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AHTPOMOHIMINHUX NMPOCTIP AHIIINCbKOI NOE3II HOHCEHCY

Cmamma npuceavena 00cAi0HeHHI0 8AACHUX iMeH XYOOHHIX nepconaxie, cCmeopenux Yyaeoio
NUCbMEeHHUKA | 6KLI0OLeHUX HUM Y meKcm aHzAlilcbKrol noes3ii HoHceHcy. Aémop Hamazaembvbesa
npoaxaizyeamu GQYHKYioHAIbHE HABAHMANEHHA AHMPONOHIMIE Y 8ipuLosarUX popmax Jimepamypu
abeypdy 3 nozaady cemMaHmMUuKU, CUHMAKMUKU | npazmMamuKl, 6usHavumu 3Haiumicmsv pisno-
acnexmmnozo analizy QYHKYIL anmpononimie 0asa Oinbul 2aub0K020 po3xpumms xydox Hix obpasie
meopy.

Katwouosi crosa: nimepamypra oHOMACMUKA, NOSMULHL AHMPONOHIMU, QYHKYIA, excnpecusHULL
nomenyiad.

Tema abeypay B aHTUIiHichKil JiTepaTypi Mae maBHi Tpagutii, AKi caraoTs GOIbKIOPHUX IKepeJt
Ta guTsayux BipmiiB (Nursery Rhymes). Icuye minuii XynosKHiil HanpAM — JiTepaTypa HOHCEHCY.
HafipugaTaimuMu mpeficTaBHUKAMU I[HOTO KaHPY BBaskaioTh EaBapna Jlipa Ta Jlroica Kepona. Buxin
y cBiTy 1846 p. ” Kauru Hicenituuns ” Eapapna Jlipa craino mofiero y KyJIbTypHOMY SKUTTIi aHTIIiichKOT
Hamii 40 — 60 pp. XIX ct. IToezis abeypay (nonsensical poetry) mabyna sHauHol momyasapHOCTI,
nanuxuysmu JI.Kepona, cyuacauka E.Jlipa, Ha nanucanua “ Ausicu y kpaini uygec ” Tta “ Amnicu y
3a/13epKaJLIi 7, AKRi JOCAIAHUKY CTAIN BBAXKATYU BEJIMKUMU IIPO3OBUMU KaHpaMU JiTepaTypu abcypay.
I1i TBOpUM MimHO YBI#IIIN Y RYABTYPHO-(POHOBI 3HAHHA HOCI1B aHTIiICEKOI MOBU Ta COPUAIN PO3BUTKY
skaHpy abeypay y pok-noezii 60-70 pp. XX ct1. IluTaT 3 moe3ii HOoHCeHCy cTau 3aTr0JI0BKaMU B 6araTrox
TBOpax aHTJIIACHKUX Ta aMepUKAHCLKUX NUCHhMEHHUKIB-KJIacUKiB, 30Kpema: B omoBinanui Teomopa
Hpaiizepa "Will You Walk Into My Parlor” (y pocifickxomy meperaani “3amagusa’), emicToaapHOMY
pomawni oxua Yeberep ”Daddy-Long-Legs” (v pociiichkomy mepekaani “J[nuHHOHOTHIT AAmIonIKa”),
nosirnunomy pomani P.II.Yoppena “All The King’s Men” (“ Yce KopoJiBchbKe BilfichbKo , meTeKTHBax
Araru Kpicri “Hickory-Dickory Death”, “One. Two — Buckle My Shoe”, “Crooked House” Togo.

3a I0.M.KapaysmoBuM KyJAbTypOJOTiUuHUN Hmigxim mpu mociigskKeHHI MOBU o3HAUa€e BUSABJIEHHS
pisHUX TUNIB MOBHUX OAWHUIL, HacaMIepela TUX, AKi y KOHIeHTPOBAaHOMY BUTJIAAI BinobpakaioTh
crenmugivauit gocBin Halil, a came: BJacHi iMeHa, mommupeHi anxio3il, KyJAbTypHO-icTopuuHi peanii,
mpelie/ieHTHI TekcTu ToImo. [5 ]. BiacHi iMmeHa BimirpaioTh AysKe BasKJIUBY POJIb B Ii3HaHHI icTopii,
KYJbTYpPHU, MOBM HAPOAY iHINOI KpaiHu. BoHU € yHiBepcaJabHUM i crieniniuHmM 3aco60M, AKUH T03BOJIAE
y MeBHi Mipi yaBuUTHU collianbHuUil cTaTyc, IyXOBHUII CBiT, HallloHAMbHI 0COGINBOCTI TOTO, XTO Aae iMm’a
i Toro, KoMy maioTh im’s [4]. HocaimxeHHS BIacHUX iMeH XYAOKHIX MEePCOHAKIB, CTBOPEHUX YSIBOIO
MUChMEHHUKA i BRIOUEHUX HUM y TEeKCT JiTepaTypHO-XYI0KHHOTO TBOPY € HOBUM pPaKypcoM Yy
IOoCHifsKeHHI OHOMAaCTUKHU, OCKIILKY aHTPOIMOHIMHU ¥ MOBi XyA0XKHBOI JIiTepaTypu MaloTh BeJIUKUN
eKCIPeCUBHUI MOTEHIiaN i € BaAMKJINBUM 3acO00M CTPYKTYypHO-CEeMaHTUUHOI opraHisaiii XyIoXHBOTO
Tercty. Ille He icHye moku icTopUUHUX PO3BifoK, AKi 6 Bigobpaskanu 3aKOHOMIpPHOCTiI PO3BUTKY
XYIO0KHBOT OHOMACTUKM y CBiTOBi#l miTepaTypi, ane icuye pag pobit, mpucBaueHux crmenudii
JiTepaTypHUX aHTPOIMOHIMIB AK eJleMeHTiB MaKpPOCTPYKTYPHU IIiJIOTO TEKCTY, e aKTyali3yoThcsa
KaTeropii aHTpoOMOMEeHTPUUHOCTi, 3B’ IZHOCTi, MogaabHOCTi, cucremMuocTi [8; 1; 5; 9]. Xymosxui
AHTPOIIOHIMU PYHKI[IOHATHHO BaBXK/AU CIiBBiHeCEH] i3 TEKCTOM AK ITiJINM i 3 TAaKUMU H10T0 acIeKTaMu’
AK, KOMIO3UIliA i clo:keT. AHTPONIOHIMU YTBOPIOIOTH “OHOMACTUUYHUN CBIT” XYJOKHLOTO TBOPY Ta
TBOPUYOCTi MUChbMEHHUKA, BiZlirpaloTh BaXKJIUBY POJb Y TBOPEHHI TEKCTY Y IIaHI PO3BUTKY itoro (TeKCTy)
CUHTarMaTUKU Ta MapagurMaTUKU.

Mera 1iei craTTi BUABUTH PyHKITioOHAThHEe HaBaHTAKEeHHA aHTPOIOHIMIB y BipmoBaHux dopmax
JdiTepaTypu abcypay 3 HOTJIANY CEMaHTHUKU, CHHTAKTHUKY i IparMaTUKU, BUSHAUUTU 3HAUUMICTD
pisHOACIeKTHOTO aHaJIi3y QYHKITIN AaHTPOMOHIMIB AJA 6iIbIT TIINO0KOTO POSKPUTTS XY0KHIX 06pasin
TBOpPY.

AGcypa AKX JdiTepaTypHO-XYI0KHiM TeKcT BipisHAeThCA NBOMA XapaKTepHUMU O3HAKaAMU:
TUTIEPCTPYKTypoBaHicTIO GopMU Ta MHOMKUHHICTIO iHnTepnpeTrariit (7). JliMepuku K MaJjia BipiroBaHa
dopma abeypay ABIsSge coboI0 cxeMy, KOJKHA IMO3UIiA AKOoI MoyKe OyTH UiTKO 3apeecTpoBaHa. Cxema
MOXKe PO3BUBATUCA y ABOX HANPAMKAX:

1. cy6’ekT (cTaTh, Bik) 3 (MicuesicTs N)

Mae AKicHY O3HaKYy i,

SIKa TMPOABJIAETHCA Y KOHKPETHIiN cuTyarii ak il,

IIT0 BUKJINKAE peakIlito Jgiofeit 3 micmeBocTi N.

2. cy6’ekT (cTaTh, Bik) 3 (MicmesicTs N)

3MIificHIOE TOCTYIIOK i,
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IIT0 BUABJAETHCA ¥ KOHKPETHi cuTyarii ak il,

i xapakTepusye cy6’exTa 3 (MicreBocti N).

B:xuBaHHSA BJIacHUX iMeH y JiMepukax o0yMOBJIeHO XYIOKHIM 3ailyMoM aBTopa. AHTPONOHIMH
0epyTh yUacTh Y TBOPEHHI CIOMKETY, BUKOHYIOUN KOHCTPYKTHUBHY Ta eK3UCTeHI[lanbHy QyHKIIT (To6TO
GYHKITiI0O TBOpEeHHS ippealbHOTO, HeicHyoUoTO cBiTy ). OCKinbKY MOBa iifle Ipo He pealbHy, 6e3TIy3ay
cuTyaIio abo mo/Iif0 aBTOD BXKUBAE BUAYMAHI HUM CAaMUAM AHTPOIOHIMHY, UaCTO 3 eK30TUUHUM 3By YAHHAM
(Beauchamp, Holmondeley, Tarr etc):

Said a bad little youngster named Beauchamp:

“Those jelly tarts, how shall I reauchamp?

To my parents I'd go.

“But they always say “No”.

No matter how much I beseauchamp” [13, 133]

Ha omodoHnil Bracuux i HeBmacuux imen(eight, ate, txte-a-txte, Tait) 6asyeThest rymopucTuuHMit
edexT siMepura:

There was a young fellow named Tait.

Who dined with his girl at 8: 08

But I’d hate to relate

What that fellow named Tait

And his tkte-a-txte ate at 8: 08! [13 , 133 — 134].

XapaKTepHOIO PHUCOI0 aHTJIiChKOI KYIbTYPH € TParHeHHA IPOCTUX aHTJIINIiB IIOCTABUTH V IEHTP
yBaru BiIoMUX y CYCIIiJIBbCTRBI Jfofiell, MOMIITKyBaTH Ipo HUX y kapTax [4; 220]. Taki npuraagm mu
3HAXOAUMO y JiMepHuKax:

There’s a notable family named Stein

There’s Gertrude, there’s Ep, and there’s Ein.

Gert’s prose is the bunk;

Ep’s sculpture is junk;

And no one can understand Ein! [13, 125].

ITeit Bipir — cBoepifHa mIapaja, e MoBa iijle PO BUAATHUX JIOJeH: aMepUKAaHChKOTO CKYJIbIITOPA
Hoxelixoba Enmreitna, amepukanchKy nucbMeHHUIIO 'epTpyny Craiiu (IIITaiin) Ta BcecBiTHROBiTOMOTO
BueHoTO Annbepra EitHIITeliHa.

I[a Tpaguiria mpocTekyeThCcd i y aHTUIINCHRiN pOK-TT0€3iT:

I’m so tired, I'm feeling so upset

Although I’'m so tired I’ll have another cigarette

And curse Sir Walter Raleigh

(The Beatles — “I’m so tired”) [8, 88 —94].

T'ymop mux paAaKiB cTae 3po3yMianM 3a yMoBHU 06i3HAHOCTI 3 icTopieio. BBaskaeTnea, 1o cep YoaTep
Paiini, BimoMuit MopeliaBenh Ta MOJITUUHUI AidU, 3aBi3 TIOTIOH B AHIIiIO.

Tlepiogmunuii TOBTOP iMeHi CTBOpPIOE PEKKYPEHTHICTh TEKCTA, aHTPOIOHIMY BUKOHYIOTh MUKJIIUHY
dyurmio. Ak Hanpuraay y Bipmi” The Quangle Wangle’s Hat”. HaBegemo sinine ABa ypUBKHY 3 IIOTO BipIma:

On the top of the Crumpetty Tree

The Quangle Wangle sat,

But his face you could not see,

On account of his Beaver Hat

For his hat was a hundred and two feet wide,

With ribbons and bibbons on every side,

And bells, and buttons, and loops, and lace

Of the Quangle Wangle Quee

The Quangle Wangle said

To himself on the Crumpetty Tree —

“Jam, and jelly, and bread;

“Are the best of food for me!

“But the longer I live on this Crumpetty Tree

“The plainer than ever it seems to me

“That very few people come this way

“And that life on the whole is far from gay!”

Said the Quangle Wangle Quee. ... [13, 66 — 67].

Kommnosunifiny ¢pyHKIil0 BUKOHYIOTE aHTpoIOHIMU y Bimomomy Bipuri ExBapna Jlipa “Nonsense
Alphabet” (y pociiicbkkomy meperaani "UenmyxoBhIil andgasuTt®), Ae JdiTepu andaBiTy I03HAUAIOTH
mepcoHigikoBaHi cyTHOCTI:

A tumbled down, and hurt his Arm, against a bit of wood.

386



B said, “My Boy, O! do not cry; it cannot do you any good!”

C said, “A cup of Coffee hot can’t do you any harm.”

D said, “A Doctor should be fetched, and ht would cure the arm.”

E said, “An Egg heat up with milk would quickly make him well.”

F said, “A Fish, if broiled, might cure, if only by the smell.”

G said, “Green Gooseberry fool, the best of cures I hold.”.... [ 13, 74].

o BesmKuX BipmoBauux GopM KJIACHUHOTO HOHCEHCY JMOCIiMHUKY BimHOCATH TBip Jltoica Kepoua
“The Hunting of the Snark” (“ IlontoBanus na Cuapka”), AKnii 6yB IPUCBAUYCHU N MATCHLKI MOAPYKITi
nuckMeHHUKA — epTpyni Yeraeii. [IpucBaTa nanucana y BUrasaai akposipimna. Ilepmri aiTepu Bipmia-
opuriHasny yTBOpoOIoThH ppasy “Gertrude, chat away” (“I'epTpyaa, maBait moroBopumo.”). Biaacue im’s
peanbHO icHyIOUOI NIOAMHU BUBOJUTH HOTO 3a MeXi TeKCTy, MPUB’A3ye OCTAHHIN M0 MeBHUX
XPOHOJOTiUHUX paMoK. OT:Ke, aHTPOIIOHIM BUKOHYIO TyT XPOHOJOTIUHY (pyHKITifO.

Baacue im’a CHapk, BiKHUTe Y 3aroJ0BKY, BUAYMAHO CAMUM MUChbMEHHUKOM, ¥ TEKCTi € MTOPOXKHIM
aHTPOMOHIMOM-CUMBOJIOM. ABTOp Tak i He po3sKpMBae uuTady, Aka icrora HocuTh e im’a. JI.Kepoux
obMesxyeThCA ONHNM 3ayBaskeHHAM B Kiumi Bipima:”He had softly and suddenly vanished away —For
the Snark was a Boojum, you see” [13, 103]. ButiymaueHHs OAHOTO0 HEBU3HAUEHOTO ITOHATTS Uepes
iHIITe HeBMBHAUeHe TMOHATTS 3aJIMINAE UNTAUeBi TiJILKM TagaTh, SKa CYTHICTh MPUXOBYETHLCA 3a I[i€l0
BJIACHOIO Ha3BOIO:

“Kak TonbKO HE TOJKOBaau «CHapka»! OnHu mokasbiBaan, uTo CHAPK CHMBOJU3UPYET GOTaTCTBO
U MaTepuajabHOe 6Jaromojiyume, oTMedas TO BechbMa CTpaHHOe 06CTOATEILCTBO, UTO OTBaKHEIE
MopeIlJIaBaTe ]Iy NBITAJINCEH IMONMAaTh ero ¢ MOMOIIBIO KeJe3HOJOPOYKHEIX aKIuil n Mblaa. [lpyrue
CUMTAJM, YTO BTO caTWpa Ha KaXKJy oOIMecTBeHHOTO MpoABM:KeHUA. TpeThu Bumean B «CHapke»
oTpamkeHme «aeaa TuubopHa», 3alyTAaHHOTO IOPUAMUECKOTO MpoIlecca, IPUBJIEKIIET0 BceobIee
BHUMaHNe B 1871-1874 rogax. UeTBepThle — apKTHUECKYIO SKCIEIUIINI0 HA KOpabiaxXx «AjgepT» u
«[luckaBepu», Beimenmux B 1875 rogy ms IlopTecmyTa B moumckax CeBeposamagHOTO MpoXonaa u
BoszBparTuBITuXcA B Aurauio B 1876 roxgy. CHapk, COTJIAaCHO 9TOMY TOJKOBAHUIO, CHMBOJU3UPOBAT
CeBepHbrii mostoc. I1aTeie Bumenu B «CHapKe» ajeropuio «O6msHeca B MeJI0M» ... I[03:Ke MOABUINCEH U
6osee caokHBIe 00bAcHeHUusA. Punocop-uparmaTuct ®.K.C. Illunaep Bugesnr B HeM caTHpPy Ha
rerejeBcKyio umeio Abcomiora. A Maptun I'apaHep HOKasbIBajl, UTO MOSMY JIETKO MHTEPIPETUPOBATE
SK3MCTEHI[NAJIbHO, IPUBOAA B MOATBEP:KeHNe BhIep:KKU 3 Kbepkeropa u Yuamyso!” [13, 17 — 18].

Imena yuacuaukis nomropaund (Bellman, Boots, Barrister, Broker, Banker, Beaver) € kyabsTypHEMEI
IoOMiHaHTaMM, QPYHKI[IOHYIOTh V TeKCTi AK HAIIOHAJLHO-KYJIbTYPHUN KOMIIOHEHT, AKUI JolmoMarae
BUABUTH 0COOJMBOCTI XapaxkTepy , XapakTepHi pHUcH aHTIJIifickKol Halil, Toil abo iHImMMUI THII MOBHOI
ocobucrocti. Taxk Bellman cynposojskye cBol BUKPUKY yAapaMU J3BOHY:

”And this was to tingle his bell...” [13, 83].

“And he angrily tingled his bell...” [13, 86]

“...a furious bell,

Which the Bellman rang close...” [18, 98]

Knacugikamia @yHKIi#l aHTPOIOHIMIB IIpM aHaIi3i XyJ0KHIiX TeKCTiB YCKJIAAHIOETHCA TUM, IO
BJIacHe iM’4 IepcoHAaKy MOKe BUKOHYBATH OJHOUACHO KilbKa pisHUX QYHKITIH, AKi Tak TicHO 6yBaloTh
MisX co00I0 IepellieTe i, II[0 YacoM BAXKKO IIPOBECTH MisK HUMH UiTKY MeXXy. 3arajoM MOKHA YMOBHO
MOAiINTH yci GYHKIIT aHTPOIOHIMIB JiTepaTypHUX IePCOHAMKIB Ha HACTYIIHI 6JTOKM:

1). dyuKIil XygoKHIX aHTpOoNMOHIMiB, AKi 3acHOBaHI Ha GYHKIIII saramrbHOHAPOAHOI, pealbHOI
OHOMACTHUKHU a). QYHKIIT, 1o 6a3yeThca Ha BUKOPHUCTAHHI 3aradbHUX QYHKIi BaacHuUX imeH; 6).
GYHKIIIT, 10 CTOCYEeThCA CITeIialbHUX OHOMACTUUHUX (PYHKITI.

2). ®dyHKIil XyI0KHIX aHTPONOHIMIB, IO YTBOPIOIOTHCA 6e3II0CEepPelHL0 YV TeKCTi i THM caMuM
CTBOPIOIOTH #oT0 (PYHKITIT TEKCTOTBOPEHHS).

3). Xymo:xHi QYHKIIIT, AK] peanisyoThca y TiATEKCTi JiTepaTypHOro TBOPY.

Bynab-axi xymoskHi GyHKIIT aHTpoOHIMiKOHY Y JiiTepaTypi abecypay 3aCHOBYIOTHCS BpPeITi-perT
Ha QyHIaMeHTi BJIaCTUBOCTEH i MOTeHIIiHHMX MOKJIMBOCTAX BJIACHOTO iMeHi AK JiHrBicTUUHOI KaTeropii.
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Summary. The article is devoted to the investigation of literary proper names, created by the

writer’s imagination in English poetry of nonsense. The author deals with semantic, syntactic and
pragmatic functions of proper names in poetical nonsense texts and tries to determine their relevance
in creating literary images.
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