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Anomayis. Jlocaioxsceno pannto n’ecy I. ®panra «Caasoii i Xpydow» 3 nozasady xyodoiHv020 wacy
i npocmopy. Poszaanymo cni6si0HOULEeHHA nPo3u i noesii y meopis, cemanmury imern nepcorasicie. 3po-
OJeno npunyuwenns wodo 3aKinienns clodxemy meopy. Bueueno npocmopose mucienns aémopa npu
nobydosi ocHOBHUX 0no3uyiil n’ecu.

Kanawuosi cnosa: I. Dparnko, Opama, wac, npocmip, xponomonika.

Summary. Investigated early play I. Franko’s «Slavoj and Hrudosh» in terms of artistic time
and space. Consider the prose and poetry in the works, the semantics of names of characters. Make as-
sumptions about the end of the plot work. We study the spatial thinking by the construction of the main
oppositions play.

Keywords: I. Franko, drama, time, space, chronotopica.
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MUCTELTBO 9K «OMEPTBIHHA HATYPU» B XYJ,0XXHIA CUCTEMI POMAHY
r. HOPMIHTOHA «OUBA Y YYOACIT»

Y pomawni I'. HopminTona «J/luBa it uygacii» (2004) Bim mouaTry 3amaHuii poMaHiCTOM KyT 30Py
Ha MUTIA PeHecaHcy, SKHWH JKOPCTKO «BIMCAHUII» Yy KOHTEKCT CBOel emoxm 3 ycim il 6amckomM Ta
3JOMIAHHAMU, KOAHOTO pasdy He mopyIyeTbes. [lona Tommaszso I'pinii ckaagaeTbes MiakoM B piumnii
nonumy Ha }10To TaJaHTH: Micad iHINiaTUB PIAHMX HiXTO He 3alliKaBUBCA HUM AK 0COOMUCTiCTIO, HIXTO
He TPUJiINB oMy mIupoi yBaru — BiH xiba 110 6yBaB MOTPiOHUI TUM UM iHIITUM CUJIBHUM CBiTY I1hoTO. 1
xoya repoeBi I'. HopMmiHTOHA «ITIJIAX HATOpy» TaKM BJA€ThCH, Ile 30BCiM He CTPiMKU 3J1eT, a CIpaBXKHA
6opoThba 3a Miclie iz coHIleM, 60poThH6a 3 BJIACHOIO 10JIEI0, SKa MPUPiKIa HOTO JKUTH i TOMEPTH B 3JIUI-
HAX, 60poThba 3 Ba3/pPiCHMMU KOHKypeHTaMu, 60poThba 3 TYIIiCTIO Ta cCaMOypPCTBOM MOKHOBJIAMIITIB.
IIncrMeHHUK aKIEHTYE, 110 caM JaJ JKUTTA BUMAarae Bij fioro repod He 6ymu, a 30aéamucs, iHImMu
cloBaMM — HaZliTu macky. I s Macka Bif mouaTky, 3a IpUpPo/I0I0 CBOEIO, (PaIHIITNBA.

MoucTpu 6yau mepmiuM MOoTHBOM TBopuocTi I'pisni. Ockinsku BiH 3 AUTUHCTBA IiKaBUBCSA JIN-
IMapChbKUMU pOMaHaMHU Ta icTopisMu, To I MasfoBaB BiH Bif mouaTry BiamoBimmi peui: «<...> I began
to draw monsters. They peeped from the margins of my copybook into the calligraphic foliage: mon-
keys with the manes of lions, hares perched on cicadas’ legs, wild men sporting tusks like Turkish
moustaches. Sketching became a compulsion, the fruit of seeds sown in my early wanderings» [6, 18-
19]. Ile Taku, GesmepeuHo, TajmaHT, ase I'. HOpMiHTOH axkIleHTye MaJIOMOMYJAPHY PUCYy MHUCTEIITBA
Bigpom:xeHnHs — cMak /10 TPOTECKY, MOHCTPYaJIbHOCTI Ta TOTBOPHOTO.

HeBnaxa-6aTpko, sk MomapT-cTapminii, HaMaraeTbCcA pealisyBaTH CHUHIB TaJIaHT 3 PE3OHAHCOM:
«I will make you famous. We will fix our name in history» [6, 23]. Baxxanus mpocIaBUTHCA — IIIKOM
TUIIOBe IJIs PeHeCaHCHOI JIoAMHN. AJle HITKUX POMaHTUYHUX iJII03i# TyT HeMae: «... my son is remark-
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able. Not just another artist. Like a talking ape, he is a herald of wondrous Nature» [6, 28]. Tommazo
MaroTh IPOJjaTH OaraTuM i BHATHUM, HEMOB MaBIIy, III0 TOBOPUTH, — 3Bi/ICH i1 HA3Ba POMAaHy.

3HaMeHUTHN @QiopeHTiicbkuit Mmaiictep Canpapo DBonpganemnma, axuii 6epe yuacTb y [JI0Ji
BYHJIepKiHIa, BTiJifoe O0TOM MIOJIIOC BUINYKAHOCTi, 6araTrcTBa i cBo6OIM, AKUI 3a€ThCA HEIACHOMY
I'pinri mixTkoOBUTO HeOCTYIHUM, OJHAK XJIOMEIh 0/Ipady BiMiuae y HbOMY il BMOPIIIKYBATYy CTapeduy
muto, i ounni Toprisis: « My throat seized up whenever Sandro Bondanella called to visit. With his
white locks and rich clothes and restless, opportunistic eyes, he seemed an emissary from a foreign
world, a place of patronage and power, whose dust I imagined puffing up from his cloak when he
draped it across a chair» [6, 29]. Boujgamesnia sauiile 3By4YaHHSAM iMeHI Haragye BeJMKOTO i JyXOBHO
TpereTHOTO BoTTive it BiH MIOTH BiJf IJIOTI I[HOTO CBiTYy, B AKOMY BCe Ma€ CBOIO I[iHY.

Kap’epa muTiia nounuaeTbcd 3 Toro, mo Ha ToMMazo HaBaJIIOIOThH Kymy GaibIli il mycTol puTopn-
K¥ B CIOJIYUeHHI 3 TAKKUM i OPYJTHUM PeMiCHUUUM TPYJOM, TIOB’A3aHUM 3 MIEBHUMH CaMOOOMEIKeH-
HaMu: «»Begin,» my father began, ‘»by decking yourself with this attire: Enthusiasm, Reverence,
Obedience, and Constanscy.» First principles, it appeared, were moral principles. I was to abjure the
company of women, which made an artist’s hand flutter like a leaf in the wind. I should bind my-
self with respect to the authority of a master. So began my training. I learned to fix lines with ink,
how to shade folds with washes and to erase errors using the soft of bread rubbed between finger and
thumb. Then there were parchments to be prepared, and the monotonous tinting of paper with terre
verte and white lead, with beans of vermilion and bone dust» [6, 23-24]. Hiuoro mnpo crnpaB:xHe HaT-
XHEeHHA, HiAKOI IyX0BHOCTi, HiAKHUX imeaniB. Ti pediercu cepeTHLOBIUHOI XpUCTHUAHCHKOI aKCciosorii,
110 6yJIM KOJIMChH TIOMYAAPHI B cepeJHbOBIUHMX IeXaX KUBOMUCIiB, I'piiii mopyimnye 3 Hag3BUUaiiHOIO
JerkicTio i1 6e3 TOKOpiB cyMiHHA. Yro6aeHy Tesy 6ararhox MUTIIB i KpuTukis XIX-XX cr. mpo Te,
110 YCIHiX 3aleKUTh He CTIIbKM BiJ reHid, cKiabKM Bij Hamosersmsoi mpaii, I'. HopminToH TpaxkTye
3 oueBUAHOIO ipoHieto. bo rewiit I'pinai, mompu Te, 110 BiH Taku cTapaHHO BUMTHLCA M TAMKKO IIPAIIOE
HaJl CBOIMM TBOpaMU, pealisyeTbcd 3 MoIlapTiaHChbKOIO HeBUMYyIIeHicTio. Bifa suiire B Tomy, 110 Bin
— zenianvruill rkoniicm, BiATBOpIOBAU UYKOTO CTUJIIO, ABEpKA0 peHecaHCHOI KpeaTHMBHOCTI, aje B
aTMocdepi mepeHaCUUYeHOCTI MUCTEITBOM, BJIACTHUBiil peHecCAaHCHOMY CepeJOBUIIY, /0 TMOPU /IO Uacy
Ile He KuAaeTheA B Biui. Bsarasi mpo6iema KomitoBaHHA Oyia AysKe aKTyanabHoIo Aaa PeHecancy — mo-
cTaTHBO mpuragaT 3HamMeHuTy moiaeMmiky Kopresi Ta IToniniano cTocoBHO HacaiyBaHHs, OCHOBHA ifles
axol moJjsArasia y TBep/KeHHi ToTo, 1[0 MUTeIlh MOBUHEH HACHiyBaTH AK JIOWHA, a He MaBIa, TO6TO
— ycBijomuTu cebe 10 BiTHOIIIEHHIO [0 iHIMTOTO (IKOTO HACHiye), TOBEPHYTHUCA /10 cebe, TBOPUTH Y Tiik
MaHepi, B AKi#l iHNIi Bke TBOpMIM, ajle PU IHOMY Ti3HABATH BJIACHY TIPUPOAY Ta MPUPOJY Baaraii
[nuB. mokx.: 3, 263—264]. IIi :x nmpobaemu 3auinae y cBoix aucrax ®. [leTpapka: «xTo Hacxinye, mo-
BUHEH HamMaraTucs HallucaTu MoAi6Ho, aje He Te K caMe, i eTanmy moAi6HoCTi MoTpi6HO 6yTH He TaKUM,
ax GyBae MiK MOPTPeTOM Ta JIOIUHOI0, 300paskeHo0I0 Ha MopTpeTi <...>, a TAKUM, K Mi’K 6aThbKOM Ta
cuuom» [2, 33]. Ilizuimre I. TeTe 3aaBIAB, 10 KOKHUN MUTEIlh PO3IMOUYNHAE i3 KOMilOBaHHSI IPUPOIH,
HacJimyBaHHA i1, aje uepes moryiubieHe BUBUeHHA 06’ eKTa i HAGYTTA yce GiJbIN TOUHUX 3HAHDL KO-
cTeii peueiil BiH BUPOGJsie BIACHUI CTUIIL, i AKINO HACTKINYBAaHHA 6a3yeThCs HA CHOTJIAAHHI, TO CTUIH
— Ha «TBepANHAX MTi3HAHHA», «CyTHOCTI peueii» [4, 28]. IIpoTe, AK MU Mmo6auuMo ai, BJIACHOTO CTUJIIO
Tpinai Tak i He BUpo6uUB, 3aCTPATIIN HA Il TepITiil CXOAMHII MUTEITLKOT eBOJIIOIii.

OrugHuit KapJIuK 3 JUBHUM TAJaHTOM KHBOTMUCIA-iMiTaTopa cTae MOMyJApHUM cepel 6araTiis
pigmoi ®dmopentii: «I became a performing curiosity: the Freak with the Hand of God. Small crowds
gathered on street corners to see me in my blue harlequin’s costume. I suppose they enjoyed a per-
ceived paradox — that a being so badly drawn, foreshortened by a myopic and with proportions lamen-
tably botched, should yet possess an eye for beauty» [6, 30]. Taka geranb, AK CUHi KOCTIOM apJjieKiHa,
1le pas MmiJIkpeciioe BHYTPIIIHIO ciopifHeHicT: Tepos 3 Birasuem «Kopabna aypHiB», axkuit € BogHouac
JKaJIIOTIIHUM i BHAUHUM, YACTUHOIO I[HOTO CBiTY il BoJiHOUAC — CIIOCTepirauem, 1o IUBUTHLCSI HA HHOTO
BiJICTOPOHEHO.

TomMaso, 1eil «:KapT IPUPOAM », Bi/l TOUATKY 3aMUCIIOEThHCS HAJ 3arafKoBicTio 6yTTA. dKusa mpu-
pojza, sika, 3a idee fixe PeHecaHcy, HeMOB BUKJIMKAE XY/TOKHUKA HA 3MaraHHs, y CBOeMY Gy TTi cioBHe-
Ha BeJUUHOI MTPOCTOTH I TUXO1 MPUHAAJINBOCTi, He B 3M03i 6yTU BiITBOpeHa BIIOBHI HiTKUM MaicTpoOM.
ITe rnuboko BimuyBae Tommaszo mig uac moizaru go Minany — « Bapunony TopraiiriB Ta MaHIpiBHUKIB» .
Bin 3 yBarom Xymo:XHUKA BAUBIACTLCA ¥ JIic HABKOJO, BigMmiuatoun Bei gerani: «...for the dense bright
forest throbbed with birdsong and the murmurous industry of bees; squirrels leaped and scampered
overhead; a green woodpecker fled at our footsteps and I watched its undulating flight along the
broad, dappled avenue. When we found the roadside freshly rucked up by tusking boar...» [6, 32]. ¥
3MAaraHHi 38 TPUPOJIOI0 XYI0KHA TBOPUICTh 6e3MopaHO TpoTpae, 1o 0co6anBo UiTKo BifuyBae Tomma-
30, crocrepiratoun 6esfapHi cKyaLNTypu cBoro 6areka: «The goat was bloated, with buckling hind legs
that needed an intrusive bronze support. A mallard languished, half-made, encased in mud from the
depths of its lake. As for the turkey — a poor blighted cousin to Giambologna's wattled and ruffled
beast — its beak was blunted, the eyes about as bright as a cooked trout’s, and the wings crumbled in a
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terminal moult» [6, 831]. Hebesranauuuit Tommazso, skuii BUpoGUB y co6i BUCOKUI eCTeTUUHUI CMAaK,
6aunTh yCi HeJJOCKOHAJOCTI ciipob 6aThKa BiITBOPUTH *KUBY IIPUPOIY .

Aue # BuCOKe, CIIpaB:KHE MUCTENTBO Binpoa:keHHs, 1110 BUKJINKAE €CTEeTUUHE BaXOIJIEHHA, YacTO
ocmiBye peui crparHi it cmepToHoCcHI. ToMMas0 3aX0NMII0€THCA HUMU, BOHU BUKJINKAIOTH Y HHOTO BOJTHO-
yac i samau, i 2Kax, i gonuTausicTs Xygoxuauka: «I also came to admire a statue of St Bartholomew —
that unfortunate missionary whom the early Armenians flayed for his faith. I was appalled and en-
thralled by that decorticated saint, who wore his skin like a loose gown and held it over his privy
parts (had they too been stripped?) while he contemplated his Saivation. How artfully the sculptor
represented every muscle and sinew of the standing cadaver, so impossibly alive in its double death (of
martyrdom, of marble)» [6, 40].

OToK, MUTEIIbKHI TBip BiKe B ouax 1oHOTO I'pinii € omepTBiHHA HaTypHu. I e BUpas ocoGJIMBOTO
OMEPTBiHHA AYIIi, AKe 0yJIO BJIacTHUBe JIOAAM BifpoI:KeHHs, — IHcaB JKe MOJLCBKHUUN Jocaimauk M.
Kowmap mpo Te, mo Ha 6ararTa, B AKMX KOHAJW B MyKaX *KWBi JIOW, TYMaHi3M JUBUBCA «XOJOJHUMUA
ounMa raja» [5]. BapTo mpuragatu Takox, 3 AK0I0 0e3TPENEeTHICTIO 3aMaIbOBYBaB TPYII Ha MTUOeHUILI
moJsoauit Jleonapo, ik posnycraan dyTEU, OyniMmTo MikenbaHm e 0 posin’ B HATYPIUKA, II[O0K Ha-
TypajabHO IlepeaT JIAChKi MyKH B CKYJIBIITYPi.

Came 3 omboro «OyJabiioHY» BHHUKae i ocobucticts Tommaso I'pimni, axwmii, e AUTUHOIO,
criocTepiraioum, AK KOHAB MOHAX, PO3UaBJIeHN KOHEM, PO BeCeINThCA padoM 3 HaToBmoM: «Never
in all my childhood did I laugh so heartily — or so heartlessly. The old Cistercian's back was broken.
It took three days for — him to die» [6, 42]. Un & He TOUHO TAK PO3BAKAINCS UYIKAM CTPAKIAHHAM Y
PUMCHKHX ASUUYHUIBKUX IMUpKax? Big XxpucTuAHCHKOTO CYMIIiHHA, Bijl eMmaTii Moo 4yKoro cTpak-
aHHA, IO iX MiBTOpM THCAYI POKiB BUXOByBajla XPUCTUAHCHKA IePKBA, 3aJUININJIOCT JUIIEe 0Te He-
BIIeBHEHe «UU Tak Hemobpe».

Oro:xk Misk o@imiliHoo posaio MuTIA, AKUA HOKJIMKAHWA HaueOTO CTBEpPIKyBATH BUCOKi
XPUCTUAHCHKI ifjeann, it peanrpbHUMU MUTIIAMY PeHecancy B pomani «I[uBa i uygacii» icaye cupaB:xHa
6esonusa. I minkom cniBapyuna PeHecancy ifes antTuHomiunocTi MUTIIA Ta CTBOPeHUX HUM apTedaKkTiB —
TYT MapagoKcaIbHO MOXKYTh 3’ €/THY BATUCH JIIO0OB Ta HEHABUCTE, 3eMHe Ta HebecHe. Och TOPTPET OTHOTO
3i BunTenis Tommazo — BOHKOHBEHTO, TBOPUiCTh IKOT0 — yci Il «poskilIHi posn’aTTa Ha QoHi OypXau-
BuX Hebec» — Iyske cxpamioe mepksa: «Yet though his art be Christian, his heart was not. A battalion
of wrestlers could not have squeezed, from all that mass of blubber, a mite's fart of love. The Maestro,
you see, was powered by hatred» [6, 72]. Ta weii ycuimnmuuii maiicTep (0Ch YPUBOK 3 «I[IHHNUKAa» KAPTUH
Boukousento: «400 fl. Leda and the Swan. Original by my hand. 4x3. 500 fl. The ecstasy of St Teresa,
life size, estimated one of my finest paintings. 7x4...» [6, 78-79] MeHIII 3a Bce II0UyBAETLCSA II[ACTANBIM.

CwmepTs, IToTBOopeTBO i CTpaskaganuAa y 1iit cucTeMi IimHOCTEH MTpeicTaBIeHO 3 MAKCUMAJIbHOIO MO-
BHOTOIO, i ¥ CBifoMOCTi XJIOTIIA ITe BiTKIaTaeThCs HA3ABXK/IN.

VYce B 11iit cucTeMi HacIIpaB/i TepekpyueHe i1 mepeTacoBane, Xoua MiIlHO TPUMAETHCS 3a CBOE ITPABO
BiTasibHOTO, 6e3yIITHOTO if 6e3AyX0BHOTO icHyBaHHsaA. MicTKMM cUMBOJIOM 60KecTBa, IKOMY B I[LOMY
CepeloBUIINi, IO CYyTi, HACTIPABi BRIOHAIOTHCA, BUCTYTIA€ CTBOPEHUI « IEPIITUM cloppeaticToM» €Bponu
I:xysemnme ApuimM60JIB/I0 3 0BOUIB Ta GpYyKTiB 06pas eTpychKoro Gora miaignocti Beprpymua (XVIer.), 3
aBTOPOM AKOTO0 3BOAUTEL cBoro repos I'. HopminTon: «He stared at me with blackcurrant eyes: animate,
mythical and faintly malevolent. His cheeks were peaches and his lips red cherries. Marrows, auber-
gines and a radish constituted his throat and chest, to which a gown of flowers was pinned by an onion
clasp <...> The effigy, constructed of disparate flowers and fruits, cohered as one majestic being» [6,
50]. Tlonmpu BuAUMY abCypAHICTS, Ieit o6pas3 UiTKOo KOHJeHCYE i/lefo BiTalbHOTO JKUTTS, 1036aBIEHOTO
TIPUCYTHOCTI IyXy, «3aTaJIKOBOTO i 3JI0CIUBOTO».

Ta nysxe moni6uwmii, 3a I'. HopminToHoM, i 1yX, 1110 MaHye BiKe He B IPUPOi, a B KYAbTypi. ¥ pomaHi
TMPUCYTHIiN CBOTO poAy «Koj Aa Binui» — pyKomucu i MaJIOHKHM BEJIMKOTO (PIOPEHTINIA, THMUYACOBUM
BoOJIOJIapeM AKHUX MUChMEHHUK POoOUTH ApuimMOb0ab0, i AKi BUCTYIaOTh B AKOCTi «3aMOBiTy», IeBHOT
TpoTpaMM TOTO AHANITUUHOTO «PO3UJeHiHHS HATYypHU», KA CTaHe iJlefiHO-eCTeTUYHOI0 MIaT(OPMOIO
yChOTO TIOCTPeHEeCAaHCHOTO MUCTEI[TBa, MPUUOMY MUChMEeHHUK «MaTepiayisye» IIi 3arafilkoBi TeKcTH 3
yciero mepekoHIUBicTIO HaTypaticTuuHoro 3o06paskenus: «Each sheet was covered in writing, some-
times legible, often in mirror hand. There were diagrams of fortifications viewed from the heavens,
crablike siege engines and grotesque heads bloodlessly disembodied. I saw floating pyramids; awful
revelations of flood and storm; the flowering petals of an unbuilt cathedral. I gawked at a sphere
which — opend like a fruit by some anatomist’s knife — revealed a crouching fetus» [6, 54]. Kugaernca
y Biui Akach 6e3AyIITHA JKOPCTOKICTD, 3 AK0I0 3pO6JIEHO ITi 3aMaLOBKY CMEPTOBOMBUNX MAIIIUH Ta «T'PO-
TeCKHUX T'0JIiB, 6€3KPOBHO BifAiIeHHUX Bif Tinax», i1, ocobamBo, oid 6e3TpeneTHA MaHAPiBKa B yTPoOy
MaTepi, fie 3apoKyEThCSA TaTHCTBO HOBOTO JKUTTA — Iie AINUUTh 6aunTu Borogi, a He afonunui: « My soul
quaked at this God s-eye view of hidden things, and I pitied the bald infant still sheltering in its de-
filed and studied shell» [6, 54]. HeBigomo, un suac HopminTou poman pocificbkkoro cumpouricta IT. Me-
peskKoBchKOTO «BocKpecuri 6oru», ane moAibHiCcTh KOHITEMIIil TyT pasioua [auB.: 1].
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CraoBoM, aguxoTomia «iKurrta — MucrenrBo» mocrae y I HopminTona 3 yciero uiTkictio, i Mig
mpo PenecaHc AK HiOUTO oCIiByBaHHA BUKJIIOUHO IPUHA PEATbHOTO KUTTA /e3aByalboBaHUYN y OTO
pomasi Bim camoro mouaTky. HaTomicTh BHCTyIIae ripka KapTHHA JIOACHKOI MaJoCTi I «TBAPHOCTI»,
HUIIOCTi TiecHOI 060JIOHKM ¥ 3arajioM TiJIeCHOTO CBiTy — Il HUIIiCTh i MizapabesabHicTh Aedopmye it
CIIOTBOPIOE TEHAITHY I BpasjauBYy AYITy, IO B Hill mepebyBae. Bixbimne Toro, hopMu 36 MHOTO KUTTS B iX
OMAHJIUBil UyTTEBiM MPUHAAJINBOCTI TAK cCaMO TUMYACOBI i MiAAATAI0OTh THUTTIO, AK Ti BiTaxbHi popmu,
3 AKUX CTBOpIoe oOpas MiHamBOTO BepTpymHa Apuim60Ib10, AKOTO aBTOP 3pOoOWB OJHUM 3i BUMTEIiB
Tommaszo. MucTenTBo — MiTKOBUTO 3a 3. @poiioM — IIOCTaE TYT AK KOMITeHCAI[id HeJOCAKHOTO 3eMHO-
To IIfacTs, cybiManisa, miIogaMu SKo1 MOYKHA BUTITHO TOPTYBATH, a/l’Ke B CyCITiJIbCTBi, AKe BUIAEThCA
TAKWM KUTTEPANICHUM i CHIOBHEHUM BiTaIbHUX CHJ, HA TAKY KOMIIEHCATOPHY piu icHye HeabuMAKMI 110-
nuT. I y6oruii Ta Bigpeuenuii I'pisiiai BeTyIiae 1o mboro YapiBHOTO i JIIKAIOUOTO CBiTY AK oro MaiiOy THi
ToCIIolap — BiH MpU3HAYEHUH 0 TOTO CBOIM HEllepeciuHMM TaJIaHTOM TaK caMO HeBiJBOPOTHO, AK i 0
MbKYyBaHHA Ta IPe3UPCTBA — Y CBiTi peaJIbHUX JIIOAe.
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Anomauia. Y cmammiposenanymo mpaxmosrKy npobiemu Mucmeymaea it MUmuysa 6 pPOMaHi «30J10-
mozo xaoniurxa nocmmodeprizmy» I'. Hopminmona «JJuea it uydacii» ma nidxpecaeHo, Wo cnpasicHe
mucmeymeo BidpoOdicennsa, axe SUKIUKAE ecmemuiHe 3aX0NAeHHs, ¥acmo ocnieéye peui cmpawni i
CMEPMOHOCHIL.

Knwouoei cnoea: nocmmodepnism, Penecarnc, mucmeymeo, mumeysb, enoxa, Macka, maiaHm,
KOHUenuyis mucmeymaa.

Summary. The article considers the problem of interpretation of art and artist in the novel by
«golden boy of postmodernism» G. Norminton «Arts and Wonders» and underlines that authentic Art
of the Renaissance, which causes the estetic admiration, often honours awful and mortal things.

Key words: post-modern, the Renaissance, Art, artist, epoch, mask, talent, the concept of art.
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«KAMIHHUMU FCTb» O.NYLIKIHA | <KAMIHHUIA TOCNOAAP» JIECI YKPATHKN Y
KOHTEKCTI CBITOBOI TEMWU: HECUHXPOHHE 3ICTABJIEHHS

Tpanutiiiai o6pasu, CloKeTH, MOTUBU BUHUKAIOTH, K MPABUJIO, 3/1e6iIbIIIOTO y HAI[IOHAILHUX
doabkIOpax, icTopiax, msiTeparypax. baraTo 3 HUX MepexoAATh 0 iHINMUX JiTepaTyp, HaOyBalOUM IPH
IbOMY PiBHUX caMOOyTHIX OHOBJIEHb Ta iHTepIpeTalliii Ha iHOHAIiOHAILHUX I'PYHTaX.

HajimomupeHimuMu 38 HUX € aHTUYHI, 0i6aiiiHi, cepefHbOBiUHI 06pasu Ta MOTUBH, IKi UacTo Ha-
3WBAIOTh CBITOBUMU.

Ha npoTsasi BikiB BOHU MaTUMyTh PisHY ile i HO-XYI0KHIO TPAKTOBKY, UaCTO MOJIAPHY, BUCTYIIaTH-
MYTh HOCisIMU BiIIIOBiIHMX CBITOTJIAIB MeBHOI O0OH, iMITyIbCAMU Cy CILIbHUX aI03ii Ta JiTepaTypHUX
peMiHicieHITi 1.
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