YHMHHUKOM
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€ Te, SIK aBTOP BIJIIMOBIJHOTO Te3aypycy BU3Ha4dae Mexi (ppaszeosorii.
Tak, onupatouncs Ha knacudikamito I. 1. Yepaumeoi [YepHuiiesa
1970], cnoBuuk O. B. Kynina [Kynun 2005] micTuth BaacHe ¢ppaszeosno-
TIYHI OMWHUAII, i7i0(ppa3eoToridHI OMUHHUII Ta PPa3eoTOTITHI OMMHHMIII.
OT1xe, gk 6aunmo, kimekicTh KB B. Illekcmipa sk y crieriaapHUX enTo-
HIMHHX, TaK 1y (pa3eosorivHuX CIOBHUKAX BiJIPI3HSAETHCS 1 3aJICKUTh
He Juie Bif 3aranbHoro oocary ®O y cloBHHKY.

Tabnuys 3.6

EnToHiMHa ¢ikcanis

AO0co/TI0THA Ta BiTHOCHA
Texcnkorpadiune 3arajibHa KUIBKICTB y kinbkicTs KB
e Eﬂg) JlekcuKorpadgiunomy NHUCbMEHHHKA B
Jkep JuKxepeti JIeKkcHKorpadgiunomy
JaKepeti
APDC 20000 166 0,83 %
Oxford Dictionary of o
Idioms (Judith Siefrig) 5000 44 0,88 %
Idioms Dictionary o
Collins Cobuild 1000 1 L1%
Online Sayings and 1000 36 3.6 %
Expressions e
AYODC 30000 158 0,5 %

[IpoanamizoBaHi CTOBHHKOBI Ipalli Ial0Th ITiJICTABU BBAXKATH, 110
HEe3aJIe)KHO BiJl 3arajibHOi KiJBKOCTI OJWHUIL Y JIEKCHKOTpadidvHOMY
JUKEpeTIi, TOCTaTHRO BUCOKHH BiCOTOK HanekuTh B. Lllekcmipy.

3.6. DopmyBaHHA Kopnycy enToHiMiB B. lllekcnipa

VY 3B’A3Ky 3 HEIOCTATHHO BHPINICHOI MPOOJIEMOI0 BH3HAYCHHS
OCHOBHHX KPUTEPIIB 111010 HAOYTTS THM YH TUM BHPa30M O3HAKH KpPH-
JIATOTO, JIIHI'BICTHYHA MPAKTHKa 32 OCHOBHY O3HAKy O0OMpAE MPUHIIMIT
nekcukorpadiuHoi ¢ikcamii Sk 1oka3 MOBHOTO cTarycy (paseonoriu-
HO1 onuHuIi [Xnedma 2001: 442-447].

Sk yrke 3a3Hau€HO BHIIE, 10 CKIA Ty IUThHOO(DOPMIIEHHX EMITOHIMIB
MU TaKOX BITHOCHMO TepcoHiMu. [le 3yMOBIIEHO THM, 1[0 MOBa y MEH-
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TaJILHOMY JIEKCUKOHI iICHY€ Y BHIVISII KOHIICTITIB, SIKi TaM 30epiraroThCs,
(YHKIIOHYIOTB, TPaHC(HOPMYIOTHCS, TPOLITIOIOTHCS, a 38 KOMYHIKaTHB-
HOI TMOTpeOM NEePEeKOIOBYIOThCSA B CJ0Ba. HEMOXIMBO OTOTOXHIOBAaTH
CJIOBO 1 KOHLENIT, OCKUJIBKM OCTaHHE € OJMHHLIEI MEHTAIBHOIO JIEKCH-
KOHY 3 HasBHICTIO HEBepOabHOTO KoMItoHeHTY [CemiBanosa 2004: 5].

O. O. CeniBaHoBa 3 1IbOTO MTPUBOJY BBAXKAE, IO HA KOTHITUBHOMY
PiBHI ITPELEIEHTHICTH iICHY€ Y BUIVISII KOHIIETITYaJIbHOI CTPYKTYPH pe-
npe3eHTanii cutyauii (mpomo3unii, gpeiiMy Ta MEHTaIbLHOI MoAei),
a Ha BepOAILHOMY PiBHI TakKi MPEIeeHTHI KOHIIETITYya bHi CTPYKTYypH
MOXYTh MaTH perpe3eHTarliro cioBoM [CeniBanosa 2004: 4].

[Hmmi BUEHI BiA3HAYAIOTH, IO CaMe TEKCT 1 CHTYaIli0 MOYKHA 3aITy-
YHTH JI0 Yuciia BepOaizoBaHux GeHoMeHiB. OJJHaK MocTae 3amuTaHHs:
“Yomy 1o BepOasizoBaHUX HE BiJHECEHO iMeHa?”” AJDKe, PUMIPOM, TTi[J
iMmeHeM Jle3neMOHa Ha KOTHITUBHOMY PiBHI iCHy€ Takuil camuii iHBapi-
aHT CIIPUHHATTS, 5K 1 y npeneaeHTHoro Tekcty B. Illekcnipa “Othello”.

Sk 3aznagae O. O. CeniBaHOBa, ISl CTPYKTYpa BiANOBigae BHUra-
JaHil, 3MOIEeTHFOBaHIN aBTOPCHKOIO CBIIOMICTIO paIliOHAJIBHIN TIpere-
JeHTHIN cuTyanii. [pyHTYIOUHCh HA OCHOBHUX MOJIOKEHHSX, SIKi MIPH-
HHATI y HAIIOMY JI0CJTiDKEHHI, MU 31HCHIITY 1HBEHTapU3aIliI0 BIACHUX
Ha3B (MIEPCOHIMIB) 3a MPHUHIIUIIOM IX YACTOTHOCTI BKUBAHHS y JICKCH-
korpadivHux mKepenax. Lle i yMOXKIUBUIIO BKIIFOYSHHS TIEPCOHIMIB JI0
CKJIa/Ty MUTEHOO(GOPMIIEHUX ENTOHIMIB.

3rimHO 3 OMpaIbOBAHUMH JICKCHKOTpaDiqIHUMH DKEpeliaMu, pe-
3yJBTaTH HAIIOTO JTOCIIKEHHS MOKa3ajd, IO JI0 CKIIay elTOHIMHOTO
(dhonny B. lllekcmipa ygitituum 13 enToHIMIB 3 OHIMHMM KOMITOHEHTOM,
a came: Banquo, Benedick, Capulet, Cordelia, Cressida, Desdemona,
Falstaff, Hamlet, Macbeth, Ophelia, Romeo, Juliet, Troilus.

VY nmocnimKeHHI MM OTPAIIOBAA 5 €NTOHIMHHUX, 5 MUTAaTHUX, 3
nmekcuKkorpadiuHUX JpKepeda Ta BIACHI Ha3BH, SKi yTBOPIIMCH HA
OCHOBI MpEIEACHTHUX cuTyaliil. OTxe, MU oTpuManu 472 Kpuiati
onuuuii (nuB. noxarku I, E), siki € HAWOUIBII BIATUMK, BIYYHUMH,
HIMPOKO Ta YACTO BXKMBAHMMHU 1 MOXKYTh BBa)KaTHCSI KpuiaTUMH. Ta-
KUM YHHOM, MM BiJTHOCHMO iX JIO 4HCJa, L0 MOMOBHSTH (pa3eono-
TigyHUN QOHT aHTIIHCHKOT MOBH. 3 OISy HA CEMaHTUYHO-CTPYKTYP-
HY OpraHi3aIlifo eNTOHIMHU € TETEPOTEHHUMH 3a CBOEIO MpUpooro. Le
MOSICHIOE TOM YMHHUK, 1110 JIO CKJIay CIITOHIMIB YBIHIILIN TaKi BUCIIO-
BH, SIKI BIIIOBIAAIOTE:
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— mpuCHiB’M — it is a wise father that knows his own child;
Comparisons are odorous, If it be true that good wine needs no bush, tis
true that a good play needs no epilogue (4s yo like it act 5, sc 4) [Knowels
2009: 698]; Thus conscience doth make cowards of us all, and thus the
native hue of resolution is sicklied o ’er with the pale cast of thought, and
enterprises of great pith and moment with this regard their currents turn
awry, and lose the name of action (Hamlet act 3, sc 1) [Knowels 2009:
702]; He hath no drowning mark upon him, his complexion is perfect
gallows (Tempest, act 1, scl) [Knowels 2009: 733]; What though care
killed a cat, thou hast mettle enough in thee to kill care (Much Ado About
Nothing, act 5, sc 1) [Knowels 2009: 727] (HasBHICTh TIPETUKATUBHOT
CTPYKTYPH, 3aBEpIICHICTh JYMKH, TIOBYAILHUHI XapakTep);

— imioMaM — cakes and ales (po3Barn), a horse of another color — (3
IHIIOT OTepH, MPOTUJICKHE); a foregone conclusion — (HeMUHY4YUH pe-
3yabrar). Jani KB 3 HasiBHOIO iM 00pa3HiCTIO € HOBHICTIO 200 4aCTKOBO
TIePEOCMHUCIIEHI;

—adopuszmam — brevity is the soul of wit (IpenuKaTuBHA CTPYKTYDa,
BHUPAXKAIOTh CY/PKECHHS TTOBYATIBHOTO XapaKTepy 3 HAsIBHICTIO aBTOPA).

Oxpim Jexcukorpadigaoi (ikcarrii, ciig 3BaXkaTH Ha €KCTPaiHT-
BaJbHUN YMHHUK, PO KUK Hiiocs y po3aii 2. [IpoBexenuit corrio-
JIHTBICTHYHUN EKCIIEPUMEHT, SKUH 0a3yBaBCs Ha TOMY, HACKIIBKH
HOCIT MOBHU o3HaiiomiieHi 3 entonimamu B. Illekcmipa, 3acBiguuB, 1o
YUCIIO THUX (Pa3eoIOTIYHUX OJMHUILh, SKi OOYHCIICHI 3a JIOTIOMOTOI0
nexcukorpadiuaoi (ikcarii, 3HAYHO MMEPEBUIIYE YUCIO OMUHUIID, Y35I-
THX Ha OCHOBI eKcriepuMenTy. Tomy, mame 10 139 (29%) ¢pazeomnoriu-
HUX OJIMHHUIL PEIUITIEHTH Ha3Bau aBTopa, 100 (21%) ppazeonoriyaux
OJIMHUIb 3AMIIMINCH O3 BKA3iBKM Ha MOXOPKEHHs. Taki pe3ynbraTi
CBiYaTh PO HASBHICTH JeeNTOHIMI3aliHHUX MpoleciB (pouec BTpa-
TH CJIOBOM KPHJIATOCT]) NIUCbMEHHUKA T4 HMOBIPHY BiTHECEHICTb €ITO-
HiMIB 710 (hpazeornorignoro HoHIy aHTITIHCHKOT MOBH.

31 CTPYKTYpHUX MMO3HIIIH 00’ €KT HAIIIOTO JOCIIHKSHHS BiAIOBIiTa€e
MIPEIUKATUBHIN KOHCTPYKIIii, CJIOBY Ta CIIOBOCTIONYUYEHHI0. TakuM -
HOM, CTBEP/DKYEMO, 10 enmoHiMu — 1Ie He TIPOCTO BHCIOBHU BiZJOMOTO
aBTOpA, SIKi TPUBAIMHI Yac BXKUBAINCS Y IIUPOKUX KOJIAX 31 CTPYKTYPOIO
PEUYCHHSI UM CJIOBOCIIONYYEHHS, a ¥ CJIOBa, SIKi aleioloTh IO MEBHOI
MPEeNeICHTHOT CUTYaIlii, TPEIE/ICHTHOTO TBOPY, MPEIEICHTHOTO repos,
TOOTO aresAIlis 10 KOHIIETTY.
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[Mincymyemo, 1o napemionoriunuii Goum, igiomu Ta adhopusmMu
MOXXYTb CIIyTYBaTH BarOMUM JDKEpesoM monoBHeHHs ckiany KB. [lo-
cmigaung JI. I1. JIsaeuko 3 sOro MpUBOLY 3a3Havae, 0 3 OMISAY Ha
iepapXiyHy MOBHY CHCTEMY IepeXiJl BiJl HKYMX PiBHIB IO BUIIHX BiJI-
OyBa€ThCS MIIIXOM KOHTAKTYBaHHS ITIICHCTEM, 1€ IPOXOISITH abcopo-
1ifiHi npormecu. TakuM YMHOM, BUHUKAE SKICHO HOBE YTBOPEHHs (eri-
TOHIM), sike 30iraeThest 3a popMoro 3 OTHUM (PEHOMEHOM, TIPH IIbOMY 3
XapaxkTepHUMU oMy prcamu iHmoro [saedaxo 2007: 90].

3.6.1. /lekcukozpaghiuHa akmueHicms enmoHimie B. Lllekcnipa

Sk yxe Oyno0 3a3Ha4€HO HAMH paHillle, OCHOBHUM KPHUTEPIEM eIl-
TOHIMIB € 1X Jekcukorpadiuna ¢ikcarmis. s Toro, mob muTara crana
“KpHJIaTO0”, BOHA MOBUHHA MICTHTHUCH SIK MIHIMYM y TPhOX CIIOBHH-
kax. OnpaIroBaBIIH 3araJIbHOI0 KUIBKICTIO 1’ SITh IUTATHUX CJIOBHHUKIB,
Ha3BU SKHUX 3a3HAYCHO maparpadoM BHUILE, PO3MOAITUMO €NTOHIMH 3a
TaKOK CXEMOI0, MOIIIMBINY iX Ha Tpu Tpymnu ([Jomarok E1):

— Ti, K1 QYHKIIOHYIOTh ¥ TPHOX CIOBHHKAX, BITHECEMO /10 HHU3b-
KOI 4aCTOTHOCTI;

— Y YOTUPBHOX CIOBHHKAX, BITHECEMO JI0 CEPEIHBOI YaCTOTHOCTI;

— Yy I’SIThOX CJIOBHUKAX, BITHECEMO JI0 HAWBUIIO1 YaCTOTHOCTI.

OTxe, 3a KUIbKICHUMH TiApaxyHKaMH, 3arajibHOI0 KUTBKICTIO 225
EMTOHIMIB I[UTATHOTO MOXOKCHHS PO3MOIISIOTHCS TaK:

— 10 HU3bKOI akTUBHOCTI yBilinuto 110 enToHiMiB, TOOTO Ti, sKi
HasBHI JIUIIIE y TPHOX JIEKCUKOTpadivHUX pKepenax, Hanpukiaan: Our
remedies oft in ourselves do lie which we ascribe to heaven (All’s well
that ends well); My salad days, when [ was green in judgement, cold
in blood, to say as I said then! (Antony and Cleopatra); And so from
hour to hour we ripe and ripe, and then from hour to hour we rot and
rot; And thereby hangs a tale (As you like it); Thrift, thrifi, Horatio!
the funeral baked meats did coldly furnish forth the marriage tables
(Hamlet); Old men forget: yet all shall be forgot, but he’ll remember
with advantages what feats he did that day (Henry V);

— JI0 cepelHbOI aKTUBHOCTI yBilnuwio 70 enToHiMiB, sKi 3adikco-
BaHi y 4 IIUTATHUX CIIOBHUKAX, HANPUKIA: A young man married is a
man that's marred (All'’s well that ends well); “I do not like her name”.
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“There was no thought of pleasing you when she was christened” (As
you like it); There are more things in heaven and earth, Horatio, than
are dreamt of in your philosophy (Hamlet); O! for a Muse of fire, that
would ascend the brightest heaven of invention; A kingdom for a stage,
princes to act and monarchs to behold the swelling scene (Henry V);
If it were done when tis done, then ‘twere well it were done quickly
(Macbeth),; Shall I compare thee to a summer’s day? Thou art more
lovely and more temperate (Sonnet Ne 18);

— J10 BHCOKOI aKTUBHOCTI yBidmmio 38 enToHimiB, a came: The
nature of bad news infects the teller (Antony and Cleopatra); All the
world’s a stage, and all the men and women merely players: They have
their exits and their entrances;, And one man in his time plays many
parts, his acts being seven ages (As you like it); Frailty, thy name is
woman! A little month; or ere those shoes were old with which she
followed my poor fathers body, Like Niobe, all tears; why she, even she, —
O God! a beast, that wants discourse of reason, Would have mourned
longer (Hamlet); Out of this nettle, danger, we pluck this flower, safety
(Henry 1V, part 1); There is a tide in the affairs of men, which, taken
at the flood, leads on to fortune; Omitted, all the voyage of their life is
bound in shallows and in miseries (Julius Caesar).

SIKmo mpoaHalizyBaTH BHCOKY aKTHBHICTh €NTOHIMIB HAa OCHOBI
tBOpiB B. lllekcmipa, To OTprMaeMO HACTYMHI JaHi, Ki yHAOUHEHO B
Jiarpami.

3a moKa3HWKaMH JiarpaMd, Ha TepIIii Mo3uIlii 1 HaHOIBIIT aKTHB-
HUM € “Hamlet”,y sikoMy HasiBHI 11 eNTOHIMIB 3 BUCOKOIO aKTHBHICTIO.
Hpyre micue nocigae “Julius Caesar” i3 3arajdbHOIO KiJIBKICTIO 5 €NTO-
HiMiB. TpeTe Micie, 3a 3aralibHO KiJbKICTIO TTOCiB “Macbeth” —
3 entoHiMu. Perira OTpUMYIOTh BiTHOCHO OJIHAKOBI PE3yJbTaTH.

[IpoananizyBaBim JieKCUKOTpadidHy aKTUBHICTH IIUTATHOTO (hOH-
oy B. lllekcmipa Ta akTUBHICTh €NTOHIMIB MUCBMEHHUKA, POOMMO BH-
CHOBOK TIPO BiJICYTHICTB 30iry HaliakTUBHImMX TBOpiB. Lle no3Boisie
CTBEPIUKYBaTH NPO AaKTyaJbHICTh Ta 3HAYUMICTH JIOCIIIKYBAaHOTO
00’ekTa. YTiM, OTpUMaHi JaHi JOBOAATH TAKOX Oe33ariepedny 3arpely-
BaHICTh IIUTATHO-a()OPUCTUYHOTO KOPIYCY MPEIEACHTHOT 0COOMCTOCTI
B. Illekcmipa B yMOBaX CbOTOICHHS.
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Hiaepama 3.2
BigHOoCHe 4K c/10 aKTUBHOCTI enToHIMIiB B. lllekcmipa

Sonnet 116

The Passionate Pilgrim
Timon of Athens

The Tempest

Othello

Richard

Much Ado About Nothing
Merchant Of Venice
Henry VI (1)

Henry IV (1)

Antony and Cleopatra
King John

Romeo and Juliet

The Twelfth Night
Henry IV {11)

As you like it

Macbeth |I—

Julius Caesar

Hamiet | —
4 6 8 10 12

Il”ﬂ”l]l]ﬂl]ﬂ“[lllll]lll]

|

o
L

3.6.2. leenmoHimizayiiini npoyecu
yumamuo-agopucmuuHoz2o hoHady B. lllekcnipa

HeBupimeHoto Ha ChOTOIHI 3aJMIIA€THCS MpoOiIeMa aBTOPCTBA
KpUJIATHX OMWHUITH (€MTOHIMIB), IPOTIEC HAOYTTS TOTO UM TOTO BHPa3y
O3HAaKHW “KPHJIATOCTI” — eNTOHiIMi3allisl, Ta 3BOPOTHIN HOMy mporec —
BTpaTa BUPa3oM HOTo eNTOHIMIYHIX XapaKTePUCTHK (JIeeTOHIMI3aIlis).
BaxmBum (akTopoM y IIbOMY acmeKTi BiAirpae ncuxodizionoriyaui
npouec 3akapOOBYBaHHS IaM’SITTIO MOBHUX OIMHMIL — BepOailbHUI
IMITPUHTHHT, MOBA PO AKHUH WaeThes y po3aini 1. Mexani3m BepOaib-
HOI'O 1OSITa€ B TOMY, II0 KpHJIATe CJIOBO 4M (pasa 3armam’siITOBYEThCS
pa3oM 3 TEKCTOM 1 BUCTYTIA€ HAJATI JIUIIE HOTO YaCTHHOIO.
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Cyuacna pocmigauns H. A. OHIIIEHKO 3ayBaxkye, 1[0 HE 3aBKAH
KOXXHHU TEKCTOBHH IMIPUHTHUHT-00’€KT CTBOPIOE CIPUSATINBI YMOBH
IUIST TIEPETBOPECHHS BHpa3y Ha eNTOHIM (emnToHimizamis) [OHImeHKo
2016]. CtBepaKy€eMo, IO iICTUHHICTH BEpOATBHOTO IMIIPUHTHHTY TI0-
Jsirae JUIIE B pa3i MPHUCYTHOCTI 3B’SI3Ky 3 OPHUTiHAJIBHUM TEKCTOM.
Slkmo Takuit 3B’S30K BIACYTHIN, TO KpWJIaTHH BHpa3 9 CIOBO aB-
TOMaTHYHO BTpavae cBil craryc kpunarocti [Onimenko 2016: 131-
132]. Lle TBepmKeHHS TOSCHIOETHCS BIIACHE BHU3HAYCHHSIM TEPMiHY
“enrToHiM”’, TTounHAOUM Bix [oMepa (epea pteroenta) i 3aKiHUyIOUH
cyuacHumu pociigaukamu [[sneuxo 2007; Hlkeapuyk 2011; Owni-
mierko 2016]. Ha ocHOBI TpOBeIeHOTO HAMH COITiONIIHI'BATHLHOTO €KC-
MEPUMEHTY- aHKeTyBaHHsI (3pa3ok anketd — [logarok I'), BUsSBUIIOCH,
IO JIIIE JO:

1) 139 (29%) ¢dpa3eosnoriyHUX OJUHUIL PEIHITIEHTH 3HAIOTh
JoKepero moxomkeHHs: Our remedies oft in ourselves do lie which
we ascribe to heaven (“All’s Well That Ends Well”); The nature of
bad news infects the teller (“Antony and Cleopatra”); All the world's
a stage, And all the men and women merely players:They have their
exits and their entrances and one man in his time plays many parts, his
acts being seven ages (“As you like it”);There are more things in
heaven and earth, Horatio, Than are dreamt of in your philosophy
(“Hamlet”); Polonius: What do you read, my lord? Hamlet: Words,
words, words (“Hamlet”); So long as men can breathe, or eyes can
see,So long lives this, and this gives life to thee (“Sonnet 18”).

2) 100 (21%) dpa3eonoriyHUX OJUHHIB PECIIOHACHTH Bi3HAUH-
JM SIK Taki, sKi iM He BigoMi: A worthy fool! Motley's the only wear
(“As you like it ), At first the infant, mewling and puking in the nurse s
arms. And then the whining schoolboy, with his satchel, and shining
morning face, creeping like snail unwillingly to school (“As you like
it”); Frailty, thy name is woman! A little month; or ere those shoes
were old with which she followed my poor father’s body, Like Niobe,
all tears; why she, even she,— O God! a beast, that wants discourse
of reason, would have mourned longer (“Hamlet”),;

3) 111 (24%) ¢pa3eosioriuHux OAMHUIIL SK TaKi, sIKi iM BijoMmi,
BTIM, HEBIZIOMUU aBTOp (mkepeno): In time we hate that which we
often fear, my salad days, when [ was green in judgement, cold in
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blood, to say as I said then! (“Antony and Cleopatra”); Age cannot
wither her, nor custom stale her infinite variety: other women cloy the
appetites they feed: but she makes hungry, where most she satisfies,
for vilest things (“Antony and Cleopatra”); Neither a borrower, nor
a lender be, for loan oft loses both itself and friend (“Hamlet”);
Thus conscience doth make cowards of us all and thus the native
hue of resolution is sicklied o’er with the pale cast of thought, and
enterprises of great pith and moment with this regard their currents
turn awry, and lose the name of action (“Hamlet”).

VY Takomy BHUMAJKy pe3yiabTaTd (OKpiM MEpIIOro) CBig4aTh MPO
HasBHICTh JEENTOHIMI3aliiHUX NpoueciB (Ipouec BTPaTh CIOBOM
KPHWJIaTOCTi) enToHiMHOTO Kopmycy B. Illekcmipa Ta WMOBiIpHY Bij-
HECEHICTh eNTOHIMIB 110 (pa3eosnoriynoro ¢GoHAy HamioHAIBHOT
MOBU. BTiM, BBaka€emo, IO EKCTPANIHIBAJbHUH YWHHHK € JCLIO0
Cy0’€KTUBHUM KPHUTEPIEM MO0 BiIMEKYBaHHS IIUTATHOTO Ta €ITO-
HIMHOTO (hOH/JIIB.

3.7. Jlekcuko-ceMaHTU4HI rpynu ¢ppas3eos10riqyHoi
KapTuHHU cBiTy B. lllekcnipa

s yHUKHEHHSI Cy0’ €KTUBHOCTI B TPAaKTyBaHHI pe3yJbTaTiB MH
CKOPHUCTAJNUCS TPhOMa JICKCHKOTpapi9YHUMH JDKEepenamMu, JTaHi SKHX
HaBENICHO Y MiarpaMi Ta momarkax. EMToHIME — 11e He TIPOCTO BUCIIO-
BU BiJIOMOTO aBTOpA, SIKi TPUBAJIMHK Yac BKMBaHI B IIUPOKUX KOJax 3i
CTPYKTYPOIO PEUCHHS YU CIOBOCIIONYYEHHS, ajle i cJIoBa, SIKi amesno-
FOTDb JIO TIEBHOI MIPETIENCHTHO1 CUTYaIlii, IPEIeCHTHOTO TBOPY, Ipete-
JICHTHOTO Teposi, TOOTO “aneitoroTh 10 koHuenty” (H. A. OnileHko).
s Bcranosienns @KC B. Hlekcnipa Oyno BUKOPUCTAHO alpOKCH-
MaTUBHY MeToauKy. [1{00 yHHUKHYTH Cy0’€KTUBHOCTI B TPaKTYBaHHI pe-
3yJBTaTiB, 13 TPHOX JIEKCUKOTpadiuHuX pKepen Oylio cKIacu(ikoBaHO
3a JIEKCUKO-CEMaHTHYHUMH TpynaMu 584 iMEHHHUKU-MapKepH, sKi
imiorpacdiuno y BUNIANI IuTatHoro doumy B. Illexcmipa mpemcrapis-
toth ®KC. [yt yHaOUHEHHS MOJIaHO Jliarpamy.
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Miaepama 3.2.

JlekcuKO-ceMaHTUYHI rpyny ¢pa3eos10riyHoi KApTUHM CBIiTY

114

B. llekcmipa

[T, B4MHKK, NPOLECKH NEPETBOPEHHA
ABCTparuii, WO NOIHAYAITE NCUXIYHI ABULLA B NHOAKHI

AKICTb, 03HAKM, BAACTUBOCTI, BMAW | E——

ABCTpaKUii Ha NOIHAYEHHA PONT, 3HAYSHHA, ... I
WWTTA, Nepiofu MuTTA: TenepiwHe, MuHyne, MadtyTHe  —

MOMAMBICTb, BamaHicTb, AiRCHICTL NoAIR
Pobora, Npaua, NpoAyKT AIANBHOCTI A0 AWHM

Nioawx, Nos’A3aHi NEBHUMKA BIAEMOBIAHOCHHAMM, ...
Bnacki Hazew, iMeHa, NpisenceHa
Cnipasu, 06cTaBUHK
Mpupoaa, ceiT, reorpadiudi Ta acTpoHomiuHi ofi'enTi
Mpodecia, pig 3aHATL,HAWIOHANLHICTL, TATYA, 3BaHHA
OLMHWIHO-30IPHI NO3HAYEHHA MMBMX ICTOT

Moaw (HeRTpanbHi HARAMEHYBaHHAT YAEHM CIMT,...

ATpubyTd MucTeuTBa
ATpMBYTH NIOAMHK, YACTHHK TiNa, ARy

MOBa T3 MOBNEHHA, TEKCTH, NITEPATYPHI MaHpK Ta...

Tepminm, cnosa 3 npodeciinol aiansHocTi N aei
36ipHi NO3HAYEHHA HEMWBOTO

36ipHi NO3HA4YEHHA MHUBOTO

MNo3HaYeHHA, 3HAKK, CHMBONK Ta CUTHANK

CTaH MUBMX Ta HeMuBMX o6'exTiB

Oficar, Bua, Auepeno iHdopmauii 3HaHs

[NepwasHa opradizauia, 3aknagm AepmasHol cnymin
Biapiakm vacy, nobu,nepioam poky

DAopa: pocauHn, off KyNbTYPK

KinbHicTh, BapTIiCTh, WHHICTL

Jepwasa, il aTpubyTi

ABCTpaui, Wo NO3HAY3TL MATEPIO T3 NPOCTIp

DayHa: TBAPMHK, YACTUHK iX Tin; aneropii, Ha3Kosi...

Peui, marepianu
OAuHK4HO-36IpHI NO3HAYEHHA HEMMBOTO

LlOKYMEHTM, AepPHaBHI Nanepw, PO3NOPALMEHHA, ...

Hewuai npeameTty, peydi, MexaHismu

Di3nuHi ABMILA, O BUKAWKIIOTECA JIANBHICTIO NOAMHK
Xapui

Dopma, CTPYHTYPA, IT ENeMBHTH, 43CTHHM WiNoro
Micue aii, npoctoposi o6’extn nobyaosm

Mipu sumipy _-

Aopora, Whax, TRAEKTOPIA pyxy

10

20

30

[IponoHy€eMO JIEKCHKO-CEMaHTHYHI I'PyNU JIETEPMiHAHTIB aBTOP-
CbKUX (hparMeHTIB Ta ix mpukiaau y Burisiai nurat B. Ilekcmipa, y
SKHX MOYKHA TIPOCTEXUTH (pa3eosioriuny KapTuHy cBiTy (auB. Joma-
ToK A, b, B):

1) JICT “JIronu, HeliTpajbHI HaliMeHYBaHHS: YieHH ciM’i, po-
nuai” (husbands and wives, daughters) napaxoeye 1,9 % : ‘Tis but the
shadow of a wife you see; The name and not the thing (All's Well that
Ends Well); The third o th’world is yours, which with a snaffle you may
pace easy, but not such a wife (Antony and Cleopatra); I would your
highness would depart the field: The Queen hath best success when you
are absent (Henry VI),; A light wife doth make a heavy husband (Mer-
chant of Venice),

2) JICT “IIpodecis, pia 3aHsITh, HALIOHAJIbHICTH, TUTYJI, 3BAH-
s’ (Italians, dancing) — 2,1 %: Those girls of Italy, take heed of them;
They say our French lack language to deny if they demand (All's Well
that Ends Well); Proud Italy, whose manners still our tardy-apish na-
tion limps after in base imitation (Richard I1); Fruitful Lombardy, the
pleasant garden of great Italy (Taming of the Shrew); I am for other
than dancing measures (As you like it); You and I are past our dancing
days (Romeo and Juliet); When you do dance, I wish you a wave oth’
sea, that you might ever do nothing but that,...and own no other func-
tion (Winter s Tale),

3) JICT “Jlionu, moB’si3aHi MeBHUMH CTOCYHKAMM, cCXapakTe-
pu3oBaHi npuTamManHuMu iM pucamu” (lovers, braggadocio) — 2,9 %:
He speaks plain cannon, fire, and smoke, and bounce; He gives the
bastinado with his tongue (King John); Thou coward, art thou bragging
to the stars? (Midsummer Night's Dream); And then the lover, sighing
like a furnace, with a woeful ballad made to his mistress’ eyebrow (As
you like it); Love is blind, and lovers cannot see the pretty follies that
themselves commit (Merchant of Venice); Lovers break not hours, un-
less it be to come before their time (Two Gentlemen of Verona),

4) JICT" “ATpudyTH JI00UHH, YACTHHU Tina, oasry” (beards,
hair) — 1,7 %: Nay, faith, let not me play a woman: I have a beard com-
ing (Midsummer Night's Dream), Lord, I could not endure a husband
with a beard on his face! I had rather lie in the woolen (Much Ado
About Nothing), Theres many a man hath more hair than wit (Comedy
of Errors); I am such a tender ass, if my hair do but tickle me, I must
scratch (Midsummer Night's Dream);
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5) JICI' “Baacui Ha3Bu, iMmena, npizBucoka” (Henry V, Eliza-
beth 1) — 2,9 %: The mirror of all Christian kings (Henry V), A little
touch of Harry in the night (Henry V); Henry the Fifth, too famous to
live long (Henry VI); A pattern to all princess living with her, and all
that shall succeed (Henry VIII); The bird of wonder ...the maiden phoe-
nix (Henry VIII),;

6) JICT “Oannun4Ho-30ipHi Mo3HAYeHHS KMBMX icTOT” (armies;
family) — 2,1%: We are but warriors for the working-day, Our gayness
and our gilt are all besmirched with rainy marching in the painful field
(Henry V), A little more than kin, and less than kind (Hamlet); Wife and
child those precious motives, those strong knots of love (Macbeth),

7) JICT “30ipui nmo3nayenns :;xkuBoro” (birds, society) — 1,2 %:
Hark, hark, the lark at heaven'’s gate sings, and Phoebus gins arise
(Cymbeline); The croaking raven doth bellow for revenge (Hamlet);
The poor wren, the most diminutive of birds, will fight, her young ones
in her nest, against the owl (Macbeth); The lark at break of day arising,
from sullen earth sings hymnsat heaven's gate (Sonnet 29);

8) JICI" “dayna: TBapuHHU, YACTHHH iX Ti/I; ajieropii, ka3koBi
nepconn” (cats, dogs) — 0,5 %. I could endure anything before but a cat
(All's Well that Ends Well),; [ am as vigilant as a cat t steal cream (IV),; A
harmless necessary cat (Merchant of Venice), Thrice the brinded cat hath
mewed (Macbeth); The little dogs and all, Trey, Blanch and Sweetheart,
see, they bark at me (King Lear),; Ask my dog: if he say ‘no’, it will; if he
shake his tail, and say nothing, it will (Two Gentlemen in Verona),

9) JICT" “®Jiopa: pocauHM, CiIbCHKOroCnoaapchbKi KyabTypu”
(gardens and gardening) — 0,6 %: Do not spread the compost on the
weeds to make them ranker (Hamlet); Covering discretion with a coat
of folly, as gardeners do with ordure hide those roots that shall first
spring and be most delicate (Henry V), Our bodies are gardens, to the
which our wills are gardeners (Othello); Superfluous branches we lop
away, that bearing boughs may live (Richard Il);

10) JICT “OanHun4HO0-30ipHi MO3HAYEHHS HEKHUBOTO” (friend-
ship, merriment) — 0,2 %: [ would not wish any companion in the world
but you (Tempest); Friendship is constant in all other things save in the
office and affairs of love (Much Ado About Nothing), I count myself in
nothing else so happy as in a soul remembering my good friends (Rich-
ard I1); 1 shall never laugh but in that maid’s company (Merry Wives of
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Windsor); I am not merry, but I do beguile the thing [ am by seeming
otherwise (Othello);

11) JICT" “36ipHi mo3HadYeHHS HEKUBOTO” (riches, money) —
1,1%: She bears a duke's revenues on her back, and in her heart she
scorns our poverty (Henru VI); Honour for wealth, and oft that wealth
doth cost the death of all, and all together lost (Lucrece), Neither a bor-
rower nor a lender be (Hamlet); If money go before, all wins do lie open
(Merry Wives of Windsor),;

12) JICI' “IIpupona, cBit, reorpadiuni Ta acTpoHOMidHIi
00’extn” (the East, stars) — 2,1 %: ['th’ East my pleasure lies (Antony
and Cleopatra); The beds ith’ East are soft (Antony and Cleopatra),
There's husbandry in heaven, Their candles are all out (Macbeth);
Look how the floor of heaven id thick inlaid with patents of bright gold
(Merchant of Venice); Night candles are burnt out (Romeo and Juliet);

13) JICT “Binpizku 4acy, 1001, nepionu poxy” (winter, autumn) —
0,7 %: After summer evermore suvveeds barren winter, with his wrath-
ful nipping cold (Henry VI); A killing frost (Henry VIII); Winter tames
man, woman, and beast (Taming of the Shrew), The teeming autumn big
with rich increase (Sonnet 97);

14) JICT “Peui, marepianu™ (gifts, jewels) — 0,2 %: Dost thou
not wish in heart the chain were longer and the letter shorter? (Love's
Labour Lost); My good will is great, though the gift small (Pericles),
He's the verysoul of bounty (Timon of Athens),

15) JICT “HexuBi npeaMeTu, MexaHismu” (timeliness, graves) —
0,1 %: You come most carefully upon your hour (Hamlet);, Think him
as a serpent’s egg, which, hatched, would, as his kind, grow mischie-
vous and kill him in the shell (Julius Caesar);, Make us of time let not
advantage slip (Venus and Adonis); With wild wood-leaves and weeds |
ha’strewed his grave and on it said a century of prayers (Cymbeline);

16) JICT “Micue aii, mpocTopoBi 00’ekTH MOOY10BU” (country
life) — 0,06 %: I am a woodland fellow, that always loved a great fire
(All’s Well that Ends Well); Let us every one go home, and laugh this
sport o’er by a country fire (Merry Wives of Windsor); The queen of
curds and cream (Winter s Tale);

17) JICT “®@i3u4Hi ABMINA, 0 BUKJIUKAKTHCA AiSJIbHICTIO
aonuun” (speed) — 0,06 %: Celebrity is never more admired than by
the negligent (Antony and Cleopatra); I go, I go, look how I go! Swift-
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er than arrow from the Tartar'’s bow (Midsummer Night's Dream); Be
swift like lightning in the execution (Richard I1); That I with wings
as swift as meditation or the the thoughts of love may sweep to my
revenge (Hamlet);

18) JICT “Cran :kuBHX Ta He:KMBHUX 00’€KTIiB” (danger, cold,
solitude and solitariness) — 0,8 %: ‘Tis true that we are in great danger;
The greater therefore should our courage be (Henry V); I must go and
meet with danger there, or it will seel me in another place, and find me
worse provided (Henry IV); Hamlet: “The air bites shrewdly, it is very
cold”, Horatio: "It is nipping and an eager air” (Hamlet); Society is
no comfort to one not sociable (Cymbeline),; I am myself am best when
least in company (Twelfth Night);

19) JICT' “XKurTsi, mepioam JKMTTsSI: TemnepillHe, MUHYJIe,
MaidyTHe” (childhood, future) — 5 %: Two lads that thought there was
no more behind, but such a day to-morrow as to-day, and to be boy
eternal (Winter's Tale); We know what we are, but know what we may
be (Hamlet); The prophetic soul of the wide world, dreaming on things
to come (Sonnet 107); You should have feared false times when you did
feast (Timon of Athens);

20) JICT “Jlepxkasa, ii arpudytu” (military, politics and politi-
cians) — 0,6 %: The caterpillars of the commonwealth, which I have
sworn to weed and pluck away (Richard Il); Policy,...which works on
leases of short-numbered hours (Sonnet 124),; They tax our policy and
call it cowardice (Troiluss and Cressida); Those that with haste will
make a mighty fire begin it with weak straws (Julius Caesar), I know his
sword yath a sharp edge: it’s long, and t may be said it reaches far, and
where ‘twill not extend, thither he darts it (Henry VIII);

21) JICT' “/lep:kaBHa opradizamisi, 3aKJagud JAepKaBHOI
cay:xk0m” (judgement; prison) — 0,7 %: And then the justice in fair round
belly, with good capon lined, with eyes severe, and beard of formal cut,
full of wise saws, and modern instances (4s you like it); How would you
be if he, which is the top off judgement, should but judge you as you
are? (Measure of Measure), It boots thee not to be compassionate; After
our sentence plaining comes too late (Richard 11); I have been studying
how I may compare this prison where I live unto the world (Richard 11);

22) JICT “Tepminum, caoBa 3 npodeciiiHol aisiiibHOCTI Jromeii”
(illegitimacy, genetics) — 1,2 %. Though this knave came something
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saucily to thr world before he was sent for, yet was his mother fair, there
was good sport at his making (King Lear), I should have been that I am
had the maidenliest star in the firmament twinkled on my bastardizing
(King Lear),; If I chance to talk a little wild, forgive me; I had it from my
father (Henry VIII); A devil, a born devil, on whose nature Nurture can
never stick (Tempest);

23) JICT' “/lokymeHTH, JAep:KaBHI mamnepu, PO3MOPSIKEeHHS,
Haka3u” (contracts) — 0,2 %: 1 like not fair terms, and a villain s mind
(Merchant of Venice); Let him look to his bond! He was wont to call
me userer, let him look to his bond (Merchant of Venice); Let every eye
negotiate for itself, and trust no agent (Much Ado About Nothing);

24) JICT “AtpudyTu mucteurBa” (elegies, music) — 1,8 %: Now
boast thee, Death, in thy possession lies a lass unparalleled (Antony
and Cleopatra),; Alas, poor Yorick. I knew him, Horatio, a fellow of
infinite jest, of most excellent fancy (Hamlet); Now cracks a noble
heart. Good night, sweet prince, and flights of angels sing thee to
thy rest (Hamlet),; Friends, Romans, countrymen, lend me your ears,
I come to bury Caesar, not to praise him. The evil that men do lives
after them, the good is oft interred with their bones, So let it be with
Caesar (Jukius Caesar),;

25) JICT' “Cunpasu, odctaBunm” (reputation; vanity) — 2,9 %: 1
have bought golden opinions from all sorts of people which would be
worn now in their newest gloss (Macbeth); The purest treasure mortal
times afford is spotless reputation (Richard II); Reputation is an idle
and most false imposition, oft got without merit and lost without deserv-
ing (Othello); The painful warrior famoused for worth, after a thousand
victories once foiled, is from the book of honour razed quite (Sonnet 25);
Never dream on infamy, but go (The Two Gentlemen of Verona),

26) JICT “MoxauBicThb, 0a:kaHiCcTh, AilicHiCTL momiii” (inten-
tions, hope) — 3,5 %: The tender leaves of hopes (Henry VIII),; The
miserable have no other medicine but only hope (Measure of Measure);
Cozening Hope — he is a flatterer, a parasite, a keeper-back of Death,
who gently would dissolve the bands of life, which false hope lingers in
extremity (Richard I1); I have not kept my square, but that to come shall
all be done by th’rule (Antony and Cleopatra);

27) JICT “Jlii, BUMHKH, MPoOIleCH TepeTBOPeHHs” (action and
deeds, murder) — 20,4 %: We must not stint our necessary actions in the
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fear to cope malicious censurers (Henry VIII); If to do were as easy as
to know what were good to do, chapels had been churches, and poor
men s cottages princes’ palaces (Merchant of Venice), Action is elo-
quence (Coriolanus); What you cannot as you would achieve, you must
perforce accomplish as you may (Titus Andronicus),; O, what men dare
do! What men may do! What men daily do, not knowing what they do!
(Much Ado About Nothing); Thi is the night that either makes me or
fordoes me quite (Othello),

28) JICT" “Po6ora, npoayKT AisiiibHocTi moauHu” (books, ex-
perience; fashion) — 3,03 %: Painfully to pore upon a book to seek
the light of truth (Love's Labour Lost); For where is any author in the
world teaches such beauty as a womans eye? (Loves Lsbour Lost);
Knowing I loved my books, he furnished me from mine own library with
volumes that I prize above my dukedom (Tempest); To have seen much
and to have nothing is to have rich eyes and poor hands (As you like it);
1 had rather had a fool to make me merry than experience to make me
sad and travel for it too (As you like it);

29) JICI' “A6cTpakuii, 1m0 mo3Ha4yaTh NCUXiYHI SIBUIA B
JmoauHi” (imagination, wishing) — 13,4 %: Nature wants stuff to vie
strange forms with fancy (Antony and Cleopatra),; Present fears are less
than horrible imaginings (Macbeth),; These things seem small and un-
distinguishable like far-off mountains turned into clouds (Midsummer
Night s Dream); The lunatic, the lover, and the poet are of imagination
all compact (Midsummer Night’s Dream); So full of shapes is fancy,
that it alone is high fantastical (Twelfth Night); Wishers were ever fools
(Antony and Cleopatra),; Thy wish father...to the thought (Henry IV);

30) JICT “AécTpakuii, 0 MO3HAYAIOTH MaTepilo Ta nmpoctip”
(darkness; ends and endings) — 0,6 %: By th’ clock ‘tis day, and yet
darknight strangles the travelling lamp (Macbeth),; The old fantastical
duke of dark corners (Measure for Measure); This thing of darkness [
acknowledge mine (Tempest); All's well that ends well; still the fine's
the crown. Whate'er the course, the end is the renown (All’s Well that
Ends Well); O sun, burn the great sphere thou mov st in! Darkling stand
the varying shore oth’ world! (Antony and Cleopatra); Now I want
spirits to enforce, art to enchant, and my ending is despair (Tempest),

31) JICT “KiabKicTh, BapTicTh, WiHHICTL” (Worth; value) — 0,6 %:
Things of like value, differing in the owners, are prized by their masters.
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Believe t, dear lord, you mend the jewelby the wearingit (Timon of Ath-
ens), Distinction, with a broad and powerful fan puffing at all, winnows
the light away, and what hath mass or matter by itself lies rich in virtue
und unmigled (Troilus and Cressida); To yer own worth she shall be
prized (Troilus and Cressida), All that glitters is not gold (Merchant of
Venice); Value dwells not in particular will: it holds his estimate and
dignity as well wherein ‘tis precious of itself as in the prizer (Troilus
and Cressida),

32) JICT' “AOcTpakuii Ha IO3HA4YeHHS POJi, 3HAYEHHs,
npukiIany, npuauuny, gaxropa” (infidelity, inspiration) — 7,6 %:
Take thou no scorn to wear the horn, it was a crest ere thou wast born.
Thy fathers father wore it, and thy father bore it (As you like it); She's
gone, [ am abused, and my relief must be to loathe her (Othello); Those
pretty wrongs that liberty commits when I am sometime absent from
thy heart, thy beauty and thy years full well benefits (Sonnet 41); More
water glideth by the mill than wots the miller of, and easy it is of a cut
loaf to steal a shive (Titus Andronicus), Or I could make a prologue to
my brains, they had begun the play (Hamlet),;

33) JICI' “SkicTh, 03HAKHM, BJIACTHBOCTI, BUAM” (ambition,
bad times) — 11,03 %.: He married but his occasion here (Antony and
Cleopatra); Thou art not for the fashion of these times, wherenone will
sweat but for promotion (4s you like it); Be that thou hop st to be, or
what thou art resign to death, it is not worth th’enjoying (Henry VI), 1
do but dream on sovereignty, like one that stands upon a promontory
and spies a far-off shore where he would tread (Henry VI); As Caesar
loved me, I weep for him; as he was fortunate, I rejoice at it; as he
was valiant, I honour him; but, as he was ambitious, I slew him (Julius
Caesar); Ambition should be made of sterner stuff (Julius Caesar),; The
time is out of joint. O cursed spite, that ever [ was born to set it right
(Hamlet); Thi is the time that unjust man doth thrive (Winter's Tale)

34) JICT “Ilo3HauyeHHsl, 3HAKH, CAMBOJIM Ta CHTHAJW” (Witch-
es; supernatural) — 1,1 %. Each at once her choppy finger laying upon
her skinny lips (Macbeth); Show his eyes, and grieve his heart; come
like shadows, so depart (Macbeth); They say miracles are past; and we
have our philosophical persons to make modern and familiar, things
supernatural and causeless (All’s Well that Ends Well);, Miracles are
ceased, and therefore we must needs admit the means how things are
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perfected (Henry V); Descend to darkness and the burning lake:False
fiend, avoid! (Henry VI); The foul fiend bites my back (King Lear),

35) JICT" “MoBa Ta MOBJIEHHsI, TEKCTH, JiTepaTypHi :KaHPH Ta
TBOPU” (speeches; wise sayings) — 1,6 %: I am no orator, as Brytus is,
but (as you know me all) a plain blunt man...For I have neither wit,
nor words, nor worth action, nor utterance, nor the power of speech
to stir men's blood (Julius Caesar); [ would be loath to cast away my
speech:for besides that it is excellently well penned, I have taken great
pains to con it (Twelfth Night),; Full of wise saws, and modern instances
(As youlike it); 1l will never said well (Henry V);

36) JICT “O6csr, Bua, mKepeo indgopmanii” (cood news, history) —
0,8 %: Thou still hast been the father of good news (Hamlet); There is
a history in all men's lives figuring the nature of the times deceased;
the which observed, a man may prophesy, with a near aim, of the main
chance of things as yet not come to life (Henry 1V); The chronicle of
wasted time (Sonnet 106); Orsino: “And whats yer history?” Viola:” A
blank, my lord: she never told her love (Twelfth Night).

3 omopoto Ha kinacudikariro B. B. Jlesunpkoro [Jlesunpkuii 2000],
3’5ICOBaHO, 1110 Kateropii /—9 HafaoTh iHPOPMAIIII0 PO KUBY JIFOIHHY,
XapaKTepH3yIouH il SIK O10JIOTiYHY, COLiabHy W XapaKTepoJIOriyHy ic-
TOTY, Ta iHII (POPMH )KUBOTO — POCIIMHH, TBApUHHU. 3 Kateropii /() po3mo-
YHHAETHCS TIO3HAYEHHS HEXKHUBOTO, a 3 27 WIYTh TIepeBaKHO a0CTPAKIIii.

Otxe, sk Oaunmo y miarpami (lomatox A), HAHOUTBIT YUCICHHUM
€ JICT “Jlii, BUMHKH, IpOLIECH TIEpETBOPEeHH ", “AOGCcTpaKilii, mo
MO3HAYAIOTh NICUXIYHI SIBUIIA B JIFOUHI", “AOCTpaKIIil Ha TO3HAYCHHS
podi, 3Ha4YeHHs, MPUKIany, npuHIMIy, (akropa”, “SkocTi, 03HAKH,
BJIACTUBOCTI, Buau’ . HaromicTb, He3HAUHHMI BIJICOTOK JIEKCHYHHUX
omuuanip norpanus no JICI “306ipHi mo3HadeHHs kuBoro”, “®mopa:
pocimHHA, ¢/T KyasTypw”, “Micme mii, mpocTopoBi 00’ekTH, OyI0BH”,
“@i3uuHi SBUINA, CIPUINHEHI MiSUTHHICTIO momman’, “‘/loKymeHTH,
JICpKaBHI Tariepy, PO3NOPs/DKEeHHs, Haka3u” . Big3HaunMo Tol (akr,
mo nuratHuit poua B. llekcmipa, 3riHO 3 HAIIMMU JAHUMH, HE Mic-
tuth Takux JICI: “/lopora, muisix, Tpaekropist pyxy”, “Mipa”, “Xapui”
Ta “DopMma, CTPYKTypa, ii eIeMEeHTH, YaCTHHH ILI0TO”.

[TepenyciM 3a3Ha9MMO, 110 €10Xa BiIpoKEHHS € epOr0 BEIMKHIX
HAyKOBHX BIJIKPUTTIB, YTBOPEHHS HAIIOHAIBHUX JEpXKaB, PO3BUTKY
MICT, pO3KBITY BCiX BHJIIB MUCTEIITBA — JIiTEpaTypH, JKUBOITUCY, My3H-
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K{, apXiTeKTypH, CMUIMBUX MOPCHKHX MOAOPOXKeH Ta reorpadiyHux
BigkpuTTiB. lomMinanTHUM akueHToM OyB iHTepec no JIKOJAMHU, Bipa
B CWJIy IyMKH Ta BoJIi. EKOHOMIUHA cuTyallis TorodacHoi AHIII ak-
THUBHO Bi/JI3Ha4yasacsi HeabUAKUM PO3KBITOM. AHIIIIS CTajla MOTYTHBOIO
MOPCBKOIO fieprkaBoto. LIlo cTocyeThes miTepaTypu, TO TPOBITHY POIb
y el nepiof BigirpaBaiu JipuuHi xanpu. Came JIipuyHa MOe3is Bij-
KpHBaja BHYTPIIIHIHM CBIT JIIONWHH, 0araTtcTBo ii MepexuBaHb, Pi3HO-
MaHITHUX [TOYYTTIB Ta CUIIy IpUcTpacTed. TakuM 4YMHOM NepeiaBaiach
ycs tmuonHa (i0COPCHKUX PO3ITYMIB PO KHUTTSI.

s miteparypu misasoro BinpomkenHs, sik 3a3Hadae [1. Jlinmens0axep
[diamens6axep 2004], xapakTepHa TCHICHIIIS 0 ApAMATUIHUX >KaH-
piB, mepenycim “rparemis’”. Lle 3yMoBIeHO IPOTHPIYUYSIME MiK 0COOHC-
TICTIO Ta THPAHIYHUM PEKUMOM a0COIIOTUCTCHKOT IepKaBU. Y KOHTEK-
CTi came >)KaHPOBHX XapaKTEPUCTHK Tparelil MM MPOCTEKUIN 3HAYHUI
BIJICOTOK JIOMIHAHTHUX KJIACIB.

Kinpkicuao JICT (*“J1ii, BIMHKH TIPOIIECH, IIEPETBOPEHHS ", ““AOCTpaK-
1Tii, 10 TTO3HAYaIOTh TICUXIYHI SBHINA B JIOAWHI", “AOCTpakiiii Ha T0-
3Ha4YeHHS POJIi, 3HAUEHHs, TPUKIIaay, IpUHIHUMY, (hakropa”, “SKicTb,
03HAKH, BIIACTUBOCTI, BUAM ') MOXHA MOSICHUTH THM, 110 OJTHUM 3 Haii-
BaXJMBIMX BiakpuTTiB B. Llekcmipa, Ha TyMKy IOCIHiJAHHUKIB, € 30-
OpakeHHS 0coOHCTOCTI B 11 PO3BUTKY. [IMCEMEHHUK, NOTPUMYIOUUCH
CBOTO METOMy TOOyIoBH 00pasiB, 300paxky€e 3pOCTaHHSA 1 PO3BHTOK
JIIOICHKOT TIPUCTPACTI Y 3B A3KY 3 yCiMa 0COOIMBOCTIMH ITi€l 0COOH, y
00pOTHO1 3 HUMU, y IPOTHPIYYSIX, Y O0pOTHOI ii po3yMy 3 pUCTpacTsi-
MU, y 3MaraHHsix i3 caMoro co0010 i 3 IEBHUMH 00CTaBHHAMH.

Ha ocHOBI HaIIOro TOCIIKSHHS, caMe JMHAMIKa IIIeKCITiPIBChKUX
o0pa3iB TpeBajioe B apceHali IHUTAaTHO-aOPUCTHYHOTO (POHIY, Iie
JIFONTU JTiSTHHICHO 3MIHFOIOTHCS 1 JIIFOTH BiAMMOBIAHO CBOIM 1HIUBIyalh-
HUM 0COONMMUBOCTSM. AJte po3BUTOK Jronuau y B. Illekcripa, 3MiHH, 10
BiZIOYBAIOTHCS 3 HEIO, BU3HAYAIOTH (DAKTOPH IPOMaJICKKOTO JKUTTS, Tic-
HO TIOB’s13aHi 3 y4acTIO repost B Oro moaisx. JIroaceka reuxika, JIroj-
CbKa CBiIOMICTb, pO3yM, MTOYYTTA, IPUCTPACTb, a)EeKTH JIIOICHKOT CyTi
NEPETBOPUIINCS B HHOTO B OCHOBHHUH €JIEMEHT Jpamaryprii.

VY Toi yac po3BUBAIUCH Pi3HI monmsian Ha koxaHHA. B. Illekcmip
TIPUPIBHIOE KOXAHHS J0 TapsS9KH, a BiATaK 13 MOMIOHNM 10 XBOPOOITH-
Boro craHoM: “My love is a fever, longing still / For that which longer
nurseth the disease”. 3a cnoBamu Apiocta, BOHO HIIIO iHIIIE, SIK OOXe-
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BiIs. 3 iHIIOro OOKY, BOHO IOBUHHO OyTH HEBIAUTEHUM BiJI BIpHOCTI,
MOCTIMHOCTI, He3MiHHOCTI, sik y lllekcnipa: “Love is not love / which
alters when it alteration finds” [ linnens6axep 2004: 131-132].

Bimzaaunmo, mpobnema peniriitHOCTI mepedyBae y mporeci aemi-
(osorizarii — mporiec 3HIMAaHHS 9apiB. SIKIIO KOJTHCH XPHUCTHSHCTBO
BUHHUKIIO Y CBITi, B IKOMY PEJIirisi MaHyBaa HaJl )KUTTSIM, TO MiCIIsT PO3-
KBITYy B CEPEAHBOBIUYI, B €MOXY HOBOTO Yacy, BOHA IMOCTYIIOBO BTpa-
yana II0 03HaKy. 3BUYaiiHO, Lie He OyB MPOCTUI PO3BUTOK, e Oynu
MOCTIiHI XUTaHHS, BiJI BEJMKOI PEIIridiHOCTI 0O MEHIIOI 1, MOXKJIHBO,
B3arai 10 il 3HUKHEHHSI.

XapakrepHoto o3Hakoro emoxu B. Ilekcmipa € moisx g0 koHpe-
cioHajti3allii, Tak 3BaHWi KOH(peciiHui “mmopanizm” [liHinens0axep
2004: 178]. ko npouec 3HIMaHHS 4Yap, 3 OAHOTO OOKY, € TPOLIECOM
JIEXPUCTHUSIHI3ALLT, TO 3 1HIIIOTO, 3 MOMISAY IHAMBIIIB, — I1e TXHIH BUXI]T
3 “KOJIEKTUBHOTO €ro”’, 31 “IITy4yHOi MacH’ — 3 IIEPKBH.

Oxpema JIIoMHA YCBITOMITIOE BIIACHY 1HAMBIIYalbHICTh. YCBIIOM-
JIEHHS ceOe MMO-HOBOMY a00 BIMUYTTS, IO TH CBOEPiTHA OCOOUCTICTD,
300pa3uB B ogHOMY i3 BipuriB cep Tomac Beitrr (1503-1542):

“Iam as I am and so will I be”, ne Bci cTpou 3aKiHUYHOTBCS 200
Li€ro puMolo abo B siKiiich Bapiawii: “/ am as I am and so will I die / ...
and so will I end / ...and so do I write” [Wyatt 2015].

VY4eHi 3a3HaualoTh, MO Oyab-sika 1’ eca lllekcmipa — 11e m’eca mpo
JIIOZIEH 1 PO TXHI CTOCYHKH, aJie Iie 1 I’ eca Mpo OJHY JIOIUHY, IO CTO-
iTh y TEHTPI CIOKETY OUTBIIOCTI JpaM reHid. J[pamarypr He TiNbKH
HiIKPECIIIOE Y CBOIX MEPCOHAXKax THIIOBI PUCH, IO MAlOTh 3arajibHe
1 IPUHIMUIIOBE 3HAYCHHS B 300pa’KeHHI XapaKTepHOro o0pasy JIOAUHU
ernoxu Penecancy 3 ii CBITOIISIOM, 3BUUKaMU, MPUCTPACTSIMH, ajie i
y TOM K€ 4ac iHIWBiqyasi3ye CBOIX MEPCOHAXIB, HAAUISIOUN 1X Pi3HO-
MaHITHAUMH, TOIATKOBUMH PUCAMH, IO POOISITh X HACTIPaBIi YKHBUMH.
[Ipo 1110 Pi3HOOIYHICTB 1 KHUTTEBICTH MEKCIIPIBCHKUX XapaKTepiB MHCAB
O. C. Iymkin: “Ocobu, ctBopeni LlekcnipoM, — )KuBi iCTOTH, sIKi Ma-
10Th 0arato mpucTpacTeii, 6arato HeZOJKiB, a 00CTABUHN PO3BUBAIOTH
nepen misiiadeM ixHi pisHoMaHiTHI Xapaktepn” [CmupHoB 1987: 364].

B ocHOBI m0Oy10BH XY/I0KHBOTO CBITY JIEKATH KOHIIEMIS €IUHO-
O JaHIrora OyTTs, Tpoodpa3 imei MokHa 3HANTH B iHAIHCHKIN “bxara-
Bar-TiTi”, y TBopax [IceBmo-/lioHicist Ta psijii iIHIINX CTAPOJABHIX JDKe-
peit. 3riHo 3 1i€l0 KOHLEMIII€I0, BECh CBIT MIPECTABIAETHCS SIK JESIKUHA
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JaHIoT (a00 CXO/M), SKUW CXOIUTH BiJl KaMeHs (MaTepiajbHOTO 1 0e3-
JTYXOBHOTO MOYaTKy) 10 bora (1yXoBHOTO, HEMaTepialbHOTO IOYaTKY).
VY 1eHTpi naHIora nepedysae JOIUHA, IO MOEIHYE B cOO1 TyXOBHE i
MarepianbHe. Y KO)KHOMY OKPEMOMY KUTBII JIAHITIOTa 32 TMPHUHITATIOM
BEITMKOi aHaJoTii BUOYIOBY€EThCS CBOS iepapxis. Lle i miaTBepmKyoTh
OTpHMaHi HaMH pe3yJIbTaTH, JIe OJHUM 3 JoMiHaHTHHX KiaciB € JICT
“AbcTpakuii Ha Mo3Ha4YeHHsI PO, MPUKIaay, hakropa”.

[IpoananizoBani y poOOTi JIEKCUKO-CEMaHTHU4H1 IPYIIH CBiJ4arh PO
Te, 1o nuratHo-adopuctnyanii pounx B. llekcmipa BUCTymae Tiew iH-
TErpajbHOIO YACTHHOIO HAIIOHATBEHOI (hpa3eosIorii, o HaJae IMiICTaBH
CYIWTH PO HAIIOHAIBHY JIOTIKY Ta HAIlIOHAEHY CBITOOIIHKY, BiII3ep-
KaJTFOFOYM  3arajIbHOJIIONCHKI MPIOPUTETH 1 (PIKCYIOUM HAIIOHAJIBHO 3Y-
MOBJICHI I[IHHICHI YSIBICHHS HAPOJLY TIPO CBIT 1 CBOE OYTTS B HHOMY.

HurarHo-adopuctnynnii hounn B. Llekcnipa € akcioaoriyHo 3Ha-
YYIIOK BEIMYMHOIO, JTOCIIHKEHHS SKOTO JI03BOJISIE BUSBUTU 1€PAPXIit0
IIHHOCTEW HOCIiB MEBHOI KYJIBTYpH 1 MOBH, 1, SIK 3a3Ha4aB OpUTAaHCHKUAN
nepkasuuit mista k. Paccen, “Aphorism is the wit of one and the wisdom
of many”’. Bunarumii pasiHCbKUi JliTeparyposHaseib b. M. ElixenOaym,
y CBOIO 4epry, 3rajiyBaB, 110 B HAYKOBil POOOTI HABAXKIIUBIIINM € HE
BCTAHOBJICHHSAM CX€M, a BMiHHs Oauntu aktu. Teopis HeoOXiaHa st
IILOTO, OCKUTBKH B ii CBITNII (paKTH CTArOTh MOMITHUMH — TOOTO CTalOTh
peanbHicTIO [DlixenOaym 2010]. Amke Teopii IpUXOAATE i TPOXOASTH,
a (hakTy, BUSBIICH] 3 TX JIOTIOMOTOI0, 3QJIUIIAIOTHCS 3HAYMMUMH JIJIs1 Ha-
CTYITHUX JOCIIKCHb.

BucHOBKH 0 po3ainy 3

1. Amnaniz MoBneHHeBoOi pearnizanii entoniMiB B. Llekcmipa €
HEBII’EMHUM aCMEKTOM ISl JIOCATHEHHS MPUHIUIY KOMIUIEKCHOCTI
HAIIIOTO JOCTiKeHHs. [e yMOXITUBUTE PO3KPUTH APYTOPSIIHY CHEIHU-
(hiky enToOHIMA, SIKOMY BJIaCTHBA BHYTPIITHS (opma, 110 BUILUIMBAE 3
TEKCTy-JPKeperia, BU3HAYAIOUH MEeBHI CEMaHTUYHI 0COOIHMBOCTI.

2. EnToHiMH BUKOHYIOTH pi3Hi pyHkuii. HominatuBHa dyHKIis Xa-
PaKTEepHU3y€ETHCS TTO3HAYSHHSIM TOTO, IO € Y CBIAOMOCTI JIIOAWHH: 0CO-
0m, 00’€KTH, MEepeKUBaHHS, MMOii, Ail, SKocTi. OCHOBHUM 3aBIaHHSIM
nepcyasuBHOI (PyHKIIIT €NTOHIMIB € BIUIMB Ha ajpecara, SKAW peati-
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3YEThCS 3aBISIKU amelisllii 10 aBTOPUTETHOI AYMKHU €IiTapHOI 0COOUC-
tocti. EnitapHicte MoBHOI ocoouctocti B. Illekcnipa cripusie 3acoly
MIEPEKOHAHHS B aHTIIIHCHKOMY JIIHTBOCOIiyMi. BUKOpHCTaHHS TTapoIib-
HOT QyHKIIi cripusie 3aco0y imeHTH(iKaIli] Ta pedepeHIii meBHo JTiHT-
BOKYIIETYPH, COIIaIbHOI TPYIH, CIUTBHOTH TOIIO. JItonnuHy (QyHKITiT0
eNTOHIMIB BUKOPHCTOBYIOTh PECIIOHJICHTH JIJIsl CTBOPEHHSI MOBHOT TPH
y MPOLEC] CIUIKYyBaHHSI.

3. HoxazoBum daxrom cupuitaarts B. Lllekcmipa sk npeueaeHT-
HOT 0COOHMCTOCTI € XapaKTepHa BICOKA aKTHBHICTh aBTOPCHKUX MOBHHX
YTBOPEHb IMTATHOTO TOXO/DKEHHS, 3adikcoBaHa y JeKcHKOrpadiuHiit
npaktuili. Bennka kinpkicTs mutat B. [llekcmipa B HOBITHIX IKepenax
3acBiJlUy€ aKTYaJIbHICTh Ta 3aTpeOyBaHICTh IUTaTHO-aQOPHCTHYHOI
CHa/IINHHA aBTOpA.

4. Jlo nexcuko-(ppazeosorivHOro CKJIaay aHIIHChKOI MOBH YBi-
Wi iMeHa (epcoHiMHr ) IepcoHaxiB i3 TBopiB B. lllekcmipa, siki cTanm
MIpeneICHTHIMH B aHTITIHCHKiN JTIHTBOKYABTYpi. [IpenenentHi imena Mo-
JKYTh TIOB’I3yBaTUCS 3 IEBHUMH ITPEIIEACHTHIMH TEKCTaMH a00 CUTya-
uisiMu (Another Richmond in the field, Daniel come to judgement, Great
Caesar's Ghost, out Herod-Herod, Et tu Brute, Every Tom, Dick and
Frances, Great Caesar, Hamlet, without the Prince of Denmark, Play
the Jack with somebody Richard is himself again, Robin Godfellow).

5. IuBeHTapm3aris TUTaTHO-a()OPUCTHYHOTO KOPIYCy KITachuKa
AHTITINCHKOT JTiTepaTypu J03BOJMMJIA BHOKPEMUTH 472 ONWHMIN, SKi,
3a HAIMMHU KUTBKICHUMH MiJIpaxXyHKaMH, € KpWIATHMHU. 3 oDy Ha
CEMaHTHYHO-CTPYKTYPHY OpraHi3allito eNTOHIMH € TeTePOTCHHUMH 32
CBO€I0 npuposoto. Lle 3yMoBIeHO THM, IO B iX CKJIaJi € BUCIOBH, SKi
BiJINIOBIIAI0Th aOopu3MaM, IPUCITIB’ SIM, iioMaM.

6. 3a0yTi BHCJIOBH OJTHOTO aBTOpa MOXKYTh HaOyTH KPHIIATOCTI 3a-
BIISIKHM iX BIIy9HOMY B)XKMBAHHIO B XyJ0’KHHOMY TBOPI MMChMEHHHUKA 91
noera Ol mMi3HBOTO yacy. Y TBopyocti B. Illekcripa € ynmano Bu-
CJIOBIB @aHTHMYHOTO YU OiOIIHOTO MMOXO/KEHHS, SIKI B IPOIECi MOBHOT
€BOJIIONIT Ta 3aBASIKK AaKTHBHIN COL[IYMHIiH 0013HAHOCT] BUCTYNAIOTh SIK
ENTOHIMHU.

7. ComiomiHrBaTbHAN €KCTIEPUMEHT II0I0 0013HAHOCTI HOCIiB MOBH
3 enrroriMamMu B. Illekcmipa 3acBiquuB, 110 YHCIO THX KPHJIATHX BUCIIO-
BB, SIKi BUpaxyBaHi 3 JIOMOMOIOI JieKCUKorpadiuHoi (ikcarii, 3HaYHO
MEPEBUILY€E YUCIO ONWHHIL, OTPUMAaHMX HA OCHOBI E€KCIIEPUMEHTY.
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Jlume crocoBHo 139 mpukianis (29%) pecroHeHTH Ha3Balld aBTOPA,
100 BupaziB (21%) 3anumminchk 0e3 BKa3iBKU Ha MOXOIKCHHS. Taki
pe3yNbTaTH BKa3yOTh Ha HAsSBHICTh JEENTOHIMI3AI[iHUX MPOIECiB
(TIportec BTpaTH CIOBOM KPHJIATOCTI) Ta WMOBiIpHE BXOKCHHS ITUTAT
Io ¢pazeosorigaoro (GpoHIy HaIliOHATHFHOI MOBH.

8. CTpyKTypHO 00’€KT JIOCII/PKEHHS BIAIMOBIA€ MPEIUKATUBHIN
KOHCTPYKIii, cJIOBY (HOMiHaTWBHa (DYHKIsl) Ta CIOBOCIIOIYYEHHIO.
3BiJICH BUILIMBAE, IO enmMOHIMY — 11€ HE TMPOCTO BHCIOBU BiZJOMOTO
aBTOpA, SKi TPUBAIMI Yac BKUBAHI B IIUPOKHX KOJAX 31 CTPYKTYPOIO
PEUYCHHS YU CIIOBOCIONYYEHHSI, aje i CIIOBa, 110 aNeltoTh JI0 MEBHOT
Npele/IeHTHOT CUTYaIlii, TPELeICHTHOTO TBOPY, MPEIEICHTHOTO Teposl.

9. Mns Beranosnennst @KC B. Illekcmipa Oyi10 BUKOPHCTAHO arlpoK-
CHUMaTuBHY MeToAuKy. Crnupaiounch Ha CEMaHTHYHY KIacHU]iKaIliro
imennukiB (3a B. B. Jleunipkum, O. JI. Oryem, C. B. Kiiiko, 1O. €. Kiii-
KOM), 3’sICyBaJii, IO IIKala JICKCHKO-CEMaHTHIHUX TPyM (iKCye Take
ix cmiBBimHOWICHHS: “/[il, 6uunKu, npoyecu, nepemeopenus’ — Oinbuu
yacmomni, “Abcmparyii, wo no3Hauaromeb NCUXIYHI A8uUWA THOOUHU
“Abcmpaxyii Ha nosnavenns pakmopa, poni, npunyuny”’ — MeHut npo-
oykmuesni ma abconomua eiocymuicme JICI" “Jlopoea, winsix, mpaek-
mopis pyxy”, “Xapui”, “Dopma, cmpykmypa, enemenmu YacmuH, iyi-
n020”.

OCHOBHI HAyKOBI1 Pe3yIIbTaTH PO3ALTY OMYOIIKOBAHO y TIparsax [92;
97; 98; 100; 102].



PO3/LTI 4
CTPYKTYPHO-CEMAHTUYHA CTABLII3ALIIA
MPOTOTHIIB ENITOHIMIB B. IIEKCITIPA

CyuacHa aHmTiiChbKa MOBA, K 1 OLTBIITICTH )KHBUX MOB CBITY, 3a3Ha-
FOUH BIUTUBY €KCTpa- W IHTPATiHTBAIHHIX YHHHUKIB, ChOTOJHI BiI3HA-
YaEThCS TUHAMIYHUM PO3BUTKOM, OXOTUTIOIOYH BC1 MOBHI piBHI. Cepen
yCiX piBHIB MOBH JIGKCHYHUH Ta (pa3eosioriuyHnii € HalpyXOMIiIINMH,
yepe3 10 3a3HAI0Th ICTOTHHUX KIUIBKICHUX Ta sKicHUX 3MiH. Came Ju-
HAMIYHUN pO3Bili y MOBHIM CHCTEMi NMpUBEpPTAE yBary OaraTtbox JIiHT-
BicTiB. EnmTOHIMaM mpHTaMaHHI IMHAPOKI MOXKIHBOCTI KOMIIOHEHTHO-
CTPYKTypHHX 3MiH. Llel (pakT mMae reHeTHYHE IMOSCHEHHS, OCKIIBKH
enTOHIM C(OPMOBAHO 31 CIIiB 1 KO)KEH KOMIIOHEHT MOXKe OyTH BKIIFOUE-
HU y BapiaHTHI PsIiU, BIACTUBI CIIOBY, 3 OIHOTO OOKY, SIK KOMITOHEHTY
JIEKCUYHOI CUCTEMH, a 3 APYTOro — SIK KOMIUIEKCY, L0 CKIIQAAEThCs 13
MopdeM, SKUM XapaKTepHi MosiBU BapiaHTiB. Kpim Toro, B emroiorii
CTPYKTYpa MOBHHUX YTBOPEHb € CKIIAIHINIOI, TOMY 3BiJICH BUIUIHMBAE,
0 YUM OUTBIT TPOMI3AKOI0 € HOro KOHCTPYKIlisSA, TUM OLIbIIE BOHA
MOYKeE IIIaBaTUCs 3MIiHAM.

Po3rnsiHeMO CTPYKTypHI Ta CeMaHTHUHI MEPETBOPEHHS MPOTOTH-
iB HenpeaukaruBHOi cTpykTypu B. Illekcrnipa yepes npusmy enToHi-
Mi3aliiHUX MPOIIECIB.

4.1. CTpyKTypHi nepeTBOpPEHHA NPOTOTHUIIIB Yy
X0oAi enToHiMi3anii

[ToxxBaBneHU iHTEpEC MOBO3HABLIIB 0 MPOOIEMH MEPETBOPEHHS
KB y pi3HUX KOMYHIKaTHBHUX CHUTYaIliIX COPUIMHEHO THM, 110 3MiHa
CTPYKTYypH 1 ceMaHTHKH KB cymepeunTh onHii 3 OCHOBHHX XapaKTe-
puctuk @O — cTIHKOCTI Ta CTa0IIBHOCTI KOMIIOHEHTHOTO CKJIAYy.

O. €. bopyx 3a3Hayae, 10 B YKpaiHCBHKil (hpa3eosorii mporec
MIEPETBOPEHHS CTIHKUX CIOBOCIIONYYEHb YK€ Ma€ CBOIO 1CTOPIiIo, L0
1 3yMOBHJIO TapalieibHe BXUBAHHS 3HAYHOI KUTBKOCTI TEPMIHIB Ha TIO-
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3HAYEHHS JOCII/DKYBAaHOTO SIBUINA: IHIMBIAyaJIbHO-aBTOPCHKI Tepe-
TBOopenHs: KB, innuBigyansHO-aBTOpchka 00poOka KB, okazionanbHi
MepeTBOpeHHs, nedopMmaliisi, MOBHHI OKazioHaIi3M, aedopmMariiiHi
Monuikarlii, aBTOpChbKi iHHOBaIi1, (hpa3eoNorivunHi JepUBaTH, OKa3io-
HaJbHI aKkTyaui3alii, TpancdopmMmarltii, pyiHariss ¢pa3ecoqoTigHNuX 39e-
IUICHB, Ae(opmallis igioM, (pa3eosoriuHi HEONOr3MH, aKTyasi3alis
KB, mepepobka ¢pazeonorizmiB, mogudikauis KB, Biznonenns KB
[Bopyx 2014: 180].

BincyTtHs omHOCTaliHiCTh y BU3HaueHHI Momudikariin ¢pazeo-
JIOTi3MiB, HanmpuKiam, I. ApHONBI TOBOPUTH TIPO PEIICBAHTHI 3MIHU B
JIEKCUIHOMY CKJIaJli, CHHTAaKCHUYHIA CTPYKTYpi, CEMaHTHIIl, TIPU STKUX
y3yajbHO-cTasia popMa (paszeosioriamMmy MpOTHCTABISETbCS HOrO OKa-
3ioHanbHIA Gopmi [Apronbn 1990: 89]. I. Broprep momudikariero
BBa)kKa€ KpeaTHBHI 3MiHU B ckiaai PO, 1mo He BiAMOBiAaOTH GopMi,
3aikCOBaHil y CIOBHHKY Ta 3yMOBJICHI IIUJIIMU TIEBHOTO KOHTEKCTY
[Burger 2003: 114]. Big moaudikamii ciix BiIpi3HATH BapiaHTHICTH 5K
3/IaTHICTE peaiizaiii MOBHUX yTBOPEHB, 00’ €JHAHUX Y €IWHE IIiJIe 3a-
BJISIKW 1HBapiaHTHUM BJIacTUBOCTIM [ Xapuyk 2006: 16].

Teopetuuna (paseosoris, sika aKTHBHO pPO3po0iise MpodiaemMy
CTIMKOCTI Ta BapiaHTHOCTI ()pa3eoJIOriyHUX OAWHUIb, PO3PI3HAE TaKi
OCHOBHI THTIU TIEPETBOPEHH iX (popMu y mporeci QyHKIIOHYBaHHS:
CyOCTHTYIIisI, SMEHIIIEHHS! KOMIIOHEHTHOTO CKJIaay (iMILTiKaIlis), 3011b-
MIEHHS KOMITIOHEHTHOTO CKJIany (eKCIUTiKaisl), KOHTaMiHAaIis Ta 3Mi-
HIaHUH THI. 3aJIKHO BiJl METH Ta 3aBJaHb MPOMOHYIOTH Pi3HI pobodi
kiacugikalii, ane eIMHOro MONIAY Ha Kiacu(ikalilo bOrO SBHUILA
MOBO3HABCTBO LI€ HE BUPOOMIIO.

JIIHTBOKYTBTYpHOMY TIPOCTOPY BiIOMUI HampsiM, Y SIKOMY BiJ0y-
BaJoch neperBopeHHs (opmanpanx o3Hak KC y mponeci crabimizarii.
BuxigHuMm 3aBXAN BHUCTYNAE MPOTOTHUII, CTPYKTYpa 1 KOMIIOHEHTHHH
CKJIaJ, IKUH 32 HEOOX1THOCTI MOXKe OYTH JeTaTi30BaHHi 3 JOTIOMOTOO
TEKCTY-JKepea, TOMAL K He JJIs KOXKHOT 171IOMH MOXKHA T11i0paTH Take
CJIOBOCTIOTYYEHHS, siIke O CIIyryBaJio ii JukepelibHOr 0a3ot [ /lsaeuko
2007: 191].

VY HamoMmy AOCHIKEHHI PO3TIITHEMO JIUIIE CTPYKTYPHY CTaOiimi-
3aI1ito (Ppa3eoqOTITHUX OJUHUITL YePe3 BIACYTHICTH ICTOTHHX 3MIiH y
eNTOHIMIB, Kl TTO/IaH1 Y CJIOBHHKAX 31 CTPYKTYPOIO UTatu. BincyTHic-
TIO 3araJlbHONPHIHATOT Kiacu}ikarii MosiCHeHO YUCEIbHICTh Ta Pi3HO-
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MaHITHICTh MPUIOMY OKa3i0HAJIILHUX 3MIH W YCKJIaJHEHO TUM, IO IIi
CIOCOOM YacTO BHCTYMAIOTh HE B “UUCTOMY BUIVIAI”, @ B IOEAHAHHI 3
iHImMMHA crioco0amu. BoHM HakIalal0ThCsS OJMH Ha OJTHOTO, 30irafoTh-
Csl OKPEMHMH CTOPOHaMH, XapaKTePU3YIOThCSI CHHKPETHUHICTIO [ YiK-
gerko 1990: 144].

Sk yxe Oyno 3a3HaYeHO paHillle, 3aJeKHO BiJl 00°€KTy Ta METH
BHBYCHHSI THITOJIOTiSI MOKe OyTH JIeo MOau(iKoBaHa Ta JAeTali30BaHa
31 ciennivHUME O3HAKaMU. 3a OKa3HUKAMHK HAIIOl Jiarpamu, imMn.ii-
Kayis € HAMYUCIICHHIIIIMM BHJIOM 3-TIOMIXK yCiX CTPYKTYpPHHUX 3MiH MOB-
HUX YTBOpPEHB y Tiporieci enToHimizarii. [ padigno ynaournmo orpuma-
Hi pe3yJbTaTH.

Hiaepama 3.1
CTpyKTypHi nepeTBOpPEHHS NPOTOTUIIB ENTOHIMIB
B. lllekcmipa
3miHa
BHYTPILWHbOCTPYK-

TYPHOTO 38'A3KY
5%

MeTatesa
3%

Excnnikauia
9%

EnToHiMuK, wo
HE MakTb
aHanoray
TEKCTI
17%

4.1.1. Imnaikauis

[lepmre Mmicie y Hamomy AOCIHiIKEHHI cepes crnocoliB mepeTBo-
peHb nocigae imrutikamis — 20 Bunanakis. Lleit Tum nepeTBopeHHS 1M0-
JsiTae y CKOPOUYESHHI KiJTbKOCTI KOMITOHEHTIB Y JIEKCHYHOMY CKJIaJli TIPO-
totHiry. IMIUTIKaIiss BimoOpa)kae 3arajbHHUM 3aKOH SKOHOMIl MOBHHX
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3ac00iB, KOJIM TPOMOBEIlL Yepe3 CBOI Ncuxo(di3iooriuHi 0coOIMBOCTI
Oakae 3 HAMMEHIIIMMH 3yCHUJUISIMU JIOCSITTH TOTO X PE3YJIbTary, SIKUX Ou
BiH OTPUMAB, BUKOPUCTABIIHN YBECh KOMIUICKC MOBHHX 3aC00IB BUpa-
JKeHHsT yMKHU. CoIlianbHO 3aKpiMUBIINCH, 1€ CIPUYNHIOE MOBHI 3MiHH.

IIpomec cTabimizarii eNTOHIMIB BiI3HAYAETHCS TOTOXKHOIO AiaXpo-
HIYHOIO CIIPSIMOBAHICTIO Ta METOIO IXHBOI peamnizaiii. Lle mposiBiseTs-
csl y mepenadi iHdopmallii, ska B MOBHOMY 3BOPOTi, BUKOPUCTOBYIOUH
MeHIi 00csiry, 30epirae 3MiCTOBY HAllIOBHEHICTh, IO CIIPHAE KPALIOMY
3amam’ITOBYBaHHIO BUPa3y, BIIOOPAKAIOYM THM CAMUM 3aKOH MOBHOI
€KOHOMI].

KoMmnoHeHTHHH MiHIMAJTI3M € XapaKTEPHOIO0 03HAKOIO MMPOaHaIi30-
BaHHUX (Pa3eoNOTIUYHUX OJMHHUIb, SIKI OTPUMYIOThH BIATIOBIIHUI MOB-
Hull craryc. B. M. Moki€HKO 111010 I[LOTO 3a3HAauaB, M0 MPOIEC IMII-
JiKarii 00’€MHOTO KOHTEKCTY, SIKHH TIPU3BOAUTH 0 pa3eosorizailii, €
HE JIUIIIE KITBKICHOIO, a M SKICHOK 3MIHOIO MOBHUX OAUHUIIG. Li 3MiHK
CIIPHUSIOTh KOMIIAKTHOCTI Ta JakoHigHOCTI KC, M0 BENTHKOIO Mipoio
30UIBITYy€ X 3aranmbHOHApOaHE 3HaueHHS [ Mokuenko 1989].

AOcTparyBaHHS Bijl TepuIojpKepesa notpedye 3MEHIIEHHS 0T
CUTYaTHBHO OOYMOBIICHOI JIEKCHKH, 1110 JI03BOJISIE alleNlioBaTh He 3 Ofl-
HUM (paKTOM 103aMOBHOI JifiCHOCTI, a OararbMa. ToMy B TIpoOIECi eri-
toniMizarii KC BiIKHIatOTh 3aiIMEHHUKH, SIKi BAKOHYIOTh JEUKTUYHY
(hyHKIIiFO, HAPUKIIA/:

— Now is the winter of our discontent Made glorious summer by
this son of York (“Richard IlI” Act 1, Sc 1) — winter of discontent;

— Though we are justices and doctors, and churchmen, Master
Page, we have some salt of our youth in us (“The Merry Wives of
Windsor” Act 2, Sc 3) — the salt of youth,

— Therefore I will push Montague's men from the wall, and thrust
his maids to the wall (“Romeo and Juliet” Act 1, Sc 1) — to thrust to
the wall;

— Why, what should be the fear? I do not set my life at a pin's fee;
(“Hamlet”) Act 1, sc 4 — not to set at a pin’s fee;

— I would applaud to the very echo, that should applaud again
(Macbeth, Act5, Sc3) — applaud tp the echo;

— To hold as ‘twere the mirror up to nature to show virtue her
feature, scorn her own image, and the very age and body of the time his
form and pressure (Hamlet, Act 3,5c2) — hold the mirror up to nature;
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— I must be cruel only to be kind (Hamlet, Act 3, Sc 4) — be cruel
to be kind.

— Cudgel thy brains no more about it (Hamlet, Act 5, Scl) — beat
one'’s brain about.

OCKUTBKY BUpPa3d MOXYTh MICTHTH Pi3HI THITH CTa0iTi3amiifHUX
3MiH, HaBeJICHI MPUKJIAJU JOBOJATH, 110, OKPIM IMILTIKaIlii, iCHY€e Ta-
KOX 1 CITOBOTBOPUO-MOp(oIIoTivHa 3MiHA.

[pomnec “BinrouyBanus” ¢popmu KC BiOyBaeThCs MUIIXOM 3Billb-
HEHHS BiJl IEKCHYHO CITA0KUX CIIiB, MEPeIyciM Iie:

— imerauku: Not I, till I have sheath’d My rapier in his bosom, and
withal Thrust those reproachful speeches down his throat That he had
b breath’d in my dishonour here (‘Titus Andronicus” Act 2, Sc 1), It is
young Orlando, that tripp 'd up the wrestler’s heels and your heart in an
instant, (“As you like it Act 3, sc 2) — trip up smb's heels;

— 3aiimennuku: Therefore I will push Montague’s men from the
wall, and thrust his maids to the wall (Romeo and Juliet, Act 2, Scl) —
to thrust the wall,

— npucniBauku: If [ can catch him once upon the hip, I will feed
fat the ancient grudge I bear him (“The Merchant of Venice” Act 1, Sc
3) — to catch on the hip; Or if thou hast uphoarded in the life Exorted
treasure in the womb of earth For which, they say, you spirits oft walk
in death...(“Hamlet”, act I, sc 1) — the ghost walks; I know a man
that had this trick of melancholy sold a goodly manor for a song (“All
s Well That Ends Well”) Act 3, Sc 2 — sold for a song;

— niecnoa Ta jaieciiBHi hopmu: Foolish curs, that run winking (re-
pyHzuii) into the mouth of a Russian bear and have their heads crushed like
rotten apples! (“King Lear” Act3, Sc4) — to meet (run) in the mouth; To
gild refined gold, to paint the lily (“King John” Act 4, Sc 2) — gild the lily;

— npukMmeTHUKH: Good gentlemen, give him a further edge, And
drive his purpose on to these delights .(“Hamlet” act 3, sc 1) — give an
edge to;, When we first put this dangerous stone a-rolling ‘Twould fall
upon ourselves (“King Henry VIII” Act 5, Sc 2) — set a stone rolling;

— npuiiMenauku: 'l put a girdle round about the earth In forty
minutes. (“Midsummer Night's Dream”) Act Il. sc, 2 — put the girdle
round the earth.

UiTKicTh Ta ahOPUCTHUHICTH CTPYKTYPH B €IITOJIOTIT JOCIATAEThCS
3a paXyHOK 3BUILHEHHSI CJIiB, III0 TPAaMaTUYHO HE MOB’s3aHi 3 YICHAMHU
PEUCHHS, YCKITaHIOKYH HOTo, a caMe:

’
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—3Bepranus: Thy wish was father, Harry, to that thought. I stay too
long by thee, I weary thee (“King Henry IV”’)Part Il, Act 4, Sc 4 — the
wish is father to the thought.

Ha gymxy T. B. I'puaneBoi, eminTudHU BapiaHT € OiNbII eKc-
MIPECUBHAN 332 PaxXyHOK HEOPAWHAPHOCTI (Ppa3eosoriqHoi CTPYKTypH
[[pumuera 1999: 9]. EninTuuHe CTHCHEHHS CNTOHIMIB OB s3aHe, 5K
3a3HavaJIOCh HAMHU BHIIE, 3 SIBUILIEM €KOHOMii MOBHUX 3YCHIIb, IO OCO-
OJIMBO MPUTaMaHHE YCHOMY MOBJICHHIO, OCKUIBKH TPaauLisl BXXKUBAHHS
TaKHX ENTOHIMIB Y MOBI i KOHTEKCTI JIETKO BiIHOBITIOE Y TIaM SITi aJipe-
cara BUIMYIIECHI KOMITOHEHTH.

BrxuBaHHS TOBHOT 200 CKOPOYEHOT (HOPMH CIIPUIHHIOE BUO1p HE00-
X1JIHOTO BapiaHTa 3 IEBHOIO CTHIIICTHYHOIO UM MPAarMaTuYHOI0 METOIO.
Y3araJbHEHICTh €NTOHIMA 1 HEJJOMOBIICHICTh BUKIIMKAIOTh B aJipecara
ACOLIIaTUBHUN PsAJ] TA MOPOIKYIOTh €(EKT HECIOAiBaHKU. [3 BTparoro
OJTHOTO a00 JIEKUTLKOX KOMIOHEHTIB BHYTpimHs (Gopma KB i #oro 3a-
rajibHa CEMaHTHKA MEBHOIO MIPOIO 3aTEMHIOETHCS i y3araibHIOEThCS.

TakuM 9UHOM, CKOPOUCHHS KITBKOCTI KOMITOHEHTIB 301JTBIITY€ HOTO
abcTpakTHICTh. IMILTIKAIliS IEBHOIO MIpOIO MiJICHIIIOE IrPOBE HAYalo y
MOBJICHHI, OCKIJIKM pO3paxoBaHa Ha ajpecara, sIKOMYy BiJioMa MOBHA
(hopma enToHIMa Ta SIKUI cTae CIiBaBTOPOM iMIuTikoBaHOi opmu KB.

4.1.2. Cyocmumyyisi komnoHeHmia y xodi enmoHimizayii

CyOcTHTyTiis, 3riIHO 3 JAHUMH JOCIiIPKEHHS, TIOCiIae IpyTe Miclie
CTPYKTYPHO-CEMaHTUIHOTO THITY TICPETBOPEHB 1 TIOJIATAE B 3aMiHi IPO-
TOTHUITHOTO KOMIIOHEHTa. Y HAIllOMY JIOCIKCHHI BUIIIEMO 4 THUIIIB
CyOCTHUTYI: CIIOBOTBOPYY, MOP(OJIOTiUHY, JIEKCUYHY, CAHTAKCHYHY.

Cepen ycix Ha3BaHHX BUJIIB, TOBTOPUMOCH, KIIbKICHO TIEpEeBaXKae
il TeKCUYHMH PiI3HOBH/I. YIIepIlie Ha XapaKTep KOMIIOHEHTIB, 10 3aMi-
HIOIOThCSI, 3BepHYB yBary B. JI. ApxaHrenabcbkuil [ ApXaHreabCbKui
1964], ane mio 3aMiHy BUCHUN PO3TIISIIAB SIK BIIXUJICHHS Bill HOPMU.
B. I1. XKykos [KyxoB 1986] nponosxus nociimkenns B. JI. Apxanresb-
CBKOTO, PO3LIMPUBIIN CKJaJ] cyocTuTywii. [neto moOymnoBu Teopii Bapi-
aHTHOCTI y Qpaseosnorii 3aiiicHeno B podoti B. M. Tenii [Tenus 1968].

VY (paseosnorii HaliOiIbIIe AUCKYTYBAJIH HABKOJIO CTAJIMX BUPA3iB,
SIKi MAIOTh CITIIbHI CHHOHIMIYHI KOMITOHEHTH. Jleski mocaiaauku [Mo-
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n0TKOB 1977] BBaXKau OJUHMII, [0 BUHUKIIH 3aBISKH CYOCTUTYIIIT,
BapiaHTamy, iHmi cuHoHiMamu [lonckoii 1979], Tpeti BUKOpUCTOBYBa-
T JUT HAX OKpPEeMY TEePMIHOJIOTIIO0 — “CTPYKTypHi cuHOHIME [KyHHUH
1996; Uepnusimesa 1976], “mybmern” [lanckuit 1969], “nepeximni
dhopmu” [Kyxos 1986].

VY HamoMy AOCHIDKEHHI JeKCHYHAa cyOCTUTYHisl HapaxoBye 19
BUNaKiB. JlaHuii Tl cyOCTUTYLIT yTBOPUBCS TaK:

— Ha OCHOBI cuHOHIMiuHOTO psiny: First Clown: “Cudgel thy brains
no more about it.” (‘Hamlet’, act 5, sc.1) — beat one's brains about;
Not I, till I have sheath’d My rapier in his bosom, and withal Thrust
those reproachful speeches down his throat That he had b breath’d
in my dishonour here.(‘Titus Andronicus’act 2, sc 1) — cram (thrust)
smth. down smb. s throat; Dromio.: Was there ever any man thus beaten
out of season, When in the why and the wherefore is neither rhyme
nor reason? (The Comedy of Errors act 2, sc 2) — without rhyme or
reason, Let it stamp wrinkles in her brow of youth, With cadent tears
fret channels in her cheeks,turn all her mother’s pains and benefits to
laughter and contempt, that she may feel how sharper than a serpent s
tooth it is To have a thankless child! (King Lear act 1, sc 4) — sharp as
a serpant s tooth (OKpiM JIGKCHYHOT 3MiHHU CIIOCTEPIraeMO TAaKOXK CIOBO-
TBOpUY — “sharper’);

— Ha OCHOBI CyMiXKHOI TeMaTu4Hoi rpymu: Gremio: There! Love
is not so great, Hortensio,but we may blow our nails together,an
fast it fairly out; our cakes dough on both sides (The Taming of the
Shrew, act 1, sc. 1)— one’s cake is dough; Oliver: “When last the young
Orlando parted from you, He left a promise to return again within an
hour; and, pacing through the forest, Chewing the food of sweet and
bitter fancy. Lo, what befell!.. “( ‘As You Like It’, act 4, sc. 3) — chew
the cud; You’d think it strange if I should marry her...That would be
ten days’wonder at the least (Henry IV, part Ill, act 3, sc 2) — a nine
day’s wonder,

— Ha OCHOBI TeMaTH4HOI rpynu: Bertram...She knew her distance,
and did angle for me. Madding my eagerness with her restraint ("All's
well that ends well’ act 5, sc 3) — keep one's distance,; He hath bore me
on his back a thousand times, and now how abhorr’d in my imagination
it is! My gorge rises at it, (‘Hamlet’act 5, sc 1) — one’s gorge rises
at smth, But I will wear my heart upon my sleeve for daws to peck
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at (Othello act 1, sc 1) — wear one's heart upon one's sleeve; By the
pricking of my thumbs, something wicked this way comes (Macbeth, act 4,
sc 1) — a pricking in your thumbs,

— Ha OCHOBI aHTOHIMIUHOI napu: Mother, for love of grace, Lay
not that flattering unction to your soul That not your trespass, but my
madness speaks: It will but skin and film the ulcerous place, Whilst rank
corruption, mining all within, Infects unseen (“Hamlet” act 3, sc 4) — lay
a flattering unction to one s soul;, Comparisons are odorous. Palabras,
neighbor Verges. Dogberry. ...Making comparisons is odorous. Get on
with your story (“Much ado about nothing "act 3, sc 5) — comparisons
are odious, They say there is divinity in odd numbers, either in nativity,
chance,or death. Away! (Merry Wives of Windsor, act 5, sc 1) — there is
luck in odd numbers;

— JICKCUYHI 3MIiHH, SIKi CIYTYIOTh y3arajlbHCHHIO 3HAYCHHS BUPa3y:
Ophelia. ...and here's some of me: we may call it herbgrace o’ Sundays:
— O, you must wear your rue with a difference, Hamlet, act 4, sc 5 —
wear smth with a difference; King Richard. Thanks, noble peer; The
cheapest of us is ten groats too dear. What art thou? and how comest
thou hither, Where no man never comes, but that sad dog that brings
mee food to make misfortune live? King Richard, Il act 5, sc 5 —a sad
dog; Hath blazed with lights anf bray’d with minstrelsy, lhave retired
me to a wasteful cock, and set mine eyes at flow (““Timon of Athens” act 2,
sc 2) — set one s eyes at flow,; Lady Macbeth. I pray you, speak not; he
grows worse and worse; Question enrages him: at once, good night:
Stand upon the order of your going but go at once. (“Macbeth” act 3, sc 4)
— stand upon the order of one’s going; Pistol: Why then the world’s
mine oyster, which I with sword will open. Falstaff: Not a penny (“The
Merry Wives Of Windsor™ act 2, sc 2) — the world is one's oyster; Yea,
my lord, I thank it, poor fool, it keeps on the windy side of care (Much
Ado About Nothing act 2, sc 1) — on the windy side of something;

— JISKCUYHI 3MIiHM Yy TIpOIleCi eBOJIOLIi MOBU: Bassanio: Let me
choose For as I am, I live upon the rack (“The Merchant of Venice”
Act 3, Sc2) — be on the rack to (to live on the rack); The Duke of
Suffolk. ‘Tis the right ring by heaven: I told ye all, When we first put
this dangerous stone a-rolling ‘Twould fall upon ourselves (“King
Henry VIII”, act 5, sc 2) — set a stone rolling.
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3a HaMMU MipaxyHKaMH, HAaHO1IbII MOITUPEHUM CIIOCOOOM cTa-
oimizanii popmu KC BusBMiack cyOCTHTYLISI HA OCHOBI CyMiXKHOI Te-
MaTUYHOI TPYIIN Ta JIEKCUYHI 3MiHU B pe3yJIbTaTi €BOIOIIII MOBH.

MeHII IPOJIYKTHBHOIO 3-TIOMIXK YCIX MEePETBOPEHD € CHHTAKCHY-
Ha cyOCcTUTYyIis (2 BUTAAKH):

— Petruchio. Have I not heard great ordnance in the field, And
heaven's artillery thunder in the skies? (“The Taming of the Shrew”
act 1, sc 2) — artillery of Heaven,

— Oh my lover, where are you roaming? Stay and listen! Your true
love's coming, the one who can sing both high and low: Don't roam
any further, pretty darling. Your journey ends when you meet a lover,
as every wise man’s son knows (“The Twelfth Night” act 2, sc 3) —
journey’s end.

Ha Bigminy Bix mopdomnoriunoi cyOctutywii, sika nependavaia
3MiHH B TpaMaTU4Hii ()OpMi TOJOBHOTO CJIOBa Y CIOBOCIIONYYEHHI, Y
CUHTAKCHYHiH BiIOyBaeThCs 3MiHa (hOPMH 3aJIEKHOTO CIIOBA.

CroBoTBOpUYa CYOCTHUTYIIISI HAPAXOBYE BCHOTO JIUIIIE 2 BUITAIKH:

— Lear: If she must teem, Create her child of spleen, that it may live
And be a thwart disnatur’d torment to her! Let it stamp wrinkles in her
brow of youth, With cadent tears fret channels in her cheeks, Turn all
her mother's pains and benefits To laughter and contempt, that she may
feel How sharper than a serpent s tooth it is To have a thankless child!
(King Lear act 1, sc 4) — sharp as a serpant’s tooth;

— Go, go, be gone, to save your ship from wreck, Which cannot
perish, having thee aboard, Being destin’d to a drier death on shore
(“The Two Gentlemen of Verona” act 1, sc 1) — dry death.

[IpoBenene mociiKeHHS BCTAHOBWIIO, III0 MOP(QOIOTidHA CyOCTH-
TYIis CKJanae Juie S5 3aikcoBaHUX BUMAJIKIB MPOTOTHUIIIB Y PE3YIb-
TaTi eNTOHIMI3AMIHUX TIporieciB. MopdoIoTiuHi 3MIHU CIIPUSIOTH Ti-
BHUIICHHIO 200 3HMKCHHIO IHTCHCUBHOCTI BUPYKCHHSI EMOLIIH 3aJIC)KHO
BiJl BIIXUJICHHS MOBHOI HOPMHU YM “TSDKIHHS W JIO HEI 1 BiJ{IIOBIIAIOTh
MOp(OJIOTIYHUM 3aC00aM YTBOPEHHSI EMOTHBHOCTI.

KOMIMOHEHTH OTHOTO MPaMaTU4HOTO PO3PSIIY, SKi BXOAATH 10 CKIIa-
Iy CTIMKHX 3BOPOTIB, pearyroTh HEOTHAKOBO Ha 30BHIIIIHI Ta BHYTPIIIHI
MIPUYMHH, [0 MPU3BOJATH J0 3MiHH TXHBOT opMmu. [pamaTiaHo oiHO-
THITHI TIEPETBOPEHHS K Y cdepi 11i0MaTHKH, TaK 1 eNTOHIMIKA MOXYTh
POBLIHIOBATUCS Y KOMYHIKaTUBHO-(DYHKIIOHAIbHOMY BiTHOLIEHHI. 3ami-
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Ha YMciia IMEHHHUKA Y IIPOTOTHIT €NTOHIMa MOPOIKYE MPOLIEC CTBOPEHHS
¢dopmu KC, 1m0, 3a3Buuaii, € BapiaHTHOIO. 3aMiHa MHOKHHH Ha OJJHUHY:

Look, what thy memory can not contain Commit to these waste
blanks, and thou shalt find Those children nursed, deliver’d from thy
brain, to take a new acquaintance of thy mind (Sonnet 77) — child of
the brain,

Be merciful, great duke, to men of mould. Abate thy rage, abate thy
manly rage, Abate thy rage, great duke! (“King Henry IV Act 3, Sc 2)
— man of mould;

King Henry. ...Then shall our names Familiar in his mouth as
household words... (Henry V, act 4, Sc 3) — a household word.

CyOcTuTyIito MOXKe XapaKTepu3yBaTy Mepcya3suBHHUN MOTEHIIIAN,
OCKUJIbKY 3aMiHM KOMITOHEHTIB, 110 TPYHTYIOThCSI cCaMe Ha CHHOHIMIT Ta
AHTOHIMI MiABHUIIYIOTh CEMaHTHYHY T'HYYKICTh €ITOHIMA, ITiJICHITIOIO-
91 HOro oOpasHy BHPA3HICTh Ta CHPUSIIOTH MPUCTOCYBAHHIO BUCIIOBY
JI0 KOHTEKCTY Ta aKTyaJlbHOI CHUTYyaIlil.

OTxe, CyOCTUTYIIIS HE pyHHY€E €NTOHIMHY MUTiICHICTh. HoBHIT KOM-
MOHEHT TMOXKBABIIOE 3BUUHY (DOPMY OAMHUIN Ta ITiJICHITIIOE €KCITPECHB-
HICTB, IO CIYTY€ 3aC000M KOHKpeTu3alii. He3aMiHHUMH 3a/TUIIAIOTHCS
(YHKIIOHATBHO-CTHITICTUYHA TPHHAICKHICTh TPAaHC(HOPMOBAHOTO €Il-
TOHIMa Ta 1oro oOpa3Ha ocHoBa. [loniOHI 3aMiHU 301TBITYIOTH TparMa-
TUYHUH €NITOHIMHUM MOTEHIal, OCKUIBKH MParHyTh YHUKHYTH TaBTO-
JI0Ti1 Ta JOCSITTH TIEBHOI PI3HOMAHITHOCTI JIEKCHIHOTO CKJIa Ty eNTOHIMA.
Y MOBJICHHEBI# peatizallii 11e CIIyryBaTuMe 3acO00M BUPA3HOCTI.

4.1.3. Ekcnaikayis

Leit TN TIepeTBOPEHHS HApaxOBY€E BCHOTO 9 BHITAIKIB BHACIIIOK
JOCIipKeHHs. EKCIUTiKAIlisS MPU3BOAUTH JIO OUIBII €KCIIPECUBHO-CTH-
JicTuyHOT 200 CeMaHTUYHOT 3MiHHM ENTOHIMA, HIXK 32 YMOB IMILTIKaIIii.
VYnepiue siBumie ekcrutikamii (mig TepMiHOM “TuIeoHa3M’) sIK JIIHTBic-
TnyHni (akt Bix3HauwB Ta ommcas I1l. Bammi, skuii 30kpema mmcas,
10 TUTEOHA3M TPAIUIIETHCS PiAIIe 1 He MOXKE BBaXKATHCS aOCOIIOTHO
JIOCTOBIPHUM TTOKa3HUKOM (ppa3eosIoTidHOl OAMHMIN, MPOTE B JCSKUX
BHUIIAJKaX BiH JOCUTh MIEPEKOHIUBO CBITYHUTH PO ILTICHICTH KOMOiIHA-
uii [bammu 1955: 394].
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Posrsiiaroun siBuiiie po3mIMpeHHs] KOMIIOHEHTHOTO CKJaay (pa-
3€0JIOTTYHUX OIMHHIb, MOCIIIHUKH BHIUISIOTH OKa310HAJBHI M IIO-
TEHIIiIHI cJIoBa y CKiai gpaszeosioriamy. [CHye 1’SITh THITIB BBEICHHS
OKa310HATBHUX cIiB 110 ckinany KB: koHkpeTH3aris, CHHOHIMI3aIlis, Ka-
mamMOyp, JToKami3aIlis Ta GOPMOYTBOPEHHS — Ha OCHOBI CTYIICHS U CITO-
co0y B3aeMO/Iii BHYTPIIIHBOTO 1 30BHIIITHBOTO KOHTEKCTIB [ KosoxBapu
1986].

B enromorii, sk 1 B 1110MaTHIl, 301IbMIEHHS YKClIa KOMIIOHEHTIB
y TPOTOTHITI 3HAXOAUMO HedyacTo. BTiMm, y Hamomy JociikeHHI Ha-
paxoByeMo 9 BHMajKiB ekcrutikaiii. [lel T MOBHOTO TTepeTBOpEHHS
ToJIsrae y 30UIbIIeHH] KITBKOCTI CIIiB, SIKi BXOJATE IO TPOTOTHITY €TITO-
Hima. [Iporec excririkyBaHHs, K 3a3Ha4ae B. M. MOKi€HKO, CTUMYITIOE
HEJIOCTATHICTh CEMAaHTHKH, HEOOXITHICTh MOCUIIUTH BTPAUYCHY CIIOBOM
a00 CIIOBOCITONIYYSHHSIM €KCIIPECifO Ta BIJIHOBUTH MOTHUBAIIit0. Y YeHUI
HA3UBAaE 1¢ TPUHIUIIOM HAIMIPHOCTI. Y 1IbOMY BHIAIKy WICTHCS MPO
(hopManbHY HaJMIpPHICTb, SIKa MTpUTaMaHHa (HpPa3eosIori3My SK eNTOHi-
MigHO oopmiteHii onnau [Mokuerko 1989: 131].

B enrrornorii mporiec eKCIUTiKyBaHHSI 3yMOBIIOIOTH Pi3HI IPUYHUHU.
Y Hamomy JOCIIJDKCHHI HasiBHA SKCIUTIKaIlis 3a/Jisi OakaHHS MOBIIS
KOHKPETU3YBaTH CEMaHTUKY 3BOPOTY:

In buckram? — men in buckram.

3 JIOTIOMOTOI0 PO3IIMPEHHS] KOMIIOHEHTHOTO CKJIAJy IMEHHUKOM
men TIEPEOCMHUCIICHHH MIEKCITiPIBCHKHUHN BUPa3 03HAYAE: guUeaddni, Heic-
Hytoui moou. 11lekcnipiBChKUi KpUIaTHil BUCIIB, 1110 B TIEpEKIa/li O3HA-
4ae — y KOJICHO20 OyOe ceill ceimaull OeHb, abo i Ha Hauil yauyi we
0yoe cesimo: Every dog has its day — The cat will mew and dog will
have his day (‘Hamlet’ act 5, sc 1) 3a3Hae 3MiH 4epe3 J0JaBaHHS 3aiiMEH-
HUKa every.

Bapruii yBarn BHITamoK €KCIUTIKaIlii BHACTIAOK CTaOUTi3amiitHIX
MPOIIECIB IIISTXOM MTOBTOPY:

Affection! Pooh, you speak like a green girl, unsified in such
perilous circumstance (Hamlet act 1, sc3) — pooh-pooh.

Sk Oyno 3a3Ha4eHO paHilie, BepOaIbHOMY IMIIPUHTHHTY, a OTXKe, 1
3anam’ITOBYBaHHIO TOTO YM TOTO BHPA3y CIAYTYIOTh CTHIICTHUYHI MPH-
WOMH TapajebHuX KOHCTPYKIiA. BBeeHHS yTOYHIOBAIBHUX CIIiB
CIIyr'y€e KOHKpETH3allii 3HAYCHHsS OCHOBHHUX, MOCTiHHUX uwieHiB KB,
MOXKBaBIIIOE TXHIO €MOLiITHO-eKCIIpecHBHY a00 00pa3Hy OCHOBY. [HOI
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YTOYHEHHSI MMPEJICTABISIFOTHCS HA/UTUIIKOBUMHE 3 OomisiAy Ha 3micT KB,
OCKIJIbKH HIYOTO HE JIOJIAF0Th JI0 3HAYCHHSI OJIMHUILI, aJie BUIIPAB/IaHi 3

eKCIPEeCHBHUX BiATIHKIB Ta 301UTBIITYIOTH TParMaTHYHUHN TIOTSHITiaI.

4.1.4. Memame3a

Meraresi SK THITY IEPETBOPEHHS XapaKTepHe Te, 0 cama Mo co0i
3MiHa pO3TallyBaHHS KOMIIOHEHTIB €NTOHIMa He mepeadayae 3HAYHO-
ro IHTOHALIMHOIO BUAIEHHS [IEBHOrO0 KoMIoHeHTa. CTHIICTHYHUI Ta
MparMaTUIHAN eeKT Takoi iHBepcii monsrae HaldacTilie B TOMY, 10
00’€KTOM yBaru aJjpecaHTa € caMe HE3BHYHICTh Ta HETPAAHIIHHICTh
pO3TalIyBaHHS KOMIIOHEHTIB.

BpaxoBytoun (pakTHUHO €JMHUI TOPSIIOK CITIB Y MPOTOTHIII, MeTaTe3a
B CIITOJIOT1] TOBMHHA OyTH OB perbedHa, sk 3a3Hadac JI. I1. sneuxo
[Asneuxo 2007: 213]. BriM, Ha mpakTUIli BOHA HE 3aBXIH TIOMITHA,
e i TparuisieTbest HewacTo. L{e mosCHIOITE OHTOIOTIYHI 0COOIMBOCTI
TIePIIOKEPENT, 3MeOLTBIIOTO iTepaTnBHi. [lepeBaXkHa OiNMBIIICTD — IIe
BipIIIi, SIKi 3a11aM’ ITOBYIOTECS CaMe 3aBISIKA PUTMY, IO MOKE TIOPYIITY-
BaTHCh y PE3yJIbTaTl MepecTaHoBKH CIiB. [Ipo3aiuHi TEKCTH BUBYAKOTh-
Csl Haram’sITh, TOMY 1 BiATIOBiTHI YPUBKH KPUJIATHUX CIIiB 03BYyUYIOTHCS
B iX IEpBUHHIN (HOPMI.

Y HamoMy JTOCIII)KeHH] BUSBJICHO JIUIIIE JIBA BHUITAKHU:

— The better part of valor is discretion, in the which better part 1
have sav’d my life ( Henry The Fourth, P.1 act 5, sc 4) — discretion is
the better part of valour,

— Jack shall have Jill. Nought shall go ill. The man shall have his
mare again, and all shall be well “A Midsummer Night'’s Dream act 3,
sc 27 — all shall be well, Jack shall have Jill.

CxematndaHO 11e MoykHa o3HaunTH sk ABCD — [C1D1A1B1]. Pi3-
Hi Bapiarii MaroTh IHAWBITYyaTEHUN XapakTep, He Ha0yBaIOUN y3yaJIbHO-
Tro 3Ha4eHHs, a00 130MOp(dHI MOI0 TPAMaTHYHOT CTPYKTYPH aHTITIHCHKOT
MOBH 3 BiJTHOCHO BUILHHM PO3MIIIICHHSM CJTiB Y Bupa3i. Tomy Taki Bapia-
1i1 MOYKEMO BB2YKaTH HEPEICBAHTHUMH y MEXKaX IILIIOTO BUPA3Y.
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4.1.5. 3miHa 6HyMpiWHbLOCMPYKMYPHO20 38°A3KY

3MiHa BHYTPITHLOCTPYKTYPHUX 3B’SI3KiB IPOTOTHUITY IPYHTYETHCS
Ha CHMHTAKCHYHIN CHHOHIMIiI, TpaHchopMallii CTpyKTypH TEepBUHHHIX
(hparMeHTIB — CIOBOCHONYYEHb, PEUeHb, HAAPPA3OBUX KOMILIEKCIB
MPU MaKCHMAaJIBHIN BiJIMOBITHOCTI JIEKCHYHOTO CKIATy, MOPYIICHHS
SIKOTO TIOB’SI3aHO HAacaMIiepe/l 3 Y)KUBaHHSM CITYy)KOOBHX CIIB Ta 3a-
HMEHHUKIB. Y HaIIOMy AOCHIPKEHHI HApaxoByeMO 6 BHUIAIKIB BHY-
TPIIIHBOCTPYKTYPHHUX 3MiH HPOTOTHIIIB HENPETUKATUBHOI CTPYKTYPH.

VY cKNaHOMY pedeHHI 3MiHU TOJISTAIOTh Y TOMY, IO CKJIaJHOIII-
JpsiyTHE a00 CKIIQJHOCYPSITHE PEUCHHS IEPEXOUTh Y 0E3CIONTyYHUKOBE:

— Though this be madness, yet there is method in't (“Hamlet” act
2, sc 2) — there is method in one s madness.

VY nopaHomy BUNAAKY CKIAAHOMIIPSAHE PEUEHHS J1OMYCTOBOC-
Ti MEepexXoJuTh y mpocTe Oe3cnoiayyHukoBe. BapTi yBarn Bunaaxw,
KOJIU TIEPETBOPEHHS CKIATHOMIAPSTHOTO YK CKJIATHOCYPSTHOTO pe-
YeHHS Pa3oM 3 IMILTIKALi€l0 CTPYKTYPHO TPaHCHOPMYIOTHCS y CIO-
BOCIOJTyYCHHS:

— No, thy words are too precious to be cast away Upon curs, throw
some of them at me, come, lame me with reasons (“As you like it” Act
1, Sc 3) — not to have a word to throw at;

— If you have writ your annals true, ‘t is there, That, like an eagle
in a dove-cote, I Flutter’'d your Volscianus in Corioli: Alone I did it...
(“Coriolanus” act 5, sc 6) — flutter the dove-cot(e)s.

VY mporeci gochimpkeHns 0yio 3adikcoBaHO Haa(Gpa3oBUil KOMII-
JIeKC, 110 CKIIAAETHCS 3 ABOX 1 OiJIblle peueHb, IEPETBOPIOIOYNCH Bijl-
MOBIJTHO B OJTHE MTPOCTE PEUCHHS 200 CIIOBOCTIONYUCHHS:

— Hotslur. ...0! I could prophesy, But that the earthy and cold hand
of death Lies on my tongue: — No, Percy, thou rt dust, And food for
— Prince Henry. For worms, brave Percy. Fare thee well, great heart!
(“Henry IV” Part I Act 5, Sc 4) — be food for worms.

VY HaBelleHOMY BUIIAJIKy JiaJiOTiYHA €JHICTh MOHOJIOTI3YEThCS,
TAKUM YMHOM CIIPOLIYIOYHCH Y cJoBocronydyeHHs. Lle ymoxiuBmoe
MpoIeC eKOHOMIi MOBHHUX 3HaKiB, TEpPeIyciM, Y MOBIICGHHEBIH peaitiza-
11ii 0COOMCTOCTI.
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4.1.6. Enmonimu B. lllekcnipa, ujo He Mmaoms aHa/102y 6
mekcmi-dxcepeni

Tpete Micue 3a gactotHicTIO (10 BHIAAKIB) mMOcimae Kiac €mTo-
HIMIB, 1110 HE MAIOTh aHAJIOriB y MpeTekcTi. Jlo HUX BIIHOCHMO TpyILy
3BOPOTIB, MPOTOTHITU SKHX 3a3HAIOTh YMMaNUX 3MiH. [IpukmagoM Mo-
JKYTh CIYT'YBaTH TakKi €MTOHIMH:

—eat dirt (OyTH B IPUHU3IHUBIN podIi, npuiiMat oOpasn) — Fluellen.
I preseech you heartily, scurvy, lousy knave, at my desires, and my
requests, and my petitions, to eat, look you, this leek, because, look
you, you do not love it, nor your affections, and your appetites, and
your digestions does not agree with it, [ would desire you to eat it.
(‘King Henry V’act 5;

— of easy virtue (MOpanbHO HeCMIlIKa, 1e2KOB8ANCHA Jicinka) — Not
a whit, your lady being so easy (Cymbeline act 2, sc 4);

— to go before ones at the stile (itn Buepen) — But yet I run
before my horse to market: “King Richard II11” act 1, sc 1;

— rats leave a sinking ship (1ypi BTiKalOTh 3 KOpaOIsi, SKAH TOHE)
— Prospero: A rotten carcass of a butt, not rigged, Nor tackle, sail, nor
mast. The very rats instinctively had quit it. There they hoist us To cry
to th’sea that roared to us, to sigh To th’ winds whose pity, sighing back
again, Did us but loving wrong (“The Tempest” act 1, sc 2);

— die is cast (drceped kunymo) — Slave, I have set my life upon a
cast and I will stand the hazard of the die: I think there be six Richmonds
in the field (Richard 11, act 5, sc. 4);

— eat your heart out (TPUBOXUTHUCK, CTpakaatn) — He hath eaten
me out of house and home, he hath put all my substance into that fat
belly of his: but I will have some of it again, or I will ride thee a-nights
like the mare (Henry VI, Part 11, act 2, sc. 1).

HesignosinHicTe nekcuuHOTO CcKiamy mpototurny i KB He cBig-
YHUTh PO BIJICYTHICTB JIGKCUUHUX KOPEIAIii. Y HaBeJeHNX MpUKIIaaax
ACOI[IaTUBHO-TCHETUYHUH 3B’SI30K MIATPUMYETHCSI 3aBISKH 30€pekKEH-
HIO KJIFOYOBHX CIIiB Y BHCJIOBITIOBaHHSIX.

JHiecniBHUM eNTOHIMAM XapaKTepHUII MEHII 00’€MHHMH KOHTEKCT,
aHDK CyOCTaHTUBHHUM, TAKUM YUHOM, BiZIOYBA€ThHCS YIIUTbHEHHS TYMKH:

— shoot the messenger (OykB.BOMTH BiCHWKA, BIIHAWTH CTpi-
nounuka) — The nature of bad news infects the teller (“Antony and
Cleopatra” act 1, sc 2);
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Jjourney’s end (kineun nogopoxi OykB.) — Your journey ends when
you meet a lover, as every wise man's son knows (The Twelfth Night act
2, sc 3).

CyOcTaHTHBHI €NTOHIMH MarOTh OiNbIly CEMAaHTHYHY HAIlOBHE-
HicTh. 3a knacudikamiero B. I'. ['aka, iXx MO’KHA BiTHECTH IO CUTYaTHB-
HUX. YUEHUH MOSCHIOBAB, 110 010JeHChKI (pa3eosiori3Mu Pepe3eHTy-
I0Th KOHKPETHY cuTyallito: HoiB KoBuer — Bupa3s sikoro He Mae y biomii,
OJIHAK PE3IOMY€ CUTYaIli0, PO Ky iaetbes y bytti 6 [[ak 1998: 731].

VY Hamomy BHIQJKy SICKPaBUM IPHUKIAIOM MOXE CIIyTyBaTH €Il-
TOHIM: a ghost at the feast — My royal lord, You don 't give the cheer:
the feast is sold that is not often vouch’d, while ‘tis a-making, ‘Tis given
with welcome: to feed were best at home. (Macbeth act 3, sc. 4). To be
a ghost at the feast — o3Hauae “3iMCyBaTH KOMYCh CBATO HEIIPUEMHUMU
crorajiaMmu’”, To0TO OyTH MpeaMeToM abo 0CO000, 1110 CTOITh Ha 3aBaIi
rapHOMY HAaCTpPOIO Ta po3Baram.

Hagenennii entonim B. [llekcmipa xapakTepusye BiIoMy CHTYaITIitO
3 Tparexii “Mak0OeT”’, Kol OJHOMY 13 TOJIOBHUX TepCOHaXIB, MakoerT,
3 ABIISETHCS MTPUBH]L TIOMEpPIIoro banko.

[Mizcymyemo, mo nutarHO-Ppazeonoriuauii ¢pona B. Hlekcmipa
HACKIIBKM MIIHO BKOPIHMBCS y CBiOMICTH HOCIIB MOBH, IO HAaBiTh
JIEKCUYHA HEBIATIOBIIHICT 30epirae MeBHi KOpesiLii Y1 KoHOTawii cTo-
COBHO TOTO YH TOTO €NTOHIMIYHOTO BUPA3y, CJIOBA YN PEUCHHS.

4.2. Oco6J/IMBOCTi CTAaHOBJICHHA CEMaHTHYHUX
XapaKTepuCcTUK enToHiMiB B. lllekcnipa y
XoAi enToHiMi3anii

BukoprcTOBYHOUYH TOTOBI CIIOBA, aBTOP TBOPY TBOPUTH aKT HOMiHA-
11ii, THM caMUM TMEePEBOASYN MOBHI 3HAKH 3 MMapaJiuTMaTHKU (CHCTEMHU
MOBH, CBITYy abCTpaxiliif), OXOILTFOIOYM MHOXHHHICTh (pparMeHTiB miii-
CHOCTI y CHHTarMaTHuKy, Jie 3 Ili€1 MHOKHHHOCTI BiIOUPAEThCS € TUHAN
(dparmeHT.

[IpencrariieHuii YMTa4eBl MPOTOTHIT CITOHIMA CITIBBIJIHOCUTHCSI 3
MeBHUM (haKTOM T03aMOBHOI JiSUTBHOCTI, IO BiIOOPa’KEHO y IEPIIO-
JoKepeli. 3 bOro BUIUIMBAE, 110 3HAYCHHS MMPOTOTUITY MA€ 3/1aTHICTh
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HaOyBaTu BUpa3HOi GopMH, sika O BiMOBigaNa yciM MOBJICHHEBIM HOP-
MaM Ha BiJMiHY BiJl MOBHUX OJIMHUIIb.

Binome tBepmkenns B. B. Bunorpamosa npo Te, mio miteparypHa
€JTHICTH CJIOBA 1 BHpa3y OTPUMYE HOBE 3aCTOCYBaHHs, HaOyBarO4YH MpH
IIbOMY HOBOTO 3HaueHHs [ Bunorpamos 1977: 167]. Lle koHTEKCTyaTbHO
00yMOBJICHE 3HAUCHHS MPOTOTHITY, SIKE CIYT'YE OCHOBOIO ()OpPMYyBaHHS
CEMaHTHKH CMITOHIMIB,

Tomy, Oyayun momepenHbO O3HAHOMIJIEHHM 3 MEPIIOHKEPETIOM,
HOCI¥ MOBH 00OHMpae eJMHE MOXKIIUBE 3Ha4eHHs. Hanmpukiaz: a strange
flesh, 10 Moske O03HayaTH SIK 1 ““IUBHA IMOBHOTA, HEBIJOMA CIM’sI, HEBI-
JIOMa TUTOTE”, TUM HE MEHIIT CITiBBITHOCUTECS 0€310CEPEITHBO 3 TBOPOM
B. llekcmipa:

Caesar ...Yea, like the stag when snow the pasture sheets, The
barks of trees thou browsed st; on the Alps it is reported thou didst eat
strange flesh, which some did die to look on: and all this (“Antony and
Cleopatra”, act 1, sc 4), 1 o3Hadae “nuBHA 1ka”.

IIpomiec opmyBaHHS CEMaHTHKH C€NTOHIMIB aHAJOTIIHHUHN (op-
myBanHo iiom. JJocmigauis H. H. Kipinosa 3a3Hauae, 1110 (pakTHIHO
KO)KHA CHTYyallisl iHTepIPETy€EThC MO-Pi3HOMY, TOOTO MOXKE MaTrH Jie-
KUTbKa JICKCUKO-CEMAaHTHYHUX ACIEKTIB, OTPUMAHUX METOJIOM JIEAYK-
uii. Ane yrBopernto @O ciyrye nuiie “npedpazeonaoriyHuii” piBeHs.
[Hmi mepeOyBaroTh y nareHTHOMY craHi [ Kupnimosa 1986: 85].

Pizuutsg momnsrae nwire B ToMy, O mpedpa3eoqoTiTHIi acIekT
BiZIOOpakae bauents Hapody, a MPECHTOHIMIYHUN — agmopa-oxcepeinda.
[Hakme Kaxy4H, CeMaHTHKa ENTOHIMAa MOTHUBYETHCS KOHTEKCTOM Y
JHTBICTUYHOMY ceHCi. [[ell KOHTEeKCT BU3HAYAEThCS K (PparMeHT TeK-
CTY, 1110 OXOTUIIOE 00paHy Ul aHaJi3y OJMHUINO i HE € CYNEePEeUTHBUM
II0/I0 3aTaJIbHOTO CEHCY HAaBEJEHOTO TEKCTY.

3Ha4YeHHS MMPOTOTHUIY MOYKHA TPAKTYBAaTH HE JIMIIIE 32 JTOTIOMOTOI0
CEMaHTHYHO YY TPAMATUYHO 3yMOBIJICHOI JICKCHKH, & i 3aBISKH 1HIIUM
CJIOBaM y MeKax peueHHs1 abo Haadpas3oBoi eqHocTi. Takuili KOHTEKCT
yueHi Ha3uBaroTh po3ropHyTiM [bepraraes 1989: 146].

KoHTeKkCeT Takoro THITy TOINISAIOTE Ha TIONEPEIHIN Ta HACTYITHHMA.
Hanpuknazn, meradopuune 3Ha4eHHs enToHiMa an itching palm (xara
IO TPOIIEeii) pO3KPUBAETHCS TAKIMH (ppa3aMu:

Cassius: In such a time as this it is not meet that every offense
should bear his comment. Brutus: Let me tell you, Cassius, you yourself
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are much condemn’d to have an itching palm, to sell and mart your
offices for gold to undeservers. Cassius: I, an itching palm!

Tyt 6aunmo npukian GOpMyBaHHS KOHTEKCTY, 3 SIKOTO CTa€ 3po-
3yMIJIMM CEeMaHTHKa Bupasy. Meradopa bpyra nosicaroe xary Kaccis
IO TPOIIIEH, IO MPU3BOAUE J0 MPONAXy MIUTOocTel. BTiM, Mu MoxkemMo
TOBOPUTH TPO TONEpeaHiil KOHTeKCT. Yepe3 MakpOKOHTEKCT (y ceMi-
OTUYHOMY PO3YMiHHI T€pPMiHA) PO3KPHBAETHCS 3HAYCHHS MPOTOTHUILY.
Le moxe OyTH Ha3Ba BUTBOPY MUCTELITBA, Ha3Ba IPyKOBAHOT POIYKLIii
a00 M’ OIHOTO 3 TOJIOBHUX I'epoiB XyAOKHIX KHUI a00 KiHO(UIBMIB.
YacTto Ha iHTEpIpETAIiFO TAKUX ITPOTOTHUIIIB Ma€ BILTUB “‘HAJIKOHTEKCT”
caMe B TOMY BUIAJIKY, KOJIH YiTKO Ta SICKPaBO OKPECIEHO HOro CMUCIIO-
B€ HAIIOBHEHHS Y BU3HAYEHHH NepioJ] iCTOpUYHOTO KUTTA [bepraraes
1989: 160].

EnToHiM MoXe MaTu JeKijabka MOTHBAI[ITHIX KOHTEKCTIB 32 YMO-
BU PI3HUX Bepcill TEKCTOBHX jyKepels: Hampukiaz, out-Herod Herod,
110 B MEpeKiIafi o3Ha4ae “‘NepeBEepIIUTH y )KOPCTOKOCTI camoro Ipo-
nma”. Ymepmre im’st Ipoga 3ramano y bibmii, B ommci ®KopcTokoi momii
BUHUIICHHS BCIX HEMOBIIAT YOJIOBIUOi CcTaTi, Mi3HIIIE 3HAXOAUMO Y
B. Illekcmipa:

I would have such a fellow whipp’d for o’erdoing Termagant, it
out Herod Herod (“Hamlet” act 11, sc. 2).

OTxe, 3HAUYEHHS €NITOHIMA (POPMYETHCS ITi]T Oe3MOCcepeIHIiM BILITH-
BOM BHXIJHOTO KOHTEKCTY a00 NEKUTBKOX KOHTEKCTIB Pi3HOI MPOTSIXK-
HOCTI. BoHO € cmenmdiganM 1 BiTHOCUTHCSA A0 OOpa3HUX 3HAYCHB
MOBHHUX OJMHHUIb IIUTATHOTO TIOXO/KCHHSI, SIK 1Ie PUIHSITO BBa)KaTH
y JHTBICTHLII.

EnroniMu, siki reHeTHYHO € (hparMeHTaMH TEKCTY, OEpyTh y4acTb
B o(popMIIeHH] H1OTO 3MiCTy, penpe3eHTyI0uH 300paKyBajbHi (PaKTH IM0-
3aMOBHO{ ISTBHOCTI: ICTOPUYIHUH, ajie TOOAYCHII aBTOPOM TIPHIyMa-
HUIl NTepCOHaX; AIMCHUH, aje MPOHU3aHUN aBTOPCHKUM CIIPUHHATTAM
nieBHU# QakT abo nomis. HasuBaroun ckiafauii a0 MpOCTUH JICHOTAT,
BOHH BUCTYMAIOTh 3acO00M MEPBUHHOI HOMiHAMLII. Y35Ti 3 TEKCTY-/XKe-
pena ¢parMeHTH, sSIKi aKTUBHO BHKOPHCTOBYIOTH JUIS HaliMEHYBaHHS
IHIMX (PaKTiB HABKOJIHUIIHBOI IHCHOCTI, BUCTYTIAIOTh Y POJII KPHIIATHX
CHIB 1 BUpa3iB, OTPUMYIOTH Ha3By — 3aCO0M BTOPWHHOI HOMiHallii. Ha-
MIPUKJIIAJ], 3HAXOAUMO HIEKCIIPiBChbKY (pasy cakes and ale, sika € cuHO-
HIMOM JIO CJIiB: BECEJIOIIIi, 3a/I0BOJICHHS, PO3Baru:
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Dost thou think because thou art virtuous there shall be no more
cakes and ale? (“Twelfth Night” act 11, sc. 3) [Kynaun 2005: 120].

Crosa Cepa To6i npo KiHelb BECEIOro KUTTS BUCTYIIAIOTH y PO
TIEPBIHHHOTO HOMIHAaTHBHOTO aKTYy, a Bke y TBopi EnToni Tpomiona “3a-
MOK Piumonn™:

There was a feeling...that in very truth the time for cakes and ale
in this world was all over. It was this feeling that made a residence in
Ireland at that period so very sad (vol. 11, ch. XXIII), B aHrIi#ichKOTO
ictopuka Tpesenbsina [xopmka y npani “Icropis Anrmii”:

Many Tories of the old school disliked the “Clapham sect” as they
were called — for their friendship with Dissenters, their other people’s
souls, their want of appreciation of the spirit of cakes and ale (book V,
ch. VI) [Kynun 2005: 120], ¢pasza Buctynae y poii BTOpHHHOTO HOMi-
HAaTUBHOTO aKTY.

Haounum mpuxinagom Moxe ciyrysatd entoHim B. Ilekcmipa
Cordelia’s gift, mo BimoOpaXkac HIKHAN 1 TUXUH TOJOC ONHIET 3 TOIIO-
BHUX TrepoiHb Horo Tparemii. [Ipukiiaj BTOPHHHOTO HOMIHATHBHOTO
aKTy 3HaxonuMmo y TBopi bpoyrona Pona “Jlikap Kyminon™:

1t is her voice that he hears prevailing over those of the rest of the
company as he enters the room, for she has not Cordelia’s gift |[Kynun
2005: 312]. Hamararourch MakcUMajibHO 30JIM3UTH CUTYAIlil, BigOyBa-
€Thesl (paKT yrmomiOHEHHsI O/THIET CUTYaITii 1HTITIH.

[Ipotupivudst BUHHKAE 3a YMOB KBaji(hiKaTUBHOCTI 3HAYCHHS CII-
TOHIMY y (YHKIIIOHAJIFHOMY 1 CEMaHTHYHOMY aclieKTax. Y MOBHOMY
MOTOI[i HOMIHATHBHA OAWHUI, IO BHUCTyNa€ y BTOPHUHHIN (yHKII,
3a3Ha€ CeMaHTUYHUX 3MiH. [IpuKiagom Moxe ciayryBaru metadopa —
BTOpPHUHHA HOMiHaLisl, 0 0a3y€ThCs HA CXOKOCTI MPEIMETIB.

B ocHOBI MeTahopruHOTO BUPA3y JICKUThH KaTeropianbHa MOMUII-
Ka, KOJTi 00’ €KTH OIHI€T KaTeropii MpeCTaBISIIOTLCS Y TepMiHaX 1HIIIO1,
Ha3uBae Meradopy “HaBMUCHOIO KaTeropiajJbHOI0 MOMUIKOI0”. BinOy-
BAETHCS TaK 3BaHE PO3MMBAHHSI JIOTIYHUX 200 BCTAHOBJICHUX MEXK, 3a-
BASKH YOMY MPOCTEKYIOTHCS HOBI 30irH, BIAKPHUTI AJISL COPUNAHATTS B
paMkax nornepeanboi Knacudikauii. [Hmmmu cioBamu, cuiia Metadopu
MOJISITAE Y CIIPOMOXKHOCTI JIAMATH HasiBHY KaTerOpU3aIliio 3a]yIs TOTO,
abum Ha pyiHax cTapux JIOTIYHUX MeX OymyBath HOBi. OTke, BiIMiH-
HICTh TIEPBMHHOTO HAallMEHYBAHHS BiJl BTOPHHHOTO MPOSIBISIETHCS Ha
CUTHI(IKaTUBHOMY DiBHI.
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300pakeHuid y TEKCTi-IKepeni (akt, sIBHINE, TMOMis y Mporeci
HOMiHaii po3yMilOTh SIK KOHKPETHY €IHICTb, TOMY BiJIOBIJHY HOMi-
HATHBHY OJIMHUINIO MPOTUCTABIISIOTH KJIacy THX caMUX (haKTiB, SIBUII,
mofiii. Ha BimMiHy Bix 3BM4aiiHO1 MeTadopu, 0Opa3HICTh CEMaHTHUKU
KC rpyHTY€ETBCS Ha €THOCTI 00’ €KTIB HE IBOX, a JIUIIE OIHOTO KIIacy.
3HaueHHS eNTOHIMA € aHANITUKO-CHHTETUYHE, IO IMOJISTae y mparma-
TUYHIN OpieHTalii Ha TPY, ipOHIito, aresimito 10 aBTopuTeTry [Asaeuko
2007: 231].

3Ha4YeHHs CKJIQJHUKIB (pparMeHTa mepiropkepena, To0To KOMITO-
HEHTIB IPOTOTHITY, MOKe OyTH He JIIIe MpsMHUM — rats leave a sinking
ship (“The Tempest”, act 1, sc. 2), ane it MmeTadOpUIHUM, SIKAN TIPO-
SIBJSIETHCSI JIMIIIE B KOHTEKCTi 1 € HEpO3pUBHHN 3 HHUM, HANlPUKIAI:
journey's end (“The Twelfth Night”, act 2, sc 3); a Daniel come to the
Jjudgement (“Merchant of Venice”, act 4, sc 1); Cordelia’s gift (King
Lear).

3Ha4YeHHS eNTOHIMa MOYKE MaTH HE JIUIIE aHATI TUKO-CHHTETHIHHHA
Xapakrep, a 1 CUHTETUYHUH, AKUHA 3yMOBIIOETHCS KOHOTATUBHO-KOH-
TEKCTHUM YMHOM. EJIEeMEHT “KOHTEKCTHO” TPaKTYEThCSI SIK aresIsiIist 10
NEPBUHHOTO TEKCTY, 1, IKIO POTOTHI BUCTYIA€E Y BUTIISLAL MeTadopH,
SIK KOHTEKCTyajlbHa 3yMOBJICHICTh OIIOPHOTO CIIOBA.

VY GaraThox BHITaKaX CTaHOBJIECHHsS ceMaHTHKH KC cympoBomKy-
€TBCSI JTOKOPIHHOIO 3MIiHOIO BHUIXIIHOTO 3HaueHHs. llepeocMmmcieHHs
(hparmMeHTiB TeKCTiB-Tiepmomkepen — nporoturiB KC peanizoByeThes
B OCHOBHOMY 32 TUMH TPUHIIMIIAMH, 10 ¥ PO3BUTOK BTOPUHHHX 3Ha-
YeHbh HOMIHATUBHUX OJ[MHHMIIb, SKMM HE TIPUTAMaHHA “‘Tie4yaTka aBTopa’.

VY Hamomy IOCHiKeHHI MPOTOTHIIN MOXKYTh 3a3HaBaTH MeTado-
pu3zalii Ta po3MIUpeHHs 3HaYeHHA. SIK BiZIOMO, BUHUKHEHHS MeTado-
PUYHUX 3HAU€Hb CJIB Y MOBI TPYHTY€EThCS Ha MEPEHECEHHI HaliMeHY-
BaHHSI OJJHOTO TIPEAMETa Ha 1HIITMH 3aBIIKH YITOMiOHEHHTO 3a (DOPMOIO
abo 3mictom. Ilpororunm-ciioBa, 3a3BU4ail, PENpe3eHTYIOTh 1MeHa
NEepCOHAXIB TBOPIB, TOMy MeTadopryHe HaHMEHYBaHHS (POPMYETHCS
3aBIISIKM 30BHIIIHINA MOAIOHOCTI, a TAKOXK CXOXKOCTI 3a XapakTepamH Ta
BUMHKaMHU, SIK-OT Y HaBEJIEHOMY TTPHKJIATI:

Hamlet — No [ am not prince Hamlet, nor was meant to be; I am an
attendant lord, one that will do to swell a progress, start a scene or two,
advise the prince “The love song of J. Prufrock, T. S. Eliot” [Knowels
2009: 310].
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VY nogaHoMy nmpuKIaai ynoaiOHIOIOTECS PHUCH XapaKTepy TOJI0BHO-
ro nepcoHaxa ['amiera, SKuii BiZIOMUH CBO€IO IHEPTHOIO, TACUBHOIO Ta
HEPINTYYO0F0 KUTTEBOIO TIO3HIII€IO.

EnToHiM 31 CTPYKTYpOIO CIIOBOCIIONYYEHHS:

out-Herod Herod — so Mark Carney might be charged that he
‘out-Keynes Keynes’ [Carney 2015] BxuBa€eThCs y Ha3Bi CTATTI 1 CITIBBII-
HOCHTBCS 3 OJTHUM TIOHSITTSIM, THM CaAMHUM CTa€ MOTEHIIHHO ab0 peabHO
CHHOHIMIYHMM cJIOBY. [lesiki KpuiiaTi clioBa, sIKi CHiBBiIHECEHI 3 OIHUM
MOHATTSIM, PO3BHUBAIOTH CUMBOJIIUHE 3HaueHHs — Cordelia’s gift — “moch
TUXe Ta HiXKHE; another Richmond in the field — “Tipo HecmoniBaHOTO
KOHKypeHTa”.

Meradopusariisi BUTbHHX CIOBOCIIONYYeHb Y MOBJICHHI MPH3BO-
JUTB J10 TIosiBU (ppazeosioriunmx egHocTei. CloBa-KOMIIOHEHTH (hpase-
OJIOT1YHHX €IHOCTEH BTpayaroTh CBOE 3HAUEHHS, @ BCE CIIOBOCIIONYYEH-
HSl CITIBBITHOCUTHCS 3 OJTHUM TOHSTTSIM 1 peajbHO Y1 OTEHITIIHO cTae
CHHOHIMOM cJ10Ba. [lepeocMuciieHi 3HaUeHHS CITiB BUTBHOTO CIIOBOCITO-
JyYeHHS € BHYTPIITHHOI0 PopMOI0 Ppa3eoIoridHol €JHOCTI, KA JOTIO-
Mara€ BiIHOBUTH OOpa3HICTh KapTHHH, IO MOCIYTyBaia MOIITOBXOM
J0 TIEPEOCMUCICHHS IIJIOTO CIOBOCIONYUYeHH. BHyTpimHa ¢dopma
(hpa3zeonoriuHoi €JHOCTI 3iCTABISETHCS 3 HOBOIO CUTYaIli€l0, Ha3BaHO1
UM (PpaszeosIoTi3MOM.

Hesxi KC, ski ciBBIZHOCATHCS 3 OJHUM MOHATTSIM, MOXYTh PO3-
BHUBATH CUMBOJIIUHE 3HaueHHs: Cordelia § gift — CAMBOJ TUXOTO, HIXKHO-
ro; my salad days — cuMBOJI MOJIOIOCTI Ta HE3PIIOCTI.

[ig wac meradopuzauii MPOTOTHITY 3 MPEIUKATUBHOIO CTPYKTY-
poro, TparcdopmoBaHoro aani y KC, nmepeBaxHO BiioOpakaeThCsl HE
HOHSTTS, @ CY/DKCHHS, 3a aHAJIOTIEI0 JI0 TOTO, SIK IIe BigOyBaeThCs y
napeMisix: brevity is the soul of wit, its a wise father that knows his
own child [Knowels 2009: 724)); discretion is a better part of valour
[Knowels 2009: 706].

3ahikcoBaHO BUMAJKHU, KOJIHM OAMH 1 TOW caMUil 3BOPOT MOXKE 3a-
3HaBaTH K MOBHOI, TaK i yacTkoBoi MeTadopu3anii. Haitbinbi Bucoko-
ro piBHS MeTadopur3allii, Ha Hallly TYMKY, 3a3Ha€ OHA 3 HaWBIOMIIIIIX
Ta Haly)kuBaHImmMX ¢pa3 i3 “I'ammnera” to be or not to be y xomyHixa-
THUBHIHM CHUTYyaIlil, KOJIH JIIOAWHA ¥ CyM SITTI CTOITh TIepe BHOOPOM.

CroctepiraemMo (GopMyBaHHsI MeTa)OPUIHOTO 3HAYCHHS, B OCHO-
Bi SIKOTO TPOCTEXYIOTHCS Pi3HI JOCNTOHIMIYHI acnieKTH. PizHoMaHiTHE
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PO3YMiHHSI TIEPBUHHOI CUTYyallii HAOYHO MOYKHA MPOIEMOHCTPYBATH Yy
CeMaHTHYHiH cTpyKTypi ppasu: a sad dog:

1) moxmypa monuna: King Richard: Thanks, noble peer, the cheapest
of us is ten groats too dear. What art thou? And how comest thou hither.
Where no man never comes but that sad dog that brings me food to make
misfortune live? (Richard 11, act5, sc 5) [Kynun 2005: 220].

2) JKapT. BeCellyH, IIalamyT, TyjibBica, Oe3myTHui: He was
pleased that she should think he had been a sad dog, and he changed
a conversation so as to make her believe he had all sorts of romantic
things to conceal (W. S.Maugham, “Of Human Bondage”, ch. 32) [Ky-
nun 2005: 2207;

B enexrporHomMy ciioBHuKy [Phrasebook 2015] 3nHaxonumo Bupas
a gay dog: My father suggested feeling a very gay dog that we should
celebrate the legacy (C.P.Snow, Time of Hope, ch, VII). Entonim ten
commandments Ha 0cHOBI J1BOX KoHTekcTiB (biomisi, [lekcmip) 3adik-
COBaHMH y TaKMX 3HAYECHHSX:

1) sxigoui HirTi, “xkirtukw’’: Could I come near your beauty with my
nails, 1'd set my ten commandments in your face (“Henry VI, act 1,
sc3); I'll set my ten commandments in the face o the first look that lays
a finger on him (Scott Waverley, ch. XXX),

2) cmiam Bix HIrTiB, moapsnuH: Dont put your tongue into your
cheek at me...or I will write the ten commandments on your face (Fr.
Marryat, “The Kings Own”, ch. XL);

3) necATh 3amoBineit (6101ei3m).

Po3mmpenns 3HaueHHs BiI0YBaETHCS IEPEBAYKHO B HEOJHOCITIBHUX
NPOTOTHUIAX, HANPUKIAT, ¥ (pazeonoriunomy cioBHuky O. B. Kynina
3HAXOAUMO enToHIM: a Daniel come to judgement [Kynun 2005: 195],
OKpiM 1pOHIYHOTO BXKMBaHHA “TIpaBEAHUHN Ta O€3CTOPOHHIN cynas” :

Webster Thayer, a Daniel come to judgement, would hand down
his decision on the motion for a new trial (U. Sinclair “Boston” ch.
XII) BxuBa€ThCS 1 B 3HAYCHHI “‘Myfpa JonuHa”: ...J recommend the
settlement. Bunting, you're on the beam. A Daniel come to judgement
(P.G. Warehouse “Frozen Assets”, ch 1) [Kyaun 2005: 195].

OxpiM mepeoCMHCICHHS MMPOTOTHUITY, B ENTOHIMIII POCTEKYEMO
e OJMH IUISIX GOPMYBAHHS 3HAUCHHS, SIKUIM KapUHATIBHO BiIpi3HSI-
€TBCS BiJ TmodaTkoBoro. [loMumiKoBa iHTEpIpeTallis MPOTOTHITY, sSKa
3 TUX YW THX OPUYMH YKOPIHHJIACh Y CBIIOMOCTI COILiyMYy, BU3HA4a€e
3MICT eNTOHIMA.
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Crin Matu Ha yBa3i, IO B TPAAULIHHUX CIIOCO0aX MEPEeOoCMHUCIICH-
HSl MK TIEPBHHHUM Ta BiATBOPIOBAaHUM 3HAYCHHSIM BCTAHOBIIOIOTHCS
JIOTIYHO-BMOTHBOBaHI BiTHOIIICHHS, K1 BiZJ00Opa)XaroTh iICTHHHI 3B’ SI3KH
3icTaBneHNX 00’ €KTiB, cuTyariif. ToMy 3a HEIPaBUIILHOTO TPAKTYBaHHS
MIPOTOTHITY yC€ BiIOyBA€THCS MO-1HIIOMY.

OcoOMMBOCTI palKaIbHUX 3MiH CEMaHTHUKH MPOTOTHITY OyBa-
I0Th BiZIOMI JinIie crerjiaigictam. JlJis mepeciuHux HOCIiB MOBH Iie HE
€ BaXJINBO. Y iXHIM CBIJOMOCTI Taki €NTOHIMH iCHYIOTH B €IHOCTI
hopmu i 3MmicTy, 30epirarouu Mpu IIbOMY acOIliaTUBHUMN 3B’ SI30K 3 TIep-
HIOJKEPEIIOM.

[TimcymyeMo, IO CaMOCTIHHICTh €NTOHIMIB Ta BTpaTa HUMH IIH-
TaTHUX O3HAK BU3HAYAETHCS PO3BUTKOM BIIACHOTO 3HAYEHHS Ta cTali-
J3aI[i€r0 KOMIIOHEHTHOT'O CKJIAY, [0 He BUKJIFOYA€E BapiaHTHICTh. [lei
(hakT MiICUITIOE 3HAYYIIICTh Ta BUCOKHH CTYIiHb O3HAHOMIIEHOCTI HO-
CISIMM MOBH 3 TUM YH THM BHUPA30M SIK HACITIZIOK THCKY MOBHOT CHCTEMHU
4K iX aKTUBHOTO BUKOPHUCTAHHS Y MOBI.

3BaXXyIOUN Ha JEKCUKOTpa(iuHy CyO’ €KTHBHICTH YH HEIOCTATHHO
Npe/ICTaBlICHy KaPTUHY SKCTPaiHIBAILHOTO YHMHHUKA, CIIiJI 3BEPHYTH
yBary Ha HEMpOIIHIBICTUYHI €KCIIEPUMEHTH, SIKi OTPUMANIU CBOE Mij-
TBEppKeHHs 3rofoM y npaisix A. @pingepiui (Jlewnuur 2007). CyTts
MPOBEICHUX EKCIIEPUMEHTIB TOJISATaE B TOMY, IO (ppazeosorizmMu 30e-
pITaroThCS, SIK OKpEeMi CIIOBa, BUPWHAIOYH 13 IMaM’sTi 3a iICHTHIHHI
npoMikok Jacy (Bim 200 — mosBu Macku — 10 600 MceK. po3ropTaHHS )
[Ender 1994: 210].

BpaxoBytouu 1110 00CcTaBUHY, @ TAKOXK CBOEPIIHY CEMaHTUYHY PO3-
muticte @O, CUTYaTHUBHICTh Y)KUBAHHS Ta iX BIJHOCHY CTPYKTYPHY
Mo diKkaIlito, MOKHa BBaXkartH, 10 3HadeHHs @O icHye i B MEHTaIIb-
HOMY JIGKCUKOHI KOMYHIKaHTa, 1 B CIIOBHUKY SIK 3TOPHYTa KOHIICTITY-
aJbHA CTPYKTypa 3 TETEPOTCHHUMH EJIEMCHTAMH, SIKI PI3HUM YHHOM
PO3TOPTAOTHCS BIAMOBIIHO JIO CUTYAIlil Ta 1HAMBIIYyaIbHOTO MOBHOTO
noceiny [[loopoBonbeekuii 1990: 238].

VY nociigpKeHHI TOCIyrOBYEMOCH JIYMKOK JOCIIiJHUKIB CTO-
COBHO IIMPOKOTO BU3HAYECHHS MEX (ppaseonorii [ApxaHrenbchkuit 1964;
Burger 2010; BunorpanoB 1978; Kynun 1996; Oxeros 1974; Paii-
xmreir 1980; Uepasimesa 1970], 1e BpaxoBYIOThCS iIHTETpaIbHI 03HA-
K1 (pa3eonorizMy i enToHiMa, a caMe: ceMaHTHYHa MITICHICTh 200 ce-
MaHTHYHA HEPO3KJIAJAHICTh (BHACIIIOK YOT0 3HAYCHHSI JCKIIBKOX CIIIB
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CIPUUMAETHCS SIK €IMHE I[iJIe), BIJIHOCHA 3JIFOTOBAHICTh, BIIITBOPIOBA-
HICTh, EMOTUBHICTh, BITHOCHA CTIMKICTh Ta 1710MaTHYHICTb.

Ille ogHUM TATPYHTSAM JUTsl TAKOI TO3HINT CIYTY€ HasBHICTh MiX
eNTOHIMAMH, CJIOBaMHU 1 (pa3eoiori3MaMH JACPUBAIIMHNX 3B S3KiB,
OCKIUTBKHM 3 KPHJIATHX CJIB IMUIIXOM eJiMiHaIlli eJIEMEHTIB IMOXOISATh
(hpazeosorizmu [[1lapmanosa 2005: 5]. 3Bakaroun Ha iepapxiuHy mMo0y-
JIOBY MOBHOI CUCTEMH, PO 1110 OyJI0 3a3HAYESHO BHIIE, y LAPUHI HAyKH
JIEKCUKOJIOTI1, y IIMPOKOMY PO3yMiHHI, 1 y ¢paszeosnorii TepmiH “enrto-
HiM” BUCTYTIA€ K apXIiMOHATTS.

Tomy nominbHUM Oyae 3pOOMTH BHUCHOBOK, IO TEPEOCMHECIICHE
3HaYeHHS (hPa3eoJIOTi3MY, @ TAKOXK EMTOHIM BHSBIISIIOTH C€0€ 3TOPHYTOIO
Ha HEeHpo(i3ioIoriYyHOMY PiBHI KOHIICTITYaJIbHOIO CTPYKTYPOIO 3 reTe-
POTEHHHMH EJIEMEHTaMH, II0 HE JIMIIE aBTOMaTHYHO BiITBOPIOIOTHCS
MOBIISIMH SIK TOTOBi 1O BUKOPHCTaHHS OMHUIII MOBH, & i PO3rOPTAIOTh-
Cs BIITTOBI/THO JIO0 CUTYaIlii Ta iHMBIIyaJbHOTO MOBHOTO JTOCBIJTY.

Po3ropranHs enToHiMa, SIK 0aYUMO, BU3HAYAETHCS XapaKTEPHOKO
CUTYaTHUBHICTIO iX YXKHUTKY, III0 HE BUKIIOYAE MOKIMBOCTI iX BiTHOC-
HOI cTpyKTypHOI Moau(ikaii. Y mporieci po3ropraHHs B €NTOHIMIB
BiOyBa€eThcs MmoeqHaHHs (HOHETHUHOI, MOP(OIOTiYHO1, CHHTAKCHY-
HOI oprani3anii, CeMaHTH4HO{ CYyTHOCTI Ta MparMaru4yHoi peasizawii
y IUCKYpCi.

BUCHOBKM 0 po3ainy 4

1. B eBomtorrii aHTIifickka MOBa BUPI3HIETHCS JUHAMIKOIO PO3BHU-
TKy Ha BCIX MOBHHX PIiBHSIX. bepyuu /10 yBaru IIMpOKHUHN TiIX1]] 10 BH-
3HAYCHHs MeX (paseosiorii, ppaseosoriyHuil piBEHb € HAUPYXOMIIIUM
1 3a3Ha€ ICTOTHUX KIJIbKICHUX Ta SKICHHX 3MiH. ENTOHIMU 5K 00’€KT
HAIIIOTO JTOCITI/DKEHHS BOJIOMIFOTh ITMPOKUMH MOXKIMBOCTSMHU KOMIIO-
HEHTHO-CTPYKTYPHHUX 3MiH y TpOIIeci eNTOHIMI3allii.

2. YV AOoCHimKeHHI MU TIOCITYTYBAIMCS KIacH(iKaIliero, 3amporio-
Hosanoto JI. [1. JIsneuko, BAOKPEMUBIIIHN, 3T1IHO 3 JAHUMH JIOCIIIIKCH-
Hsl, TaKi THUIIM MEPETBOPEHb, SIK: CYOCTUTYIs (CIOBOTBOpYA, MOP(O-
JIOT1YHa, JIEKCHYHA, CHHTAKCHYHA), IMILTIKAIIis, eKCIUTIKAIlis, MeTare3a,
3MiHa BHYTPIIIHbOCTPYKTYPHOTO 3B’SI3KY, Ta €NTOHIMH, 110 HE MAfOTh
AHAJIOTIB y TIEPBUHHOMY TEKCTI.
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3. KinbKicHO TOMiHAHTHHUH THII JIGKCUYHOI CYOCTUTYIIIT 3acBiTuye
JUHAMIYHUH PO3BUTOK JIGKCMYHOI CHCTEMH BHACHIJOK €BOIIOLIHHUX
3MiH. 3aMiHa KOMIIOHEHTIB Ha OCHOBI CHHOHIMIYHHMX a00 CyMIKHHUX
TPyl YMOXIJIMBIIIOE BiTHOCHY CEMaHTHYHY Ta CTPYKTYpHY CTalliCTh
JOCITIDKyBAaHUX OJWHHIIb. ENTOHIMH, 3MIHIOIOUH CBOIO CTPYKTYPY Ta
KOMITOHEHTHHH CKJIaJ], HE 3MIHIOIOYH iCTOTHO CBOTO 3HAYCHHSI, allelTio-
I0Th IO KOHIICTITY.

4. Ha ocHOBI IpOBeAEHOTO TOCIIIKEHHS opMaibHa cTabimizamis
peaizyeThes 3a JIHIEI0 CIPOIICHHS CTPYKTYPH HPOTOTHUILY, III0 B MOB-
HOMY TIOTOIII CIIPHSIE KpaloMy 3armaM’ STOBYBaHHIO Ta SIKICHIH BiTBO-
PIOBAHOCTI HOCISIMA MOBH SIK BIUTMBY €KCTPAJIIHIBAIFHOTO YHMHHHUKA.

5. 3nificHeHUH CTPYKTYpHHMH aHayi3 MPOTOTHUIIIB €NTOHIMIB
B. llekcnipa y mporeci enToHiMi3alii MATBEPAKYE TyMKY BUCHUX,
IO CHHEPTisl PO3rOPTaHHS 3aCBiAYYy€ LUIICHICTH €NTOHIMIB Ta roiic-
THYHO-MOAYJISIPHY OpraHi3alilo JISKCHYHOI ccTeMu. Take cuHepriitHe
TTOETHAHHS Ta B3aEMONIPOHUKHEHHS €JICMEHTIB CIIPHSIE 11 CAaMOPO3BUT-
Ky. HoMiHaTiBHA IpHposia Ta amleTioBaHHS eNTOHIMA 10 KOHIENTY Ha-
OJyvkae HaC 710 CHHEPrii Ta TOJIICTUYHOCTI.

6. IlepeTBOpPEHHS €NTOHIMIB 32 KOHKPETHHX YMOB KOMYHIKAaTHB-
HO-TIparMaTU4HOI CUTYaIil peasi30By€eThCs IParHeHHSIM MOBIISI MaKCH-
MaJIbHO e()eKTHBHO BIUTMBATH Ha ajpecara JUIs 3/iCHEHHs KOMyHiKa-
TUBHUX YCTAaHOBOK. MeTa TakuxX TpaHchOpMaIliif y eNnTOHIMIB pi3Ha,
IPOTE 3aralbHUN 3ayM — TOCATHYTH MEPIOKYTUBHOTO €(EeKTYy.

OCHOBHI HayKOBI1 pe3yJIbTaTH PO3LITY OMYyOIIKOBAaHO Y mpaisix [94;
95;99; 101; 103].



3ATAJIbHI BUCHOBKH

CrpyKTypHa mapajurMa BHPOOWIIa CBOi 00’ €KTHBHI METOIMKH, SKi
JTO3BOJISTIOTh BWSIBUTH PEJICBAHTHI JaHi, a KOTHITOJIOTIA KapAHHAIb-
HO 3MIiHHMJIA CBIM KyT JOCIIKCHHS 1 € ONTUMAILHOIO JIUIIE HA OCHOBI
00’€KTUBHHX (DAKTIB.

[linBuinena yBara Cy4acHMX I'€pMaHICTiB O MPOOJIEMH BUBYCHHS
adoprctuaHOrO (POH/ Ty HAIlIOHATBHOT MOBH, TIOSIBA HOBUX METOJIIB ii BH-
pillIeHHS Ta HEIOCTaTHHO BHBYCHA KapTHHA JOCITIHKEHHS eMTOHIMIB 41
KPWJIATHX CIIB 1 BU3HAYHIIN aKTya IbHICTh IIPOITOHOBAHOTO JOCIIiPKEHHS.

Ha mexxi enox crioctepiraeTbest 3MiHa HAyKOBOI Tapaaurmu. Heka-
CHYHA CTPYKTypHa BHUTICHSETHCS MOCTHEKIACUYHOIO KOTHITUBHOIO, IIO
Ma€e aHTPOMOLEHTPUYHUH xapakTep. Po3yMiHHS MOBH SK CYKYNHOCTI
B32€MOIIOB SI3aHUX (DOHETUYHOTO, MOP(OIOTTYHOTO, JIEKCHYHOTO, CHH-
TaKCHYHOTO Ta TEKCTOBOTO MO/YJIiB HAOMIDKAE HAC JTO TOTICTUYIHO-MOJTY-
nspHoro npuHImTy (3a O. [. Oryem), B OCHOBI SIKOTO JIEKUTH PO3YMIHHS
napaierbHOTo MexaHi3My 00poOkH iH(opMallii CTOCOBHO Pi3HHUX YaCTHH
BUCIIOBITIOBAHHSI.

Otxe, cTpykTypHEe Ta (YHKIIOHANIbHE JOCIiKEHHS, BUKOHAHE 3
MO3HUIIIH “HOBOT (PUIOIOTIi”, B3a€EMOJONIOBHIOIOTH OJTHE OJJHOTO TPU TO-
JCTUYHOMY BUBUEHHI JISKCHYHOTO CKJIa Ty aHIJIiChKOi MOBU. BukoHane
JIOCTIKEHHS JTA€ TIJICTaBH ISl TAKAX BUCHOBKIB!

VY mociimKeHHI BUKOPUCTAHO CYYacHUH TepMiH “‘enmonim” 1 Tpa-
JUMIIAHUR “Kpuramuil eucnié” K CHHOHIM 10 HbOro. /1o chOromHi He
iCHy€ TOYHOTO BU3HAYEHHS TEPMiHY “Kpuuari cioBa”. [Iposenene qoci-
JDKEHHS JO3BOJISIE TPAKTYBATH TEPMiH “eNTOHIM” SK CKJIaIHUK (peHOMEH
CHUHEPTiHOTO XapaKTepy, SKUH BUCTYIA€E apXilOHATTSIM MOBHHUX YTBO-
pEHB, MMOETHYIOYH B cOOl 3araITbHOMOBHI, 1HIHWBITyaTbHO-aBTOPCHKI Ta
COITIOKYJIBTYPHI CKJIQTHUKH.

Omuanii enToHiMHOTO (DOHAY SIK 1HPOPMATHBHO-KYJBTYpPHI pe-
NPE3EHTAHTH TOTO YH TOI'0 MOBHOT'O MIPOCTOPY, SIKUM MPUTaMaHH1 BEJU-
Yye3Ha HOMiHAaTUBHO-1H(OpMaIiiiHa HiHHICTD 1 3HAYHUI MparMaTHYHUN
TIOTEHIIIAN, BilOOPa)XXaroTh OCOOIMBOCTI HAIIOHAIBLHOTO ITI3HAHHS Ta
CBITOCTIPHHHSTTS, 10 CTAHOBUTH OC3CYMHIBHHM IHTEpEC TS CydacHOL
JHTBICTUKU.
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[TpukMeTHHMHU O3HaKaMH JOCHTIPKYBAaHOTO 00’€KTa € Pi3ZHOCTPYK-
TYPHICTb, BIJTHOCHA CTiMKiCTh, BiITBOPIOBaHICTb, HASIBHICTh aBTOPCTBA,
EMOIIIITHO-eKCTIPECUBHA HATIOBHEHICTh, CEMAaHTUYHA IUTICHICTh Ta BijI-
HOCHa BMOTHBOBAHICTh. lepapxiuHa moOyqoBa MOBHOI CHCTEMH 3 Ha-
SIBHUMH B Hilf aOCOpOIIMHUMH TIPOTIECAMH CIIPUSE TIOSBI SKICHO HOBOL
MOBHOI ofinHHII (adopH3M, MPUCITIB’I— enToHiM). O0’€KT HAIIOTO J10-
CIT/PKEHHSI — €NTOHIM — PO3IVISIHYTO SIK TIEPOHIM MIOJ0 BCIX CYMIKHHX
MOBHHX OAMHHLK (TIapeMioNoriyHuii o, apopusmu, IUTATH, ato3ii,
THOMH). BHaciIok enToHiMi3aniiHIX YMHHAUKIB HaBe/IeHI MOBHI ()eHO-
MEHU MOXYTb CIIyTYBaTH [DKEPEJIOM IIONOBHEHHS €NTOHIMHOTO (hOHIY
AHIIIHCHKOT MOBH.

Taxi QyHKIIOHABHI XapaKTEPUCTUKU CMITOHIMIB, SIK JOCTYITHICTb,
NpOCTOTa, €PEeKTHBHICTh Ta €(EKTHICTh TeaTpati3alii BUCIOBY, rapaH-
TYIOTh BHCOKHIA BIJICOTOK BXOJ/DKCHHSI CIITOHIMIB Y MOBIICHHEBHUI MOTIK
JHTBOCOIyMY. AKTyasTi3allisi €NTOHIMIB 3/1iHCHIOETHCSI 1T BILTHBOM 30-
BHIIMHIX 1 BHYTpImHIX ¢axTopiB. s GImbIIOCTI eNTOHIMIB XapakTep-
Ha HOMIHaTHBHA Ipupoza. Lle no3Boisie He nuIe Ha3BaTH MOZIIO, CTaH
pedeli (HoMiHaTUBHA (YHKIIIS), ajie W CIpUsTH eMOIIHHINA cdepi criB-
Oecimnuka (miepcyasuBHa (DYHKIIIS), Tearpaii3yBaTd CBOIO MIPOMOBY Ta
3aJy4UTH 10 MOBHOI IpH (JiromuuHa (yHkuis). KpiMm mporo, HeoOXitHO
“TecTyBaTH” CBOTO CIIIBPO3MOBHHKA Ha MPUHAICKHICTH HOTO JI0 TIEBHOT
comianbHOi TpynH (TTapoibHa (QyHKITis).

Enitapra ocobucticts B. lllekcmipa — MOTyXHHA YHHHUK (HOpMY-
BaHHS eNTOHIMHOTO (POHJTy aHTIiiChKOT MOBH. Baromicts Hioro TBop4oi
CHaJIIIMHU CIPUSIE YACTOTHIHM amensiii 0 KpWJIATHX BHUCIIOBIB aBTO-
pa SIK IpeLeneHTHOT 0COOMCTOCTI aHIIIOMOBHOTO npocTopy. EnTonim €
CKJIQJIHUM Ta 0araroacrieKTHUM ()EHOMEHOM, SIKMH MOXE PO3IIISAATHCS
SK TPAAMIIIHHO, y MeKaxX (pa3eosorii, Tak i 3a CydacCHIMHU KOHIIETIIISIMA
MIPEIIEACHTHOCTI Ta IHTePTEKCTYaIbHOCTI.

Jnst toTpuMaHHs MIPUHIMITY KOMIUIEKCHOCTI B aHali3i 00’€KT J0-
CJIIJDKEHHST PO3IITHYTO 1HTETPOBAHO 13 3ay4eHHIM 37100yTKIB (pazeo-
JIOTTYHOTO Ta aHTPOHOLEHTPUYHO 30PI€EHTOBAaHMX MiAXomiB. HaiOinbi
NPUHHATHAM JJ151 BUBYCHHS CTPYKTYPHHX 1 CEMAHTHYHUX BIIACTUBOCTEH
ENTOHIMIB 31 CTPYKTYPOIO CIIOBA, CIIOBOCIIONyYEHHS Ta PEUSHHSI € METOT
NoABIMHOT aruTikamii.

Ha ocHoBi mpoBeneHoi iHBeHTapu3alii IUTaTHO-a)OPUCTUIHOTO
thormy B. Illekcmipa 1o ckiamy enToHiMIB 3aidy4eHo 13 mepcoHiMiB, sKi
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y CBITJI TEOpid MpPElEeNEeHTHOCTI MPUUHATO HA3UBATH TPEICICHTHUMU
IMEHaMU, 110 MOXKYTh TOEJHYBATUCS 3 TMPELENSHTHUME CHTYAIlisIMU,
TEKCTaMH, aBTOpaMU. Y Pe3yJIbTari JOCHIHKEHHS OTPUMaHO 472 OuHU-
1, SIKi 38 KUTbKICHUMH MiIpaxyHKaMu € KpUJIaTUMHU.

[IpoBeneHmii COMIOMIHTBAIEHAN E€KCTIEPUMEHT 3 HOCIIMHA MOBH Ha
CTYIiHb O3HAHOMIICHOCTI 3 I[MTaTHO-SNTOHIMHUM (DOHJIOM 3aCBiIUuUB
HasBHICTh JICETITOHIMI3aIIfHUX TPOIECiB Ta WMOBIPHICTh (DYHKIIIOHY-
BaHHS ENTOHIMIB y sIKoCTi (ppazeororiunoro GoHAY aHTIICHKOT MOBH.
Kinmpkicanii anamiz nurarHo-adopuctunanoro ¢onmy B. Illekcmipa 3a
JKQaHPOBOIO OPTaHI3alli€l0 3aCBiTYMB TaKi PE3ylbTaTH: ) KoMedisix BiH
cTaHoBUTH 38,64 %, y mpazedisx — 25 %, y sipwax i noemax — 13,64 %,
vy xponixax — 22,73 %.

3a0yTi BUCTIOBH OTHOTO aBTOpa MOXKYTh HA0YTH KPUJIATOCTI 3aB/SIKH
iX BIIy9HOMY BXXHBaHHIO B Xy/JIOKHHOMY TBOPi MHChMEHHUKA YW aBTO-
pa Oubi mi3HbOro yacy. ¥ tBopuocti B. Illekcmipa € ynMaio BUCIOBIB
AHTUYHOTO 4H O10JIIHOTO MOXOPKEHHS, SIKi B IIPOIECi MOBHOT €BOJTIOITIT
Ta 3aBISIKW AKTUBHIN COIIYMHIM 0013HAHOCTI BUCTYIIAIOTH SIK €TITOHIMH.

3a HaIIMMK MaTepiajaMu, BUPa3H, 0 MAIOTh O10TiHE TOXO/KESHHSI,
HaOyny He JIUIIe 3HAYeHHS eNTOHIMIB 3aBISKA MPEIeICHTHOCTI TIOCTaTi
B. llexcrmipa, a i MicTATh BUNIEpEIKYBaIBHUIN O101HHIMI KOHTEKCT, TOO-
TO TaKWH, IO MMOCIYTyBaB 0e3MoCepeIHbOI0 0a3010 /sl IXHBOTO yTBO-
penns, k-ot: A Daniel come to judgement;, What a piece of work is a
man! out-Herod Herod.

Hurarno-adopuctnaanii horx B. Ilekcripa geMOHCTpy€e aBTOp-
cbkuii hpazeonoriunmii pparMeHT MOBHOI KAPTHHU CBITY. AHAJII3 UTAT-
HO-aQOPUCTHYHOTO (DOHY MHTIIS CBITYUTH MPO KUTBKICHO JIOMIiHAHTHI
JICT “/lii, euunxu, npoyecu, nepemsopenns” (20,4 %), “Abcmpakyii,
wo nosHawarome ncuxiyui aeuwa 6 moouni” (13,4 %), “Abcmparxyii na
NO3HAYEeHHs pOTli, 3HAYeHHSA, npuxiady, npunyuny, gaxmopy” (7,6%),

“Arxocmi, oznaxu, enacmusocmi, euou’ (11,03 %). OCHOBHUMH iMIIe-
paTUBaMU KHUTTS € TUHAMIKa HIEKCIIPIBCHKUX 00pa3iB, sKa MPEBAIIOE B
apceHalli UTaTHoro adopucTudHoro (OHIY, /e JIFOIU JTISUIbHICHO 3Mi-
HIOIOTBCS I JIIFOTH BIAIMIOBITHO 0 CBOIX 1HMBITya IbHUX OCOOIMBOCTEH.

BuxopucraBmm kiacudikamiro, 3anporonoBany JI. 1. Jlsmeuxo,
OyJI0 BMOKpPEMJICHO Taki THUIHM IEPETBOPEHb NPOTOTHUIIB ENTOHIMIB:
imnnixayia (20 BunankiB), cyocmumyyia (19 Bumankis), excnaixayis (9
BUNAJIKIB), Memamesa (2 BUMAIKH), 3UIHA GHYMPIUHbOCIPYKMYPHO2O
36 3Ky (3 BUNIANIKN), enmoHiMU, WO He MAlOmb AHAN02I8 Y NEPEUHHOMY
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mexcmi (10 BunaaKiB). IMIutikaiisi KOMIOHEHTIB 3aCBiIUy€ MPOLIEC MOB-
HOi eKOHOMIT y npoueci KOMyHiKaui'l' 3HauHa KiTBKICTh cy6CTHTyuiI71HHX
3MiH KOMIIOHEHTIB Ha OCHOBI CUHOHIMIUHUX aOO CYMIDICHUX 2pyn. CBiI-
YHUTh TPO BiJIHOCHY CEMaHTHYHY, CTPYKTYPHY CTaJIiCTh 1 eprOHOMIYHICTb
JOCIHIIPKYBaHUX OFAUHMLIb.

HocnikeHHsl BCTaHOBUIIO, o GopManbHa crabinizanis peati-
3Y€ETHCS 32 CXEMOIO CHPOLICHHS CTPYKTYPHU NPOTOTUITY €NTOHIMA
B. Illexcmipa, 110 BMOBHOMY ITOTOIIi CIIPHSE KPAIIIOMY 3aI1aM ’ SITOBY BAHHO
Ta SIKICHIHM BIATBOPIOBAHOCTI HOCISIMM MOBH SIK BIUIUBY €KCTpaJliHI'BaJIb-
HOTO YMHHHUKA. YPaXOBYIOUH CBOEPIHY CEMaHTHYHY PO3MHUTICTH €NTO-
HiMiB, TXHE 3HaYEHHS iICHYE K Y MEHTAILHOMY JIEKCHKOH1 KOMYHIKaHTIB,
TaK 1 B CJIOBHHUKY SIK 3TOPHYTa KOHLEIITYaJIbHA CTPYKTypa 3 T€TePOTreHHH-
MU €JIEMEHTaMH, SIKi TI0-Pi3HOMY PO3TOPTAIOThCS BiAMOBIIHO A0 CUTYa-
1i1 Ta 1HIUBITyaThbHOTO MOBHOTO JIOCBITY.

EnToHiM MIiCTUTH JeKiIbKa MOTHBAIlIHHMX KOHTEKCTIB 32 YMOBH
PI3HUX BEpCiil TEKCTOBUX JKepei. 3Ha4eHHs eNTOHIMa (GOpMY€eThCs i
6€3HOCGpGL[HiM BIITUBOM BHXITHOTO KOHTEKCTY a00 MEKITHKOX KOHTEK-
CTiB pi3HO] HpOTSI)KHOCTl V3ati 3 TeKCTy-Jikepena (bparMenTH, sIKi ak-
THBHO BPIKOpI/ICTaHl JUlsl HaMEHYBAHHST THIIIX cpaKTlB HaBKOJIMIIHBOT
JIMCHOCTI, (YHKIIOHYIOT Y POJIi KPUJIATUX CIIiB 1 BUPa3iB, OTPUMABIIN
Ha3By 3acoou emopurnoi Hominayii (J1. 1. snedxo).

Y KOHTEKCTI Cy4yacHHX METOAMK JI0 MEPCHEeKTUBHUX HANPSMIB Bifl-
HOCHMO BUBYEHHA enToHiMiB B. [llekcnipa B THIONOTYHOMY Ta KOHIIETI-
TyaJIbHOMY BEKTOpax JIIHT'BOCUHEPIeTHYHOI IapauIMu, & TAKOXK 3aCTO-
CYBaHHS PO3PO0OJICHOT METOUKH JUIs JIOCITIJPKSHHS SIITOHIMIB Y TEKCTaxX
IHIIINX aBTOPIB.

SUMMARY

This book presents a complex study of Shakespearen eptonyms.
The monograph outlines the theoretical approaches to the analysis of the
object. Methology of the following research is defined.

This research is devoted to highlighting the process of formation
of popular quotations, differentiation of the related concepts and the
analyses of characteristic features of eptonyms as a peculiar category
of phraseological units considering traditional and modern investigative
approaches. The research is based on the factual material selected from
W. Shakespeare plays.
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The structural paradigm developed its objective techniques that
reveal a relevant information, and cognitive science radically changed
its angle of research. A particular attention is drawn to the individual
quotations and aphorisms of Shakespeare, which are reflected in numerous
lexicographic sources and, on the other hand, considered one of the most
significant sources of pleasure and intellectual artistic and aesthetic needs
of society in the process of verbal communication .

The given material is devoted to the process of analyzing the lexical
and semantic categories of nouns implementing the lexico-semantic
groups-dominants under a relatively new approximate method on the basis
of the world’s picture of W. Shakespeare and national consciousness as
well. Having analyzed the lexical and semantic subclasses we indicate
that the aphoristic fund of W. Shakespeare is an integral part of notional
phraseology and gives us insight on the national logic, reflecting the
universal priorities and national values due to the representation of the
people all over the world.

The aphoristic fund of W. Shakespeare is an axiologically notable
quantity of research which reveals a hierarchy of values of the culture of
media and language as well. The dynamics of invariable development the
world’s languages under the process of globalization is noticed. Lexical
and phraseological levels undergo significant quantitative and qualitative
changes. Linguistic units which are usually called “winged words”
haven’t received a thorough theoretical elucidation yet however they are
actively involved by the native, eastern and western European scholars.

We consider the aphoristic corpus of W. Shakespeare illustrative under
this aspect. Phraseological units which are based on the structural features
occur in live speech and controlled the restrictive needs of language
activity. Phraseological units functionate in social communication, where
they are used according to their pragmatic needs of speakers are recorded
and codified in dictionaries. It is worth noting that paremiological corpus,
aphorisms, author’s quotations can serve as a significant source of
replenishment of the composition of author’s sayings.

It is considered that the existing hierarchical language system
characterizes the process of transition from lower to higher levels in
a contacting and absorbing way of subsystems. It has been traced the
frequency of the corpus of eptonyms considering its lexical and graphic
fixation. Eptonyms containing the onymic component have been viewed.
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JoaaTok A

JlekcUKO-ceMaHTHYHI rpyny iMeHHUKiB-pparmMeHTiB AilicHOCTI

IIpoooeorcenns maon. 3

IIpupona, cBirt,

reorpadiuni Ta

aCTPOHOMIYHI
00’ ekt

the East, stars, the world, weather

1,08

Biapizku gacy,
J06u,epioan
POKy

winter, autumn

0,5

Peui, marepiann

gifts, jewels, weapons

0,8

Hexwusi
NpeIMeTH, peui,
MEXaHi3MH

Timeliness, graves,

0,5

Micue jii,
MPOCTOPOBi
00’€eKkTH
11o0y10BH

country life

0,2

Jopora, muisx,
TPAEKTOPIst pyXy

Di3uyni aBMIIA,
1o
BUKJIIMKAKOTLCA
IUSLTBHICTIO
JIFOJIUHU

speed

0,2

CraH )XUBUX Ta
HEKUBHX
00’€eKTiB

danger, cold, illness and disease, quiet, spirits,
sleep and sleeplessness, solitude and solitariness,
single life, wounds

24

20

Kurrs, nepionu
JKHTTS:
TEIEePIIIHE,
MUHYIIE,
MaiOyTHE

childhood, future, life, maturity, middle age,
old age, the present, youth

2.1

21

Xapui

22

Jlepxasa, ii
arpulyTn

politics and politicians; democracy

0,5

23

JlepxaBHa
oprasizartisi,
3aKy1an
JiepKaBHOT
[Z

judgement; prison;

0,5

24

TepmiHu, ciioBa 3
npodeciitnoi
JSIBHOCTI JIFofei

judges; justification; illegitimacy; genetics;

1,08

25

JlokymenTH,
JIepIKaBHi marnep,
PO3IOPSKCHHS,
HaKa3n

contracts;

26

AtpubyTtH
MHUCTELTBA

music; plays, players and playhouses; elegies;

Tabnuys 3
Ne Kitacu IMeHHHMKH K-c1p %
Jromm
(I;[empanbm . brothers; daughters; fathers; husbands and wives;
1 HaliMEHYBaHHS: 0 X 7 1,8
- girls; men; women
YIIeHH CiM 1,
poxidi)
TIpodecis, pix
2 3aHST, Dancing; Italians; Jews and Jewishness; kingship; 10 27
HAI[IOHAJIbHICTB, lawyers; nobility; Scots; Welsh; the English; players; ’
THTYJI, 3BaHHS
Jlronu, nmoB’si3aui
TICBHHM Bad people; beggars; braggadocio; children;
B32€EMOBIJHOCH- . ; .
v comr-adeshlp; courtler;; dangerous people; enemies;
3 oxapaKTep’mo- faction; fools and foolishness; the French; friends, 20 54
. . | false friends; lovers; parents and children; sidekicks;
BaHi IPUTaMaHHI . .
. spectators; thieves, working people, worthless people
M BIACTHBOC-
TSIMA
AtpubytH
4 | mromuum, yactuan | Beards; blood; body; hair; appearance; appearances; 6 1,6
TiJIa, OJTY
Wales; the Trojan war; Rome; Italy; Julius Caesar;
5 BracHi Ha3BH, Mark Antony; Henry V; Helen of Troy; God; 16 43
iMeHa, pi3BHUCHKa Elizabeth I; England; Falstaff, France; the Devil; ?
Cleopatra; Christmas;
OnuHnuHO-361pH1
6 MO3HAYCHHS armies; family; playhouses; jokes; 4 1,08
JKHBHUX iCTOT
36ipHi
7 MO3HAYEHH 5T birds 1 0,2
JKHBOTO
®dayHa: TBapUHHU,
8 HACTHHY IX TLIL; cats, dogs, birds, 3 0,8
aneropii, Ka3KoBi
EPCOHH
9 Puopa: pocauim, gardens and gardening 1 0,2
¢/T KynbTypu
OnuHnuHO-36ipHi
10 MO3HAYEHHSI absence, friendship, merriment 3 0,8
HEXHBOTO
36ipHi
11 MO3HAYCHHS riches, money, knowledge, happiness; power; authority 6 1,6
HEKHBOTO

27

Cnpasmn,
00CcTaBUHH

cares; fortune; hardship; odds; reputation; vanity;

traps and tricks; threats; parties
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MoxXJHBICTb, preparedness; promises; providence; regret;
28 GaxaHiCTh, opportunity; necessity; misgivings; good intentions; 12 32
JIHACHICTD MO hope; foreboding; expectation; chance;
action and deeds; bad Ochavior; betrayal; change;
choice; compromise; criticism; custom; death; decline
and fall; events; evil deeds; excuses; failure;
familiarity; faults; fighting; flirtation and seduction;
forgiveness; gifts and giving; habit; haste; humility;
ill treatment; inaction; kisses and kissing; lies; life, the
making the most of; looking; loss; love, being in;
love, cooling; love, falling in; magic, manner and
Jlii, BuMHKH, . . . X R
manners; mending and improving; merit; mistakes;
29 nponecu o . . 78 21,08
murder; new beginnings; oaths; partings; politeness;
[IEPETBOPECHHS D . . o L
possession; prayer; prophecies; prosperity; questions;
reason and unreason; rejection; renunciation;
resentment; retirement; revenge; risk; rivalry;
sacrifices and scapegoats; scorn; self-protection;
suicide; swimming; taxation; tears and weeping;
thanks; time, wasting; treason and treachery; truancy;
usury; violence; vows; wild behavior; waiting;
willfulness; wooing; wrongs; sex; planning;
Pob6ota, npars,
30 MPOAYKT mistakes; books; experience; fashion; letters; mystery; 10 27
JUSUTBHOCTI victory; war; civil war; work; ’
JIIOAMHA
love, expressions of; anticipation; caution;
compassion; confusion; conscience; contentment;
courage; cowardice; cruelty; delusion; desires; despair;
dreams; eccentricity; ennui; enthusiasm; envy; grief,
AbcTpakuii, R o .
expressions of; gullibility; hatred; human frailty;
110 TI03HAYAI0TH S o B
31 L hypocrisy; imagination; impetuousity; inadequacy; 49 13,2
MCHUXIYHI SBHIIA . Al .
B TOHI indecision; joy; madness; melancholy; memory and
remembering; mind; outrage; patience; perception;
pity; pleasure; pride; sadness; self-doubt;
self-interest; self-loathing; lust; shame;
sorrow; suffering; thoughts; wishing;
AbcTpakuil, 1o
MMO3HAYAIOTh .
32 . darkness; ends and endings; plot; places; 4 1,08
marepiio ta
mpocTip
KisbkicTs,
33 BapTICTh, worth; value; 2 0,5
[IHHICTH
34 Mipu Bumipy
AGcTpakuii Ha wisdom; worldliness; slavery; stoicism; truth; tyranny;
MO3HAYCHHS poll, | virtue; sexual abuse; seriousness; self-knowledge; self-
s o - . 9,7
35 3HAYEHHSI, control; responsibility; religion; mortality; infidelity; 36
MPHUKIIAY, inspiration; integrity; kingship and rule; loyalty; luck;
HPUHIUITY, mortality; order; patriotism; persuasion; philosophy;
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respect; security; duty; equality; fate; freedom;
(axropa counsel, keeping your own; causes; argument; alliance;
adversity;
inexperience; ambition; bad times; better days;
bravado; bravery; chastity; cleanliness; decepteveness;
SIKiCTD. O3HAKI easy life; evil people; excess; forgetfu]nes's; ggod apd
36 BJ'IaCT’MBOCTi ? goodpe;s; grefitness; h0§p1tal}ty; humble life; identity; 35 0.4
- ? ill will; mgrat}tudg; low mtelh_gence; judgement, good ’
and bad; mischief; moderation; modesty; newness;
perseverance; uncertainty; transience; thrift; soul,
weakness; wit; the worst;
Dopma,
37 CTPYKTYpa, 1l 0
elIeMEeHTH,
YaCTHHHU LIJIOT0
Tlo3naueHHs, .
38 | smaxm, civponn witches; supernatura?; names; omens and portents; 7 18
R — hell; idols; marriage
Mosga Ta
MOBJICHHSI,
39 TEKCTH, dying words; stories; speeches; wise sayings; words 5 1,3
niteparypHi
JKaHPHU Ta TBOPU
OO0csr, BuI,
40 JDKEPeIio bad news; good news; history; 3 0,8
iHopmarii 3HaHb
193
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Kiacu

IMeHHHMKH

K-c1p

%

Jlopora, nuisx,
TPAEKTOPIst PyXy

JIronu (HeHTpanbHI
HallMeHyBaHHs:
uJIeHH CiM’1,
pojuui)

Fathers; women;

DiznuHi SBUINA,
10 BUKITHKAIOTHCS
TSIIBHICTIO
JIFOAUHA

TIpodecis, pix
3aHSTh,HALlIOHAIBH
iCTh, THTYII, 3BaHHs

Royalty;

0,8

CraH XUBHX Ta
HEXXHUBHX 00’ €KTIB

Danger; sickness;

Jlionu, moB’s3aHi
TEeBHUMU
B3a€MOBIIHOCH-
HaMH,
OXapakTepHU30BaHi
MpUTaMaHHi iM
BJIACTUBOCTSIMH

Marriage; friendship; lovers;

2,6

Kurrs, nepioau
JKUTTS: TEIEpIlIHE,
MHHYJIe, MaiOyTHE

Old age; past; future; gap; life; present; time; youth;

7,1

Xapui

Jepxasa, il
arpulyTn

0,5

Atpubytn
JIFOJIMHH, YaCTHHH
TiNa, OfAry

Appearance; clothes;

JlepxaBHa
oprasisartis,
3aKIIam
JIepXKaBHOT CItyKOu

Justice; libraries;

BuacHi Ha3Bw,
iMeHa, Mpi3BUCHKA

England; Scotland; Wales;

2,6

Tepminn, ciosa 3
npodeciitnoi
JISIBHOCTI JIIOIEH

Careers; medicine; tennis;

2,6

OnuHNYHO-30ipHI
[I03HAYCHHS
JKHMBHX ICTOT

Family; food; generation;

2,6

JlokymeHTH,
IepykaBHi marepu,
POBIOPSUKEHHSL,
HaKa3{

0,5

306ipHi TO3HAYCHHS
JKUBOTO

Men; human race;

1,7

AtpubyTti
MHCTELTBA

Music; theatre;

1,7

DayHa: TBapUHH,

YaCTHHH iX TiT;

aneropii, Ka3KoBi
MEPCOHU

Cripasu,
00CTaBHHHI

Debt; misfortune; temptation;

2,6

®rnopa: pocauHH,
¢/r KynbTypH

Flowers;

0,8

MOKITUBICTb,
OaXkaHiCTh,
JHACHICTD MO/

Chance; satisfaction;

OuHnuHO-361pHI
HO3HAYEHHS
HEKUBOTO

J1ii, BAMHKH,
MpoLecH
[IEPETBOPECHHS

Acting; action; bereveament; choice; conversation; death;
eating; effort; ending; meeting; murder; parting; failure;
leisure; manners; praise; prayer; sleep; thanks; thinking;

20

17,8

36ipHi MO3HAYCHHS
HEXHBOTO

Education;

0,8

Ipupona, cBir,
reorpacdiuHi Ta
ACTPOHOMIYHI
00’€eKTH

Nature; pollution; sea; skies; weather;

44

PoGora, mpars,
MPOJYKT
IUSLTBHOCTL
JIFOIMHU

Gifts; reading; speechmaking; work;

3,5

Binpiskn gacy,
100U, IIepioi poKy

Day;

0,8

Abcrpaxuii, mo
M03HAYAOTH
NICHUXIYHI SBHUIIA B
JIFOAMHIL

Ambition; anxiety; character; conscience; courage;
cruelty; doubt; dreams; envy; memory; fear; honesty;
imaginatioin; love; madness; self; sorrow; suffering;

sympathy;

19

Peui, marepianan

Hexusi npenmern,
pedi, MexaHi3Mu

AbcTpakiii, mo
[03HAYAOTh
Marepiro Ta
pocTip

Micue jii,
TIPOCTOPOBI
00’ €KTH N00YI0BH

KinbkicTb,
BapTiCTh, HIHHICTH
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Mipu Bumipy

AGcTpakiii Ha
TO3HAYEHHS PO,
3HAYCHHS,
HPUKIIALY,
HPUHIIHITY,
(axropa

Diplomacy; equality; mortality; fate; honour; self-
knowledge;

53

JoaaTok B

JIeKCMKO-CEMaHTHU4YHI IpyIH 3a peAaKLi€l

Susan Ratcliffe (Oxford, 2012)

Tabnuys 4

SIKicTb, 03HAKH,
BJIACTUBOCTI, BUJIU

Charity; perfection; persistence; fame; good looks;
goodness; geatness; hospitality; hypocrisy; indifference;
punctuality; wit;

Krnacn

Imennnkn

K-ctp

%

®dopwma, cTpyKTypa,
1i CJIEeMEHTH,
YACTUHU I[1JIOT0

Jlronu
(ueiTpanbHi
HallMEHyBaHHS:
YICHH CiM’1,
pozudi)

Children; women; parents;

2,9

Ilo3nauenns,
3HAKH, CAMBOJIH Ta
CUTHAJIA

Supernatural;

0,8

Moga Ta
MOBJICHHSI, TEKCTH,
JiTepatypHi KaHpH

Ta TBOPU

Language; writing;

1,7

Ipodecis, pix
3aHATh,
HAI[iOHANb-
HICTB, TUTYII,
3BaHHS

Lawyers; leaders and rulers; the English;

2,9

O06csr, BuL,
TPKEPeIIo
iHopmarii 3HaHb

News;

0,8
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Jlromu,
OB’ s13aHi1
MEBHUMH

B3a€MOBIJIHO-
CHHaMH,
O0XapaKTepH30-
BaHi MpUTa-
MaHHi M
BJIACTHBOCTSMHU

Fools;

0,9

AtpubytH
JIFO/IUHH,
YAaCTHHH TiJNa,
ozsITy

Clothing;

Biacui Ha3Bu,
iMeHa,
MPi3BHCHKA

God; Devil; England;

2,9

OMHUYHO-
30ipHi
MO3HAYCHHS
JKUBHX ICTOT

generations;

2,9

36ipHi
TIO3HAYCHHSA
JKUBOI'O

Human, and human nature; society; parenthood,

®dayHa:
TBApUHH,
YAaCTHHHU iX
T aneropii,
Ka3KOBi
TIEPCOHU

Animals;

0,9

Ornopa:
pocnuay, /T
KyJIBTypU

0,9
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OnuHUYHO-
30ipHi
MMO3HAYCHHSI
HEYKHBOTO

IIpoooeorcenns maon. 4

36ipHi
MO3HAYEHHS
HEKHMBOTO

Happiness;

0,9

24

Tepwminu,
clioBa 3
npodeciitnoi
JUSTIBHOCTI
o

Tpupona, cBirt,

reorpadiuni Ta

aCTPOHOMIYHI
00’eKTH

Nature;

0,9

25

JlokymeHTH,
JieprKaBHI
manepH,
PO3HOPSUKEHH
sI,HAKA3H

Binpizku gacy,
1100u,epioan
POKY

Day;

0,9

26

Atpubytn
MHUCTELTBA

Theatre and film; actors and acting; music;

2,9

Peui,
Marepiau

27

Crpasy,
obcraBHHH

Debt; misfortune; temptation; adversity;

39

Hesxusi
MpeIMeTH,
peui,
MeXaHi3MH

28

MOXKIIUBICTD,
OaXkaHiCTb,
TUACHICTB
oI

Chance; satisfaction; necessity; opportunity; providence;
regret;

5.8

Micue nii,
MIPOCTOPOBI1
00’exTn
1no0y10BH

29

JLii, BUNHKH,
nporecu
[EPETBOPEHHS

Action; betrayal; birth; borrowing and lending; choice;
crime; excuses; familiarity; gifts and giving; haste; help;
laughter and smiles; leisure; loss; mercy and compassion;

praise and flattery; prayer; rest; revenge; secrets; sleep;

suicide; vice and sin;

23

225

Jlopora, nuisx,
TPaeKTOPist
PyxXy

®DiznuHi
SIBUIIA, 110
BUKJIUKAIOTBCS
TUSUTBHICTIO
JIIOAUHA

30

Pobora, mpars,
MPOAYKT
JUSUTBHOCTL
JIFOIMHU

Possessions and property; fashion; foolishment;

2,9

CraH HUBUX
Ta HEKUBHX
00’€eKTiB

31

AbcTpakuii,
o
M03HAYAI0Th
TICUXIYHI
SIBUIA B
JIIOJIMHI

Guilt; hatred and dislike; honesty; imagination; jealousy
and envy; ambition; conscience; disappointment; fear;
sorrow; thought;

11

10,7

20

Kurrs,
nepioau
KUTTS:
TETepillHE,
MHUHYyIIE,
MaiOyTHE

Adolescence; age and aging; childhood; life; past;
present;

58

32

AGcrpauii, mo
MO3HAYAIOThH
Marepiio Ta
pocTip

Rich and poor;

0,9

33

Kinbkicrs,
BapTICTB,
LiHHICTH

21

Xapui

34

Mipu Bumipy

22

Jeprkasa, i
arpulyTn

Military;

0,9

23

Jlep>kaBHa
oprasizanis,
3aKIaau
JiepKaBHOI
CIryxOu

35

AGcTpakuii Ha
IMMO3HAYCHHS
poui,
3HAYCHHS,
HPHKIIATY,
HPHUHLIKILY,
(axropa

Virtue; glory; honour; inspiration; comparison; custom
and traditions; fate; infidelity;

7.8
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Joaatok I'

AHKeTa AJIA CO].(iOHI‘BaJIbHOI‘O CKCIIEPpUMEHTY

Choose one variant!
Variant 1: I know this quotation as a Shakespearian one .
Variant 2: I know this quotation, but I have no notion whom this

one belongs to.

Variant 3: [ don’t know this quotation.

Skicts, Goodness; hospitality; hypocrisy; conceit; egotism;
O3HAaKH, vanity; courage; cowardice; faithfulness and loyalty;
36 . : 13 12,7
BnactuBocti, | faults and weaknesses; greatness; prudence and foresight;
BUJIH strength;
Dopwma,
CTpyKTYypa, ii
37 €JIEMEHTH, 0
YaCTUHU
LJIOTO
Ilo3naucHHs,
38 SHAKH, Supernatural; 1 0,9
CHMBOITH Ta
CUT'HAJIU
Mosga Ta
MOBIICHHSI,
39 TOKCTH, writing; Bible; 2 1,9
niteparypHi
JKAHPU Ta
TBOPH
O06csr, BUL,
40 | JuKepeno | News and newspsper; 1 0,9
indopmarii
3HAHb

Education:
Age
Gender m/f
Quotation 1) 2) 3)
Ne known as known|unknown
a S. one
1 | When we are born we cry that we are come eo

this great stage of fools

I am a man
More sinned against than sinning

200

To gild refined gold, to paint the lily,

To throw a perfume on the violet,

To smooth the ice, or add another hue

Unto the rainbow, or with taper light

To seek the beauteous eye of heaven to garnish,
Is wasteful and ridiculous excess

Cowards die many times before their deaths

The first thing we do, let’s kill all the lawyers

Uneasy lies the head that wears a crown

|||

Diseases desperate grown,
By desperate appliances are relieved,
Or not at all

o]

Suit the action to the word,the word to the action

Thus conscience doth make cowards of us all;
And thus the native hue of resolution

10

To die, to sleep; To sleep: perchance to dream:
ay, there’s the rub; For in that sleep of death
what dreams may come

When we have shuffled off this mortal coil,
Must give us pause

201
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11

To be, or not to be: that is the question: Whether
’tis nobler in the mind to suffer

The slings and arrows of outrageous fortune,

Or to take arms against a sea of troubles,

And by opposing end them

HoaaTok []

EnTonimHa ¢ikcanis apopucrtuynoro ponay

B. lllekcnipa

12

What a piece of work is a man! How noble in
reason!

13

Though this be madness, yet there is method in’t

EnronimM

DparMeHT TeKCTy- HepuIoKepesa

Turn cTpyKTYpHHUX
MIEPETBOPECHD ¥
npoueci
enTOHIMi3aLil

14

Brevity is the soul of wit

15

But to my mind, — though I am native here,
And to the manner born, — it is a custom
More honoured in the breach than the observance

enough to make the
angels weep

As make the angels weep who, with our
spleens,
Would all themselves laugh mortal.
“Measure for Measure”, act I1, sc 2

eKCIUTIKaLis

Neither a borrower, nor a lender be
For loan oft loses both itself and friend

Much ado about
nothing

17

Frailty, thy name is woman! A little month

18

All the world's a stage, And all the men and
women merely players: they have their exits and
their entrances;

And one man in his time plays many parts,

His acts being seven ages

lead apes in hell

I must dance bare-foot on her wedding day
And for your love to her lead apes in hell.
“Taming of the Shrew”

laugh like little
Audrey

If T choose to... laugh like little Audrey when
I'm all knotted up... who the hell's got the
right to forbid me? “As you like it”

19

My salad days,
When I was green in judgement, cold in blood, to
say as [ said then!

carry authority

Stay: where’s your commission, lords?
words cannot carry
Authority so weighty “King Henry VIII, act
111, sc 2”

20

In time we hate that which we often fear

21

The nature of bad news infects the teller

22

And this our life exempt from public haunt
Finds tongues in trees, books in the running
brooks, Sermons in stones and good in
everything.

IF YOU KNOW ANOTHER ONE WHICH DOESN’T EXIST IN THE LIST PUT IT

202

DOWN, PLEASE

THANK YOU VERY MUCH!

the be-all and end-all

Xapakrepna nonicemis If it were done when
'tis done, then 'twere well
It were done quickly: if the assassination
Could trammel up the consequence,
and catch

With his surcease success; that but this blow

Might be the be-all and the end-all here,

But here, upon this bank and shoal of time,
We'ld jump the life to come “Macbeth Act 1,
scene 7, 1-77

chronicle small beer

To suckle fools and chronicle small beer."
(Tago in the play of Othello, Act II, sc I

from whose bourn(e)
no traveller returns

he undiscovere'd country, from whose bourn
No traveller returns, puzzles the will,
And makes us rather bear those ills we have
Than fly to others that we know not of?
Hamlet Act 3, scene 1, 55-87

beat one's brains
about

First Clown: "Cudgel thy brains no more
about it." (W. Shakespeare, ‘Hamlet’,
actV,sc. 1

IMILTIKAITis,
JIEKCHYHA CyOCTH -
TyIList HA OCHOBI
CHHOHIMIYHOTO

pany
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10.

more honoured in the
breach than (in) the
observance

Ay, marry, is't,

But to my mind, though I am native here
And to the manner born, it is a custom
More honor'd in the breach than the
observance,

Hamlet Act 1, scenc 4, 7-16

IIpoooeoicenns maon.

11.

with bated breath

Shylock:

Go to then, you come to me, and you say,
"Shylock, we would have moneys," you say
SO. ...

Shall I bend low and in a bondman's key,
With bated breath and whisp'ring
humbleness, The Merchant Of Venice Act 1,
scene 3, 115116, 123-129

What though care
killed a cat, thou hast
mettle enough in thee

‘What, courage man! what though care killed

12.

brevity is the soul of
wit

Polonius:

My liege, and madam, to expostulate
What majesty should be, what duty is,
What day is day, night night,
and time is time,

Were nothing but to waste night,
day, and time;

Therefore, since brevity is the soul of wit,
And tediousness the limbs and
outward flourishes,

T will be brief. Your noble son is mad. . . .
Hamlet Act 2, scene 2, 8692

Dost thou think,
because thou art
virtuous, there shall
be no more cakes
and ale? =
nepusar ©O
cakes and ale

Sir Toby:
Art any more than a steward? Dost thou
think because thou
art virtuous there shall be no more cakes and
ale? Twelfth Night Act 2, scene 3, 114-124

14.

one's cake is dough

Gremio: There! Love is not so great,
Hortensio, but we may blow our nails
together, and fast it fairly
out; our cake's dough on both sides. The
Taming of the Shrew, Act 1, sc 1

15.

hold a candle to smb

Lorenzo: Descend, for you must be
my torch-bearer.

Jessica: What, must I hold a candle
to my shames?

They in themselves, good-sooth,

are too too light.

Why, 't is an office of discovery, love;

And I should be obscur’d.
(W. Shakespeare. "Merchant of Venice”, act
11, sc. 6

16.

speak by the card

How absolute the knave is! we must speak
by the card, or equivocation will undo
us. Hamlet, Act V, sc. 1

204

17. . a cat, thou hast mettle enough in thee to kill
to kill care. ;
_ care. Much ado about nothing, act 5, sc 1
DO nepusar =
care killed a cat
With thy keen sword impress as make me
bleed:
. Let fall thy blade on vulnerable crests;
18. bear a charmed life I bear a charmed life, which must not yield,
To one of woman born.
Macbeth, Act 5, sc 8
Oliver: "When last the young Orlando parted
from you, He left a promise to return again
Within an hour; and, pacing through the
19. chew the cud forest, Chewing the food of sweet and bitter
fancy. Lo, what befell!.." (W. Shakespeare,
‘As You Like It’, act IV, sc. 3
Look, what thy memory can not contain
Commit to these waste blanks,
and thou shalt find
20. child of the brain Those children nursed,
deliver'd from thy brain,
To take a new acquaintance
of thy mind. Sonnet 77
21 a coign of vantage Buttress, nor coign of vantage, but this bird,
. Macbeth, Act 1, sc 6
S\lzll};ne;vz ffhi}\:fs For in that sleep of death what
mortal coil, Must dreams may come .
. > When we have shuffled off this mortal coil,
22. give us pause PO . R ,
- Must give us pause: there's the respect
FLCpHBAT = That makes calamity of so long life;
shuffle off this
. Hamlet, Act 3, sc 1
mortal coil
a foregone . Othello: .
23. conclusion But this denoted a foregone conclusion.
Othello Act 3, scene 3,
Gloucester.... Why can I smile,
and murder while I smile.
And cry content to that which grieves my
24. cry content with heart, And wet my cheeks with
artificial tears,
And frame my face to all occasions.
King Henry VI, part III, sc 2
Her sight did ravish; but her grace in speech,
Her words y-clad with wisdom's majesty,
Makes me from wondering fall
to weeping joys;
25. to one heart's content Such is the fullness of my heart's content.

Lords, with one cheerful voice welcome my
love, King Henry VI, part II, act 1, sc 1;
Jessica. I wish your ladyship all heart’s

content, The Merchant of Venice, act 3, sc 4
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But screw your

IIpoooeoicenns maon.

34.

discretion is the
better part of valour

To die is to be a counterfeit, for he is
but the counterfeit of
a man who hath not the life of a man;
but to counterfeit dying,
when a man thereby liveth, is to be no
counterfeit, but the true
and perfect image of life indeed.
The better part of valor is
discretion, in the which better part I have
sav'd my life. Henry The Fourth,
Part 1 Act 5, scene 4,

Meraresa

35.

keep one's distance

Bertram, ...She knew her distance,
and did angle for me. Madding my
eagerness with her restraint.”
All’s well that ends well” act 5, sc 3

JIEKCHYHA
CyOCTHTYILisSI Ha
OCHOBI CYMIi’KHOT
TEMAaTUYHOI Py

36.

the dogs of war

Marcus Antonius:

And Caesar's spirit, raging for revenge,
With Ate by his side come hot from hell,
Shall in these confines with a
monarch's voice
Cry "Havoc!" and let slip the dogs of war,
That this foul deed shall smell
above the earth
With carrion men, groaning for burial.
Julius Caesar Act 3, scene |

37.

a sad dog

King Richard. Thanks, noble peer;
The cheapest of us is ten groats too dear.
What art thou? and how comest thou hither,
Where no man never comes, but that sad dog
That brings mee food to make misfortune
live? King Richard, IT act 5, sc 5

38.

flutter the dove-
cot(e)s

Coriolanus. ...If you have writ your
annals true, ‘t is there,
That, like an eagle in a dove-cote, I
Flutter’d your Volscianus in Corioli:
Alone I did it... ‘Coriolanus’, act 5, sc 6

39.

eat dirt

Fluellen. I preseech you heartily, scurvy,
lousy knave, at my desires, and my requests,
and my petitions, to eat, look you, this leek;

because, look you, you do not love it,
nor your affections, and your appetites,
and your digestions does not agree with it,
I would desire you to eat it.
‘King Henry V’act 5, sc 1

€IITOHIM, II10 HE
Mae aHajora y
TEKCTi

courage to the Lady Macbeth:
sticking-place,And We fail? 6nexcnqga
26. we’ll not fail. But screw your courage to the sticking place, CYOCTHTYIIA Ha
®O nepusar = And we'll not fail. CYMDEHOT
bring one's courage Macbeth Act 1, scene 7, 59-61 TEMATHHAHOL TpyIH
to the sticking point
Cowards die many
times before their
deaths; Caesar:
The valiant never "Cowards die many times before their
27. taste of death but deaths,
once valiant= The valiant never taste of death but once."
cowards die many Julius Caesar, act 2, sc 2
times before their
deaths
Thou art too like the spirit of Banquo; down!
Thy crown does sear mine eyeballs.
And thy hair,
Thou other gold-bound brow,
is like the first.
28. till the crack of doom A third is like the former. Filthy hags, CKCIUTIKAIList
Why do you show me this?
— A fourth? Start, eyes!
What, will the line stretch out to
th' crack of doom?
Macbeth Act 4, scene 1,
Iomnicemis Shylock: A Daniel come to
a Daniel come to the jl{dgment! yea.a Danicl! . .
29. judgement O wise young judge, how I QO SKCILTIKAIIist
honour thee! Merchant of Venice,
act4,sc 1
. The wealthy curled darlings of our nation.
30. curled darlings Othello, Act I1T — Sc. [
the devil can cite The devil can cite Scripture for his purpose,
31. Scripture for his The Merchant of Venice",
purpose Act 1 scene 3
Constable: I will cap that proverb with
'There is flattery in friendship.'
Orleans: And I will take up that
. s with 'Give the devil his due.'
32. give the devil his due Henry VI, act 3, sc 7
He will give the devil his due,
Henry IV, Part I,
Actl, sc. 2
Ophelia. ...and here’s some of me:
wear smth with a we may call it herbgrace o’ Sundays:
33. . — O, you must wear your rue
difference . .
with a difference,
Hamlet, act 4, sc 5
206

40.

applaud to the echo

If thou couldst, doctor, cast
The water of my land, find her disease,
And purge it to a sound and pristine health,
I would applaud thee to the very echo,
That should applaud again.

— Pull’t off, I say. — What rhubarb,
cyme, or what purgative drug,
Would scour these English hence? Hear’st
thou of them? ‘Macbeth’ act 5, sc 3

IMITTIKAIS
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41.

give an edge to

King. ...Good gentlemen,
give him a further edge,
And drive his purpose on to these
delights .“Hamlet’ act 3, sc 1

IMIUTIKaList

IIpoooeoicenns maon.

42.

There’s a divinity
that shapes our
ends,Rough-hew
them how we will =
nepusar ©O
shape smb's ends

Hamlet. ... And prais’d be rashness
for it, — let us know,

Our indiscretion sometimes serves us well.
When our deep plots do fail: and that
should teach us
There’s divinity that shapes our ends,
Rough-hew them how we will.
‘Hamlet’, Act 5, sc 2

48.

fetch and carry

Here is the cate-log of her condition.
'Imprimis: She can fetch and carry.
'Why, a horse can do no more: nay, a horse
cannot fetch, but only ‘Two Gentlemen of
Verona’, act 3, sc 1

49.

that's flat

Falstaff. ...No eye hath seen
suchscarecrows. I’ll not march through
Coventry with them, that’s flat... ‘King

Henry IV’, part I, act 4, sc 2

43.

do execution

Aaron. Madam, though Venus

govern your desires,

Saturn is dominator over mine.
What signifies my deadly-standing eye,
My silence and my cloudy melancholy,

My fleece of woolly hair that now uncurls
Even as an adder when she doth unroll
To do some fatal execution? ‘Titus
Andronicus’, act 2 sc 3
Nurse. Aaron, it must, the mother wills it so
Aaron. What! must it, nurse?
then let no man but |
Do execution on my flesh and blood.
‘Titus Andronicus’, act 4 sc 2

50.

strange flesh

Caesar ...Yea, like the stag when
snow the pasture sheets,
The barks of trees thou browsed'st;
on the Alps
It is reported thou didst eat strange flesh,
Which some did die to look on: and all this.
‘Antony and Cleopatra’, Act 1, sc 4

S1.

food for powder

Prince Henry: 1did never see such
pitiful rascals
Falstaff. Tut, tut! Good enouhj to toss; food
for powder; food for powder; they’ll fill a pit
as well as better: tush, man, mortal man,
mortal man. ‘King Henry IV’ Act IV,
sc. 2, Part [

44,

in the extreme

I pray you, in your letters,

When you shall these unlucky deeds relate,
Speak of me as I am; nothing extenuate,
Nor set down aught in malice: then must you
speak
Of one that loved not wisely, but too well;
Of one not easily jealous, but, being
wrought,

Perplex'd in the extreme;

‘Othello’ act 5, sc 2

52.

be a fool to

Gremio. Why he’s a devil, a devil,
a very fiend.
Tranio. Why she’s a devil, a devil,
the devil’s dam.
Gremio. Tut! She’s a lamb, a dove, a fool to
him. ‘The Taming of the Shrew’,
act II1, sc. 2

53.

the ghost walks

Or if thou hast uphoarded in the life
Exorted treasure in the womb of earth
For which, they say, you spirits oft walk in
death... ‘Hamlet’, act I, sc [

IMILTIKAITisT

45.

in one's mind eye

Hamlet:
My father — methinks I see my father —
Horatio:
Where, my lord?
Hamlet:
In my mind's eye, Horatio.
‘Hamlet’ act 1, sc 2

54.

put the girdle round
the earth

Puck.I’ll put a girdle round about the earth I
n forty minutes. Shakespeare.’Midsummer
Night’s Dream’, Act IL. sc, 2

46.

fancy free

Oberon. ...And the imperial voraress
passed on
In maiden meditation fabce free.
‘A Midsummer Night’s Dream’, act 2, sc 1

55.

ginger shall be not in
the mouth

Sir Toby: Art any more than a steward?
Dost thou think because thou art virtuous
there shall be no more cakes and ale?
Feste: Yes, by Saint Anne, and ginger shall
be hot i' th' mouth too. ‘Twelfth Night’,
act 2, sc. 3

€NTOHIM, 10 HEe Ma€e
aHaJora y TeKcTi

47.

not to set at a pin's
fee

Ham.
Why, what should be the fear?
1 do not set my life at a pin's fee; ‘Hamlet’
Act1l,sc4

IMIUTIKAIis

56.

gild refined gold

To guard a title that was rich before,
To gild refined gold, to paint the lily,
To throw a perfume on the violet,
King John, Act IV, sc. 2
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57.

one's gorge rises at
smth

He hath bore me on his back a thousand
times, and now how abhorr'd in my
imagination it is! My gorge rises at it,
‘Hamlet’ act 5, sc 1
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T am but mad north-
north-west; when the
wind is southerly, I
know a hawk from a

Hamlet. I am but mad north-north-west:
when the wind is southerly

67.

how now

Hamlet:
"How now? A rat? Dead, for a ducat, dead!"
‘Hamlet’act 3, sc 4

68.

the ills that flesh is
heir to

To die — to sleep,

No more; and by a sleep to say we end
The heart-ache and the thousand
natural shocks
That flesh is heir to: 'tis a consummation
Devoutly to be wish'd, ‘Hamlet’act 3, sc 1

IMITTIKAITiS,
JIEKCUYHA
cyOCTUTYLIis Ha
OCHOBI
TEeMATHIHOI IPYTIH

69.

all shall be well, Jack
shall have Jill

Jack shall have Jill;
Nought shall go ill;
The man shall have his mare again, and all
shall be well, ‘A Midsummer Night’s
Dream’Act 3, sc 2

MeTare3a

70.

A little more than
kin, and less than
kind = ®O nepusar
more kin than kind

King:
But now, my cousin Hamlet,
and my son — Hamlet:
A little more than kin, and less than kind,
‘Hamlet” Act 1, sc 2

71.

lay it on

Le Beau. ...How shall I answer you?
Rosalind. As wit and fortune will.
Touchstone. Or as the Destinities decree
Celia. Well said: that was laid on with a
trowel. ‘As you like it’ Act 1, sc 2

72.

lie in one's throat

Sir Toby. ...thou liest in thy throat; that is
not the matter I challenge thee for. ‘twelfth
Night’ act 3, sc 4

73.

put out smb's light

Othello. Yet she must die, else she'll betray
more men.
Put out the light, and then put out the light:
If T quench thee, thou flaming minister,
I can again thy former light restore
Should I repent me: — but once put
out thy light,

Thou cunning'st pattern of excelling nature,
I know not where is that Promethean heat
That can thy light relume. ‘Othello’
Act 5, sc?2

74.

look before and after

Looking before and after, gave us not
That capability and godlike reason
To fust in us unus'd. ‘Hamlet’ Act 4, sc 4

58. - I know a hawk from a handsaw,
handsaw = pepusar . N
Hamlet” act 2, sc 2
0
know a hawk from a
handsaw
But I will wear my Tago. For when my outward action doth
heart upon my sleeve demonstrate
For daws to peck at: The native act and figure of my heart
59. I am not what [ am = In complement extern, 'tis not long after
DO nepusar But I will wear my heart upon my sleeve
wear one's heart For daws to peck at. I am not what I am.
upon one's sleeve ‘Othello’ Act 1, sc 1
King: O, my offense is rank,
it smells to heaven,
It hath the primal eldest curse upon't —
60. smell to heaven A brother's murther. Pray can I not,
Though inclination be as sharp as will.
Hamlet Act 3, scene 3
Celia. It is young Orlando, that tripp’d up the
61. trip up smb's heels | wrestler’s heels and your heart in an instant, IMILTIKALLiSt
‘As you like it’act 3, sc 2
...inexplicable dumbshows and noise: I
would have such a fellow whipped for
62. out-Herod Herod o'erdoing Termagant; it out-herods Herod:
pray you, avoid it. ‘Hamlet’, act 3, sc 2
. JICKCUYHA
Shylock. ...If I can caﬁch him once cy6eTuTyIis Ha
63 get smb on the hip upon the hip, OCHOBI
. I will feed the ancient grudge I bear him, .
‘The Merchant of Venice’, actbl, sc 3 CHHOHIMIYHOTO
paay
Ulyss. ...But, hit or miss,
Our project's life this shape of
64. hit or miss . SCNSC assumes: .
Ajax employ'd plucks down Achilles'
plumes, ‘Troilus and Cressida’, act 1, sc 3
JISKCUYHA
“My purpose is, cyOcTuTyIis HA
65. ahorse (l)f another indeed, a horse of that colour, OCHOBI
colour ‘The twelfth Night, act 2, sc 3’ CHUHOHIMIYHOTO
paay
Hostess Quickly:
He hath eaten me out of house
eat smb. out of house and home, he hath
66. and home; eat your put all my substance into that fat belly

heart out

of his: but I will have some
of it out again, or I will ride thee a-nights
like the mare, ‘Henry IV’, Part 2 Act 2, sc 1,

75.

if two men ride on a
horse, one must ride
behind

neighbour Verges: well, God's a
good man; an two men
ride of a horse, one must ride behind. An
honest soul, i' faith, sir; by my troth he is, as
ever ‘Much Ado About Nothing” Act 3, sc 5

76.

good men and true

Dogberry: Are you good men and true?
Verges: Yea, or else it were pity but they
should suffer salvation, body and soul.
‘Much Ado About Nothing” Act 3, sc 1
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77.

men in buckram

Falstaff. In buckram?
Poins. Ay, four, in buckram suits. ‘King
Henry IV” Part I Act 2, sc 4

CKCIUTIKaIlist
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78.

hit the mark

If love be blind, love cannot hit the mark.
Now will he sit under a medlar tree,
And wish his mistress were that kind of fruit
As maids call medlars, when they laugh
alone.

‘Romeo and Juliet’, ActII, sc. 1

meat it feeds on =
DO nepusar
the green-eyed
monster

That cuckold lives in bliss,
Who, certain of his fate,
loves not his wronger:
But O, what damnéd minutes tells he o'er
Who dotes, yet doubts, suspects, yet strongly
loves! ‘Othello” Act 3, scene 3

79.

smb.'s memory is
green

Claudius. Though yet of Hamlet our dear
brother's death
The memory be green, and that it us befitted
To bear our hearts in grief, and our whole
kingdom
To be contracted in one brow of woe,
Yet so far hath discretion fought with
nature 205
That we with wisest sorrow think on him
Together with remembrance of ourselves
‘Hamlet’ Act 1, sc. 2

EKCIUTIKaLIist

Othello. ...of one whose hand,
Like the base Judean, threw a pearl away
Richer than all his tribe;

80.

metal more attractive

HAMLET
No, good mother. Here’s metal more
attractive
‘Hamlet’ Act 3, sc. 2

81.

Though this be
madness, yet there is
method in’t =
there is method in
one's madness

Polonius: Though this be madness, yet there
is method in't.
‘Hamlet’” Act 2, scene 2

3MiHa BHYTPIIIHbO-
CTPYKTYPHOTO
3B’ SI3Ky

82.

the milk of human
kindness

Lady Macbeth:

Glamis thou art, and Cawdor, and shalt be
What thou art promis'd. Yet do I fear thy
nature,

It is too full o' th' milk of human kindness
To catch the nearest way. ‘Macbeth “Act 1,
scene 5

83.

hold the mirror up to
nature

Hamlet:
Suit the action to the word, the word
to the action, with this
special observance, that you o'erstep
not the modesty of nature:
for any thing so o'erdone is from the
purpose of playing, whose
end, both at the first and now, was and is,
to hold as 'twere the
mirror up to nature: to show virtue
her feature, scorn her own
image, and the very age and body of
the time his form and
pressure. ‘Hamlet’” Act 3, scene 2

IMILTIKAILis

84.

O! beware, my lord,
of jealousy;It is the

green-eyed monster

which doth mockThe

lago:

O, beware, my lord, of jealousy;
It is the green-ey'd monster,
which doth mock
The meat it feeds on.
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85. in the melting mood of one whose subdu'd eyes,
Albeit unused to the melting mood,
Drop tears as fast as the Arabian trees
Their medicinal gum. ‘Othello’ Act 5, sc 2
This above all: to
thine own self be
true, And it must Polonius. ...This above all, — to thine own
follow, as the night self be true;
86. the day, Thou canst And it must follow, as the night the day,
not then be false to Thou canst not then be false to any man.
any man = @O ‘Hamlet’ Act 1, sc 3
JiepuBar
as night follows day
Hamlet. What may this mean,
That thou, dead corse,
again in complete steel,
Revisit'st thus the glimpses of the moon,
Making night hideous,
87. make night hideous and we fools of nature
So horridly to shake our disposition
With thoughts beyond the
reaches of our souls?
Say, why is this? wherefore? what should
we do? ‘Hamlet’ Act 1, sc 4
Edgar. He met the nightmare,
the nightmare and and her nine-fold; Bid' her alight
88. her nine-fold And her troth plight,
And aroint thee, witch, aroint thee!
‘King Lear’ Act 3, sc 4
Ophelia. The expectancy and
rose of the fair state,
89. the observed ofall The glass of fashion and the mould of form,
observers The observed of all observers, quite, quite
down! ‘Hamlet” Act 3, sc |
Macbeth. ...and I have bought
Golden opinions from all sorts of people,
90. golden opinions Which would be worn now in
their newest gloss,
Not cast aside so soon. ‘Macbeth’ Act 1, sc 7
Stand not upon the Lady Macbeth. I pray you, speak not; he JICKCHUYHa
order of your going, grows worse and worse; Question enrages cyOCTUTYIIS HA
91. But go at once = PO him: at once, good night: OCHOBI
stand upon the order Stand upon the order of your going AHTOHIMIYHOT
of one's going But go at once. ‘Macbeth’ Act 3, sc 4 napu
213



IIpoooeoicenns maon.

IIpoooeoicenns maon.

92.

like patience on a
monument

Viola. ...Feed on her damask cheek: she
pined in thought,

And with a green and yellow melancholy
She sat like patience on a monument,
Smiling at grief. Was not this love indeed?
‘Twelfth Night’ Act 2, sc 4

'Tis unnatural,
Even like the deed that's done. On Tuesday
last,

93.

the primrose path

Opbhelia. ...Show me the steep and thorny
way to heaven;

Whiles, like a puff'd and reckless libertine,
Himself the primrose path of dalliance
treads, And recks not his own rede. ‘Hamlet’
Act1,sc3

94.

When we have
shuffled off this
mortal coil, Must
give us pause = PO
give smb. pause

Hamlet. For in that sleep of
death what dreams may come
‘When we have shuffled off this mortal coil,
Must give us pause: there's the respect
That makes calamity of so long life;
‘Hamlet” Act 3, sc 1

95.

peak and pine

First Witch. ...Shall he
dwindle, peak and pine:
Though his bark cannot be lost,

Yet it shall be tempest-tost.

Look what I have. ‘Macbeth’ Act 1, sc 3

96.

hoist by one's own
petard

Hamlet. ...Let it work;
For 'tis the sport to have the enginer
Hoist with his own petard:
and 't shall go hard
But I will delve one yard below their mines
And blow them at the moon:
O, 'tis most sweet,
When in one line two crafts directly meet.
‘Hamlet’ Act 3, scene 4

97.

thou shalt see me at
Philippi

Brutus.
Why comest thou?
Ghost
To tell thee thou shalt see me at
Philippi.” Julius Caesar’, Act 4, sc 3

98.

the pith and marrow
of smth

Hamlet. The pith and marrow of our
attribute.
So oft it chances in particular men
That for some vicious mole of nature in them

As in their birth (wherein they are not guilty,
Since nature cannot choose his origin),
‘Hamlet’ Act 1, sc 4

99.

one's pound of flesh

Portia:

Tarry a little, there is something else.
This bond doth give thee here no jot of
blood;

The words expressly are "a pound of flesh."
The Merchant Of Venice Act 4, scene 1,
304-307

214

100. pride of place A falcon, towering in her pride of place,
Was by a mousing owl hawk'd at and kill'd
‘Macbeth’ Act 2, Sc 2
Your wisdom should show itself more richer
. to signify this to the doctor. For, for me to
put smb. to his . . .
101. urgation put him to his purgation would perhaps
purg plunge him into far more choler. ‘Hamlet ’
Act3,Sc?2
The rest is silence So tell him that, given the recent events here
102. — oh, the rest is silence.
the rest is silence ‘Hamlet” Act 3, Sc 2
Dromio:
Was there ever any man thus JiekenaHa
without rhyme or beaten out of season, cyOCTUTYIs HA
103. Y ‘When in the why and the wherefore is OCHOBI
reason . A
neither rhyme nor reason? CUHOHIMIYHOI'O
The Comedy Of Errors Act 2, pay
scene 2, 39-48
Another part of the field (Ha3Ba akry) :
104 another Richmond in | (I think there be six Richmonds in the field; :42::())';{1:1:2;,&?“ He
) the field Five have I slain to-day instead of him.) ory'y
‘Richard III’ Act 5, Sc 5 TeKerl
To die, to sleep; To
sleep: Perohance,to To die, to sleep; To sleep: perchance to
dream: ay, there’s . 5
105. _ dream: ay, there’s the rub
the rub = ¢ s
Hamlet > Act 3 Sc 1
DO pepusar
there's the rub
I have livéd long . . .
enough: my way of T have llve_d long enough: my way of life
. CL 7 Is fall'n into the sear, the yellow leaf;
lifels fall’n into the .
And that which should accompany old age,
106. sear, the yellow leaf .
o As honour, love, obedience,
= ®O nepusar .
the sear, the yellow troops of friends,
> ‘Macbeth * Act 5, Sc. 3
leaf
Hamlet. ...I once did hiold it, as our statists
do, A baseness to write fair,
107 eoman'(s) service and labour’d much
. ¥y How to forget that learning; but sir, now
It did me yeoman’s service ‘Hamlet’
Act5,Sc2
A king of shreds and patches
108. | of shreds and patches ‘Hamlet’ Act 3, Sc 4
Beatrice:
on the windy side of | Yea, my lord, I thank it, poor fool, it keeps
109. . ?
smth on the windy side of care.
‘Much Ado About Nothing” Act 2, sc 1
O, fie upon them! Some such squire he was
110. the seamy side That turn'd your wit the seamy side without,

And made you to suspect me with the Moor.
‘Othello’ Act 4, Sc 2
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119.

a twice-told tale

There's nothing in this world can
make me joy:

Life is as tedious as a twice-told tale
Vexing the dull ear of a drowsy man;
And bitter shame hath spoil'd the
sweet world's
‘King John’ Act 3, Sc 4

120.

thereby hangs a tale

Out of their saddles into the dirt;
and thereby hangs a tale.
‘The Taming of the Shrew’ Act 4, Sc 1
CLOWN.

O, thereby hangs a tale.

FIRST MUSICIAN.
Whereby hangs a tale, sir?

‘Othello’ Act 3, Sc 1

121.

give smb. a taste of
one's quality

Hamlet... Come, give us a taste of your
quality; come a passionate speech
‘Hamlet’ Act 2, Sc 2

JIEKCHYHA
CcyOCTUTYIIisI HA
OCHOBI CyMIXkHOT
rpynu

122.

in good set terms

I met a fool
Who laid him down and bask'd
him in the sun,
And rail'd on Lady Fortune in good terms,
In good set terms and yet a motley fool.
‘As you like it” Act 2, Sc 7

123.

and things

Petruchio. ... And now, my honey love,
Will we return unto thy father’s house,
And reveal it as bravely as the best
With silken coats and caps and golden rights
With ruffs and cuffs and
farthingales and things.

‘The Taming of the Shrew’
Act4,Sc3

124.

thread and thrum

Approach, ye Furies fell!
O Fates, come, come,

Cut thread and thrum;
Quail, crush, conclude, and quell!
‘A Midsummer’s Night Dream”’
Act5,Sc 1

125.

cram (thrust) smth.
down smb.'s throat

Not Ltill I have sheath’d
My rapier in his bosom, and withal
Thrust those reproachful speeches
down his throat
That he had b breath’d in my
dishonour here.
‘Titus Andronicus’ Act 2, Sc 1

IMIUTIKAIis
JIEKCUYHA
cyocTUTYIIiS HA
OCHOBI
CHHOHIMIYHOTO
pany

Lear:
T'am a man Close pent-up guilts
More sinned against . pent-up sur'ts,
LS Rive your concealing continents, and cry
than sinning = ®O
111. These dreadful summoners grace.
JiepuBaT
X . I'am a man
more sinned against . . -
than sinning More sinn d against than sinning.
King Lear Act 3, scene 2
We have scotch'd the snake, not kill'd it.
She'll close and be herself, whilst our poor
scotch the snake, not X L
112. S malice Remains in danger of
kill it
her former tooth
‘Macbeth’Act 3, Sc 4
It is a tale
Told by an idiot, full of sound and fury,
113. sound and fury Signifying nothing.
Macbeth Act 5, scene 5
Horatio: Have after. To what issue
will this come?
something is rotten Marecellus: Something is rotten in
114. in the State of the state of Denmark.
Denmark Horatio: Heaven will direct it.
Marcellus: Nay, let's follow him. [Exeunt.]
Hamlet Act 1, scene 4,
Macbeth. Bur wherefore could not I
pronounce ‘Amen’?
115. stick in one's throat I had most need of blessing, and ‘Amen’
Stuck in my throat
‘Macbeth’ Act 2, Sc 2
The Duke of Suffolk. ¢ Tis the right ring by JIekenHa
heaven: I told ye all, CyOCTHTYIIIS Ha
116. set a stone rolling When we first put this dangerous stone a- OCHOBI
rolling ‘Twould fall upon ourselves CHUHOHIMIYHOTO
King Henry VIII, Act 5, Sc 2 pay
Queen: [Scattering flowers] Sweets to the
sweet, farewell!
I hop'd thou shouldst have been my
Hamlet's wife:
17. sweets to the sweet I thought thy bride-bed to have
deck'd, sweet maid,
And not have strew'd thy grave.
Hamlet Act 5, scene 1
All my pretty ones?
i ?
Did you say all? O Macduff:
hell-kite! Al1? .
He has no children. — All my pretty ones?
What! all my pretty . o o 5
118 chickens and their Did you say all? — O hellkite! — All? iMITiKaLis
’ dam What, all my pretty chickens, and their dam,
At one fell s;voo 0_ At one fell swoop?
p: Macbeth Act 4, scene 3
DO nepuBar
at one swoop
216

126.

bite one's thumb at
smb.

Sampson. ...I will bite my thumb
at them, which is a disgrace to them,
if they bear it ‘Romeo and Juliet’
Act1,Sc 1

217



IIpoooeoicenns maon.

IIpoooeoicenns maon.

There is a tide in the
affairs of men,
Which, taken at the
flood, leads on to
fortune;
Omitted, all the

Brutus. ...there is a tide in the
affairs of men,

IMIUTIKaList

Whilst rank corruption, mining all within,
Infects unseen
‘Hamlet’ Act 3, Sc 4

135.

decline into the vale

Othello:
Haply, for I am black,
And have not those soft parts of
conversation That chambers have,
or for I am declin'd

unction to one's soul

but my madness speaks:
It will but skin and film the ulcerous place,

127. L Which, taken at the flood,
voyage of their life
. leads on to fortune...
Is bound in shallows P s
. L Julius Caesar’ Act 4, Sc 3
and in miseries = O
JiepuBar
take the tide at the
flood
Thg tlfne 1S 0th of Hamlet: Let us go in together,
joint; O curséd . .
: And still your fingers on your lips, I pray.
spite, That ever I was . . L. N .
L. The time is out of joint — O cursed spite,
128. born to set it right! o
That ever I was born to set it right!
DO nepusar )
the time is out of Nay, come, let's go together.
L. Hamlet Act 1, scene 5
joint
Lear: If she must teem,
Create her child of spleen, that it may live
And be a thwart disnatur'd torment to her! CJIOBOTBOpYA
Let it stamp wrinkles in her brow of youth, cybeTutyuis,
sharp as a serpant's With cadent tears fret channels JIEKCHYHA
129. P tooth P in her cheeks, cybcTuTyLis Ha
Turn all her mother's pains and benefits OCHOBI
To laughter and contempt, that she may feel CHHOHIMIYHOTO
How sharper than a serpent's tooth it is pany
To have a thankless child!
King Lear Act 1, scene 4
Hamlet. Then will I come to my mother by-
130 to the top of smb.'s and-by. — They fool me to the top of my
: bent bent. — I will come vy-and-by.
‘Hamlet’ Act 3, Sc 2
King Richard:
Why, our battalia trebles that account!
131, a tower of strength Besides, the King's name is a tower of
strength,
Which they upon the adverse faction want.
Richard IIT Act 5, scene 3
FIRST CARRIER
132 know a trick worth Nay by God soft, I know a trick worth two
. two of that of that, i' faith.
‘Henry IV Part I *Act, Sc 1
. Coriolanus. Shall remain! — Hear you this
a triton among the . . R
133. MiNNOws Triton of the minnows? EKCIUTIKALIIs
‘Coriolanus’ Act 3, Sc 1
. t ?}fitl;lert,tfoy love otf gr:ice, ” JleKCHYHA
. ay not that flattering unction to your so -
134, lay a flattering That not your trespass, cyOCTUTYIIs HA

OCHOBI aHTOHIMIiY-
HOI napu
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of years Into the vale of years (yet that's not much),
She's gone. I am abus'd, and my relief
Must be to loathe her. O curse of marriage!
‘Othello’ Act 3, scene 3
Men’s evil manners
live in brass, their Griffith. Noble madam, men’s evil manners
virtues .. L L
136. We write in water live in bra}ss; their vlrfues we write in water
@O siepusar Henry VIII” Act 4, Sc 2
written in water
the weakest goes to Gregory. That shows thee a weak slave; for
137. the wall the weakest goes to the wall
‘Romeo and Juliet” Act 1, Sc 1
Helena. ... we must away;
Our wagon is prepar’d, and time revives us:
138 all is well that ends All’s well that ends well: still the fine’sthe
’ well crown:
Whatever the course, the end is the renown
‘All’s well that ends well” Act 4, Sc 4
Feste:
I was one, sir, in this enterlude — one Sir
Topas, sir, but that's all one. "By the Lord,
T . fool, I am not mad." But do you remember?
139. the whirligig of time "Madam, why laugh you at such a barren
rascal? And you smile not, he's gagg'd."
And thus the whirligig of time brings in his
revenges. Twelfth Night Act 5, sc 1
King Henry.
140 the wish is father to | Thy wish was father, Harry, to that thought. inmikamis
’ the thought I stay too long by thee, I weary thee.
‘King Henry IV’ Part II, Act 4, Sc 4
Hamlet. ... ‘t is a knavish piece of work: but
¢ with what of that ? your majesty, and we that
141. out withers are have free souls, it touches us not; let the
unwrung . . .
galled jade wince, our withers are unwrung
‘Hamlet > Act 3, Sc 2
Edward. You’d think it strange if JleKCHYHA
I should marry her... CVGCTHTYIIIS Ha
142. a nine days' wonder Gloucester. That would be ten days’ Y yu
wonder at the least. OCHO?I
‘Henry IV’ Part III, Act 3, Sc 2 TEMATHYIHOT IPyITH
King Henry. ...Then shall our names. mMophornoriuna
143. a household word Familiar in his mouth as household words... .
Henry V, act 4, Sc 3 cyberutyuis
219
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144.

not a word to throw
at a dog

CELIA.

Why, cousin; why, Rosalind; — Cupid have
mercy! — Not a word?
ROSALIND.

Not one to throw at a dog.

‘As you like it’ Act 1, Sc 3

3MiHa
BHYTPIILIHBO-
CTPYKTYPHOTO
3B SI3KY

Dromio of Syracuse Dost thou conjure for
wenches, that thou call’st for such store,

145.

make the whole
world kin

Ulisses. ...One touch of nature makes the
whole world kin
‘Troilus and Cressida’ Act 3, Sc 3

146.

the world is one's
oyster

Pistol: Why then the world's mine oyster,
Which I with sword will open.
Falstaff: Not a penny.

The Merry Wives Of Windsor Act 2, sc 2

147.

be food for worms

Hotslur. ...O! I could prophesy,

But that the earthy and cold hand of death
Lies on my tongue: - No, Percy, thou rt dust,
And food for — Prince Henry. For worms,
brave Percy: Fare thee well, great heart!
‘Henry IV’ Part [ Act 5, Sc 4

3MiHa
BHYTPIIIHBO-
CTPYKTYPHOTO
3B7SI3KY

148.

be beyond one's
depth

I have ventur’d, Like little wanton boys that
swim on bladders,
These many summers in a sea of glory,
But far beyond my depth:
my high-blown pride.
‘Henry VIII’ Act 3, Sc 2

149.

thereby hangs a tale

FIRST MUSICIAN.
Ay, marry, are they, sir.
CLOWN.

O, thereby hangs a tale. FIRST MUSICIAN.
Whereby hangs a tale, sir?
‘Othello’ Act 1, Sc 2
Out of their saddles into the dirt;
and thereby hangs a tale.

‘The Taming of the Shrew’ Act 4, Sc 1

150.

artillery of Heaven

PETRUCHIO.
Have I not heard great ordnance in the field,
And heaven's artillery thunder in the skies?
‘The Taming of the Shrew’ Act 1, Sc 2

cyOCTUTY IS
CHHTaKCHYHa

151.

to be out of one's
quart

MISTRESS QUICKLY:

It is more than for some, my lord; it is for
all, all I have. He hath eaten me out of house
and home; he hath put all my substance into
that fat belly of his: but I will have some of

it out again, or I will ride thee

o' nights like the mare. ‘“Henry IV’ Part 1T

152.

be at fall, to

Stew. They answer in a ioynt and corporate
voice, That now they are at fall, want
Treasure cannot Do what they would, are
sorrie: you are Honourable, But yet they
could haue wisht, they know not, Something
hath beene amisse; “Timon of Athens”
Act2,Sc?2

220

153. be one too many When one is one too many?
Go, get thee from the door.
“The Comedy of Errors” Act 3, Sc 1
Hold, sirrah, bear you these letters tightly;
Sail like my pinnace to these golden shores. JeKCHUHA
Rogues, hence, avaunt! CyBCTHTY LS
154. | beat it on the hoof to vanish like hailstones, go; 4 Ty
Trudge, plod away o' the hoof; seek shelter, BHaCH},’uOK
pack! “The Merry Wives of Windsor” Act CBOJIIOLIT MOBH
1,Sc 3
Bassanio:
155 be on the rack to (to Let me choose,
: live on the rack) For as I am, I live upon the rack
“The Merchant of Venice” Act 3, Sc 2
To be, or not to be:
that is the question:
Whether ’tis nobler
in the mu.ld to suffer Hamlet. ...To be, or not to be:
The slings and R X
that is the question:
156. | ATOWs of outrageous Whether 'tis nobler in the mind to suffer
fortune, Or to take .
. The slings and arrows of outrageous fortune
arms against a sea of “Hamlet” Act 3. Sc 1
troubles, And by ’
opposing end them =
DO nepusar
to be or not to be
FOOL:
(aside) Wit, an ’t be thy will, put me into
good fooling! Those wits, that think they
157 better a witty fool have thee, do very oft prove fools. And I,
’ than a foolish wit that am sure I lack thee, may pass for a wise
man. For what says Quinapalus? “Better a
witty fool, than a foolish wit.”
“Twelfth Night” Act 1, Sc 5
borrowing dulls the And l_)orrowing dulls the edge of husbandry.
158. edge of husbandry This above all: to thine ownself be true,
“Hamlet” Act 1, Sc 3
Fool.
May not an ass know when the cart draws
159. cart draws the horse the horse? — Whoop, Jug! I love thee!
“King Lear” Act 1, Sc 4
The play, I Hamlet:
remember, pleased I heard thee speak me a speech once,
160 not the million; ’twas but it was never acted,
| caviare to the general or if it was, not above once; for the play,
= ®O nepusar I remember, pleas'd not
caviare to the general the million, 'twas caviare to the general.
Canterbury. The air,
a charter'd libertine, is still,
161. chartered Libertine And the mute wonder lurketh in men's ears,

To steal his sweet and honey'd sentences;
“King Henry V” Act 1, Sc 1
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162.

chaste as ice

HAMLET
If thou dost marry, Il give thee this plague
for thy dowry. Be thou as chaste as ice, as
pure as snow, thou shalt not escape calumny.
“Hamlet” Act 1, Sc 3

IIpoooeoicenns maon.

171.

drink-off candle-ends

He drinks off candles’
ends for flap-dragons.”
“Henry IV”, Part I1, Act 2, Sc 4

163.

Comparisons are
odorous.=®O
comparisons are
odious

DOGBERRY
Comparisons are odorous.
Palabras, neighbor Verges.

Dogberry. ...Making comparisons is
odorous. Get on with your story
“Much ado about nothing” Act 3, Sc 5

JIEKCUYHA
CcyOCTHTYLIiSI Ha
OCHOBI
AHTOHIMIYHOT
napu

172.

dry death

PROTEUS
Go, go, be gone, to save
your ship from wreck,
Which cannot perish, having thee aboard,
Being destin'd to a drier death on shore.
“The Two Gentlemen of Verona” Act 1, Sc 1

CJIOBOTBOpYA
cyocTUTYLis

164.

to comb one's noodle
with a three-legged
stool

KATHERINE
I' faith, sir, you shall never need to fear.
I wis it is not halfway to her heart.
But if it were, doubt not her care should be
To comb your noddle with
a three-legged stool

And paint your face and use you like a fool

“The Taming of the Shrew” Act 1, Sc 1

165.

cock-shut time

RATCLIFE.
Thomas the Earl of Surrey and himself,
Much about cock-shut time,
from troop to troop
Went through the army,
cheering up the soldiers
“Richard II11” Act 5, Sc 3

173.

to cat one's leek

FLUELLEN
There is occasions and causes
why and wherefore in
all things: T will tell you, asse my friend,
Captain Gower: the rascally, scald, beggarly,
lousy, pragging knave, Pistol, which you and
yourself and all the world know
to be no petter
than a fellow, look you now,
of no merits, he is
come to me and prings me pread
and salt yesterday,
look you, and bid me eat my leek:
it was in place
where I could not breed no
contention with him;
“King Henry V” Act 5, Sc 1

166.

Cordelia's gift

“King Lear”

167.

The course of true
love never did run
smooth= ®O
JlepuBar
course of true love
never did run smooth

“A Midsummer Night’s Dream” Act , Sc 1
Ay me! for aught that I could ever read,
Could ever hear by tale or history,
The course of true love never did run smooth;
But, either it was different in blood, —

168.

to thrust down one's
throat

DEMETRIUS
Not I, till I have sheathed
My rapier in his bosom and withal
Thrust these reproachful speeches
down his throat
That he hath breathed in my dishonour here.
“Titus Andronicus” Act 2, Sc 1

174.

eat the air

LORD BARDOLPH
It was, my lord; who lined
himself with hope,

Eating the air on promise of supply,
Flattering himself in project of a power
Much smaller than the
smallest of his thoughts:

And so, with great imagination
Proper to madmen, led his powers to death
And winking leap'd into destruction.
“King Henry IV” Act 1, Sc 3

169.

God sends a curst
cow short horns

LEONATO:
So, by being too curst,
God will send you no horns.
“Much Ado About Nothing” Act 2, Sc 1

175.

every inch

KING LEAR
Ay, every inch a king:
When I do stare, see how the subject quakes.
“King Lear” Act 4, Sc 6

176.

faithful Adam

“As you like it”

170.

dance barefoot

KATHARINA
What, will you not suffer me?
Nay, now I see
She is your treasure,
she must have a husband;

I must dance bare-foot on her wedding day
And for your love to her lead apes in hell.
Talk not to me: I will go sit and weep
Till I can find occasion of revenge.
“The Taming of the Shrew” Act 2, Sc 1

177.

to catch on the hip

SHYLOCK.
[Aside] How like a fawning publican he looks!
I hate him for he is a Christian;
But more for that in low simplicity
He lends out money gratis, and brings down
The rate of usance here with us in Venice.

If I can catch him once upon the hip,

I will feed fat the ancient grudge I bear him.
“The Merchant of Venice” Act 1, Sc 3

IMIUTIKALList

178.

to go hard with

“The Two Gentlemen of Verona” Act 1, Sc 1

222
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179.

Let me tell you,
Cassius, you yourself
Are much
condemned to have
an itching palm=00O
JiepuBat
to have an itching
palm

Let me tell you, Cassius, you yourself
Are much
condemn'd to have an itching palm;
To sell and mart your offices for gold
To undeservers.
“Julius Caesar” Act4, Sc 3

189.

lay home to one

He will come straight. Look you lay
home to him:
Tell him his pranks have been too
broad to bear with
“Hamlet” Act 3, Sc 4

190.

to go before one's at
the stile

But yet I run before my horse to market:
“King Richard III” Act 1, Sc 1

180.

to take the wall of
one

SAMPSON
A dog of that house shall move me to stand.
I will take the wall of any man or maid of
Montague’s.
“Romeo and Juliet” Act 1, Sc 1

191.

lie in one's throat

'Thou comest to the lady Olivia,
and in my
sight she uses thee kindly:
but thou liest in thy throat;
“The Twelfth Night” Act 3, Sc 4

181.

the head and front of
smth

Othello: "...true, I have married her:
The very head and front of my offending
Hath this extent, no more.
“Othello” Act 1, Sc 3

182.

in grace of

Confesses that she secretly o'erheard
Your daughter and her
cousin much commend
The parts and graces of the wrestler
That did but lately foil the sinewy Charles
“As you like it” Act 2, Sc 2

192.

to live on the alms-
basket

COSTARD
O, they have lived long on the
alms-basket of words.
I marvel thy master hath not eaten
thee for a word,
“Love’s Labour Lost” Act 5, Sc 1

193.

love's labour lost

183.

in one's mind's eye

Hamlet: In my mind's eye, Horatio.
“Hamlet” Act 1, Sc 2

194.

to make assurance
double sure

Then live, Macduff. What need
I fear of thee?
But yet I’ll make assurance double sure,
And take a bond of fate. Thou shalt not live,
“Macbeth” Act 4, Sc 1

184.

in the loss of
question

Admit no other way to save his life, —
As I subscribe not that, nor any other,
But in the loss of question, —
that you, his sister
“Measure for Measure” Act 2, Sc 4

195.

man of mould

Be merciful, great duke, to men of mould.
Abate thy rage, abate thy manly rage,
Abate thy rage, great duke!

“King Henry IV” Act 3, Sc 2

185.

it is in his buttons

What say you to young Master Fenton?
he capers, he dances, he has eyes of youth,
he writes verses, he speaks holiday, he
smells April and May: he will
carry't, he will carry't; 'tis in his buttons;
“The Merry Wives of Windsor” Act 3, Sc 2

186.

it is lots to blanks

If you have heard your general talk of Rome,
And of his friends there, it is lots to blanks,
My name hath touch'd your ears it is
Menenius. “Coriolanus” Act 5, Sc 2

196.

(meet in the face) to
meet (run) in the
mouth

ORLEANS
Foolish curs, that run winking into
the mouth of a
Russian bear and have their heads crushed
like rotten apples! You may as well say,
that's a valiant flea that dare eat his breakfast
on the lip of a lion. “King Henry V”” Act 3,
Sc 7; Thou'dst shun a bear;

But if thy flight lay toward the raging sea,

Thou'dst meet the bear i' th' mouth.

“King Lear” Act 3, Sc 4

JIEKCHYHA
cyOcTUTYLis HA
OCHOBI
TEeMaTUYHOI IPYIIH

187.

King's English

What, John Rugby! I pray thee,
go to the casement,
and see if you can see my master,
Master Doctor
Caius, coming. If he do, i' faith, and find any
body in the house, here will be
an old abusing of
God's patience and the king's English.
“The Merry Wives of Windsor” Act 1, Sc 4

197.

midsummer madness

Olivia: Why, this is very midsummer
madness “The Twelfth Night” Act 3, Sc 4

198.

more sinned against
than sinning

Lear: "... am a man More seinn'd against
than sinning." “King Lear ” Act 3, Sc 2

199.

newgate fashion

BARDOLPH:
Yea, two and two, Newgate fashion.
“King Henry IV” Part I, Act 3, Sc3

188.

know a trick worth

FIRST CARRIER
Nay by God soft, I know a trick
worth two of that, i' faith.
“King Henry IV”, Part I, Act 2, Sc 1

224

200.

no mean

KENT
Well, sir, the poor distressed Lear's i' the
town;
‘Who sometime, in his better tune,
remembers
What we are come about, and by no means
Will yield to see his daughter.
“King Lear” Act 3, Sc 4

IMILTiKaLis

225
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201.

not to have a word to
throw at

No, thy words are too precious to
be cast away Upon
curs; throw some of them at me; come,
lame me with reasons.
“As you like it” Act 1, Sc 3

212.

set one's eyes at flow

Flavius: Hath blazed with lights and
bray'd with minstrelsy,
I have retired me to a wasteful cock,
And set mine eyes at flow.
“Timon of Athens” Act 2, Sc 2

202.

not to set at a pin's
fee

Hamlet: Why, what should be the fear?
1 do not set my life in a pin’s fee,
And for my soul — what can it do to that,
“Hamlet” Act 1, Sc 4

213.

single blessedness

Theseus: “Than that which withering
on the virgin thorn
Grows, lives and dies in single blessedness
“A Midsummer Night’s Dream” Act 1, Sc 1

203.

number sands

Alas, poor duke! the task he undertakes
Is numbering sands and drinking oceans dry:
Where one on his side fights, thousands will fly.,
Farewell at once, for once, for all, and ever
“Richard” Act 2, Sc2

214.

speak daggers

I will speak daggers to her, but use none;
My tongue and soul in this be hypocrites;
“Hamlet” Act 3, Sc 2

204.

to put the finger in
the eye

ADRIANA.

Come, come, no longer will I be a fool,
To put the finger in the eye and weep,
Whilst man and master laughs my woes to
scorn “The Comedy of Errors” Act 2, Sc2

215.

speak within door

TAGO: Speak within door.
“Othello” Act 4, Sc 2

piping time of peace

Why, 1, in this weak piping time of peace,
Have no delight to pass away the time,
Unless to spy my shadow in the sun,
And descant on mine own deformity: “King
Richard II1” Act 1, Sc 1

216.

to stick in one's
throat

MACBETH:
But wherefore could not
I pronounce “Amen”?
I had most need of blessing, and “Amen”
Stuck in my throat.
“Macbeth” Act 2, Sc 2

217.

the dearest enemy

King Henry: Why, Harry,
do I tell thee of my foes,
Which art my nearest and dearest enemy?
“King Henry IV” Act 1, Sc 3

206.

pitch and pay

PISTOL
Come, let’s away. — My love, give me thy lips
Look to my chattels and my movables.
Let senses rule. The word is “Pitch and pay.”
“King Henry V” Act2, Sc 3

207.

play the Jack with
one

STEPHANO
Monster, your fairy, which you say is a
harmless fairy, has done little better than
played the jack with us.
“The Tempest” Act 4, Sc 1

218.

take eggs for money

As ornaments oft do, too dangerous:
How like, methought, I then was to this kernel,
This squash, this
gentleman. Mine honest friend,

Will you take eggs for money?

“The Winter’s Tale” Act 1, Sc 2

208.

rub the elbow

One rubb'd his elbow thus,
and fleer'd and swore
A better speech was never spoke before;
“Love’s Labour Lost” Act 5, Sc 2

219.

ten commandments

Dutchess: Was 't I! yea, I it was, proud
Frenchwoman.
Could I come near your beauty with my
nails,
1'd set my ten commandments in your face.

209.

the salt of youth

Shallow: "...Though we are justices and
doctors, and churchmen, Master Page, we
have some salt of our youth in us...
“The Merry Wives of Windsor” Act 2, Sc 3

IMITTiKaLis

220.

there is luck in odd
numbers

They say there is divinity in
odd numbers, either in nativity,
chance, or death.
Away!
“Merry Wives of Windsor” Act 5, Sc 1

JIEKCUYHA
cyOCTUTYIIis Ha
OCHOBI
CHHOHIMIYHOTO

pany

210.

Nor do not saw the
air too much with
your hand, thus; but
use all gently
= ®O nepusar
saw the air

Hamlet: ...as many of your players do,
T had as lief the town-crier spoke my
lines. Nor do not saw the air
too much with your hand, thus,
but use all gently;

“Hamlet” Act 3, Sc 2

221.

too late a week

Adam: At seventeen years many their
fortunes seek;

But at fourscore it is too late a week:
Yet fortune cannot recompense me better
Than to die well and not my master's debtor.
“As you like it” Act 2, Sc 3

211.

to thrust to the wall

SAMPSON
'Tis true, and therefore women, being the
weaker vessels, are ever thrust to the wall.
Therefore I will push Montague’s men from
the wall, and thrust his maids to the wall

“Romeo and Juliet” Act 1, Sc 1

Imrutikartis

222.

too swift arrives

Friar Laurence:Is loathsome in his own
deliciousness
And in the taste confounds the appetite:
Therefore love moderately; long love doth so;
Too swift arrives as tardy as too slow.

“Romeo and Juliet” Act 2, Sc 6

226
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O'er-picturing that Venus where we see
The fancy outwork nature
“Antony and Cleopatra” Act 2, Sc 2

KING RICHARD III
Slave, I have set my life upon a cast,

ENTOHIM, 1[0 HE

231. Die is cast And I will stand the hazard of the die: Mae aHajiora y
1 think there be six Richmonds in the field; TEKCTI
“Richard III” Act 5, Sc 4
RICHARD:
230 Stand the hazzard of Slave, I have set my life upon a cast,
’ a die And I will stand the hazard of the die.
“Richard IIT” Act 4, Sc 4
OTHELLO:
233. | Foregone conclusion But this denoted a foregone conclusion.
“Othello” Act 3, Sc 3
Lord:
O monstrous beast! how like a swine he lies!
Hang on like / for Grim death, how foul and loathsome L.
234. . D eKCIUTIKaIList
grim death is thine image!
Sirs, I will practise on this drunken man.
“The Taming of the Shrew” Act 1, Sc 1
MERCUTIO:
235. in the pink Nay, [ am the very pink of courtesy.
“Romeo and Juliet” Act 2, Sc 4
FOOL:
(he sings)
Oh my lover, where are you roaming? Stay
and listen! Your true love’s coming, the one CHHTAKCHUHA
236. journey's end who can sing both high and low: Don’t roam .
any further, pretty darling. Your journey cyberutyuis
ends when you meet a lover,
as every wise man’s son knows.
“The Twelfth Night” Act 2, Sc 3
When that the poor
have cried, Ce}esar When that the poor have cried,
hath wept;
o Caesar hath wept.
237. Ambition should be ..
made of sterner stuff. Ambmgn sl}ould be nlade of sterner stuft.
- Julius Caesar” Act 3, Sc 2
=00 gepusar made
of sterner stuff
Glamis thou art, and Cawdor; and shalt be
What thou art promised.
Yet do I fear thy nature;
It is too full o' th' milk of human kindness
238 Milk of human To catch the nearest way:
! kindness thou wouldst be great,
Art not without ambition, but without
The illness should attend it.
‘What thou wouldst highly,
“Macbeth” Act 1, Sc 5
239. poisoned chalice To plague th' inventor:

this even-handed justice

But to my mind, —
though I am native
here, And to Fhe. Hamlet: Ay, marry, is't: But to my mind,
manner born, —itis a X
though I am native here
223. custom . And to the manner born, it is a custom
More honoured in s
More honour'd in the breach than the
the breach than the b
observance =00 observance
JepuBaT
to the manner born
Will your grace command me any
service to the world's end? I will go on the
224. to the world's end slightest errand now to the Antipodes that
you can devise to send me on;
“Much Ado about Nothing” Act 2, Sc 1
I saw young Harry, with his beaver on, His
cuisses on his thighs, gallantly arm'd, Rise
from the ground like feather'd Mercury, And
225 turn and wind vaulted with such ease into his seat As if an
! angel dropp'd down from the clouds, To turn
and wind a fiery Pegasus And witch the
world with noble horsemanship
“King Henry IV” Part I, Act 4, Sc 1
GLOUCESTER
Kent banished thus?
And France in choler parted?
And the king gone tonight,
226. upon the gad prescribed his power
Confined to exhibition? All this done
Upon the gad? — Edmund, how now?
What news?
“King Lear” Act 1, Sc 2
POLONIUS:
227. very like a whale Yes, very much like a whale. IMIUTIKALList
“Hamlet” Act 3, Sc 2
“The Merchant of Venice
. . ”All that glitters is not gold;
228. All that gll'{:iers is not Often have you heard that told:
g0 Many a man his life hath sold
But my outside to behold:
All my pretty ones?
Did you say all? O Macduff:
hell-kite! Al1? .
He has no children. — All my pretty ones?
What! all my pretty . 2 O hellkite! — AlL?
229. chickens and their Did you say all? o het=kte: = ALl
dam.At one fell What, all my pretty chickens, and their dam,
swoop? At one fell swoop?
-~ “Macbeth”Act 4, Sc 3
= ®O pepusar
At one fell swoop
As amorous of their strokes.
230 It begarred all For her own person,
’ description It beggar'd all description: she did lie
In her pavilion — cloth of gold, of tissue —
228
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Of my whole course of love — what drugs,
what charms,

‘What conjuration, and what mighty magic

(For such proceeding I am charg'd withal)

I won his daughter, “Othello” Act 1, Sc 3

TEMaTU4HOI rpynu

247.

what the dickens

MISTRESS PAGE
I cannot tell what the dickens his name is my
husband had him of. What do you call your
knight's name, sirrah?
“The Merry Wives of Windsor”

248.

wheel has come full
circle

EDMUND:
Thou’st spoken right. 'Tis true.
The wheel is come full circle. I am here.
“King Lear” Act 5, Sc 3

249.

winter of discontent

Now is the winter of our discontent
Made glorious summer by this son of York;
And all the clouds that lour’d
upon our house
In the deep bosom of the ocean buried.
Now are our brows bound with victorious
wreaths, “Richard I11” Act 1, Scene 1

IMIUTIKAList

250.

with bated breath

Shylock:

Go to then, you come to me, and you say,
"Shylock, we would have moneys,"
you say so. . .

Shall I bend low and in a bondman's key,
With bated breath and whisp'ring
humbleness,

Say this: “The Merchant of Venice”
Act1,Sc3

world is one's oyster

Pistol:
Why then the world's mine oyster,
Which I with sword will open.
“The Merry Wives of Windsor” Act 2, Sc 2

252.

the common touch

A little touch of Harry in the night
“King Henry V” Act 4, IV.Prologue.47

€NTOHIM, 1110 HE
Mae aHajora y
TEKCTi

253.

be cruel to be kind

Hamlet:

I do repent; but heaven hath pleas'd it so
To punish me with this, and this with me,
That I must be their scourge and minister.

I will bestow him, and will answer well

The death I gave him. So again good night.
I must be cruel only to be kind.
Thus bad begins and worse remains behind.
“Hamlet” Act 3, Sc 4

IMIUTIKaList

Commends the ingredients of
our poisoned chalice
To our own lips.
“Macbeth” Act 1, Sc 7
POLONIUS
Affection! Pooh, you speak like a green girl,
240 pooh-pooh Unsifted in suchA perilqus circumstance. exerTiKaris
’ Do you believe his “tenders,”
as you call them?
“Hamlet ” Act 1, Sc 3
Prospero: A rotten carcass of
a butt, not rigged,
o N_or t{ickle, sail, n(_)r'mast. The very 1iats CIITOHIM, IO He
rats leave a sinking Instinctively had quit it. There they hoist us
241. . , . Mae a”ajora y
ship To cry to th' sea that roared to us, to sigh X
To th' winds whose pity, sighing back again, Teker
Did us but loving wrong.
“The Tempest” Act 1, Sc 2
My salad days,
When I was green in Cleopatra: My salad days,
judgement, cold in When I was green in judgment,
242. blood, to say as I cold in blood,
said then!=0O To say as I said then.
JilepuBar “Antony and Cleopatra” Act 1, Sc 5
salad days
Full fathom five thy
father lies;Of his
bones are coral ARIEL [sings]:
made:Those are Full fathom five thy father lies;
pearls that were his Of his bones are coral made;
eyes:Nothing of him Those are pearls that were his eyes:
243. that doth fade,But Nothing of him that doth fade
doth suffer a sea- But doth suffer a sea-change
changelnto Into something rich and strange.
something rich and Sea-nymphs hourly ring his knell
strange “The Tempest ” Act 1, Sc 2
=®O gepusar
sea-change
Clown: Why, he will look upon his boot and
sing; mend the ruff and sing; ask questions
and sing; pick his teeth and sing. I know a . . .
244. sold for a song man that had this trick of melancholy sold a IMILTIKALLL
goodly manor for a song.
“All’ s Well That Ends Well” Act 3, Sc 2
This was well done (my bird)
Thy shape inuisible retaine thou still:
. The trumpery in my house, goe bring it CITOHIM, III0 HE Ma€
245. stool pigeon hither For stale to catch these theeues aHajora y TeKcTi
Ar. I go, I goe.
“The Tempest” Act 4, Scene 1
Othello: JICKCHYHA
246. unvarnished truth Yet (by your gracious patience) CyOCTHTYIIisI HA
1 will a round unvarnish'd tale deliver OCHOBI CyMKHOT
230

254.

cudgel your brain

First Clown: Cudgel thy brains no more
about it, for your dull ass will
not mend his pace with beating,
and when you are ask'd this
question next, say "a gravemaker":
the houses he makes lasts till
doomsday. “Hamlet” Act 5, Sc 1
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By the pricking of my
thumbs,
Something wicked this

SECOND WITCH
By the pricking of my thumbs,

Not a whit, €ITOHIM, 1110 HE

255. of easy virtue Your lady being so easy. Mae a”ajora y

“Cymbeline” Act 2, Sc 4 TEKCTI
My royal lord,
You do not give the cheer: the feast is sold
That is not often vouch'd, CNTOHIM, IIT0 HE
256. a ghost at the feast while 'tis a-making, Mae a”ajora y
'Tis given with welcome: to feed TEKCTI
were best at home;
“Macbeth” Act 3, Sc 4
The daughter of the game
257. on the game “Troilus and Cressida”
To gild refinéd gold,
to paint the lily,
To throw a perfume
on the violet,
To smooth the ice, or To gild refined gold, to paint the lily, To
add another hue throw a perfume on the violet, To smooth
Unto the rainbow, or | the ice, or add another hue Unto the rainbow,
258. with taper light or with taper-light To seek the beauteous eye iMIUTiKaris
To seek the of heaven to garnish, Is wasteful and
beauteous eye of ridiculous excess.
heaven to garnish, “King John” Act 4, Sc 2
Is wasteful and
ridiculous excess =
DO nepusar
gild the lily
Lear: No, I will weep no more. In such a night
To shut me out? Pour on; I will endure.
259 that way madness In such a night as this? O Regan, Goneril!
: lies Your old kind father, whose frank heart gaveall
— O, that way madness lies; let me shun that;
No more of that “King Lear” Act 4, Sc 4
I have been sexton here, man and boy,
260. man and boy thirty years “Hamlet” Act 5, Sc 1
The nature of bad FIRST MESSENGER: enToHiM, 1o He
news infects the .

261. _ The nature of bad news infects the teller. Mae€ aHajoray
teller = O nepusar “Antony and Cleopatra™ Act 1, Sc 2 i
shoot the messenger ony a copatra Act 1, 5¢ Tekett

What’s in a name? that|
which we call a rose Juliet: What’s in a name?
262 By any other name That which we call a rose
* | would smell as sweet.| By any other word would smell as sweet.
=®O nepusar “Romeo and Juliet” Act 2, Sc 2
what's in a name
O God! I could be
bounded in a nut-shell,
and count myself a I could be bounded in a nutshell, and count
263 king of infinite space, | myself a king of infinite space, were it not

were it not that I have
bad dreams
=®O0 nepusar in a

nutshell

that I have bad dreams.
“Hamlet” Act 2, Sc 2
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264. way comes =00 Something wicked this way comes.
Aepusar “Macbeth” Act 4, Sc 1
a pricking in your
thumbs
Horatio:
265 more in sorrow than A countenance more
’ in anger In sorrow than in anger.
“Hamlet” Act 1, Sc 2
Maria: If you desire the spleen, and will
laugh yourselves into stitches,
follow me. Yon gull Malvolio is turn'd
heathen, a very renegado;
266. in stitches for there is no Christian that means to be
sav'd by believing rightly can ever believe
such impossible passages of grossness. He's
in yellow stockings.
“The Twelfth Night” Act 3, Sc 2
Be not too tame neither,
. . but let your own discretion
suit the action to the be your tutor: suit the action to the word, the
267. | word the word to the . . . S
. word to the action; with this special o'erstep
action
“Hamlet” Act 3, Sc 2
. FIRST CARRIER:
26. a trick v\;grtth two of Nay by God soft, I know a trick worth two
4 of that, i' faith. “Henry IV’ Part I, Act 2, Sc 1
*Tis now the very
ngizg:’g\;/l:; ;Of 'Tis now the very witching time of Tlight, TeKCHYHA
churchyards yawn When churchyards‘ yawn apd hell itself cyGeTuTyuis Ha
269, and hell itself breathes 0}1t Contagion to this world. Now OCHOBI
breathes coul'd I drink hot 'blood And do such bitter CHHOHIMITHOTO
. . business as the bitter day Would quake to
outContagion to this
look on pany
world ®O nepuBar=
the witching hour
First Car. I prithee, Tom, beat Cut’s saddle,
270 wring someone's put a few flocks in the point; the poor jade is
’ withers wrung in the withers out of all cess.
‘Henry IV, Part I, Act 2, Sc 1’
Hamlet: Hear you, sir.
What is the reason that you use me thus?
271 every dog has its day Iloved you ever. But itis no matter. eKCIUTIKALLi st
’ Let Hercules himself do what he may,
The cat will mew and dog will have his day.
‘Hamlet” Act 5, Sc 1
The Moor is of a free and open nature,
272 lead someone by the | That thinks men honest but that seem to be
: nose so, And will as tenderly be led by th'nose
As asses are. Othello, Act 1, Sc 3
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(Much ado about nothing)
Our remedies oft in ourselves do lie
Which we ascribe to heaven

A young man married is a man that’s marred

(Ant and Cleo) The nature of bad news infects the teller

In time we hate that which we often fear

R Rl Rl

My salad days, When I was green in judgement, cold in blood, to
say as I said then!

I do not much dislike the matter, but the manner of his speech

N S NS

o

Age cannot wither her, nor custom stale Her infinite variety:
other women cloy
The appetites they feed: but she makes hungry
Where most she satisfies; for vilest things
Become themselves in her: that the holy priests
Bless her when she is riggish

Finish, good lady; the bright day is done, And we are for the dark

(As you like it)And this our life exempt
from public haunt
Finds tongues in trees, books in the running brooks,
Sermons in stones and good in everything

10

I can suck melancholy out of song as a weasel sucks eggs

11.

And so from hour to hour we ripe and ripe,
And then from hour to hour we rot and rot;
And thereby hangs a tale.

12.

A worthy fool! Motley’s the only wear

13.

All the world's a stage,

And all the men and women merely players:
They have their exits and their entrances;
And one man in his time plays many parts,
His acts being seven ages.

At first the infant, Mewling and puking in the nurse’s arms.
And then the whining schoolboy, with his satchel,
And shining morning face, creeping like snail
Unwillingly to school

15.

Then a soldier, Full of strange oaths, and bearded like the pard,
Jealous in honour, sudden and quick in quarrel,
Seeking the bubble reputation
Even in the cannon’s mouth

16.

Is second childishness, and mere oblivion,
Sans teeth, sans eyes, sans taste, sans everything.

17.

O wonderful, wonderful, and most wonderful wonderful!
and yet again wonderful, and after that,
out of all whooping!

18. I do desire we may be better strangers. 3
19. “I do not like her name”. “There was no thought of pleasing you 4
when she was christened”
20. The retort courteous...the quip modest...the reply churlish...the
reproof valiant...the countercheck quarrelsome...the lie 3
circumstantial...the lie direct
21. If it be true that ‘good wine needs no bush’, ’tis true that a good 3
play needs no epilogue
22. Boldness be my friend! Arm me, audacity. 3
23. (Hamlet) You come most carefully upon your hour 4
24, For this relief much thanks 3
25. A little more than kin, and less than kind 4
26. How weary stale flat and unprofitable seem to me all the uses of 3
this world
27. Frailty, thy name is woman! A little month; or ere those shoes
were old With which she followed my poor father’s body, Like 5
Niobe, all tears; why she, even she, — O God! a beast, that wants
discourse of reason, Would have mourned longer
28. Thrift, thrift, Horatio! the funeral baked meats Did coldly furnish 3
forth the marriage tables
29. Do not, as some ungracious pastors do, Show me the steep and
thorny way to heaven, Whiles, like a puffed and reckless libertine 3
Himself the primrose path of dalliance treads, And recks not his
own rede
30. Costly thy habit as thy purse can buy, But not expressed in fancy; 3
rich, not gaudy; For the apparel oft proclaims the man
31. Neither a borrower, nor a lender be; For loan oft loses both itself 5
and friend
32. This above all: to thine own self be true, And it must follow, as 5
the night the day, Thou canst not then be false to any man
33. But to my mind, — though I am native here, And to the manner
born, — it is a custom 5
More honoured in the breach than the observance
34. Murder most foul, as in the best it is; But this most foul, strange, 4
and unnatural
35. There are more things in heaven and earth, Horatio, Than are 4
dreamt of in your philosophy
36. The time is out of joint; O curséd spite, That ever I was born to 3
set it right!
37. By indirections find directions out 3
38. Brevity is the soul of wit 5
39. Polonius: What do you read, my lord? Hamlet: Words, words, 4
words
40. Though this be madness, yet there is method in’t 5
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59. My words fly up, my thoughts remain below: Words without 5
thoughts never to heaven go.
60. Diseases desperate grown,
By desperate appliances are relieved, 4
Or not at all.
61. Lord! we know what we are, but know not what we may be. 4
62. When sorrows come, they come not single spies,But in battalions 5
63. There’s rosemary, that’s for remembrance; pray, love, remember: 3
and there is pansies, that’sfor thoughts.
64. There’s a divinity that shapes our ends,Rough-hew them how we 4
will.
65. If it be now,’tis not to come; if it be not to come, it will be now; if 3
it be not now, yet it will come: thereadiness is all.
66. The rest is silence. 4
67. (Henry IV, DIf all the year were playing holidays,To spor t would
be as tedious as to work;But when they seldom come, they wished 4
for come.
68. Out of this nettle, danger, we pluck this flower, safety 5
69. | O monstrous! But one half-pennyworth of bread to this intorelable 3
deal of sack
70. Glendower: I can call spirits from the vasty deep.hoTspur: Why,
so can I, or so can any man;But will they come when you do call 3
for them?
71. (Henry IV, 2)I am not only witty in myself, but the cause that wit 4
is in other men
72. It is the disease of not listening, the malady of not marking, that I 3
am troubled withal.
73. I can get no remedy against this consumption of the purse:
borrowing only lingers and lingersit out, but the disease is 3
incurable.
74. Is it not strange that desire should so many years outlive 5
performance?
75. Uneasy lies the head that wears a crown. 5
76. I care not; a man can die but once; we owe God a death. 3
77. O polished perturbation! golden care! 4
78. Commit 3
The oldest sins the newest kind of ways.
79. (Henry V)O! for a Muse of fire, that would ascendThe brightest
heaven of invention;A kingdom for a stage, princes to actAnd 4
monarchs to behold the swelling scene
80. When we have matched our rackets to these balls,We will in
France, by God’s grace, play a set 3
Shall strike his father’s crown into the hazard.
81. Once more unto the breach, dear friends, once more; 4

Or close the wall up with our English dead!

41. There is nothing either good or bad, but thinking makes it so 5
42. | O God! I could be bounded in a nut-shell, and count myself a king 4
of infinite space, were it not that I have bad dreams
43. This most excellent canopy, the air, look you, this brave
o’erhanging firmament, this majestical roof fretted with golden 4
fire, why, it appears no other thing to me but a foul and pestilent
congregation of vapours
44. What a piece of work is a man! How noble in reason! how infinite
in faculty! in form, in moving, how express and admirable! in 4
action how like an angel! in apprehension how like a god! the
beauty of the world! the paragon of animals!
45. I am but mad north-north-west; when the wind is southerly, I
3
know a hawk from a handsaw
46. The play, I remember, pleased not the million; "twas caviare to 4
the general
47. Use every man after his desert, and who should ’scape whipping? 3
48. For murder, though it have no tongue, will speak with most 3
miraculous organ
49. The play’s the thing wherein I’1l catch the conscience of the king 4
50. To be, or not to be: that is the question: Whether ’tis nobler in the
mind to suffer The slings and arrows of outrageous fortune, Or to 5
take arms against a sea of troubles, And by opposing end them
51. To die, to sleep; To sleep: perchance to dream: ay, there’s the rub;
For in that sleep of death what dreams may come When we have 5
shuffled off this mortal coil, Must give us pause
52. For who would bear the whips and scorns of time, The
oppressor’s wrong, the proud man’s contumely, The pangs of
disprized love, the law’s delay, The insolence of office, and the 3
spurns That patient merit of the unworthy takes, When he himself
might his quietus make With a bare bodkin?
53. Thus conscience doth make cowards of us all;And thus the native
hue of resolution
Is sicklied o’er with the pale cast of thought,And enterprises of 4
great pith and moment
With this regard their currents turn awry,And lose the name of
action.
54. Speak the speech, I pray you, as I pronounced it to you, trippingly
on the tongue; but if youmouth it, as many of your players do, I 3
had as lief the town-crier spoke my lines. Nor do not sawthe air
too much with your hand, thus; but use all gently
55. Suit the action to the word,the word to the action 4
56. Give me that manThat is not passion’s slave, and I will wear 3
himIn my heart’s core, ay, in my heart of heart,As I do thee.
57. The lady doth protest too much, methinks. 4
58. *Tis now the very witching time of night, When churchyards yawn 4
and hell itself breathes outContagion to this world
236
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In peace there’s nothing so becomes a man
As modest stillness and humility: But when the blast of war blows
in our ears, Then imitate the action of the tiger;
Stiffen the sinews, summon up the blood,
Disguise fair nature with hard-favoured rage
82. Though it appear a little out of fashion, There is much care and 4
valour in this Welshman.
83. Old men forget: yet all shall be forgot, But he’ll remember with 3
advantagesWhat feats he did that day.
84. (Henry VI, 1) Unbidden guests 5
Are often welcomest when they are gone.
85. (Henry VI, 2) Thrice is he armed that hath his quarrel just 3
86. The first thing we do, let’s kill all the lawyers 4
87. (Henry VI, 3) Suspicion always haunts the guilty mind; The thief 3
doth fear each bush an officer
88. Heat not a furnace for your foe so hot That it do singe yourself. 4
89. Cromwell, I charge thee, fling away ambition: By that sin fell the 3
angels
90. Had I but served my God with half the zeall served my king, he
would not in mine age 3
Have left me naked to mine enemies.
91. Men’s evil manners live in brass; their virtues 3
We write in water.
92. (Julius Caesar)Men at some time are masters of their fates: The
fault, dear Brutus, is not in our stars,But in ourselves, that we are 3
underlings.
93. Yond’ Cassius has a lean and hungry look; He thinks too much: 5
such men are dangerous
94. Nay, an I tell you that, I’ll ne’er look you i’ the face again; but
those that understoodhim smiled at one another and shook their 3
heads; but, for mine own part, it was Greek to me.
95. But when I tell him he hates flatterers, 5
He says he does, being then most flattered.
96. Cowards die many times before their deaths; 4
The valiant never taste of death but once.
97. Seeing that death, a necessary end, Will come when it will come. 5
98. But I am constant as the northern star, Of whose true-fixed and
resting quality 3
There is no fellow in the firmament.
99. Et tu, Brute? Then fall, Caesar! 3
100. Not that I loved Caesar less, but that I loved Rome more. 3
101. Friends, Romans, countrymen, lend me your ears; 4
102. I come to bury Caesar, not to praise him. The evil that men do 3
lives after them, The good is oft interréd with their bones;
238

103. When that the poor have cried, Caesar hath wept; 5
Ambition should be made of sterner stuff.
104. If you have tears, prepare to shed them now 3
105. Let me tell you, Cassius, you yourself 3
Are much condemned to have an itching palm
106. There is a tide in the affairs of men, Which, taken at the flood,
leads on to fortune; Omitted, all the voyage of their lifels bound in 5
shallows and in miseries.
107. (Kinh John)Bell, book, and candle shall not drive me back, 3
When gold and silver becks me to come on.
108. Grief fills the room up of my absent child, Lies in his bed, 3
walks up and down with me,
109. To gild refinéd gold, to paint the lily, To throw a perfume on the
violet, To smooth the ice, or add another hue Unto the rainbow, or 5
with taper light To seek the beauteous eye of heaven to garnish, Is
wasteful and ridiculous excess.
110. How oft the sight of means to do ill deeds Makes ill deeds done! 3
111. (King Lear) I want that glib and oily art 4
To speak and purpose not;
112. I grow, I prosper; 3
Now, gods, stand up for bastards!
113. Who is it that can tell me who am [? 3
114. | O! let me not be mad, not mad, sweet heaven; Keep me in temper; 3
I would not be mad!
115. I am a man 3
More sinned against than sinning
116. The worst is not,So long as we can say, ‘This is the worst.” 4
117. | Die: die for adultery! No:The wren goes to’t, and the small gilded
fly 3
Does lecher in my sight.
Let copulation thrive.
118. When we are born we cry that we are come 3
To this great stage of fools.
119. Her voice was ever soft, 3
Gentle and low, an excellent thing in woman.
120. (Macbeth) When shall we three meet again 4
In thunder, lightning, or in rain?
121. So foul and fair a day I have not seen. 3
122. Present fears are less than horrible imaginings; 5
123. Nothing in his life 4
Became him like the leaving it
124. There’s no art 4
To find the mind’s construction in the face
125. If it were done when ’tis done, then "twere welllt were done 4

quickly
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146.

That in the captain’s but a choleric word, Which in the soldier is

flat blasphemy 3
147. They say best men are moulded out of faults, And, for the most,
become much more the better For being a little bad: so may my 3
husband.
148. (The Merchant of Venice)They are as sick that surfeit with too 3
much, as they that starve with nothing.
149. If to do were as easy as to know what were good to do, chapels 4
had been churches, and poormen’s cottages princes’ palaces.
150. What news on the Rialto? 4
151. The devil can cite Scripture for his purpose 4
152. You call me misbeliever, cut-throat dog, And spet upon my 4
Jewish gabardine, And all for use of that which is mine own.
153. It is a wise father that knows his own child 4
154. Truth will come to light; murder cannot be hid long. 3
155. Hath not a Jew eyes? hath not a Jew hands, organs, dimensions, 3
senses, affections, passions?
156. | If you prickus, do we not bleed? if you tickle us, do we not laugh?
if you poison us, do we not die? and if you wrong us, shall we not 3
revenge?
157. T am not bound to please thee with my answer. 4
158. | The quality of mercy is not strained, It droppeth as the gentle rain
from heaven
Upon the place beneath: it is twice blessed; 5
It blesseth him that gives and him that takes: *Tis mightiest in the
mightiest: it becomes
The thronéd monarch better than his crown;
159. He is well paid that is well satisfied 3
160. How far that little candle throws his beams! 4
So shines a good deed in a naughty world.
161. | (A Midsummer’s Night dream) The course of true love never did 4
run smooth
162. I’ll met by moonlight, proud Titania. 4
163. Il put a girdle round about the earth 3
In forty minutes.
164. I know a bank whereon the wild thyme blows, Where oxlips and
the nodding violet grows Quite over-canopied with luscious 3
woodbine,With sweet musk-roses, and with eglantine
165. The lunatic, the lover, and the poet,
. o 4
Are of imagination all compact:
166. And, as imagination bodies forth The forms of things unknown,
the poet’s pen Turns them to shapes, and gives to airy nothing 4

A local habitation and a name.

126. Vaulting ambition, which o’erleaps itself, 3
And falls on the other.
127. Letting ‘I dare not” wait upon ‘I would,’Like the poor cat i’ the 3
adage?
128. But screw your courage to the sticking-place, And we’ll not fail. 4
129. Methought I heard a voice cry, ‘Sleep no more!
Macbeth does murder sleep,’ the innocent sleep, 5
Sleep that knits up the ravelled sleave of care
130. Porter: Drink, sir, is a great provoker of three things.
Macduff: What three things does drink especially provoke?
Porter: Marry, sir, nose-painting, sleep, and urine. Lechery, sir, it 3
provokes, and unprovokes; it provokes the desire, but it takes
away the performance.
131. The labour we delight in physics pain. 4
132. | Where we are, There’s daggers in men’s smiles: the near in blood 3
133. Now good digestion wait on appetite, And health on both! 4
134. Stand not upon the order of your going, But go at once. 3
135. Double, double toil and trouble; Fire burn and cauldron bubble. 3
136. By the pricking of my thumbs, 4
Something wicked this way comes.
137. Stands Scotland where it did? 3
138. All my pretty ones?
Did you say all? O hell-kite! All? 3
What! all my pretty chickens and their dam, At one fell swoop?
139. The devil damn thee back, thou cream-faced loon! 3
140. I have livéd long enough: my way of lifels fall’n into the sear, 3
the yellow leaf
141 Throw physic to the dogs; I’ll none of it. 4
142.
To-morrow, and to-morrow, and to-morrow, Creeps in this petty
pace from day to day, 5
To the last syllable of recorded time; And all our yesterdays have
lighted fools The way to dusty death.
143. | (A Measure for Measure) A man whose bloodIs very snow-broth; 4
one who never feels The wanton stings and motions of the sense,
144. O! it is excellent
To have a giant’s strength, but it is tyrannous 3
To use it like a giant.
145. | Man, proud man, Drest in a little brief authority, Most ignorant of
what he’s most assured,
His glassy essence, like an angry ape, 3
Plays such fantastic tricks before high heaven,
As make the angels weep.
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167. (Much Ado about nothing) Friendship is constant in all other
things 3
Save in the office and affairs of love.
168. Is it not strange, that sheeps’ guts should hale souls out of men’s 3
bodies?
169. Sigh no more, ladies, sigh no more, Men were deceivers ever; 5
170. Comparisons are odorous. 4
171. There was no philosopher that could endure the toothache 3
patiently
172. What though care killed a cat, thou hast mettle enough in thee to 3
kill care.
173. (Othello) But I will wear my heartupon my sleeve For daws to 3
peck at: I am not what I am.
174. The robbed that smiles steals something from the thief. 3
175. To suckle fools and chronicle small beer. 3
176. O! I have lost my reputation. I have lost the immortal partof 3
myself, and what remains is bestial.
177. | But he that filches from me my good name Robs me of that which 4
not enriches him, And makes me poor indeed.
178. O! beware, my lord, of jealousy; It is the green-eyed monster 5
which doth mock The meat it feeds on.
179. But yet the pity of it, lago! O! lago, the pity of it, lago! 4
180. I kiss’d thee ere I kill’d thee, no way but this, 3
Killing myself to die upon a kiss.
181. | (Richard II)Teach thy necessity to reason thus; There is no virtue 4
like necessity.
182. This royal throne of kings, this sceptered isle, This earth of
majesty, this seat of Mars, This other Eden, demi-paradise, This
fortress built by Nature for herself Against infection and the hand 5
of war, This happy breed of men, this little world, This precious
stone set in the silver sea,
183. Not all the water in the rough rude sea 4
Can wash the balm from an anointed king;
184. O! call back yesterday, bid time return. 4
185. I wasted time, and now doth time waste me. 3
186. (Richard III)I am not in the giving vein to-day 4
187. Harp not on that string. 3
188. O! she doth teach the torches to burn bright.It seems she hangs
upon the cheek of nightLike a rich jewel in an Ethiop’s 3
ear;Beauty too rich for use, for earth too dear.
189. (R and Juliet)He jests at scars, that never felt a wound. 4
190. What’s in a name? that which we call a rose 5

By any other name would smell as sweet.
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191. For stony limits cannot hold love out,And what love can do that 3
dares love attempt
192. | Good-night, good-night! parting is such sweet sorrowThat I shall 5
say good-night till it be morrow.
193. Night’s candles are burnt out, and jocund day 4
Stands tiptoe on the misty mountain tops
194. Seal up the mouth of outrage for a while, Till we can clear these 3
ambiguities.
195. (The Tempest) You taught me language; and my profit on’tls, 3
I know how to curse
196. Full fathom five thy father lies;Of his bones are coral made:
Those are pearls that were his eyes: Nothing of him that doth 4
fade, But doth suffer a sea-changelnto something rich and strange.
197. Misery acquaints a man with strange bedfellows. 4
198. He that dies pays all debts. 3
199. How beauteous mankind is! O brave new world, 5
That has such people in’t.
200. (Timon of Athens)’ Tis not enough to help the 5
feeble up,But to support him after.
201. The moon’s an arrant thief, and her pale fire she snatches 3
from the sun
202. | (Titus Andronicus)She is a woman, therefore may be wooed; She 3
is a woman, therefore may be won;
203. Come, and take choice of all my library, And so beguile thy 4
SOITOW.
204. (Troilus and Cressida)Things won are done; 4
joy’s soul lies in the doing
205. To be wise, and love, Exceeds man’s might. 3
206. Time hath, my lord, a wallet at his back, 4
Wherein he puts alms for oblivion
207. Perseverance, dear my lord, Keeps honour bright 4
208. One touch of nature makes the whole world kin 4
209. (12 Night)If music be the food of love, play on; 5
210. | Tam a great eater of beef, and I believe that does harm to my wit. 3
211. I would I had bestowed that time in the tongues that I have in 3
fencing, dancing,and bear-baiting. O! had I but followed the arts!
212. Not to be a-bed after midnight is to be up betimes. 3
213. What is love? ’tis not hereafter; Present mirth hath present
laughter; What’s to come is still unsure: In delay there lies no 4
plenty; Then come kiss me, sweet and twenty,
Youth’s a stuff will not endure.
214. He does it with a better grace, but I do it more natural. 3
215. Dost thou think, because thou art virtuous, there shall be 4

no more cakes and ale?
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216. Now, the melancholy god protect thee, and the tailor make thy 4
doublet of changeable taffeta,for thy mind is a very opal.

217. And what’s her history?
Viola: A blank, my lord. She never told her love,
But let concealment, like a worm i’ the bud,
Feed on her damask cheek:

218. But be not afraid of greatness: some men are born great, some
achieve greatness, and some have greatness thrust upon them.

219. If this were played upon a stage now, I could condemn it as an 3
improbable fiction.

220. I have no other but a woman’s reason: I think him so,
because I think him so.

221. (2 gentlmen of Verona) The uncertain glory of an April day, 3

222. (The winter’s Tale) What’s gone and what’s past help

Should be past grief.

223. (The passionate Pilgrim) Crabbed age and youth cannot live
together: Youth is full of pleasance, age is full of care.

224, Shall T compare thee to a summer’s day? Thou art more lovely
and more temperate:

225. So long as men can breathe, or eyes can see, So long lives this,
and this gives life to thee

226. When to the sessions of sweet silent thought I summon up
remembrance of things past,

227. My nature is subdued to what it works in, like the dyer’s hand;
Pity me, then, and wish I were renewed.

228. Let me not to the marriage of true minds
Admit impediments. Love is not love
Which alters when it alteration finds, 5
Or bends with the remover to remove:

O, no! it is an ever-fixéd mark,
That looks on tempests and is never shaken
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