V¥ nporeci posnosifni MapJsoy mopid, 1o cranacsa Ha Ilatwi, i mosuilia [:xima (ak y Tiit curyarii,
Tak i B "KUTTi 3arajgoM) MOCTiiHO OTPUMYIOTEH OIIHKY i HaBiTh OMOCEepeIKOBAHO BifI3epKATIOIOTHCA B
MoJAX iHmuUX Jiofeii. ABTop He obMeskyeThea porycamu [[:xima i Mapioy, a f1ae MOKIUBICTh TOUYTH
ToJIOC i YCBiJOMUTM TOUKY 30Dy iHINIUX TePCOHAXKIB, AKi, iHTepmpeTyioun moBeAinky [:kima, camum
xapaxkTepoM, popMolo i 3BMicToM iHTepIpeTrallil po3KpuBaIoTh i BIacHU BHYTPillTHi# cBiT. ¥ moBicTi mo-
CTYIIOBO 3 AABJIAIOTHCSA iHII TepcoHaKki i B KOMKHOTO0 3 HUX, 10 Ay2Ke BakauBo A1 Koupaja, € cBoe po-
3yMiHHA cuTyariii xapaxkTepy Jopaa [sxima. [lo xapakTepucTUKHU MOoBeAiHKU # ocobucTocTi [[sxima mo-
JyyaroThca QpaHIy3bKUM JeliTeHAHT, AKUN KOPCTKO «Mipsde» BUnMHOK [[:Kima kaTeropiamMu MopchKoil
yecTi; KamiTaHn Bpaiiepii, Bpaskenuii rifnicTio migcyHoro; BiracHuKku KoMmmanil Erimmrpem Ta Baek, aki
G6aunu B [[sximi «auBakas; [llomGepr, BIaCHUK TOTeJIO, Je *KUB [[»KiM, 3anumuBimm mo co6i BpaskeHHA
caMiTHHKa if BOJHOUAC «UyAOBOTO XJOMIA», «BUAATHOI 0cOBMCTOCTi»; ToproBelp i eaTomostor IllTeiiH,
ARuUl «Hamae y posnopAaqikeHHA» [[ikima «Jalekuit KyToUok 3eMJIi»; posbifinuk BpayH, 110 Hamaras-
ca daxonuTu IlaTiosan i uepes Akoro dpakTuuHO 3aruHyB [[:kiM, — parTUUHO Bci mepcoHaki pomany.
Ha nepeTtuHi iIXHiX moraaniB popMyeThcs HaliBayKJINBillIa HapaTUBHA 0COOJUBICTh pOMaHy — MHOKWH-
HicTh okaiizariii. Xoua Bcs PosIOBib KOHIEHTPYEThCA HaBKoJo [kiMa i #ioro Hi6uUTO ocobucTHX
mpo6JieM, IleHTpaJbHa MOAis i Qirypa momamThCsa Kpish MPpUSMY CIPUAHATTA IHIMNMHA JIOAbMU, 34 J0-
TIOMOTOI0 PeTeJIbHO MPOJYMAaHOT CUCTEMU TOUOK 30PY-/13€pKaJ, AKa if CTBOPIOE e(peKT MYJIbTUIIEPCIIEK-
TuBHOCTi. Cam KoHpaj TpaKkTyBaB MOHATTS «IlepcekTuBu» B Ayci I'enpi [ixeiimca it yBasKkas, 110 «TPy-
IIyBaHHA» 1 «IIepCIeKTuBa», iHaKIlle KaKyund, KOMIIO3UIiA i PoKyc OaueHHs, CKJIAIal0Th OCHOBY HOTO
mucTenTsa [4, 223].

3posyMisio, 10 MHOKUHHA (poKaIizallia He € aBTOPChKOIO caMOIijIo. Ajle HaBiTh YyCBiJOMUBIIN i
TIePeKOHAaBIINCH, 1[0 BOHA CIYTY€e POBKPUTTIO CKJIAHOCTI XapaKTepy TOJIOBHOTO repos TBOPY i Helepe-
ciuHOl [pamMu HoTo KUTTA, MU He MOKeMo Ha mboMy 3ynuHuTucA. HagmeTa onucanoro mpuitomy Kon-
paza moJsAarae B TOMY, 1100 3aCBiIUNTH HEMOYKJINBICTh iCHYBaHHA a0CcoII0THOI icTUHY, «OAHieI IpaBau»,
«OCTaHHBOTO» CJIOBA TPO CBIT i moquuy. Taka npuHIMIIOBA THUChMeHHUIIbKA To3uIlia KoHpasa mepe-
TBOPIOE OTO TBOPH HA eK3UCTEHI[iaJbHi IpaMu JIOJCEKOTO Oy TTA.
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YOK 811.111°42
O.B. Axoenesa

KATErorPIiel IMEHI/BE3IMEHHOCTI Y XYAO>XXHbOMY TEKCTI HA MATEPIANI
OPUTIHAJIbHUX TBOPIB CYYACHUX AHTTIUCbKMX MUCbMEHHUKIB)

YV emammi docaidmyemoca cucmema onimHOl ma 6e30HiMHOI HoMiHAYll nepcoHaxie Y pisHux
3a JAHPOB0I0 npuHaLeNHHicmio XYOouHIx meopax cyvacHux aHzaillcbkux nucvMmeHHUris. Ocobau-
6a ysaza npudinaemovca anali3y acnexmie be3imennHocmi Y omoHimivHoMYy npocmopi mexcmy. As-
mop doxodumb UCHOBKY, U0 menOdenyis 0o OezimenHicmi nepconax}cie Yy cyiacHomy aimepamypHomy
npoyeci XX — XXI ecm. He € gunadxosum aeuuiem, a nepeciioye ne6Hy xYoox Hbo-ecmemuyny memy,
6idobpaicaioil aemopcvKy KorUuenyin ceimobaienHs.

Kniouosei cnoea: nimepamypHa OHOMACMUKA, NOEMOHIM, pegheperyiiina idenmupirayia, mer-
cmosea inmpodyryia, xyooxuni pYyHKYii ma memamoppo3u 61aAcCHUX iMeH, Oe3imenHa HOMIHAYiA.

Y wmeskax amTpomoJsioriuHoil JiHrBicTMEU XXI CTONITTA aKTyalbHUMU 3aJUINAIOTHCSI MTpobJe-
MU JOCIIi/I3KeHHA cnelu@iku JiTepaTypHOl OHOMACTUKH, 11 MicIlI B OHOMACTUUHOMY IIPOCTOpPi MOBH,
(YHKITIOHYBaHHSA BJIACHUX iMeH y XyJ0KHLOMY TeKCTi / IUCKypci.

XymoskHiil TeKCT € QYHKI[I0HATBLHO 3aMKHEHOIO CHCTEMOIO eCTEeTHUUHO OPraHisoBAHUX MOBJIEHHEBUX
3aco6iB, ToMy BJiacHe iM’si B HbOMY HaOyBae 6araThboX CMUCJIOBUX 3B A3KiB, CKJIAAHMUX acorliamii i
KOHOTAIlill, AKi i yTBOPIOIOTH HOT0 iHAMBIMYaTIbHO-XYIOKHIO CEMAHTUKY, III0 3HAUHO BifpisHAeTHCA
Big BiacHe MoBHOI [6]. IloeToHiM oXoOTIIOE BJIACHI iMeHa yciel CyKYITHOCTI IepcoHaKiB 3 ypaxyBaH-
HAM TPUHIHUIIB 1X YTBOPEeHHSA, CTUJIIO, POJi ¥ TeKCTi, COpUNHATTA UnNTaUeM, a TaKOXK CBiTOTJIANY Ta
eCTeTUUYHUX YCTAaHOBOK aBTopa. Ciofm BXOAATH: 1) 0cobOBi iMeHa: TiMOKOpPUCTUUHI, KBaJiTaTWBHI,
ocHoBHI — momaTkoBi a6o first name — second name, 2) npisBumra; 3) mpissuchka (MemxiopaTuBHi,
meiiopaTuBHi), 4) mirmiTomimu; 5) marporimu; 6) HasBM TUTYJIiB: 7) mceBmoHiMm; 8) TpoHHI imeHa.
DyuKITig ifeHTHU(IKAIIT € TPOBiHOIO NI yeix KiaciB BaacHUX iMeH. OcobamnBicTh MOeTOHIMIB mosIATae
y TOMY, IO ileHTH()IKAIliA Yy Xy T0KHEOMY TBOPi 3/1ifiCHIOEThCS 32 JOTIOMOTO0 TeKCTOBUX 3acobiB: oco-
60BUX 3alfiMeHHUKIB, iHO/I 3a JoTTOMOTOIO JINIITE OHiel TiTepu, MUTAILill Ta fecKpuniiii [3]. 3 pyHKIIieto
imenTudikamii TicHo mMoB’sA3aHi TeKCTOBI cuTyalil iHTpoAyKIil mepcoHaka Ta iforo imeni:

1) ITepconasx Ta iioro iM’A BBOAATHCSA OTHOYACHO, TIPU ITLOMY Ha3WBaeThCA O3HaKa 00’ eKTy: « Mrs.
Mooney sat in the straw arm-chair and watched the servant Mary remove the breakfast things. She
made Mary collect the crusts and pieces of broken bread to help to make Tuesday’s bread-pudding
«[13 ]. He stood a moment longer, head down, thinking (Cuthbert, his old friend, liked to say that the
wheels inside Roland’s head ground slow but exceedingly fine), and then retracted the bolt [15].

2) CrouaTKy BBOAMTELCA iM’s, moTiM mepconax: «Bobby Garfield’s father had been one of those
fellows who start losing their hair in their twenties and are completely bald by the age of forty-five or
so. Randall Garfield was spared this extremity by dying of a heart attack at thirty-six. He was a real-
estate agent, and breathed his last on the kitchen floor of someone else’s house. The potential buyer
was in the living room, trying to call an ambulance on a disconnected phone, when Bobby’s dad passed
away. At this time Bobby was three. He had vague memories of a man tickling him and then kissing
his cheeks and his forehead. He was pretty sure that man had been his dad. SADLY MISSED, it said
on Randall Garfield’s gravestone, but his mom never seemed all that sad, and as for Bobby himself ...
well, how could you miss a guy you could hardly remember» [16].

3) CrmouaTKy BBOAUTLCS MEPCOHAMK, IMOTIM iM 4 :

«Daddy, I'm tired,’ the little girl in the red pants and the green blouse said fretfully. ‘Can’t you
stop?’

‘Not yet, honey.’

He was a big, broad-shouldered man in a worn and scuffed corduroy jacket and plain brown twill
slacks. He and the little girl were holding hands and walking up Third Avenue in New York City,
walking fast, almost running. He looked back over his shoulder and the green car was still there,
crawling along slowly in the curbside lane.

‘Please, Daddy. Please.’

He looked at her and saw how pale her face was. There were dark circles under her eyes. He picked
her up and sat her in the crook of his arm, but he didn’t know how long he could go on like that. He was
tired, too, and Charlie was no lightweight anymore.... Andy saw a vacant cab» [14].

4) SragyBaHHA iMeHi 6e3 BBeJIeHHS IIePCOHAMKY :

«A second honeymoon in the Florida Keys. What could be more relaxing?

FLOYD, what’s that over there? Oh shit. The mans voice speaking these words was vaguely
familiar, but the words themselves were just a disconnected snip of dialogue, the kind of thing you
heard when you were channel-surfing with the remote. There was no one named Floyd in her life. Still,
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that was the start. Even before she saw the little girl in the red pinafore, there were those disconnected
words. ...

«Bill?»

«Do you know anyone named Floyd?»

«There was Floyd Denning. He and I ran the downstairs snack bar at Christ the Redeemer in our
senior year. I told you about him, didn’t I? He stole the Coke money one Friday and spent the weekend
in New York with his girlfriend. They suspended him and expelled her. What made you think of him?»

«I'don’t know,» she said. Easier than telling him that the Floyd with whom Bill had gone to high
school wasn’t the Floyd the voice in her head was speaking to.

At least, she didn’t think it was.... Who was Floyd? The only Floyd Bill knew was Floyd Doming
(or maybe it was Darling), the kid he’d run the snack bar with, the one who’d run off to New York with
his girlfriend. Carol couldn’t remember when Bill had told her about that kid, but she knew he had.
Jast quit it, girl. There’s nothing here for you. Slam the door on the whole train of thought....

She felt wide awake, but her voice sounded thick and muzzy.

«It’s fast, huh?» he said, sounding pleased, as if he’d flown it himself instead of paying for it.
«Floyd says we’ll be on the ground in-»

«Who?» she asked. The cabin of the little plane was warm but her fingers were cold. «Who?»

«Floyd. You know, the pilot» He pointed his thumb toward the cockpit’s left-hand seat. They
were descending into a scrim of clouds. The plane began to shake. «He says we’ll be on the ground in
Fort Myers in twenty minutes. You took a hell of a jump, girl. And before that you were moaning».

Carol opened her mouth to say it was that feeling, the one you could only say what it was in
French, something vu or rous, but it was fading and all she said was «I had a nightmare».

There was a beep as Floyd the pilot switched the seat-belt light on» [17].

CeMmaHTH3aIlisd BIACHUX iMeH y XyJ0’KHLOMY TeKCTi BUHMKae Ha TPhOX PiBHAX CeMaHTHUHOT
KOMIIOBHUIIIT: JiHITHO-MOBJIEHHEBOMY, CIOMKETHO-0OpasHOMY Ta KOHIENTyaJbHOMY. BjacHe imM’'sa e
TUM paKkToOpoM, AKUIN 06’ eTHYy€E yCi « CKIANOBI « JiTepaTypHOTo mepcoHaKy. IM’d € opmMaIbHOIO 03-
HaKoIo repod AK emgHocTi. [9, 27] IIpoTe y cyyacHoMYy JiTepaTypHOMY IIpolleci BUHUKAE MOHATTA PO
JIeCTPYKI[ilo cy0’eKTa, MOCTMO/IEPHY IelleHTPOBaHiCTh, (pparMeHTOBAHICTh Ta PO3IIENIeHOCTh, iHO-,
TmoJti-, i, HapelITi, 6e3cy0’eKTHICTh «HellisHAHOTO cy6’eKTa» emoxu [4]. Ile mosBoanyo qocaigHUKaM BH-
OKPEeMUTH ITle ONHY PYHKI[iI0 BJIaCHOTO iMeHi y TekcTi — pyHKIio fecTpykTUBHY [2]. OnHUM i3 TPOABiB
OCTaHHBOT B TEKCTi € TepeliMeHyBaHHA TepcoHaxka. ¥ omoBimanui «Crystal Blue Persuasion» cyuac-
HOT0 aMepHKaHChbKOro aBropa «KpyTux « («hard boiled») merextmsiB, Muxcona Kumukeiiza (Dixon
Kinqade),unTau 3HafioMUTHCA 3 MPUBATHUM JIeTEKTUBOM, TPATMATUYHUM Ta aMOPAJIbHO — IMUHIYHUM
Ixxexom [limoHoM. 3po3yMiTu 0CTATOUHO BHYTPiNTHI MOTHBU #10T0 ITOBEeAiHKY BAAETLCA JIUIIIE B CAMOMY
KiHIi, KOJIM aBTOp POBKpPUBAE CIpaBKHe MpisBullie mepcoHaka — J»xek Cabacrtiani:

«That’s right. Salvatory Sabastiani is my brother, but don’t let it get around. That was the ace
I had up my sleeve. It’s the secret that I didn’t want Dixon and Riley or anybody else to know. It’s a
secret that Iburied a long time ago, when I changed my name to Jack Dylan. As I said, I'm the prodigal
son and back sheep of the family. I wanted nothing to do with the family busines» [22].

Te, 10 He 3po3yMiso y moBediHIll mepeciuHoro amepukani, I:xeka [[imoHa, e mpupoAHiM M5
CcHUHA TOJIOBU KJaHy iTanificbkkux Mmadiosi. I[ikaBum e i Toii axT, 1110 iM’ g iHIIIOTO FOJIOBHOTO IIepcoHAa-
JKy IeTeKTuBHOTO onoBifanud, Crystal Riley, BuHeceno y 3arosnoBok Tekcty «Crystal Blue Persuasion».
IIpuxkmerauk «Blue» e 6araTosHaunum i Moxke o3HaUaTH «puritanical, severe» (cyTo mypuTaHCHRUIT)
Ta «dealing with sex» (cexcyanbunii,3spabausnuii). Came rapHeHbKA AiBUMHA € MPUUYNHOIO MIIIXETHOT
TIOBeIiHKY JIeTeKTUBA, a I'pa CJIIiB cTBOpIoe epeKT MuHiIuHOT ipoHil.

Powman immoro cyuacHoro nucbMeHHuKa CtuBeHa Kunra «Rose Madder» mpucBsuenuii Temi mody-
ToBOTO HacuabcTBa. ['osoBHII TepcoHaxk Poza TepnuTh 3HYIIIAaHHA CBOT'O YOJIOBIKA-TIOAiIeichKOT0 BIIPO-
noB:k 14 poxris. Bin BigouBae 11t Hupku, 3n1amye pedpo. BHacIifiok #ioro caucTChKoI MOBEIIHKY B :KiHKK
TpaIIAeThCA BUKRUIEHD, ajle BOoHa He TpoTecTye. Ile — 6e3BosbHA i MOKipHA sKepTB, AKa HABITH HE Ma€ CBO-
ro im’sa. «She sits in the corner, trying to draw air out of a room which seemed to have plenty just a few
minutes ago and now she seems to have none» [19 ]. Ilcuxiuunii cran, y AxomMy mepebyBae TepoiHsd, MOK-
Ha HA3BaTU MapeHHAM. AJle HACTae yac, KOJU B Hili MpoOyAsKyeThCs YCBioMIeHHA cBoel ocobucTocTi — i
TOJIi BIIepIlle HA CTOPiHKAaX poMaHy 3’ ABJIAETHCA 11iM’ . ABTOP 3aCTOCOBYE IIPUHOM TeKCTOBOI peTapAarrii:

«The concept of dreaming is known to the waking mind but to the dreamer there is no waking,
no real world, no sanity; there is only rthe screaming bedlam of sleep. Rose McClendon Daniels slept
within her husband’s madness for nine more years.

She dated the beginning of her new life.... She would not be Rose Daniels any more? And therefore
dangerous, but because she had cast him aside. She would be Rosie McClendon again, the girl who had
disappeared into hell at the age of 18. I’m really Rosie, shre thought. And I'm Rosie Real» [19].

PimntenHa repoini aMiHUTH 3aMikHe TPi3BUIlle Ha JiBoUe CUMBOJIiIBye MepeXijl Bifl OHOTO NyIIeB-
HOTO CTaHy OCOOMCTOCTI /1o iHIIIOTO: Bifi MACHBHOTO CIIOCTEPEXKEHH [0 aKTUBHOTO omopy. HooBik da-
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HATHUYHO IPOMIOBIKYE IepecaifyBaTu 1i Ta 11 HoBoro osjoBika. I TyT aBTOp 3aiiyuae iHIIWHA, MiCTUUHIT
CBiT, Ky ,pATYIOUN CBOE KUTTHA, X0BaloThcA Brikaui. Bunmagkoso Posa sHaxoquTh KapTuHy i Ha-
38010 «Rose Madder». ®@irypa skKiHKHU Yy ssiCKpaBo UepBOHOMY BOpaHHi, 1[0 CTOITH HA marop6i CIMHOIO 10
riAgauvis i, 3MaeThed, Uekae Ha Oypio, 3axoInrioe i1. Poza Kyye KapTUHY 3a MIIIO0OHY KabJAyuKy, HA AKil
i1 vosoBik Bupisas cioBa «Service. Loyalty. Community». ¥ kapTuni Bce cuMBoJiuHo: i sKiHKa, i pyiHn
aHTUYHOTO XpaMmy, 1o Mac HasBy «The Temple of the Bull» («Xpam 6ukxa»). Posa mepexoauTs MexKy pe-
aJILHOTO Ta MiCTHMUYHOTO CBiTY i OMMHAETHCA BCepeINHI KapTUHU. A, MosKe, Y KYyTKY CBOTO IiZicBifoMoT0
«»:

‘The woman on the hill was her mirror image. ...» You’re me, aren’t you?» Rosie asked. ...»Don’t
jump so fast, «Rose Madder said in a strange, patient tone.»

CuMBoJIiKa acoliaTUBHUX 3B’ A3KiB y poMaHi mobymoBana HacTynHUM unHoM. Rosie Real — xinka
Ta Rose Madder — Heno/ichkka icToTa, pocianHa, sika MOKe MaTH BUTJIAJ epeBa abo KOpeHs, Ha AKilich
MOMEHT OTOTOYKHIOIOThCSA Y MiCTHUHOMY CBiTi mifcBimomoro. Winka — MmaTu — MaTu — Ipupoja — Jiepe-
BO — JlepeBO KUTTs Ta cMepTi. inka — KopiHHA — KopiHHA nobpa i 3;1a. Kinka — cmokoHBiUHA cuia
IIPUPOAH, YV AKill opraHiuHo ciljieTeHi OCHOBHI Hauajia. 3apafy KUTTS BOHA 3HAXOAUTDH y cobi cuaum i
Kapae cMepTIO CBOTO Y0JIOBiKa, poOUTH 3J0 3apanu noopa. HemposopicTh pedepentiii Rose cupuse
JNleCTPYKTUBHIN QPyHKIIIT BIacHOTO iMeHi y pomaHi.

He meHNI 3HAUYIIMMEU OPHU aHATIZ1 AecTpyKTUBHOI PYHKILIT BJacHOTO iMeHi ¥ TeKcTi € heHOMEH
BTPaTH iMeHi IlepcoHaKeM, a 3 HUIM pasoM i iHAUBiyalbHOTO «ero», HaOyTTs y3araJbHeHHA, TUIi3aIlil.
IToniGHe BinOyBaeThesa 3 mepcoHaskeM Ha im’ g @epinrTon B onmoBifganus «Counterparts» (y pociiicbkomy
neperaani «JIluunau «) [13]:

«Joyce refers to Farrington both by his name and as «the man» throughout the story. In one
sentence he is the familiar character of Farrington that the reader follows throughout the story, yet
in another he is «the man» on the street, on the train, in an office. Farrington, in a sense, acts as an
exchangeable or general type, both a specific man and everyman. Joyce’s fluid way of addressing him
thus serves to weave Farrington into the Dublin streetscape and suggest that his brutality is nothing
unusual» [12].

HasapricTh abo BTpaTa 4m BiICyTHIiCTh iMeHi IepcoHaska y XyAOKHHLOMY TBOpi Ilepeciiye MeBHY
XYIO3KHBO-ECTETUUHY METY.

HocnigHUKM KOHCTATYIOTh CTPUMKe 3SHUKHeHHS iMeH B jiTepatypi XX croairTtsa. Ilporaronictu
eIiuHOTO0 OMOBi/JaHHA CTAl0OTh AHOHIMHUMU. 3HAUeHH iMeH y poMaHi XX cToaiTTa sHukae [ 2 ]. ¥V arkocTi
IpHuKJIafa MOYKHA HaBecTH anmokarinTuunuit pomad Kopmaka MaxapTi (Cormac McCarthy) «The Road»
(«Hoporax»). ¥ poMaHi ABa rojioBHEX IepcoHaska: Barsko Ta Cun. I'epol, mos6aBieHi BIacHUX iMeH,
caMOTHi Ta 3ary6JeHi, 6peayTh Mo foposi cmepTi. Bix muBinizamnii maiiske mivoro me sanumniuniaocsa. Hemae
6isbIMTe Hi pocanH, Hi TBAPUH, JUIIIE MO MOBIILHO aZiac Ha MePTBY 3eMJII0. 3YCTPITUCS 3 TUMH, XTO
BUKWB, HeOe3TeuHo. 3AUUABiJIi oy epeTBOpUINCA Ha KaHibakiB. Ika MeTa 1iel momoposki? Amxe
TMOPATYHOK HEMOXKJIUBUI, i Bce 6esHaiiiHO i 6e3riysmo. Asle TUTUHA 3aUTYE:

«We’re going to be okay, arent we Papa?

Yes. We are.

And nothing bad is going to happen to us.

That’s right.

Because we’re carrying the fire.

Yes. Because we’re carrying the fire» [23].

ABTOp He Jjae BifmoBiAi HA Te, AKWI BOTOHBL HECYTh OATHLKO i CHH, UM CJiJ e cJI0BO po3yMiTu Oy K-
BanbHO. MOKHA MPUNYCTUTH , ITTO Ie BOTOHB 1X cepfellh, Te, M0 BiipisHAe 1X BijJ Henloel, II0 BTpaTU-
JIW JTI0JICHRY TTON00Y Ta mouyTTsaA. BoHN. oCTaHHI Ipe/ICTAaBHUKY JIO/[CTBA. HECYTh TOIO IOPOTOIO JKEPTOB-
HUI BOTOHBb Ha BiBTap BiuHocTi. KoHkpeTHi ocobucTocTi, X iMeHa y 1i#t cuTyarii BTpauaioTh 3HaUeHH,
TOMY aBTOP i 3aJIUIIIae TepoiB 6e3iMeHHUMMU.

H.B. Bacin’eBa pospisHse Taki acmexTn 6e3iMeHHOCTi IK : «6e3bIMAHHOCTD 1 ‘HeMMeHMe UMeHU’
(der Zustand des Nicht-Namen-Habens, Namenlosigkeit) (cp. 6esbiMmanuas peuka), 6e35IMAHHOCTD 2
‘aesnanne umeHu’ (der Zustand des Nicht-Namen-Kennens, Namenunkenntnis) (cp. 6essiMAHHbIE Te-
pou) 1 6e3BIMAHHOCTD 3 = AHOHUMHOCTS, T. €. ‘coKphiTHe nuMenu’ (Namenverschweigung) (cp. anonum-
HBIIT BBOHOK )»[ 2].

IIpoamanisyemMo, ki IpUUYNHN COPUUNHSAIOTL Ty UM iHITY (popMi GesziMeHHOCTI mepcoHaka y
TBopax CriBena Kinra:

Besimennicts — 1. B omosimanni CriBerna Kinra «The Woman in the Room» cun mpuxoauTsb
BifIBiIaTH cMepTeJabHO XBOPY MaTip i3 3asmajerifs NpUWHATUM PillleHHAM: TaTU BUNUTHU CHOMiliHe,
TepebiNbITUBIITY AOTYCTUMY 03y, i TUM caMUM IOKJACTH Kpail 11 cTpamkjanuaM. Bce mae Buraana-
TH Tak, Hi6u 1e GyB HellfacHWil BUMAMOK: « Suppose they catch me? I don’t want to go to court on a
mercy-killing charge. Not even if I can beat it. I have no causes to grind. He thinks of newspaper
headlines screaming MATUCIDE and grimaces» [20]. BnpofoB: BchoTo omoBifaHHA pedepeHIlis
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MepCOHAXKiB 3AiliCHIOETLCA 3a HOIMOMOTo0 3aliMeHHUKIB «he» / «she». IlouaTok omoBiJaHHA 3BYUNUTH
Tak: The question is. Can he do it? He doesn’t know. He knows that she chews them sometimes, her
face wrinkling at the awful orange taste ... [20]. B nikapui cun posMoBJse 3 Tikapem:

«— Will she walk? ...

— Ishould say not.She’s lost too much ground.

— She’s going to be bedridden for the rest of her life?

— I think, that’s a fair assumption, yes.

He begins to feel some admiration for this man who he hoped would be safely hated. Disgust
follows the feeling; must he accord admiration for the simple truth?

— How long can she live like that?

— It’s hard to say» [20].

3aBepIIyeThCA OMOBiIaHHSA CIOBAMU:

«He feels no different, either good or bad.... He goes home and waits for the phone to ring and
wishes he had given her another kiss. While he waits, he watches TV and drinks a lot of water» [20].

YuTau Tak i He AisHaeThCA OPO iM A KIHKH, IO JeKUTh y naiaTi. BoHa mpocto matu. CToCyHKH
MisK TepcoHaskaMM — IPUPOIHi cTocyHEHU Misk Matip’to Ta CuroMm. Ile TUIIOBI JTf0AM Y TUIIOBiH sKUTTEBilt
cutyailii. Ajle BUMHOK CMHA — eKCTPaopAUuHapHUI : PAKTHUUHO BiH cKoioe BOMBCTBO. KoHTpacT Mix TH-
TIOBOIO JKUTTEBOIO CUTYyAIli€l0 i HETHIIOBOIO MOBEiHKOI0 TEePCOHAKA CTBOPIOE JPAMATUUHY HAMPYTY.
Ba zagymMoM aBTopa umTaueBi i He moTpibHO 3HATH imMeHa, «he» /»she» — 1e Gesimennui macku, Aki 3
JIETKIiCTIO KOKeH MpuMipse Ha cebe. ABTOD Ba/IUIIIAae HAM CAMUM BUPIIITyBATA MOPAJIbHY MIPOOJIEMY: Ul
MaB CHH IIpaBo Ha eBTaHaziio 6es 3rogu MmaTepi?

Besimennicts — 2. Ilepconask Hactymuoro omopiganas CriBena Kinra «The Man Who Loved
Flowers» Mosonuii joHaK, SKU e 10 BECHIHUM BYJIUIIAM MicTa, KyIIye KBiTH AJIs KOXaHOI JiBUNHU:
«On an early evening in May of 1963? A young man with his hand in his pocket walked briskly up New
York’s Third Avenue. The air was soft and beautiful. The sky was darkening by slow degrees from
blue to the calm ans lovely violet of dusk. There are people who love the city, and this was one of the
nights that made them love it.standing in the doorways of trhe delicatessness and dry-cleaning shops
and resetaurants seemed to be smiling. An old lady pushing two bags of groceries in an old baby pram
grinned at the yopung man and hailed him: Hey, beautiful» The young man gave her a half smile and
raised his hand in a wave.

She passed on her way, thinking: He’s in love. He had that look about him» [21].

B omoBiganui momaeTsca feTaabHUHA ONC 30BHIIITHOCTI IoHaKAa:

«He was dressed in a light grey suit, the narrow tie pulled down a little, his top collar button
undone. His hair was dark and cut short, his eyes a little blue. Not an extraordinary face, but on this
soft spring evening, on this avenue, in May of 1963, he was beautiful [21].

Ochb BiH KyIlye YaliHi TPOSHIN i BUCIYXOBY€E MOPAaU TPOIaBILA:

«Okay, my friend. If the flowers are for your mother, you get her the bouquet. A few jonquils, a
few crocuses, some lily of the valley. She don’t spoil it by saying, ‘Oh, Junior I love them how much
did they cost oh that’s too muchdon’t you know enough not to throw your money around? ... But if it’s
your girl, that’s a different thing, my son, and you know it. You bring her the tea roses and she don’t
turn into accountant, you take my meaning? Hey! She’s gonna throw her arms aroung your neck.’

«I’1l take the tea roses,’ the young man said» [21].

Bin nmpsamye 3 6ykeToM Aajii — i umTau nisHAETHCS, IO BiH Mae cIpaBy i3 60/KeBiIbLHUM MaH’ SIKOM.
B xuteni Bin xoBae MOJIOTOK, IKUM JeCSITh POKiB ToMy BOUB fniBumHy Ha iMm’a Hopma. BupomoB:ix ycix
X POKiB BiH MapHO ITyKae 11 Ha BYJIUIAX MicTa Ta BOMBAe UNMOCH CX0KUX Ha Hel miBuar.

«if there were bloodstains on his suit, not in the dark, they wouldn’t show, not in the dark, and
her name had not been Norma but he knew what his name was . It was ...was Love.

His name was love, and he walked these dark streets because Norma was waiting for him. And he
would find her. Some day soon» [21].

CrpaBixHe iM’d TTepcoHa)Ka BaNUIIAETHCA HEBiIOMUM TOMY, IO JIOAW HABiTH He 30TaAyIOTh-
cd, XTo TIOpAM 3 HUMU, He ifeHTudikyoTh iforo iM ‘a i3 B6uBcTBOM. 3JI0BiCHOO ipoHito 3ByUaTh CIOBA
MaHifgKa, KOJU BiH y 60KeBilbHOMY eKcTasi Hapikae cebe im’am Love (Koxanus ).

BezimennicTs — 3 . 3aMoBUyBaHHA iMeHi BHacIiok Tady.

Hepennuxe omnoBimanus Ctusena Kisura mae massy «The Stranger» («Hesuaitomerrb»). T'osos-
Hui repoit ma im’a Kelso Black 1oitHo BOUB 0XOpOHI[IB # mpuBiacHuB cobi rpomri. Bin xoBaeTbes y
HamiftHOMYy MicIi i mouyBae cebe y minmkoBuTiit Gesmelri. PamToM BiH uye Ha cxojlax unech KpoKu, i y
KiMHaTy BXOAUTHL HeszHalioMmeIlb. ABTOp ifileHTH(iKye HOBOTO IepcoHa)ka 3a NOIOMOToI0 iMeHHUKIB
«stranger», «man» Ta zafimenauKa»he»: The stranger wore a black coat and a hat pulled over his eyes.
‘Hello, hello.” He said. The stranger laughed. The man laughed again. The stranger said softly». Bes
cymuiBy Keusico Bmiznae BiaBigyBaua. Ilpo 1e cBiguuTs ioro peakiisa: «it sent a thrill of horror through
him. He screamed» [18]. Ase unTau Ie He 3[0TaAyeTHCA, XTO Iei TiCThb:
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«You know me. I know you. We made a pact about an hour ago, the moment you shot that guard» [18 ].

PoskpurTsa Taiinu BigbyBaeThca B ocTaHHII cTpokax:» But the stranger just laughed and in a
moment the room was silent. And empty.

But it smelled strongly of brimstone» [18].

¥ saxigHoeBpomeiichKUX cepeAHbOBIUHUX JeTeHAaxX Ta y «®Paycri « I'ete moapa CaTanu 3 mexJja
CYIIPOBOJI’KY€EThCA CUJIBHUM 3amaxoM cipku. Ile KyJabTypHO-()OHOBe 3HAHHS i JooMarae ocTaTOUHO
ireHTH(diKyBaTH ITIepcoHaKa, He Ha3MBaOUM foro iMeHi.

Amaniz TekcToBUX (QYHKIINT Ta MeTramopdo3 BJIacHOTO iMeHi y PpiBHMX B3a KAHPOBOIO
TMPUHAJEKHICTIO XyIOKHIX TBOpax ([eTeKTUBHUX, MCUXOJOTIUYHUX , MICTUYHUX Ta GaHTACTUUHUX
OMOBiJaHHAX 1 poMaHax) MopsAn i3 6e30HIMHOI HOMiHAIIi€l0 IEePCOHAKIB [M03BOJIAE 3POOUTH BUC-
HOBOK, IO KaTeropis imMeHi/6esiMeHHOCTI € yHiBepcaJbHOIO KaTeropielo XyI0KHBOTO TEKCTYy, sIKa
BHU3HAUaE 1oTo0 HapaTUBHY CTpaTeriio, 6epe yuacTh y peaisalfii aBTopcbKol KOHIEeNIil cBiToGaueHHs,
CTBOPIOE iCTOPUUHUN, KYJAbTYPHUN (POH TEKCTOBMX IOMili, HAIIOBHIOE HOT0 pisHOXapaKTepHUM 006-
pasauMm 3mictom. HaaBHicTs abo BificyTHiCTh iMeHi Mae ileifiHO-XYN0KHIO 3HAUYIIiCTh 1 00yMOBIIeHA
XY/IOKHIM 3aJ[yMOM aBTOpA.
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Summary. The article deals with the problem of naming literary characters in modern English
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