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INTRODUCTION

Jewelry art is one of the brightest and most multifaceted aspects of art
metal as a form of decorative and applied art in the global cultural and
historical context due to the close connection with the basic stages of human
development. Jewelry is an art where the mythology, history, culture and
religion of most peoples of the world are fully revealed.

A new era of Ukrainian jewelry was marked by a variety in artistic
and plastic language, creativity of compositional and constructive design,
features of technological and technical innovations, use and combination
of non-traditional materials, original methods and principles of creative
processes, both original jewelry and jewelry companies of various formats.
Contemporary Ukrainian jewelry has confidently entered the world art space,
where experimental synthesizations of all possible forms of artistic creativity
take place on a systematic basis.

At the stage of development of modern jewelry in Ukraine, it is important
tostudythe development of companies specializing in the exclusive production
of jewelry that are examples of high artistic quality. The determination of the
place and significance of such groups in the context of the newest jewelry
art of Ukraine is dominant here. Their works serve not only as jewelry and
household items, but also able to carry an educational purpose: to meet the
aesthetic needs of society, to form artistic taste and culture, to arouse interest
in creativity. Such a creative team are the artists of LOBORTAS Classic Jewelry
House (hereinafter LOBORTAS CJH).

In the proposed monograph, the features of the artwork of a leading
jewelry company LOBORTAS CJH in the scope of modern jewelry art
Ukraine at the turn of XX-XXI centuries have been studied. For the first time
in Ukrainian art, the main components of creative formation and progressive
development of artists of an individual Ukrainian jewelry firm, where the
main priorities are the creative artistic and constructive experimentation and
exclusiveness of manmade form-forming processes, have been analyzed in
a complex way. The formation genesis and the main factors of the concept
of the constructive mechanism of the experts’ artistic system of LOBORTAS
CJH have been considered.

It has been found that the stylistic architectonics of LOBORTAS is based
on their own newly formed Romantic Avant-Garde style that is considered
local and is characterized by the synthesis of ambiguous theoretical
concepts, which in this case is an original artistic phenomenon. The artists
of LOBORTAS CJH realized that the rational distribution of technotechnical
and artistic tools create the foundation for the formation and further effective
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development of their stylistic framework, including the above-mentioned
corporate identity. A major emphasis in achieving high professional results
is the division of labour - a clear subordination of the artist and master
craftsman, where LOBORTAS artists strictly adhere to the principles of
craftsmanship and exclusivity. In the creative concept of LOBORTAS artists,
there is an experimental approach to the manufacture of jewelry, where the
design of jewelry items is significantly based on architectural canons using
the latest jewelry technology. The process of jewelry making is distinguished
by a combination of all artistic and technological historical developments,
but only on the modern basis of the synthesis of jewelry with construction
and architectural laws of composition, where a bright artistic image is the
dominant piece of jewelry. The specificity of the evolutionary processes of
LOBORTAS artists’ artwork is a well-coordinated constructive mechanism
that works on the established technological map, reaching certain stages
of artistic and technological improvement, is distinguished by individual
qualities of their own Romantic Avant-Garde style that is filled with a wide
range of various archetypes, containing a system of symbols and signs that act
as meaningful modules in the artistic and figurative concept of the artists of
LOBORTAS CJH.

The themes of dominant motives, creative philosophy of compositions,
which are distinguished by the specifics of the interaction mechanism of
artistic and figurative and technotechnical formation, have been considered.
The basic principles and methods of the creative process, as well as the
materials used have been identified. The works of LOBORTAS artists are
distinguished by the use of a large number of precious metals, a wide range of
precious stones, enamels and other various materials made at a high artistic
and technical level. Features of the progressive development of LOBORTAS
artists’ artwork and their corporate local Romantic Avante-Garde style are
that they are not limited to one direction, but are constantly in search of a ‘new
style’ successfully synthesizing different directions and styles in their works,
experimenting with technological processes, which for centuries existed
and developed in parallel and were usually not compatible in the process of
performing one work, but were only in a separate technical combination.

The monograph considers the typological classification of works by
LOBORTAS CJH. The evolution of the artwork of the leading experts of
LOBORTAS CJH has been analyzed.

An album with illustrations of jewelry pieces has been made and it
presents creative achievements of LOBORTAS artists in the context of the
representatives of Ukrainian jewelry over the period of 1991-2017. Eight
classification tables of LOBORTAS artists’ jewelry items and a catalogue of
experts of the company have been systematized and developed.



BCTYVYII

IOBenipHe MUCTEITBO € OfHI€IO i3 HalACKpaBilIMX Ta HallbaraTorpaH-
HIlIMX CTOPIH XyJOXXHbBOIO METANy AK BUMAY JEKOPATUBHO-IIPUK/IAJHOIO
MMCTELITBA B 3arajIibHO CBITOBOMY KY/IbTYPHO-ICTOPMYHOMY KOHTEKCTI, 110
3YMOBJIEHO TiCHUM 3B’5I3KOM 3 OCHOBHUMU eTaIlaMy LMBiIi3aIiiiHOro pos-
BUTKY MoficTBa. JOBempcTBO — 1le MUCTENTBO, i€ IIOBHOIO MipOI PO3KpM-
Ba€ThCs Midororis, icTopis, KyapTypa Ta peririsa 6inpiocTi HapoziB cBiTY.

HoBa mo6a ykpaiHCBKOTO I0Be/TipCTBa 03HAYM/IACA Pi3HOMAHITTAM Xy-
INOXKHbO-TIJITACTUYHOI MOBM, KPEATUBHICTIO KOMITO3UIiITHO-KOHCTPYKTUB-
HOTO GOPMOTBOPEHHSI, 0COOMMBOCTAMY TEXHOIOTIYHO-TEXHIYHMX iHHOBA-
11iJ1, BUKOPMCTAHHAM Ta IIOENHAHHAM HETPAAUIIIIHNX MaTepiasliB, OpUTi-
Ha/JIbHUMMJ METOJAMM Ta IIPUHIMUIIAMM TBOPYMX IPOLIECIB, AK aBTOPCHKO-
rO I0BEIipCTBA TaK i IOBeTipHUX HiANPUEMCTB pisHUX popmariB. CydacHe
YKpaiHCbhKe I0BE/IIPCTBO BIIEBHEHO YBINMILIIO Y CBITOBUII MUCTELbKUIL IIPOC-
Tip, Jle CHUCTEeMHO Bifl0yBalOTbCA eKCIepMMEHTaIbHi CMHTe3yBaHHS BCiX
MO>X/IMBMX POPM XyIZOXKHBOI TBOPYOCTI.

Huni, Ha eTani po3BUTKY HOBiTHBOTO I0BENipCTBA YKpaiHM, Ba>K/IMBU-
MU € NOCTIIPKEHHA PO3BUTKY KOMIIAHIM, AKi Cleliani3yloTbCa Ha €KCKIIIO-
3VMIBHOMY BUT'OTOBJIEHHI IOBEIIPHMX TBOPIB, 1110 € 3pa3sKaMy BMCOKOI'O MVIC-
TELIbKOro piBHA. JJOMiHy€E BOgHOYAC BU3HAYEHHA MICIIA Ta 3HAYE€HHA TaKUX
KOJIEKTUBIB Y KOHTEKCTi HOBITHBOTO IOBETIPHOTO MUCTENTBA YKpainm. [xui
TBOPU CIYTYIOTD HE TiZIbKM AK IPUKPACK Ta IPEAMETH BXXUTKY, ajie 11 37jaT-
Hi HECTV BUXOBHY METY: 3a/IOBO/IbHATY €CTeTHYHI MOTPebu CYCIIi/NbCTBa,
dbopMyBaTy XyJOXKHIl CMaK i Ky/IbTYPY, BUK/IMKATH IiKaBiCTh /10 TBOPYOC-
Ti. CaMe TaKMM TBOPYMM KOJEKTMBOM € MUTLI Knacu4HOro rosenipHOro
Homy «Jloboprac» (mani K]l «JIo6oprac»).

HocnipKeHHsA TBOPYOrO PO3BUTKY CY4YaCHOI YKPAaIHCbKOI IOBEIipHOI
¢ipmu Kol «JIo6oprac» Ta BIIMBY ii KONEKTUBY MUTIIIB Ha BeCh Cydac-
HUJ YKPAaIHChbKUII MUCTELIbKIII IIPOLIEC B IOBEIiPHIiN raysi Hapasi € BKpail
3HAYVIMUM /I OCMMC/IEHHA IlepefyMoB (pOpMyBaHHSA Ta IOJA/IBIIOrO PO3-
BUTKY 3arajibHOI KOHLEMIil Cy4aCHOI Hal[ilOHa/JIbHOI LIKO/IM IOBETIPHOTO
MUCTenTBa. TBOpUi acmeKTu «I060pTaciBIiB» y KOHTEKCTi BChOTO yKpa-
IHCcbKOrO 1oBenipcrBa KiHIA XX — nmodarky XXI cT. JOHMHI 3a/IMIIAI0TbCA
MaJIOBiJOMMMM, TOMY IOTPeOYIOTh INMOOKOr0 00’ €KTMBHOTO MIUCTEI[TBO3-
HABYOT'O JOCTi/KeHH:, 10 6€3yMOBHO JOIIOMOKe IpOaHa/li3yBaTy CTaH
PO3BUTKY CY4aCHOTO I0BEJIIDHOTO MUCTELTBA YKPAIHM 3arajloM.

Konexktus Ko/l «Jloboprac» yxe tpu gmecarmairrsa (3 1991 p.) e
3paskoM TBOpYOI JIYMKM Ta BMCOKOI mpodeciiiHoi MaricTtepHOCTi. SK i
KOXHiN ¢ipmi, mo mpamoe y cdepi IOBETIPHOrO MMCTENTBA, MUTIAM
Kio]l «JlobopTac» moTpibHO Oy/I0 3HATU CBOE MicClie cepef TPaanILii CBi-
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TOBOI Ta YKPaIHCBKOI IOBelipHOI ciipaBu. HoBuil HanpAM y oBenipHOMY
MUCTeUTBi Ta GipMOBUI CTWUIIb, IIO IPE3eHTY€E O3HAYEHMII TBOPUMIT KO-
JIEKTUB, CTBOPEHI Ha Mil[Hiil BUCOKOIpodeciiiHiil OCHOBi 6araTboX HasiB-
HUX CBiTOBUX LIefeBpiB. OHAaK 3BEPHEHHA IO €TaJIOHIB KIaCUKMU Y IbO-
My pasi ax HifK He BMillye B coOi CiIOro Hac/li[yBaHHA YU IUIAriaTy.
JOTpUMYIOUNCH I0BENIIpHMX KAaHOHIB y Pi3SHOMaHITHUX TEXHIKax Ta IpU-
JIOMax TBOPYOI JYMKM, IIPOTE CUCTEMHO €KCIIEPUMEHTYIOUYM, XyTOKHUKNA
ta Mayictpu Ko/l «JIoboprac» Bupimmam obpatu ocobnuBy MeTy — BIIN-
caTy yKpaiHCbKY CTOpiHKY IO CBiTOBOI icTopii foBenipHOi cripasu [157,
c. 20-22].

Ananis TBopyoi npani mutyis [Jomy «/Ioboprac» € IpMHIUIIOBO aKTy-
aJIbHUM, 110 3aTrajIOM JOIIOMOYKe ITOIINOIEeHO JOCIiANTY GOPCYBaHHS HO-
BUX (OPM YKPaIHCHKOTO I0BEIipCTBA, PO3KPUTYU CaMOOYTHICTb Xy0>KHbBO-
CTWIICTUYHUX OCOOMMBOCTEN, lIiIKaBUX KOMITO3UI[iIHNX BUPIlIeHb, CUHTE3
icropu4yHOro HaOAHHA Ta KPEaTUBHUX CYy4acHUX (POPMOTBOPUMX NIPUITO-
MiB, @ TAKOXX TEXHIK I0BETiPHOT'O MUCTEIITBA, IKi BUKOPUCTOBYIOThCA [260].

Y 3amnponoHoBaHiit MoHOrpadil FOCTiIHKEHO 0COOMMBOCTI TBOPYOCTi
npoBigHoi 1oBenipHoi kommanii Kio]] «Jlo6opTac» y mpocTtopi HOBITHBO-
ro IBeTipHOro MucrenTBa YKpainy Ha 3mami XX-XXI cronith. Ynepine B
YKPalHCbKOMY MMCTELITBO3HABCTBI KOMIUIEKCHO IIpOaHaji30BaHO OCHO-
BHI CK/IaJIOBi TBOPYOIO CTAHOBJIEHHH Ta IIPOTPECUMBHOTO IIOCTYITY MUTIIIB
OKpeMol YKpalHCBKOI [oBelipHOI ¢ipMMm, [je TOJTOBHMMM IPiOpUTETAMU €
TBOpYE XYAOKHbO-KOHCTPYKTMBHE €KCIIEPUMEHTATOPCTBO Ta €KCK/IIO3/B-
HICTh PyKOTBOPHMX (pOPMOTBOpUMX IpolieciB. PosrisanyTo renesuc ¢op-
MyBaHHA Ta TOJIOBHI YMHHMKM KOHIUEIIII KOHCTPYKTMBHOIO MeXaHi3My
XyLoXXKHBOI cucteMu MuTliB Kro/] «Jloboprac».

BusBieHo, 1110 B OCHOBI CTIMJIICTUYHOI apXiTeKTOHIKM «I000pTacCiBLiB»
3aK/JIaZleHO BJIACHUII HOBOYTBOPEHMI CTU/Ib «POMaHTMYHMII aBaHrapmy,
AKNUY PO3IIANAETHCA AK JIOKAJIbHUI Ta BUPISHAETHCA CMHTE3yBaHHAM HEO-
OHO3HAYHNX TEOPETUYHUX IIOHATH, 110 B JAHOMY BUMNAJKy € OpPUTiHa/b-
HUM MUCTeLbKUM siBuilleM. Mutiii Kro]] «Ho6opTac» YCBIIOMWIN, 1110 pa-
LIIOHA/IbHUII PO3IO/I/I TEXHONIOTIYHO-TEXHIYHMUX Ta XYJO>KHbO-KOHCTPYK-
TOPCHKMX 3ac00iB yTBOpIOE QyHAAMEHT 11t GOPMYBAHHSA Ta MOMA/IBIIOTO
e(eKTUBHOTrO PO3BUTKY BJIACHOI CTM/IICTUYHOI 6a3y, 30KpeMa BUI[e3a3Ha-
yeHoro ¢ipmoBoro crwmo. OgHNM i3 HalBaXK/IMBIINX aKIEHTIB y OCAT-
HeHHi BMCOKMX (paxoBUX pe3y/IbTaTiB € pO3Me>XXyBaHHs IIpali — 4iTka miji-
MOPAAKOBAHICTD XyJOXKHMKA i MajicTpa, ie «1060pTaciBLi» CYBOPO HOTPU-
MYIOTbCA IIPYHLNIIB PYKOTBOPHOCTI Ta €KCK/IIO3MBHOCTI. Y TBOPYill KOH-
nenuii MutniB Ko/l «JIoboprac» GyHKIIIOHYE eKcCiepyMeHTaIbHIT MifXif
[0 BUTOTOBJIEHHA I0BEIIPHUX IIPEIMETIB, [Ie AV3aliH I0BEIiPHOr0 IIpeAMeTa
MOMITHO 6a3yeTbCsl Ha apXiTeKTYPHUX KaHOHAX i3 BUKOPMCTAHHAIM HOBIT-
HiX I0BEJIIPHMUX TEXHOJOTI. IIpoliec BUKOHaHHA TBOPIiB BUPI3HAETHCA I10-
€JHAHHAM yCiX MUCTEIbKUX Ta TEXHOJIOTIYHMX ICTOPMYHMX Hallpal[l0BAHb,

9



ajle BXXe Ha Cy4JacHill OCHOBI CMHTe3y I0Be/lipcTBa 3 OyiBeIbHIMY Ta apXi-
TEeKTYPHMUMMU 3aKOHaMV TOOY/TOBM KOMITO3MILil, /ie SICKpaBUil XyITOXKHii1 00-
pas € JoMiHaHTOIO I0BeTipHOrO TBOpPY. Crienudika eBOMOLiTHNX MPOLIeCiB
TBOPYOCTi «I000pTacCiBLiB» BMPI3HAETBCA 3/IAaTOMKEHUM KOHCTPYKTUB-
HMM MEXaHi3MOM, 1110 IPallo€ 3a YTBEPIYKEHOI TEXHOJIOTIYHOI KapTOIo,
NOCATHYBIIYM IIEBHUX €TaIliB XyJOXXHBOIO Ta TEXHOJOTIYHOTO BJOCKOHA-
JIEHH, BUIAETbCA IHAUBIZyaTbHUMU AKOCTAMMU BIACHOI CTUIICTUKY, AKA
Hacy4eHa 6araTyM Jialla30HOM Pi3HOMaHITHUX apXeTUIIiB, 110 BMILIIyIOTh
B c00i cMCcTeMy CMMBOJIIB Ta 3HAaKiB, IKi BUCTYIIAIOTh 3MiCTOBHVMMM MOJY-
JIAIMM B XYHOXXHBO-00pasHin koHyennii mutnis Ko/l «/loboprac».

Po3rnssHyTO TeMaTMKy JOMiHYIOYMX MOTHUBIB, KpeaTuBHy ¢inocodiro
KOMIIO3MI1iif, III0 BUPISHAIOTHCA 0CO6/MBOIO crenndikoo MexaHi3My B3a-
€MO[Iii XyZOXXHbO-00Pa3HOT0 Ta TeXHO/IOTiYHO-TeXHIYHOTO (POPMOTBOpEH-
HA. BuAB/IEHO OCHOBHI NIPUMHIUIN Ta METOJM TBOPYOTO IIPOLECY, a TAKOXK
MaTepiany, 1[0 BUKOPUCTOBYIOTbCA. TBOPU «1060pTaciBLIiB» BUAIIAIOTHCS
3aCTOCYBaHHAM BE/IMKOI KiJIbKOCTI JOPOTrOL[iHHMX METaJIiB, IMPOKOI I1a-
JITPU KOLITOBHMX KaMEHIB, eMaJjlell Ta iIHIINX piSHOMaHITHUX MaTepialis,
BIUKOHAaHMX Ha BICOKOMY XY/[JO’)KHbO-TeXHIYHOMY piBHi. Oco6mmBoCTi IIpo-
TPECUBHOTO IOCTYIIY TBOPUYOCTi «I060OpTaCiBLIiB» B TOMY, III0 BOHN He 00-
MEXYIOTbCA OJHVM HAIIPSAMOM, a IIOCTIMIHO 3HAXO[ATHCA Y IOIIYKaX «HO-
BOI'O CTUJIIO», BIAJIO CMHTE3YIOYM B CBOIX TBOPAX Pi3Hi HAIIPAMM Ta CTUII,
eKCIIepMMEHTYIOUM, BIPOBAa)KYIOTh TEXHOJIOTIUHI Ipo1ecH, sIKi BIPOJOBX
CTOMITH iCHYBayu Ta pO3BMBA/INCS MAapaIe/IbHO i 3a3BUYail OyIu HecyMic-
HVMM B IIPOIleCi BUKOHAHHA OJHOTO TBOPY, a Ilepe0yBau TiIbKM B OKpe-
MOMY T€XHIYHOMY IIOE€JHAHHI.

Y wMoHorpagii posmisiHyTO THIIONOriYHY Kiacugikanio TBoOpiB
K]l «JIo6oprac». IIpoaHamisoBaHO €BOJIOI[iI0 TBOPYOCTI MPOBITHUX
daxiBuiB K]l «Jloboprac». ChopMoBaHO LMK inrocTpaliiii oBeTipHUX
TBOPIB, L]0 BUCBIT/IIOIOTh TBOPUYMIT JOPOOOK «IOOOPTACIBLiB» Y KOHTEK-
CTi NIPEeACTAaBHMKIB yKpalHChKOIO I0BeMipcTBa Iepiony 1991-2017 pokis,
CUCTEMaTM30BaHO Ta po3po06seHo BiciM Tabmuib Kiacudikarlii oBesripcTa
mutniB Kio]l «JlobopTac», a TakoX KaTanor npoBigHux ¢axisijiB 03Have-
HOI KOMIIaHil.

OTxe, Ha HUHIIIHbOMY eTalli PO3BUTKY CY4YacHOrO IOBeIipcTBa
YKpaiHy HaJ3BUYaiHO BaK/IMBYM € aHAJIi3 TBOPYOCTi Ta BU3HAYEHH: MicC-
1 TBopyocTi mutniB Ko/l «JlobopTac» y KOHTEKCTi I0Be/IipHOTO MUCTe-
nrBa Ha 37mami XX-XXI cronite. CnomiBaeMOCH, 1ie TOIMOMOKE OCMUCIUTIA
IPIOPUTETHI YMHHUKY IIOCTYIy HOBITHBOIO YKPAaIHChKOI'O IOBE/IpPCTBA Ta
Oy/ie OCHOBOIO IS OJA/IbIINX MJCTELITBO3HABYMX PO3BiIOK, TeOpeTnd-
HOI0O 6a3010 I MOJIONUX XY[JOKHUKIB-IOBE/IipiB, MUCTELTBO3HABIIIB Ta
BCiX IIOLIiIHOBYBAYiB IIbOI'0 BULY JEKOPATUBHO-IIPUK/IAJHOTO MUCTELTBA, &
TAKOXX OJJHMM i3 NpUKIaiB sIKiCHOro OopMyBaHHS HOBUX CTpaTeriii Ha-
LIiIOHAa/IbHOI LIKOJIN I0BEJIIPHOTO MUCTELTBA.
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Hayxose sudanns
JIVILD Cepriit BacunboBny

KJIACUYHUN IOBEJIIPHUN OIM «JIOBOPTAC»
I YKPATHCBHKE IOBEJIIPCTBO
KIHIIA XX - TIOYATKY XXI CTOJIITTA

I[TPOEKT «EHUUMKJIOIIEOIA XYOOXHbBOTO METAJIY»
Monorpadis

Pedaxmop: Bixmop Ilarvxol
Maxem: Yaana 3apuyvka
Xyooxncre opopmnenns: Cepaiti Ay

Y ousaiini 00KIA0UHKY 8UKOPUCIAHO:

Kw]l «Jlobopmac» FOsenipna cumgponis «ywa ceimy». 2006 p.
3onomo, diamarnmu, cpibno, cangipu, nanic, payx monas, Hegppum.
ITpokam, 6ununtO6anHs, OUPYBAHHS, KAPOYBAHHS, 2PABI06AHHS,

pyuHe modentosanns ma monmysants. Pomo B. Dinina

®opmat 70x100/16. Ym. npyk. apk. 22,75.
Tupack 300 mprm. 3am. Ne 1008.

Bumaseripb i BurorosimoBau [T « Akcioma»,
ByJL. CumoHa [Temmopw, 300, M. Kam' saenp-TTogibepkmiz,
XMmenpHMUIBEKa 0071, 32302.
Temn./ daxc: (03849) 3 90 06, (067) 381 29 43.
E-mail: aksiomaprint@ukr.net, sales@aksioma.org.ua

Cainorrrso cy6’exta unasHmyol cripasu JJK Ne 1808 iz, 26.05.2004 p.





