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COGNITIVE APPROACHES TO LANGUAGE AND COMMUNICATION

Diana Bodnarchuk

Kamianets-Podilsky lvan Ohienko National University

Scientific Supervisor: PhD, Associate Professor O.V. Halaibida

CONCEPTUALIZATION OF COLOUR IN D.H. LAWRENCE’S IDIOSTYLE (on the material of
the novel “Sons and Lovers”)

Abstract: The article deals with investigation of the concept “colour” in the individual style of
D. H. Lawrence, the ways of creating a visual depiction in a literary text with the help of words
denoting colors. The author considers semantic interpretations of the colour names as one of the
valuable characteristics of the adequate perception of the text.

Key words: semantics, linguistic picture of the world, idiostyle, concept, colour denotation,
symbolism.

The problem of colour denotation is constantly developed by a number of linguists
whouse various approaches in their studies (C.V. Kulinskaya, R. McLaurie, N.R. Lopatina, and

others).

Colour is one of the main categories of the culture that captures unique information
about the colour of the natural environment, originality of historical way of any
nation, interaction of different ethnic traditions, and especially the artistic vision of the world [1,

p. 109].

Colour plays a special role in creating a linguistic picture of the world. Each colour has
its own symbolism. Colours are the metaphors of certain cultural meanings, which at the
psychological level look like a stable semiotic system: red denotes passion and aggression,
blue is assosiated with calm, yellow represents optimism, etc. In other words, colours have

their own language, which contains valuable information.

In his works D.H. Lawrence, a prominent British writer, creates artistic space that

immerses the reader into the unique individual author’s world. The linguistic personality of the



writer as the creator of the work of art motivates the reader to imagine the reality in a different

colour that reflects the author’s picture of the world.

The work of art is always marked by the author’s individuality. It is called idiostyle — “a
collection of personal author's meanings expressed in an artistic work by means of an
individual (author’s) choice / selection of linguistic means and ways of combining them” [3, p.

67].

Thus, in the study of D.H. Lawrence’s idiostyle, we are interested in the individual
features of the writer’'s perception of the world, which are reflected in the basic artistic
concepts of his work. The concept of colour can be called the decisive factor that influences
the artistic perception of any work. From the very beginning any word with colour denotation
has an emotional colouring: it does not just mean colour, but also seeks to express our attitude

towards it.

Semantic interpretations of colour nominations in the novel “Sons and Lovers” are an
important source of information that enhances the combination of colour options: the context of

the work contributes to the realization of the semantic potential.

For example, white colour symbolizes innocence in the traditional sense for Europeans.
It is “a symbol of the untouched and unshadowed innocence of prehistoric paradise or the
ultimate goal of morally regenerated people, in which this state is recreated” [2, p. 24].
Lawrence generally supports this tradition: “Her brow clear and white as if life had never
touched it’'[4, p. 121].

However, depending on the context and the lexical and syntactic environment, white
colour can acquire additional semantic load, conveying fear or anxiety: “You have looked
so white, it’'s made of my heartache”[4, p. 213]; “She was pale now with emotion and anxiety”[4, p.
202].These emotions are expressed through thesemantic structure of lexemesache, emotion,
anxiety, pain, worry, uneasiness, sorrow. These units are means of describing and explicating
negative emotions.

In a number of cases, espesially when describing appearance, white colour hints at the
consequences of experienced negative emotions of anger, horror:“She saw him, white, gaunt,

with his eyes dark andbewildered”[4, p. 69]; “William was white with rage”[4, p. 214]; «He turned



on her, white, his eyesfurious”[4, p. 119]; “Leonard looked white and overwrought”[4, p. 132]; “He
was very white andstrained”[ 4, p. 256]; “pale with fury”[4, p. 301].

The character of the emotions experienced by the characters is indicated by the
lexemes of negative semantics: bewildered, rage, furious, strained, fury, overwrought. D.H.
Lawrence uses white colour as symbol of death, physical illness, emotional restlessness.

The blue colour, like the colour of eyes that open the door to the human soul, is the
whole world in Lawrence’s novels, the world of feelings and inner revelations. The peak of
emotional empathy in the novel falls on the scene when Paul’s motheris dying. In the center of
the description are her eyes, their piercing blue colour:“Her eyes opened - her blue, unfailing
eyes” [4, p.386], “Her eyes were so blue - such a wonderful forget-me-not blue! He felt if only they
had been of a different colour he could have borne it better’[4, p. 386].At this critical moment, the
moment of realizing that life is about to end, Mrs. Morel’s soul rises to her son, opens for him,
and gives him all mother’s love for the last time.

In the scene of the dispute between Mrs. Morel and her husband, Morel threats to
leave the family. After he left home, Mrs. Morel’s attention is drawn to the hiking knot that her
husband had to take with him, but left by chance at the door — “lay the big blue bundle” [4, p.
47]. Mrs. Morel feels incredible relief from the realization that the family will not lose the bread-
winner, her soul is filled with calm and lightness. This fact captures attention to the placatory
meaning of the function of blue colour.

The palette of yellow colour creates a cheerful, “light” mood, gives gaiety, thus drawing
a portrait of a cheerful person — “very pretty, with a mop of gold curls”[4, p. 51]. Mrs. Morel is
very beautiful, she attracts the looks of men: “It’s as bright as copper and gold, as red as
burnt copper, and it has goldthreads where the sun shines on it”[4, p. 10]. Her attractiveness is
natural, she is similar to nature itself. This is confirmed by the use of comparing her hair with
gold and copper — natural metals and the luminary itself.

The scene in the garden, where Mrs. Morel drove out her drunken husband, reflects the
woman’s emotional confusion, her grievance and resentment, the morbid state of the soul.
Then her emotions are gradually turning into more serene, acquiring character of forgiveness.
This change is greatly facilitated by the conversion to nature, the echoes of which are present
in colour. The fury of Mrs. Morel is softened by the gentle fragrances of the night, the muted

colours of the garden and the quiet glow of the moon (different shades of yellow): “The
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tall white lilies were reeling in the moonlight”,“The big, pallid flowers...”, “...the gold scarcely
showed on her fingers by moonlight”, “...binful ofyellowpollen” [4, p. 27].

The picture of the greatness of nature, its solemn immobility makes a woman forget
about family troubles and enjoy the miracle of life, and here “yellow” is a symbol of love of
life: “her face all smeared with the yellow dust of lilies”[4, p. 29].

A special emotional colouration has a red color and it’s various shades. In the novel it is
the colour of sensual passion, strong and deep experiences that torment the heroes of earthly
desires. The eye-catching scene, when a girl puts on a bright red necklace, worries our
feelings, because here we see what is happening through the eyes of the tortured
Paul: “the red-brown wooden beads...”[4, p. 180].

It is also a colour of beauty and magical attraction, which hurts because of its
inaccessibility: “There were some crimson berries”, “If you putred berriesin your hair” [4, p.
198].

The mutual attraction is so acute that it influences communication of young people, and
they perceive surrounding phenomena brighter than usual: “The sky behind the townlet and the
church was orange-red’[4, p. 183].0Orange colour reflects the negative, destructive side of love
and passion, expresses aggression and rudeness.

The power of Paul’'s emotions and burning passion finds an ally in nature: a bright,
strange moon, that appeared in the sky, is a mirror of his feelings. It seems that the moon
provokes his impatience and aggression, strengthens his unfulfilled desires: “hung thick
with scarlet and crimson drops... Paul combed high in the tree, above the scarlet roofs of the
buildings” [4, p. 297].

Now there is a place for light and tender palette, because there is a place for kindness
and care: “There was a bright little brook... many big blue forget-me-nots” [4, p. 301].

The rich colour palette of the novel “Sons and Lovers” abounds with symbolism and
provides wide opportunities for interpretation. D.H. Lawrence often uses the dual perception of
colour: it is transmitted by most colour representations that make up the core and periphery of
the concept of colour in the novel “Sons and Lovers”. Depending on the context and the lexical
and syntactic environment, the colour designations acquire an additional semantic load, which

emphasizes the individual author’s perception of colour.
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THEORETICAL ASPECT OF GAME LOCALIZATION

Abstract: Game localization is a topical issue of contemporary translation studies. It
incorporates various types of text, working media, and has a set of unique tasks and restrictions.
Understanding these features of game localization is instrumental in providing the most satisfying
content for the player.

Keywords: game localization, translation, language, text type, area.

In the contemporary world game translation is one of the most needed translation
services. The aim of this article is to focus attention on the features of game localization and
its functional area.Game localization is the appropriate term for “the process of translating the
game into other languages” [3, p. 12]. This means that it is crucial to understand the different
types of text the game provides and basic strategies of their translation. Game translation is

highly incorporated with programming.

Localization is not solely a linguistic task. M. Bernal-Merino argues that “the term
‘localisation’ used in commercial translation as the process of making a product linguistically
and culturally, but also technically and legally, appropriate to the target country and language”
[1, p. 26]. He strengthens his arguments with providing his classification of linguistic

localization areas:

1. “professional utility software, that requires a highly technical but practical
translation;

2. web pages, where an edgy journalistic approach is added to the technical
layer;

3. entertainment software, which opens an extra linguistic layer and calls for a

creative translation, facilitating gamers’ immersion in order to enhance the player’s
experience. [ will focus on this last one which is the least studied area and the one that, in

my opinion, has more complex characteristics” [1, p. 31].
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Game translation falls into the entertainment software localization area. This translation
has its own “number of constraints that distinguish it from any other type of translation” [4, p.
19], that includes unstable source content, translation without seeing the final version, scarce

context availability, letter count and programming restrictions.

The aim of game localization is to produce a version of the original that will not detract
from the player’s enjoyment. In contemporary complex computer games this means translating
a variety of content. Miguel A. Bernal-Merino suggests 8 types of text types in game

translation:

1. Manual

2. Packaging

“Readme” file

Official website
Dialogue for dubbing
Dialogue for subtitling

UI (user interface)

©® N o 1ok W

Graphic art with words [2]

According to the scientist’s theory, the most challenging part of game translation is
translation of variables — the type of game content that is provided depending on the actions of
the player. This aspect of game translation is responsible for ensuring player’s unique game

process and results.

Hence, the process of game localization is a topical aspect of contemporary translation
studies. Its theoretical foundations are in the stage of active formation, and the definition of

terms and practical recommendations are an important task.
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Knnyosa MapuHa
Honeywvkull HayioHaavHull yHieepcumem imeHi Bacuna Ctyca (M. BiHHMUS)

HaykoBuii kepiBHuK: OneHsik M.A, kaHa. inon. Hayk, OOLEHT.

CEMAHTUYHI OCOBTIMBOCTI EKCNAILUTHOIO TA IMNIILMTHOIO
PI3HOOB'EKTHOIO MPOTUCTABJIEHHA B AHINIINCBKIV TA YKPATHCBKIA MOBAX

Abstract: The article is dealing with the studying of the language means of expressing
different object contrasting in the modern Ukrainian literary language. The main attention is
concentrated on explicit and implicit means. Different aspects of realization of the category of
contrasting.

Key words: contrasting, explicit, implicit different object.

Bu3HavyanbHOK pUCOK0 NIHIBICTUKM CbOMOAEHHSA € KOMMIIEKCHUM | MiXaucumnniHapHUn
Xapaktep AOCMIIKEHHS MOBM AK CKNagHOro YTBOPEHHS, e TICHO B3aEMOAIiOTb MOBHI OMHMLI

Pi3HNX PIBHIB.
Y NiHrBiCTULi NPOTUCTABNEHHA € OAHIEID 3 OCHOBHUX, HAaM3HAYYLLILLINX KaTeropin.

Onuc i aHani3 ceMaHTUYHOT CTPYKTYPU CEHTAKCUYHUX KOHCTPYKLIA 3 MPOTUCTABINEHHSAM,
npobriema IxXHbOI Knacudikadii Ha okpeMi rpynu 3a iX 3HadeHHAM npusepTana 4o cebe ysary
AOCNIOHVKIB | NpeacTaBneHa y HaykoBii nitepaTypi HayKOBMMW PO3BiAKaMU Takmx aBTOPIB SK

B. J1. I6parimoBa, I. B. Ctynak, C. H. HopuHceka, H. H. Bongupes.
Y pi3HOO6’€EKTHOMY NPOTUCTaBIEHHI BepyTb y4acTb pi3Hi 06’ ekTH.

1. EKculiguTHHH €cOCi6 BUpaKeHHs Pi3HO06’ €KTHOr0 NPOTUCTABJIEHHS.
Y mMexax ekchiaiyumuozo CNOCOBY BUPaXEHHs  Pi3HOOB’EKTHOrO  MPOTUCTaBIIEHHSA
MOXIMBI TakKi PiI3HOBUAWN NPOTUCTABIIEHHSA:
1. [IpoTrcTaBieHHs OAHIE] i Ti€l )k 03HAKH B OZUH 4ac:
YKp: «Bu He gipume, HYy a s giptox». (O. [oH4ap). [2; c. 128]
Anrn: «I kept waiting for her to do it, but she didn’t»(M.Mituen) [1] ‘A ece uekas, WO
BOHa Lie 3pobuTb, as1e 8oHa Hivo20 He 3po6uaa’.
2. [IpoTucTaBsieHHs OJHIEl i Ti€l )k 03HAKU B Pi3HUH yac:
Ykp: «Mw Ha yvomy ceimi waxpai, @ BU Ha momy ceimi 6ydeme waxpasmu». (O. [oOH4Yap)
[2; c. 145]
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3. [IpoTucTaB/IeHHS Pi3HUX 03HAK B OJJMH 4Yac.
Ykp:«He nokasynte nuctu uporo 6partosi BaHi: 1 6orocs noro rny3syBaHb; 8iH 38Uk 6ymu
nepwum Hadi MHO0, A 51 38Uk nidkopsimucs tomy». (O. FoHyap) [2; c. 180]
4. [IpoTUcTaBJIeHHS Pi3HUX O3HAK B Pi3HUM 4Yac:
Ykp: «lLe Hazsa LubOro Micra g, xo4a iiozo [aBHoO sace He 6y10». (O. [oH4ap) [2; . 167]
AHrn: «He was almost barefoot, crawling with lice, and he was hungry, but his
irascible spirit won’t be unimpaired». (M.Mityen) [1] BiH OyB mMamxe OOCOHIX, KULLIMB
BOLLAMW, 6y8 20100HUT, ane tiozo3anasibHUIN dyx HIKONW He 6yde NOKAIYUH'.
2. IMIUIiUTHUH CNOCiI6 BUpaKeHHs Pi3HO06’ €KTHOr0 NPOTUCTABJIEHHS.
IMANiLMTHI 3acobu BUpaXXeHHs MPOTUCTaBIIEHHSA Y OOCHIOKEHHI 3rpyrnoBaHo 3a Taknmu

OCHOBHUMM TUMAMW:

1. [IpoTUCTaB/eHHA EKCIUIIUTHO BUPAXKEHOT'0 JPYroro ABUILIA IMILUIILUTHO
BUPaXKEHOMY HACJIIIKY 3 eKCIJIILMTHO BUPAXKEHOT0 NepIIoro ABUILA.
Y Takomy pisHOBMUAi 3iCTaBNAKTLCA Ha NEpLUMA NOrNaL HENOPIBHIOBAHI O3HAKM Pi3HUX

00 €eKTiB:

YKp:«Bix 6arato YoMy Haguaescsi, ane 4YoMycb 3aceoie Bce came si». (O. IoHuap). [2; c.

172]
2. IMIUTinMTHEe MPOTHCTAaBJIEHHSI He Ha3BaHUX 00’€KTIB, IBUIIL i 03HAK, a iXHiX
MUCJUMHUX OLIIHOK:
Ykp:«Ces0 6yno ganeko, 3ate poamosa obiusina 6yt yikasorw». (O. [oH4Yap). [2; c. 145]
Y @aHrnmoMOBHOMY TEKCTi iIMMAILUTHMUX NPOTUCTaBIEHb HE BUSABIIEHO.
XapaktepucTuka pi3HOOOB’EKTHOrO  NPOTUCTABMEHHA  BIgNOBIAHO OO0  crnocoby
BUpPaXeHHS
Tabnuusa 1.
Buan npotucTtaeneHb Ykp. AHrn.
ExkcnniynTHe NnpoTUCTaBreHHSA 86 (78 %) 126 (100%)
IMnAiUnTHE NPOTUCTaABMEHHSA 24 (22 %) 0
Pasom 110 (100%) 126 (100%)

Ha wmatepiani  gocnigXeHHs  pi3HOOOO'€KTHE  eKcnniuMTHE  MPOTUCTaBMNEHHS
peanisyetbcs y 86 npuknagax B yKpaiHCbKi MOBI, WO ckrnagae 78%, a B aHrMinCbKin MOBI Yy
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126 npuknagax, wo cknagae 100%. ImnniunuTHEe nNpPOTUCTaBMEHHS peanisyetbca y 24
npuknagax B YyKpaiHCbKin MOBI, wWo cknagae 22%. Y aHrmoMoOBHOMY TEKCTi iMAMiLUTHUX

npoTucTaBli€Hb HE BUABJIEHO, LLIO 3yMOBJIEHO CTUITIEM aBTOpPa.
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CUHOHIMIYHUI PAL KOHLEENTY «MEPELWIKOAA» B AHI/TOMOBHOMY AMCKYPCI

Abstract: Structural, semantic, pragmatic and discourse features English barriers statements
discourse. A communicative and pragmatic approach to the analysis features of the interaction
language means expressing the content obstacles in modern English. On the basis of an integrated
approach singled out prototypes and synonyms semantic nest statements obstacles.

Key words: Semantics mass media discourse obstacle synonyms statements obstacles

Cy4yacHuii eTan po3BUTKY AMCKYPCO3HABCTBA XapaKTepuU3yeTbCH iHTErpyBaHHAM ABOX
OCHOBHUX HanpsMiB  OOCHIIKEHHA: KOMYHIKamueHo2o, 3rAHO 3 SKUM TBOPEHHS AWUCKYpCY
NOB’A3YETHCA 3 PO3LUMPEHHAM cep (PYHKLIOHYBaHHS MOBM, Ta disibHicHo2o0, BiONOBIAHO A0
SIKOr0O MOBa PO3rNaAAaeTbCa K OAWNH i3 3acobiB 3abe3nedeHHs couianbHOI aKTUBHOCTI JTIOANHN
[12].

Buxogaum 3 MOMNOXEHHA  KOrHITUBHOI  NIHIBICTUKM  MPO  BMSIMB  CMIPUMHATTS
Ha dpopMyBaHHs1 npocTtopoBux yasneHb noguHu (O.C.KybGpsikoBa), ANCKYPCUBHY peani3auito
34iBHOCTI iHAMBIAA A0 OPIEHTYBAHHSA NOB’A3YEMO 3 OpiEHTAUINHMM MPOCTOPOM — MEHTasIbHOK
CTPYKTYpOIO, aKa BCTaAHOBIIOE MeXxi 3aCTOCYyBaHHSA
Pi3HNX 3aco0biB B3aemogii noanHU 3 LOiNCHICTIO. BignosigHo,
OpiEHTaLiNHUIA NPOCTIP Cy4aCHOro aHrfIoOMOBHOIO Mejia-guUCcKypcy BU3HaA4YaeMo sk BepbanbHo-
BidyarnbHy pearibHiCTb, CTBOPEHY BHACNiAOK MOE4HAHHS TPbOX OCHOBHWUX KaHaniB B3aemogii
NOUHU 3i CBITOM: CEHCOMOTOPHOIO CMPUMHATTS, MOBMEHHA Ta cdepn MacoBol iHopmaLil
[10].

CyyacHa HaykoBa napagurmMa XapakTepusyeTbCd TrymMadeHHAM NpocTopy K
PO3yMOBOrO KOHCTPYKTY, YTBOpeHoro nig BnnuBoM Hawwmx BigdyTTiB ([.ayeB), a TOMYy
3aBOaHHAM KOTHITMBHOI NIHIBICTUKM BBaXa€TbCH BIATBOPEHHS CYTO JHOACBKOrO PO3YMiHHS
MpoCTOpYy 3 YypaxyBaHHAM TOro, $IK MW WNOro crnpurimaemo, 6GauMmo Ta Big4yBaemo
(O.C.KybpskoBa). Y ubOoMy pycrii 3HaxoguUTbCA BUOKPEMIIEHHA HaMu OpieHTaLiiHOro
NPOCTOpPY, AKUW y 3aranbHOMY nnaHi (opMyeTbCS BHACNIQOK BUAINEHHSA iHOMBIAOM Yy CBOEMY
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noni 3opy OO’eKTiB, peneBaHTHUX AN MNEBHOI AiANbHOCTI, i BCTAHOBMNEHHS BigHOLWIEHb MiX

HUMK [12].

Cy4acHui aHrnMoOMOBHWI Mefia-gUCKypC nogae TEKCTM Mpo Nogii, NoB’si3aHi 3 6a3oBrmun
notpebamu noguHu, sugineHumn A.Macnoy: isionoriyHnmu (B i, NOBITPI, 340POB’I TOLLO), Y
Gesneui, HanexHOCTi [0 CyCnifbHUX [Fpyn, BM3HAHHI, CaMoakTyanisauili Ta 4yTTeEBOMY
3ag0BoneHHi. CTpykTypoBaHuin obpas-cxemamu 1 OMNoCepeaKkOBaHW aKTUBHICTIO MOBHOI
0COBUCTOCTI OpieHTaUiIHUIA NPOCTip BU3HAYae NOCMIAOBHICTb AisSiNbHOCTI agpecata B Mefia-
OWNCKYpCi: 3aranbHe OpieHTyBaHHA; nobyaoBa nig MEeBHUM KyTOM 30py OB’€KkTiB, Npo SKi
nosigomnsoTe 3MI, TOBTO pedrepeHTiB; BCTAHOBMEHHS BiAHOLWEHb MK HUMW; KOHCTPYHOBAHHS
noain Ta ixHix cykynHocten [14].

B Ui CYKYNHOCTi KOTHITUBHMX BiAHOLIEHb Mac-Mefia BUKOPUCTOBYHOTb LLUMPOKUIA CMEKTP
CUHOHIMIB 4N NO3HAYEHHS AOin, CTaHiB Ta Gi3nyHMX 00’eKTIB, sIKi NepeLLKoaAXatoTb iHAUBIAY YN

CycnifibHy oTpuMaTu BaxkaHy OiNCHICTb, 34IMCHUTU MPIit0, JOCATHYTU NOCTaBneHoI MeTu [5].

TeopeTnyHi Ta NpakTUYHi acnekTn AaHol npobrnemaTtukn pos3rnsagany B npausax pisHoOro
PiBHS HayKOBOI CKNagHOCTI Taki MoBo3HaBLi, sik C. A. Aranosa, |. B. Areesa, I". B. AHgpeeBa,
M. A. AcoHkoBa, T. C. bepToBa, B. B. bownkos, H. H. bonaupes, B. H. boHgapeHko, H. B.
bopseHok, C. A. Bacinesa, B. B. BuwHeHkoBa, A. [1. N'etmaHoBa, T. |. [onikoea, H. HO.
lonos4yeHko, K. Oonaya, B. B. €scradp’eB, H. A. XKykosa, C. M. 3artynoscbkka, J1. Jl.
3eneHcbka, O. M. InbyeHko, J1. |. Kicnsakosa, I. M. Kobosesa, T. A. Komoea, E. Kopai, A. T.
KpuBoHocos, . A. KpuwTanok, M. A. KynuHwny, J1. M. JlesiHa, C. A. JlutBak, 0. H. JltoTkiHa, T.
B. ManuHa, O. M. Mokpa, I. B. MysenHuk, H. A. Ogapuyyk, M. H. OprnoBa, |. M. Ocoscbka, E. B.
Magydesa, A. . Nacnascbka, N. M. PomaHeHko, A. A. PomaHoB, H. K. Psi6uesa, T. M. Cakan,
B. H. TapaceHko, M. A. TapisepgieBa, B. M. Tpy6, H. B. TpyHoBa, €. €. YikiHa, M. .
Yikyposa, €. |. lengensc, J1. H. WyTkiHa, B. B. FOXT Ta iH.

CemaHTnyHe none cuHoHiIMibYHoro psagy koHuenty MNEPELWKOOA B aHrmoMoBHOMY

ﬂ,MCKpri npeacrtasneHe TakuMmm MOBHUMU 3pa3KkaMu:

Obstacle 3aBaja, 3aKoBWKa, 3arnviH, neperoHa, nepeTunka, nepeLukoga
interference BTPYYaHH4, iHTepdepeHuis, nepeLlkoaa
barrier Gap’ep, 3acTaBa, NiHia noginy, Mexa, oropoxa, nepewkona
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hindrance 3aBaja, nepernoHa, nepeyena, nepewikona

obstruction 3aBaja, 3aropoKEHHS, 3aKyrnopka, 3anop, 3axapallleHHsl, nepeLukoaa
handicap raHgvkan, isnyHui HeJonik, nepewkoaa

bar nepeLukoaa, XepauHa, 3akyCcoyHa, 3anuH, 3acyB, Knsmka

difficulty BaXKIiCTb, NepeLuKoaa, CKpyTa, TPYAHICTb, TPYAHOLLi

drawback NOBEPHEHHA MUTa, HEAONIK, nepeLkoaa

nuisance OOKyunvBa nioguHa, JOKy4nMBuMmn npeameT, Jocaaa, 3aBi3, HacToB, nepeLukoaa
block 6rok ans 6ygosu, kKam’aHa 6puna, KBapTar, XXMTNOBMIN MacuB, KNeLok, NepeLukoaa
stop BraB, 3abOpoHa, 3aTUKaHHs, 3ynuHKa, nayaa, nepeLukoaa

objection 3ab0poHa, 3anepeyveHHs, 3aTpMMKa, HeJoriK, HenboB, NepeLlkoaa
encumbrance 3aBi3, NepeLlkoga, Tarap, yTpumaHeLlb

preclusion nepeLkoaa, yCyHeHHs

cumber nepeLukoaa, cKkpyTa, yTpygHEHHS

baffle rmywuTens, HeBaada, nepenoHa, po3vyapyBaHHs, nepeLukoga

clog BaHTax, 3aBi3, HACTOB, NepeLukoa, nyTa, Tarap

occlusor 3aMuKalouMn M’a3, nepenoHa, nepeLkona

barricade Gapvikaga, 3aropopKeHHs1, nepenoHa, nepeLukoaa

disturber GanamyT, nepeLuKkoaa, NOPYLUHMK, MOPYLLUHUK COKO

obex 3acyBka, nepeLukoaa

disability HecnnaToCnPOMOXHICTb, HECNPOMOra, HECMPOMOXHICTb, NepeLukona
dyke Aamba, nepelukoaa, CTik

cramp 3aTuckad, nepekic, cnasm, cygoma, Kopd, nepeLukoga

pullback 3aBafa, HeBUrigHe CTaHOBMLLE, NepeLlKkona, peakLuioHep

crimp 3aBaja, nepelukoaa

marplot Mepewkoaa
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obstructive 0BCTpYKLIOHICT, NepenoHa, nepeLukoaa

dike rpebns, 3anpyaa, gamba, CTidHa kaHaBa, nepeLukoaa, pis
backset HEBENVKUI BMP, 3aTpUMKa, 3BOPOTHA Teuisl, NepeoproBaHHs, NepeLlkoda, npotuais
check BiCiY, 3ynuHKa, KBUT, HOMEPOK, Nepesipka, nepeLlukoga
hitch 3aKoBMKa, MOLUTOBX, MPOPUB, LLKYTUINbraHHA, NnepeLukoaa
holdback 3aTpuMKa, nepeLukoaa
balk 3aBafa, ropuiLle, 3aTpumka, Koroga, HesaBepLUeHu yaap, nepewkoaa
bridle By3[euKa, Hy3aa, y3aeuyka, nepeLukoaa, nosig
trammel HeBif, nepewkona
discouragemen
t nepeLukoaa, po3xonoaxXyBaHHs, CMyTOK
countercheck nepeLukoaa, NpoTuais, 3yCcTpivyHMUI KPOK
contrariety HECNPUATMBICTb, HECYMICHICTb, NepeLuKkoaa, Po30iKHICTb, CynepeyvHiCTb
wall MYp, OMNSIOT, CTiHA, YKPINNeHHs, nepeLukoaa, CTiHKa
traverse nepeLLKkoaa, NogoraHHs, nonepeyka, camoxig
leap pi3ka 3aMiHa, nepeLlkoga, CTpMbokK, nnur

Ak 6aynumo, yCi CUHOHIMIYHI 3HayveHHs koHuenty [MEPELWKOOA BigHocATbCA OO
imeHHMKka. OgHOYaCHO BOHW TSAXiOTb A0 ABOX Pi3HUX FHi3O CEMaHTUYHOro 3HaveHHsa. [o
nepLIoro cemMaHTUYHOro rHi3ga Hanexartb obstacle, interference, difficulty, stop, objection,
encumbrance, preclusion, cumber, baffle, disability, pullback, crimp, marplot, obstructive,
holdback, discouragement, countercheck, contrariety, traverse, leap, $Ki 03Ha4alOTb
MEPELWKOLY sk cuTyauio, B €Kin onuHunaca nwoauHa. La cutyauis B noganbLuiomy
CrOHyKaTMe 00 NeBHUX Ai 3 1 NOJO0SIaHHS, YCYHEHHS Y NPUMUPEHHS. Lle CUHOHIMIYHWIA
pag BU3HaYae npsiMe BigHOLIEHHS 40 PO3YMiHHSA nepeLukoaun y HemaTepianbHOMY CBITi.

[o [gpyroro cemMaHTMYHOro TrHi3ga BIAHOCATLCA CUMHOHIMM  barrier, hindrance,

obstruction, handicap, bar, drawback, nuisance, block, clog, occlusor, barricade, disturber,
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obex, dyke, cramp, dike, backset, check, hitch, balk, bridle, trammel, wall, aki 03Ha4alOTb
di3anyHy nepeLukoay i B UbOMY BUNALKy BOHW OrnocepenKoBaHO BIOHOCATLCHA A0 MepeLukoaun B
MaTtepianbHOMY 3Ha4eHHi; € NnoXigHWMW Big (aKTUYHUMI nepellkoq i CrpUMMaloTbCA SAK
NMEPELWKOOA B HemaTepianbHOMY PO3YyMiHHI Niuwe B NEBHOMY KOHTEKCTI, B MEBHIN KynbTypi
4N «KpunaTin gpasi».

Taknm ynmHOM, nogarnblue OOCMIIKEHHA OOUiNbHO CNpAMyBaTy B PYCINO 3aCTOCYBaHHS
ONMCaHUX CUHOHIMIYHMX 3paskie [NMEPEWKOOW B pisHMX JIHMBICTUMHUX  MoAensX,

3aCTOCOBYBaHWX B Mac-MeainiHoMy 6pUTaHCbKOMY ra3eTHOMY OUCKYPCI.
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HYPERTEXT PATTERNS OF EVENT REPRESENTATION IN THE BRITISH NEWSPAPER
DISCOURSE

Abstract: The article offers the analysis of hypertext patterns of event representation in the
British newspaper discourse. The hypertext patterns of event representation have been singled out
and investigated from the cognitive-communicative perspective. The differences between quality and
tabloid newspaper hypertext patterns of event representation have been emphasized.
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Hypertext is a system of storing text, images and other files that allows for links to
related texts, images, etc [3, p.151]. The standard vision of hypertext is that it “obviously
creates empowered readers, ones who have more power relative both to the texts they read
and to the authors of these texts.” Hypertext increases individual freedom because “users are
entirely free to follow links wherever they please” [5, p. 273]. The importance of hypertext for
constructing the modern informational space in general and newspaper discourse in particular,
incomplete study of the event representation and the newspaper hypertext from the cognitive
and communicative perspectives determine the topicality of the research.

The aim of the research is to specify communicative and cognitive peculiarities of the
hypertext event representation in the British newspaper discourse. In our research we
implement the main hypertextual features of the newspaper discourse, i.e. nonlinearity that
provides quick and easy access to any section, headline and text of a newspaper; multiplicity
of at the first glance unrelated texts that form a coherent whole; openness of a newspaper text;
relative independence of a headline that serves as a certain hyperlink between parts of a
newspaper discourse. All these features add to the instant, informative and influential

representation of an event [4, p.18; 1].

From the cognitive embodied perspective English newspaper hypertext is grounded in

topological image schemas: FRONT-BACK, UP-DOWN; LEFT-RIGHT, CENTER-PERIPHERY
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[2, p. 81]. These image schemas are responsible for fixing the reader’s view, finding their way
in the newspaper’s space, specifying the general structure of the newspaper pages and texts
and establishing relations between the most salient elements: headlines, subhealines, pictures

and texts [2, p. 66; 74].

The type of relations between headlines, subheadlines, pictures and texts strongly
depends not only on the features of the hypertext but on certain quality and status of a
newspaper. English newspapers, British in particular, are classified into broadsheet and
tabloids [6]. Broadsheet newspapers belong to the quality press with in-depth coverage of

events and a sober tone.

One of the two broadsheet British newspapers is the Daily Telegraph, which is used for
the purpose of analyzing hypertext event representations in our research. Unlike broadsheets,
tabloids belong to the popular press, used to be associated with human interest stories about
crimes and celebrities. But now tabloids are getting the reputation of more serious press, due

to a current trend of major newspapers to cut their size and appear in a compact format [6].

The different representation of events by broadsheets and tabloids is proved by their
different hypertext. Broadsheets are characterized by the smaller degree of picture and text

interaction directing the reader mostly to the verbal representation of events.

Having analyzed the hypertext of the front pages of the Daily Telegraph we have come
to the conclusion that these pages contain self-sufficient visual event representations
occupying the whole Front Page or its middle part, depending on the importance and
resonance of what has happened. Self-sufficient visual event representations are

accompanied by inscriptions which are the only markers of the verbal representation of events.

One more widespread type of the broadsheet hypertextual event pattern is headline-
pictureinteraction that is well-illustrated by the following example (The Daily Telegraph,
25.03.2017): From village thug to deadly jihadist

A younger Adrian Ajao takes part in the village tug-of-war in Northiam, E Sussex, where

a former friend said he showed a ‘blood lust’

In the example given above the headline and picture hypertext pattern brings to the fore

the event participant (village thug, deadly jihadist Adrian Ajao) who instigates the event.
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Unlike broadsheets the tabloids are characterized by the rich verbal visual interaction.
The most circulated pattern is headline in the big font (UP, CENTER), the related to it text (to
the LEFT), picture with the inscription on it and/or under it (to the RIGHT) not related to the
headline and the text, representing a separate event. Consequently, two events are
represented side by side in a condensed center-oriented manner. Let us illustrate the center-
oriented pattern of the hypertextual event representation by way of the following example (The

Daily Mail, 27.03.2017):

Downing St accused of withholding emails about
its secret campaign to help online taxi firm
CAMERON AIDE’S UBER ‘COVER-UP’

David Cameron’s Downing

Street was accused of a blatant cover-up
last night over failed plans to crack down
on Uber. The ex-PM and George Osborne
allegedly told aides to lobby Boris
Johnson against curbs on the online taxi

firm.

Turn to Page 2

The given above example demonstrates that the hypertextual representation of events
is responsible for the high popularity of the British tabloids. The reader, first, is attracted to the
headline, then he/she quickly moves through the text and goes to the right, where pays special
attention to the picture with the inscription on it and decides to which event and page to go

next. In such a way the reader can get a general overview of two events instead of one.

Thus, the broadsheet Daily Telegraph is characterized by scarce verbal-visual

representation of events. But for tabloids, for example, the Daily Mail, the verbal-visual
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representation of events is pervasive and omnipresent. The visualization of event
representations to a great extent serves as a strong means of getting attention and conveying

the information.
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SEMANTIC PECULARITIES OF THE CATEGORY OF “SPACE” IN THE BRITISH MENTALITY
IN THE NOVEL “THE COLLECTOR” BY J. FOWLES

Abstract

Time is the category, which have never left people indifferent as it never stops influencing our
lives.There are different ways of encoding this category, the main principle of which will be shown in
our article. We will also try to outline the main principles and characteristics of this domain. At last
we will make an attempt to follow their usage in the British consciousness, working with the novel
“The Collector” by J. Fowles.

Key words: Space, category of “Space”, lexical concept, semantic peculiarities, word
sense, duration, instance, moment, event.

First of all, we should recognize that the system of spatial categories shows a closed,
relatively short inventory of fundamental spatial features, which form the basic components of

the spatial system, in its paradigmatic order, as well as in its combinatory constraints.

Conceptualization of spatial structure can be understood to exhibit two main
subsystems. One subsystem consists of all the schematic delineations that can be
conceptualized as existing in any volume of space. This subsystem can be thought of as a
matrix or framework that contains and localizes [6, p. 45]. Static concepts relevant to it include

region and location, and dynamic concepts include path and placement.

The second subsystem consists of the configurations and interrelationship of material
occupying a volume of the first subsystem. The second subsystem is thought of more as the
contents of space. Such contents can constitute an object — a portion of material
conceptualized as having a boundary around it as an intrinsic aspect of its identity — or a

mass, conceptualized as having no boundaries intrinsic to its identity.
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The material subsystem of space can bear certain static relations to the matrix,
subsystem of space. With respect to relations that it can exhibit directly, material can, for

example, occupy a region and be situated at a location [3, p. 45].

Using the work of Leonard Talmy [3, p. 143], who proposes that spatial representation
in language encodes spatial scenes, we can say that spatial scenes are configured according

to three parameters:

1. figure-ground segregation;
2. the relative proximity of the figure with respect to the ground;
3. the location of the figure with respect to the ground.

This is achieved by the employment of a particular reference frame.

Spatial properties that material entitles exhibit in themselves or with respect to each
other can also be related to schematic delineations of the containing framework. There are
three forms of this. First are the spatial properties that a single object or mass of material
exhibits in itself. Examples are the contour of the entity’s external boundaries that determines
its shape (e.g. shape of the skyline) and its internal structure. Second are the spatial
properties that one material entity can have with the respect to another. These include
geometric relations, like those specified by such English prepositions: near, in, on. Third are
the spatial properties that a set of material entitles can exhibit as an ensemble. These include
their “arrangement”, potentially to be conceptualized as a Gestalt of geometric patterning, as in
a cluster of a sheaf. An ensemble whose multiplex composition has been backgrounded can

be conceptualized spatially in the same way as a single object or mass [5, p. 243].

The material subsystem of space can also bear certain dynamic relations to the matrix
subsystem of space. With respect to relations that it can exhibit directly, material can, for
example, move through a region or along a path, or exhibit a transposition from one location to
another. Spatial properties that material entitles exhibit in themselves or with respect to each
other can also be related to schematic delineations of the containing framework in the same
three ways as before. Thus, first, a single material entity can exhibit dynamic properties in
itself. Examples include change of shape (e.g. twisting, swelling). Second, one entity can

execute various paths relative to another entity. Examples are the paths represented by the
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English prepositions: toward, past, through. Third, a set or ensemble of entities can alter their

arrangements (e.g. scattering, converging)

The enymology of the lexical concept “Space” underwent little changing: from Latin
spatium to Old French espase and finally English space. The meaning nevertheless remained
practically untouched. And from its original meaning it is seen that these two concepts were
irrelated from the beginning of their existence as one of the meaning of the lexical concept
“Space” is “period of time”. That is why the lexical concept “Space” may be treated as ‘point of

access’ to the concept of “Time”

We should say that since ancient times the concept of “Space” has been mostly
represented in language by means of linguistic units that usually conceptualize movements
either in the circle or in a line. Evtushenko names these features the archetypes [3, p. 50]. but
at the contemporary state of linguistics charging from this we may speak about such
conceptual metaphors as “Space is a circle” and “ Space is a line”. Conceptual metaphor,
according to Evans, is the relationship between the two domains when one is structured in

terms of the other [2, p. 83]

We will consider the examples of different words and phrases that give us an ability to

access the concept “Space”:

Just as if it was something out of outer space. Fascinating almost [4, p. 85].

First, the outside air, being in a space bigger than ten by ten twenty (I've measured it out),
being under the stars, and breathing in wonderful, even though it was damp and misty, wonderful
air[4, p. 122].

Nouns constitute different variations of the concept “Space” in the meaning of

Continuous Area, while Time as Motion of Objects is verbalized by verbs.

We may figure out the following two conceptual metaphors relating to the concept of
“Space”: ACTION (LIFE) IS UP, DEATH IS DOWN, which are prominent in the novel. When
interpreting them from the point of view of bodily experience we should say that its backround
comes from the following fact: we should battle our mind and will, do not lose our desire to live
and stay a survivor, we usually must get up in order to do something and consequently we

continue living.
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As was mentioned before linguistic representation of spatial scenes reflect a figure-

ground asymmetry. For example:

Watching Piers throw stones out to sea - where was it? — somewhere near Valencia [4, p.
180].

In this example we may see that the figure —sea normally precedes the preposition —
near, while the reference object — Valencia follows the preposition.

Aside of this, language often allow more complex portioning of spatial scenes, these
are primary reference object and secondary reference object. We are interested in the
secondary reference object. They are of two kinds encompassing and external. In our text we
have only the example of encompassing secondary reference. It is typically asymmetric in

orientation.

A similar example may be the concept QUEUE as was mentiones before. Let's trace

this in the following example:

They’d come up to Hampstead to have coffee and we were to go to the Everyman, but the
queue was too long. So I let them bully me into taking them around [4, p. 149].

But I know I must save up my escape attempts. Outwit him. Plan ahead [4, p. 110].

We know that spatial scenes must encode the relative proximity of the figure with the
respect to the ground. The first type is RELATIVE PROXIMITY OF CONTACT. Meaning that

there can be a physical contact with objects. Lets see the example given in the text:

Everything’s locked. All the windows in the front of the house have indoor shutters. The others
are padlocked [4, p.144].
Next type we are going to analyse is RELATIVE PROXIMITY OF ADJACENCY, when

something may be adjacent but not in contact. As in example:

I stood in front of the fire, showing my bare feet for his benefit [4, p. 241].

There was trees and bushes on one side, on the other a whooping big house in big
grounds [4, p. 23].

And the last type is RELATIVEPROXIMITY AT SOME DISTANCE. The figure may be

at some remove from the object, as in:

The night I was outside the tube as usual with the van up a side street [4, p. 22].
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Then something moved at the other end of the cellar, back by the door [4, p. 271].
The other aspect that would help us to delineate a spatial scene should be

REFERENCE FRAME. They are divided into three sets:

The first set we are going to analyse would be the GROUND-BASED FRAME. There is

nothing more simple that this kind of frame. It may be seen in the following examples:

Old cottage, charming secluded situation, large garden, 1hr. by car London, two miles from
nearest village...[4, p. 15].
The other set is FIELD-BASED FRAME. It is almost same as the first type, but its

reference is characerised by an encompassing secondary reference object. As in the novel:

It was a nice garden, it runs back to a field which had lucerne then, lovely stuff for butterflies.
The field goes up to a hill (that is north). East there are woods on both sides of the road running up
from the valley toward Lewes. West there are fields. There is a farmhouse about three-quarters of a
mile away down the hill, the nearest house. South you have a fine view, except it was blocked by the
front hedge nd some trees [4, p. 17].

The GUIDEPOST-BASED FRAME involves an external non-animate entity. We can

see that in the example:

I got up, I was shamed, I had to go to the window and pretend to do something to the curtain,
all the time she watched me over the back of the sofa, kneeling on it [4, p. 89].

And the last type od refferance frame Is PROGECTOR-BASED FRAME. Unlike the
previous one the secondary reference object is an animate entity whose location serves a
reference in locating. Unfortunately there is no appropriate example in the novel, that will

show us this type os spatial system.

Author’s individual perceptions of the comceptual unity “Time and Space’ supply us
some additional unique information not usually associated with these concepts. They
constitute the unity in which all organisms exist. But in author’s interpretation this system is not

perfect and may be out of order under certain circumstances.

They are subjugated to the person’s will and need. That is why there are such people

who can sense things across those concepts:
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I could have bitten her head off. The feeling that someone lives all his lives in it, works in it,
thinks in it, is it [4, p. 152].

I've always known where I'm going, how I want thins to happen. And they have happened as |
have wanted, and I have taken it for granted that they have because I know where I'm going [4, p.
240].

The physical boundaries of these concepts are not fixed or restricted properly and can
change easily. Some limited area of space may be a container for another not smaller one,

which is at the same time invisible for people.

I mean you go to a place where you know you may see something rare and you don’t, but the
next time not looking fot it you see it on a flower right in front of you, handed to you on a plate, as
they say [4, p. 22].

Sometimes they may completely disappear solely or together with our body and then
the only thing left is human mind, consciousness. In this case the human being doed not feel

and see anuthing from the outer wold.

All this knowledge is not included in the usual human understanding of the investigated
concepts. They are new, untested and pureky subjective. That is why they can not be

considered as right. Such bounds of information constitute the basis for the fiction literature.
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Kam’aHeub-NoginbCbknin HauioHanbHU yHiBEpCcUTET iMeHi IBaHa OrieHka
HaykoBui kepiBHuk — I'. A. Kpumraaok, kaHangaT ginonoriyHuX Hayk,

AOLEHT Kadpeapw aHrnincbKol doinonorii

OBPA3-CXEMHE ®OPMYBAHHA MEZIA TEKCTY

Summary. The article demonstrates the role of image-schema in the formation of
compositional-semantic schema of the media text. The image-schema explains the relationships
between the components of the orientation space, creates a picture of the world.

Key words: media text, image schema, dimension, super structure.

MakpoCTpykTypu — He €auHi rnobanbHi CTpyKTypyu Auckypcy. Ons geskux Tunis
ANCKYPCY MOXHa TaKOX FOBOPUTU i MPO CXeMaTu4yHy CTPYKTYpy. Tak, po3noBidi MOXYTb
aHanisyBaTuUCsl 3a [OMOMOrol OMOBIAHOI CXxemMu, a [OKa3uM — B TepMiHaxX CXemMu [0KasiB,
Hanpuknag CuIoriamiB apuUCTOTENIBCbKOI NOrikKW. Taki CxemaTuyHi CTPYKTypu, SKi MU
Ha3MBaEMO CynepcTpyKkTypamu, 3agaloTb 3aranbHy PopMy OUCKYPCY i MOXYTb BYTU NOSICHEHI

B TepMiHax KOHKpPETHUX KaTeropii, Wo BU3HavatoTb TMn guckypcey [1].

dopMyBaHHA OUCKYpPCY BM3HAYaETbCA (PAKTOPOM MOBHOI OCOOMCTOCTI SIK CYKYMHOCTI
3gibHOCTEN | BRNacTMBOCTEW JIIOAWHW, WO 3YMOBMOKTb MOPOMKEHHS Ta CHPUMHATTS
MoOBrieHHeBUX TBOpiB. OfHield 3 Takmx 34ibHOCTENM € OpieHTYBaHHS B HaBKOSIULWHbOMY
cepefoBULLi, MOB’si3aHe 3 YNeHyBaHHAM OTpPMMYyBaHOI iHdopMaLil, HeobxigHUM ToMmy, Lo

XWBUI OpraHiaMm He MOXe OfHOYaCHO BiAo6pasnTK 30BHILLHIN CBIT Y Linomy [4].

Mig yac cnNpURHATTA Mefia TEeKCTy, AKUMM Tunidye saBuwa o6’ eKTUBHOI AiMCHOCTI,
ONCKYPCUMBHO-HOMIHATMBHI CcTpaTerii akTMBYHOTb Yy CBIQOMOCTI uYuTada obpas-cxemy, KoTpa
gonomarae MoMmy iHTeprnpeTyBaTh poni ydacHUKIB nogin [2; c. 266]. 3aBasku obpas-cxemi,
TEKCT CNpUAMAETbCA SK €OMHUMM obpas, y sKOMy iHTepnpeTtauis 4YacTuH 3anexuTb Big
po3ymiHHa uinoro (M. Johnson) [[8] Ui yactuHu BigbuBatoTb cnocobu B3aemogii NoauvHu 3
HaBKOMNWLLHIM CBITOM | Cryryl0Tb OCHOBOK ANA (POpMyBaHHSA CTPYKTYP CBIiZOMOCTI Pi3HOro
CTyneHs ysaranbHeHHs Ta cknagHocti (M. Johnson, G. Lakoff) [8]. BaxnuBictb poni
OPIEHTYBaHHA B MOBIEHHEBIN Ta PO3yMOBIM LiiNbHOCTI NOAMHU 3aBAsiku 0Bpas-CXeMHOMY

opMyBaHHIO CTaTTi MOSICHIOE aKkTyarnbHICTb BUBOPY TeMU Uiel cTaTTi.
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MeTolo cTaTTi € BCTAHOBMEHHSA ocobnmBocTen hopMyBaHHS i YHKLiIOHYBaHHA obpas-
CxXeM y Mefiaa TekcTi ctatTi. [locTaBneHa meTta nepenbayae BUpPILLEHHS Takux 3aBdaHb: 1)
ob6r'pyHTYBaTM HeoOXigHICTb obpas-cxemu AnA YHKUIOHYBaHHSA Mefia TeKCTy; 2) po3KpuUTu
NIHFBOKOTHITUBHE  MiArPYHTA  KOMMO3MLIMHO-CMUCINOBOI  OpraHisaudii  TekcTiB ctaten 3

BUKOPUCTaHHAM 0bpas-cxeMm.

O6pas-cxeMa — OAMH 3 TUMIB KOHUENTY, SIKUWA y3aranbHIE 3HaHHSA NPO LIACHICTb Y
BUrMSAi cxemu, 06’eqHy0un enemeHTapHui 30poBui obpas i noriyHy iHbopmadito[6; c. 49]..e
B ysaranbHiolO4OMy BapiaHTi NoHATTA “obpas-cxema” MOXHa AedqiHiuiroBatv HaCTynHUM
YnMHOM: 0bpas-cxemMmmn HeCyTb QUHAMIYHI aHanorosi penpeseHTaLii a) NPOCTOPOBMX BiAHOLLEHD i
0) pi3HOMaHITHMX nepemiweHb B npocTopi. He 3Baxarum Ha Te, wo obpas-cxemun €
pe3ynbTaTtoM NepLenTMBHOI AIANBHOCTI i pyXOBOi akTMBHOCTI (MOTOpMKKM), cneuncdpika obpasis-
CXeM He 3BOAUTbCA A0 ONUCY BUKIMKOYHO CEHCOMOTOPHOro (sensorimotor) mexaHismy.
Hasnaku, nogibHi korHiTmBHi mogeni 3a M. [)KOHCOM, penpes3eHTyTb NEPBUHHI 3acobu, 3
AOMOMOrOK0 AKMX MU CTBOPHOEMO abo BCTAHOBMEMO MOPSAOK. 3 TOUKM 30py reHesuncy obpas-
CXeMU ABNAKTbL COOOK0 MPOAYKTM HENPEMO3ULINHOIO CIPUAHATTA OINCHOCTI i (PYHKLIOHYIOTD SIK

cTpykTypu[5; c. 101 — 102].

CTpykTypOBaHuM obpas-cxemamu N onocepekoBaHUM akTUBHICTIO MOBHOI OCOBUCTOCTI
OpiEHTAUiIMHUMA NPOCTIPp BW3HA4Yae MNOCNIAOBHICTb AiSNbHOCTI agpecata B Mefia-AUCKYpCi:
3aranbHe OpieHTyBaHHS; NobyaoBa nig NeBHUM KyTOM 30py O0’eKTiB, NpO siki NOBIAOMMAIOTb
3MI, To6TO pedbepeHTiB; BCTAHOBNEHHS BiQHOLWEHb MK HAMW; KOHCTPYKOBAHHSA NOAIA Ta IXHiX
CYKynHoCTen. YKasaHa 4eproBiCTb BIiATBOPEHHA B OpiEHTAUIMHOMY MPOCTOpi NoAin
3abe3neyyeTbcs BepbanbHUMKM 3acobamu, CYKYMHOCTI SIKMX YTBOPHOKOTb BIOMNOBIAHI BUMipU
(dimension — TepMiH T. BaH [Jenka) cy4acHOro aHrnoMOBHOIO Mefia-gUCKypCy: rinepTeKCTOBUN,
NEeKCUKO-rpamaTM4HUin, HOMIHaTUBHO-CUHTAKCUYHUIA | TekcToBui [4; c. 9].

Y npocTtopi Megia-anckypcy Mogenb MOBHOI OCOBUCTOCTI BKIOYAE CTPYKTYPHO-MOBHUI
(MeginHo-opieHTauiMHUIN),  NIHFBOKOTHITMBHUMW  Ta  MOTUBALUINHWUA  PiBHI, MK  SKMMK

BCTAHOBINIOETbLCS iepapXidHa B3aemMo3anexHicTb[7; c. 402].

JTIHFBOKOrHITMBHMI  piBEHb MOBHOI OCOOMCTOCTI MpeAcTaBfeHuA KapTUHOK  CBITY,

KOHLenTamm Ta cxemMaMu IXHbOI B3aEMOLii: CNoYaTKy akTMBYIOTbCA 3ararbHi CTYKTYpW, SAKi
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[03BONAIOTb NMOAMHI BU3HAYUTU CBOE MicLe Y CBIiTi, @ NOTIM — OKpeMi pedepeHTn, MK SKUMU

BCTAHOBIIOETLCS BiAHOLIEHHSA 3 METOK BMKOHAHHSA NeBHOI AisinbHocTi [3; ¢. 30].

KorHiTBHi gocnign nokasylTb, WO B npoueci pedrekcyBaHHA Hag daktamu i
nposiBamn OB’€KTUBHOI OINCHOCTI ByAb-SKMA HOCI MOBW perynspHO KOPUCTYETbCA ABOMa

aecaTtkamu pisHMx obpas-cxemamu i ix cMucnosumMn TpaHcdopmadisavum [5; c. 101].

3 ypaxyBaHHAM MNOCMIOOBHOCTI OPIEHTYBaHHA iHAMBIAA B OOBKINMiI  3anpoOnoHOBaHi
M.[DxoHcoHom i [Ox. Jlakodpdpom obpas-cxemm nogingeMo Ha YOTUPKU Tpynu: TOMOJIOriYHi,
NPOCTOPOBO-MOTOPHI, MepuenTMBHI Ta AuMHaMiyHi. TononoriyHi obpas-cxemun CIMEPELY -
NMO3ALY, 3BEPXY — 3HW3Y, 3MIBA — CIMPABA, UEHTP — MNEPU®EPIA, BIIN3bKO —
OAJNIEKO cTpyKkTypyloTb Hambnvxynin nNpocTip HaBKOMO MOAWHW 9K LEHTPY OpieHTaLil.
MocnifoBHICTE  NPOCTOPOBO-MOTOPHUX cxem MEXA (MOBEPXHA) — KOHTEWHEP -
(BKITKOYEHHA / BUKITIOYEHHA) — BMICT BigbuBae nepebyBaHHA iHAMBIOA no3a
TPUBMMIPHUM MPOCTOPOM, cniBBigHOCHUM i3 KOHTEMHEPOM, un B 1oro mexax, To6To
BCTAHOBIIIOE 30BHILUHIO abo BHYTPILLHIO MEPCneKkTUBY KOHuenTyanisauii ciTy. NepuenTuBHi
cxemn MACA — MHOXXNHA — 3NIYYBAHICTb — OB’EKT penpeseHTyoTb 06pa3u npegMerTis,
YTBOPEHi BHACMIAOK HAOMMXKEHHA NIOOVHN A0 rpynu peden. [JuHamivyHi cxemun npeactaBnsioTb
pi3Hi BUaOn B3aemopii cyb’ekTiB 3 ob6’ektamun: pyx (LLJTAX, LUWKIT), npsamoBucHe nepemilieHHS
(BEPTUKAIb) Ta cuny (BABE3INEYEHHA / MO3BABIEHHA MOXXJTIMBOCTI,
NMPUMYWEHHA, MPUTATAHHA, NPOTUOIA, NEPEWKOOA, YCYHEHHA MEPELLKOOWN) [4;
c. 8].

Cepen o6pas-cxem, $Ki € Hambinbll pPO3NOBCIOMKEHI, TpaguuiMHO BUAINSATb
KOHCTpPYKTUK Tuny ‘container’, ‘balance’, ‘source-path-goal’, ‘cycle’, ‘attraction’, ‘center/periphery’
i ‘link’. TogibHi obpas-cxemMn NOKPMBAKTb BESIMKY KINbKICTb eKcnepieHuianbHUX CTPYKTYp
(experiential structures), ki BonoAitoTb 0COGNMBOIO 3HAKOBICTIO B MEHTanbHIA CKNagoBin

npouecy Bepbanisauii aknx-Hebyap igen [5; ¢.101].

MpogemMoHCTpyeMO yyacTb 00pas-cxemMu Yy opMyBaHHI  KOMMO3WULiIMHO-CMUCIOBOI
cXeMu TEKCTYy Ha npuvknagi 3aronoBky Tweaking genes in the brain could stop Alzheimer’s
(The Times, 01.04.2017). HaBegeHwuin 3aronoBoK € NOYATKOBUM MYHKTOM OCMWUCIIEHHSA TEKCTY,

Ae MNOSACHIETLCA MOXMMBICTb BUMiKyBaHHA abo X nonepemkeHHs XBopobu Anburerimepa
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(Alzheimer’'s) 3a ponomoroto Tweaking genes, §ki BMCTynawTb [pKepernoMm obpas-cxemu
3ABESIMNEYEHHA MOXIMBOCTI. Bektop ubOro rewTtanbTy MO3HAYa€TbCA MoOAanbHUM

Aaiecnosom could Ta giecrniosom stop.

HactynHum nyHktom Ha LWJIAXY 06pobkn iHdopmauii € BCTyn, Oe BOHa
KOHKPETU3YETbCA 3a paxyHOK yTouHeHHs mxkepena (Tiny inflections in genes) n uini (leave
some people with a 90% chance of developing Alzheimer's) 3ABE3INEYEHHA
MOXIMMBOCTI: (1)Tiny inflections in genes twist the biology of the brain in ways that leave

some people with a 90% chance of developing Alzheimer’s by the time they reach old age.

Obpas-cxema 3ABE3MNEYEHHA MOXJIMBOCTI BM3Hayae neplly MOMOBUHY
OCHOBHOrO TEKCTY. | BOHa pO3KpuBaEe OCHOBHY iHpOpMAaLito, sika NnogaeTbes Y TeKCTi. (2)People
could be treated for Alzheimer’s disease long before its symptoms become apparent using a
technique that has delivered promising results in other brain disorders. (3)Experts told a
neuroscience conference in London this week that there was a good prospect for a genetic
therapy for Alzheimer’s after success against Parkinson’s and Huntington’s, two less common
brain diseases. (5) Bradley Hyman, professor of neurology at Harvard Medical School, said
that reaching into the skull and tweaking these strands of DNA could substantially improve the

odds and might even become a way of treating people who already had the disease.

B A4pyrin NONOBWHI  OCHOBHOrO TEKCTY iHGopMauis nogaetbca B obpas-cxeMmi
MEPELWKOOWN, Ha saky BkasywTb oauHuui tricky, danger, wo npunyckawTb HEHaAiNHICTb i
HebGeaneky HoBoro metoay nikyBaHHs. (10)Magdalena Sastre, a senior author on the study,
said that the team planned to try other kinds of gene therapy that could moderate malfunctions
in the brain’s immune system that have been implicated in dementia. She said that getting the

same method to work in humans could be tricky and there was a danger of side-effects.

(11) Professor Hyman suggested that the technique could “dial up” the ApoE-e2 gene,
which seems to have a protective effect. His experiments in mice have suggested that this
could reverse the disease even after its signs had begun to appear in the brain. Y uin yactuHi
TEeKCTy Taki nekcuyHi oamHuui dial up, protective effect, reverse gopmytoTb obpas-cxemy

APOTUAII

39



(12) Another important obstacle will be cost. Gillian Leng, deputy chief executive of the

National Institute for Health and Care Excellence, which approves medicines for the NHS, said

that the expense of gene therapies was “interesting”. Llen a63ay dopmye 6pas-cxema

MEPELWKOOMW, Ha siky Bkasye iMmeHHUK obstacle.

Ane Bxe Yy 3aknyHOMy ab3aui npucyaok pay npegctaBnde Nice Ak noTeHUinHe

axepeno SABEIIMNEYEHHA MOXITMBOCTI BBe4eHHA HOBOro MeToay nikyBaHHS.

Takum ymHoM, obpas-cxema CTBOPHOE LinicHMM 0b6pas TekcTy. LinicHicTb koMnoauuifHo-

CMWCIIOBOI CTPYKTYpU Mefdia TeKCTy BU3Ha4daeTbCs B3aemogieto obpax-cxemu WJIIAX, a ii

CMWCIIOBE 3HAYEHHsI Penpes3eHTYTb MHaMIYHI 0Opa3-cxemu.
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ENGLISH NEGATION AS AN IMPORTANT HUMAN COMMUNICATIVE MEANS

Abstract: The article is devoted to the study of negation - one of the universal linguistic
categories. We have overviewed negation from different perspectives showing the main directions of
its analysis. Such structural types of negation as explicit, implicit, non-verbal, affixal have been the
special point of our research.

Keywords: negation, explicit negation, non-verbal negation, affixal negation, implicit
negation.

The main aim of this article is to provide an account of negation means in the English
language. Negation is a universal category, because all natural languages have ways for its
expressing. It is a universal feature of human cognition that speakers are able to conceptualize
affirmation and negation. It is not difficult for people to express negation and use negative
constructions in their mothertongue. Though learning how to build and use these constructions
while studying a foreign language is rather complicated due to the underestimation of an
integrated approach to the study of negation problems. There are different approaches to

investigating negation in linguistic theory and practice.

Horn’s (1989) Natural history of negation openswith the following statement: “All human
systems of communication contain a representation of negation. No animal communication
system includes negative utterances, and consequently, none possesses a means for
assigning truth value, for irony, or for coping with false or contradictory statements.” [2].

Negation has been the subject of a vast body of scientific literature. There is also a long
tradition of work in truth-conditiona Isemantics on negation, as well as work from a functionalist

perspective [1].

Much typological work has focused on the expression of standard negation in the
world’s languages, defined as ‘that type of negation that can apply to the most minimal and

basic sentences’ [4]. This is essentially a morphosyntactic notion, the motivation for which is to
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allow the linguist to establish the main strategy for expressing negation in order to aidcross-
linguistic comparison. Standard negation is typically the form of negation found in ordinary
main clauses. Only negative constructions that are a productive means of reversing the truth

value of a proposition can be considered expressions of standard negation [6].

Depending on the theoretical approach negation is classified as grammar (negation as
a special kind of predicativity), pragmatic (negation as a means expressing any absence of
objective connection) or conceptual (negationas a means expressing objective negativeness,

objective isolation or special negative modality) category [3].

Ukrainian linguist A. Paslavska considers semantics to be the core of the negation
category [7]. She emphasizes that negative semantics is the same in all languages and
consists in transforming any content into opposite one. Depending on the kind of structural unit
which gets the operating area of negation, the scientist identifies five types of negation in

English: absolute predicative, contrast, shifted and lexical.

The most widely used grammatical means of negation in the English language is the
negative particle not that can negate any part of the sentence. Another popular negative
means is negator no that can be used as a negative particle, pronoun, sentence word. Negator
no can be changed with not in discourse because both not and no usually have the same
meaning but function differently. Negative constructions with no are considered by the scientist

to be more expressive.

According to the structurally-syntacticclassification negations are divided into: 1) explicit

negation; 2) non-verbal negation; 3) affixal negation; 4) implicit negation [5].

Explicitnegation is the most common type of all mentioned. In the English language
this type of negation is expressed by putting a negative particle not or using conjunctions
neither.nor / either:

«lIt is possible that some traits are not compatible and you can not make the plant to behav
e exactly theway that you want» [Voice of America; «Genes May Help Grocery Tomatoes Catch
Up to Heirloom Taste» 17.02.2017].

Non-verbalnegation is achieved by using such negative words as nobody, never,

nowhereto negate the clause.
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«Almost all politica leaders, including the prime minister, have said they will never govern

with Wildersbecause of his hard line views» [Voice of America; «Dutch Elections Overtaken by
Populistand Anti-Establishment Parties» 18.03.2017].

In affixal negation a negative meaning bares a word with a negative affix. Among the
negative affixes in English prefixes in-, un-, il-, ir-, im- can be mentioned, as well as some
suffixes such as -less.

«Despite the Dutch reputation of being an open and tolerant country, populist Geert
Wilders and his Freedom Party are leading the polls. His message is anti-establishment, anti-
immigrant, anti-EU and anti-Islam» [Voice of America; «Dutch Elections Over taken by Populist
and Anti-Establishment Parties» 18.03.2017].

Implicitnegation can be achieved by using words with negative meaning.

«Jan Roos, a TV presenter turned politician, is the leader of VNL, a newright-wingparty.
He was thedriving force behind the national referendum on a
deal between Ukraine and the European Union, a deal that was rejected by more than 60
percent of Dutch voters». [Voice of America; «Dutch Elections Overtaken by Populist and Anti-
Establishment Parties» 18.03.2017]

Thus, our analysis of negation has shown that it is an important communicative means
of expression in all languages including English. Negation has been vastly studied in scientific

linguistic literature from different perspectives: structural, pragmatic, functional, cognitive etc.
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Kam’aHeub-lNoginbCbknin HauioHanbHUn yHiBepcuTeT iMeHi IBaHa OrieHka
HaykoBui kepiBHUK — . A. Kpuwtaniok, kaHgmaaTt inionoriyHnx Hayk,

OOLEHT Kadeapw aHrnincbLKol MOBM

FMEPMOCUNTAHHA AK BUAB IHTEPTEKCTY B CYHYACHUX ETEKTPOHHUX TASETHIX
CTATTAX

Abstract: This article aim is to investigate the hypertextual connections in the modern
American electronic newspapers through hyperlinking as expression of intertextuality. It offers an
analysis of peculiarities using hyperlinks and realization the category of intertextuality .

Key words: hyperlinks, intertextuality, title, quotation, allusion.

Lia ctatta mae Ha meTi JocniguTU TiNepTEeKCTOBi 3B’A3KM B Cy4aCHUX eNeKTPOHHUX
rasetax 3a [JOMOMOro rineprnocunaHb K BUSIBY iHTEPTEKCTY B nyoniunctumui. MponoHyeTbes
ornsg ocobnmMBOCTEN BUKOPMCTAHHSA NOCUIaHb Ta peani3aLitio KaTeropii iHTepTekcTyanbHOCTI B

Cy4acHOMY ra3eTHOMY TEKCTi.

KnoyoBi cnoBa: rinepnocunaHHga, iHTepTeKCTyasbHICTb, TinepTeKCToBI  3B’A3KW,

3arosJioBOK, LUMTaTta, anosis.

ENeKTpoHHI rasetm 9K BUSAB HOBOI  MeLiNHOI  pearnbHOCTi, BUPI3HATbLCSA
rinepTeKkCTOBMMU MOCUMAHHAMMK, AKi gonomMararTb PO3LUMPUTU cyvacHe iHdhopmauinHe none
ynTaya. HasBHICTb CMCTEMM MOCUMaHb, SIK Ha BHYTPILWHIO, TaK i Ha 30BHILWHIO iHGOpMaLito,
pobuTb Oyab-sike eneKTPOHHE BWOAHHS PO3rany>XeHOK CUCTEMOK iHGopMauiMHUX OBoKiB,
To6TO rineptekctoM. [iNepTekcToBi NOCUNaHHA BUSABMSAKOTb  MNO3aTEKCTOBI  3B’A3KM,
iHTepTeKCTyarnbHi NOCUIaHHA, A0 NoNepeaHbOro 4OCBIQY KopuUcTyBaya, wo 6e3nocepeqHbo HE

NoB’A3aHNN 3 rinepTekcTom [2].

3pyyHiCTb cuCTeMM rinepTekcTyanbHUX 3B'A3kiB  6e3nocepeaHbO BAAMBaE Ha

edeKTUBHICTb B3aEMOLil KOpUCTyBaya N erleKTPOHHOro BUAAHHS.

lNnepnocunaHHa noginsaTbCea Ha ABa Tmnu [4]:
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— JOKanbHi (BHYTPIWHI) — MNOCUMA@HHA Ha iHWi YaCTUHM TOro CamMoro BWAAHHS,
NnocunaHHa BCepeauHi caMol A0BIOKOBOI CTaTTi, NOCUMMAHHA Ha iHWI CTaTTi, NOCUMaHHA Ha

[o[aTku;

— rnoBarnbHi (30BHILLIHI) — MNOCUMaHHA Ha iHWI BUOAHHA YW eNEeKTPOHHI iHopMaLlinHI

pecypcu,

B cyyYacHomy raseTHoMy AUCKYpCi rinepnocunaHHs 3abesnevyoTb

IHTepTeKCTyarbHICTb.

TepMmiH «iHTepTeKkcTyarnbHicTby BBeaeHo ). KpicTeBOW SK 30aTHICTb TEKCTY BCTynaTu y
B3aEMOJi0 3 iHWKUMMK, BUKNUKATK acouiauii 3 HuMmu [6, c. 5]. [ocnigHuua BBaxae, wo oyab-
AKWA TeKCT OyayeTbca SK Mo3aika uuTauin, Oyab-saKMA TEKCT — NpoAayKT BOMpaHHsA i
TpaHcdopmauii  sKkoro-Hebyab  iHWOro TekcTy. TuM  caMMM Ha  Micue  MOHATTS

iHTepCcy6’eKTMBHOCTI CTA€ MOHATTS IHTEPTEKCTyanbHOCTI. [3, c. 429].

[HTepTeKCTyanbHICTb pPO3rnagaeTbCa AK cniBnepedbyBaHHA B OOHOMY TEKCTi OBOX 4
Oinblwe TekcTiB. Lle npakTmyHO peani3oByeTbCs 3a AOMNOMOrOK 3arofioBka, LMTaT, antosii.
PosrnaHeMo Ha npuknagax TEeKCTIB CydYacHOI aHrfIOMOBHOI Mpecu 0cobnmMBOCTI  iX
yHKLiOHYBaHHA. MaTtepianioM UbOro OOCHIAXEHHSA CRyrytoTb TEKCTU CTaTen aMepUKaHCbKUX

enekTpoHHux BuaaHHb USA Today Ta The Washington Post 3a 6epeseHb 2017 poky.

B. Pi3yH yci enemMeHTn 3arofoBKOBOIrO KOMMSEKCY Ha3MBa€e «OMOPHUMU TOYKaAMM», «LLO
NnoKasyloTb HanbinbLl BaXXnNuBy TEKCTOBY iHGOpPMaUi», «BUCYHYTUMU eNeMeHTaMn TEKCTY»,
WO «CryryloTb OMOPOI ANA 4uTaya B pPO3YMiHHI 3MICTy», HAKi, «CErMeHTyluu 3MICT,

BMUCTYNatTb Yy pori 3acobiB 3abe3neyeHHss KOMYHIKaTUBHUX iIHTepecCiB YnTauiB»[7, c. 193-194]

IHOAi B 3aronoBKy BUKOPUCTOBYIOTb UUTaTy: It’s got bad karma’: Vancouver officials shun
Trump - branded hotel grand opening (The Washington Post, 28 6epesHs 2017). Build that

wall?” Some Canadians are calling for more border control, too. (The Washington Post, 24

BepesHs 2017)
LinToBaHe BMCNOBMEHHA BKa3ye Ha [AianoriyHi BiOHOLWIEHHA MK KOMYHIiKaHTamu,

po3aineHnMn B Yaci Ta NpocTopi.
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beanocepenHbO 3arofioBOK BWUCTYMae CBOEPIOHMM MOCUNAHHAM BCepeauHi ctaTTi 3a
aonomorok BCTaBkn Read more, nicnst sIKOT MICTATbCSA NPSAMiI MOCUNAHHA Ha CTaTTi, WO

CTOCYHOTbCS AaHOI TEMMU:

Trump: Russia collusion in election story is ‘fake news’

Trump continues to defend wiretapping claims

Senate Intelligence Committee finds ‘no indications that Trump Tower was the subject of
surveillance’

Y KO’KHOMY 3aroJIoBKV € IIeBHAa BM3Ha4vaJibHa PUCa, 110 06’ €JHVE MOCUJIaHHS.

Trump 6yde chinbHUM 044 VCIX 3anponoHO8AHUX cmamell, OKpiM mo2o, ue /1080

BUKOPUCMOBYEMBCA K /10KA/IbHEe 00UHUYHE NOCU/AAHHS 8 MeKCmI.

Lintatolo B Teopii iHTEPTEKCTyanbHOCTI BBaXalTb BIATBOPEHHA ABOX i Oinblue

KOMMOHEHTIB TEKCTY-AOHOpA i3 BriacHow npegukauieto [8, c. 122].

B rasetHuMx cTatTax Hemae 4iTKMX MpaBun UUMTYBaHHS, TOMY aBTOPU MOXYTb IiX
CKOpo4yBaTW, parMeHTyBaTu, 3anviialyn nve CeMaHTUYHO Baromi KOMMOHeHTu: Trump,
without evidence, accuses Obama of wiretapping him; ‘Simply false,” Obama spokesman says.

(USA Today, 4 6epesHa 2017). «Simply false» — 1ie BUTATHYTa i3 KOHTeKCTY dpasa, npoTe

IIOCUJIAHHA JIa€ 3MOT'Y YUTaYeBi 03HAWOMUTHUCS i3 MOBHUM TEKCTOM Ta CHOPMYBATU CBOIO TOYKY

30py. OcobnuMBICTb UMTATM MNongrae B TOMY, WO BOHA EKCMILUMTHO BKa3ye Ha MPUCYTHICTb
YyXXOpigHOro oparMeHTa TekCTy-axepena.

Taki nocuvnaHHA CKepoBYHTb YMTadya Ha nodanbliMiA MOLWYK BapTICHOI ANS HbOro
iHpopMmauii, skol Bpakye Ans po3yMiHHA TOro 4M TOro YPWBKY CTaTTi, 9K, Hanpuknag, i3
yCi4EeHO unTaTor ‘no indications that Trump Tower was the subject of surveillance’i3 ypuBKy
ctatTi «Senate Intelligence Committee finds ‘no indications that Trump Tower was the subject of
surveillance» ( USA Today, 16 6epe3Ha 2017), ska € BOAHOYaAC MOCUIIAHHAM Ha
cratTio «Trump, without evidence, accuses Obama of wiretapping him; ‘Simply false,” Obama
spokesman says» ( USA Today, 4 GepesnHa 2017), ge aBTop po3Mmilwlye ¢parMmeHT i3
BucrosnoBaHHaM [1. Tpamna y TBITTEpI .

Taknm YMHOM UMTaTy MOXHa iHTepnpeTyBaTu AK NigBefeHHs Nid XYyAOXHI MoAenb

HOBOI cUTYyaUii 3a yMOBUM 36epexeHHs 3aranbHOro 3micTy BUXigHOT MoAeni gincHoctTi. [5, ¢. 32]
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Tekctn 3MI cknapatoTb CyKyrnHiCTb bpa3 BeESIMKOI KiSIbKOCTi rinepTekcTiB, Ae iCHye Benuka

KifTbKICTb MOCUNAaHb Ta HECKIHYEHHUX LunTyBaHb [1, c¢. 130]

ICHYIOTb iHTEpTeKCTyalnibHi eneMeHTU, $Ki OTOTOXHIOKTbCA 3 UMTyBaHHAM. BoHM
OTpUManu pi3Hy HasBy B Pi3HOMaHITHMX AocnigpxeHHsx — ncesgoumntata (M. | Bynax),
npuxoBaHa uutata (B. . AHgpoceHko), umtaTta-pemiHicueHuisa (J1. . [dsgeyko), TekctoBa
pemiHicueHuis (3. I'. MiHuy, A. €. CynpyH), kBasiumtauia (O. A. 3emckas), npote IXHe

iCHYBaHHS B nyOniyncTmui HEOAHO3HAYHE.

BaxxnnBrvm KOMMNOHEHTOM € anto3il — 3ano3nYeHHs NeBHUX efleMeHTIB NepeaTekcTy, 3a
AKMMK BiaOyBaeTbCA iX BMi3HABAHHA B TEKCTi-peuunieHTi, A€ i 34iMCHIOETbCA npeankauia
[8, c.128]. Big umtatm anw3ito BiOpPI3HSE Te, WO 3ano3nveHHs enemMeHTiB BiabyBaeTbcs
BMBIpKOBO, a Uujine BUCMOBMNOBAHHA abo 4acTUHa TEKCTY-AOHOpa, siKi CNiBBIAHOCHI 3 HOBUM
TEKCTOM, MPUCYTHIi B OCT@HHbOMY HibM “3a TekcTtoM” — Tinbku iManiuuTHO [8 ,c. 129].
Mpuknagom anoasii € The demonstrators carried slogans,
including “Menout of the Kremlin” and “All Power — women,” according to the newspaper ( USA
Today, 8 6epesHsa 2017).

3amicTb TOro, WOO cKkasaTM «POCiIHWM», «pPOCINCbKa Bnagay», BXUBAETbCA «IOAU
Kpemna» ( «Men out ofthe Kremlin»), OKpiM TOro, «according to the newspaper» € ant3sielo Ha
pocincbke BugaHHa Hosag Naseta.

Anto3ii 3gaTHi B 3ropHyTOMYy BUrnsdi penpeseHTyBaTu 6aratonnaHoBy cCuUTyaLito

AiNcHoCTI. BoHM BUCTYNalOTh | AK BXXNUBUA LEH3YPHUIN €NeMEHT B ra3eTHOMY OUCKYPCi.

Takum  YMHOM, [OOMIHA@HTHOK  O3HAKOK  Cy4acHOl  aHrfIOMOBHOI  npecn €
IHTEepPTEeKCTYyasbHICTb, WO BUSABMSETbCA B rNEPTEKCTOBIN OpraHi3auil HOBUHHOIO MaTtepiany.
IHTepTekCcTyanbHiCTb 3abe3neyvyeTbCs 3a AOMNOMOrOK 3arorfoBkiB, UMTaT Ta anwsin, ski
BOAHOYAC BMCTYNawTb SK ©6e3nocepeaHbo iHTEPTEKCT , Ta SK NOCUMaHHS, WO 3abes3nevyoTb

rinepTeKkcToBUA 3B'A30K B ra3eTHOMY [UCKYPCi.
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MANIFESTATION OF NEGATIONS IN AMERICAN AND BRITISH SONGS

Abstract: Negation is a universal category that has cognitive ground rooted in sensori-motor
interaction with the world based on image schemas. The article offers applies usage-based approach
to perceptual, force and perceptual-force types of negation realized in American and British songs.

Key words: negation, image schema, perceptual negation, force negation, perceptual-force
negation, American songs, British songs.

Contrary opposition negation vs. affirmation is a fundamental distinction in human

language. Thegrammatical category associated with affirmative and negative is called polarity

[71

This means that a sentence, phrase, etc. may have either affirmative or negative
polarity. Affirmative is typically the unmarked polarity, whereas a negative statement is marked
in some way, whether by a negating word or particle such as English not or by other means,
which reverses the meaning of thepredicate. The process of converting affirmative to negative
is called negation [3] — the grammatical rules for negation vary from language to language,
and a given language may have more than one method of doing so.

Negation is a universal category, because all natural languages have ways for its
expressing. It is a universal feature of human cognition that speakers are able to conceptualize
affirmation and negation of objective connection. It is not difficult for people to express
negation and use negative constructions in their mother tongue. Though learning how to build
and use these constructions while studying a foreign language is rather complicated due to the
underestimation of an integrated approach to the study of negation problems.Negations can

be expressed in different ways in natural languages.

The main problem involved in the identification and classification of negative words has
been the lack of correspondence between word content and word form, already observed by
Jespersen[4]. His interest in negation is diverse. It comprises the following five thematic areas:

(1) diachronic or historical change of negative expression, (2) morphological and syntactic
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characteristics of negation, (3) use of negative polarity items in negative sentences, (4) scope
of ambiguities in negative sentences, (5) types of negation and the meaning of negation and

negative expression [6].
Otto Jespersen mixed two uses of negation: truth-functional and set-theoretical [6].

Truth-functional use applies to a proposition and assigns an opposite truth — value to it.
Set-theoretical sense refers to a complement of a set in a naive set theory. Given a universe of
integers, the complement of the set of positive integers including zero is the set of negative

integers. This complement of a set is sometimes referred to as its negation.

A mixture of two uses of negation is seen particularly when scientist uses logical terms
like contradictory and contrary that are used to characterize some propositional relations. He
applied these relational terms to predicates denoting sets as well as to propositions denoting a

truth value.

1. Jespersen distinguished nexus and special negations [1]. Syntactic function
of nexus negation singled out by O. Jespersen is realized by particle not and indicates a lack
of connection between elements of a sentence (the subject group and group of predicate).
The action of special negation represented by prefixal (never, unhappy, disorder) and
implicit (fail, lack) special units is spread to one part of a sentence [1].

Ukrainian linguist H. A. Kryshtaliuk treats negation as «a way of world conceptualization
that changes relations between referents» [2]. She reckons that our interpretation of negationis

rested upon image schemas.

According toits semantics she divided negations into: (1) perceptual, (2) force, and (3)

perceptual-force [2].

The perceptual component of negation is formed at the first stage of orientation and
indicates that a referent is outside the conceptualizer’s visual field [2]. Perceptual negations
are explicit (particleno,suffixes un-, dis-, mis-,il-, im-, ir-, etc.)

If we take a song «Paparazzi” by an American singerLady Gaga,in a line «But this photo
of us It don’t have a price» [8], we can find a perceptual negation. A particle noindicates

disappearance of price, conceptualized as OBJECT, from a visual field that is something that
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can help to determine a price for a photo as it is priceless. This is an example of explicit
negation.

In a song«l Ran (So Far Away)» by an English new wave and synthpop band«A Flock of
Seagulls» a line «You're slowly disappearing from my view» [8]shows a girl gradually leaving the
visual field of a singer who loves her.Perceptual explicit negation has prefix dis-that indicates
the object’s sudden leaving the field of view of the observer.

The force component of negation is represented at the second stage of orientation, where
referents are related by means of force image schemas, consisting of a source, target and a
vector [2].

They can be either explicit (pronoun no,patrticle not, or the prefix showing negation), or
implicit. In the case of implicit negations only their definitions show a negative component.

According to their semantics the force component of negation is divided into: (1)

disablement, (2) counterforce, (3) blockage and (4)restraint [2].

The negative meaning of inabilityis represented by transforming the image schema
ENABLEMENT, which is represented by a potential force vector and an absence of barriers or
blocking counterforces [5], into DISABLEMENT, depicting a referent’s loss of ability for activity.
This transformation is explicated by the particle not and prefixes un-, im- combined with the
stems, denoting ‘ability’ (able, possible, entitle) or in the semantic structure of the units fail, lose,
collapse, etc.

In a song «I Hate U I Love U» [8] by Gnash feat Olivia O’Brien an adjective usedin a line
«Feeling usedBut I'm Still missing you» shows inability of a girl to be fresh and full of energy as
she was before divorce.

A British singer James Arthurhas such a link «Tell them what I hoped would be impossible,
impossible» [8]in his song «Impossible». An adjective impossible runs all through this song and
for us it is interesting because of its semantics. It shows impossibilityof author’s hopes to exist.

The negative meaning of counterforce indicates the cessation of an action of two
referents, based on the corresponding image schema, formed by the collision of two equally

strong force vectors, with the result that neither can go anywhere [5].

Speaking about American songs, counterforce is shown in a song «I Don’t Want to Let

You Go» by an American rock band formed in Los Angeles, «Weezer», in a line “I have to let you
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know I don’t wanna let you go» [8]. The main hero opposes his girl’s desire to leave him and he
tries toshow it through his prayers (“Even if it's a hundred years before you change your mind |
will be here waiting girl until the end of time”). But she stands her ground firmly. So, there are
two force vectors and opposition between them.

There is also resistance in a line «She tells him, “Your life ain’t gonna be nothing like my
life. You’re gonna grow and have a good life. I'm gonna do what I've got to do” » [8]of a song
«Rockabye» by British electronic band «Clean Bandit». Mother sings a lullaby for her son and
tells him that she is going to do everything in her power in order for son not to repeat her fate.
It is possible to say that she directs her forcesagainst her son’s fate.

In contrast to counterforce, the negative meaning of blockageis manifested in stopping
a target by a more powerful source. This variety of force negative meaning is represented by
the transformation of the image schema RESTRAINT REMOVAL, which suggests taking away
an actual barrier or absence of a potential one [5] into BLOCKAGE, represented as a force

vector encountering a barrier [5].

WhitneyHouston demonstrates a blockage in her song «Tell me no” in a line «And tell
me no And I'll show you I can” [8]. In the given above example the meaning of no is based on
blockage, but the singer can resist it and she can do something that somebody doubts she
can.

Alongside with explicit unit no blockage can also be expressed through implicit
negations such asdecline, deny, dismiss, refuse etc. An example of such manifestation of
blockage is a line «But you’re not gonna, not gonna deny» [8] of a song «Can’t Deny My Love» by
James Blunt. But here we have double negation and as a result removal of a blockage.

In accordance with image schema COMPULSION reflecting the experience of being
moved by external forces, such as wind, water, physical objects and other people [5] the
negative meaning of compulsionsuggests exerting pressure by one referent on another.
Compulsion is very close to counterforce and blockage and usually is manifested
through don't.

An American singer Selena Gomez in a line «Make you never wanna leave, So don’t, so
don’t» [8] of a song «Good for you» shows with the help of particle not counterforce against
her boyfriend’s action. She has no desire for it to happen in future. We may say she is afraid

of this that is why she opposes it.
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The same manifestation of compulsion is present in a song «Someone LikeYou» by a
British singer Adele in a line «Don’t forget me, I beg» [8].

The perceptual-force meaning of negation combines features of the perceptual and
force components and implies the absence of the source or target of the force image schema,
evoked by the predicate [2]. The perceptual element of this meaning is represented by the
features ‘not’, ‘anyone’ in the semantic structure of linguistic units nobody, no one, no, or ‘not’
‘anything’ in the semantic structure of then unitnothing. The force component is indicated by
the combination of the units nobody, no one, no, nothingwith predicates.

The presence of the perceptual-force meaning of negation in American songs is a line
«A love no one could deny» [8] of a song «Wrecking Ball» by Miley Cyrus. There is nothing in the
conceptualizer’s visual field that can deny love that is to create a blockage for love.

In British songs we can find the perceptual-force meaning of negation in a line«Nobody
can drag me down» [8] of a song «Drag me down» by a band «One Direction». This line shows
that there is nobody in the field of view of the observer to drag lyric hero down that is to
counteract him.

Thus, perceptual, force and perceptual-force negations with both explicit and implicit

representation of meaning are widely used in the America and British songs.
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concept. The article focuses on the notion of the concept in cognitive linguistics. The paper presents a
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Key words: cognition, brain, interaction, concept, Jack London, the concept LIFE,

conceptualization, meaning, attitude, category.

Cognition is the function of the brain by which it gathers, processes and stores
information about environment. To this end brain creates and operates a model of the
environment so that organism can interact with it in appropriate ways. One of the things most
studied in cognitive science is common sense the conceptual structure of which is usually
unconscious. We think and talk too fast; that is why we do not have conscious awareness and
control over everything we think and say.

1. London wrote a lot about the great questions of life, death and the struggle to
survive. In most his stories there is always the permanent theme of man’s desire to live: “It was
the life in him, unwilling to die, that drove him on” [2, p. 28]. The Longman Dictionary gives the
following definition of the word 7ife> 1) the action force that enable (animal and plants) to
continue existing; 2) living things; 3) human existence; 4) the period during which one is alive; 5)
a person: several lives were lost (=people died) in the accident; 6) activity, movement; 7) a person
or thing that is the cause of enjoyment or activity in a group; 8) also life imprisoned; 9) life - a
written, filmed or other account of a person’s existence; 10) not on your life!l; 11) take one’s
(own)/ someone’s life, to kill oneself/someone [4, p. 348].

But life is the category which often goes side by side with the category of death. In the

dictionary, the word ‘death’ has several meanings: 1) the end of life, time or manner of dying;
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2) the end or destruction (of something not alive): a defeat that meant the death of all my
hopes; 3) put to death, to kill, esp. with official permission; 5) to death beyond all acceptable
limits [4, p. 173].

Death, as a whole, is the category of the evil. That is the container of bad emotions that
appear in one’s mind, while hearing the word ‘death’. The same we can notice in the author’s
understanding, death is the terrible phenomenon; it is the end of human’s being: “...He was
compelled to think this thought, or else there would not be any use to strive, and he would
have lain down and died” [2, p. 9]. But in some situations life wins: “...he defied death and

refused to die” [2, p. 37].

In his stories Jack London wrote about the need of water, air, fire — something that can
maintain the life of a person and give him or her hope. This feeling (hope) keeps a person
alive, helps to feel happiness and comfort in life, but as we may see, the author did not always
give main characters of his stories hope.

Let us consider the category hope as it is connected with the categories life and death.
Human’s mind is supported by hope and when people lose it, the death comes, either physical

or spiritual one.

According to the Longman Dictionary, hope has several meanings: 1) the expectation of
something, happening as one wishes; 2) a person, or a thing that seems likely to bring
success; 3) hold out hope to give reason to expect; 4) raise someone’s hopes to make
someone hope for success, esp. when it is unlikely

[4, p. 294].

In human’s mind hope is something positive. We are different; some people hope for
something, some do not. It depends on a person. But anyway hope plays a great role in our
life. For characters of J. London’s stories hope was essentially important. They managed to
survive in difficult situations having a hope inside.  The main character of J. London’s story
“The love of life” who struggled with death and managed to get through all the difficulties life
prepared for him is the bright example: “The man knew there was no nourishment in the
berries, but he chewed them patiently with a hope greater than knowledge and defying

experience” [2, p. 10].
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Faith is one of the most principal phenomena of the concept LIFE. Faith stands for the
universal power against the whole world. So the person and especially his heart is a container
for the content ‘faith’. But it is not separated from the world, it exists in this world. So the faith
causes the effect of never ending struggle and keeps the hope in person’s power alive.

The Longman Dictionary gives the following definitions of ‘faith’. 1) strong belief; 2)
(loyalty to one’s) word of honor; 3) promise; 4) (a system of) religious belief, religion [4, p.

214].

The author expresses his own attitude to the category ‘faith’ in the following lines: “With
the mysterious infinite faith of the prospector, they believed that the gold streak, which ran
through the Americas from Cape Horn to California, did not ‘peter out’ in British Columbia”

(“Gold Hunters of the North”) [3, p. 180].

And the last two categories (not less important) that directly concern the concept of life
are fearand struggle.

If we consult the Longman Dictionary we will find the following notes, written about the
word ‘fear”. 1) the feeling that one has when danger is near; the feeling that something
unpleasant is likely to happen; 2) No fear! (in answer to a suggestion that one should do
something) [4, p. 220].

Fear by the nature is something bad, or something that causes bad feelings, that
influence the person’s life on the subconscious level. The category of fear however exists in
human’s life. It depends on the person, on the strength of his character, how deep this feeling
is. Speaking about J. London’s stories we find the arguments that prove that the category is
universal and without any exclusion is natural for a man: “He began to shake as with an ague-
fit, till the gun fell from his hand with a splash... He fought with his fear and pulled himself
together, groping in the water and recovering the weapon”, “He fought with his fear again,
overcame it, hitched the pack still farther over on his left shoulder, and lurched on down the

slope” [2, p. 7]. “His desperate courage was evicted by a great surge of fear”
[2, p. 25]. But there is always a chance to overcome fear, to get rid of it, as in the

1. London’s “The Unexpected”: “She learned to look upon danger clear-eyed and with

understanding, losing forever that panic fear which is bred of ignorance...” [2, p. 128].
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And when the person overcomes fear in life, the struggle begins. The struggle is in
human’s soul. While hearing the word ‘struggle’ we imagine coming through difficulties and
fighting against somebody (something) for something. We may trace struggling theme in most
J. London’s stories. One of the brightest examples is the story “Gold Hunters of the North”:
“They struggled on, under the aurora borealis or the midnight sun, through temperatures that
ranged from one hundred degrees above zero to eighty degrees below, living, in the grim
humor of the land, on ‘rabbit tracks and salmon bellies” [3, p. 183-184]. The Dictionary
interprets the word struggle in such ways: 1) to make violent movements, esp. when fighting
against a person or a thing; 2) a hard inner fight or bodily effort [4, p. 607].

Though the meaning of the word ‘struggle’ may be associated with something bad, but
in the author’s understanding it is the process necessary for survival. It is external as well as

internal category (the inner world of struggle).
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institution and manipulation have been analysed and found that each set of strategy tactics depends
on the interpersonal interaction between communicants.

Key words: speech impact, communicative strategies and tactics,English family literary
discourse, conflict interaction, harmonious interaction.

IlocraHoBKa mpo6sieMu. Ha cy4yacHoOMy eTani po3BUTKY JNIHIBICTUKM akTyanbHUMU €
aHTPONOSIONYHMI Ta KOMYHIKaTUBHO-ANCKYPCUBHUIA NiAX0AM A0 MOBMU, LLIO 3yMOBIIOE HAayKOBUI
iHTepec 0O BMBYEHHS 0COBMMBOCTEN MOBU Y Ti KOMYHIKQTUBHOMY 3aCTOCYBaHHI, Y TOMY YmUCHi
AK 3acoby BNnMBY Ha cniBpo3MoBHUKA. OHUM i3 ManofoCnifXeHMX Y LbOMY acrnekTi Tunis
ONCKYPCY € CIMEWHWA aHIMOMOBHUM XYOOXHIA  OUCKYPC, IO 3YMOBSIKOE aKTyasnbHICTb
NPoBeAEHOro AOCHIAXKEHHS.

MeTo10 JOCNIAKEHHS € npoaHanisyBat cTparerii i TakTUKM MOBIEHHEBOIO BMNMBY B
CiMEHOMY aHIMIOMOBHOMY XyJOXXHbOMY OUCKYPCI.

Buksias, ocHOBHOro Marepiany.MoBneHHeBUA BRAMB — Le OAWH i3 pi3HOBUAIB
CoLianbHO-NCUXOMOMYHOro  BAAMBY, WO Y LWWMPOKOMY PO3YMiHHI O3HA4yae MOBJIEHHEBE
CRifIKyBaHHA y acnekTi Moro uinecnpsimoBaHocTi. 3a BusHaueHHsm W, A. CTepHiHa,
MOBMNEHHEBUA BMNMB — L€ BNAUB Ha NOAMHY 3acobamMu MOBMEHHS, WO Mae 3a MeTy
nepeKkoHaHHs MOro CBiAOMO NPUNHATU NEBHY TOYKY 30py abo pilleHHSA npo 34iINCHEHHS SKOICh
Ail, nepepadvi iHdopmauii Towo [5, c. 56]. Ha aymky O. O. CeniBaHOBOI, MOBMNEHHEBUI BNSIMB —
Lue MOBMEHHEBA [Jis agpecaHTa, sika KepyeTbCs LiflbOBOI YCTAHOBKOK MOBHOIO CiflKyBaHHS
Ta ONCKYPCMBHOK NPAKTMKOK Chepun CnifkyBaHHS, dka CNPSIMOBYETbCHA Ha 3MiHWU MUCIEHHS,
NMCUXIYHOrO CTaHy agpecara, OLiHK/ HUM SIKOroCb SiBULLLA He3aneXHo Bif TUMNy KOMYHIKaTUBHOT

B3aemogii[4, c. 226].
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Jlioacbka komyHikauia y GinblocTi BMnagkiB i peanisauii Mae ctpaTteriyHy npupogy,
apKe 3aBXauM Mae neBHy MeTy, AN OOCATHEeHHs KO BOHa i ByaoyeTbCd, ogHaK He BCSKY
KOMYHiKauilo MOXHa HasBaTu cTparteriyHoto. CTpaTeriyHa KOMyHiKauis Mae  HU3Ky
AndepeHuianbHNX 03HaK, TakMX $AK HAABHICTb MEBHOrO0 KOHMIIKTY, cTpaTeriyHui LWnax
BMPILLIEHHS LbOro KOH(MIKTY Ta 3aCTOCyBaHHS MOBMIEHHEBOrO BMMBY, SK CNOCOOY BUPILLEHHS

KOHpniKTY [2, C. 24].

Y cy4acHuUX MiHrBICTUMHUX LOCHIIKEHHAX KOMYHIKaTMBHA cTpaTteria po3rnagaeTbCa sK
TMN NOBE4iHKM OOHOrO0 3 NapTHeEpiB B CWUTyauil [AianoriyHoOro  CnifikyBaHHS,  SKWUA
0ByMOBMIOETLCA Ta ChIBBIAHOCUTLCA 3 MMAHOM [OOCArHEHHA rrobanbHOi Ta nokKanbHOI
KomyHikatmeHux Uinen.O. C. Iccepc po3rnagae MOBMEHHEBI cTpaTeril K CyKyMnHICTb MOBHUX
AiN, CNpPAMOBaHUX Ha BUPILLEHHA 3arafibHOro KOMYHiKaTMBHOro 3aBaaHHA mosus [3,c. 109].
MoBneHHeBI cTpaTerii peani3yloTbCA Ha nparMaTu4yHOMY pPiBHI CriNKyBaHHA, SKUWA CrOBHa
BUSIBIISIE BIQHOLWIEHHS MK BUCMOBMOBAHHAM MOBLS Ta KOHKPETHOK KOMYHIKaTUBHOM

cuTyadieto.

3aranbHa KOMyHiKaTMBHa MeTa MOBLSA MOXE MNonsraTu y BNacHOMY CaMOBMPaXXEHHI,
abo X y 34iNcHeHHI 6eanocepegHbOro BMMBY Ha MOBUA. BignoBigHO A0 LMX KOMYHIKaTUBHUX
Linen BMOKPEMIIOKTL Taki cTpaTerii MOBMIEHHEBOrO BMNSIMBY K Npe3eHTauiiHa, IHCTUTYLiNHa
Ta MaHinyndauivHa. [NpeseHTauinHa Ta HCTUTYUINHA cTpaTeril CnpsAMOBaHi OAHOYacHO Ha
CaMOBMpaXXeHHA Ta MOBJIEHHEBUW BMMB Ha agpecarta, TOoAi 9K MaHinynsuinHa crpareris
OpiEHTOBaHa BUKITOYHO Ha 3[iIMCHEHHA MOBEHHEBOMO BNSIMBY.3anexHo Big NO3NTUBHOT abo X

HeraTMBHOI CNPSIMOBAHOCTI KOMYHiKaU,ii, KOXHa i3 cTpaTerin MoXe BKIoYaTh psig TaKTUK.

lMpes3eHTauiHa KOMyHiKaTMBHa cTpaTteria 3abesneyye MOBUIO BUPaXEHHSA BracHOI
no3uuii, CBOIX OYMOK Ta nepexmBaHb 3 npusogy obrosoproBaHux asuul. Lli cTpaTerii Takox
MalTb MOTEeHUian [0 3axornfeHHs KOMYHIKaTMBHOro npocTopy agpecarta, TUM CaMuUM
pearni3yloyn MOBMEHHEBUI BMIMB. 3aMeXHO Big TUMY MiXXOCOBUCTICHOI MOBNEHHEBOI B3aemogil
CMiBPO3MOBHUKIB, BWOKPEMINIOIOTb HACTYMHI  TakTUKM npeseHTauinHoi  cTparteril. [pu
rapMOHINHIN B3aEMOAiT MOXMIMBMMW € TaKTUKM $SIK CXBari€HHs, KOMMIIIMEHTY, 3a0XO4YEHHS,
niaTpymkn Ta nigbagbopeHHs mMoBuUeM agpecata.KoHdnikTHa X B3aemoais nepenbdavae Taki

TAKTUKN AK 3BUHYBaA4Y€HHA, o6pasa, KPpUTWKa, 3aCyg)XeHHA MOBLEeM aapecarTa.
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[HCTUTYUINHI KOMYHIKaTUBHI cTpaTterii — ue eTUKETHO-3YMOBMEHI (PopMu BUPaXKEHHSA
BBIYNMBOCTIi, TOOTO AOTPMMaHHS CNiIBPO3MOBHUKaMM HOPM Ta NpaBui KOMyHikauii. BBiunumsicTb
npu LbOMYy MoXe B6YTM MO3UTUBHOK Ta HEraTUBHOK, OCTAHHS 3 SIKMX 3aCTOCOBYETLCS 3 METOH
KoMneHcauil HeobXiAHOCTI BXOMKEHHS Yy KOH(pPOHTAUil0 i3 CniBpo3MOBHMKOM. [103nTUBHO
CNpsIMOBaHi TaKTUKW IHCTUTYUIMHOI cTpaTterii — conigapusadis, yBara [[O ajpecara,
KOMMAIMEHT Ta nNigTPUMKa, nNoAska, npono3uvuis Towo. HeratMBHO cCrnipssMOBaHi TaKTUKU
IHCTUTYLINHOT CTpaTerii — BBIYNMBE 3anepeyYeHHs, HEMNOrOMKEHHS, YHUKAHHA HagaHHs

iHdbopMaLii, yXunsiHHS Big NPAMOI BigNOBIAI HA NOCTaBNeHe 3anuTaHHs, BUBAYeHHS.

MaHinynsuinHa KOMyHikaTUBHa CcTpaTeris € OCHOBHOI Yy pamMKax MOBJIEHHEBOIO BIIUBY,
agxe 1i npsMa MeTa — 34iMCHEHHA BNMBY Ha agpecarta, siKk NO3UTUBHOIO, Tak i HeraTUBHOIO.
3a yMOBM rapMOHINHOI B3aemMofil MiXK CniBpO3MOBHMKaMW, OaHa CTpaTerid BKIYaE Taki
TakTUKM — BUBaYeHHS, BiABOMIKaHHA yBaru Big HasiBHOI Npobnemun, NpoxaHHs, 3aMOBYYBaHHSA
iHdopmaLii, CNpOLEeHHa NOoHATb, NOBTOPM, rinepbonisauia Ta npuMeHweHHs | T.4. 3a yMOoB
KOHQMIKTY MaHIinynauinHi TakTUKM  BKNOYaKOTb LOMiHYBaHHS, HagaHHS HernpaBauBoi abo

BMKPUBNEHOI iHopMaLii, WaHTaX Ta 3ansKkyBaHHs, Haka3 abo BMMOra, 3aMOB4YyBaHHS

iHdbopmauii i T.4.

[aHi cTpaTterii 1 TakTUKM MOBIIEHHEBOrO BMSIMBY MOXYTb peanidyBaTuCA Yy Pi3HUX
Anckypcax, y TOMy 4ucni y cimenHomy pauckypci, gkun O. B. BpoBkiHa Bu3Hayae SK Tun
OCOOMCTICHO-OpPIEHTOBAHOI KOMYHIKAaTUBHOI B3aeMofil Yy ciMenHo-nobyToBin cdepi, Lo
XapaKkTepu3yeTbCa CTaTyCHOK acMMETPIEI0, 3yMOBIIEHOK COLianbHOK, BIKOBOK Ta pPOSibOBOKD

HEpPIBHICTIO y4acHUKIB cninkyBaHHA[1, c. 25].

MpoaHanisyemo gesiki Nnpuknagn CiMEMHOro aHrfiOMOBHOMO XyAOXHbOro OUCKYpPCY Ha

paxyHOK CTpaTerin | TaKTUK MOBITIEHHEBOIO BMIIMBY, LLIO MOXYTb peanidyBaTuCH y HbOMY.

“~So!” - she barked. “Still here, are you?”

“~Yes,” - said Harry.

“—Don’t you say“yes”in that ungrateful tone,” -
Aunt Marge growled.“It’s damn good of Vernon andPetunia to keep you.
Wouldn’t haved one it myself” [6, c. 19].
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Y paHoMmy  npuknagi  crnoctepiraemMo  pearnisauilo  npeseHTauinHol - ctparteril
MOBINEHHEBOrO BMMNMBY, afXe TiTKa BUpaXKae CBOE CTaBMeHHs 40 nnemiHHuka. Baaemopgia mix
KOMYHiKaHTaMun KOH(MIKTHA, peani3yloTbCs TUMNOBI ANS Hel TaKTUKW Npe3eHTauinHol cTpaTeril —

obpasa, 3BMHYyBaYEHHS, 3aCyKEHHS.

BucHoBok. Takumm u4mHOM, Yy poboti 6yno npoaHani3aoBaHO OCHOBHI cTpaTeril
MOBJIEHHEBOrO BMNMBY, cepen AkMx Oyno BMOKPEMIIEHO Mpe3eHTauilHy, iHCTUTYLINHY Ta
MaHinynsuinHy. byno BusiBNeHo, wWo Habip TaKTUK KOXHOI i3 CTpaTerii 3anexutb Big yMOB
MiXKOCOBUCTICHOI B3aEMOAil MK KOMYHIKAHTaMn — rapMOHinHOT abo KOHMNIKTHOI. Takox 6yrno
pocrnigkeHo ocobnmBoCTi  cTpaterii i TakTUK MOBMEHHEBOrO BMMMBY B  CiIMENHOMY
aHrNMOMOBHOMY XYJOXXHbOMY OUCKYPCI.
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LANGUAGE REPRESENTATION OF THE CONCEPT BEHAVIOUR IN THE HEADLINES OF
ENGLISH WOMEN’S MAGAZINES

Abstract: Mass media in a contemporary world represents the society interests and at the
same time it is the mechanism of constructing the group identity; it is the instrument of rational
discourse within the public society. The mass media is distinguished not only by the ability of
recreation of cultural values, standards and conduct patterns but also by the possibility to reflect
rapid social changes in society, the change of cultural values and norms.

We identify concept as a mental structure that represents the knowledge of individual about
a particular segment of the world. The concept behaviour is represented by two macrofields, which
arestructured by microfields reflecting aspects of women's behaviour in different spheres of
communication: in family and at work.

Key words: magazine headlines, concept, concept structure, macrofield, microfield.

MeToo paHOro [JocnifXeHHs € MOBHa penpeseHTauis KoHuenty BEHAVIOUR 'y
3arorioBkax aHrmoMOBHUX XIHOUYUX XXypHariB.

KoHuenT — ue KOrHiTuBHa CTPYKTypa, WO penpe3eHTye 3HaHHSA | YABNEHHSA Npo NeBHUN
00’ekT un gaBuwe AincHocTi. Lle rnmobanbHa po3ymoBa oAuHUUSA, sika npeactaBnge coboto
KBaHT CTPYKTYpOBaHOro 3HaHHs. KoHUenT € CBOepigHMM MOCEPEeaHUKOM MK CrOBOM i
AINCHICTIO, WO 36epiraeTbCa y CeMaHTUYHIN Nam’aTi NoaUHU Ta opMye ii KOHLEeNTyanbHy

KapTuHy cBiTy [4, c. 96].

B. |. Kapacuk 3anponoHyBaB CTPYKTYpPY KOHUENTY, WO FPYHTYETbLCA Ha PO3YMiHHI
KOHLENTY $K MiHMBOKYIbTYPHOI, «LUiHHICHOI» cyTHOCTI [2, ¢. 127]. 3rigHO AaHoro nigxoay
KyNbTYPHUA KOHUENT pOo3rnsafacTbCs SK TPUBUMIPDHE YTBOPEHHS, LWO BKIIOYAE MNOHATINHY

(dbakTyanbHy), NnpeaMeTHO-06pasHy i LiHHICHY CKnagosi.

Mu npoaHanidyBanu mopgernb KOHUenTy behaviour, £iKa penpe3eHTYyeTbCH [BOMa
MakpornornsiMu, SKi B CBOKO Yepry CTPYKTYPYHOTbCH MIKpONoOnsmu, Wo BigobpaxawTb pisHi

acnekTn NoBefiHKM XiHKM B abCOMTHO Pi3HMX cdepax ChinkyBaHHS: in family Ta at work. £k
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akTM4YHUA  MaTepian MU BUKOPUCTOBYBASIM  CyYaCHi  aHIMIOMOBHI  KIHOYi  XXypHanu
Cosmopolitan Ta Vogue.

[Mpy NIHrBICTUYHIN XapaKTepucTuli KOHUenTy behaviour M1 BUXOAUIN 3 NMOJSIOXEHHS NPO
Te, LLIO XIHKa XWBEe B CYCNiNnbCTBI i [liE, 3AINCHIONYM NeBHi BUMHKW. |i AianbHICTb i cninkyBaHHs 3
iHWWUMK TioabMK 06’€QHYIOTBCA €4MHUM MOHATTAM behaviour. Y noBeAiHUi, OiAX i BYMHKaX
XIHKN BUABNAOTLCA 11 OCHOBHI COLianbHO-NCUXOSONiYHi BNACTMBOCTI, NOB’A3aHi 3 AyMKaMK i
noYvyTTAMM, WO BigobpaxarTb AINCHICTb, @ TaKoX iHLWIi BAaCTUBOCTI NOB’A3aHi 3 BOME, WO
perynoe i noeefiHky [1, c. 162].

Mpn opmyBaHHI NIHFBOKOrHITUBHOI MoAeni KOHuenTy behaviour BuWpilanbHy posib
3irpaB MiHrBICTUMHUIM (PaKTOpP, @ caMe MOXIIMBICTb (DOPMYBaHHA MoAerli Ha OCHOBI OLIHHOIO
3Haka abo noHATb gobpe/noraHo. TakMm YnHOM, Byno BUAINEHO HACTYMHI MaKponons: positive
behaviour Ta negativebehaviour. Makponosns KOHUeNTy behaviour KOHKPETU30BaHI 3a paxyHOK
MiKpOMOniB, AKi ONMCY0Tb CNOCOOM NOBEAIHKN CyHaCHUX XKIHOK B Pi3HNX cdhepax XUTTS.

Hanpuknag, KOHCTUTYEHT Makponons positive behaviour peani3yeTbCA MIKPOMNONsMM:
behaviour infamily Ta at work.

PoarnsHemo npuknaguM MOBHOI penpeseHTauil Makponons positive behaviour, SKWUR
peani3yeTbcs Mikponoriem behaviour in family y 3aronoBkax aHrMOMOBHMX XiHOUYMX XXypHaniB:

The 10 Most Important Lessons You Can Possibly Teach Your Daughter (Cosmopolitan,
2017).

3 HaBegeHoro npuknagy Mu 6aynmo, WO aHani3oBaHUW KOHLUENT npeacTaBneHun
Makponosnem positivebehaviour, TOBGTO Ais XiHKWU iHTeprnpeToBaHa K MO3uUTMBHA. [OfIOBHUM
3aBOaHHAM XiHKKM y BCi Yacu Byno matepuHcTBo. Matu — ue niogvHa, sika 3aBxau 3po3yMie,
nigTpumMae i HaBYMTb, Tak OU MOBUTM JacTb YpoK. ABTOp CTaTTi MiAKPECMNOE MO3UTUBHY
KOHOTaLil0 came TUM, WO rOfIOBHUM 3aBAaHHAM MaTepi € MiknyBaHHS i HaBYyaHHS. MoBHa
penpeseHTauiss Mikpononsa behaviour in family peanisoBaHa [Ai€CnOBOM to teach, ske Mae
TINbKA MO3UTUBHY iHTeprnpeTauito NOBeAiHKM XIHKA B poauHi 3i CBOIMM AiTbMU. A Takox
IMEHHUKOM 3 MNPUKMETHUKOM B HaMBULLOMY CTYMNeHi MOPIBHAHHA the most importantlessons.
To6T0 XiHKa KOXXHOIO AHA HaB4yae CBOIX AiTer BaXITMBUM YPOKaM XUTTS.

lMpoaHanisyeMo MOBHY penpe3eHTauito  Makponons positive behaviour, Aka BTifNeHa
Mikpornonembehaviour at work y 3arorioBkax aHrfioMOBHUX XiHOYUX XXypHariB:

Incredibly Useful Tips for Speaking Up at Work (Cosmopolitan, 2017).
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3 HaBegeHoro npuknagy mMuv 06aummo, WO aHani3oBaHW KOHLENT MpeacTaBreHun
Makpornonem positivebehaviour, TOGTO nopagw, $Ki MPONOHYyEe aBTOpP € MNO3UTUBHUMMK Ta
HEMMOBIPHO  KOPUCHUMKW. 3anponoHOBaHi  MigKasku OOMOMOXYTb  YMTayy HaBYMTUCA
BMCIOBIIIOBATU CBOK TOYKY 30pYy i He 60ATUCS ByTW OCOPOMIEHUMM YM MPUHWXKEHUM, Taky
KOHOTaLil0 3arofnoBka nigkpecnioe supas speaking up.Mikponone KoHUenTy behavior at work y
npegcraBrneHomy 3arofnoBkKy penpeseHTOoBaHe iIMEHHMKOM y MHOXWHI tips,
NPUKMETHUKOM useful Ta MPUCNIBHUKOM incredibly, AKWA TifbKN MiACUMIOE MO3UTUBHY OLIHKY
OMNMCaHNX Yy 3arosfioBKy MigKasok.

PosrnaHemo npuknazg 3arosfioBKy XypHany, iKMW KOpere 3 HeraTMBHUM acrekToM

MoBefiHKM Cy4acCHMX XXIiHOK B pOA4MHI Ta Ha poborTi:

What Causes Women Neglect Their Children? (Vogue, 2016).

3 onmncaHoro 3aronoBky M1 6a4nMo, L0 KOHOTAaUIA NOBEAIHKM XKIHOK NO BiAHOLLIEHHKO 00
CBOIX fiTeNn € BKpan HeratMBHOW, TOMY WO MaTW He LiKaBUTbCA CBOIMWU OiTbMW, @ Mae€ iHLWi
BaxnmBi crnpaBu. XKiHKka poacTasuna HenpasWuIlibHI NPIOPUTETU B CBOEMY XWUTTI i NoBegiHU;.
Akwo matm  Hapogouna  AitTen  BOHa  MOBMHHA  3aMMaTMCA  IX  BUXOBaAHHA  Ta
po3BuTkoM. Mikponose behaviour in family peani3yeTbCa gdiecnoBam to neglect, WO 3HA4YnUTb
HexTyBaTu, He Aabartu, ynyckatu, He 3BepTaTu yBark, HEe BUKOHATU CBIi MaTEPUHCHLKUIA
oboB’si30K, 3anyckatu. Llen CUHOHIMIMHMIW pafg  giecnosa to neglect TiINbKM - NiAKPECITHOE
HeraTUBHY XapaKTepUCTUKy Mikpornons. ABTOpP, BUKOPUCTOBYOYM CaMe Lie OiECNOBO, 3aCyoKye
TaKy BKpan HeraTMBHY MOBEAIHKY XIHOK 1O CBOIX BfTACHUX OiTEN.

PosrnaHemo HacTynHum 3aronoBok: Rudeness To Colleagues: Reasons. (Cosmopolitan,
2017).

3 HaBedeHoOro 3arofioBKy CTae  3po3yMinuM, WO  KOHUEenT npencTaBneHun
Makpornonem negativebehaviour, TOGTO [Aii XiHKA [iHTepnpeToBaHi $K HeraTtuBHi, TOMYy L0
rpybicTb ue 3BUYaNHO HenpunycTumMo B noseiHLUi XIHKWN.
Mikponone behaviour at work penpes3eHTyeTbCS iIMEHHUKOM rudeness. Konu Koneru He
3Haxo4ATb ChifibHOI MOBM Ha PoBOTI, Le MoXe NMPU3BECTU OO 3HWKEHHSA npaues3gatHocTi, 60
BOHM He MalTb KOMaHAHOro Ayxy. [pybicTb, HEBBIYNUBICTb Ta HebaxaHHA NOCTYNUTUCA €
HeraTMBHUMM XapaKTepPUCTUKaM Yy CNifiKyBaHHi MiXX Korneramu.

TomMy npu RNiHFBOKOrHITUBHOMY MOZEMOBaHHI  KOHUENTY behaviour 3BaXatoun Ha

OBLMPHICTL acnekTiB AOCNiLXEeHHA OCHOBHMM (pakTopom BigOOpPY MOBHOro Martepiany €
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NiHrBICTUYHMI dbakTop, CHOPMOBAHMUIA HA OCHOBI OLIIHHOrO 3Haka abo MOHATb MO3WMTMBHA Ta
HeraTMBHA 3 TOYKM 30PY NIOACLKUX MOParbHO-eTUYHUX HOPM NOBEIHKA XIHKN.
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COMMUNICATIVE FAILURES PHENOMENON IN “THE BIG BANG THEORY” SERIES

Abstract: The term of communication serves as a universal and cross-disciplinary one. In the
present being it touches humanitarian, social, psychological and natural science. One of the most
essential issues in the process of communication is a problem of misunderstanding, literal perception,
information exchange and communication effectiveness.

Keywords: Communication, phenomenon of misunderstanding, communicative failures,
speech act theory, communicative aim.

In personal relations communicative failures are a very frequent phenomenon, because
misunderstanding, inability to listen and express thoughts and ideas clearly serve as a

permanent companion of the dialogical communication.

This phenomenon has attracted attention of linguistics in the middle of the 20« century.
It is also actively studied by language scholars and every scholar gives his or her own
interpretation of this term. However all of them concurred that communicative failure — is a
partial or complete failure to express the communicative aim due to particular linguistic or
paralinguistic factors.

The subject of research are communicative failures in “The Big Bang theory” series.

The object of research are semantic and pragmatic peculiarities of communicative

failures.

The aim of this research is to indicate factors, which cause communicative failures, and

to identify the most frequent types of communicative failures in “The Big Bang Theory” series.

Such scientists as Geoffrey Neil Leech and John Rogers Searle, who are considered as
the founders of the speech act theory, and Herbert Paul Grice, who developed principles and
postulates of dialogical communication, gave the grounding for communication failure
phenomenon study. However this issue was studied thoroughly later by the soviet scientists
such as Gorodetskiy, Yermakova, Poliakova and Vechkina, who developed the typology of

communicative failures and applied it to the dialogical communication.
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As a research material we used the scripts of “The Big Bang theory” series. We have
thoroughly studied 100 episodes, identified and analyzed 200 samples of the most frequent

communicative failures. Having conducted the research, we got the following results:
31% (62 units): comprise failures to comply with Grice’s principles and postulates;

20% (40 units): comprise communicative failures, caused by the differences in

communicants’ profession;

16% (32 units): comprises communicative failures, caused by deordination of the rules

of decorum;

13% (26 units): comprise communicative failures, caused by the differences in

communicants’ background knowledge;

11% (22 units): comprise communicative failures, caused by difficulties to comply with

lexical and sematic principles;

8% (16 units): comprises communicative failures, caused by communicants’ different

territorial belonging;

1% (2 units): comprise the communicative failures, caused by the communication

facilities (computer, telephone etc.)
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LANGUAGE STRUCTURE, SEMANTICS, SYNTAX AND USE

Bomk KOnis

Kam’aHeub-NoginbCbKknin HauioHanbHU yHIBEPCUTET iMeHi IBaHa OrieHka

HaykoBui KepiBHUK: KaHauAaT goiNonoriYyHMX Hayk, OLUEHT, AOUEeHT kadeapu

aHrincbkoi moBu MNaBaubka O.1.

HEOHAVMMEHYBAHHA OCOBM TEMATWUYHOT TPYMK 3ACOEM MACOBOI
IHOOPMALLIT

Summary: the article deals with neologisms that names persons of thematic group ‘mass-
media’.

Keywords: neologism, word formation, suffix, compounding.

IHdopmaLiiHa peBoniouis npogoBxye 6yt Hanbinbll BMAMBOBMM YMHHUKOM LLOAO
npoLeciB MOMOBHEHHS CIIOBHMKOBOIO CKIagy Cy4acHO! aHrnincbKoi MoBU. 3 «iHTepHe-
TU3auielo» CycrnifnbCTBa, 30KpemMa, MNoB'A3aHa Haubinblua KiNbKiCTb JTIEKCUYHMX iHHOBAUin
OCTaHHbLOrO 4acy.

I[HTEpHET BBaXaeTbCA YaCTUHOK MNPOCTOPY, AKY BYEHi Ha3MBalOTb «iHOPMaUiMHOK
ekonorieto» (information ecology). KO.A. 3auHuii 3a3Havae, Lo rOfoBHO, BiAMIHHOK PUCOLD
Cy4acHoOl mOMHU SK «KOHCTUTYeHTa» iHGOPMaUiMHOI €eKOMorii y4YeHi BBaxawTb WOro
«iHgopMosaaHiCTb». BOHM nigkpecnioTb, WO cyvacHa noavHa QYHKLIOHYE 3a paxyHOK
«noigaHHsa» iHdopmaLii, TOMy B aHrMiUCbKIN MOBI LS NogvHa odepkana HanMeHyBaHHS —
XapakTepUCTUKY Y BUrNsai Heonoriamyinformavore (MOPIBH. BiAOMi CNOBa, LLO XapakTepusyTb
TBaApWUHHWI CBIT i3 NOrNsay mMKepen xapyyBaHHs - carnivore, herbivore) [1, c. 8].

Y uinomy, nekcuko-ppaseonoriyHi i CeMaHTUYHI iHHOBALIT, LLO NOB’sA3aHi 3 IHTepHeTOM,
BinOmBaTb, Hacamnepea, BNNUB rnodanbHOi KOMMKOTEPHOI MEPEXi i HOBITHbOI TEXHIKM Ha
Pi3Hi acnekT rpoMafcbKoro XWUTTS, PO3KPMBAKTb BUroAW iHTEpHeTu3auil i Aesiki HeraTuBHI
Hacnigku.

Benuknin Bnnue iHopmauinHol peBoniouii BigyyBaloTb Ha cobi 3acobu MacoBoi
iHdbopMmaLlii. BuHuknu, Hanpuknag, Taki HOBI MOHATTA, AK

«TexHomepnis» (technomedia), «kibepxypHanictukay(cyberjournalism), a Big LbOoro
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BiANOBIAHO cyberjournalist — a journalist whose work is published on the Internet or in
cyberspace (cyber + journalist < cyber — relating to or characteristic of the culture of
computers, information technology, and virtual reality; journalist—a person who writes for
newspapers, magazines, or news websites or prepares news to be broadcast).

B IHTepHeTi BUMHUK i CBIT cneundiyHMx HOBMX Megid, WO o6’eaHYrTbCA nig Ha3BO
«bnorocepa» - blogsphere (blogosphere — YyncneHHi Beb-canTu y BUrNAAi NepiognyHnX BuaaHb
(KypHaniB), npucBsiMEHUX MEBHUMM «TemaM». CnoyaTky Taki Beb-cantm manu HasBy «Beb-
norn» (weblogs),a Big HWX iweblogger -one, who maintains a weblog (weblog +-
er — weblog — a regular record of your thoughts, opinions, or experiences that you put on the
internet for other people to read.

HOBITHI TexHosorii He TifbKKU NOMErwyTb XUTTA Ngen, ane M MOXyTb cTatu
npuynHolo guckomcopTty. MoOinbHui TenedoH TakoxX 3pgaTeH OyTu iHCTpyMeHTOM, 3a
AOMOMOroK AKOro MOXHa irHopyBaTtu JIOANHY, ANBNSYUCL HE Ha Hel, a y CBiN TenedoH, wWo
oTpumano Hasy phubbing (Teneckonia phone+snubbing), a niogen, ski irHOpytTb iHWKMX
TaknuM YMHOM, Ha3nBaloTb phubbers.

AHanis akTMyHOro mMartepiany ga€e Ham MOXIMBICTb CTBEpPOKyBaTW TOW (PakT, LUO
HEOHOMiHaLii 3a3Ha4YeHoi TeMaTU4HOI Tpynn YTBOPEHI MepeBaXHO CMocoboM CKnagaHHs
OCHOB: @) «4MCTe CKnagaHHa»: sock puppet — a fake persona used to discuss or comment on
oneself or one’s work, particularly in an online discussion group or the comments section of a
blog (sock + puppet — sock - a piece of clothing made from soft material that covers your foot
and the lower part of your leg; puppet — a toy in the shape of a person or animal that you can
move with strings or by putting your hand inside):Siegel is not the only professional pundit to be
caught in a sock puppet scandal. This year, Los Angeles Times business columnist Michael Hiltzik was
stripped of his column and blog for using fake handles on his blog and those of his critics. Economist
John R. Lott, a scholar at the American Enterprise Institute, passed himself off as his former
graduate student «Mary Rosh» to defend his work and attack critics. Cathy Young,
«Journalistic ethics gone astray,» The Boston Globe, September 18, 2006; 6) cknagaHHs OCHOB
i3 yciyeHHsM: camgirl — a girl or young woman who broadcasts live pictures of herself over
the web ([webJcam + girl < webcam — a digital camera whose images are transmitted, often in
real time, over the World Wide Web; girl — a young, immature woman, especially an unmarried

one): The search for an Internet «cam-girl» approaches its grubby conclusion. Of the three finalists
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for the Bravo TV competition, heavily plugged by the red top papers for the last few weeks, 23-year-
old Essex girl Kate Bird looks favourite for the job of having her every bedroom move broadcast on
the Internet by way of a “live” camera mounted on her bedpost. The Evening Standard (London),
Jan 28, 1998; politainer - a politician who is or was an entertainer; a politician who makes
extensive use of entertainment media, particularly during a campaign (poli[tician] + entertainer
« politician — a member of a government or lawmaking organization; [enter[tainer — someone
whose job is to entertain people by singing, telling jokes, etc): Jesse Ventura was a pro wrestler,
then a mayor, then a governor. He now wants to be a talk show host. The Cincinnati Enquirer, Aug
5, 2003; meformer - a social network user who posts updates that mostly deal with that
person’s activities, thoughts, and feelings (me + [in]former < me - the objective case of I,
used as a direct or indirect object; informer - a person who informs against another, especially
for money or other reward): Love tweeting about your social life and crave the opportunity to share
your thoughts, feelings and emotions? Then you're a meformer. But if you prefer posting links to
news websites, love interacting with friends and have a cult following you're an informer. Sydney
MX, Oct 21, 2009; Googleganger, Google-ganger — a person who has the same name as you,
and whose online references are mixed in with yours when you run a Google search on your
name (Google + [doppel]gdnger < to Google - to search for information on the web, particularly
by using the Google search engine; doppelgdnger — doubleganger, double-goer — counterpart
of a person): The point is, when you Google yourself, it’s a bit of a blow to your ego when you
discover that: A) your name isn’t unique, and B) other people have done more with it than you. These
are your so-called Googlegangers, from the German «doppelgdnger.»Chattanooga Times Free
Press, Apr 16, 2010; nopiBHAWTE CUMHOHIMIYHE CMNOBO, YTBOPEHE  «YUCTUMM»
cknagaHHaM: Google doppelganger: We'regooglegangers, doppelgoogles, or as a New Yorker
magazine cartoon aptly put it: Google doppelgangers. We're virtual duplicates revealed through the
Internet -with the particular help of the supremo search engine Google. The Globe and Mail, Nov
27, 2003.
OavHMYHMMKM NpyKnagaMn NpeacTaBneHi cydikcanbHi HEOHOMIHALT: disconnectionist -
a person who advocates spending time away from online activities, particularly for mental or
spiritual rejuvenation (disconnection + -ist «— disconnection - a lack of connection; a
disparity): Why has silence become a commodity? To some extent it seems an outgrowth of a back-

to-basics, purity-as-priority impulse. Food can’t get from the farm to the table fast enough; toxins
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must be avoided at all costs; the «disconnectionists» preach digital detox. New Republic, March 4,
2014; domainer - a person who makes a living from domain name speculation or by
purchasing popular domain names and filing the sites with advertising (domain + -
er — domain - an area of interest or an area over which a person has control): A single good
domain name - Candy.com, Cellphones.com, Athletesfoot.com - can bring in hundreds of dollars a
day, in some cases while the owner hardly lifts a finger. Business 2.0, Nov 18, 2005

OTXe, HeoHOMiHaUil ocobw 3a3Ha4yeHOi TemMaTU4HOI Tpynn YTBOPEHI NepeBaKHO
LWUNAXOM CKNnafaHHs OCHOB Ta cydikcauii. Takum YMHOM, y Cy4YacHin aHrnincbKi MoBi cepa
iHdbOpMaLiHMX TeXHOMOorin € 6araTum gkepenom yTBOPEHHS HEOMnOori3MiB, Y TOMy YuCHi i Ha

Mno3Ha4yeHHa ocobu.

Heonoriamn BigobpaxaloTb CTaH Ta 3MiHM B a@HITIOMOBHIN KOHLENTYyanbHi KapTUHI
CBITY, Y SKil HOBITHi TEXHOMOrIT CTalOTb HOBUM BUMIPOM XWUTTHA Cy4acHOI NOAMHU, BNSIMBaKOTb
Ha 1 ncuxonoriyHmin ctaH. MoxHa BNEBHEHO cKasaTu, WO HenoriaMu BuMHMKanM i 6yayTb
Hagani BUHWKATKM y MOBI. JlloaMHa po3BMBAETLCSH, @ TOMY i PO3BMBAETLCA MOBa, SKOK BOHa

CMINKYETbCA, KKy BUKOPUCTOBYE y poboTi Ta NobyTi.

JIITEPATYPA

1. 3anHuit 10.A. [HHOBaIlii y CTOBHMKOBOMY CKJIa/li aHTJIICbKOI MOBU NTOYaTKY
XXIctoaitTa / H0.A. 3aunui, A.B. AukoB. - Binnuug : HoBa Kuura, 2008. - 360 c.

2. Wordspy [EnekTpoHHUHN pecypc] - Pexxum
nocryny: http://www.wordspy.com/

3. Cambridge Dictionary [EfieKTpOoHHUM I pecypc] - Pexxum

jpoctyny: http://dictionary.cambridge.org/

74


http://dictionary.cambridge.org/

OkcaHa BankoBcbka

Kam’aHeub-lNoginbCbknin HauioHansunin yHiBepcuteT iMeHi IBaHa OrieHka

HaykoBuin KepiBHUK: kKaHaAnAaT ginonoriyHmMx Hayk, goueHT, Mnaeaupbka O.l.

HEO/10TI3MM HA MO3HAYEHHA OCOBW, AKA CTPAXKAAE BIA ®OBII

Summary. The article deals with English neologisms that nominate persons who have the
strong fear of objects and phenomenons.

Keywords: neologism, nomination, phobia, suffix, fear.

3rigHO 3 OCTaHHIMM OUuiHKaMKn eKcrnepTiB HanbinbLOro 6pUTaHCLKOro oHAY OXOPOHU
ncuxiyHoro 3gopos’a Mind, Ginblue AecATM MINbWOHIB NOAEN Y CBITi CTpaXaalTb Bif Pi3HUX
do6ir, npuyomy XuUTeni Meranonicie — BABIYI YaCTilWwe, HK MeLLKaHLi HEBEJTMKNX HaCeneHux
nyHKTiB. OgHak peanbHi MacwTabu nuxa MOXyTb BUSIBUTUCHA 3HAYHO GinblivMn, TOMY WO

GaraTo-xTo peTernbHO NPUXOBYIOTb CBOI CTPaXM.

Cy4yacHuii Bokabyndap aHrniMcbkoi MOBM MOCTINHO 3a3HA€ 3MiH, WO pPernpes3eHTyoTb,
nepw 3a BcCe, NOCTINHUMKU OHOBMEHHAM HeosnoriyHoi naHku. O.J1. Mapmaw 3a3Havae, wo
HEeOosorYHMI apceHarn CIIOBHUKOBOrO (POHAOY aHrnifCbKOi MOBW CKMafaeTbCa He nuwe 3
«rOTOBUX» OAMHWULUBL KOMYHIiKaLil, BOHa > ornepye CrnoBoTBOpYMMU Mopdemamu. Mpn ubomy
doyHKLIOHanNbHY posib adikcanbHUX MopdeM Yy Mpoueci TBOPEHHA HOBUX CriB MPaKTUYHO He
MOXHa NepebinbLUMTK, OCKINbKM came BOHM Oat0Tb XUTTSA UINOMYy psiay MNOXiAHUX NEKCUYHUX
OAVHWUb, WO BigOMBalOTbL peanii po3BUTKY BCIX CYCMifIbHUX cdep, YnMM | BU3HAYaETbLCA

aKkTyanbHiCTb NIHFBOKOMHITUBHUX PO3BIAOK Yy LbOMy nniaHi [1, ¢. 91].

AHaniz gakTM4yHoro marepiany [O3BOMSE 3a3Ha4uMTW, WO HEOHOMIiHaUil ocobu
TemaTtu4dHol rpynu “Ocoba, wo ctpaxgae Big ¢obii” yTBOPEHHI nuLwe cydikcanbsHUM cnocobom
i3 BUKOPUCTAHHSM HyIbOBOro Ta MaTepianbHO BUpaXeHoro cydikie. Y noxigHwux hoplophobe,
ebolaphobe, ophiophobe, xenophobe Ta iH., MOpdema —phobe He BUKOHYE AepuBaLiMHOI PYHKLT,
sika Bnactuea adpikcam, a BXOAUTb Yy CTPYKTYPY MOTMBATOPIB; TOMY BBaXaemo, LLO AaHi crnosa
YTBOPEHI 3a JOMNOMOIroK HynbOBOro cydikca:

hoplophobe - a person who has a hoplophobia (hoplophobe + - < hoplophobia — the

fear of guns): AUtah gun-rights group has an eye out for hoplophobes. Never ~ heard  of
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hoplophobia? Most people haven’t. The made-up word to describe people who fear guns hasn’t
caught on. Not even longtime gun enthusiasts are familiar with the term. Deseret News (Salt Lake
City, Utah), December 29, 2003;

ebolaphobe — a person who has an ebolaphobia (ebolaphobe + - < ebolaphobia - the
fear of the Ebola virus): You know what? I'm afraid I'm going to end up being called an Ebolaphobe,
and I'm Ebolaphobic. I fully expect the Regime to drag that term out. You wait. It’s going to
happen. “I'm waiting to be called an “Ebolaphobe” Baghdad Bob, October 15, 2014;

ophiophobe — a person who has an ophiophbia (ophiophobe + -* < ophiophobia — the
fear of snakes):Which was echoed by someone who appeared to be a genuine ophiophobe and was
genuinely curious why letting them all die out would be a such a bad thing? JpatBrown
(MuckRock), June 17, 2016 [2];

xenophobe — a person who has a xenophobia (xenophobe + -" <« xenophobia— the
person who fears that which is unknown; one who fears people who are different from oneself,
especially foreigners):Donald Trump is not too worried about people calling him “xenophobe” or
“nativist”, if his comments to Boston radio host Howie Carr are any indication. Carr wrote in the
Boston Herald on Thursday that aboard the presumptive Republican nominee’s plane after attending
a rally in Bangor, Maine, he mentioned a protest sign earlier in the day in Boston, which he recalled
as saying, “RACIST SEXIST BIGOT FASCIST XENOPHOBE ISLAMOPHOBE TRUMP.” “Trump: How
many people know what 'xenophobe’ means?” Nick Gass, June 30, 2016;

hexakosioihexekontahexaphobe — a person who is obsessed with a
hexakosioihexekontahexaphobia (hexakosioihexekontahexphobe + -
A «— hexakosioihexekontahexaphobia — the fear of the number 666); this several mouthfuls of a
word combines the Greek roots hexakosioi (six hundred), hexekonta (sixty), and hex (Six); -
phobia (fear). It's also, at 29 letters, by far the longest single-word entry in the Word Spy
database. (The previous record holders, at a mere 23 letters,

being deconstitutionalization andparaskevidekatriaphobia): Hii, I'm Jane Doe and 1 am

Hexakosioihexekontahexaphobe. ]-dizzle fo shizzle, December 29, 2005 [2].

[0 MeHWw nNpoayKTUBHUX MoAenen BiAHOCMMO MOXiAHi i3 CydiKCOM -phobe, Ak Mae
rpeubke MOXOMXEHHS Ta BUKOPUCTOBYETLCH Nepeaycim B ranysi ncuxiaTpii 3 MeTo HoMiHauil
SBULL, NCUXIYHMX pO3nagiB Pi3HOI €TMMOnOrii, ocib, siki MalTb HeNpus3Hb abo HEHaBUCTb A0

nesHoro asuwa abo ob’ekty [1, c. 92]:
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americanphobe - a person who dislikes or fears Americans and America, its
government, or its culture (american + -phobe «— American — an inhabitant of the Americas; —
phobe (see above): An Americanophobe can be found on web forums, spreading their dislike and
bad attitude regarding a largly friendly, decent, and humble American population (NOT
Government....that’s different! lol) to the international community without reason. PoutineHoser,
September 29, 2013 [2]; pomophobes— a person who fears, dislikes, or hates
postmodernism and/or postmodernists (pomo + -phobe «pomo — abbreviation of postmodern; —
phobe (see above): I'm only a mild pomophobe myself. IMHO PoMo, with other schools of critical
theory, is dangerous when embraced by people who haven't slogged through the canonical works—
when it’s just an intellectually lazy end-run around the substantive learning. “What are the best
words or phrases you’ve coined or believe you did?” Kaiser Kuo, January 25, 2012;

fatphobe — a person who worries excessively about the fat content of their food or one
who has a negative perception of fat people and/or obesity (fat+ -phobe < fat— carrying more
fat than usual on one’s body; plump; not lean or thin; —phobe (see above):

A: You should try to pick up that girl.

B: I would, but the cankles, spider veins, and pendulous, flopping slabs of blubber don’t really
spark my desire.

A: Fat phobe!

Gojogongua, July 27, 2007 [2].

CnocTtepexeHHs Hag HeoHaWMeHyBaHHSAMW OcCib, ki cTpaxgarTb (obismu
nigTBepaxytoTe Aymky O.J1. Mapmaw, wWwo Taki OAuMHMUI MarTb 3HAYEHHNA: a person who is
obsessed with...; a person who has strong fear of...; a person who is against/hate/worry/dislikes...[1,
€.96]. OpgHak dJinbHe Micue 3alMMaloTb MOXigHI 3i 3Ha4YeHHsAM “a person with a strong
fear”. Po3rnapaiounm B HaBedeHUX npukrnagax @eHoMeH CcTpaxy Mu 3ycTpiYyaemMochb 3
BGaraTorpaHHUM BU3HAYEHHAM NOMO SK CKMagHOro eMOLMHO-NCUXIYHOMO CTaHy JOAMHM.
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FUNCTIONS OF ITALICS IN “N.” BY STEPHEN KING

Abstract:The article focuses on the use of italics as stylistic means in the short story “N.” by
Stephen King.

Key Words: horror genre, functional italics, horror tropes, short story, Stephen King.

Stephen King uses horror tropes for engulfment. In his work “Dance macabre” the writer

differentiates two groups of horror:

. those in which the horror results from an act of free and conscious will—a
conscious decision to do evil;
. those in which the horror is predestinate, coming from outside like a “stroke

of lightning” [3].

The stories of horror which are psychological “those which explore the terrain of the
human heart” [3] almost always revolve around the freewill concept; “inside evil”.Horror tales
which deal with “outside evil” are often harder to take seriously: “they are apt to be no more
than boys’ adventure yarns in disguise, and in the end the nasty invaders from outer space are

repelled”[3].

In the short story collection“Just After Sunset” there are only flashes of the kind of
recognition that King the novelist provides; the short-story form does not allow him the space
to fully extend his plot devices. That was extremely apparent in the short story “N.” The tale
has a complexstory-within-a-story structure.The story showcases King’'s “almost unholy ability
for making the naturalworld seems like something not of this world” [6]. This is expressedwith

the help of a number of literary devices, most notably italics.

Italics are widely used in the story to enforce the effect of what is said and in order to
highlight the importance of the word or phrase, its meaning in understanding the main idea of

the utterance.ltalics are used to emphasize:
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o If spoken, the italicized word would be stressed: “Of course, he did fall at a
spot we all knew well one he had asked me about only last Christmas - but it was no
accident” [4].

. The italicized words contain the point: “The thing is, the manuscript seems

» o«

alive, and not in a good way.” “Not in spite of the manuscript’s disturbing nature but
because of it and if that isn’t obsessional, what is?!?”[4].

. The strengthening of the sense of horror, gradual increase of a quality of
phenomenon intensity: “You understand, Dr. Bonsaint, but you don’t understand ”
“More horrible, really, because human is always more horrible, don’t you think? Because
we know human, we understand human. Or think we do.” [4].

. The word needs thinking over to yield its full content: “The thing is, the
manuscript seems alive, and not in a good way.”[4].

. In dialogue, conveying unprepossessing or amusing characteristics: “That
sense of thinnessswept over me again, as if the world was fragile at this particular place,
and one person would be enough to cause an unimaginable cataclysm” [4].

Moreover, Stephen King uses italics as more instrumental mean in creating the sense

of horror [2], they are as following:

Newspaper and magazine titles: “Times”, “Call”, “People” [4];

. Song titles: “You Can’t Go Home Again” [4];

. Film titles: “Star Wars”[4];

. Letters: “Also a note. Just two words. Sorry, Doc” [4];

. Quotations in the text proper: “Before hanging up, I asked her if he left a

note. She said yes. Three words. I am so tired” [4];
. Places: “Ackerman’s Field” [4];
. Inner monologue: “I cannot live my life this way” [4].

Also italics are used to underline something unknown, supernatural andto enforce
atrocity. There is uncertainly modality as horror forming strategy:“l understood other things
too. One was that | had activated the place just by looking at it. ”, “My...my symptoms, as you
call them... come in clusters.”, “By then | think | would have destroyed any pictures | took

of that place, anyway. If itallowed me, that is.” [4].
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Hence, the functions of italics in the sort story “N.” by Stephen King are realized in two
aspects: these used in metaphorical meaning to reinforce the effect of horror depiction, and

those more commonly used for text structuring purposes and heightening of pace.
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AnboHa JyaHuk

Kam’aHeub-NoainbCbknin HauioHanbHWn yHiBepcuTeT iM. IBaHa OrieHka

HaykoBuin kepiBHUK: KaHA. doinon Hayk, CT. BUKI. JluteuHiok O.M.

OCOB/IMBOCTI TBOPEHHA BIACHMX IMEH Y CYYACHI AHTAIACBKI MOBI

Abstract: The article deals with studying of the proper names in English, their origin and
functioning. Diachronical aspect is taken into consideration in the research.

Key words: onim, extralingual, typologization, origin.

KiHeub XX — novatok XXI| CT. xapakTepusyeTbCsl 3pOCTaHHSM iHTepecy HayKoBUIB [0
npobnemun yHKUiOHyBaHHS Ta TpaHcgopmaLii OHOMAcTMYHOro martepiany. 3po3yminum cTtae

B3aEMO3B’A30K MiXXK PO3BUTKOM OHOMAaCTUYHUX KOMMOHEHTIB Ta MOBHOI CUCTEMM B LIifIOMY.

Moga oxonntoe 6e3ni4 BNacHUX iMeH, siKi CynpoOBOAXKYHOTb HAC y Pi3HMX cdepax XUTTS.
Y KOXHin MOBi € CBOI BracHi 0COBNMBOCTI (PYHKLOHYBaHHA iMEH Ta Mpi3BULL, SKi MOXYTb
pPO3BMBATUCA CUHXPOHHO i3 MOBHOK CUCTEMOK, @ TaKOX MOXYTb HanexaTtun [0 Pi3HUX

iCTOpMYHMX Nepiogis, abo 6yTn 3ano3nyeHnMU 3 iHWKX KynbTyp[1].

[Mpouec BWHUKHEHHS, (POpMyBaHHA Ta TpaHcdopmauii BRacHUX iMeH OyB TIiCHO
NOB’A3aHUN i3 PO3BUTKOM Ta YCKMNAQHEHHAM CyCniflbHUX BIQHOCWUH. ETMMONOriyHi 3miHu

aHTPOMOHIMIB BYyNn 0ByMOBIEeHi 3MiIHHUMU TEHAEHLISIMX B MOBI Ta CyCriNnbCTBI.

AKTyanbHIiCTb OKpecreHol TeMun 3ymoBrieHa MnoTpebold 34iIMCHUTU CUCTEMHUIK aHanis3
YHKLIOHANbHUX 3MiH BfacHUX iMeH B €TUMMOSOrNYHOMY Ta CeMaHTU4YHOMY acrnekTax. Meta
poboTn — BUSBUTU i MpoaHanisyBaTu 3akOHOMIPHOCTI TpaHcdopmalii eTMMONoriYHoro Ta

CeMaHTUYHOro acnekTiB PYHKLIOHYBAHHA BNACHMX IMEH Y aHrTINCLKIN MOBI.
O6’ekToM gocnigXeHHA poboTn € aHrNINCbKI iIMeHa Ta npissuLLa.

MpeomeToM SOCRIAKEHHS € eTUMOOrNiYHI Ta CEMaHTUYHI 0COBNMBOCTI OYHKLIOHYBaHHS

aHIMINCbKUX BIACHUX iIMEH.

OHoMacTMka BMBYa@€E ICTOpit0O Ta 3aKOHOMIPDHOCTI  BUHWKHEHHS, PO3BUTKY i
PYHKLIOHYBaAHHS, 3MiHW, MOLIMPEHHSA | CTPYKTYpM BriacHMX iMEH Yy MOBi i MoBJeHHi, B

niTepatypHin i giasekTHil cpepax. BracHi HasBM no3Ha4alOTb OKPeEMi OAMHMYHI O0’eKTw.
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HanexHicTb oauMHWUi — NpoBigHa O3Haka BfiacHOl Ha3BW. [pyrod O3HaKoW, fiKka PO3pi3HSE

BIlACHi Ta 3araJibHi Ha3BM, € BiAHOLWEHHS A0 MOHATTSA: 3aralbHi Ha3BW — HOCIT MOHSATL, @ BnacHi

Ha3BM BKMNIOYAKTb YCHO BiJOMY MOBUEBi iHopMaLito Npo CBOI geHoTaTd, 6€3 NeBHUX
y3aranbHeHb, i TOMY MOB’A3YIOTbCA 3 MOHATTAMM fMLWE TiE MIpPOK, SAKOK BKa3ylTb Ha
pisHOBUA OG’EKTIB, 4O SAKNX HaneXxarb iX AeHoTaTu.

BnacHi Ha3BM 3’ABNSAOTLCA TOAi, KONW iHAMBIQyanbHe po3pi3HEHHS HabyBae CycninbHOT

3HauywocTi. CyKynHICTb YCiX BlaCHUX Ha3B MOBW CTAHOBMUTbL il oHOMacTUYHKY NPOCTip. BrnacHi

Ha3BW HanexaTb 0O MOBHUX yHiBepcasin — BOHW iCHYIOTb B YCiX MOBax CBITYy. Are B KOXHi
MOBI BflaCHi Ha3BW MaloTb CBOI crneundiyHi o3Haku [1].

BxunBatoun B MOBCAKOEHHOMY MOBSIEHHI Te YW  iHWE CnoBO, MU W He
3aMUCIOEMOCS,3BIAKM BOHO MPUIALLAO i kMM Byno horo NnepBMHHE 3HAYEHHS. 3BEPHEHHS 00
Pi3HOrO poAy CIOBHWMKIB, PO3LUMPIOE | MOrNMOoe 3HaHHA He TiNbKW B ranysi NiHrBiCTUKN, a Ny
cchepi icTopii, reorpadii,nitepatypu, KynbTypu. OCOGMMBO BaXKO BCTAHOBUTU MEPBUHHE
3HaYeHHs BNacHMX iMeH. Y cyyacHin Hayui 6e3niy gucumnnii 3anMaroTbCsl BUBYEHHSAM OHIMIB Y

pi3HI/IX acrnekrax, npoTte 3Ha4eHHAM BJ1aCHUX iIMEH 3aMaETbCs €TUMOSIOTIS.

IcTopia 3HayeHb cniB TICHO MOB’A3aHa 3 iCTOpield Hapody, TOMY e€TMMOSOriYHI
JocrigkKeHHss HabyBaloTb MNEpPLUOPSAHOrO 3HAYEHHSI MpPU BUPILLEHHI BaXMMBUX ICTOPUYHMX,
eTHorpaiyHUX, NUTaHb Towo. Y pes3ynbTaTi OOCNIAKEeHb MPO 3HAYeHHs CRiB Ha eTanax
MOBHOro PO3BUTKY OLEPXYKTb BUCHOBKY OO0 KOHKPETHUX YSIBNEHHS

NpO XKUTTs | MUCJIeHHS HOCIIB MOBM B [JOICTOPUYHI 4Yacu, Npo sKi 4acto He 3b6epernocs

nMceMHmnx nam’aTok[1].

Posibpatnca B cknagHMx CEeMaHTUMYHUX 3MILLEHHSX, SKi BigOyBalTbCA Yy BRNACHUX
iMeHax 3a iCTOPUYHOro pPo3BUTKY, 63 eTUMOnOorivyHOI iHdopMaLii 4YacTo NPOCTO HEMOXITMBO.
Taki pocnipkeHHA € edeKkTMBHUM 3acoboM Ons  Kpalwloro pPO3yMiHHA  MeHTanbHUX
ocobnuBocTen Hapogy.BusHayeHHs MNOXOMKEeHHA Ta [OOCHiLKEHHSA iCTopii 3BWYHMX ChiB

Ta apxai3MiB, JiaJeKTU3MIB, TOMOHIMIB, aHTPONOHIMIB, €THOHIMIB, cneyianbHUX TepMiHiB

CTUMYINIOE IHTEepec [0 KynbTypHUX Tpaguuii Hapogy. [LocnigxeHHs Oyab-sikoi MOBU
060B’A3k0BO NoTpebye 3BEpPHEHHS 00 eTUMONOriYHMX AaHux. MoBo3HaBuyi po3ginu —

boHeTHKa,JeKcHKoI0TisS, Mopdosiorid, dpaseosorid Tak Y4 iHaKwe  3aCTOCOBYHOTb i

pesynbTaTtun[1].
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B eTumonorii 3acTOCOBYOTb psii MeToAiB ANS BMBYEHHSA MOXO)KEHHSI BIIACHUX iMEH,

JesKi 3 aKnx:

. MOPiBHSJIBHO-ICTOPUYHUN METOJ, OCHOBOIO $SIKOTO € PEKOHCTPYKIif
(BiATBOpEHHs) 3BYKOBHUX GOPM i 3HAueHb, CHOIJIbHUX AJis 3iCTaBHUX CJiB i MopdeM sk

JleKiJIbKOX MOB (30BHIllIHS), TaK i O/{Hi€] MOBU (BHYTPIilIHSA PEKOHCTPYKILLis).

. JIOCJTiIPKEHHSI CEMaHTUYHUX 3MiH (BUBUYEHHS Ta 3icTaB/ieHHA
CEMAaHTHUYHOT0 3HAYEHHS Ha Pi3HUX eTanax iCTOpUYHOTO PO3BUTKY);

o THUIOJIOTIYHUUM MeTo/1 (aHaJIi3 Ta TUIOJIOTi3allisI OCHOBHUX CEMAaHTHYHUX Ta
CTPYKTYPHUX 3MiH BJIaCHUX iM€eH);

o ONKCOBHM MeTo/ (IJlaHOMipHA iHBeHTapHU3allisi aHTPOMOHIMIB i MOsICHEHHA
0CO6JIMBOCTEH iX 6y/10BY Ta PYHKI[IOHYBAHHS HA IEBHOMY €Talli PO3BUTKY MOBH).
AHrnicbki ocoboBi iIMEHa SK CKragoBa YaCcTMHA JEKCUMKM BigPi3HAKTLCS Bif iHWKX

NEKCUYHUX OONHULb 3HAYHOK AVMHAMIYHICTIO N 3MIHHICTIO. Ane U AuHaMika He nosdaBnse ix
CBOEPIAHOI BHYTPILUHBOI CTPYKTYPHOI opraHisauii. Cneundika ocoboBunx iMEH BUSABMASETBCH Y

IXHIX CEMaHTUYHUMX | NparMaTn4yHmMx ocobnmneocTax[2].

Mpobnema cemaHTUKM BRACHUX Ha3B | BU3HAYEHHSI X 3HAYEHHS HaneXxuTb A0
OCHOBHUX | [AUCKYCINHMX MUTaHb CyYaCHUX OHOMACTUYHUX JochnifXeHb. BnacHi Hasswu
BiAPI3HAIOTLCA Big 3aranbHUX Ha3B 3aBASKM IXHIM acnekTyanbHUM ocobnuBocTsM, TO6TO
3Ha4YeHHAM Ta no3HadeHHsaM. [MpoTe, aHani3 BRacHWX i 3aranbHUX Has3B AOBOAWUTb, WO Ui
NEKCUKO-CEMaHTUYHI KaTeropil iIMEeHHUKIB BUSBMAKOTb CMiflbHI PUCKM 9K Yy KaTeropianbHOMY,

CUHTaKCUYHO-CTPYKTYPHOMY, TaK i B couioniHrBicTu4HOMY acnekTtax[3].

OTXe, MOXHa CTBepXyBaTW, LLO Y BMACHOI Ha3BW, AK i Y 3arasnibHOI, MPOCTEXYETbCSA
€0HICTb NMO3HAYEeHOro i No3HavYeHHa. Lia eaHiCTb ICTOPMYHO 3aKpINOETLCS Y YSIEHIB MOBHOIO

KONEKTUBY, BUKNUKAE Yy HNX BiAMOBIOHI acouiaLii, CNoHyKae 40 NEBHOrO pearyBaHHS.

B OCHOBiI ceMaHTUKM OHiIMa NeXuTb 3HAYEeHHS1 BMAcHOI Ha3BW, LLO BKNHOYAE MOBHY,
MOBIEHHEBY Ta eKCTpaniHreanbHy iHpopMaLito, 3 AKX OCTaHHA € BinbLl 3Ha4YMMOlLO | BigOMBae

KYJbTYPHO-ICTOPUYHUI, €CTETUYHUIW, MOPanbHWU i colianbHUA KOMMOHEHTN.
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Omxe, eTMMonoriyHe AOCHiAKEHHS] BMACHUX iMEH BUKOHYE Ba)KrMBi 3aBOaHHSA. 3 MOro
AOMNOMOrOK CTae MOXIMBMM BU3HAYUTN OCOBNNBOCTI BUHMKHEHHS!, PO3BUTKY Ta 3MiHW BNACHUX

iMEH, a TakoX nepeayMoBU iX ICTOPUYHOTO OYHKLIOHYBAHHS.
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(Oksana Gusak) 0.0. I'ycak
Kam’saiHeub-oainbCbknin HauioHanbHWn yHiBepcuTeT iM.IBaHa OrieHka

HaykoBui kepiBHuK: T.B. fIxoHTOBa, AOKTOP Pifion. Hayk, npodecop

JIEKCUMKA HA MO3HAYEHHA EMOLLIA Y POMAHI B.TONAIHTA «BONOJAP MYX»

The article is dedicated to investigation of lexical means of transferring emotions in the
novel “Lord of the flies” by W. Golding (slang words, vulgarisms, dialectal and children words,

shortenings, interjections and intensifiers).

Kye words: slang, emotionality, interjection, shortenings.

OcTaHHIM YacoMm y MIHrBICTULI 3'ABUMBCA €TUMOMOrYHUIN HAaMNpPsIMOK, Y SIKOMY aKTUBHO
po3pobnseTecsa npobnematmka “emouii B MoBi”. 3pocna yBara OO BWBYEHHSI TEKCTIB, SIKi
BMpaxalTb “CBIiT eMouin”, 3okpema Tux 3acobiB, 3a AOMOMOroK SKMX MOBELb (MUCbMEHHUK)
BUpaXae CBOE CTaBSIEHHA OO TUX YM iHWKX Ntogen, sBuLly, dakTiB, nepenae CBOI MOYyTTS,
emouii. NNomiTHe micue cepen TakMx TEKCTIB 3aMae poMaH aMepUKaHCbKOro NMCbMeEHHUKa B
ongiHra «Bonogap myx».

MeTow Hawoi po3BiaKM € [OCNiAnTMU MOBHI 3acobwu, ki nepeparoTb MO3UTUBHE Ta
HeraTMBHe emoLliiHe 3abapBreHHs, HagalTb NEBHOMY €MEeMEHTOBI BUCMOBIIOBAHHSA OinbLuoi
BMPA3HOCTI, NiAKPECNOTb KONOPUTHICTD MOBM 3 METOKD NMPUBEPHEHHS YBarn cnyxada/ymravda.

MoBHe BupakeHHs “CBiTYy emouin” Ha maTtepiani pomaHy B.longiHra 6yno o6’ektom
NOOOVHOKUX OOCHIAKEHb, TOMY akTyanbHUM € NPOBEAEHHSA aHaridy NEeKCUYHUX eKCNPECUBHUX
3acobiB Xy4OXXHLOrO MOBIEHHS NOro TBOPIB.

BuBYEHHS eMoLin 3aBXan LikaBuUino BYEHUX, AOCAIAHUKIB, SKi NpautooTb Yy ranyai uwinol
HU3KN Hayk (dinocodis, disionoria, Ncuxonoria, NiHrBiCTUKa Ta iHWKX). Takuin iHTepec He €
BMNAOKOBMM, OCKiflbkM NpobnemMn emouin Ta iXHS ponb B XWUTTi NOANHU € BGaraTorpaHHUMM.
Emouil € HeBig'eMHOIO CKNaZoBOK NCUXOMOril MIOAVHN, BOHU MPOSIBAAOTLCS MEBHOK MIPOHO B
ycix cdoepax 1 4isnbHOCTI.

HocnigHnkn B.A. YabaHeHko [5] Ta T.B. AHocoBa [1] BMAiINATb cepen NEKCUYHUX

3acobiB Tpu rpynu:

° MOBHI 0auHULI, Siki 6e3nocepeaHbO BUpaXatTb eMoLii (Le eMOLiHI BUTYKK),
o KaTeropis cnis, WO Ha3nBalTb abo xapakTepusyroTb eMOoLil NI0ANHMY;
o MOBHi OAMHMWLUI, SIKi MOXYTb | BUpaxaTu, i nepegaBaTu emouiiHe CTaBMeHHS

MOBUS A0 Byab-sikoro npeameTa abo seuwa.
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| nMwe 3 oaHiel Knacudikauieto Noro4XyrTbCcs BCi NiHrBicTv. Lle nogin Ha nosuTuBHI
Ta HeraTuBHI eMouil, SKi doinocodist nogae sk NPocTi.

Y cyyacHin aHrnincekin MoBi € Benukui Habip MOBHMX 3acobiB: (POHETUYHMX,
NEKCUYHNX, rpaMaTUYHKX, AKi FoNaiHT BUKOPUCTOBYE OS5 BUPaXXEHHS eMOLi Y CBOIX pOMaHax:

|. doHeTUKO-rpadiyHi:

1) pisHoro poay ckopoyeHHs (s’right = that’s right; gimme = give me; dunno = don'’t
know; ‘kew = thank you);

2) piepesu (‘stead = instead, ‘cos = because);

3) nponyLeHHa noyaTtkoBoro “h” (‘alleluia = halleluia; ‘ave = have; ‘eaven = heaven).

. JlekcuyHi:

PomaH nepenoBHEHUN pi3HOro poay BUrykamu, siki No3HavatTb 3axonneHHs: “Gosh”,
“‘Golly” Ta 3BykoHacnigyBaHHamMU: “wubber” “Whee-aa-00!”, “Sche-aa-00!”, W0 xapakTepHoO
came ans giten. LLloaeHHe MoBneHHs nigniTkiB 3 xapakTepHuMmn ckopodeHHsmu (halt a sec,
Gib, littleuns biguns), sBynbrapmamammu (pills, Bollocks to the rules, Sucks to your assmar) y
noegHaHHi 3 NOWMPEHMN B YCHOMY MOBJIEHHI Bupasamu tuny “Beast my foot”, “You can'’t halt
swim” — yce ue penbedHO BUOINAETLCA Ha TMi NiTepaTypHOro, rpamaTtuyHO MNPaBUSTbHOMO
cnoBa aBTopa. He 3abyeae [ongiHr npo Te, WO MOro repoi — LWKONSApi, TOMY, MOBUHHI
BMKOPUCTOBYBATK Y CBOEMY MOBMEHHI crneHr: “He’d have been waxy”(BiH 6w ncixaHys), “old
waxy” (“3noka” — Knmyka yamtens).

[na nepegadi 4yxoro MoBneHHsi, onaiHr, 6paB OO yBarn BikOBi OCOBNMBOCTI CBOIX
nepcoHaxiB. Y TeKCTi HEOAHOPA30BO 3yCTpiYaemMo “anTadi” oopmu cnis, Hanpuknag, “beastie”,
“snake-thing”. BapTo 3BepHyTW yBary Ha Taki xapakTepHi Ans BiKy nigniTkiB Ta MogHi aAnsa ix
yacy crnoBedka Ana Toro, wob BMpasuTM CUNbHI NO3UTUBHI emouii: “wacco”, “wizard”,
“smashing”. TakoX ONnA BUpaXKeHHs OYLEeBHOro CTaHy aBToOp 3Haxo4uTb HACTYMHiI crnoBa —
‘barmy”, “batty”, “cracked”, “crackers”, “bomb happy” (nop. ykp. BignoBigHKK: NCUX, YOKHYTUN,
3 NPUBITOM).

OcobnmBOO XapaKTepUCTUKOK NiTepaTypHOro pO3MOBHOIO MOBJIEHHA € BUKOPUCTaHHS
CniB, 3HAYEHHS SKUX MOXHa 3pO3yMiTK Nuwle y neBHOMY KOHTeKCTi: thing something, a thing
like this (“So you see,” said Ralph, “we need hunters to get us meat. And another thing.” [6, c.
25]. “Now we come to the most important thing” [6, c. 27].

[na moBu pomaHny [ongiHra TUMNOBUM € BUKOPWUCTaHHSA PI3HOro poay iHTeHcudikaTopis
NEKCMYHOro 3HayeHHs: ctani supasu tuny the hell (“How the hell should | know?” [6, c. 71]),
3anepeyHi ctani Bupasun: Not for fun. Not for laughing and falling off the log” [6, c. 48].

OCHOBHa iXHS1 OYHKLIA — BUPaXKEHHSA eMOLiN.
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MoBfeHHA nepcoHaxiB He € TOYHMM BIOTBOPEHHHA XXWMBOI PO3MOBHOI MOBW, BOHO
BigoOpakae NeBHi PUCWU Takoro MOBMEHHS!, OCKifIbKM MOBIIEHHS repoiB MianopsAKOBYETbCS
XXaHpy TBOPY Ta aBTOPCbKOMY iHAUBIAYaNIbHOMY CTUMO.

Tomy 3aranom moxemo 3pobuTn neBHi BUCHOBKK, WO «Bonogap myx» B. [onaiHra €
OXKepenom eMOoUuiHO-3apsaXeHUX JEKCUYHUX OOMHULb, $Ki, 0e3yMOBHO, cryryBanu

nepefaBaHHIO MOYYTTIB AiTen Hag3BMYanHO peaniCTUYHO Ta eMOLINHO.
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MpyHMWKnHa A.O.
Kam’saHeub-NoainbChknin HauioHanbHMn yHiBepcuTeT iM. IBaHa OrieHka

HaykoBui kepiBHUK: KaHA. dinon. Hayk, cT. Buknagad O.M. JInteuHiok

NIHTBICTUYHMIA MEXAHI3M CTBOPEHHA KOMIYHOIO EDEKTY B AHIINCHKIN
MOBI

Abstract: The article describes and analyzes the nature and meaning of the comic; there is a
systematic theory of humor; the peculiarities of a linguistic mechanism for creating a comic effect on
the material of American and British jokes are studied.

Key words: humour, pragmatics, linguistics, incongruently, memorat.

YyMOp € BaXNMBOK YaCTMHOK ChINKyBaHHA MK NOAbMW, Le Hankpawum cnocid
LWIBWAKO HanaroguMTu KOHTAKT 3 NIOAMHO0, 3aBOKOBaTH 1T MPUXUIbHICTE Ta nosary. Came rymop
BBa)at0Tb O3HAKOK pPO3yMY, OCBIYEHOCTI Ta epyAoBaHOCTI. ['YMOp 4YacTo He € yHiBepcanbHUM i
He NepeHOCUTbCA 3 OAHIET KynbTypu B iHLWY, 3a3BMYyan yepes Te, WO 3anexuTb Big getanen
KOHKPETHOro KynbTypHOro OTOYEHHs. 3 ogHoro 6oky, B enoxy rrnobanisauii BigMIHHOCTI MiX
KynbTypamu cTaroTb BCe BinbLl 3po3yminumu, a rymop ctae binbLu yHiBepcanbHUM. 3 iHLLIOro —

Y KOXHOI couianbHOT rpynu € NeBHi paMKu, Kyam ryMop He nyckatoTb [4, c. 18].

OaHWM i3 HaNNOLUMPEHILINX Pi3HOBUAIB Cy4aCHUX aHIMIOMOBHUX XapTiB € aHekdom, SKUIA
B aAHrIIOMOBHOMY JiHIBOKYSIbTYPHOMY CepefoBULLi BU3HAYAETLCA SIK HapaTUBHUW XapT. Y
AaBHi Yacu aHekaoTU HasmBanucst nobymosumu mMmemopamamu K Manvi HapaTUBHUM XaHp,
SKUN NepefasaB BNnacHi cnoragm nNpo noaii, ceigkomM skmx 6ys onosigay [3, ¢. 153].

KoMmiyHe € rpoto 3i 3MICTOM, KOTHITUBHUMA MEXaHi3M SIKOI € KOMIiYHa IHKOHZpyeHMHIiCmb.
HecnopgisaHicTb, cynepeydHoCTi, BiAXuneHHs Big HOpMKU € 6a30BMMU YNHHUKAMU MOPOSKEHHS
KOMiyHoro eqoekTy [4, c. 21].

Y nnaHi nparMatukuM HKOHIPYEHTHICTb Yy >KapTi BUSBMSETbLCA B KapuKaTypHOMY
3MarntoBaHHi 06pasy, rpi Ha ABO3HAYHOCTI, BUCMilOBaHHI 3BMYHNX (PaKTiB. Ane Le He 3BMyaiHe
BUCMIlOBaHHSA, a 3HWXKEHHS CTaTyCy MepCoHaxa Yy BUIMsAi >KapTiBfMBOro nepekuaaHHs
3aranbHOMPUUHATUX HOPM. Y MfiaHi CUHTaKTUKW — Ue ChiBBIAHOWEHHS >XapTy 3 WNoro

dopmansHUMKU TUNamu, 3 pisHUMK TekcTamu [5].
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BuByeHHa ocobnuBoCTENM HAPOOHOI CMIXOBOI KynbTypu OpuTaHUiB | amepuKaHLuiB
pornomarae 3po3ymiTv cneundiky iXx MeHTaniTeTy, XxapakTepHUn Habip KOrHITUBHUX, EMOTUBHMUX
i noBefiHkoBMX cTepeoTuniB eTHocy. OcobnuBOCTI ryMOpPY B aHINIOCAKCOHCbLKIM Ta
aMepUKaHCBKIN NMIHFBOKYNbTypax € cneundiyHuMn Ta pisHUMU. AHMIALE — MaHIpHI, eMOLINHO
CTPMMaHi, HEKOHQIIKTHi, TOMEepaHTHi, WO 3HaxoauTb MNpPOsB Yy rymopi. AmMepukaHui OinbLu

AEeMOKpPaTUYHI, | lyMOp CTAaHOBUTb YiflbHY YaCTMHY IXHBOrO NOBCAKOAEHHOIO CriflIkyBaHHS.

XapakTepHa puca GpUTaHCLKOro MeHTaniTeTy i, BignoBigHO, CTepeoTuny OpuTaHua —
HEe3BOPYLWHICTb Yy HenpasgonofibHux cutyadiax. [MpoTe, cnocTepiraeTbCs TeHOeHUis [0
XapTyBaHHA aHrminuyiB  Hag CBOIMW  KOHCEPBATMBHUMM  3BMYKAMM Ta  Tpaguuisgmu.
BputaHCcbKOMY TymMOpy npuTaMmaHHa [OOTEenHiCTb, a OmKe, nepeBara iHTenekTyanbHUX
rYMOPUCTMYHUX popM (KanambypiB, OKCMMOPOHIB, HOHCEHCY, NMapafoKCiB), B OCHOBI SIKMX —
iHKOHrpyeHTHiCTb. Came Len KOTHITUBHWUIA NpoLeC OTPUMaHHA MOparnbHOro 3a[0BOSIEHHS Bif
YCBIIOMITEHHSI CBOEI BMacHOI 3HaYyLWOCTi € Anst 6pMTaHUiB OAHUM 3 OCHOBHUX MCUXOSONYHMUX

CcTMMyniB 0O aHanidy rymopy [4, c. 25].

BigMiTHI pycu amepuKaHCbKOI CMIXOBOI KynbTypu 3yMOBMEHi iCTOPUYHUM PO3BUTKOM
CLWA. Ocobnueo Buginaetbca rymop (OpoOHTUPA, WO CTaB OCHOBOK ANt PO3BUTKY TaKMX
XaHpiB, SK HiceHITHWUUi, “HernMoBIpHiI icTopii” (tall tales), Tpukctepu (practical jokes), aHekgoTU
(yarns). Hesig’emMHa puca amepuKaHCbKUX >KapTiB — MNepeBepTaHHA MOBCAKAEHHOrO,
HenoBaXKHe CTaBMNEHHs 40 TpaauLin, KOMi3M anoriyHoro. Y 6puTaHCbKOMY Ta aMepUKaHCbKOMY
XapTax BiA3HaA4YaeTbCA TEeHAEHUis A0 3MEHLUEHHA (OopMarnbHOCTI, BXWBAHHSA 3HMXEHOI!

NEKCUKN, MeTa SKOT — MiHIMI3yBaTK ANCTaHLiIO CriNKyBaHHS.

B OCHOBI apTy nexmuTb KOMiYHMIA obpas-macka, Wwo obpe BnidHaBaHUW COLLiyMOM.
Llen oOpas-macka nNOPOLKYE KOMIYHY IHKOHTPYEHTHICTb, $ika [MPOBOKYE CTBOPEHHS
Cy6’EKTUBHOrO OLHHOrO KOMiYHOro obpasy abo cuTyalii, 3HaHHA NPOo SKi AN KOMYHIKaHTIB €
060B’A3k0BO0 yMOBOK. CrioBecHa rpa B >XapTi I'PYHTYETbCA Ha 3HAHHI CUCTEMWU OAWHWLIb
MOBMW, Ha 30aTHOCTI iHAMBIAIB 4O TX TBOPYOI iHTepnpeTauii. Takoro poay BUKOPUCTAHHSA MOBU €
KOrHITUBHUM npouecoM i nepeadayvae HasdABHICTb 3aranibHUX (OPOHOBMX 3HAHb SIK Y agpecaHTa,
Tak i B agpecaTa. |HKOHrpyeHTHICTb y xapTi nobygoBaHa Ha edekTi obMaHy, L0 CXOXMN Ha

npaeay, edekTi 0OMaHyToro O4iKyBaHHS, SIKUM I'PYHTYETLCA Ha CYKYMHOCTI CTURAICTUYHUX
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npuriomis. [lopyweHHs nepenbavyyBaHOCTi CTaHOBUTb OCHOBY €KCMPECUBHOCTI, W TOMY

IHKOHTYPEHTHICTb Y XapTi NOB’A3aHa 3 eMOLiIMHOK CTOPOHOI0 BUCMOBNIOBAHHA. Hanpuknag;:

Visitor (in a restaurant): Do you serve crabs here?

Waiter: We serve everyone. Sit down [1, c. 263].

BaratosHauHicTb giecnoBa to serve (1) o6cayzogyeamu i (2) nodagamu, a TakoX
iMeHHWKa a crab (1) kpa6 i (2) HyoHa srduHa NPOBOKYE yBEOEHHS iHTepnpeTaTopa XapTy B
OMaHy, MpuvHanMHi crnioyaTky. KoMiyHui edekT y LbOMy XapTi € pe3ynbTaToOM MOMUSIKOBOT
agpecaHTHOI NocuIiku, Wo 6a3yeTbCs Ha Npecynosvuiax, Ayxe ganekux Big NPOorHO30BaHUX.
AJpecaHT HamaraeTbCs 3any4yvTu agpecaTa B rpy, B pesynbTaTi KOl OCTaHHIN iHTepnpeTye
aHeKaoT, BUKOPUCTOBYOUUN HEMNPSMI 3HAYEHHSA LINX CriB.

O6oB’A3KOBa yMOBa KOMIYHOrO — BWHWMKHEHHS “NOABIMHOrO CBIiTYy”, TOOTO Ha (OOHI
HOPMarbHOro, O4iKyBaHOro, CTEPEOTUMHOIO CBITY BUHMKAE iHWWK, 3i 3MiLLEHUMN OpiEHTUPaMMU.
B aHrNoMOBHIN KynbTypi Le XxapakTepHO ANnd XapTiB npo npubynbuiB Ta HE3eMHi umBinisadi,
Npo LOCHIIKEHHS KOCMOCY N KOCMiYHi (heHOMEHWU; NpOo BipTyasnbHYy peanbHICTb Ta KOMM IOTEPHI

TexXHonorii; Npo 6ibNiNHMX NepCoHaxiB, a TaKOX NPO Ka3KOBUX repoiB, NPUBUAIB i MOHCTPIB:

— I didn’t believe in ghosts either, so I said I'd stay in the haunted house. I moved right in and
the first night at three o’clock in the morning, a ghost came through the wall just as if there
weren’t no wall there at all.

- What did you do?

- I went through the opposite wall the same way [2, c. 246].

'yMOp Yy UbOMY XapTi BMHUK 3a pPaxyHOK rpOTECKy, a TaKoX MPUAOMY KOHTpacCTy:
MOPYLLUEHHSA OHTOMOrMYHOI HOPMU BiJOOPaXKEHO LUNAXOM 3any4eHHS CYTHOCTI, WO 3HaX04UTbCS

3a MeXaMu po3yMiHHS, OCKiSTbKM He iCHYyE B peanbHOCTI.

3pa3kom BUKOPUCTAHHS LiHHICHUX aHOManin sk JXepena KOMIYHOro € TakoX “4opHuin
rymop”: Minutes before the cremation, the undertaker quietly sat down next to the grieving widow.
“How old was your husband?” he asked.

“He was ninety-eight”, she answered softly. “Two years older than I am”.

“Really?” the undertaker said. “Hardly worth going home, wouldn’t you say?” [1, c. 257].

[MokasHe crniByyTTS TpyHaps Ha MoYaTKy XapTy nepexoamTb B iPOHIYHE MOPIBHSAHHS B
cepeuHi xapTy: acouiaTUBHUIN CTEPEOTUN, AKUA BUXOOUTb 3i BCTYMHOI YacTMHU, CTaE B pi3ke

91



NPOTUPIYYS i3 3MICTOM (PiHanNbHOI YacTUHKU. [Mokas3HWA anoriam MoBeAiHKN TPyHapsa curHanisye
Nnpo YMOBHWW, irpOBUN XapakTep Ain, fKi onucyloTb. KOMIYHMW edekT TyT BUHUKAE 4epes

3iTKHEHHS IBOX B3AEMHO CynepeunmBux “npoOTOTUMNHUX CBITIB LLIHHOCTEN”.

3a OoMNoMOoror xapTiB, HanpuKnad, amepukaHui pearyioTb Ha BiZOMWUX NpeacTaBHUKIB
uiel kpaiHn. Konn B 1981 p. notoHyna aktpuca Hartani Byg (Wood), 3’aBuBca Takum “dopHuin”

rymop:

- What's the only wood that doesn'’t float?

- Natalie [2, c. 172].

Y xapTi obirpyetbcsa npi3Buwe aktpucn Wood, sike OMOHIMIYHE iIMEHHUKY wood —
AepeBo. B oCHOBI LbOro aHekaoTy — pedyepeHuis: NpeTeHsis Ha AOCTOBIPHICTb NoB’dA3aHa 3
peanbHOK 0COBUCTICTHO.

[MopyWweHHA HOpM Yy >XapTax Ha NiHrBOCUTyaTUBHOMY pPiBHI CnocTepiraloTbCa B pasi
Takmx BiOHOLWEHb: Cy0’eKkT-CyD’ekT; noaMHa-npocTip/yac; naunHa-gisnbHicTe. XXapT crae
KOMIYHMM, SKLO MOPYLUYITLCA HOPMU B UMX BigHOWEHHAX. [puHUMNI HEeBiAnOBIAHOCTI MiX
cy6’eKTOM Ta AiSNbHICTIO — XapakTepHa puca aHekdoTiB. Tak, y xapTax npo rikapis, Temu
XKUTTA-CMEPTb MOAMQIKYETbCS TakuMu CcTepeoTunamu: HenpodpecioHaniam, 6e3ayLuHiCTb,

HaaMipHa NegaHTUYHICTb, KOPUCTONOCTBO, HaNpuKnaa:

Young doctor: Why do you always ask your patients what they have for dinner?

Old doctor: It’s a most important question, for according to their menus I make my bill [2,
c. 235].

'yMOpUCTUYHUI edeKT nonarae y BUKOPUCTAHHI PI3HUX MPecyno3uuin 3 MNUTaHHSA:
Monoaum nikap nependayae BignNoBidb, sSika aCcoLETLCA 3 JiKyBaHHAM, NpPOTe, CTapuin fikap

BUKOPUCTOBYE anoriyHe napagokcarnibHe Cy)KeHHA, iHKOHpreHTHe A0 3arnnTaHHA.

Omxe, 3acobamy IOriKo-MOBMIEHHEBOI IHKOHTPYEHTHOCTI €: [BO3HAYHICTb, iPOHIYHI
dirypu, OKCMMOpPOHU, Npuiomun “HaiBHa npasga”, “pesepc’, NPUAOM KOMIYHOrO TrymMadeHHs

CniB, CUHTAKCUYHi KOHBEpreHLuii.
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XpucTtuHa Ickpyk

Kam’aHeub-lNoginbCbknin HauioHanbHU yHiBepcUTeT iMeHi IBaHa OrieHka

HaykoBui kepiBHUK: kaHAMAaT dinonoriyHnX Hayk, goueHT Mnaeaubka O.l.

HEOHAMMEHYBAHHA OCOBM TEMATUYHOI TPYNIM 'BIAHOCUHM MIX YO/TOBIKOM
TA ¥IHKOO. CIMEWHI CTOCYHKW’

Summary: the article deals with neologisms that names persons of thematic group ‘relations
between men and women and family relationship’.

Keywords: neologism, word formation, suffix, compounding, acronym, abbreviation.

CnoBHMKOBWI CKNag aHrnincbKol MOBM, SIK | iHLLMX MOB, NOCTINHO po3BMBAETbCA. [losiBa
HOBWMX YMOB ICHYBaHHS JIIOANUHWU, HOBI CTOCYHKM MiXX MOBLSIMUM, HOBI rasnysi 3HaHb Ta KOHUenuii
BMMaralTb BIigMNOBIAHMX 3MiH y MOBI, ki 6 Bigobpakanu HaBKOSIMLLHIO pearnbHiCTb Ta
BHYTPILWHIA CBIT MOBUSA. ApKe came JeKCUYHUA cKnag € TUM KOMMOHEHTOM MOBW, SIKOMY
npuTamMaHHi NOCTIMHI 3MiHW, LLIO MOSICHIOTLCA HOBUMW KOFHITUBHUMMU Ta KOMYHIKaTUBHUMM
notpebammn moBUiB. Takmm YMHOM, 3’ABNSAKOTLCA YMCINEHHI HOBi CroOBa — HEONOri3MW, SiKi
MOXHa iHTeprnpeTyBaTn $K JIEKCUYHI BIigMOBIOHVKA OO0 3MIHEHUX KOMYHIKATUBHUX YMOB.
Heonoriamn noe’si3aHi nNpakTU4HO 3i BCiMa cepamMmn XUTTA CydacHOro aHrfmoMOBHOIO

cycninscTea [1, c.40].

B paHin ctatTti Mm pobumo cnpoby CeMaHTUKO-CTPYKTYPHOro aHanidy HeoHOMiHaUin
ocobun TemaTuyHol rpynu 'BigHOCUMHM MK 4YOMOBIKOM Ta >XiHKOK. CiMenHi CTOCYHKW, LWO

BifoOpaxaloTb CTUMb XUTTS CydacHUX NOAEN, X B3aEMOBILHOCUHN.

AHani3 gakTU4YHOro maTepiany gaHoi rpyny Aae MOXITMBICTb CTBEPO)KYBATM TOM OakT,
o 3a3HayveHi OOUNHUL YTBOpPEHI nepeBaxHo crnoBocKknagaHHam: elderwed —

an elderly married person, especially one whose marriage occurred late in life (elder +

wed < elder — a person of greater age than someone specified; to wed — to get married
to): Elderweds: older people who get married for a second time in their lives. The Globe and
Mail (Canada), Oct 6, 1999; trailing spouse — a person who gives up his/her job in order to
follow the spouse to a new location where that person has found employment

(trailing +spouse « trailing — rail transport, of points and crossovers) that converges in the
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direction of travel;spouse — a person’s husband or wife): Not fitting in socially may seem like a

small thing. But it can lead to severe difficulties. The Japanese psychologist Junko Tanaka-
Matsumi,noted that a foreign transfer could commonly spell depression for so-called trailing
spouses. The International Herald Tribune, Mar 22, 2003; leather spinster — a heterosexual or
asexual woman who is happily unmarried and has no desire to seek a mate (leather +
spinster « leather — a material made from the skin of an animal by tanning or a similar
process; spinster - an unmarried woman, typically an older woman beyond the usual age
for): In October 1997, English, a 32-year-old former rental agent and financing consultant, began
interviewing unmarried women for her self-published book, Leather Spinsters and Their Degrees of
Asexuality. The book was released in January 1998. Inspired by the interests of her interviewees —
often referred to as leather spinsters — English began publishing the newsletter, which debuted in
print in October 1998. The Arkansas Democrat-Gazette, Feb 25, 2003; quirkyalone — a person
who enjoys being single and so prefers to wait for the right person to come along rather than
dating indiscriminately (quirky + alone < quirky — characterized by peculiar or unexpected
traits; alone — having no one else present; on one’s own): Folks move about the room, sharing
seats, sharing laps, making valentines for themselves, doodling in notebooks, reading over each
other’s shoulders, offering each other peer counseling at the “advice table,” reading name tags, and
asking questions of strangers to determine if the famous person on the back of their shirt is, or is
not, quirkyalone. This is a sentiment believed but made beautiful by the patron saint of quirkyalone,
Rainer Maria Rilke. SF Weekly, Feb 19, 2003; shopping boyfriend — a man hired to
accompany a woman on a shopping trip (shopping +boyfriend <— shopping — the action or
activity of purchasing goods from stores; boyfriend - a regular male companion with whom one
has a romantic or sexual relationship): Glasgow’s Braehead Mall recently offered women a
“shopping boyfriend,” a guy who “takes a girl around, helps her pick her outfits, stands outside the
change rooms — does all the things men don’t like about shopping. The Globe and Mail, Apr 12,
2003; parachute children — children sent to a new country to live alone or with a caregiver
while their parents remain in their home country (parachute + children < parachute —

a piece of equipment made of a large piece of special cloth that is fastened to a person or thing

that is dropped from an aircraft, in orderto make him, her, or it fall slowly and safely to

the ground; children— son(s) or daughter(s)): Some Chinese immigrant women from Hong Kong

have become “astronaut” wives, ... staying in Canada with their children while their husbands
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returned to Hong Kong to work. However, their stories of isolation and loneliness were harrowing.
Although not found in my study, some women from Hong Kong who were discouraged by their
underemployment and unemployment in Canada resolved to return to Hong Kong to find work along
with their husbands, leaving their children alone in Canada. While outside of the scope of my
research, the long-term effects of. Canadian Woman Studies, Mar 2002; mutual child — a
popular term for a child born to a couple who already have children from previous marriages
(mutual + child « mutual — feeling the same emotion, or doing the same thing to or for each
other; child — a son or daughter): If, however, she knew this was a possibility, her resentment may
be with you, not your child. Something else is going on here. Either talk with her directly for some
understanding, or consult a therapist who specializes in stepfamilies. USA Today, Nov 29,
1994; sleep doula — a caregiver who teaches new parents how to get their child to sleep longer
at night (sleep + doula <« sleep — the resting state in  which the body is not active and

the mind isunconscious, doula — a person, usually a woman, who is not medically trained but

who gives help andsupport to a woman during pregnancy and during and after the birth of
her baby): Tracey Ruiz, 36, is a Toronto sleep doula, which means she does house calls and teaches
parents how to get baby to go to sleep. The Toronto Star, Jan 20, 2007.

PoarnsHemMo npuknagn HeONoriamiB, YTBOPEHUX LUISAXOM CKflafdaHHSA 3 YCIYEHHAM
novaTtky Apyroi MOTMBaUiNHOI OcHoBW: washand - a woman’s ex-husband (was+ [hus]band «
was — the past form of the verb to be; hushand — a married man considered in relation to his
spouse): The bride’s aunt dances with her ex-husband - he’s called a ‘wasband-on the hay-strewn
‘dance floor’ in front of the barn. The Washington Post, September 10, 1996; bridezilla — a
bride-to-be who, while planning her wedding, becomes exceptionally selfish, greedy, and
obnoxious (bride + [god]zilla < bride — a woman who is about to get married or has just
got married; godzilla — a person likened to a frightful and menacing creature): The tricky thing
about Bridezillas is that their transition from sweethearts to creatures from hell cannot be foreseen,
not even by the future husbands. The Dallas Morning News, Aug 27, 2002;misteress — a man,
who has anextramarital with a woman (mister + [mistr]ess « mister — a form of address to a
man whose name is not known; mistress — a woman who has control over or responsibility for
someone or something): Mr. NEUMAN: I even say, you know, we call her a mistress, what do you
call the man that she cheats with? Misteress: There’s not even a word in our vocabulary.GIFFORD:

Oh, we need a word.Mr. NEUMAN: Misteress. Thank you. Today, Jan 19, 2011; manther — a
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http://dictionary.cambridge.org/dictionary/english/medical
http://dictionary.cambridge.org/dictionary/english/trained
http://dictionary.cambridge.org/dictionary/english/help
http://dictionary.cambridge.org/dictionary/english/support
http://dictionary.cambridge.org/dictionary/english/pregnancy
http://dictionary.cambridge.org/dictionary/english/birth
http://dictionary.cambridge.org/dictionary/english/baby
https://en.oxforddictionaries.com/definition/us/be
http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/married
http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/married

middle-aged man who seeks sexual or romantic relationships with significantly younger

women (man+[p]anther « man — an adult human male; panther —

a black leopard (large wild cat): Undulating vineyards, juicy weather, lingering melodies and
memories, charming people (cougars and manthers will be in attendance -caveat emptor) The New
Zealand Herald, Feb 3, 2011.

Y  Hawux maTepianax € TaKoX  HeonorisaMu-akpoHiMW  Ha  MO3HA4YeHHA
noanHn: MAMIL (middle-aged man in Lycra) — a middle-aged man who is a devotee of cycling
or some other sport that requires or encourages the wearing of Lycra: These “middle-aged men
in lycra” or MAMILs, as the tribe has unflatteringly been dubbed, will be out in force this weekend as
the Tour de France begins in the northern English country of Yorkshire, many of them wearing day-
glo outfits and tight shorts. Agence France-Presse, Jul 4, 2014. The female equivalent is
sometimes referred to as a “middle-aged mum (or mom) in Lycra,” but the more common term
is MAWIL (middle-aged woman in Lycra): How about an equal opportunity photo of the middle aged
women in Lycra (MAWIL)? Those ladies are in some great shape! - windyscotty. Eastern Sierra
Forum, Aug 19, 2010; PANK (professional aunt no kids) — a woman without children who dotes
on her nieces and nephews: Throughout their lives, in order to win their affection, I have resorted
to a tactic that is typical of Panks, and the bane of so many mothers’ lives: I have practised shameless
one-upmanship. Irish Daily Mail, Nov 20, 2013; HENRY (high earner, not rich yet) — a person with
a substantial income, but who is not yet wealthy: “I'm a HENRY,” Mr. Konstantinidis added. “High
Earner but Not Rich Yet.” The New York Times, Jan 31, 2009; SMUM (smart, middle-class,
uninvolved mother) — a woman who finds motherhood and her children tedious and
uninteresting:Dubbed SMUMs - smart, middle-class, uninvolved mothers - these women are no
longer willing to feign interest in watching Barney for the 538th time. The Globe and Mail, Aug 19,
2006; kipper (kids in parents’ pockets eroding retirement savings) — an adult son or daughter who
lives on account of his or her parents: Have you got a kipper in your nest? The first withering
acronym of the year has been coined by the British building society Prudential to describe adult
children reluctant the fly the nest. The Irish Times, Jan 13, 2004.

Mpuknagom noxigHux abpesiauinHoro Tuny € HeonorisM WMWM (white married
working mom) — a white woman who has children and works: In fact, 2000’s key voters appear to
be white married working moms - in political junkie jargon, WMWMS’. The New York Post, Aug
20, 2000.
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http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/leopard
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http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/wild
http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/cat

B Hawmx wmMaTepianax €  iIMEHHMUK, YTBOPEHUI CKnagHo-cydikcanbHUM
cnocobom: alpha earner — a wife who earns all or most of her household’s income (alpha
+ earn+-er « alpha — denoting a person who has a dominant role or position within a particular
sphere; to earn — to obtain (money) in return for labor or services): While it is true that many
older men seem stuck with the “man as success object, woman as sex object” idea and would never
contemplate marrying a ball-breaking alpha earner, men in their twenties and thirties seem to be
redefining masculinity. The Sunday Times (London), Oct 7, 2007.

Mpuknagom 3ano3unyveHHs € Heosoriam cougar (from French couguar) — a middle-aged
woman who seeks sexual or romantic relationships with younger men: Thompson said: “It’s easy
to be flattered, but I am no cougar. I've had a lot of male attention here from budding young actors
asking about getting on in show business... | am a happily married woman, but, even if I was single, |
wouldn’t be up for it. The Sunday Telegraph, Nov 7, 2010.

JocnigKyBaHnn maTepian Ha0YHO OEMOHCTPYE, LU0 BiAHOCUHU MiXK YOJTOBIKOM i XIHKO
3aBXOW 3anuuanuca OHIiel 3 HavBaxnueiwmx cdep y XuTTi noguHu. besymoBHO,
30ara4eHHs1 MOBM HOBUMMMW JIEKCUYHUMWU OOUHULUAMUW AAHOI TEMATUYHOI rpynu € NO3UTUBHUM
MOMEHTOM Yy MpOoLEeCi PO3BUTKY M yOOCKOHANEHHsA aHrnincekoi mosu. Came nosiea Heonoriamis

CBigYMTb MNPO PO3BMTOK CYCNiNbCTBA i N0ACTBA B LNIOMY | MOBM 30Kpema.
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AHTTIIMCBKI 3ANO3NYEHHA B YKPATHCBKIM MOBI K HAC/IZOK B3AEMOAIT MOB

Abstract: The article reveals some theoretic grounds for the conception of “borrowing” and
their place in modern Ukrainian language, gives the characteristics of thematic groups of English
borrowing.

Keywords: borrowing, Anglicism, experimental-research work, lexicon, economical and
political ties.

TepMmiH 3aN03MYEHHS MO3HAYaE NEPEHECEHI B iHLWY MOBY KOMMOHEHTU, TOGTO Hacnigku
B3aeMofil MOB, AKi MOXYTb iCHyBaTu B L MOBI i Micns Toro, sk B3aemogis npunuHunacs. Npu
PO3YMiHHI 3an03nyeHb K efleMeHTIB, MepeHeCeHnX 3 O4HIET MOBU B iHLUY, BUAOINAKOTb, B NepLuy
yepry, JIEKCUYHI 3ano3uYeHHs, pigle roBopsATb MPO 3ano3vMYeHHs B ranysi rpamaTuku,
BBaXKal4n 1X BTOPUHHUM SABMULLEM, WO BMHMKIO HA OCHOBI NEKCUYHOrO 3amno3nYeHHS.
«CnOBHUK MNIHrBICTUYHUX TEPMIHIBY» NOJAE Take BU3HAYEHHSA: «3ano3nyeHe CroBo — Le CroBo,
AKe 3’sBU0CSA B MOBI BHACNiJOK 3aCBOEHHSA MOro 3 iHLLOT MOBUY.

3ano3nyeHHss — MNPUPOAHUM HACMiOOK BCTAHOBMEHHSI EKOHOMIYHMX, MONITUYHKX,
KyNbTYPHUX 3B’A3KIB 3 iHLWMMM Hapodamu, KOSMiM pa3oM 3 peanisMu i NOHATTAMU NPUXOASATb
CnoBa, Wo X No3Ha4yarTb. [1o 30BHILUHIX, MO3aMOBHUX NPUYMH 3aMO3NYEHHSA CRiB OOHIEI MOBU
iHLIOK CNia BIAHECTU HASIBHICTb OiNbLU-MEHLW TIiCHUX MNOMITUYHUX, E€KOHOMIKO-NPOMUCITOBUX
i KyNbTYPHUX 3B’SI3KIB MK Hapogamu — Hocismu moBu. [pupoaHo, Wwo iHTeHcudikauis abo,
HaBnaku, ocnabneHHs 3B’sA3KiB OAHOrO0 Hapogdy 3 IHWWMKM HapogamMy NEBHUM YUHOM
BiAOMBaOTLCA Ha NPOLECi NIEKCUYHOro 3ano3ndeHHd. Hanbinbw TunoBok ¢QOpPMOK Takoro
BMMMBY € 3an0O3MYeHHs Ha3BWM Pa3oM i3 3ano3nYEeHHAM pedi, NoHATTA. To6To, 3ano3ndeHHs

MOBHE Mae HanbnMK4ow NPUYNHOIKO 3aNO3NYEHHA KYIbTypHE.

OcTaHHIMKN pokamn B YKpaiHCbKY MOBY HaiNLINO HEMAarno 3arno3n4eHb, L0 CTOCYHTLCS
cchepu TOpriBni U Nocnyr (LWOMiHr, CynepMapkeT, An3anH-UeHTp). Yn He € Ui crnoBa 3anBumu,

TOOTO B YyKpalHCbKIN MOBI BXe HasdABHI CroBa, WO Ha3vBalTb Ui nNpegMeTn 1 sBuLla,
99



Hanpuknag, 3amicTb cynepMapkeTa icHye yHiBepmar. [lpoTte cnpaBa B TOMy, WO yHiBepmaru
iCHyBanu Lie 3a paasHCbkux yacis. Lle 6ynn Benuki marasvHu, e KOXeH Mir cepef LUMPOKOro
acopTUMeHTY BUBpaTn HeobxigHWI ToBap, NiCNs Yoro Kacup nigpaxoByBaB MOro BapTiCTb. Arne
cynepMapkeT Yy Hall Yac OCHalUeHWW Cy4aCcHOK TEXHIKOK, TaKow $K Bigeokamepu
CMOCTEPEXEHHS, cneuianbHi NPUCTPOT A1 BU3HAYEHHS BapTOCTi TOBapy, KOMM'IOTEPU TOLLO.
ToMy 3 NOHATTAM YyHiBepmary B IOJen acouiloeTbCA Maras3vH pafsiHCbKMX 4aciB, a
cynepMapkeT — Le Wock Binbll HOBe, YAOCKOHareHe, 3 BinbLUOK KiNbKICTIO N PI3HOMAHITHICTIO
ToBapie. OTxe, 3ano3nveHHss MOXYTb Bi4MNoOBigAaTU YKPAIHCLKMM CfioBaM B MeXaxX OCHOBHOIO

NOHATTS, ane MaT 3Ha4Y€eHHS YOroCb OHOBMNEHOro, BiNbLL AOCKOHANOrO.

AHani3 3ano3mMyeHb MokasaB, LU0 3 aHrMMiNCbKOl MOBM HagxodsaTb €K clioBa And
No3Ha4YeHHs HOBWUX MOHATb i pearnin, Tak i crnosa, WO 3aMiHTb YKpPaiHCbKi, Hagaw4yu M

GiNbLLU KOHKPETHUX 3HAYEHb.

Tak, crnoBo MeHemkep OyKBanbHO 3 aHMMIMCbKOI MOBM O3HA4Ya€e “ynpaBrisilouvn,
mMeHeaxep”, a “CrnoBHUK iHLWOMOBHMX chniB” BM3Ha4Yae, WO MeHemxkep — ue: “1) daxiBeup 3
yrnpaBniHHA rocnogapCbkumMu npouecamu, BUPOBHUUTBOM, 06GIromM TOBapiB Ta MNOCHYT;
HaMaHW ynpaenaw4yMn; 2) nignpmemMeLlb y ranysi npodecinHoro cnopTy, woy-6i3Hecy Towo,

SIKUN OPraHi3oBY€E BUCTYMNWN CMOPTCMEHIB, apTUCTIB Ta iH.”.

OcTaHHIiM 4Yacom BHacnigoK 3HAa4YHOro MOXBAaBMEHHS Ha PI3HUX PIBHSAX KOHTAKTIB MiX
YKpaiHOK Ta aHrMOMOBHUMM KpaiHamMu CBIiTY B yKpalHCbKi MOBIi 3’siBUNacsa 3HayHa KinbKiCTb
aHrmniynamiB: datidxcecm,  imidxnc, cnoHcop, 060, 6pugiHe, yikeHd, weliniHz, mpadik,
MapkemuHz TOLO.

3ano3nyeHHsA-aHriunM3MmM B YKPaiHCbKI MOBi XapaKTepusyrTbCs SK HEOAHOPIAHICTHO
NOXOMKEHHA, TaK i HEOOQHaKOBOK Y4aCTOTOH, CTUMICTUYHUM i XXaHPOBMM BUKOPUCTAHHSM.
BesnepeyHo, nepeBaxkHa X BiNbLICTb CBOIM MOXOAXEHHSIM 3aBOsYyE HAyKOBOMY CTUMO Ta

BUPOOHMYO-NPOdECIMHOMY MOBIEHHIO.

Y Haw 4ac npodpecinHa nekcuka h TepMiHonoria iHpopmaTukn Tta obumncnoBanbHOT
TEXHIKM BigOMa He nuLie BYy3bKUM axiBuaMm, siKi NpauiooTb Y L ranysi Hayku i TeXHiku. HuHi
KOMM'toTepusalis NpoHuKNa y BCi cpepn XUTTSA cycninbctBa. binbwe Toro, 6arato nwogen

MatloTb NepcoHaribHi KOMM'IOTEPW i 3aCBOOIOTL BiAMNOBIAHY NEKCUKY N TEPMIHOMOT 0.
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Ha cydyacHomy eTani 4yacto 3ycTpidaeMO 4YMmano cniB, 3acBoeHMX 6e3nocepegHbo 3
aHrnincbkoi MOBM — nepeBaxHO Ge3 ix TpaHcnitTepauii. CiogM HanexaTb Ha3BUM BCECBITHbO
BiJOMMX pipM — BUPOBHMKIB KOMM'IOTEPHOI TEXHIKM Ta NporpamMHoro 3abesneyeHHs: Microsoft
Maiikpocogpm, IBM, Apple, Inte;HanmeHyBaHHA nowmpeHnx nporpam: MS Word, MS Excel Ha3su
060B’A3koBUX ANa poboTn byab-sKoro Komm'ioTepa (enekTpOHHO-064MCIIOBaNbHOI MaLUVHN)
onepauinHnx cuctem: Windows, LINUX TOWO.

Tak, Hanpuknag, ckavep (Big aHrn. Scanner < scan — none 3opy) — “‘npunag ans
ONTUYHOTO BBEAEHHSA 300paxeHHs (TeKkcTiB, rpadikiB, MasnioHKIB TOWO) B NaM’aTb
komm'toTepa”’; inmepdgetic (g8id aHrn. interface < nart. Inter — mix i aHrn. face — nuueBun Gik,
nuue) — “anapaTHi Y1 nporpamMHi 3acobu, wo 3abe3nevyyoTb B3aeMOA 0 nporpamMm ycepenuHi
obuncnoBanbHOI  CUCTEMW, 3B'A30K  KOMM'lOTepa 3 iHWUMM  npunagamm 41 3
KopucTtyBayeM”; cmpumep (Big aHrn. streamer — gosra By3bka CTpiyka) — “3anam’siToBYyOYMi
NMPUCTPIN KOMM'IOTEPA Ha MarHiTHIA CTpidui ana 30epiraHHA | 3anucy BENWKMX MacuBiB
iHdopmauii” ToLo.

BinblWiCTb €KOHOMIYHUX i PIHAHCOBUX TEPMIHIB CTanu HagbaHHAM He nuvwe BY3bKUX
raxiBLiB, a Maxe BCiX HOCIIB MOBW, LUMPOKOro 3arany. Y ranysi eKOHOMikM, piHaHCiB Ta
KomepLuii 3’ABUNUCA HOBI Ha3Bu oOcib 3a npodhecieto Ta haxoBOK AiANbLHICTIO, 30KpeMa Taki,
SK: dusep (3 aHrn. — GiPXXOBUI Maknep, TOProBeNibHUIN areHT) — “GipXXOBUN YN TOProBeSIbHUN
nocepeHVK MK npogasueM i MOKynuem; daxiBeub, SKUW 34IMCHIOE onepauil 3 LiHHUMU
nanepamu i npeacrtaBnsde iHTepecu IiHBECTopiB; nocepefHVK Yy Toprieni dgiHaHCOBUMM
akTMBamu, SIKMM BUKOHYE Yroau 3a BACHOMO iHILiaTUBOM i 3a CBIi paxyHOK, Mae npubyTok Ha
KypCcOBi pi3HMUI KyniBni M peanisauii akTuBiB”; mpelidep (3 aHrn. — OipXoBUM Maknep) —
“npeacTtaBHUK Bpokepa B TOProBenbHiIN 30Hi Bipxi; ToproBeLb, NpogaBeLb’”.

ICTOTHI couianbHi 3MiHM SK Yy HawWii gepxasi, Tak i B XUTTi MDKHaApPOOHOI CniNbHOTU
CpVSINM NOSIBI B YKPATHCBKI MOBI TaKOX 3HAYHOI KiflbKOCTI aHrNIMCLKOI CyCrifibHO-MOMNITUYHOT
MEKCUKW | TEPMIHOMOTii Ha MO3HAaYeHHs MOHATL | peanin, NoB’A3aHnX i3 BUGopamm, NONITUYHO
GopoTbbOo0  pi3HMX napTin i yrpynoBaHb: eksumnos, hiap (3 aHrn. ckopodeHHsa PR -
public relation), eaekmopam, imniumeHm TOLO.

B ocTaHHi gecatunitta B YKpaiHi Habynu NOWMPEHHST aHrMiNCbKi Ha3BW Pi3HOMAaHITHUX
couianbHux o6’eAHaHb, HedopManbHUX Teuil, YrpynoBaHb: navku (3 aHrmn. “HedocsigyeHui

IOHaK; LUMapKad, MOMoKococ”) — “HedhopmarnbHUA MOMTOADKHUIA PyX, WO BUHWUK Ha 3axogi B 70-
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Ti pp. XXCT. i NnpegcTaBHUKM AKOrO KySibTUBYHOTb arpecuBHE HECMNPUMHATTS HOPM Mopani i
rPOMaACbKOro >XUTTH, WO Mae BUSB Yy MaHepi nosefiHku (rpybicTb), oasasi (sKk npasurio
YOPHOro KONbOPY i HEOXaNHUN), akcecyapax (WNUMNbKK i T. iH.), @ TakoX y 3adicLi Ha 3pa3ok
‘ipoke3” 'y BuUrnAgi NOB3OOBXHBOro rpebeHa Big noba [o  nmoTunuui, nepeBaxHOo
BnapboBaHOro B ACKpaBO YEPBOHWUN, 3€MeHW Ta iH. NacTenbHUN KOMip”, ckiHxedu (3 aHrm.
OpuToronosun) — “npeacTaBHUKM MOMOLIKHOrO Ppyxy, WO BUMHUK Yy Benukin Bbputahii i
MoLUIMPUBCA B CBITi, SKi NoBOAATbL cebe HeTonepaHTHO, a TO W arpecuMBHO OO0 IHO3EMUIB i
BiA3HA4YalTbCA HEOPANHAPHOK 30BHILLHICTIO” TOLLO.

Y ranysi cnopTty Ha cy4acHOMy eTari Tak caMO nepeBaXkae IeKCcuka i TepMiHOMOoris
AHIMINCLKOrOo NOXOMXEHHS: giHdcepghiHz (3 aHrn. — Big wind — BiTep, surfing — cneuianbHa
JOLLKa 3 napycom) — “3amaraHHsl Ha LWBWUAKICTb i BUKOHAHHS PI3HOMaHITHUX MaHEeBpIB, TPIOKIB
nif Yac KOB3aHHSA NO BOAI”;Kik6okcuHe — “HOBUWA BUA CMOPTY, B AKOMY MOELHAHO OCHOBHI pUcKu
Knacu4Horo GOKCy i AesKuX CXigHMX egMHOBOPCTB Ta iH.

Cepen HOBUX CRiB aHrNO-aMEPUKAHCLKOrO MOXOMKEHHS HEeObXiAHO BUAINUTA TaKOX
Ha3BM CrnopTUBHMUX OO’EKTIB, CHapsAiB, IHBEHTapS: ckelimodpoM - «ChneuianbHa TepuTopis,
Micue Ans 3aHsATb CKeMTOOpAOMY»,ckelim6opd — «ChelianbHa [OWKa NS KaTaHHsA, 3arHyta 3
o6ox 6okiB (Moxe OyTn 3 ponunkamyn abo 6e3 HMX — AN CrycKiB 3 rip MO CHiry)y, giHdcepd —
«crneuianbHa Jolka 3 napycom Ans 3aHATb BiHOCEPMIHIOMY», caen-ckelimu - «CneujanbHa
HM3bKa MOerb KOB3aHiB A5 CMOPTUBHUX 3MaraHby.

OTXe, Ha CbOroHi nepeBaXkalTb HOBi 3aMO3NYEHHSI IHTEPHALiOHANbHOrO Xapakrepy,
nepeBaXXHO 3 EBPOMNENCLKNUX MOB, a cepeq HUX CNoCTEepIracTbCs iHTEHCUMIKaLIi BXOOAXKEHHS B
YKpaIHCbKY FIEKCUYHY CUCTEMY OAWHMLbL 3 aHrMiNCbKOl MOBM, 30KpemMa i aMepuKaHCbKOro

BapiaHTa, ki cTaHOBNATb 6nmn3bko 80 BiACOTKIB YCiX 3aN03UY€EHb.
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AHHa KoBarb4yk

Kntommpcbkun gepxaBHuin yHisepcuteT
iMeHi |IBaHa PpaHka
HaykoBui kepiBHUK: KaHA. bifion. Hayk

pgoueHT M.B. lNonxoBcbka

EBOJIIOLIA MOPAAKY CNIB B AHIIINCbKOMY PEYEHH]

Abstract: Y cmammi npoaHanizo8aHo oco6aus8ocmi po3geumky nopsioKy c/ie 8 aHaAIlcbKIl
Mo8i. BcmaHossieHo, wo icHye dekinbka sudie nopsidky cais. KoceHn 8ud mMae 8nu8 Ha eKCnpecusHo-
cmusaicmuy4He 3a6ap8/1eHHs [ CMUC/A08€ HABAHMANCEHHS PEYEHHS.

Key words: auxiliary verb, inversion, secondary inversion, direct word order

Mopsagok cniB B aHMMINCBKIA MOBI He € AOBiNIbHUM. Tak Sik B MOBi Mano 3akiH4eHb, Lo
BKa3yl0Tb Ha 0CO0Yy, YMcno, BIOMIHOK i Yac, aHrnincbka MOBa OPIEHTYETLCA Ha NOPSAAOK CriiB

ANs ekcnnikauil BiAHOWEHb MK CITOBaMU B PEYEHH.

PeueHHs - rpamaTunyHa KOHCTPYKLUIg, nobynosaHa 3 OlIHOro un
KiNTbKOX c/1iB MEBHOI MOBH, $Ka CTAHOBUTb OKPEMY, BIAHOCHO He3anexHy aIyMKy; Le
3Ha4YeHHeBe, rpaMaTMyHe Ta iHTOHAUiNHe uine, WO BUpaxkae NeBHy AYMKY B BigHOLUEHHi A0
AiNCHOCTI (NMpeavKaTUBHICTb, CTBOpPEHa KaTeropisMm MOAanbHOCTI, yacy U 0cobu) oaHUM
CMOBOM 4M cronykow criB. [lopaaok crniB i KOHTEKCT gonomarailoTb BUSIBUTM 3HAYEHHS
okpemux cnis [1:62].

MeToto cTaTTi € aHania eBonouil Nopsaky crniB B aHrnincekin mosi. OB6’ekToM
OOCTiAXEHHS € Pi3Hi TUNKU peyeHHs. [NpeameTom JocnigKeHHA € 0cobnMBOCTI NOPSAKY CiB Y
Pi3HUX TMNax pedeHb. [nga peanisauii BKazaHOI MeTU HeOobXigHO BUKOHATK Taki 3aBOaHHA: 1)
BM3HAYUTUN TUMM peYeHb B aHrMIiNCLKIM MOBI; 2) npoaHaniyBat¥ NopsgoK ChiB Ta BU3HAYNTH

noro ocobnmMBOCTI Ha Pi3HNX eTanax PO3BUTKY aHrMiNCbKOI MOBMW.

Mopsagok cniB K CNOCIO BUPaXXEHHS CUHTAKCUYHUX 3B’A3KIB B JAaBHLOAHIMINCLKIA MOBI

MOE gpyropsgHe 3HadeHHs. [pamatvyHa yHKUis croBa Yy  BinblwOCTi  BMMNaakis
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oXxapakTtepusoBaHa Moro (popmMoro, TakMM YMHOM, LLO BapiaHTW MOPSAKY CriB MOXYyTb OyTu

BUKOPUCTaHI ANs iHWKX Uinen, 3okpemMa — CTUIICTUYHUX.
Mpwn po3rnagi nopsiaKy cniB y ronoBHOMY pPeYeHHi pO3pi3HATL ABa TUMN:

. Ha MOYaTKy pe4eHHs HEMAE APYropsiHOT0 KOMIOHEHTA;
. Ha MOYaTKy peYeHHs CTOITh APYTOpsAHUN KOMIIOHEHT.

B peueHHsAX mepworo Tuny nNpaMuin Nopsgok cnis (nigMeT — Npucygok) OOMiHye Hag
iHBepcieto (npucyook — nigmet). B “BeoBynbi’, 3a npoBegeHnMU nigpaxyHkamu, NpsaMun
nopsgok  cnie 3yctpidaetbca B 63%, a iHBepcia — B 37%  BMNagkis.
Hanpuknag: (1) Straet waes stan-fah; stiz wisodezumum atzaedere (Byauys 6yaa suMoujeHa
PI3HOKO/1bOPOBUM KAMIHHAM; WX 818 MyHcie pa3om).

IHBepcis € 3acobom CTBOPEHHSA eMouiHoro BIATIHKY nigHeceHocCTi
MOBW: (2) Naes seo ec3 fracodhilde-rince ( He 6ye meu mapHum zepor) [2: 106].

Po3BuTOK NopsaaKy cniB B cepeaHbOaHrIiicbKi nepioq BiabyBaeTbCca y BignoBigHOCTI 3
3aranbHYMN 3aKOHOMIPHOCTSMW PO3BUTKY rpamaTtuyHoi 6ygosu. Mopsgok cniB npuimae Ha
cebe BUMpaXEHHA TakMxX YHKUIN, SKi B OABHbOAHIMMIMACBLKIA MOBI Hanexanu 3akKiH4eHHAM
BiAMIiHKIB.B LUbOMY acnekti cepegHbOaAHrNiNCbKka MOBa 3anMMae [MPOMDKHE Micue Mix
AABHLOAHIMINCLKOK Ta HOBOAHITINCBKOK: MiCLEe CnoBa B pPEYEHHI CTano BaXMMBILLMM
dakTopoM, Hixk Oyno B 4aBHLOAHIMINCLKIN, ane He OTpMMaro Takoro AOMiHYHYOro 3Ha4YEHHS
K B HOBOAHIMINCbKIN. 3Ha4YeHHs MOpsSAKY CniB B CepeaHbOaHrNiNCbKil MOBI  MOXHa

npocnigkysaTtu Ha npuknagi 3 “KeHtepbepincbkmx onosigaHb” k. Yocepa:

(3)Whan that Aprille with his schoures sote

The droughte of Marche hath perced to the rote

And bathed every veyne in swich licour

B ubomy pedveHHi nigmet Aprillei  npami  gopatku the  droughte Ta every
veyne XapakTepusyTbCa He cydikcamn, a CBOIM MiCLEM y pedeHHi. Ane ue Micue B peyeHHi
He € TakMM (pikcoBaHMM K B HOBOAHIMINCbKIN MOBI: NepLnin NpsMUiA JoaaTok, the droughte,
CTOITb nepen nigMeTom hatch perced, a ApYyrMin OOAATOK, every veyne, Nicna Toro nigmeTta 3
SIKUM BiH NOB’A3aHNN.

Cy4yacHi aHrmincbki peyeHHs NoAinsTbCA Ha PO3MOBIgHI pPeYeHHSs (CTBEPLKEHHS),
nuTanbHi pedYeHHs (MMTaHHA), Haka3oBi pedYeHHs (KOMaHaW, MPOXaHHA) Ta OKNUYHI PEYEHHS.
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Po3noBigHi pedyeHHsa — ue HannowwmpeHiWwm Tun peYveHs. Nopsagok cniB y po3noBigHUX

pevYeHHAX CITyXXnTb OCHOBOIO AJ1A NMOpAAKY cnis Yy iHLIMX TUNax.

Hanbinblw nowmpeHa moaens NOpsaKy ChiB Y CydacHin aHrnikcbki MOBi y pO3NoBigHNX
peveHHsix:niomem  +  npucydok + dodamok, abo Tak 3BaHa SVO-mogensb.
Hanpuknag: (4) The dog bit a small girlyesterday [4: 265].

HenepexigHi giecrnoesa He npunMaloTb NPSMUIA Ao4aToK. 3a nepexigHMMun giecnoBamm
MOX€e  HiYoro He cToAaTM, abo 3a HMMM  MOXe  crigyBatm  obcTaBuMHa.
Hanpwvknag: (5) He spoke to the manager (BNC).

3a Aiecnosamumn-3B’sa3kamu, Hanpwuknag, be, become, feel, get, grow, look, seem mae
CTOATM iMeHHa YacTuHa npucyaka. [iecnoBo to be — ronioBHe AiECNOBO-3B’A3Ka. 3a HUM 4acTo
cnigye imeHHUK abo NpUKMETHUK: (6) He is a doctor. She is very beautiful (BNC).

3a iHWWMMK giecnoBamMun-3B’A3Kkamu, 3as3BuYaKl, CTOITb MPUKMETHUK (3a AieCnOBOM-
3B’AA3KOK0 becomeMOXe TakoX cnigyBaTn iMeHHUK): (7) He became famous. (8) He feels happy.
(9) It is getting cold. [5: 187].

Llo cTtocyeTbca 3BOPOTHOrO MOPSIAKY ChiB, YM rpamMaTUYHOI iHBepCil, TO BiH pigwe
BUKOPUCTOBYETLCSH, NEPEBAXHO B NiTepaTypHux TBopax. |.B. ApHonba TpakTye AaHe NOHATTS
SIK MOPYLUEHHSI 3BMYAMHOrO MNOPSAAKY YNEHIB PEYEHHs, B pe3ynbTaTi AKOro Skun-Hebyab
erneMeHT BUSBMSETbLCA BUAINEHMM | OTPUMYE cneuianbHi  KOHOTauil emouinHocTi abo

ekcnpecuBHoOCTI [1: 95].

IHBEpCis B cy4acHin aHrMinCbKin MOBI Bigirpae BenimyesHy posb npu nobyaosi pedeHb, a
TakoX BMNSMBA€E Ha 3MICT BUCIIOBIIEHHS, @ cCaMe € HaBaXXNMBILLMM 3acob0OM AN BUPaKEHHS

eKCnpecunBHOCTI Y peyeHHi [1: 120].

IHBEpCis HanyacTile BUKOPUCTOBYETLCS Y TakMUX BUMNaAKax:

. JUisl BUpakeHHsI nuTaHHs: (10) Does he like reading?

. JUIs1 BUpaKeHHSI YMOBHOCTI y pedyeHHi 6e3 criosiyaHukKa if: (11) Were I there |
should be very glad.

. Ha MOYaTKy pevyeHHs CTOITh IeBHe YTOYHIOOYE CJOBO, HaNpUKJAJ

oO6MeXyBaJibHi, HeraTUBHI YaCTKH, TPUCTiBHUKH, CIIOJIYYHUKH, TaKi K hardly, scarcely, no

sooner, only, seldom, never: (12)Not only did he come but he stayed for a long time.
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. KOJIM Ha Ieplie Miclle B peyeHHi BUCyBalOThCA CJI0BA, 1110 NPe/CTaBAATb
co6010 B CMHUCTOBOMY IJ1aHi HaMG6ibII iCTOTHY YaCTHUHY
npucyaka: (13) Bright and sunny was the morning.

o KOJIM Ha IMepuioMy Micli B peyeHHi CTOATb MOWHMpeHi 06CTaBUHHI
Bupasu: (14) About a quarter of mile off in a quiet substantial-looking street stood an old
brick house.

OTxe, cnig 3as3HaunTKn, NOPSIAOK ChiB B aHrMinMCbKin MoBi 6yB dikcoBaHnMm. HanbinbLu

noluMpeHa Mofernb MopsiaKy CriB Yy PO3MNOBIOHUX PEeYeHHSX: MigMeT + NPUCYAOK + [oA4aTok,

abo Tak 3BaHa SVO mogenb. IHBepcia B aHrMiACbKiM MOBI Bigirpae Benu4esHy porb npu

|'|O6y,D,OBi pedyeHb, a TaKOX BMJIMBA€E Ha 3MICT BUCIOBIIOBaAHHA, a caMe € HalBaXIMBILLUM

3acobom Ans BMpaXKeHHsi eKCMPECUBHOCTI Yy peyveHHi. IHBepcisi Takox € 3acoboM BUPaXKEHHS

eKcnpecuBHOCTI. Tak, Hanpuknag, B aHrnincbKin noesii NPUKMETHUK MOXe He TifbKu, 9K ue

3a3BuYan i Anga nposu, nepegyBat 00yMOBNEHOMY iIMEHHMKY, arne i CnigyBaTtu 3a HUM.
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Ha gaHomy eTani po3BUTKY aHriNCbLKOI MOBM CKOPOYEHHS BigirpatoTb 3HAYHY posib B 1T
TBOPEHHI. |H(popmaLinHa nepeHacuMyeHIiCTb CyCnifibHOro XWUTTH BMMarae Big KOMYHIKaHTIB
MOLLYKY LUNAXIB CTUCMNOro BUKMagy NoAdin Ta onucy sBULL Yepe3 CTBOPEHHS HOBUX OOVHULb —
BUYEPNHMX 3a 3MICTOM Ta CnpoWleHMX 3a 30BHiWHbOW dopmoto. KinbkicHe 3pocTaHHs
CKOpPOYEeHb € abCOMTHO 3aKOHOMIPHMM, BOHO 3yMOBSIOE pauioHani3auilo MOBMEHHEBOI

AiSANbHOCTI, EKOHOMit0 HOMIHATUBHUX Ta CNIOBOTBIPHUX 3YCUITb.

CKOpOYEHHS — Lie npouec 3MeHLWeHHS Yncna poHem Ta/abo mopdeM y HasiBHUX Y MOBI
cnoBax abo croBOCMNONyYeHHAX 6e3 3MiHN X NEKCUKO-rpamMmaTUYHOro 3Ha4YeHHs abo karteropii,
B pe3ynbTaTi SKOro 3'ABNAeTbCs HOBa HOMIHAaTUBHA oAMHMUS abo BapiaHT BUXigHOT oanHML [2,

c. 161].

Y MiHrBicTULI iCHYE OekKinbka Kracudikauin CKOPOYEHUX JIEKCUYHUX OL4MHULb, B OCHOBI
SAKUX nexaTb Pi3Hi NPUHUMNK, O YAacCTKOBO 3YMOBSIEHO BEMUKOK KiNbKICTHO Pi3HOBUAIB
CKOpOYeHb. 3rigHo i3 knacudikauieto B.b. bopucosa, ckopodeHHSa noginaTbes (3a crnocobom
peanisauii y MOBNeHHi) Ha rpadidHi Ta nekcuyHi [3]. OcHoBHa BIgMIHHICTb MK rpadivyHUMKN Ta
MEKCUYHUMUN CKOPOYEHHSIMWU Mnonsdrae y TOMy, WO rpadidyHi CKOpoOYeHHs — Le croBa B

NMMCEMHOMY MOBJIEHHI, @ NEKCUYHI CKOPOYEHHS — Lie CrioBa Y cdpepi YCHOro ChifikyBaHHS.

B cBol 4epry, NEKCUM4YHi CKOPOYEHHS MOAINsOTbCS Ha: abpesiaTypW, YCiYEHHS,

Teneckoniamu.
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AbpeBiaTypu — Lie IMEHHUKN, LLIO CKagarnTbCAa 3 YCiYeHMX Bifpi3KiB CniB, L0 BXOAATb B
CVMHOHIMIYHE CMOBOCMOSTYYEHHS, OCTaHHIN 3 SKMX (OMOPHUM KOMMOHEHT) MoXe OyTu uinum,

HeyciyeHuM cnoBoM [6]. ABpeBiaTypu NogiNATbLCA Ha:

. iHinianiaMu (mociOBHICTh MOYAaTKOBUX JIITEP):
CRM (Customer Relationship Management;);
HR (Human Resources);
IMF (the International Monetary Fund).
o aKpoHiMHM (MOCTI0BHICTD 3BYKiB, MO3HAUYEHUX IOYATKOBUMHU JIiTepaMHu, sKi
YUTAIOTHCS SIK 3BUYAHE CJI0BO):
ASAP (as soon as possible),
NASA (National Aeronautics and Space Administration),
ONNA (oh no, not again).
o doHosioriyHi abpeBianii (B d9KUX CceMaHTHKa O06’€KTa, 4YMus HasBa
CKOpOYYEThCS, 3aK/1a/ieHa B caMiid ¢popMi):
IMU (I miss you);
GR8 (great);
CU (see you).

YCi4eHHs — L€ Hepigko 1X CTUMICTUYHO 3HWXKEHI | daMinbsipHi CUHOHIMMK, WO
BUKOPUCTOBYKOTLCS MOBLEM $K 3acid CTunicTUYHOI Moaudikaudii Ans 3asHavyeHHs WMoro
CTaBfeHHa [O npegMeTa po3MoBKu, abo Ao cnyxada (agpecata) [2, c. 163]. YciueHHs
noainAtTbLCA Ha :

o anokomnwu (BiAcikaHHA KiHI[eBOi YaCTUHMU CJI0BA):
permanent — perm; advertisement — ad; veteran — vet; vampire — vamp.
o adepesu (BifcikaHHS NOYAaTKOBOI YaCTUHMU CJIOBA):
history — story; telephone — phone; defence — fence; complot — plot.
. CUHKONU (BUJIyYeHHS LIEHTpPaJIbHOI YaCTUHU CJI0Ba, CKOPOYEHi C/10Ba, fAKi
3a3HAITh I'paMaTHYHOI dJieKcii):
madam — ma’am; market — mart; mathematics — maths; binoculars — binocs.
° 3MilaHi (BifcCikaHHS MOYAaTKOBOI Ta KiHI|€BOi YaCTUHMU):

influenza — flu; detective — tec; refrigerator — fridge; moustache — stach.
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Teneckoniamu — Crioea, WO YyTBOPKOTLCS, KON HOBE CMOBO BUHUKAE i3 3NIUTTS MOBHOI
OCHOBW OAHOr0 BMXIOHOMO CoBa 3 YCiYEeHOK OCHOBO HLIOro abo i3 3nuTTA ABOX YCi4eHUX

OCHOB BUXigHUX cniB [2, c. 174]. Teneckoniamu NoAinAwnTbCs Ha:

. NOBHI (3/IUTTS JBOX YCiY€HUX OCHOB):
happen + circumstance — happentance;
huge + monstrous — humongous;
simultaneous + broadcast — simulcast.
. YacTKOBi (3/IMTTS ycideHOI OCHOBHM OJIHOTO CJIOBa 3 MOBHOI (GOpPMOIO
iH1I0TO0):
navy + aviatir — naviator;
air + navigation — airgation,;
critical + particular — criticular.
‘padpivyHi CKOPOYEHHS — Lie CMMBOSIM, LLO BXMBAKOTLCH fULIE Ha MUCbMi, B YCHOMY X
MOBJIEHHI 3aMIHIOIOTbCS Ha MOBHE CMOBO 4K crioBocnonyyYyeHHa. OcobnuBuMMn Buaamm
rpagivyHNX CKOPOYEHb € CKOPOYEHHSI 3 JaTUHCbKOI MOBW Ta CKOPOYEHHA B IHTepHeT-

CMiNKyBaHHi.
CKOpOoYeHHs1 3 NaTUHCLKOT MOBW:

e.g. — for example;
i.e. — that is;
1. - Versus.

Ckopo4eHHs B IHTepHeT-CninKyBaHHi:

IMHO - in my humble opinion;

FYI — for your information;

GIYF — Google is your friend.

JleKkcnyHi CKOpPOYEHHSA — CaMOCTIVHI CroBa, SKi ICHYIOTb Nopsasd 3 iHWUMK, B TOM Yac K
rpagiyHi CKOPOYEHHSA — Lie CUMBOMW, AKi BUKOPUCTOBYIOTLCA fWLLE B NUCbMi 3aMiCTb ChiB i
cnosocrnonyyeHb. B ycHOMy X MOBReHHi iM BignosigaloTb croBa abo CroBOCMOMYYEHHSA 3

NOBHOK OCHOBOHO.
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OTxe, NOHATTA “CKOpOYEHHSs” BKMYae B cebe sK mpouec, Tak i pesynbTaT npouecy
YCIYEHHS1, CTArHeHHs oHeM u4u/Ta Mopdhem cniB Ta dpa3 6e3 3MiHU TXHLOrO NEKCUKO-
rpamMaTMyHOro 3HaveHHs. PenykoBaHi BapiaHTM JeKCeM YXMBAKOTbCA Y PIi3HUX CTUNAX
MOBIEHHS, Bi4 PO3MOBHOMO A0 odiuianbHO-ginoBoro. MexaHiaMn CKOPOYEHHS CrioBa
BiZirpatoTb NPOBIOHY POSb Yy npouecax (POPMOTBOPEHHA Ta CIOBOTBOPEHHS, OCKIfIbKM BOHU
npeacTaBnsalnTb cobor Binblw ekoHoMHMIM crnoci® Buknagy iHgopmadii. Came Ui npouecu
BigoOpaxatloTb NOriKy, XapakTepHy ANs PO3BUTKY aHrMINCLKOI MOBW, sika NparHe 40 NPOCTOTU

BMpa3siB Ta 36epexeHHs iHbopMaLUinHOT HACUYEHOCTi CNOBa YM CIOBOCMNOSTYYEHHS.
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OYHKLIOHYBAHHA HOMIHATUBHO-PEDEPEHLIMHAX OAMHULUb Y TASETHUX
TEKCTAX HOBMH

AHHOMayis: cmamms npucesiyeHa 00CAIOHCEeHHI0 poal @PYHKYIHBAHHS HOMIHAMUBHO-
pedepenyiliHux 0o0uHUYb y 2azemHoMy Ouckypci. Ha cywacHomy emani po3eumky JjiHeg8icmu4Hoi
HAyKu sIKICHO H08020 Xapakmepy Haby8ae 8U84EeHHS HOMIHAMUBHUX 3ac06i8 aHaAilicbkoi mosu. HPO
PO3KpUBAE CMUCAO0BUL 3Micm 2a3emH020 No8idoMaeHHs, 0eMOHCMPYE chocobu cnpuliHamms
diticHocmi s1t0duHoW.

Karuosi caoea: 3MI, HomiHamugHo-pegepeHyitiHa 00uUHUYS, Mmedia-mekcm,
idenmudpikayitina Modenn, peasiyitiHa MOdeab, Xapakmepucmu4Ha Modeb.

3MI (abo mac-megia) — ue nocepenHuk, Skuin iHTepnpeTye iHpopmadito. 3MI He npocTo
iHPOPMYIOTb, ane 34iNCHIOKTb COUiaNbHOMCMXOMNONYHMIA  BAAMB Ha ocobucTictb. Lnm
BU3Ha4vaeTbca cneundivyHicte 3MI B iHbopMaUinHOMY MNpOCTOpi 30KpeMa i B CyCniSfibCTBI
3aranom.3MI| cTBOpOOTL 0COGNMBY MeiNHy pearnbHICTb | B Mexax LUiel peanbHOCTI
BUTBOPIOIOTb MOBHY KapTWHY CBITY cydacHoro couiymy. CborogHi 3MI Hanbinblie BnnvBawTb
Ha CychninbCTBO, BPaxOBYKO4YM MNpUpoaY IXHIX 3acobiB, KifIbKICTb | MOLWMPEHICTb MOCTIMHO

CTBOpIOBaHMX TekcTiB [1: 7].

OcobnuBicTb MaHinynsuii nonsirae B ToMmy, Wo6 NycTUTM npouec yaBu No NoTpibHOMY
pycny, ane Tak, Wwob nwguvHa He nomituna npuxoBaHoro BnnuBy. Mac-megia He Tinbku
iHOPMYIOTb, PO3BaXalTb i BUCBITMIIOWTE. BOHW BOMOAiOTL MaHiNynAaTMBHO-YNPaBniHCbKUM
noTeHuianom, 3MIiHIOIYN Halli YCTAHOBKW, MoAesrii MOBediHKM Ta CrpUMHATTS peanbHOCTI.
HaBMMCHO NpoayKyto4M NOBIAOMITEHHS, WO CMOTBOPKOKTL pearnbHy couianbHy AincHicTb, 3MI,
6e3 cyMHiBY, HamaratoTbCH MaHinynooBaTu CBIOMICTIO MoAnHWU. XKypHanictn BpaxoBYKOTb
0CcOBnMBOCTI ayauTopii, AKIM agpecoBaHW TEKCT, | BMKOPWUCTOBYE BiAMOBIAHI HOMIHATMBHI

OLMHWL, KOTPi 30CepeXytoTb yBary Yntada Ha ronosHin nogii [5: 141].
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Mig HOMIHATUBHUMN OOUHULISAMW MU MAEMO Ha yBa3si NEKCUYHI O4MHULI MOBU SIK 3HaKW
NEePBMHHONO 0O3HaYyBaHHSA, Ha BigMiHY Bif NpeaukaTUBHUX 3HaKIB (ppas Ta BMUCIOBMOBaHbL) 5K
3HaKiB BTOPUHHOrO O3Ha4dyBaHHA. HoOMIHATMBHI OAWHUUI MalTb BenMKe 3HaYeHHs Ond
nobyaoBW ra3eTHOro TEKCTY, OCKINbKM MO3HavatoTb 00'eKTU, SBULLA HABKOSMULLHBOI OiINCHOCTI,
BigoOpaXkeHi y CBIigOMOCTI noavHM | 3abe3nevyyroTb CMMUCIOBUMA  3B’SI30K, LiMICHICTb,
iHOPMATUBHICTb, KOMYHIKATUBHICTb i MparMaTuUYHICTb ra3eTHUX TEeKCTiB, SKi BiabOuBalTb
MOBJIEHHEBO-MUCNEHHEBY AiANbHICTE aBTopa. HPO BMKOPUCTOBYIOTLCA Yy Meaia-TeKCTax $K
3acobu 30epexeHHda, akTuBauii, nepedadi 3HaHb Ta iHopMaLii, a TakOX KOHCTPYHBAHHSA
cuTyauin, nogin, sike r'pyHTYETbCA Ha OCOONMBOCTSX B3aEMOAiI NPOLECIB MOBMEHHS i

MucrieHHsa [3].

KomyHikaTtnBHO-TekcToBi Bnactusocti HPO 3abe3nevyloTb 3MiCTOBE pPO3ropTaHHs
MeAiNHMX MOBIAOMIMEHb,BUKOHYOUYM i0eHTUdIKAUINHY, pensauivHy i XapakTepucTuiHy Mogeni.
laeHTdikauinHi mogeni BioOMBalOTb CTPYKTYPY BMACHUX Ha3B, aApeCHUX iMeH Ta O3HaYeHMUX
iMEHHMX pa3 3 apTuknem | BKasiBHMMWU 3anMeHHukamun [4: 11], Hanp., “Lieutenant
General McMaster is widely respected in Washington and his appointment has been greeted
warmly by Republicans and Democrats”[FT 21.02.17]. “¥Y HaBegeHOMYy 3arosioBKy
BUKOPUCTaHUN OZHOKOMMOHEHTHUN aHTPOMOHIM, AKUN no3HavaereHepasa-

JIeTeHaHTa CYXONYTHUX BilcbK 36poriHux cua  CIIA. Y 3aronosky “Vice-President Mike

Pence has just made a strong reaffirmation of US support for Nato at the Munich Security
Conference [FT 21.02.17]. BUKOPUCTAHO ABOKOMMOHEHTHUI aHTPOMOHIM, KU NO3HaYae BiLe-
npe3ngeHTa CLUA.

Y HaBegeHoMy npuknagi “Theresa May has met the centrist French presidential
candidate Emmanuel Macron in London while continuing her policy of refusing to engage with
his rival Marine Le Pen of the far-right Front National” [The Daily Telegraph 21.02.17] agpecHe
iM’'A cchopMynbLOBaHO Yepe3 OBOKOMIMOHEHTHWU aHTponoHiM Theresa May, WO Bkasye Ha
BMCOKUI CYCMiNbHUI CTaTYC XiHKW, afxe Ansa 1 igeHTudikauii 4ocTaTHbO iMEHi Ta npi3BuLLa,
TOMY L0 BOHa npem’ep MiHicTp BenukobputaHii. B LbOMy peyeHHi € e oanH aHTponoHim the
centrist French presidential candidate Emmanuel Macron, pna woro igeHTUdikauii
BMKOPUCTOBYETLCS HGaraTOKOMMNOHEHTHE agpecHe iM's. BiH He € gocTaTHbO BiAOMWUM, TOMY
BUKOPUCTOBYETBCA LWe W knacudikatop the centrist French presidential candidate, skui

nosHavae ctaTyc/porb.
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XapakTepucTudHi Mogeni BigbuBalTb CTPYKTYpPY iMEHHMX dpa3 3 HeOo3HaYeHUM
apTuknem i kBaHTUikaTopamun. XapaktepuctuyHa ¢yHkuis HPO nonsarae y BigoGpakeHHi
KinbKIiCHUX | siKicHNX BnacTueocTten pedepeHTiB [2: 108]. Y 3aronosky “US bans larger electronic
devices onsome flightsfrom Middle East”[Times21.03.2017]. “Aresome people born
creative? [Times 19.09.2013].B o06ox Bunagkax KBaHTUQIKATOP some BUPAKAE HE TOYHY
KinbKicTb ntogen abo npeaMeTiB NPo SAKi iAeTbCA Y 3arofoBKy.

PensauinHi mogeni NOACHIOKTbH CMNOSyYyBaHICTb IMEHHWUKIB 3 BflaCHAMU Ha3BaMun y
NPUCBINHOMY BiAMIHKY Ta NPUCBINHUMU 3aiMeHHUKamu [2: 108],
Hanp., Meettheshockjock: Salmond goes on air withhis own show [Times 06.01.2016], ¥
HaBegeHOMYy npuknagi dpasa his own show nokasnisye LWOY CTOCOBHO LUOTNAHACLKOrO
noniTuka.

Takum ymHom, HPO OyayloTbca 3a TpbOMa CTPYKTYPHO-CEMaHTUYHMMW MOAENSAMM:
ineHTudikauinHa, pensauinHa i xapaktepuctuyHa. lHaedpikauiniHa moaens npusHadeHa Aans
OTOTOXHEHHSA MpeaMeTa BiAHOCHO AIMCHOCTI. XapaKTepucTuyHa crniyrye ans BigobpaxeHHs
KiNbKICHUX | AIKICHNX BnacTueocTen pedepeHTiB. PensuiHa BUSBNSETLCA B PO3MILLEHHI OOHUX
pedepeHTiB CTOCOBHO iHWKX. BUKopucTaHHs HOMIHATMBHO-pedepaHLinHNX OAUHULL Y Media
TEKCTax € HaWronoBHIWOK YMOBOK MOOYAOBU YCMILWHUX HOBWH, afXe BOHW MNO3HavalTb

00’eKTH, BiATBOPOOTH 06pasn HaBKONMULLHBLOT AINCHOCTI, BidoGpaXKeHi y CBiAOMOCTI MOOUHMN.
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KaTtepuHa lNepeky4ya

Kam’aHeub-lNoginbCbknin HauioHanbHUn yHiBepcuTeT iMeHi IBaHa OrieHka

HaykoBui KepiBHUK: KaHaAMAAT ginonoriMyHUX Hayk, OLEHT, AOUEeHT Kadeapu

aHrincbkoi moBu Maeaubka O.l.

HEOHAMMEHYBAHHA OCOBM, AKA MOB’A3AHA 13 MPOBJIEMAMM 3AXUCTY
HABKO/IMLLUHBOIO CEPEAOBULLA

Summary: the Article deals with the formation of new words that name persons who are
connected with environment. The ways of their formation are investigated.

Key words: nomination, motivator, suffixation, suffix, compound, thematic group,
environment,

CyyacHa enoxa — ue enoxa 6ypxnnBoro po3BUTKY Hayku i TEXHIKM, HEKOHTPOSbOBAHOIO
3pOCTaHHA HaceneHHst 3emMni, NOCTynoBoOl Aerpagadii NpUpoaHOro cepenosuLia nig BAAIMBOM
HeraTMBHMX aHTPOMOreHHMX YUHHWKIB. B cydacHMX ymoBax LWBMAKICTb HayKOBO-TEXHIYHOro
nNporpecy Ha Kinbka nopsagkiB nepesuvwye aganTtauiHi  MOXITMBOCTI  ICHYHOYMUX  KUBUX
opraHiamis. Tomy Hag3BU4arHO 3arocTpunucb Garato Nnpobnem, a cepen HUX O4HA 3 FONOBHUX
— npobnema B3aeMO3B’sI3Ky CyCMinNbCTBa i NPUPOAMW, NMOAMHM | HABKOSTMLLHBOIO cepenoBuLla.
Bce ue npusBoaMTb [O MOPYLUEHHS €KOSOriYyHOI piBHOBArK, WO ckrnaganacs npoTsaromM
TPMBaNoOro 4acy i CHPUYMHIOE MOSIBY €KOSIOrYHOI Kpu3n, HebesnevHol nnsa nogen |

noBkinnsa[2].

AHanis caktnyHoro martepiany [3; 4; 5] Aae MOXIMBICTb 3a3HAYUTU, LLIO HEOHOMIHALLT
TemaTtuyHoi rpynn 'Ocoba, sika noe’A3aHa i3 npobnemMamu 3axmMCcTy HaBKOSULLHLOMO
cepefoBuLLa YTBOPEHi WMSXOM cyduikcauil Ta cknagHocyduikcauii, cknagaHHs OCHOB Ta
akpoHimii. PosrngHemo ix pJeTanbHiwe: noxigHi cydikcanbHOro crnocoby TBOPEHHSA i3
cydikcamu -arian, -ist, -er: climatarian — a person whose diet consists primarily of foods that
do not contribute to human-induced climate change (climat + -arian <climate — the weather
conditions of an area): Climatarians look at their food choices with a sense of duty similar to
what many put toward recycling, or riding their bike to work. Austin American-Statesman,
January 4, 2016; bioethicist — a person who practices bioethics (bioethics +-ist < bioethics

- the study of the ethical and moral implications of new biological discoveries and biomedical
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advances, as in the fields of genetic engineering and drug research): “With the genome
mapped and new tests coming out every day” says University of Pennsylvania bioethicist
Arthur Caplan, ‘“the quest for better babies is inevitable.” Newsweek, March 11,
2002; hypermiler - a person who hypermiles (hypermil + -er<— hypermile —to improve fuel
mileage in a motor vehicle, as by adopting certain driving techniques or making design
alterations to the vehicle): But Gerdes isn't just slow. He’s deliberate. And he’s the best
hypermiler in the world. American Public Media, April 27, 2007.

HeoHoMiHaUii yTBOpeHi cknagHocydikcanbHUM cnocobom 3 -ist, -er, -ee. checkbook
environmentalist— a person who contributes to the protection of the environment solely by
donating money to environmental causes or by purchasing carbon off sets
(checkbook + environmental + -ist «—check-book — a book of papers printed by a bank that you
use to pay for things; environmental — relating to the environment): Carbon offsets, as the most
common variety of these deals is known, have become one of the most widely promoted products
marketed to checkbook environmentalists.Business Week, March 26, 2007;ethical eater — a
person who only or mostly eats food that meets certain ethical guidelines, particularly
organically grown food and humanely raised meat, poultry, and fish (ethical + eat + -
er < ethical — relating to beliefs about what is morally right and wrong; toeat — to put food into
your mouth and then swallow it): I belong to a new demographic called ethical eaters. We want our
food to have been happy in death. At the same time, we want it so fresh and unprocessed that it still
tastes, and nourishes us, like it is full of life. Boston Magazine, July 1, 2006; climate refugee — a
person who has been forced to relocate due to changing climate or to a disaster caused by or
associated with climate change (climate + refug + -ee < climate — the weather conditions of an
area;refuge — a place where you are protected from danger): 250,000 of the estimated 1 million
people who fled after Hurricane Katrina will likely not return home. Brown said that makes it the
first massive evacuation of what he calls climate refugees — people permanently leaving their homes
because of climatic change. Associated Press, August 31, 2006.

MoxigHi, yTBOpeHi cnocobom cKknNagaHHA 3  YCIYEHHAM  OfHiEl 3  OCHOB
MoTuartopa: shaleionaire — a person who owns land that sits over a shale deposit and has
become rich by leasing that land to a company that extracts natural gas from the shale
(shale + [mill]ionaire < shale — a type of soft, grey rock, usually formed from clay that has

become hard, that breaks easily into thin layers; millionaire — a very rich person): Increased
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sales reflect spending by landowners with leasing bonuses - dubbed “shaleionaires” in the report -
and out-of-state workers paying hotel and restaurant bills. Akron Beacon Journal, January 10,
2014;crunchy con — a conservative who is ecologically aware and has interests in natural
products and organic foods (crunchy + con[servative] < crunchy — firm and makes a loud noise
when it is eaten; conservative — not liking sudden changes or new ideas): Crunchy cons
disapprove of abortion rights, same-sex marriage, illegal immigrants, public schools, secular liberals
and mothers who work outside the home. But they don't like Wal-Mart, McMansions, suburbs,
pollution, agribusiness or processed foods, either. The New York Times, March 12,
2006;ecosexual — a single, environmentally conscious person with a strong aesthetic sense
(eco[logy] + sexual < ecology — the relationship between living things and the environment, or
the scientific study of this; sexual— a person who feels the enjoyments derived from the
senses, especially from the gratification or indulgence of physical appetites): I'm not sure
whether to blame it on the Stern report on climate change or Al Gore’s An Inconvenient Truth, but
being green has never been more fashionable nor annoying. The competitiveness by some to be an
eco-warrior is so out of control that it now extends to the world of dating and the birth of the
“ecosexual”.Good looks, a sense of humour, education and high income count for zilch these days if
you don’t eat organic, wear organic and recycle.To get lucky, you have to think globally and act
locally in your day-to-day living. The Daily Telegraph, December 20, 2006.

Mu TakoX BMOKPEMUNWN MOXiOHi, YTBOPEHI LLMSXOM CKOPOYEHHS (akpoHiMmu). Taki crnosa
B.l. borkoB Ha3nBae CBOEPIAHUM AepuBaTOM MOXiAHOT 6a3n — PO3ropHYTOro NOEAHAHHA CIIiB.
Ix npuvpoma pBoicTa: 3 ogHOro GOKY, — Lie HOBa fekcema i3 CBOIMU rpamaTUdHMK
MOKa3HUKaMn, sika MOXe CaMOCTIMHO CTaTu MOTMBATOpPOM, a 3 iHWOro 60Ky — BOHa MiLHO
crniBBigHeCeHa i3 NOYaTKOBOK KOMOGIiHaUieo criB, PO3rOpHYTMM MO3HAYEHHAM Tiel X peanii
DINCHOCTI, sKe Ha3nBae CKOpo4veHe CNnoBo [1,
C. 6]:BANANA (build absolutely nothing anywhere near anything) — a person who is opposed to
new reale state development, particularly projects close to their neighbourhood: Inevitably it's
over-budget and late. Big deal, sensible people will conclude, it'll be worth to wait. But that doesn’t
satisfy the BANANAs - those who say we should Build Absolutely Nothing Anywhere Near
Anyone. Sunday Times of London, July 6, 2003; NOPE (Not on Planet Earth) — a person or
attitude that opposes all real estate development or other projects that would harm the

environment or reduce property values: There is also the zealous “Nimby” (Not In My Back Yard),
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his eager disciple the “Note” (Not Over There Either) and the mega-conservationist the “Banana”
(Build Absolutely Nothing Anywhere Near Anything).Western Morning News, August 23,
2002;NOTE(Notoverthere, either)- a person who is againstprivate housing systems and other
building projects on the territory of his living and is not ready for any compromise: There is also
the zealous “Nimby” (Not In My Back Yard), his eager disciple the “Note” (Not Over There Either) and
the mega-conservationist the “Banana” (Build Absolutely Nothing Anywhere Near
Anything). Western Morning News, August 23, 2002.

3a neKkcuMKo-TeMaTU4HOKW  Knacudikauieto HarvMeHyBaHHs ocib, MoB’sA3aHuX i3
npobrnemammn 3axuMcTy HaBKOMWLIHBbOIO CepedoBuLla, MOXHA 3rpynyBaTv Yy Taki nigrpynu:
Ha3BM HAyKOBLiB Ta BOIMOHTEPIB, SKi BeAyTb CMNOCTEPEXEHHA 3a AOTPUMaHHAM MpaBus
30epeXXeHHsa eKonorii; HasBu naen, Wo CTpaxnarTb Bi4 €KONoriYyHMx npobnem; Hassu

BeretapiaHLuiB, KOTPi BXUBAKOTb NULLE EKOMNOriYHO YUCTi MPOAYKTU XapyyBaHHS, TOLLO.

Tak K eKOMOorivHi NMTaHHA € HEBIA EMHOK YaCTUHOK YCbOrO JIOACTBA, | HE BaXXNMBO, SIK
KOXXeH iHOMBIO CTaBUTbCA OO0 OTO4YYH4YOro Hac cepefoBulla, OO €KOMoriyHumx npobnem
CY4YacHOCTI, peTenbHO obepirae, CTBOPIOE OpraHisauii, Lo 3aiMatoTbCsl 3aXMCTOM NPUPOAN, Y
HaBnaku 3abpygHtoe yce, abo, HaBiTb, HE NEPENMAETLCA EKOMNOriYHMMKM npobnemamu, yce ue
cnpunymHae notpeby y HanWMeHyBaHHi Takux oci6. Pasom i3 possuTkoM ekonorii 6yae

36ara“|yBaT|/|Cb Heosoriamamu Ha3BaHa TeMaTUYHa rpyna.
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Pantaposcbka B.HO.

Kam’aHeub-NoginbCbknin HauioHanbHWn yHiBepcuTeT iM. IBaHa OrieHka

HaykoBuin kepiBHUK: kaHA4.doinon. Hayk, cT.Buknagad O.M. JInteuHiok

OCOBIMBOCTI TENECKOMNIT AK PIBHOBWMAY CKOPOYEHHA Y COEPI KOMIM KOTEPHUX
TEXHO/OT I

Abstract: The article analyzes one of the prominent features ofthepresentday English langu
age that isthe phenomenon of blending, also known as contamination or telescoping. The paper
attempts to identify the building, functioning,the specific role and prognosing of the further
developmentof elliptical structures in the sphere of Internet communication.

Key words:blends, blending, elliptical structures, model, productive.

Cepen pisHMX €BULL, NEKCUKO-CEMAHTUYHOIO pPiBHA MOXHa BUOKPEMUTU aKTUBHE
BMKOPUCTAHHA CKOpPOYEeHb. BMHMKHEHHS1 i 3aCTOCYBaHHA CKOpPOYEHb 3YMOBIIOE HEOOXIOHICTb
€eKOHOMii y nepebiry iHTEepHeT-KOMYHiKaLii, OCKINbKM HEeOmoriamMmu, sKi CTBOKTbLCA Yy cdepi

KOMM'IOTEPHUX TEXHOMOTIN IHKONN € 3aHaATO BENMMKUMM Y KOPUCTYBAHHI.

Matepiann CrnoBHUKIB HOBOI NEKCUKW, NepiogMYHOI Npecu NiATBEPAXKYOTb BUCHOBOK
BUYEHMX MPO aKTMBI3aLit0 TENECKOMINHOIo CroBOTBOPEHHS [2, ¢.102], TOBTO CTBOPEHHSA OOQHOIO
cnoea 3 ABOX iHWMX. [MonynapHICTIO BOHW 3aBOAYYKOTb CBOIW BYYHOCTI, 30aTHOCTI TOHKO i
YiTKO NiAKPEeCNioBaTU HaNCYTTEBIWI XapakTEPUCTUKM PIHUX SBULL, NULIE OOHIEK MOBHOM
dopmoto. TerneckoninHe CrioBOTBOPEHHSA (6neHan) yTBOPKKTLECA B OCHOBHOMY B YCHOMY
MOBIEHHI, ane, He3BaXarw4yn Ha CBOK MNONYMsSPHICTb, Garato GneHAiB 3HWKAKTb TaK i He

noTpanueLLM [0 CIIOBHMKOBOIO CKriagy MoBu [4, €.725].

Hanbinbll NpOAYKTMBHUMUW MoOAEensMu Teneckonil nNpu yTBOPEHHi iHHoBauin cdepu

KOMM'IOTEPHUX TEXHOMOTIN € Taki Moeni:
1) ab + cd>ab/cd (HaknagaHHA KiHUSA NepLoro cnoBa Ha NoYaTok Apyroro criosa):

Librarian + web>webrarian - «ntognHa, sika € ekcnepToM He TiNbkM B 3HaANOEHHI
iHdbopmauii B IHTepHeTI, a 1 B i opraHisauil Ta kaTanorisauii»;

celebrity+ blog>blogebrity-«ao6pe Bigomun abo nonynapHui 6norep».
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2) Cnig TakoX 3a3HayMTX Takui BuA Teneckomii, SK yCideHHs — cnocib yTBOpPEeHHS
HEeOosoriamMiB LUMSXOM CMOSMyYEeHHA MNOYaTKOBOro (pparMeHTy neplloro crnosa 3 KiHUEBUM

parmeHTOM gpyroro cnosa (ab + cd>ad):

computer + communication  >compunication-«CnifikyBaHHA 3a  JOMOMOrO
KoMMm'loTepa;

smoking + texting>smexting - «HanNMCaHHA TEKCTOBOIO NOBILOMISIEHHS NiJ Yac KypPiHHS».

LlikaBo Big3HaumTh, WO uen TepmiH BBegeHun y Bennkobputanii B 2007 poui. Y uen
Yyac ogpasy 6yno nomivyeHo 36inblLUEeHHs TEKCTOBUX MOBIAOMMEHb MNIiCNSA BBEOEHHHA 3aKOHY Ha
3ab0opoHy narniHHa B rpomMagcbknx Micusx. Agpke ong 6aratbox npauiBHUKIB BMHMKaNa xopoLua

MOXITMBICTb HaNMcaTn KOMyCb TEKCTOBE NOBIAOMIIEHHSA Mif Yac naniHHg nosa Mmexamu oqicy.
3) ab + cd>ab\cd(HaknagaHHsi noYaTKy APYroro crioBa Ha KiHeLb NEepLLOro):

ubiquitous + computing>ubicomp- «NOHATTA, WO onucye komi'loTepy, BOyoOBaHI B
NOBCSKAEHHI pedi, 1X NnaBHYy iHTerpauito B HaBKOJSIMLLHE cepefoBuLLe, e BCi KOMMOHEHTU
06’eaHaHi 1 3gaTHi obMiHIOBaTUCS iHCboMmaLieto».

advertising + game>advergame «OHMNaWH BigeO rpa, B K MICTUTbCA pekrama npo
neBHUN npodykm, nocayey abo komnaHito» [1, ¢.102].

BapTo Big3HauuTu, Wo y cepi po3Bar PyHKUIOHYE BenuKa KirbKiCTb TENeCKOnivyHuX
YTBOPEHb 3 €NeMeHTOM —tainment, SKAA BHACNILOK CBOEI BXMBAHOCTI NMOCTYNOBO HabyBae
cTaTycy CrnoBOTBIpHOro enemeHTa (cycdikca):

Education + entertainment>edutainment — «CTBOPEHHS nporpam (KiHonporpam,
TEneBI3iNHMX, YKMBOTO KiHO', i, 0COBNNBO, KOMM'IOTEPHUX irop), SIKi HANOBHEHI i pO3BaXKanbHUM,

i OCBITHIM 3MiCTOMY.

TeneckonivyHi oanHULI 3 eneMeHTOM docu- NO3Ha4YaKTb BUA NporpaMu, SKi NOEOHYHOTb
pycu OOKYMeHTarbHOro ginbMy 3 NpOrpamMMor0 iHLLIOIO XaHpy:

Web + documentary>webumentary- «4oKyMeHTanbHUn inbM, CTBOPEHWUA Ha Beb-
CalTi, SKMA BUKOPUCTOBYE €MEMEHTU, XapaKTEepHi Ons Mepexi IHTepHeT (KaHanu 3B’A3KY,

obpaswn, ayaio, Bigeo)».
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https://uk.wikipedia.org/wiki/%D0%9A%D0%BE%D0%BC%D0%BF%27%D1%8E%D1%82%D0%B5%D1%80

3a aHanorieto B aHrmincbkin  MoBi  yTBOpunoca 6Garato HoBux OneHais, Aae
cnoBo English noegHyBanoca 3 iHWMM, sKe Bigobpaxae He iHWy MoBy, a cdepy
PYHKLIOHYBaHHS:

Web + English>weblish - «gopma aHrnincbekoi MoBW, sika BUKOPUCTOBYETLCS B
eNeKTPOHHUX [AOKyMeHTax B OHMaWH JNUCTYBaHHI Ta CNifKyBaHHI, ONs KOl XapaKTepHe
BXMBaHHA Marnoi nitepu, npakTU4Hee irHopyBaHHA MyHKTyauil, opdorpadiyHi nomunku Ta
PO3MOBHUI CTUMb» [3, . 18].

Y3aranbHoun ckazaHe, MOXHa 3pobuTM BMCHOBOK, LLO Terneckonis Sk sBuLLe CroBO
TBOPEHHS 3aiMae Barome Micue y nNpoLeci TBOPEHHA HEOOri3MiB Cy4aCHOT aHrMiNnCbKol MOBW.
KomMnakTHICTb Ta NakKOHIYHICTb TENEeCKONiNnHUX CIiB, SKi NPUCKOPIOTL TeMn MoBu 6e3 LwKkoan
Ana il noriko- 1a edeKTMBHO-KOMYHIKaTUBHOI (OYHKLUIT, CNpUSOTb AanblLOMy PO3LUMPEHHI0

cchepm aii TeneckonivyHOro crnocoby CNOBOTBOPEHHS B CyYacCHi aHrNiNCbKIN MOBI.
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KATEFOPIT EMOLIMHOCTI TA EMOTUBHOCTI Y XYAOXHbOMY TEKCTI

Abstract: The article deals with the categories of emotionality and emotioness in an artistic
text and considers the views of
different national and foreign linguists on the problem of differentiation of these categories. It is
emphasized that emotionality is more connected to communication in tense situations. Emotioness is
connected with the speaker’s attempt to yield some emmotive state of the reader or listener using
definite language devices.

Keywords: emotion, emotional, emotionality, linguistics, communication.

Mpobnema eMOTMBHOCTI M EMOLINHOCTI CbOroAHI BXE He € HOBOK B JHrBICTULI.
OcTaHHi poku i npuainseTecs Ginblwa yBara. BitTunsHsHi Ta 3apybikHi 4OCNIAHMKM BiGHOCATD
npobnemy €emOTMBHOCTI MW €eMOLAHOCTI A0 MepLopsaaHnX 3aBOaHb aHTPOMOLEHTPUYHOI
ninreictukm (B.FO. AnpecsiH, O.M. Bonbdg; B.O. Macnosa, B.M. Tenigq; WWaxoscbkuin B.1. Ta iH.).
IxHi pocnimkeHHs 3aMMaloTb OAHE i3 MPOBIAHMX MiCUb Y FIHFBOCTUMICTULI, OCKIMbKK,
He3BaXkaltoun Ha BENUKY KiSbKIiCTb PO3BiAOK, OCTATOMHO HE BCTAHOBMIEHO CMiBBIAHOLIEHHS MiX
UMMW NOHATTSAMMN.

Y npauax ogHWX MiHrBICTIB MOHATTA €MOUIMHOCTI Ta €MOTMBHOCTI OTOTOXHIOIOTLCS |
BXMBAKOTLCA HAK B3aeMo3aMiHHi [1, c. 591]; y pobGoTax iHWUX —MNpOTUCTaBNATLCHA Ta
poapisHsaTbea [2, c¢. 13]. lpuunHOK ULOrO € Te, WO B OCHOBI AK €MOUINHOCTI, TaK i
€MOTUBHOCTI nexatb emouii. MeTol Halwoi po3BiaKM €, ONUparyMcb Ha AOCHIOAXKEHHS
MPOBIAHMX BITYN3HAHMX Ta 3apybiKHMX MIHrBICTIB, BCTAHOBUTWU CNifbHi Ta BiAMIHHI pyucu MixX

KaTeropiaMmm eMOLiMHOCTIi 1 EMOTUBHOCTI.

B3aemoszanexHi kaTteropii eMOLINHOCTI W eMOTMBHOCTI po3rnagarTbCa  OesKUMU
aBTOpaMu SIK CMHOHIMW, LLO He BUMaralTb NpUHUMNOBOro poamexyBaHHA (O.C. AxmaHoBa,

P.A. bygaros, H.M. PasiHkiHa, B.I". lak Ta iH.).
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Bce X Ui NOHATTS He € CMHOHIMIYHMMNU, WO NITBEPAXKYETLCA YMCENbHUMM cnpobamu ix
po3pi3HeHHs. Tak, B. LLlaxoBCbkn po3rnagae eMOUINHICTb SK “OONIHIBICTUYHY”, MCUXONOTiYHY
KaTeropito, a eMOTUBHICTb K NIHrBICTMYHY KaTteropito [2, ¢. 13]. 3rigHO A0 MOro MipKyBaHb,
€MOLMHICTb € YyTIIMBICTIO JIIOANHN 0O €MOLIOreHHUX cuTyauin Ta 1l eMOUINHOK (Y4YTTEBOID)
peakuietd Ha HuX, ToAi 9K €MOTMBHICTb € iIMaHEeHTHO MpUTaMaHHOK MOBiI BMNacTUBICTIO
BUpaxkaTn 3acobamm MOBM EMOLINHICTb SIK MCUXIYHUIW CTaH, BigobpakaTn B CEMaHTULi MOBHUX
OAVHWLUb eMOLUiNHI BIOHOLEHHA MOBLUIB Yepe3 nnaH 3MICTy i nraH BupaxeHHs. [Npu ubomy
NiAKPECNIOETHCA, WO EMOTUBHICTb SIK BaXXMUBUWA €NEMEHT nparMaTuku MOBW BTIMOE B COOI
GYHKLiO BNAMBY M BUCTYNae CTUMYSIOM ANA €MOUIMHOCTI MOBLUS. AK HacnifoK, eMOTUBHICTb
cTanu pos3rnagatv gk ofHy i3 BractmBocTen XyaoxHboro Tekcty [1, c. 104-105], wo
CTBOPKETLCA 3aBAAKM €MOTMBHMM MOBHUM 3acobam Ta “emouioreHHol” iHpopmauii, To6To
Takol, AKa 30aTHa BUKIMKaTKM NEBHY eMOLiNHY peakuito agpecata. EMOTUBHICTE XyAOXHBLOMO
TEKCTY 3HaxoguTb CBil MPOSB Y crieuianibHUX NOKa3HMKax HaMmipiB aBTopa, SKi peani3yloTbCs B
TEKCTOBI/ TKaHWHI Ta B TUX efleMeHTax TeKCTy, SKi HauifleHi Ha MoentoBaHHS eMOLUiIMHNX

peakLin iMOBIpHOro agpecaTa i cninbHO POpMYHOTb Nporpamy iHTepnpeTauii TekcTy [1].

BogHoyac B ocTaHHix cBoix pobotax B. LUaxoscbkun [3, c. 5] BU3HaAe eMOUiHy 1
€MOTUBHY KOMMNETEHTHOCTI, A€ €MOLiiHa KOMMNETEHTHICTb MOBHOI 0COOMCTOCTI HabyBaeTbCs
yepe3 XUTTEBMMA [O0CBI4 i B pearbHii KOMyHiKauil, a eMOTMBHa — 4epe3 HaB4albHy Ta
XYLOXHIO KOMYHiKaLito. BugineHHa eMouinHOi 1 eMOTUBHOT KOMMETEHTHOCTI He € BUNaaKOBUM,
ockinekn we y 1929 poui 6yno npoBefeHO PO3MeEXyBaHHS MiXK €MOLUINHOK 1N eMOTUBHOK
MOBaMn, TOOGTO MiXK BMPaKEHHAM MOBLIEM CBOIX €MOLi Ta NOro 3yCUnnsiMum BUKINKATK
NeBHUN eMOLINHUI CTaH Yy peuunieHTa [4, c. 47]. Kpim Toro, 3apybixHi gocnigHukn X. ApHAT Ta
P. [XeHHi [3, c. 26-27] BUMOKPEMIIOIOTbL EMOLINHI Ta eMOTUBHI (OYHKLIT KOMYHiKaLii, Ha OCHOBI
SAKUX BOHW PO3PI3HAIOTb ABa 1l BUON — €MOLINHY KOMYHiKauito 1 eMOTUBHY. BigMIHHICTE Mix
UMMM BUOAMM KOMYHiKauil aBTopn Bb6ayaloTb y TOMY, WO eMOoLiHa KOMyHiKauis yBibpana B
cebe Oinblue NCUXiYHMX O3HaK Ta MOSICHIETLCS 3 OrNA4y Ha TOTOXHI 3 TBapuHaMu GionorivHi
MeXaHi3Mu, SKi KepytoTb NIOAMHOK Ha MiACBIAOMOMY PiBHI B €MOLUINHO HanpyXeHUX cuTyauiax.
EMOTMBHa KOMYHiKauisi NOB’A3yeTbCA 3 TUM, WO, Ha BIiAMIHY Big TBapwH, NOAN NPOAYKYHOTb
BMCOKO KOHBEHLIOHani3oBaHi, CKrnagHi, He IHCTUHKTMBHI (OOPMM EMOTUBHOINO MOBJIEHHS.
Cninkyro4ncb y PpisHMX couianbHUX CUTyauisiX, MOBLi BWKOPUCTOBYKOTb €MOTMBHI CUrHamu

cTpaTeriyHo Ans Toro, Wwob YHUKHYTU KOHMNIKTIB | ByTn TakToBHUMU. Ha Hawly aymKy, MOXHa
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NpoBeCcTU napanenb MK eMOLINHOK KOMMETEHTHICTIO Ta eMOLINHOK KOMYHIKaLi€e, OCKINbK/
OCTaHHs Bigobpaxae pearnbHe eMOLIHE MOBJIIEHHST; @ TAKOX MK EMOTUBHOK KOMMNETEHTHICTIO

1 eMOTUBHOO KOMyHiKaLl,iGPO, no3asdk BOHa € HaBMNUCHO CTBOPEHOK MOBLEM.

KpuTepil pO3pi3HEHHA €MOLINHOCTI Ta €MOTUBHOCTI 3YMOBIIOETLCA GaraTorpaHHICTHO
MOBHOIO BUPaXeHHS MOYYTTIB, AKe I'PYHTYETbCHA Ha nepeBasi NEeBHUX €MOUi Y MOBEHHI

iHOMBIOA Y NEBHIN KOMYHIKaTUBHIN cuTyaLil.

Omxe, kaTeropili emMouiMHOCTI 1 eMOTUBHOCTI YacToO cTasanu npegMeToM po3rnsgy B
MOBO3HABCTBI. IXHE BUBYEHHS BUPI3HAETHCS LUMPOKMM BiBGOPOM niaxoais, a iX BUSHAYeHHs Ta

B3aEMO3B’A30K 3aBXAN NPpMBOAUTbL 40 PO30KHOCTEN Y TEOPETUYHNX HAaCTaHOBaX AOCIiAHMKIB.

B eMoOUinHin KOMyHiKauil Ha nepwun nfaH BUXOLAUTb BUPAKEHHS €MOLINHUX CTaHiB
CMiBPO3MOBHMKIB, @ B EMOTMBHIl, — HAaBNaKK, came 3a paxyHOK MOBHUX 3ac06iB BUKITMKAETbCA
€MOLINHMI CTaH Yy cnyxadis. BignoBigHO, NOHATTA eMOUIMHOCTI 1 eMOTUBHOCTI PO3rfsAalnTbCs
B NMOWWHI MOBW i BigobpaxalTb A3epkanbHO MPOTUNEXHI npouecu i Bigpi3HATbLCA 3a
KpUTEpPIAMA  CMNNAHOBAHOCTI,  KOHTPONbOBAHOCTI,  YCBIAOMMEHOCTI, MOTMBOBAHOCTI 1

TOHaNbHOCTI MOBIEHHS, siKi BigoOpaXxxatoTb BiAMIHHOCTI y NPpUPOAI 3a3HaYeHNX NOHSATb.
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CaBenbeBa Anna

Kam’aHeub-lNoginbCbknin HauioHanbHU yHiBepcuTeT iMeHi IBaHa OrieHka

HaykoBui kepiBHUK: KaHaAMAaT dinonoriMHUX Hayk, OOLEHT, AOUEeHT Kadeapu

aHrnincebkoi moBu [maeaubka O.l.

HANMEHYBAHHA OCIE TEMATMYHOI FPYMK NMOPYLLIHMKN 3AKOHY

Abstract: the article deals with the formation of words that names the persons who
transgress. The ways of their formation are investigated.

Key words: nomination, motivator, derivative, suffixation, suffix, compound, thematic group,
crime.

OgpHieto 3 npobnem cycninbCTBa € 3MOYMHHICTD SIK aHTUCOLianbHe ABMLLE, L0 3arpoXye
Besneui ocobu, cycninbCTBa i AepXaBu. ABULLE 3MNOYUHHOCTI Mae LBOEAUHUN BUMIP: $IK
ocobnuea gopma cycninibHoro 6yTTa (OHTONOriSA 3NOYNHHOCTI) | K OOWH i3 BUAIB AiSNbHOCTI
nogen (peHoMeHOoNOoris  3MI0MMHHOCTI), AianekTnyHa €OHICTb HAKUX [03BOSIIE  YTBOPUTU

HaMeHyBaHHS OCib TemaTu4HOI rpynu ‘TIoOpyLLUHMKM 3aKOHY' .

Y Haw 4yac ocobnuMBO BENMWKMA BMNAWB Ha PIiCT 3MOYUHHOCTI Mae MPUCKOPEHUN Temn
PO3BUTKY IHPOPMALINHOI TexHikM, sika 3pobuna 3HaYHUM «BHECOK» Yy 3aroCTPeHHs Uuiel
npobnemn: no-nepiie, 6ynn CTBOPEHi Binbll LWMPOKI TEXHIYHI MOXIMBOCTI ANS MOPYLUHUKIB
3aKOHY, MO-Apyre, BMHUKMM HOBI BUAM 3MNOYUHHOCTI i MPaBOMNOPYLUEHb, WO Yy CBOK 4epry

npmn3serio 4O BUHNKHEHHA HeOornoriamiB Ha NO3Ha4YeHHs1 0coou.

AHania d¢akTu4Horo maTepiany, BWITYYEHOr0 MeEeTOAOM  CyUinbHOI  BUBIpKK i3
cnoBHukiB[1; 2; 3; 4; 5], 4a€ MOXNUBICTb 3a3Ha4YUTK, O HEOHOMIHAUIT JaHOI rpynn YyTBOPEHI

LWwnaxoMm cydikcauil, y ToMy 4Ynicni i cknagHol cydikcaldil, Ta cknagaHHs OCHOB MOTUBATOPIB.

HanuncneHHiwunMmMmM B Hawmx maTtepianax € igaiecniBHi HOMiHaLili 3 cydikcom-er:

kidnapper — a person who kidnaps (kidnap + -er « to kidnap — to take a person away illegally

by force, usually in order to demand money in exchange for releasing them): Few people who

knew the Clevel and kidnapper have expressed sympathy over his suicide. Christine Pelisek, Sept

3, 2013 [4];forger — a person who forges (forg + er « to forge— to make an illegal copy of

something in order todeceive): Sutherland had unwitting lypur chased the paintings from a forger
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http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/person
http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/illegal
http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/force
http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/order
http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/demand
http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/money
http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/exchange
http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/release
http://www.thedailybeast.com/contributors/christine-pelisek.html?source=dictionary
http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/illegal
http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/copy
http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/order
http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/deceive

In California one Bay.Lizzie Crocker, “Why eBay Is an Art Forger’s Paradise”, August 18, 2014

[4]; perjurer— a person who perjures (perjur + -er « to perjure — to tell a lie in a lawcourt,

after promisingformally to tell the truth): And later he turned out to be a perjurer and went to

federal prison.Salon, Jun 20, 2011 [5]; killer — a person who kills smb (kill + -er « to kill — to end

the life of some living being or something else): She said she hoped people would continue to seek

justice for her daughter by finding the real killer.Seattle Times, Mar 22, 2017 [5];shoplifter — a

person who shoplifts (shoplift + -er <« to shoplift— to take goodsillegally from
astore without paying for them): 55% of adult shoplifters say they startedshoplifting in their

teens [3];embezzler— a person who embezzles (embezzl + -er « to embezzle — t0 secretly take

money that is in yourcare or that belongs to an organization or business you work for): Most
embezzlers lead quiet and theoretically happy lives; employees who steal company property are

rarely detected. Steven D. Levitt, “Freakonomics: A Rogue Economist Explores the Hidden Side

of Everything”, Aug 25, 2009 [5]; a Takox:robber - a person who robs smb or smth; mugger —
a person who mugs smb; smuggler - a person who smuggles.
Marno 4ncneHa rpyna siggiecniBHUX HOMiHaUIN i3 cydikcamu-or, -ar, -ent, ist:perpetrator

-a person who perpetrates (perpetrat + -or « to perpetrate— t0 commita crime or

a violent or harmfulact): The perpetrators of the massacre must be brought to justice as
warcriminals [3]; burglar — a person who burgles (burgl + -ar « to burgle — to enter a building
illegally and steal things): No house hold security devices will protect you against the
determined burglar{3]; terrorist - a person who terrorizes smb (terror + -ist - to terrorize —to

make someone feel very frightened by threatening to killor hurt them): “Especially after the

terroristattack in London, it must be clear that terrorism is our common problem”.Washington

Post, Mar 31, 2017 [5];delinquent - a person who does a delinquency (delinqu + -ente

delinquency — behaviour, especially of a youngperson, that is isillegal or notacceptable to
most people): There is a high rate of juvenile delinquency in this area[3].

[lo ManonpoaykTUBHUX Mogenen BiAHOCUMO BiAHOMIHATUBHY OLMHULIO 3 HYNbOBUM
cydikcom: vandal- a person who does vandalism (vandal + -"«vandalism -

the crime of intentionally damagingproperty belonging to other people): Mayor Bloomberg

agreed that the “vandal” must be caught and charged with vandalism. Justin Jones, Oct 22, 2013
[4].
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Mu BMOKpemunu rpyny noniMmoTMBOBaHUX NOXIAHWUX, MOTMBATOpPaMu O118 SKUX CNYryoTb
OBi OCHOBW: iMEHHUK Ta AiecrnioBo. CnocTepexeHHs AalTb MOXIUBICTb CTBEpPAXKyBaTW, LWIO
HasBHICTb KiNIbKOX MOTMBATOPIB HE BUKMMKAE 3MiH Hi B Cnocobi TBOPEeHHSs, Hi B 3acobax i,
BiMOBIAHO, Y CrOBOTBIPHIN CTPYKTYpi crnoBa. Lle adpikcanbHi noxigHi i3 cydikcamum -er (7 og.)
Ta -ist(1 of.): rioter — a person who makes a riot; who riots (riot + er « riot — violent or wild
disorder or confusion; to riot — to take part in a riot or disorderly public outbreak): Rioters can
be driven by a desire by violence and hate, but they can be also motivated by overwhelming
frustration. New York Times, Sept 20, 2016 [5]; blackmailer— a person who does a blackmail;
who blackmails (blackmail + -er « blackmail — the act of

getting moneyfrom people or forcing them to do something by threatening to tell a secret of

theirs or to harm them;to blackmail — to extort money from (a person) by the use of threats):
Blackmailers hunt for victims on the social media sites they use to meet other men.New York

Times, Dec 20, 2015[5]; a Takox: briber— a person who gives a bribe; who bribes (brib + -

er); slanderer — a person who speak slander; who slanders (slander + -er); trespasser — a
person who commits trespass; who trespasses (trespass + -er); murderer— a person who
commits a murder; who murder (murder + -er); counterfeiter — a person who does a
counterfeit; who counterfeits smth (counterfeit + -er); arsonist — a person who makes arson;

who arsons (arson + -ist < arson — the crime of intentionally starting a fire in order to damage

or destroy something, especially a building; to arson — to set smth on fire): Police are blaming
arsonists for the spate of fires in the Greenfields housingestate[3].

OauHMYHUMK NpUKNagaMy NpPeAcTaBneHi AepMBaTh 3 HEOAHOCTIBHUMU MOTMBaTOpamu,
yTBOpPEHi 3a gonomorot cydikca-er:jury nullifier— a person who does jury nullification (jury
nullifi+ -er « jury nullification — the act of a jury finding a person not guilty because they
believe the law under which the defendant was charged is unfair, misguided, or not
applicable): Everyone would agree that jury nullification is good when it truly serves justice, but
there is no way to ensure such an outcome. The Columbus Dispatch, Oct 5, 2002 [1].

[pyroto 3a NpoAyKTMBHICTIO € rpyna cknagHocydikcanbHUX OAWHWLbL, YTBOPEHUX 3a
aonomoroto cydikey-er:drug dealer — a person who deals drugs (drug + deal + -er « drug — any

natural or artificiallymade chemical that is taken for pleasure, to improve someone’s

performance of an activity, or because a person cannot stop using it; to deal — to sell or

distribute something as a business): “There’s not a drug dealerin this country that asks for an 1D

129


http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/act
http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/money
http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/people
http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/force
http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/threatening
http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/tell
http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/secret
http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/harm
http://www.nytimes.com/2015/12/21/world/africa/us-support-of-gay-rights-in-africa-may-have-done-more-harm-than-good.html
http://www.nytimes.com/2015/12/21/world/africa/us-support-of-gay-rights-in-africa-may-have-done-more-harm-than-good.html
http://www.nytimes.com/2015/12/21/world/africa/us-support-of-gay-rights-in-africa-may-have-done-more-harm-than-good.html
http://www.nytimes.com/2015/12/21/world/africa/us-support-of-gay-rights-in-africa-may-have-done-more-harm-than-good.html
http://www.nytimes.com/2015/12/21/world/africa/us-support-of-gay-rights-in-africa-may-have-done-more-harm-than-good.html
http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/crime
http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/intentional
http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/start
http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/fire
http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/order
http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/damage
http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/destroy
http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/especially
http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/building
http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/blame
http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/spate
http://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/fire
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when someone’s looking to buy drugs,” he said. Washington Times, Mar 26, 2017 [5]; first offender

- a person who offends for the first time (first + offend + -er « first — the first attempt or effort; to

offend — to commit a crime): In many instances it is quite sufficient punishment for a first offender

in a petty case to be publicly rebuked in the police court [3];robo-signer,robo signer,robosigner—
a person who signs a legal document without reading it or understanding the document’s
contents (robo + sign + -er <« robot— an efficient insensitive person who functions

automatically; to sign — to write yourname, usually on a written or printeddocument, to show

that you agree with itscontents or have written or created it yourself): Joining her were Michael

Redman, whose foreclosure blog drew the White House into the controversy, and Thomas and Ariane
Ice, who run a boutique law firm that was the first to depose “robo-signer” Jeffrey Stephan of Ally
Financial’'s GMAC mortgage unit in December.The Washington Post, Oct 21, 2010 [1]; bot-
herder, bot herder, botnet-herder — a hacker who controls a large number of compromised

computers for malicious purposes (bot + herd + -er, bot + net[work] + herd < bot — a computer

program that works automatically, especially one that searches for and finds information on the
internet; network — a large system consisting of many similarparts that are connected together

to allow movement or communication between or along the parts, or between the parts and a

controlcentre; herd — a largegroup of people that is considered together as a group and not
separately): What’s more, hacking specialists, dubbed bot-herders, are assembling bot armies of
thousands of compromised machines and using them to extort protection money from gambling Web
sites.USA Today, Jun 10, 2004 [1];malicious insider — a person within an organization whose
actions threaten the security of that organization’s activities or data (malicious + insid +-

er < malicious — intendentto cause damage t0 a computer system, or to steal private information

from a computer system; inside — the inner part of something): One in fifty employees is believed

to be a malicious insider.SC Magazine 15 Sept 2016 [1];digifeiter— a counterfeiter who uses
digital technology to create forged money or documents (digi[tal] + [counter]feiter+
-er« digital — involving or relating to the use of computer technology; counterfeit— made

to look like the original of something, usually for dishonest or illegalpurposes): The new Dollars

20 bill (due in autumn) is said to have ‘subtle green and peach toning and dynamic tilt-tinting’ that
will make digifeiters and Laurence Llewelyn-Bowen weep. The Observer, Jun 15, 2003 [1]. Ao
ManonpoayKTUBHUX MoAenen BiJHOCUMMO HOMIiHaLio i3 HynboBUM cycdpikcom: pickpocket — a

person who picks somebody’s pocket (pick + pocket + - "« to pick— to steal smth; pocket —
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a smallbag for carrying things in, made ofcloth and sewn into the inside or onto the outside of

a piece of clothing): Be warned: the street is also a popular haunt for pickpockets, so keep an eye on

your valuables.Time, Dec 29, 2015 [5].

[0 HacTynHOi rpynu BiAHOCMMO OOMHWUUI, SiKi YTBOPEHi crnocobom cknagaHHa: Wi-Fi
squatter — a person who lingers in a public location to use its Wi-Fi internet connection, or who
uses such a connection without authorization (wi-fi +  squatter «— wi-fi —

a system for connectingelectronicequipment such ascomputers and electronicorganizers to the

internet without using wires; squatter — a person who occupies real property without a claim of

right or title): Café owners have tried a variety of tactics to foil Wi-Fi squatters. They put out signs
that ask laptop users to share tables or point them to nearby Wi-Fi hot spots such as public
libraries.Los Angeles Times, Aug 8, 2010 [1]; 3 YCi4EHHSIM KiHUA OCHOBMW MNEepLIOro
KOMMNoOHeHTa: copyfighter— a person who opposes copyright laws and practices that he or she
perceives to be unfair (copy[right] + fighter < copyright — the legal right to control the
production and selling of book, film, photograph, or piece of music; fighter — someone who
fights): Mark down the date: The age of stealing music via the Internet is officially over.It’s time for
everybody to go legit. The reason: We won. And all you audiophiles and copyfighters, you know who
fixed our problems? The record labels and online stores we loved to hate. Wired, November 29,
2010 [1]; 3 yciyeHHAM no4aTKy OCHOBM [Opyroro KomnoHeHTa: hackerazzi— a person who
breaks into a celebrity’s email account or computer (hacker + [papar]azzi <— hacker — a person
who illegally gains access to and sometimes tampers with information in a computer

system; paparazzi — the photographers whofollowfamouspeopleeverywhere they go in order to

take photographs of them for newspapers andmagazines): With his head hung low, Jacksonville’s
so-called Hackerazzi admits he hacked into the email accounts of celebrities. Christopher Chaney
faces up to 60 years in prison after pleading guilty to wiretapping and unauthorized access to a
computer.Morning News Recap, Mar 27, 2012 [1];poopetrator — a person who poops in a
public place (poop + perpetrator = to poop - to defecate;perpetrator - a person who commits a
crime): In the past several weeks, an unknown individual or group, who students have dubbed the
‘poopetrator’, has repeatedly defecated in students’ laundry, leaving many fearful about the safety of
their clothes. Yale Daily News, Oct 2, 2013 [1].

Ha xanb, 3axau 6yayTb noauv, siki roToBi 34IMCHUTU NPOTUNPaBHI il NPOTK iHLWINX

I'Ipep,CTaBHI/IKiB Hawloro CyCI'IiJ'IbCTBa. Y UbOMY BuMNMagky mMoBa noe NPO CKOEHHA 3J104MHY, a
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noguHa, dka Moro 34iNCHIE, BIANOBIOHO cTae 3noduHuem. CyyacHi peanili XuTTda, picT
3MOYUHHOCTI CMPUSAI0Tb BUMHUKHEHHKO HEOMOri3MiB, $Ki Mo3HavyawTb OCih, Lo nopyLlyTb
3akoH: jurynullifier, robosigner, botherder,maliciousinsider, digifeiter, wi-
fisquatter, copyfighter, hackerazzi. He3aBaxaoum Ha Te, WO MOPYLWHUKIB 3aKOHY 3aBXau
nepecnigytoTb Ta KapalTb, BOHU — HEBIA'€EMHA CKnagoBa HaLIOoro CycninbCcTaa.
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LEXICAL AND SEMANTIC MEANS MAKING HERO OF THE NATION (BASED ON WORK
“BEOWULF”)

Abstract: A topical issue of this work is about lexical and semantic harmony in the
composition “Beowulf” and the importance of letter b in making the integrity of the composition.

Keywords: vocabulary, semantics and the processes which the letter b express (birth,
growth, existence, bending, brilliance, light and others).

“Beowulf” is the monument of the ancient Anglo-Saxon heroic epic, his most famous
design. It is the oldest of all the national epics medieval Europe. “Beowulf” has 3183 verses.

The important role in the content of this composition play its vocabulary and semantics.
“In the earliest era the vocabulary of Germanic dialects was still very small, but in the course of
time, as new ancient types of activity arose among the ancient Germans, the vocabulary from
the language was gradually replenished with new words and expressions necessary for
designating new species and products of activity’[1,p .72]. The vocabulary of the English
language of the Old English period was replenished, reflecting the historical development of
the English people, the emergence of new types of activity, the expansion of the horizon of
knowledge of the surrounding world. The vocabulary of the English language of the Old
English period was enriched with the help of a number of linguistic devices developed in the
process of development.

The studied work “Beowulf” is a famous epic poem, referring to the poetic monuments
of the Old English period. In this work we are talking about the life and exploits of the national
hero Beowulf. “The only surviving manuscript of Beowulf, dated to the end of the tenth century,
is written by two copyists. The manuscript is part of the so-called Cotton collection and is now
kept in the British Museum”[2, p. 109].

The characteristic lexical features of the text of the poem “Beowulf” are:

1) the presence of a purely poetic and already archaic for the Old English language

vocabulary;
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2) the widespread use of synonyms reflecting the imagery of the thinking of the ancient

Germans;
3) an abundance of complex words in a work.

In this paper, with the help of the revealed examples, the Germanic vocabulary is
analyzed, which functions in the work.

The following excerpt from the poem contains the farewell words of Beowulf, going to
march to battle with Gremwell, and reflects the moral and ethical ideals of that time:

Beowulf mapelode, beam Ecgpeowes

tire aéghwylc sceal ende gebidan... [3, p. 96].

The word sceal refers to the Old English vocabulary (sculan) and is used in the poem in
meaning waiting, awaiting death.

The word snotor in the lines below can be translated as smart, wise and friend
respectively. The first word on the High German — snottar,the second - Freund:

...ne sorga snotor guma! Selre bip deghwaem

Poet he his freond wrece, ponne he fela murne[4, p. 96].

In the following line the word woruld of Germanic origin(Weralt) is translated as the
world, century, the era:

..woruld lifes;wyrce se pe mote [4, p.19].

In the next example there is a word of German origin, which is translated as a deaf:

...domes cer deaf; Peat bid drint-guman [4,p. 19].

The word aefter is used n the meaning after, refers to the language of Old High
German lexicon(aftar):...unlifgendum aefter selest [3,p. 96].

In the example below, weorc is translated as work, business. This word refers to the
German lexicon (Werch):

Tha ic wide gefraegn weorc gebannan...

In the following example there are words leafum, a plural from a noun related to
Germanic vocabularyleaf, is used in a work in the meaning of foliage. The word lif is
translated as life, of German origin (lib):

...leomum ond leafum;lif eac gesceop.
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Lapis used in the sense of hostile, hateful. Refers to the Upper-German
vocabulary(leid):

Lap liges;ne waes hit lenge tha gen...

The word weox can be translated as to grow, to transform. It refers to the German
vocabulary (Weaxan):

Weox under wolcnum, weorth — myndum thah...

So, analyzing the excerpt from the poem “Beowulf’”, we can conclude that the
vocabulary of the Old English language that shows the fullness, brightness and mythicity of
ancient times.

Along with vocabulary in the composition in harmony is revealed the semantics. The
most text semantic load carrying letter b, it also appears in the title of the poem, so it is
important to consider.

The vocabulary with the initial b is organized according to the principle of sound
symbolism. One of the main provisions of the theory of iconicity is the assertion about the
close relationship between meaning, the genetic motivation of sound as the leading sign
substance of the language. Contrary to the thesis of F. de Saussure on the arbitrariness of the
linguistic sign, “the connection connecting the signifier with the signified, or, which is the same,
the sequence of phonemes with meaning, is necessary” [5,p. 42,89].

According to the law of the iconic character of the sign put forward by S.V. Voronin, the
sign in its sources is a natural, involuntary formation, and semiogenesis as a whole is natural,
unintelligible, iconic, soundproof. [6,p. 138]. Since the meaning is inextricably linked with form,
and just as the form has its own developmental energy, each separate linguistic value is only a
conditionally discrete unit, isolated from the general semantic continuum of the language [7,p.
13].

It seems therefore possible to establish the semantic dependencies of lexemes, fixed
by language, starting with a certain sound. These associations have a single integrated
content, the sources of which should be sought in the extreme antiquity. Although in the
structure of the Old English vocabulary with the initial b, different semantic fields can be
singled out, the overwhelming majority of the lexemes belong to the symbolic symbol field of
the designations of round, convex objects conjugated with abstract concepts of growth, being,

birth, light, and related values. Consider the associated concepts in more detail.
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A large number of Old English nominations is associated with the Indo-European
procedural semantics.

Birth, growth, existence: barn child, offspring, bearwe basket ,*bherto bear,
beorg hill,burg city,
brega ruler, prince,*bhereg to rise, to be tall, beam the tree, cross, column, column, forest, ship,

*bhou to grow, beon to be, to exist, botl house, bold house, castle, bur house, byre stall,
tent, buan to build, bunda peasant, beow grain, barley, *bheu to be, to exist, to grow(here it is
necessary to highlight the abstract verb of being, to exist, whose grammatical values evolve
from specific lexical meanings of growth, residence, habitat);

Bending: beah ring, boga bow for shooting, *bheug to bend(this includes the names of
curved, curved, flexible objects);

Brilliance, light: berge berry, *bha to shine, beorc birch, beorht bright.

The names of curved objects are often associated with the designations of rounded,
convex objects, conjugated, in turn, with semantics:

Breaths: bled branch, flower,fruit,blaest a gust of wind,*bhle to blow;

Swelling: bolla bowl, bulluca bull, beall ball, baelc stomach, *bhel to blow.

Flowering: blostma flower, blod blood, blaed leaf, blae life,mind, breath, spirit, success,
glory, *bhel to blossom;

Heating, boiling: baep bath, fountain, *bhe to
heat, brop bouillon, briw porridge, beor beer,
honey,bryden beer, brod offspring, beorma sourdough, yeast, foam, burn spring,stream, well,
key, brandtorch, flame, sword, braed raw meat as well as derivatives associated with cooking,
beer, with fermentation, birth *bhreue to boil, to burn.

In general, according to the researched fragment of the labial vocabulary, a single
semantic space of being, life, growth, material values is revealed, occupying an important
place in the mythopoetic picture of the world.

Thus, the most intensive contextual interaction is demonstrated by the lexemes with the
initial b, which convey the totality of the values of being, life, growth, material values, thus
forming a relationship between the “lexical” semantics of the b-lexicon, its symbolic “life-
affirming” orientation and contextual realization, Frequency b-lexemes with their active

participation in the deep sense-building structures of the poetic text.
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THE LANGUAGE IMPLEMENTATION DICHOTOMY OF GOOD AND EVIL IN “BEOWULF”

Abstract: Our paper deals with the study of “ Good and evil in the epic poem “Beowulf”
concept. The concept of “Good” and “Evil” has always played a prominent role in the
worldview of any nation. The aim of the study is to demonstrate the language implementation
dichotomy of good and evil in “Beowulf” and we will take a look at the good versus evil
aspects of this epic poem.
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Conceptualization is the process of creation and construction of concept in the human
recognition. It is also the process of thought concerning the new information that causes the
creation of concept [3, p. 132].

The study of concept is rather topical. The topic of concepts is actively discussed in
cognitive linguistics. Among the prominent linguists who put concept studying into the sphere
of interest and as a result contributed a lot to the development of this topic are N. Gunina,
V.Maslova, Y. Stepanov and others.

Beowulf is a hero and the embodiment of good. But good cannot exist alone, and there
is not one but three villains or embodiments of evil in the poem ‘Beowulf.’

In the epic poem “Beowulf’, both good and evil are clearly defined. Beowulf himself
embodies all that is good, but it's often expressed through his super-human capabilities. The
monsters, including Grendel, his mother, and the dragon, all embody evil, and in fighting and
defeating them, Beowulf is working to save not only the monsters’ victims but the whole of
humanity [6,p.67].
We see a dichotomy being created: Grendel, who is sinister and bloodthirsty, spreading evil
and fear among the people, and Beowulf, who fights for the people and wants to protect them.
In“Beowulf” Grendel is portrayed as “insensible to pain and human sorrows”.He is “grim and
greedy, brutally cruel”the “gruesome prowler of the border land, ranger of the moors, the fens, and
the fastness.” Grendel is simply described as creature of darkness, and that serves as a stark
contrast to Beowulf’'s motives and actions, which are selfless, to an extent, as he does desire
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glory. The point is the villain, in this case Grendel, is used merely as a tool to make the hero
more approachable and likable, and therefore an emotional connection is forged between the
reader and the hero. By making the villain as heinous as possible, the hero is glorified and his
actions, even those who might be considered questionable, or even flat out wrong, are justified
and made acceptable [1,p.51].

Beowulf as good

One of the most important things to note about Beowulf is that he doesn’t fight men at
any point in the poem. The wars and clashes that happen between humans don’t directly
involve him. He sometimes argues with humans, like he does with unearth before the battle
with Grendel, but Beowulf fights monsters. This shows him as a defender of humanity and truly
on the side of good.

Most people in “Beowulf” aren’t portrayed as purely good or evil. Only Beowulf and
Wiglaf are described as good. And like goodness, only Beowulf and Wiglaf appear to be self-
sacrificing. Wiglaf remains loyally with his king, encouraging and supporting him:And now the
youth was to enter the line of battle with his lord, his first time to be tested as a fighter. His spirit did
not break and the ancestral blade would keep its edge, as the dragon discovered as soon as they
came to get her in the combat. [4, p.177] .

It is only withWiglaf's help that Beowulf is able to defeat the dragon—Wiglaf'stimely
sword-stroke gives Beowulf the opportunity to stab the dragon in the side and kill it once and
for all. As Beowulf is dying, he gives his golden necklace, called a torque, toWiglaf, probably
symbolizing the transfer of power from the dying king to his chosen successor...
eventhoughWiglaf would rather have Beowulf around than his sillyol'torque:“4s God is my
witness, I would rather my body were robed in the same burning blaze as my gold-giver’s body than
go back home bearing arms. That is unthinkable, unless we have first slain the foe and defended the
life of the prince of the Weather-Geats. I well know the thing she has done for us deserve better.
Should heal one be left exposed to fall in battle? We must bond together, shield and helmet, mail-shirt
and sword.” [4, p.179] .

Wiglaf represents courage and loyalty in the face of unbelievable odds. Infact, he’s a
sort of a reverse-Judas figure. Whereas Judas is the only one of the twelve apostles who
betrays Jesus, Wiglaf is the only one of eleven thanes who remains loyal to Beowulf. The

implication here is that, even though cowardice and betrayal are immoral, in the world
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of Beowulf they are far more common than true courage, loyalty, and in difference to death and
suffering.

They are the only characters who rush to help humanity or another character without
concern for their own safety.

Grendel as evil

If Beowulf is the force of good in this epic, Grendel is the embodiment of evil. Grendel is
described as a descendant of Cain. Cain, a son of Adam and Eve, killed his brother Able. For
his crime, Cain and all his descendants were forever banished from the company of God and
of good.

Cain’s descendants, according to the poem, became every sort of evil creature. One of
these lines of descendants led to Grendel. Throughout Beowulf, Grendel is described as
mankind’s enemy, and his attacks are driven by the jealousy that humans are able to enjoy life
in the light, and he is condemned to misery in the darkness.

I's not just Grendel’s ancestry that makes him evil; Grendel's actions are evil as well.
He breaks into the Herot and kills warriors as they sleep. He creeps around the moors,
snatching and eating people one-by-one. Grendel does not fight honorably, at least not until he
is confronted by Beowulf. But Grendel’s actions are more than just evil. He, Grendel, rejects
the core values of civilization. The poem recounts how Grendel is offered wergild and land, but
continues his acts regardless of the attempts to pacify him.

When Beowulf fights Grendel, he doesn’t use weapons; Beowulf says: “I have heard
moreover that the monster scorns in his reckless way to use weapons; therefore, to heighten
Hygelac’s fame and gladden his heart, I hereby renounce sword and the shelter of the broad shield,
the heavy war-board: hand-to-hand is how it will be, a life-and-death fight with the fiend.” He fights
Grendel with his bare hands, honorably. Grendel is unused to such a fight and is quickly
defeated by Beowulf [5,p.142-143] .

The hero and villain often share some of the qualities, such as strength, wisdom and
intelligence, which makes their rivalry all the more interesting and realistic, but, there is a key
difference in their goals and desires. The hero fights to protect others, even if that means
putting himself in harm’s way, which might cost him his life, and the villain feeds off his evil
acts and his ultimate goal is his self-satisfaction. But, perhaps there is another reason why we

always root for the hero. We all like to think of ourselves as good people, with good character
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traits, and we tend to see the hero as a perfected image of ourselves, and that’'s what makes
him sorelatable[1,p. 36].

“Beowulf” is a classic example where establishing a dichotomy between a hero and a
villain is used to infuse life in both the hero and the villain, making them more complex and
real, as opposed to just treating them as polar opposites, with a clear line of division between
them. Depicted simply as an evil monster, Grendel isn’t exactly a fully fleshed-out character,
but then again, he doesn’t need to be, as his purpose is to make the reader root for the hero,
in this case, Beowulf [2,p.36] .

In “Beowulf” the conflict between good and evil is the poem’s main and most important
aspect. The poet makes it clear that good and evil do not exist as only opposites, but that both
gualities are present in everyone. Beowulf represents the ability to do good, or to perform acts
selflessly and in help of others. Goodness is also showed throughout this epic as having the
ability to cleanse evil. Even though evil is presented by Grendel, Grendel's mother, and the
dragon, who are filled with a desire to act against people and ultimately destroy them. Even
pride, a human quality, is presented in Beowulf as a sign that evil exists. So Beowulf does not
only fight for good, but he represents it as well [5,p.189].

Beowulf is the simplest kind of epic. It's about the conflict between a courageous,
mighty, loyal warrior and the demons and dragons of hell itself. The forces of good battle the
forces of evil again and again, knowing that one day they will be defeated, but at least they’ll
die fighting[6,p. 135].

To sum up, “good” in “Beowulf” means “strong, generous, and proud,” and “evil” means
“demonic creatures from the marshes.” This particular battle between good and evil isn’'t as much
about morals as it is about fate — and reputation.Beowulf became the embodiment of the moral
ideal of heroic personalities of the ancient period.
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MOJNITKOPEKTHICTb TA 1T BA30BI XAPAKTEPUCTMKM

Abstract: Y cmammi npoaHa.ni308aHo  noHAMMsI  noAimuyvHoi  KopekmHocmi,  ii
(PYHKYIOHY8AHHSA 8 aH2AllcbKill Mo8i. BudHayeHo Hu3Ky 0duHuyb, sIKIi Cb0200HI 8X#CUBAOMbCS 8
aH2AIlCLKIT MO8I, AKI € ONMUMANLHUMU NOATMKOPEKMHUMU 810N08IOHUKAMU Y 8UKOPUCMAHHI 015
YCNIWHO20 CNIAKYBAHHS 8 YMOBAX MYAbMUKYIbMYPHO20 cepedosulya.

Key words: political correctness, sexism, multicultural communication, discrimination.

Mepw 3a Bce, BapTO 3a3Ha4MTW, WO Y CYYaCHIn MOBO3HABYIN Hayui MOHATTSA
MONITKOPEKTHOCTI HabyBa€e BaXKIIMBOro 3HaAYeHHA. barato BYEHUX 3aiManmncs NOro BUBYEHHAM
(M. Komnes, B. NMaHiH, C. TepmiHacoBa Ta iH.). OTXe, nocuneHa ysara 40 AOTPUMAHHSA NEBHUX
HOPM nNig4 Yac KOMYyHiKauil MK npeacTaBHUMKAMM  Pi3HUX  couianbHUX — MPOLLApPKIB,
HauioHanbHOCTeN, BIpOCNOBidaHb Ta IHWWX rPyn 3YMOBIIOE akmya/abHicms NPeacTaBreHol
cTatTi. Memorw pO3BIOKW €. PO3INAHYTM  MOHATTA  MOMITKOPEKTHICTb, WNOro  rOrfoBHI
BNAcCTUBOCTI. 3agdaHHs: NpeAcTaBnTN AediHilil NOHATTA NOSIITKOPEKTHICTb, CYMiXKHE MOHATTH
Cekcuamy, peanisadito Liei kaTteropil B Cy4dacHin aHrnincCbKin MOBI.

BapTo 3a3HaunTn, WO CBi MOYATOK TEPMIH MOMITKOPEKTHICTbL OGepe i3 noyaTky 1960x
pokiB. B TOM 4ac uen BiH BM3HaA4YaBCA $SK NEBHMA [OOPOBINbHUA KOAEKC MOBELIHKN,
nowwuptoBaBca Ha 3axogi, B CLIA. 3acTtocyBaHHs LbOro mno3HavyeHHs nependadyano
nparHeHHa He obpas3nTn no4yyTTs IHWOI noguHu, 3b6eperty i rigHicTe. BigTak, ue 6yno
MOXIUBUM 4Yepe3 YHUKHEHHSA 3ragyBaHb Mpo Pi3ndHi Ta MNCUXiYHI Bagu IOAWHW, penirinHi
BipyBaHHS, HaUiOHaNbHY MNPUHAaNEXHICTb, reHAEpHY PIiBHICTb, arpecuMBHOro, MNPUHU3NNBOIO

CTaBfIEHHA A0 iHLWKMX ntogen, ocobnmBo NpeacTaBHUKIB CEKCyanbHUX MEHLUWH [4].

Ha pgymky C. . Tep-MuHacoBoi: «[loniTMyHa KOPEKTHICTb MOBU BUPAKAETbLCA B

NMparHeHHi 3HamTU HOBI COCOBM MOBHOIO BUPAaXXEHHS 3aMiCTb TUX, SKi 3a4inalTb MoYyTTd i
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rigHOCTI iHAMBIAyyMa, MOpyLlylOTb MOro MIOACHKI NpaBa, 3BMYaMHOK MOBHOW Oe3TakTHICTHO
abo nNpAMONIHINHICTIO LWOAO pacoBOi Ta CTaTeBOl MPUHANEXHOCTI, BiKy, CTaHy 340pOB’4,
couianbHOro craTtycy, 30BHiWHLOrO Burnagy Ttowo» [7, ¢. 230]. M. KomneB B «CnoBHUKY
iHO3eMHUX CriBY» NpeacTaBnsie Take BU3HavYeHHs: NoniTuyHa KopekTHicTb — 3apoaxeHe B CLUA
MOHATTHA, racno, Wo AeMOHCTpye nibepanbHy CApsAMOBAHICTb Cy4acHOI aMepuKaHCbKOI
NoNiTUKK. [MONITKOPEKTHICTb Mae crpaBy He CTifbKM 3i 3MICTOM, CKiflbKM 3 CUMBOMIYHUMU
obpasamu i KOpekTyBaHHsSIM MOBHOro kogy. MoBa AOeKopyeTbCA 3HakaMu aHTU pacusmy,

TEPNUMOro CTaBfIEHHS 40 HaLiOHaNbHMX Ta CekcyaribHUX MEeHLINH, 6opoTb6u npoty CHIdy.

TemHowkipe HaceneHHss CLIA 6yno oOypeHe CTaBneHHAM OO0 HUX, 30Kpema
BXMBaHHAM crioBa black, wWwo, Ha iX [yMKy, 3By4ano o6pasnuBo. BoHu Bumaranm
«aepacuvnisauii aHrMINCbKOT  MOBW»,  BKa3ylMM  Ha  PIBHALKD  MDK  BXMBAHHAM
cniB black, white, TOMy WO ApYyre CnoBO MIiCTUIO B COBi NO3UTUBHE KOHOTATMBHE 3HAYEHHS...
Lle € odeBngHuM y HaBedeHux npuknagax: black sheep, black market,blackmail, 3 opHOro
Ooky; white dove, white lie, white man, 3 iHWOro. 3 TWUX Mip BXWBaHHA CNiB 3 HEraTMBHOK
KOHOTALi€l0 CTOCOBHO TEMHOLLKIPOrO HaceneHHs1 NepeTBOpPUIIMCS Ha roctpy npobnemy, sgka i
CbOrogHi 4O KiHUS HEBUMpILLEeHa, Lo NpU3Beno 40 3MiH B aHIMiMCbKiN MOBI.

BapTo nigkpecnutu, wo dpemiHicTudHi kona y 1970x pokax akTMBHO niaTpumanu ail 3a
3MiHM Yy MOBi, B TOW 4ac Bigbynaca reHaepHa MoBHa pecdopma. BoHa 6yna noknukaHa
no36aBnTN aHrniNCbKy MOBY O3HaK BepbanbHOI duckpumiHayii 3@ O3Hakow ctati [6]. Takum
YMHOM, BUHUKIO MOHATTS «cekcudm», TOBTO AUCKPUMIHALiS rpynu nogen yepes ix reHaepHy
npuHanNexHicTb[5]. TpaguuinHUMKM aprymeHTamu, ki, Ha OyMKY (PeMiHIiCTOK, npu3BOASATb OO
CEKCU3MY € MOCUMaHHA Ha OBMEeXEHICTb XIHOK Yy 34aTHOCTIi 4O HaBYaHHS, 3ragyBaHHS Tak
3BaHOI <OKIHOYOI JIOriKM» Ta MNCUXIYHOI HecTabiNbHOCTI, WO, BiANOBIOHO, CTaBUTb XIiHKY Ha
HWX4YMIA Wwabenb y CycninbCTBi, Lji apryMeHTU po3noBCloaKytoTbes Yepes 3MI.

Ane nornpu Te, WO SABULLE NOJSIITKOPEKTHOCTI CBOEKD METOK Marno MoKpawuTu MOBY,
nos6asuTn 1i 06pasnuemnx pas Ta cnis, BUHUKAE BENUKA KINbKICTb LUTYYHUX OAUHULb, AKi, Ha
AyMKy GaraTbOX RiHrBICTIB, nuwe MCylTb MOBY, Hanpuknag: chemically challenged person -
drug addict, domesticincarceration survivor — wife; melanin impoverished - white person. [HLLMMN
npuknagammn 3actocyBaHHs NONITKOPEKTHOCTI € Taki: economically unprepared - poor, selectively
perceptive - insane, self-paced cognitive ability - learning disability, dysfunctional family - broken

home, to have a nervous disability - to be mentally ill, special\approved schools - schools for the
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backward or troublesome, bachelor girl, swinging single - spinster, separate development - racial
apartheid, unwaged - unemployed, developing countries — poor countries [3] Ta iH.

AKLLO 3BEpHYTK yBary Ha cyyacHi amepukaHcbki 3MI Togi ctaHe 3po3ymino, LWo asuLLe
NONITKOPEKTHOCTI — Le He Bid’€MHa CKragoBa cy4YacHol gpykoBaHol npecwu. [NocuneHa yeara
npuainsaeTbcs npobnemMam HauioHanbHUX MEHLLMH, reHOAepHOi HepiBHOCTI, aganTtauii 4i3n4yHo

Ta PO3yMOBO HEMNOBHOLHHMX rpomMaasH Towwo [1].

B TekcTax geskux raset Ta XypHaniB HasBHI JIEKCUYHI OAMHWLI, SIKi CbOrOAHI € 3arasibHO
NPUAHATUMU, BOHU BUTICHUNW HEMPUWHATHI OAMHWLI, SKi BUKOPUCTOBYBANMCA paHiwe. Tenep
Ui oguHuui € 3adikcoBaHMMKM Yy  TIyMaYHWX  CIOBHUKAX, Hanpwuknapg: African-
American, Native American,Asian-American, police officer, Ms., fire-fighter, physically challenged,
low-income, senior citizen, BOHN BWTICHUNW Taki OAWHWUI, sik: Indian, Oriental, fireman, the
old. Ane pa3om 3 TUM € oAuHWLI, AKi O TenepiwHbOro 4Yacy BXUBaKOTLCA Yy OBOX BapiaHTax,
TOOTO BBaXalOTbCA KOPEKTHUMU | HEKOPEKTHUMM: African-American - black, Latino - Hispanic, gay
— homosexual, economically disadvantaged - poor [3].

Omke, 3BaXaluM Ha CbOrogHilIHE LWBMAKE MOLWMPEHHS IHdOpMaUilT MU MOXEMO
3pobUTU CBOEPIOHUI BUCHOBOK, LLO Mepen HamMu CTOITb BaXNWBE 3aBOaHHA — 3pPO3yMiTu
BaXIIMBICTb JOTPMMAHHA HOPM Y BUKOPUCTAHHI MONITKOPEKTHOI Ta HE MONITKOPEKTHOI NEKCUKN,
3 MeTO HefonyLleHHs KOHGMIKTIB Y MDKKYNbTYPHOMY CrinkyBaHHi. Bigtak, neBHi KynbTypwu
MOXyTb  OyTn  Oinbw  yYyTnMBMMM OO0 11 BUKOPUCTAHHA Yy  TMOPIBHAHHI 3
iHWWMW. I[lepcnekmugoro QOCNIOXKEHHA € MaHINyNaTUBHUA  BMAWB  MOSMITKOPEKTHUX MOBHUX
OLVHWLb B MDKKYNbTYPHIA KOMYHiKaLLl.
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THE FUNCTIONS OF SIMILE IN ‘ALL SUMMER IN A DAY’ BY RAY BRADBURY

Abstract: This research focuses on the phenomenon of simile and its usage in Ray Bradbury’s
short story “All Summer in a Day”. The aim is to analyse the influence of simile on the understanding
of the text.

Key words: metaphor, simile, figurative language, short story

Comparison is one of the stylistics means, which is commonly used in order to show
the similarities between two disparate things, objects, actions, effects etc. It helps the author to
describe the characteristic of an object more deeply and vividly. When using a comparison an
author conveys their attitude to the object, and provides better understanding of the depicted
phenomenon. Comparison exists within diverse types of figurative language. It can be
observed in metaphors, similes, personifications, symbols.

The aim of this article is to analyse understand the phenomenon of simile as a type of
comparison in Ray Bradbury’s short story “All Summer in a Day”. As the object of our
investigation is simile, let us focus on its characteristics and nature more deeply. There is
always a slight misunderstanding when talking about the nature of simile and this term is
usually conflated with metaphor.

The Penguin Dictionary of Literary Terms and Literary Theory defines simile as “a figure
of speech in which one thing is likened to another, in such away as to clarify and enhance an
image. It is an explicit comparison (as opposed to the metaphor, g.0., where the comparison is
implicit) recognizable by the use of the words ‘like’ or ‘as’. It is equally common in prose and
verse and is a figurative device of great antiquity” [2;P. 380].

According to this dictionary a metaphor is considered to be “a figure of speech in which
one thing is described in terms of another. The basic figure in poetry. A comparison is usually
implicit; whereas in simile (g.a.) it is explicit” [2;P. 507]. Scientists distinguish many
classifications of similes. They differentiate them according to some criteria, namely their
nature, structure, and functions. In this research we are going to use the classification

represented by Yang Xiahua. According to him, similes are divided into following forms [3]:
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1. “like” similes. e.g. This book is like a deep ocean, everything you need is just to

dive and to enjoy the swimming.

2. “as” g. This painting isn’t as bright as the previous one.

3. as...as... g. The young compose plays as masterly as Mozart.

4. (as)... as...g. Her dress was so red, so flamboyant, as a ripe cheery.

5. as..., so g. As cold water to a thirsty soul in a desert, so was good news from
her parents.

6. may (might) as well... as... g. You might as well expect your project to win, as

hope to defeat me in this contest.
7. as if (as though) g. Jack was acting as if he was our boss, but to be frank, he
was anything but modest.
8. what g. What the piano is to a musician, the authority is to a politician).
9. more... than... g. He can’t say more than he knows.
10. remind of g. That story remind me of my carefree childhood.
11. compare to g. We compare this fabulous sculpture to a masterpieces.
12.  resemble g. The sleeping baby resembled an angle.
13. Other phrasal verbs: be similar to, consider...as, treat...as, serve...as.
Thus, Ray Bradbury, best known for his books “Fahrenheit 451”, “Dandelion Wine” and
“The Martian Chronicles” is also an outstanding short story writer. The way he writes is very
fascinating, and his works are intertextual. He uses many symbols and allusions within the

comparisons, what makes his style of writing very original.

Let us analyse a short story “All Summer in a Day”. Bradbury uses a great range of
similes, symbols, and metaphors in order to express his attitude to the situation. The usage of
diverse types of figurative language gives him a possibility to convey vivid images. The author
tells us the history of life on Venus, and the way people apprehend it. Bradbury describes

everything very bright with his illustrative language.

On the planet Venus, where our story takes place, sun appears every seven years. On
the Earth, however, people are able to see the sun every day. The children on Venus could
hardly imagine the sun, thus, when a girl, called Margot, said that she remembers it, the others

were convinced that she is lying. It is very interesting how the author plays with colours, with
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their help he points out at the importance of the sun on Venus. Everyone there was very pale
and Bradbury describes Margot as “a very frail girl who looked as if she had been lost in the rain
for years and the rain has washed out the blue from her eyes and the red from her mouth and the
yellow from her hair’[1]. In such a way we can see how much the lack of the sun reflects on
people’s appearance and behaviour.

As the children could hardly remember the sun, they imagined it asquite extraordinary.
“All day yesterday they had read in class about the sun. About how like a lemon it was, and how hot”
[1].In this simile, the author shows us similarities between the sun and lemon in their form and
colour, as both objects are round and yellow. However, Margot, who had remembered the sun,
said that “It’s like a penny”. In this case, the girl emphasizes similarities between the sun and a
penny in their form and colour, as well. Bradbury did it in order to point out that people can see
a penny not infrequently, while sun is something that appeared thererarely.

Firstly, the sun is described only by its appearance, but then the author indicates the
fact that the sun can not only shine as a penny but it can also radiate heat. We can see it in
the sentence “It’s, like a fire in the stove”. Margot made such a comparison, because “she knew
they [children] remembered a warmness, like a blushing in the face, in the body, in the arms and legs
and trembling hands”, Then, when the sun came out they “were running and turning their faces
up to the sky and felling the sun on their chicks like a warm iron; they were taking off their jackets
and letting the sun burn their arms’[1].As it usually rained heavily on Venus and it was also
extremely chilling there, the children couldn’t even imagine the power and the heat of the sun.
In this case, Bradbury likened the power of the sun to something very familiar to the children,
and he used things, considered to be completely incomparable to the heavenly body —a warm
iron and a fire in the stove.Here we can see similarities not in the form, but in the functions that
these objects fulfil. These three object of comparison (a stove, an iron, and the sun) can
radiate heat. Thusthe author made such comparisons to indicate how hot sun is.

With the help of similes, Bradbury conveys the emotions of the inhabitants of Venus,
and draws parallelsbetween the sun and the things unlikely to be comparable. In such a case

he helps the readers fathom the strangeness of the sun for the characters of the story.
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Abstract: The article deals with the translation of monorheme and dirheme in publicistic
texts.

Y cy4vacHin iCTOPUKO-MIHMBICTUYHIN Hayui BWHWUKHEHHS BYEHHS MNpO akTyalnbHe
YneHyBaHHSA peYeHHs1 NoB’A3ytoTb 3 poboTolo AHpi Benna npo nopsgok cnie, nepule BUOAHHS
akol Buawno B 1884p. licna HbOro TEOopild akTyanbHOro YneHyBaHHs po3pobnanu 6arato
BYeHMX, Hanpuknag . MabeneHy, .Maynb, MN.®. ®optyHatos, B. Eptn, C. Wobep. Cepen
OOCMiOHWKIB, SKi OnpaubOoByBanu TeEOpPit0 akTyanbHOrO YNeHyBaHHS PEYEHHS, BaXIMBO
3ragaTu iM’a yecbkoro niHreicta B.Maresiyca, akui cyTTeBO NOrnMmnbmB ii TEOPETUYHUI HAMPSIM.
OCHOBHi MOHATTSA (Mepll 3a BCe — MOHSATTA pemu) nogaHi Bxe B pobotax LU. Bato, , W.
ApenyHra, K. Bbekkepa. Cepen BIiTYM3HSHMX, 30KpPEMa POCINCbKMX MOBO3HABLIB TEOPIED
aKTyanbHOro YrieHyBaHHs 3anmanucb €.B. bpeyc «Teopus u npaktvka nepesoja C pycCKOro
Ha aHrnunckun», B.E. Lle’'sikoBa «CoOBpEMEHHbIN aHMMUACKUA A3blK. [lopsagok  Cros,
WHTOHaLMS, akTyanbHOe uneHeHune npennoxeHunsay», KostyHoBa |.I. «CoBpeMeHHbIN pyCcCKui

A3bIK. nOpﬂ,D,OK CIlOB 1 aKTyallbHO€E YrieHeHne npenrioxXeHnar».

TepMiH «aKTyanbHe UneHyBaHHS PEYEHHS» MOACHIOETLCA, AK UNeHyBaHHSA PEYEHHs y
KOHTEKCTI Ha BUXiQHY YacTUHY MOBIOOMIIEHHS — TeMy (JaHe) Ta Ha Te, WO NOoBiAOMNSAETHCS

npo Hei — pemy (HoBe) [1,23]

Ocobnueuii nepeknagaubkuii iHTEpec CTaHOBNSATb PEYEHHS i3 HENPsSIMMM MOPSIAKOM

cnis, cnocobwu nepeknagy ta NeKCcuYHi 3acobu BUPaXEeHHA aTKyallbHOro 4rieHyBaHHA pe4YeHHA.

MeTa cTaTTi nonsrae y OOCNiMKeHHI 0COBNMBOCTEN SBULLA aKTyanbHOro YneHyBaHHS
PEYEHHsI Ta BM3HAYEHHiI CnocobiB mepeknagy aHrmincbkUX peveHb i3 HenpsiMMM MOpsiaKOM

cniB.
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BuxigHW NyHKT BUCNOBMIOBAHHA Ha3MBaETbCA TEMOK, a KOMMOHEHT, KUK nepenae
METY MOBIAOMMEHHA — pemot. Lli KOMMOHEHTM YTBOPKOKTb KOMYHIKATUBHY CTPYKTYpY
NnoBiOMINEHHS. B Teopisix 3aKOpAOHHWX BYEHUX, 30KPEMA aHrfoOMOBHMX, Tema i pema
Ha3MBalTbCA, BignosigHo Tonikom (topic) i dokycom ( focus), abo Tonikom i komeHTapem (

comment).

[MpucTocyBaHHA rpamMaTUYHOI CTPYKTYPU peYeHHs 40 3aBAaHb KOMYHiKaLil B pedynbTarTi
BKIMOYEHHS 11 B TY YN/ iHLWY MOBHY CUTYaLit0 HAa3NMBAETLCA aKTyaNbHUM YfleHYBaHHAM peYeHHs
(TepmiH yecbkoro niHreicta B. Matesiyca). TepMiH «akTyanbHe» BKa3ye Ha Te, WO YSeHYBaHHS

CYTTEBE B JAaHOMY KOHTEKCTi Yv AaHin cutyauii.[4,34]

Mepeknagaubki TpaHcdopmauil — Ue MiXKMOBHI NepeTBOPEHHSA 3 METO [AOCATHEeHHSA
nepeknagaubkol ekBiBaneHTHocTi. Lile HaBMUCHI BIiACTYNU Big CTPYKTYPHOro 1a CeMaHTU4HOro
napaneniamy Mk Tekctom opuriHan (TO) i Tekctom nepeknag (TI1) Ha kopucTb iX

PiBHOLIHHOCTI.

3aMmiHa 4neHiB peyYeHHs Npu3BOAMTb A0 3MiHM MOr0 CUHTAKCUMYHOI CTPYKTYpu. 3MiHa
CVMHTAKCUYHOI CTPYKTYpu BigOyBaeTbCsa Npu 3amiHi YacTuHu moBw. [JO npuknagy, 3amiHa
iIMEHHMKA [OiECIOBOM CYMNpPOBOAXKYETbCA 3aMiHOK 03HadYeHHA Ha obctaBuHy. CyTTeBa
nepebyaoBa CUHTAKCMYHOI CTPYKTYpWM MOB’A3aHa 3 3aMiHOK TOfIOBHUX YNIEHIB PEYEHHS,
ocobnueo nigmeta. BukopmuctaHHa nogibHMX 3amMiH B 3HauYHi Mipi obymoBreHa TuMm, LWO B
aHIMINCbKIN MOBI YacTiwe, HK B YKpPAIHCbKINA, NiAMET BUMKOHYE iHWI (PYHKUii, HK NO3HAYEeHHS
cyb’ekta gii. MigmeT 4acTo 3aMiHIOETLCA Ha A0AATOK, 00CTaBUHY Yacy, obacTaBuHy Micus abo

06CTaBUHY NPUYMHM.

lMepexig Big4 3BOPOTHLOrO L0 MPAMOro MOPSAKY cniB. Y npoueci nepeknagy MeBHi
TPYAHOLLI MOXYTb BUKMNMKATU BUCMOBIIOBAHHS i3 NpAMUM nopsakom chiB. B Takmx Bunagkax
cnig BoatTMCb OO0 nepexoy Bid 3BOPOTHLOrO A0 MPAMOro nopsaky cnis. Lis cuHTakymcHa
TpaHcopmauia ocobnuBo HeobXxinHa npu nepeknagi 3 CUHTETYHMX MOB Ha aHaniTU4HI.
BucnoenioBaHHA 3 3BOPOTHIM NMOPAAKOM CIliB € XapakTePHOK O3HAKOK YKPaiHCbKMX TeKCTIiB. B
aHrMincbKin MOBI iHBEPCIS BUMKOPUCTOBYETBLCS BKpan pigko. ToMy N iCHye HeoBXxigHiCcTb Yy
BMKOPUCTaHHI  Pi3HUX nNepeknagaubkux TpaHcgopmauin, ki HapsaMy 3anexatb Bif

KOMYHIKaTUBHOI CTPYKTYPU BUCIOBIHOBAHHS.
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Ocobnuerm BUAOM TpaHCOPMaLi € YNeHYBaHHS PeYEHHsT — NOAiIN OAHOro CKnagHoro
peyeHHsa Ha aBa abo Ginbwe npoctux . ig Yac gaHoi TpaHcdhopmauii CUHTaKCUYHa CTPYKTypa
peyvYeHHs1 B OpuriHani NepeTBOPHETLCA Ha AEKiNlbKka CaMOCTIMHUX NPeauvKaTMBHUX CTPYKTYP
MOBU nepeknagy. La TpaHcdopmauis 3ymoBrieHa CTPYKTYPHO-TUMOMOMNYHUMM BigAMIHHOCTAMM
MDK pevYeHHs MW MOBW OpuriHarny Ta MOBM nepeknagy. TpaHcdopmauia uYneHyBaHHS
Npun3BOAUTL OO0 NEPETBOPEHHSA MPOCTOr0 PEYEHHS MOBM OpuriHany B CKnagHe peyeHHs MOBM
nepeknagy npu LboOMy CKNnagHi CUHTaAKCUYHI KOHCTPYKLiT B pEeYEHHi 3aMiHIOITLCA NPOCTUMM.
Llen Bng TpaHcopmauin MoXxe TakoX NpPU3BECTM OO NEePEeTBOPEHHSA CKMagHOro pedYeHHsl Ha

ABa npocTux.[3,98]

MOHopema — BWCIOBEHHS, sike SBMNsie cob0t0 rpamaTn4HO NOBHE pPeYeHHA, B AKOMY
TEeMaTUYHUN eNeMEHT BUpaXXaeTbCA eKCnniyMTHO, ane MiCTUTb TakoX HoBe, TOOTO BKa3ye€ Ha

HOBWUI ONs peunnieHTa 00’eKT NOBIAOMMEHHS.

1. And in September, an admitted hit man testified to a Senate committee in the
Philippines that Duterte presided over a killing campaign when he was mayor of Davao City.
Boice y sepecHi, neped komimemom CeHamy PininniH, 3a2a16H08U3HAHUL HAUMAHUU 86uU8Ys
3aceiduus, wo /[lymepme, 040.1108a8 86U84y KaMnaHir we modi, kou 3atimas nocm mepa /Jlasao.
Ak 6aunmo, peyveHHsa 3a3Hano He3HayHux 3MmiH. Pema an admitted hit man testified
nepemictunacb y KiHUeBy no3uuito. [na CTBOpeHHA emdaTuyHoro edekty, y nepeknagi
3aCTOCOBaHO A04aBaHHA YacTOK BXe Ta MPUCMIBHWUKA i3 YaCTKOW e ToAi AN NigKpecneHHs

TEMMNopanbHWX BiHOLLIEHb Y PEYEHHI.

dnpema - peyeHHsi, B SKOMy TeMa He MICTUTb «HOBOro», To06TO HasuMBae BUXiOHWI

MYHKT MNOBILOMIIEHHS, BiAOMUN PELIMNIEHTY.

2.The White House said it was aware of Iran’s order and noted that Rouhani had said any
such work on the vessels would be done within the framework of Iran’s commitments.

Y Binomy [lomi 3Haau npo 3amosieHHs IpaHy i Hagimb 3a3Havuau, wo y 3asei PyxaHi tiu1ocs
npo me, wo 6ydu-aKi pobomu Ha cyOHax 8UKOHY8AMUMYMbCS Y PAMKAX 30608 93aHb [paHy.

Mpn nepeknagi LUbOro pevyeHHs Ha yKpaiHCbKy MOBY BigOyBaeTbCs 3MiHa BignpaBHOI
TOYKM, 3 SIKOI MOYNHAETLCA ONUC NpeaMeTHOl cutyauii. AHrnincekuin nigmeTt The White House

ctae obctaBuHow Micua Y binomy [Oomi. [BocknagHe aHrmincbke peyYeHHs 3amiHunuv
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OOHOCKNAAHUM y3aranbHeHO-0coboBUM pedeHHsM. [lpu nepeknagi 6yno BMKOpUCTaHO

BUITy4YeHHA Ta y3araribHeHH4.

3. The town honored the 26 victims with 15 minutes of reflective silence at 9:30

a.m., to mark when the shootings happened at the school and inside the gunman’s home,

where he first killed his mother.

Y micmi swaHysanu nam’sasme 26 dHcepme n’smuHadysimuxeu/uHHOK Nnay30lw 8 0 nié Ha
decsimill paHKy , adxce came y yell 4ac y wKoai ma 8 6yJuHKy e6usyi, de nepuwor xHepmeor
po3npasgu cmaaa mamip HanadHuKa, po3no4aadcs CmpiAsiHUHaA.

AHanoriyHo [0 nornepefHix npuknagie, y UbOMYy peyveHHi BigbyeBanacb 3amiHa
BiANpaBHOI TOYKM NpeaMeTHoT cutyauil. MNigmeT The town B ykpalHCLKOMY peyveHHi BUCTynae B
poni obctaBnHn Micus. lMpu nepeknagi G6yno 3acTOCOBaHO BUITYYEHHA Ta MNEepPeCcTaHOBKY
YacTMH pedeHHs. Bigbynacb nekcMyHa 3amiHa: CNOBO gunman 3amiHWAM YacTKOBUMM
ekBiBaneHTamu BOMBLS Ta HanagHWK, siKi MaloTb OELO0 HeraTMBHY KOHOTAUiO Y MOPIBHAHHS i3
HenTpanbHUM gunman. TakMm 4YnmHOM Oyno 3acTOCOBAHO JEKCUMYHI TpaHcdopMalilo, a came
NOrYHNA PO3BUTOK Ta KOHKPEeTU3aLito agxe i3 3MICTy peyeHHs Ham CTa€ BigOMO, WO came

Bonogap 306poi, MMOBIPHO CTaB BMHYBATLEM CTPINAHUHM.

4.Golden age of television has resurrected the moral complexity Shakespeare was able to
achieve.
3asdsiku 30.0mill epi mesebaveHHs,uieKcnipiecbka Mopa/ibHd CKAAOHICMb cmasaa 6i1bul
docscHoo.

5. Staging these internal conflicts helps make the characters feel relevant today.
and may account for why the best television and film characters are sometimes called
Shakespearean.
3as0aKku nocmaHos8yi yux SHyYmpiwHiX KOHPIKMIS, nepcoHajx3ci B88aicarmMbCs

aKmyaabHUMU U Cb0200HI; Ye MmaKkoxc NOSICHIOE YOMY HAUKpauwux nepcoHaxcig iHKkoAu Hasugarmso
WeKCcnIipisCbKUMU.
Mepeknag 30iMCHIOETBCA 3@ TaKOK X CXEMOID, WO N B NonepeaHix BUCMOBMHOBAHHSAX.

MigmeT 3amiHOeTbCS Ha obcTaBnHy MeTn abo cnocoby aii.

6. The main task is to meet the challenges posed by the world’s fastest-growing
language.
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OcHOB8HUM 3a80aHHSIM € 8UPIWEHHS NPObaeM, N08’A3AHUX I3 MOBOI), AKA HAUOIIbW CMPIMKO

Habupae ceimogy nony/asipHicme.
7. It showed that the intermediaries between private enterprises and the

machinery of the state were almost exclusively former officials.

Lle nokasaso, wo nocepedHUKAMU MIiXC NPUBAMHUMU NIONPUEMCMBAMU MA MEXHIYHUM
ycmamky8aHHAM depicasu 6y1U BUKAYHO KOAUWHI YUHOBHUKU.

B npoueci nepeknagy Ha ykpalHCbKy MOBY MigMET i CKMageHur iMEeHHUA NPUCYOoK
MIHAIOTb CBOI MO3uUil Yy pedeHHi. [pyn nepeknagi neploro pevYeHHs, OKpiM Bulle3dragaHol

3aMiHN YaCTUH MOBM 3aCTOCOBYETbCA YIleHyBaHHA PEeYeHHA.
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Codis KypmaH
Kam’siHeub-oainbCcbknin HauioHanbHUn yHiBepcuteT iMm. |. OrieHka

HaykoBui kepiBHUK: KaHA. dinon. Hayk, cT. Buknagad O.M. JInteuHiok

OCOBNMBOCTI MEPEKIALY MONOAIXKHOIO C/IEHTY YKPAIHCbKOIO MOBOKD

Abstract: The research deals with slang words as a category of translation studies, thei
rnotion, etymology and ways of translation. The TV shows and movies containing slang words as well
as information on slang words selected from the scientificj ournals serve as research material. Every
translation aims at preserving stylistic features of the source text not depending on its genre.

Keywords: translation, lexical equivalent, TV show, slang, analysis.

CneHr cTaB HeBiQ’ EMHOK YaCTMHO couianbHol cpepu Ta HambinbL NpobnemaTnyHnX
00’eKTiB JOCMIOKEHHA NieKcuKonorii. Pi3Hi acnekTn crneHry BMBYanmucsa TakMmmn SOCHIgHMKaMM
ak E. Maptpigx, .JI. MenkeH, C.B. lMupkano, M.M. MakoBcbkun Ta iH. [lpoTe cneHr
po3rnagaBcs NepeBaXxHO B PaKypCi JIEKCUKO-CTUNICTUYHUX XapakTepUCTUK OO0 KiHUA nepLuol

nonoBuHM XX CT.

BaxnmBnm KpOKOM Yy BWPpILLEHHI UbOro nutaHHa ©Oyno Bu3HayeHHsa |.B. ApHonbpa:
“‘CneHr — ue neKkcrMka PO3MOBHOMO TUMy, SIKYy BBaXKalTb HWXYOK Big 3ararnbHOBXWBAHOIO
cTaHdapTy; ue Crosa, Wo Yy cTaHdapTHIM MoBi abo He BXMBakTbCH, abo MalTb 0COBNUBUNA

NEeKCUKO-ceMaHTUYHUKM 3micT” [1, 183].

[MpoTe, HepocTaTHbO yBarM MNPUAOINANM CreHry $K nepeknago3HaB4yoi npobnemu.
OcobnmBOCTI BiATBOPEHHS aMepPUKaHCLKOro CrieHry 3acobamm ykpaiHCbKoI MOBU NOTPebyHoThb

noganbLlUMX NiHIBICTUYHUX OOCHIOXEHb.

Meta [ocnigXeHHA nonsrae B aHanisi MNOHATTS CreHry, Woro eTtumornorii Ta
ocobnuBOCTEN nepekrnagy CneHriamiB 3 aHrMincbLKOI Ha YKpaiHCbKy MOBY. Baromwuii BHecCoK y
OOCTiIKEHHS aMepuKaHCbKOro cnexry 3pobus . MeHkeH. BiH cTBepaXye, WO CneHr —
KaTeropis 3aranbHOro NOLUMPEHHS, WO nepebyBae 3a Mexamu 3aranbHOMPUAHATUX MOBHMUX

Hopwm [2, 36].

Mepeknag cneHrisMmiB  HanWyacTilwe 34iMCHI0ETLCS 3a JOMNOMOrOK  €KBiBaNEHTHUX

BIONOBIOHWKIB, CTUNICTUYHO HENTpanbHUX BapiaHTiB YM npocTopivya. [pn nepeknagi cneHry
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NpaBUNbHUM € BUKOPUCTaAHHA eKBiBaneHTHUX BiANOBIOHMKIB 32 HAsABHOCTI X B MOBI nepeknagy.
Hasegemo kinbka npuknagis: wild-assed — BigmopoxeHun; top-notch — cyneposui; dude —

yyBak; to Kill — ctibaTucs, TrokaTi; action — TycoBka.

EkBiBaneHTHI BIAMOBIAHUKM BigirpaldTb HaA3BUYAMHO BaXMBY pPorfb Yy MNpoueci
nepeknagy. Came Ui nekcemu i crnyxaTb OCHOBOK MpU BUKOHaHHI nepeknagy. PoarnsHemo

Kinbka npuknagis: couch potato — niHueuin; fox — npuBabnuea gisuvHa; guy — Opyr.

IMpwn BiOCYTHOCTI eKBiBanNeHTHUX BIAMOBIAHWKIB MOXHa ydaTucs OO NPOCTOPIYYs, sKe
A0fa€e TEKCTY, O nepeknagaeTbcs, HeOOXigHY XapaKTepUCTUKY BiOXWUMNEHHS Big niTepaTypHoOi
HopMmu, Hanpuknag,longhaired — “iHTenireHT”; book smart — po3ymHuk; assface — aOypeHb;

cherry — HegoTopka; klutz — Hesrpaba.

[dyxe 4acTo nepeknagad npu TpaHCNAUil CrEeHroBol JIEeKCMKM BOAETbCA [0 pagy
TpaHcopmauin pisHoro xapaktepy. OgHMM 3 HanbinNbL ePeKTMBHUX BUAIB NepeknagaubKux
TpaHcdopMaLil € BapiaHTHi BignoBiAHMKU. X BUKOPMUCTOBYIOTb Yy BWMNadKax, KOMu OAHIN
nekcemi MOBM [pKepena CcTaTTa [ABOMOBHOMO CfIOBHWKA MPOMOHYE [ekinbka BapiaHTiB
nepekrnagy, i nepeknagayeBi [oBOAUTbCA Bubupatn oamH 3 Hux[3, 243]. Hanpwuknag,
awesome —(aHTaCTUYHUIN, KITbOBUW, NPUKOMBHUA, YyOOBWUW, LiKaBUN, FIEKCUYHUI; copper —
MYyCOp, MEHT, naraBui, nosniuanm, Komn, MeHTypa; nut — ronoea, OaHsk, Oawka, goBbGeLlka,

Makitpa.

YacTto KOHTeKCT 3myllye BiAMOBAATMCS Big BuOOpY OAHIET 3  BapiaHTHUX
Bi4MNOBIAHOCTEN, TOA4I AOBOAUTBLCSA LUYKATM HOBUIW BapiaHT nepeknagy — KOHTEKCTyasibHY
3aMiHy, KOSM y 3B’A3Ky 3 0COBIIMBOCTAMM KOHKPETHOIO KOHTEKCTY Nepeknagad BiAMOBISETbCA
Bifl BUKOPWUCTaHHA iCHYIOYOI FEKCUYHOI BiANOBIAHOCTI Ta niabupae BapiaHT nepeknagy, Lo

niaxoguTb nuwe BnesHoMy Bunaaky [4, 131].

Akwo dyHKUioHanbHI aHanorn abo BapiaHTHI BiANOBIAHOCTI BiACYTHI B MOBI nepeknagy,
nepeknagad mMoxe BAATUCHA A0 NMPUMOMY KOMMEHcaLil BTpaT, CYTHICTb SIKOro nonsrae B ToMy,
WO eneMeHTu 3MICTy, BTpadeHi npu nepeknagi oavHuUi B opuvriHani, nepefarTbCs B TEKCTI
nepeknagy iHwWumM 3acobom, npuyoMy HeOBOB A3KOBO B TOMY XX CaMOMY MICTi, WO i B opuriHani
[5, 96]. Hanpuknag: Shoot! — Aka aypHa! My hat! — Oue Tak! Heads up! — Crepexuchb!

HocniBHun nepeknag He AaB 61 agekBaTHOMrO PO3yMiHHS OPUriHANbHOI OAMHULL.
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XapaktepHum Ons nepekrnagy CreHry € Takox npurMom reHepanisadii. BiH nongrae y
MDKMOBHOMY MNEPETBOPEHHI JIEKCEMU MOBU [Kepena 3 BYXYMM CEMAHTUYHUM MNOSIEM Ha
fiekceMy MOBM nepekrnagy 3 WuplwmMMm ceMaHTU4HMM nonem. HaBegemo npuknag: green —
3erneHi, 6akcy — rpoLui; snow — MOpdiH, repoiH, KokaiH — HapkoTuku; caddy — keaai, kagunak —

MallnHa.

[yxe nowmpeHuMm BMOOM TpaHcgopmaLil y npoueci nepeknagy CneHriamiB € 3amiHa
yacTMH MoBM, abo koHBepcif[6, 136]. Tak, Hanpuknag, CrEeHroBUM IMEHHUK arm-twister
03Ha4vae “someone who uses strong persuasion”, NpoTe YKPaiHCbKOK MOBOK 3HAYEHHS LibOro

cnoBa nepefaeTbes sk “HanocigaTucs”.

He pigko npv nepeknagi crieHriamiB BUKOPUCTOBYETLCH M @aHTOHIMIYHUIW nepeknaa. Lle
TUMOBUM MPUKNad KOMIMIEKCHOI JEeKCUKO-rpaMaTtuyHoI TpaHcdopMmadil, y KM OogHOYacHO
30INCHIOITBCA  MOoAUMIKaLii NEeKCUYHOT Ta CUMHTakCU4YHOI CTpykTyp[7, 201]. Ha npaktuui
aHTOHIMIYHUI nepekrag, 9K NpaBumo, NOB’A3YETbCA 3 3aMiHOK OOHI€El 3 lekceM opuriHany Ha i

MiKMOBHMI aHTOHIM. Holdit! — He pyxancs! | am not kidding! — A cepinosHo rosopto!

3ycTpivyaloTbCd W BUMagKM nepeknagy Ccredry 3a [[OMOMOrow MeTody UiniCHOro
nepeTBopeHHs. Lle meTon 3MmiHIOE BHYTpIWHIO dopMy Byab-gKOro Bifgpika MOBMEHHEBOro
NOTOKY, XO4a 3aranbHui 3MICT 3anuwaeTbca HeaMiHHUM. Hanpuknaa,No way! — Hizawo! Give

it a rest! — 3amMoBKHU!

Mpn nepeknagi CNeHroBMx OAMHWULbL, WO HEe MarwTb GesnocepenHix BiAnNoBigHOCTEN,
nepeknagady Moxe BgaTucsa OO ONUCOBOro nepekrnagy. Hepgonikom onvcoBoro nepeknagy €
Moro rpomis3gkicte i GaratocniBHiCTb, TOMY Len crnocib nepeknagy 3acTOCOBYETbCS KOSM
MOXHa OOBINTUCS MNOPIBHAHO KOPOTKMM MOSICHEHHSIM: ball-breaker — iHka, sika AeMOHCTpye
CBOWO Brafy, NPUHWKYOYN TigHICTb YonosikiB; goldbrick — noguHa, Ta, Wo yXUNaeTbea Bif

BMKOHaHHSA CBOIX 0DOOB’A3KiIB.

OTmxe, Npy nepeknagi CneHry B OCHOBHOMY CriiJ NpUTPUMyBaTUCA OBOX HanpsiMKIB:
MOLLYKOM aHaroriyHoro BignoBigHMKa, WO Bosiogie NpubrnnaHo Takow X eKCnpecuBHICTIO, abo
X wnaxoMm nigbopy Hambinbw 6nmn3bkoro 3a eMouUinHOK 3abapBrieHicTio BiANOBiAHWKA 3

PO3MOBHOTO APy MOBW.

CnMCcOK BUKOPUCTAHUX JxKepesa
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SECOND LANGUAGE LEARNING AND TEACHING

[moBiHcbka HOnia AHaToniiBHa
Kam’aHeub-NoginbCbknin HauioHanbHU yHiBepcUTET iMeHi IBaHa OrieHka

HaykoBui kepiBHuK : Hukutiok C.I.

®OPMYBAHHA COLIIOKY/1IbYPHOI KOMMETEHLIT YYHIB HA YPOKAX IHO3EMHOI
MOBW

Abstract: This article is dedicated to the aspect of the sociocultural competence formation of
the secondary school pupils learning English as a foreign language. Thearticledeals with the ability of
using a foreign language as a tool in the dialogue of cultures and civilizations of the modern
world. The main objectives and principles of intercultural competence of pupils at the English lessons
are defined.

Keywords: sociocultural competence, intercultural competence, sociocultural learning,
communicative component.

B cydacHux ymoBax po3BUTKY rnobanbHoi, iHpOpPMaUiNHOI, HayKOBO-TEXHIYHOI Ta
OCBITHbOI B3aemMofii, iHTerpauil YkpaiHu y CBITOBMA Ta €BpPOMENCLKUA NpOCTip cdepa
nepeTnHy KynbTyp Pi3HUX HApPOAiB 3pOCTae 3a paxyHOK MOSABU CriflbHUX OCBITHbO-KYNbTYPHUX
acnekTiB. OcKinbkn iHO3eMHa MoOBa CTae AOCTYNHOK Ans Bce Binbloro kona nwogen, ue
NOCUMOE X MOTUBAUil0O A0 BMBYEHHS aHMMiMCbKOI SIK OCHOBHOKW 3acoby MiKHapogHOro
CMiNKyBaHHA Ta HayKoBWUX focnigpkeHb. [locTae HeOoOXigHICTb opraHisauili HaB4anbHOro
npouecy Tak, Wwob y4Hi 6ynun 3gaTHi BUKOPUCTOBYBATM aHIMINCbKY MOBY Yy peanbHUX XUTTEBUX

cuTyauidax, y Npoueci HaBYaHHS i HAabyTTSA 3HaHb.

Posrnggatoum nuTaHHA ChinkyBaHHS MPEACTaBHUKIB PI3HUX KyNnbTyp Y Cy4acHOMY
rnobanisoBaHoMy CBiTi 0COGMMBO rOCTPO MOCTae npobriema COLIOKYNbTYPHOI KOMYHiKauii y
Pi3HOMaHITHUX cdrepax CRifikyBaHHSA. Y4YuTeni iHO3EMHUX MOB CbOrOHI € TiEK NaHKO, Aka
MOXe OyayBaTM MOCTU B3AEMOPO3YMIiHHS, OCKIfIlbKM OCHOBHOK METOH HaBYaHHS IHO3EMHOI
MOBU € (POPMYBaHHA B Y4HIB KOMYHIKaTUBHOI KOMMNETEHLl, Lo O3Ha4ya€e OBOJSIOAIHHA MOBOK SK
3acob0OM MiKKYNbTYPHOrO CRifKYBaHHSA, PO3BMTOK YMiHb BMKOPUCTAHHSA IHO3EMHOI MOBU $IK
IHCTPYMEHTY Yy fianosi KynbTyp i UMBIni3auin cydacHoro cBiTy. Lia meTa nepepbadae
OOCATHEHHS LLKONApaMU Takoro pPiBHS KOMYHIKaTMBHOI KOMMeTeHLUil, skuin 6y ©u gocTaTHIM
AN 30INCHEHHSs CMiNKyBaHHS B YCHIN (rOBOPIHHA, ayfiloBaHHA) Ta MUCEMHIN (4UTaHHS,
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MUCbMO) hopMax Yy Mexax BU3HAYEHUX KOMYHIKaTUBHMX cdep, TeMaTUKM CUTYyaTUBHOIO

MOBJIEHHS Ta Ha OCHOBI BUBYEHOIO MOBHOIO i MOBJTIEHHEBOIrO Matepiany. [2, ¢. 17]

P0o3BUTOK COLLIOKYNbTYPHOI KOMMNETEHLiI YYHIB Ha YpOKax aHrmincbKol MOBU € OJHIE0 3
HanedeKTUBHILLNX MEeTOAMK HaBYaHHSA IHO3EMHUX MOB, LLO CTaBUTb 3a MeTYy (DOPMYyBaHHA B
YYHIB 3MiCTOBHOIO CPUNHATTS Ta PO3YMiHHS iIHO3€MHOI MOBU, BOMNOAiIHHA MOBHUM MaTepiarioMm
Ansa nobynosu BriacHMX BucroBnoBaHb. T.1. OnivHuk cTtBepaxye, Wwo: «BBegeHHs enemeHTiB
KynbTypy y MNpoOLEC BUKNaAaHHSA aHrnincbkoi MOBM € HeobxigHow noTpebok CbOorogaeHHs,
OCKiNbK/ YCBIOOMIMNEHHA Ta BiJOKPEMIIEHHSA O3HaK BiAMIHHOCTEWN PI3HUX KyNnbTyp, TONEepaHTHe
CTaBflEHHA 00 UMX BIAMIHHOCTENW CTUMYITIOE NIHIBICTUMHUNA, KOTHITUBHUW Ta couialibHUn

PO3BUTOK Y4HiB». [1, C. 127]

CouioKkynbTypHa KOMMNETEeHLis — Le 3HaHHS KynbTypHUX OCOBMMBOCTEN HOCIA MOBM,
Noro Tpaauuin, HOpM NOBEAIHKWN | eTUKETY, YMIHHS PO3YMITW | aAeKBaTHO BUKOPUCTOBYBATU 1X Y
npoueci CnifikyBaHHs, 3anuwarynucb NpyU LbOMY HOCIEM iHWOI KynbTypu. Lle ocHoBHWIA
OpIEHTUP ANS POPMYBaHHA KOMYHIKQTUBHOI NIHIBICTUYHOI KOMMETEHLUiT. YMIHHS CninKkyBaTUCh Y
pamkax gianory KynbTyp BMMarae Linoro psay BMiHb: BMiHHSA CTaBUTKM cebe Ha Micue iHWnx
YYaCHWKIB CMifIKyBaHHS, BMIHHS NPOSBAATU iHILIaTUBY MIXKKYSIbTYPHOrO KOHTaKTy, BMiHHS
NPOrHO3yBaTU COLOKYNbTYPHI HeOOoMiK1, siKi MOXYTb NPU3BECTM OO0 HEMOPO3YMiHHS, BMiHHS
OGpaTtn Ha cebe BIANOBIAANBHICTE 3@ YCYHEHHS MOXITMBOIO MDKKYNbTYPHOIO HEMNOPO3YMiHHS,
BMiHHS NPOSABAATM ANNIOMATUYHICTb, BMIHHSA BYTU rigHMM NpeacTaBHUKOM BNACHOI KynbTypu,
BMiHHS icHyBaTM y GaraTtokynbTypHOMY cepefoBulli. Takunm piBeHb BOMOAIHHS IHO3EMHOK
MOBOK MOXHa BBaxaTu igeanbHMM i [O HbOro noTpibHO nparHyTW. 3axigHi moaeni
KOMYHIKQTUBHOI KOMMETeHUiT po3rnagarnTb COUIOKYNbTYPHUA KOMMOHEHT SK  OOMNOMDKHY
CKNnazoBy COLIOMIHIBICTUYHOI KOMMeTeHUil. AZ)Ke 3HaHHA HOPM MOBEIHKN, LiIHHOCTeW, NpaBusl
CMiNKyBaHHA € HeObXiAHUM AN1s BipHOI iHTepnpeTauil Toro, Wo BiabyBaeTbCs SIK Y KOHKPETHIN

cuTYyaUil, TaK i B iHLWOKYNbTYPHOMY cepefoBuLi. [2, c. 12]

lMpoaHanizyBaBLIN OpPYKOBaHi Ta IHTepHeT-oKepena, MoXHa BUOINUTU Taki ronoBHi Lini

MiDXKKYNbTYPHOrO HaBYaHHA Ha ypoKax aHrniCbKol MOBU:

° MpaKTHU4YHa MeTa nepe,a6aqae IMPpAaKTU4YHE OIIaHYBAHHA iHO3eMHOI MOBHY,

TOOGTO OBOJIOJIIHHA yciMa MOBHMMHU 3aco0aMM [/ 3JiHMCHEHHsS iHIIOMOBHOIO
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Mi>KOCOOHMCTICHOTO CIiJIKYBaHHSI B OCHOBHUX BH/laX MOBJIEHHEBOI Jlisl/IbHOCTI: ay/jil0BaHHI,
FOBOPiHHI, YUTAHHI Ta MUCbMi;

. OCBiTHfl Ljiib nepenbadyae 306arayeHHsl JAYXOBHOrO CBIiTY 0OCOGHUCTOCTI,
OTPYMAaHHA Ta PO3LIMPEHHHA 3HaHb NP0 KyJAbTYPY KpalHU, MOBA AKOI BUBYAETbCSA, TAKOXK
pifHOI KpaiHy, a caMe PO iCTopito, JiTepaTypy, ) KUBOIIUC, MY3UKY, 3BUYal, TpaAULil TOLLO;
npo 6y/10BYy iHO3eMHOI MOBH, 1110 BUBYAETHCS, II CHCTEMY, XapaKTep, 0COOJIUBOCTI;

. BUXOBHA MeTa MOJISITAE B TOMY, 1106 3ac06aMHU iHO3eMHOI MOBU BUXOBYBaTH
O0COOHMCTICTh BUCOKOI'0O MOpPAJIbHOI'O I'aTyHKY, GOpMyBaTH NMO3UTHUBHI PUCH XapaKTepy.
BuxoBaHHs y4YHIB y IMpolieci HaBYaHHS iHO3eMHOI MOBU 3a0e3Me4YyeThbCA: Mif00pPOM
HaBYaJIbHOI'O MaTepiany, y SIKOMYy Bifjo6pakeHi 3arajibHOJIOACbKI MOpasibHi LIiIHHOCTI;
3aCTOCYBaHHSIM y Mpolieci HaBYaHHs NPOoOJIeMHUX 3aBJaHb, BUPILIeHHS IKUX NOTPeOyE
BUCJIOBJIIOBAHHA CBOIX IIOYYTTIB, OTJIAAIB, KPUTUYHOI OL[iHKU 1 CBOEI BJIaCHOI YMKHU;

o pO3BMBaKwya LiJib peasli3yeTbCA Yy INpoLieci HaBYaHHA IHO3eMHOI MOBU Y
JIBOX HallpsIMKax: PO3BUTOK iHJWBIlyaJIbHO-IICUX0JIOTIYHUX XapaKTePUCTUK OCOOUCTOCTI
y4YHA, 4KI BIUIMBAIOTb Ha VYCHOIWIHICTL OBOJIOLIHHA IHIIOMOBHOK MOBJIEHHEBOIO
JisibHicTIO (e GOHETUYHMW Ta IHTOHAIIMHUM CJyX, THYYKICTb apTUKYJALIAHOIO
amaparty, o6csir omepaTHUBHOI i AOBroTprMBasiol CJAyXoBOI Ta 30poBOi maM’sTi, MOBHaA
3/10rajika Tol0) Ta PO3BUTOK Clleljia/IbHUX HaBYaJIbHUX YMiHb.

OCHOBHUMM NPUHLUMNAMN PO3BUTKY MiXKKYNbTYPHOI KOMMNETEHLIT Y4HIB €:

. OPUHLMUI KOMYHIKaTUBHOCTI, {KWH Iepeabadyae MoOyJoBy Mpolecy
HaB4YaHHA iHO3eMHOI MOBHU K MOJieJIi polLiecy peajbHOI KOMYHIKaLil;

o NPUHLMII IOMiHY04YO01 poJii BpaB — HaBYaHHS iHO3eMHOI MOBU Nepe/ibadae
bopMyBaHHS MOBJIEHHEBUX HAaBUYOK i BMiHb, B OCHOBI fIKMX JIeKaTb N€BHi MOBJIEHHEBO-
pO3yMOBI onepariii;

. NPUHLMUI B3a€EMOIOB'I3aHOT0 HAaBYaHHS BU/IiB MOBJIEHHEBOI JislJIbHOCTI
3abe3nedye po3BUTOK HABUYOK i BMiHb MOBJIEHHSI B KOMILJIEKCI;

. NPUHLUII ypaXyBaHHA PiJHOI MOBU [03BOJISIE CIIPOTHO3YBAaTU TPYLHOLL y
HaBYaHHI BUMOBHOI, JIEKCUYHOI 1 IrpaMaTU4HOI CTOpPiH IHLIOMOBHOIO MOBJIEHHA, Y
HaBYaHHI rpadiku, opporpadii, npyu ceMaHTU3aL];

. NPUHIUIT alpoKCcUMAllil J1a€ MOXKJ/IMUBICThb i3 HOBUX MO3UILIA 3/iHCHIOBATH

opraHisaliro Ta KOHTPOJIb HaBYaHHA iHO3eMHOI MOBH. [I[puHLIMN anpokcyuMallil moJasrae B
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TOMY, L0 NIPY OL|iHL MOBJIEHHEBOI AiJIbHOCTI YYHIB iIrHOPYIOTbHCH HEe3HA4YHi NOMUJIKU B

iHIIOMOBHOMY CIiJIKyBaHHI, fIKi He MOPYLIYIOTh KOMYHIKaTUBHUN acleKT MOBJIEHHS. [3,

c.18]

AKTUMBI3aLis CBIJOMOI, TBOPYOi, MOLIYKOBOI JiANbHOCTI Y4HIiB, ska ©0a3yeTbCs Ha
BUKOPUCTAHHI  NIHrBOKPAIHO3HABYMX 3HaHb, MNIiABULLYE MNPAKTUYHUKW, 3arafibHOOCBITHIMN,
BUXOBHUA Ta PO3BMBAOYMM MNOTEHUian HaByaHHSA iHO3eMHUX MOB. BaxnuBo BpaxoByBaTw i
OVOAKTUYHI dpakTopu, 30Kpema MNOTEHUiMHI MOXITMBOCTI COLIOKYNbTYPHOrO MOBJIEHHEBOIO
MaTepiany Ans 34IMCHEHHS BUXOBAHHA OUTUHKU 1oro 3acobamu: BUMTK ii ByTn BBIUNMBOLO,
YEeMHOI, TOMEpPaHTHOK, CTPUMAHOK B OLUiHKax, Aatn 1h MOXIUBICTb KOPUCTYBaTUCH
HeobXigHMM MiHIMYyMOM MOBMEHHEBUX OPMYST E€TUKETY AN BUCMOBOBAHHS  LESKMX
COULONIHIBICTUYHNX HIOAHCIB MOBJIEHHA B CUTYyaUisiX, WO MOOEMNOTLCA Ha ypoKax, HaBYnTK i

aZlekBaTHO peari3oByBaTy MOBEHHEBI Hamipu. Hanpuknaa:

. [IpuBiTanHs: - Good morning! Good afternoon! Good evening! Hello! How
do you do? How are you?

. [Ipouanus: Good-bye! See you tomorrow! Bye-bye! See you soon!

. 3HarioMcTBO: My name is... What's your name? This is... . Meet... Nice to
meet you. I'm so glad to meet you.

. Basunicte: Thank you. Thank you very much. Thanks. You are welcome. Not

at all. Don’t mention it.

. Bub6avenns: Sorry. Are you OK? I'm sorry. I'm really sorry. That's allright.
Nevermind.
. CxBasienHsi: Well done. Good. Great. Wonderful. Fine. Nice. Lovely.

[o HeBepbanbHWX acnekTiB  PO3BUTKY  KOMMETEHUil HanexaTb efnemMeHTu
KiIHECUKM (HauioHanbHO 06yMOBIEHI XXeCTn), NPOKCEMIKN (BiACTaHb MK KOMYHI
KaHTamu), oHaLii (aKyCTUYHI XapakTepUCTUKM MOBIIEHHSA, BUryKM, 3KyBOHAcCIigyBaHHS). [4,

c.34]

Baxnusumun Hanpamamu poboTu 3 MeTol (POPMYBAHHA Ta PO3BUTKY MIXKKYMbTYPHOI
KOMMEeTeHLUil y4HIB Ha YypoKax aHrniicbkol MOBW €: BAOCKOHANEHHS 3BYKOBUMMOBM YYHIB;
3baradyeHHs aKkTUBHOrO i MacMBHOIO CIOBHMKOBOrO 3arnacy LIKOMSpiB; YMiHHS gekodyBaTtu

rpagiyHi cMMBONM Ta PO3YyMITU TEKCTOBUW Martepian; YMiHHS CnpunuMaTtyv Ha Ccriyx 3micT
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iHLLOMOBHOIO TEKCTOBOrO MaTepiany; OBOSMOAIHHSA YCHMUM CRifiKyBaHHAM (y doopMi gianoriyHoro

(moninoriyHoro) Ta MOHOSMOTYHOIO BUCMOBIOBAHB); NOCAILOBHUM | NOMYHUA BUKa4 OYMOK.

Taknm YMHOM, MKKYIbTypHa KOMMETeHUIa BXOAUTb A0 PsAy KMHOYOBUX KOMMETEHLUIN,
SKMUMW NOBMHHA BONOAITM Morioda nauHa Angd ycniwHoil aganTauil y cydacHomy cBiTi. Lia
KomneTeHuis nepeanbayvae nobyaoBy nNpouecy HaB4YaHHSA iHO3EMHOI MOBM SIK MOAENi npouecy
pearnbHOI KOMYHikaLil. KOMyHiKaTUBHI cuTyauil, WO BMKOPUCTOBYIOTLCSA Y HaBYaHHI iIHO3EeMHOI
MOBM, MalTb MoOLEenBaTV TUMOBI CUTyauil peanbHOro >XUTTS Yy BIANOBIOHIN  cdepi
cninkyBaHHA. OCHOBOK MDKKYNbTYPHOI KOMMETEHLii € KOMYHIKaTUBHI BMiHHS, PO3BUTOK SIKUX
HEMOXNuBMN 6e3 OBONOAIHHA MOBHUMM 3acobamu peanisauii ycHoro abo nmMcemMHoro

BUCIOBJ1FOBAHHA.
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TPYAHOUI Y HABYAHHI MMCEMHOIO MOB/TEHHSA TA CMTOCOBM 1X YHUKHEHHA TA
KOPEKLII

Abstract: The article analyzes writing as a kind of the speech activities, it determines the
widespread difficulties, that appear during the studying of written speech; it interprets some study
techniques and methods that help to avoid these problems and also motivate pupils to develop the
skills of written speech as a way of communication.

Key words: writing, written speech, written speech activity, study techniques and study
methods.

3aranbHoBIAOMO, WO MUCbMO, SIK | FOBOPIHHS, ayditoBaHHA Ta YUTAHHA, € O4HWUM i3
BUAiB MOBMNEHHEBOI AisiNbHOCTI Ta 3acOO0OM HaB4YaHHS iIHO3EeMHOI MOBU, SIKE Nocigae BaXknunBe
MicLue Yy MiKHapoAHOMY NMUCbMOBOMY CrifnikyBaHHi. [1poTe goBoni 4acTo B CyvacHid npakTuui
npy HaB4YaHHS iIHO3€MHOI MOBM aKLEHT pobnATb HA OBOMNOAiHHI YCHUM MOBMEHHSAM, @ PO3BUTOK
NMMCEMHUX MOBIEHHEBMX HABMYOK y BaratbOx BMNagKax 3anvaeTbCa No3a akTUBHOK yBaroo.
Ta n y meTogn4yHoMmy nraHi nMceMHe MOBMIEHHA TPUBaNuN 4Yac BBaXann HeBaXIMBUM BUAOM
MOBJEHHEBOI AIANbHOCTI i OyNno Mamxe yCyHEHO Bif MPOLECY HaBYaHHS iIHO3EMHOI MOBU, LLO

Ha oymMmKy niHreicta €. |. MNMacosa, 6yno cTpaTerivyHUM npopaxyHkom [3, c. 81].

3as3HadveHe BuLLe BU3HAYa€e akTyanbHICTb AOCNIAXEHHS NPo6reM HaBYaHHS MUCEMHOro
MoBreHHs1 yuHiB y 3H3. AfKe cyyacHe couianbHe XUTTS XapakTepu3yeTbCs iHTEHCUBHUMM
iHTerpauinHuMmM npouecamu, ki BiabyBalTbCs y BCIX MOro cdepax, Wo norpebye HOBUX

niaxoA4iB 40 OBONOAIHHA iIHO3EMHUMM MOBaMU, 30KpeMa 1 HaBUYKaMy NMMCEMHOIO MOBJIIEHHS.

CBoro 4Yacy AOCrigKeHHI0 LuMx npobnem npuainanu i npuainsoTs 3HadHy yBary Bigomi

BYeHi, a came: |. bim, C. lWaTinos, B. Porosa, H. ['e3, C. Hikonaega,
H. WeepoBa, I. CuHnug, €. Macos., K. Mapawyk, J1. Mapawyk, 0. MNpuHaa Towo.
Y ncuxonorii Ta @isionorii NMMCbMO BMU3HAKTb HAWCKNAgHILWMM BUOOM MOBJSIEHHEBOI

[iSANbHOCTI, sIka 3any4ae BCi MOBMEHHEBI aHarnisaTtopu: CryxoOMOTOPHI, PYKOMOTOPHI, CITyXOBi.
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Tomy, 6e3ymMoOBHO, came MMUCbMY Chlif NPUAGINUTY BaXnMBY yBary Npu BMBYEHHI aHrMiNCbKOI

MOBW.

Bigomnin BuyeHun B.M. ®inatoB BMAINSE Kinbka HanWbinbLl NOWMPEHNX TPYAHOLLIB, O

BUHUKAKOTb Y npou,eci HaB4YaHHA MNCEMHOIo MOBJIEHHA:

1) npouec HaBYaHHSA NMMCEMHOrO MOBFEHHS MOCTIMHO YCKNagHIETLCA PO3BiXKHOCTAMM
MiXK 3BYKOBUMM i rpacpivHMMn nnaHamu BUpaXXeHHst AyMKU iHo3eMHo MoBoto (thought | laugh,

daughter, fight);

2) SAKWO npu YCHOMY CHiNKyBaHHI MOBELlb MOXe NPOnycTUTU LWo-Hebyab, Hagatu
eKcTpa-iHpopmaLilo 3a [JOMOMOro MiMikK, >KecCTiB, IHTOHaUil, TO npu NOBIAOMMEHHI B
MUCbMOBIN (QOPMi BWUCIOBMIOBAHHA MOBUHHO OYyTWM KOHKPETHMM i MOBHMM, MakCMMasrbHO

PO3ropHYTMM, OO BUKOHATK CBOK KOMYHIKaTUBHY (OYHKLLHO;

3) dopmyBaHHA HaBW4YOK B obnacTi rpadiko-opdorpadiyHoi cuctemMym MOBM, LLO
OOCTiAKYETbCS, HAABHICTb TaKMxX 0COBNMBOCTEN, AK «HiMi» niTepn, crnoBa-omodoHm (knight —

night, right — write, see — sea);

4) OBOMOAIHHA MUCEMHMM MOBIEHHSAM nepefbayae HasBHICTb B YYHS MEBHOrO PiBHSA
COLIOKYNbTYPHOI KOMMETeHLUii (NpaBuna HanucaHHA AaT, 3BepTaHb 40 ocobu, agpec; dopmu

HanucaHHs oiLinHMX/HeodiUinHMX nucTiB) [4, c. 126].

Ak oguH 3i cnocobiB YHUKHEHHS UMX TPYAHOLLIB € BOano nigibpaHi BuMTenem metoau

Ta I'Ipl/ll7|0MM HaBYaHHS NMcbMa. HaBegemMo aekinbka 3 HUX.

IrpoBUK MeToA, B nepLuy vepry, cnpude oopMyBaHHIO MO3UTUBHOI MOTMBALI giTen 0o
HaBYaHHA. [ns oopMyBaHHA HaBMYOK NUCbMa, BYMTENb MOXE BUKOPUCTOBYBATM TaKi irpoBi

NpUNOMU, SIK: KPOCBOPAMW, 3aragkn, YanHBopA [2, c. 54].

3HayHO CrnpusATb NIABULLEHHIO €(PEKTUBHOCTI HaBYaHHSA MPUIOMM, LLO AONoMaralTb
YYHAM OBoOriofiBaTu NpaBonMcoM NPUpPoaAHMM cnocoboM, Hanpuknag, sk ue BigbyBaeTbcs npu

3aCToCyBaHHi BYKBEHUX irop,Takmnx siK:
Scrabble — y4Hi cknagatoTb criosa 3 KyOuKiB Y/ KapTOK.

Spelling bee — 3maratoTbcsa ABi KOMaHAW, AKi Ha3MBalOTb BaXKi CrioBa no Bykeax.
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Change letters — change words — 6epeTbCcsa CNoBO, B SIKOMY 3MIHIOETbCS NMLIE OAHa
OykBa Ans YTBOPEHHSI HOBOrO CrioBa. Tak, CnoBO Work MOXHa 3MiHUTKU Ha pork y Takumn cnocib6:

work, pork, pore, lore, love, live.

Picture talk — nepwi OykBM ManiHKiB cknagatoTb crnoBa. Hanpuknag, «posragante

pebyc i BM Ai3HaeTeCh, SiKi CTpaBu BXOOATb Y MEHIOY.

Cnpusie po3BUTKY MUCbMOBMX HaBWYOK Taka rpa, sk “Mind Map”. Y4Hi nouymHaoTb
npautoBaTU Hag KapToOK Ha NovaTKy YPOKy, 3anucyroumn Ti acouiauil, sKi BUKNUKAE y HUX NeBHE
cnoBo, Hanpuknag «JTOHAOH». Y KiHLi YPOKY Y4Hi JOMOBHIOKTb KapTy HOBO iH(popmaLlieto, SKy
AisHanncsa BnpoaoBX YpoKy. HOBI crioBa BOHM 3anmncyoTb KPENOOoH iHLWOro Konbopy AMS Toro,

LWO6 NOPIBHATU CKiNbKM HOBOrO BOHU BUBYUIN.

TakoxX nigBuLYyE akTUBHICTb AiTen, cnpuse (OPMYBaAHHIO MOBMEHHEBUX YMiHb
NMMCEeMHOro MOBJIEHHSA Ta Aae A4obpi pe3ynbTaT Taka iHTepaKTMBHA TEXHOSIONiS K «KracTep».
Y xogi 1l BUKOHaHHS BYUTENb 3anucye Ha oL OgHEe CNoBO, Hanpuknag, «water» i nponoHye
3aBfaHHs npyaymaty Ta 3anucatu no Aekinbka npuknagis giecnis, iMEHHUKIB, NPUKMETHUKIB,
AIENPUKMETHUKIB (@b0 iHLWIMX YaCTMH MOBM), siKi MOXYTb OyTM MOrYHO 3B’A3aHMMK i3 «water».
OavH i3 y4HiB 3anucye Ui crioBa Ha Aowui i B pe3ynbTaTi MU OTPUMYEMO «KracTep», AKUK
OyaemMo BMKOPUCTOBYBATU Y PO3BUTKY NMUCEMHUX MOBIIEHHEBMX YMiHb LIKONApiB. licnsa uboro

BUMTENb (PIKCYE Yac Ta NPOMNOHYE HanMcaTu OnoBidaHHs, BUKOPUCTOBYO4M Li cnosa [1, c. 68].

PerynsapHe BukopucTaHHs nodibHMx meToaiB Ta npunomis byae HagaBaTu NO3UTUBHUI
BMSIMB HA HaBYaHHS NMUCbMOBOI KOMYHIKaTUBHOI AiSfIbHOCTI Ta Ha BECb HaBYalibHUK NpoLec
3aranom. Kpim uboro, BigNoBiAHICTb BUKOPUCTAHNX NPUAOMIB, iX irpOBUIA XapakTep Bianosigae
iHTepecam i noTpebam y4yHiB, BNAMBaEe Ha BECb MNPOLEC HaBYaHHA 3aranioMm i Ha PO3BUTOK

yMiHHFl NUCbMOBO BUCIOBIIOBATU CBOI OYMKN 30KpeMa.

CnMCOK BUKOPHMCTAHUX JKepeJa

1. Bypenko B. HaByanHs nucbma. Metoguuni nopagu / B. Bypenko //
[Ho3eMHi MOBUY B HaBYaJIbHUX 3akjaagax. — 2010. - C. 66-69.

2. KoktesnoBa I. €. Irpu 3i cioBamu / 1.€. KokTenoBa // IHo3eMHa MoBa B

mkoJti. - 2003. Ne 1. - C. 54-56.

167



3. [TacoB E.M. KoMMyHUKaTHUBHble MeTOJbl OOYyYEHUsS HMHOSI3bIYHOMY
roBopenuto / E.W. [Taccos. - 2-e y3a. - M.: [IpocBelenue, 1991. - 223 c.

4., ®dunatoBB.M. MeTojuKka 06y4yeHUs] HHOCTPAHHbBIM sI3bIKaM B Ha4yaJlbHOU U
OCHOBHOH 06111e06pa3oBaTebHOM liKoJe / B.M. ®unaTtos. - PoctoB H//|: ®enukc, 2004. -

416 c.

168



XpucTtuHa JlncaHuk

Kam’aHeub-NoginbCbknin HauioHanbHU yHiBepcUTET iMeHi IBaHa OrieHka

HaykoBuin kepiBHUK: BUKI. HukuTiok C.1.

KA3KA AK OVH 13 EGEKTUBHKX 3ACOBIB ®OPMYBAHHSA IEKCMYHOI
KOMIMETEHTHOCTI

Abstract: The article deals with formation of communicative and lexical competence in a
foreign language based on country-studies and socio-culture patterns of the country and nation.It
demonstrates the effective methods and ways of teaching the English language. Usage of fairy-tales
is one of crucial methods, which helps pupils to acquaint withsocio-cultural knowledge-based system.

Key words: socio-culture competence, country-studies, communicative skills, lexical
competence, fairy-tale.

[HLIOMOBHA COLIOKYNbTYpHa KOMMETEHTHICTb — Lie 3HAHHA KyNbTypHUX ocobrimBocTen
HOCIIB MOBW, 1X 3BUYOK, Tpaauuii, HOPM NOBELIHKM, €TUKETY | BMiHHS PO3YMITU Ta ageKkBaTHO
BUKOPUCTOBYBATU X Y MDKKYNbTYPHIN KOMYHiKaUii, 3anuwaryncb nNpyu LbOMY HOCIEM iHLIOT

KynbTypu [ 2, c. 42].

I3 pO3BUTKOM KOMMTKOTEPHUX TEXHOSIONN PiBHOMaHITHICTb MeTOAIB Ta 3acobiB HaBYaHHA
aHrMincbKol MOBM MPOAOBXYE 3pocTaTW. AKTyanbHICTb CTaTTi nonsrae B TOMy, LWO

BUOKpPEMJSIEHHA HanedeKTUBHILLMX MEeTOAiB NONerwnTb BUBYEHHS IHO3EMHOI MOBW.

HocnimpkeHHsM edeKkTUBHUX cnocobiB Ta MPUMAOMIB HaBYaHHS 3aMManocs 4Mmarno
BITUM3HAHMX Ta 3apybixHux Haykosuis (J1. B. BypmictpoBoi, T. O. 3opiHoi, J1. |. HoBikoBoI,
O. C. bogHap Ta iH.). JocBig negaroriB BKkasye Ha Te, WO Ka3kn € e(PeKTMBHUM MPUAOMOM

YCBIOOMIMEHHS BaXXKKOro matepiany [2, c. 42-44].

CouioKkynbTypHa KOMMETEHTHICTb BU3HA4a€e YCNILWHICTb CriflkyBaHHA 3 NpeAcTaBHUKaMu
iHLUOMOBHOI KyrnbTypu i Ao3BONsi€ novyBatn cebe BNEBHEHO Ta KOMJOPTHO B iHLLOMOBHOMY

cepenosuLi [4, c. 4].
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Kaskn BMKOPUCTOBYIHOTb AN (POPMYBaHHA COLIOKYSIbTYPHOI KOMMETEHLUil, OCKifbKA Le
pKepeno peanin iHWoi KpaiHW, MOBa KOl BUBYAETbCA. 3BMYANHO NS OiTEN AOCUTL LiKaBo Ta

3axO0noye NOPUHYTH Y Ka3KoBi Mpuroau.

HiTM3HanoMnATbLCA 3 ICTOPUYHUMUK NEPCOHAXaMK, Ai3HAKTLCA NPO Tpaauuii Ta 3suyai
CBATKYBaHHS CBAT, HAPOOHMMM CTpaBaMu, KySibTYpOK CMiSIKyBaHHA Ta MeEHTasniTeToM Hapoay,

MOBa SIKOro BMBYaeTbcs [1, c. 7].

Ha gymky K. [. YWWHCbKOro, ogHUM 3 edeKTUBHUX MPUMNOMIB OpraHisauii HaB4YaHHS
MOBW B NMOYaTKOBIl LLKOMi, KU CNPUSIE CTBOPEHHIO BMCOKOIO PiBHA MOTUBALLii Ta HeobXigHOro
dyHaamMeHTy Ans (oopMyBaHHA MOBHOI KOMMETEHLUIl, € BUKOPUCTAHHA Ha ypoKaxX Ka3KoBOro

matepiany [3, c. 64-66].

BukopuctoByBaTth Kasky Ha ypokax iHO3eMHOI MOBM MOXHa 3 METOH PO3BMUTKY Pi3HUX
BUAIB MOBJIEHHEBOI [AiNbHOCTI: ay4itoBaHHS, TOBOPIHHA, YMTaHHA Ta nucbMoO. Bci Bule
nepeniyeHi BUAW AiSNbHOCTI € BaXIMBI | MOBMHHI pPO3BMBATUCA OOHOYACHO. TakOX Kasku
CMpUSOTb PO3BUTKY rpaMaTUYHOI Ta NIEKCMYHOT KOMNeTeHUin. [poTe, He MEHLL BaXNMBUM €
pO3p0o6neHHsT  PiBHOMaHITHUX  Brpas: peuenTuBHUX,  peLenTUBHO-PENnPOAYKTUBHUX,

NnpoAYKTUBHUX.

[MepeBara BUMKOpPUCTAHHS CaaMe Ka3oK Monsirae B TOMY, WO BOHM JonomMaraioTb BinbLu
TOYHOMY 3aCBOEHHIO 1 PO3LUMPEHHIO JIEKCUYHOrO 3anacy, TOMYy L0 B IX TEKCTU BKIMOYEHI HOBI
cnoea 1 Bupasn. binbwicte kas3ok mawTb ¢opmy Aaianoris. Lle gonomarae possuBatu

KOMYHiKaTUBHi OCOBNMBOCTI YYHIB.

PoarnsHemo BnpaBu Ha PO3BUTOK NIEKCMYHOI KOMMNETEHLUiT Ha ocHoBI ka3kn “Little Red

Riding Hood".

[lo peuenTMBHUX BNpaB BiOHOCATLCA Taki fK, BWBIp 3 psay ManoHKIB TUX, LWO
BigNOBigalOTb 3MICTY KaskW; PO3MILLEeHHA MaroHKiB Yy NOcnigoBHOCTI, WO Bignosigae
po3ropTaHHio ctoxeTy. Lle MoxyTb OyTn intocTpauii, BUKOPUCTAHHS TEXHIYHMX 3acobis,

npeseHTauin Yn giadinomis.

[MponoHyemo npuknag peuenTUBHO-pPeNPOaYKTUBHOI BNpaswu i3 ka3ku “Little Red Riding

Hood”: po3mileHHs pedeHb B NOCNIAOBHOCTI, WO BiANOBIOAE CIOXETY KasKu.
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Order the sentences.

. “Granny, what a big nose you have!” “All the better to smell you with!” said
the

. Little Red Riding Hood went to visit her On her way she met a wolf.

. The woodcutter hit the wolf and Granny jumped Little Red Riding Hood

never saw the wolf again.

. “Granny, what big eyes you have!” “All the better to see you with!” said the

. “Granny, what big teeth you have!” “All the better to eat you with!” shouted
the

. The wolf ran to Granny’s house and ate Granny He got into Granny’s bed.

. “Granny, what big ears you have!” “All the better to hear you with!” said the

[HWW BMA peLenTUBHO-PEnpOaYKTUBHOI BNpaBu Ha eTani aBToMaTtu3adil Oin y4HiB 3

HOBMMW NekcnyHuMmK ogmHuuamm (J10):

Match each of the following vocabulary words to the correct definition.

A) a fabric of thick, soft pile

B) sleeveless garment that fastens around the neck

1) ___ cape
and falls over shoulders

2) ____ huntsman

C) strange, odd
3) ___ swiftly

D) instrument with a blade head on a handle used
4) ____journey for chopping
5)____hood E) quick, prompt action or response
6) ____ Kkettle F) traveling from one place to another
7)____velvet G) soft covering for the head and neck
8)___ ax H)metalcontainer in which to cook foods
9) ____ peculiar ) a hunter

ECbeKTI/IBHI/IM nig Yyac BUBYEHHSA I'IpI/lKMeTHI/IKiB € 3aBAaHHA Takoro Tuny:
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Fill up the gaps. Use the words from the basket.

happily,wicked,careful,clever,short,frightened,hungry,big

1. A long time ago there lived a girl called Red Riding
2. “That’s very kind of you, but be ”, warned the woodcutter, “there’s a

”

old wolf in these woods and he’s always .

3. Hethoughtof a ___ plan, and ran off in the direction of grandma’s house.

4. A ___time later Little Red Riding Hood arrived at granny’s

5. “What___eyes you have”, said Little Red Riding

6. He jumped out of bed and began to chase a very____Little Red Riding

7. Little Red Riding Hood, granny and the woodcutter all sat down to tea and
cakes and they lived_______ever

8. [IponnoHyeEMO TMNpUKIaJ NPOAYKTUBHOI BIpaBH: HAMHCAHHS BJIACHOIO
BUCJIOBJIIOBAHHS.

9. Caring For Others. Have you ever helped someone when they were sick?

10.  Task: write about your experience. Include how you cared for this person
and what you learned from the experience.

11. Ha npakTuLi MU nepekoHasucs B TOMY, 1110 BAKOPUCTAHHSA Ka30K Ha YpOKax
aHTJIINCbKOI MOBHM aKTHUBI3yE [isVIbHICTHL Yy4YHIB Ta (QOpMy€e NO3UTHUBHY MOTHBAILiO
LIKOJIAPIB IMiJl YaC HAaBYaHHA.

12. OTXe, PO3BUTOK COLIOKYJbTYpPHOI KOMIIETEHLIl LIKOJApIB mepesdayae
dbopMyBaHHS 3HaHb MPO KpaiHy, MOBa IKOi BUBYAEThLCH, II KyJbTYpy, TpaAullii, 3BHUyai, a
TaKOXX MOXJIMBICTb BUKOPUCTOBYBAaTH KyJIbTYpoOJIOTiyHy iHdoOpMalilo B peasbHUX
CUTYyaliax cnijikyBaHHd. OfZHUM 3 edpeKTUBHUX 3ac00iB BUBYEHHS aHIJIIMCBbKOI MOBH,
30KpeMa JIEKCMYHOTO MarTepiasy, € BUKOPUCTAaHHSI BYHTEJeM Ha ypoOKaxX Ka3Ku Ta
JeMOHCTpalil pi3HUX METOAUYHUX BIPAB.
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THE USE OF TECHNOLOGY IN ENGLISH LANGUAGE TEACHING

Abstract: In the digital world, where everything is under control of the Internet and
brand new technological inventions, it is difficult to undermine their contribution to foreign
language teaching. Tools such as videos, podcasts, worksheet banks, special teaching
platforms, applications, and websites, alongside with technological devices, are extremely
beneficial.

Keywords: teaching, technology, language, tools, multimedia, videos, devices, mass
media.

1. Introduction

Second language learning is a process as complex as second language teaching:
various factors contribute to and combine together in order to achieve the success of this
endeavour. To result in a favourable outcome, teachers have to devote a lot of time and effort
to determine the most satisfactory, suitable and effective methods of teaching. Not only
everyday reality is affected by the new technology, but also the development of language skills
started to depend on it. As the number of English learners is ever increasing, fortunately, more
and more modern tools and technology devices are implemented into the process of teaching.
Currently, teachers tend to use tools such as videos, podcasts, worksheet banks, e-learning
platforms, applications, and websites, accessible through electronic devices such as personal
computers, or smart phones. These inventions facilitate classroom environment and diversify

learning activities.

2. Multimedia in English language teaching
A wide range of multimedia can be implemented to enhance the quality of education
and boost the effectiveness of second language teaching. The boredom and the routine of
using only a course book and repeatedly drilling the same types of exercises can be easily

avoided.
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As the issue of the comprehension of spoken language is crucial, teachers should try
miscellaneous resources of podcasts. Traditional course books usually offer gap filling and
true or false exercises, which do not really give a sense of real communication. Students very
often complain that podcasts going along with course books seem to be artificial and fake.
Fortunately, a wide range of free podcasts made specifically for language learners, is currently
accessible on iTunes, YouTube, SoundCloud etc. Another reliable source that can be used for
a purpose of listening practice is the radio. It offers news broadcasts and interviews which are
available on their websites. Moreover, teachers might even use songs played currently on the
radio as most of the students recognize them easily and are more familiar with the lyrics even
though they do not know the meaning standing behind the words. Nowadays, almost everyone
owns a computer or a smartphone. Due to this fact, students are able to create podcasts and

recordings on their own which give them a chance to practice their pronunciation.

The key role in eliminating the monotony from the classroom is occupied by videos,
which support both the expansion of the vocabulary and the development of listening skills.
While children prefer watching cartoons or animated stories, older learners are more likely to
watch documentaries or travel journals. Lyric videos are very entertaining and give numberless
options considering the fact that the teacher can use students’ favourite songs. As a result of
such activities, students can experience the language not only aurally but also visually. It gives

them a better context and insight into the natural use of English.

A majority of young students have access to, and are actually fond of using the Internet
as much as possible. In this case the teacher can use countless resources with online games,
which stimulate and improve every aspect of language skills. The Internet provides the
classroom environment with a diverse range of games that are free and available for
everyone. These games are designed to practice and examine for instance target vocabulary,
a specific grammar construction, or comprehension of a text. Moreover, students have a
chance to practice their skills at home by downloading applications and games on their phones
or computers. Digital versions of hangman, Scrabble, crosswords, or even memory games are
entertaining for all age groups. The teacher might even display these games on the interactive

whiteboard and engage the whole class.
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The concept of the enhancement of writing skills by encouraging students to create
online blogs is also worth considering. Blogging platforms such as Blogger, or WordPress,
give students an opportunity to create blogs for free. Sometimes students find blogging
engaging and encouraging because they can write about anything they find interesting. The
fact that not only the teacher can read their virtual journals, but basically everyone with the
access to the Internet, makes them put more effort into writing. Getting feedback from a larger
audience may have a positive influence on the development of one’s skills as well. If the idea
of blogging weekly or daily does not appeal to the students, they can use their blogs as digital

portfolios of their best works.

3. The role of devices in English language teaching
The application of classroom tools which involve the use of new technologies is gaining
more and more supporters and is practiced frequently, not only in private schools (which are
usually better equipped and provided with high-quality teaching materials), but also it made its
way to the public schools, where foreign language lessons are more and more often supported

by digital materials.

The usage of tools described above depends on availability of technological devices.
Starting from the basics, a personal computer with a possibility to display the image for all the
students to see, so with a projector, an interactive board or a TV set. Internet connection is not
always necessary, although, it makes lessons easier to prepare and quicker in a matter of
interaction. A teacher equipped with such a set can benefit from digital resources and tools
efficiently. Students, using modern technological devices individually, can revise and
experience authentic materials provided by a teacher either during classes, or at home. Being
able not only to watch but to participate actively, makes students more involved and satisfied
with the results obtained. That is why, both students and teachers should have an access to

the variety of multimedia through different technology devices.

4. The benefits of using technology in English language teaching
The profitability of multimedia usage is considered crucial, especially by the young
generation of language teachers who understand and support the idea of technology in the
classroom, on the contrary to the older generation which criticizes and underestimates its
importance.
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First of all, meeting students’ individual needs and implementing variety of methods and
approaches can be satisfied by introducing digital materials. These ones make possible
adjusting to individual expectations, interests or needs of the language learners in the group.
Such activities not only provoke creative thinking, but also encourage students to practice the
language inside and outside the classroom. What is more, they expose students to the
language practice in the environment which they are familiarised with. It might help them to

break the language barrier as they do not feel isolated anymore.

Lessons can be personalized and directed outside the course book. Students gain an
opportunity of facing the authentic language materials. They become exposed to the real world
expectations and requirements connected to language skills, and therefore, they are more

likely to meet them.

What is more, students are familiar with the way of collecting useful information and
materials, as nowadays, the majority of them uses such devices as smart phones, personal
computers, and tablet computers at home. Moreover, students are more eager to learn and
they can stay focused longer during the classes, because the variety of materials available
prevents students from the feeling of monotony and boredom. What is more, their sphere of
interest broadens as a result of being exposed to different fields and aspects of living. Their
learning process becomes more efficient and self-directed. By browsing the Internet at home,
students develop their own pace of language learning and use supplemental teaching

platforms which help them to revise and consolidate their knowledge.

Last but not least, modern technology in the classroom allows students to develop
abilities needed in their future workplaces. They acquire practical skills such as research and
critical thinking which are essential in the 21s century.

5. Conclusion

The media along with the emerging technology can be an excellent tool to teach a
foreign language. The usage of such devices does not reject traditional methods or undermine
their importance, but rather supports and completes the whole process of teaching and
learning by offering alternative forms of spreading the knowledge and putting it into practice.
With the help of activities involving multimedia, the classroom becomes more dynamic and
interesting place which makes learning more efficient and pleasant. However, the
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implementation of such exercises depends on the presence of electronic devices in the
classroom. Unfortunately, in Polish schools, especially the public ones, it still prevents some

teachers from trying new means of teaching.
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Abstract. Visualization is a key to successful learning of English. Involving different visual
methods in learning of English vocabulary facilitates their learning and helps to create an
associative image, which is useful in the formation of foreign language lexical competence. The
article focuses on investigating different ways of usage of various types of visual methods while
learning English vocabulary. The conclusion is drawn to the effect that visual methods should be used
at all stages of the lexical competence of students.
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OfHuM i3 BaXnNuBKX 3aBOaHb, SIKe CTaBUTbCA nepen YYHSAMU Mpu BUBYEHHI iIHO3eMHOT
MOBMW, € OBOJSIOAIHHA JIEKCUYHOK KOMMETEHLEI, OCKINIbKM BOHA € CKNagoBOK KOMYHIKATUBHOI

KOMMNeTeHU,iT y4HIB.

3a [onoMOorow MosICHEHb, MPUKNAgiB MOXHa CTBOPUTU YSABMEHHA NPO Te YM iHWwe
NOHATTH, TOBTO MOXHa HaB4YaTU HAOYHO, CIMPATUCb Ha Ti XX 00paswn, ysiBreHHs, Ail, SKi € B
ocobuctomy pfocsigi y4yHiB. Lle gos3Bonse roBoputM MNpPO HAOYHICTb CMOBECHY (MOBHY),

npegMeTHy (306pakanbHy) Ta cnyxoBy HaouHicTb [1, ¢. 230].

[Mpouec 3acBOEHHSA NEKCUMYHOro mMaTepiany cknagaetTbcda 3 AekKinbkox etanis. Lle etan
O3HANMOMIEHHS YYHIB 3 HOBUMW NEKCUYHUMUN OOUHULAMM (CEMaHTM3aUIs NEKCUYHUX O4MHULb)
Ta eTan aBToMaTtu3auil Ail YYHIB 3 HOBUMMU NEKCUYHUMMU OAUHUUAMM, SKMW nependayae
aBTomMaTm3auito Ha piBHI CrNoBOOPMK, BIfILHOrO CMOMYyYEeHHA Ta pasu/pedeHHs;

aBTOMaTM3aLito Ha NoHag hpa3oBOMY pPiBHI — AianoriyHoT abo MOHONOriYHOI egHOCTI. [4, c. 95].

Mepwunin etan cnpssMOBaHM Ha MNOYATOK BMBYEHHSA HOBOI JleKCUMKW. 3a3Bu4anl HOBI
CrnoBa BMBYalOTb Ha NOYATKy KOHKPETHOI TeMMU i TaKUM YMHOM SIKICTb BUBYEHMUX CIiB, BNIIMBAaE
Ha PO3BUTOK BMiHb Ta HaBUYOK NUCbMa, FOBOPIHHA, Ta YMTaHHSA. JIEKCUYHI ogMHULI 3a3BuYan

CEMaHTU3YIOTb LUMSXOM Mepeknagy, posrnagatydM Noro sK Ha  eKOHOMHILWUA - Lwnsx
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MOBIAOMIIEHHA 3Ha4YeHHsa criB. Ane Takul cnoci® nogayi NEeKCUYHUX 3HaHb He Oa€ YYHIO

MOXIMBOCTI «Big4yTU» CNoBo [3, c.44].

BukopuctaHHa pi3HOMaHITHMX 3acobiB HAOYHOCTI Ha UbOMY eTani € HeobXigHWM,
OCKifTlbKM Bif TOro §IK Y4Hi 3aCBOSATb HOBUW JIEKCUYHUK MaTepian, 3anexuTb OOUISNbHICTL Ta
NPaBUNbHICTbL NOr0 BUKOPUCTAHHA y nodarnblloMy ChifikyBaHHI. [Mo3HayyBaHi HUM npegmeTu
MOXHa Jerko MNpPOAEMOHCTpPYBaTM 4Yepe3 Mnokasd camMoro npegmeTa, Ail abo KapTUHKW.
MpeomeTn, aii abo KapTMHKMK, WO iX 4eMOHCTPYOTb, BUCTYNalTh JXXEpPerioM cnpuimaHHs. [MNpu
TakoMy [OeMOHCTPYBaHHi 30pOBe CrpUMMaHHA, MOEOHYHOYUCL i3 CITYXOBWUM, CMpPUSE
npaBuNbHOMY CNPUUMaHHIO HOBOrO CrioBa Y MiLHOMY 3aKpinSiIeHHIO MOro y CBIJOMOCTI YYHIB [2,

c. 35].

HeobxigHUM 3acoboM HAO4YHOCTI Ha LbOMY €Tari TakoX € CNyXOBe AEMOHCTPYBAHHSA
NEeKCMYHOI oauHuui. 3aranbHoBiAOMMM akTOM € Te, WO BMMOBA aHrnincbknx cnis
30e0inbLIoro Bigpi3HAETLCS Bif iX HaNnMCaHHA. TOMy BaXXITMBOKO YMOBOK BUMBYEHHS HOBMX ChiB
€ BMBYEHHS KOPEKTHOI iX BMMOBW. [1ns Hanbinbw eeKTUBHOrO 3aCBOEHHSI HOBUX JTIEKCUYHUX

OAMHULIb BAPTO NOEHYBATWN CYXOBY Ta 30POBY HAOYHICTb [2, C. 37].

Mpn BUKOpUCTaHHI 0B6pa3oTBOPYOI HAOYHOCTI, abo, npocTiwe, KapTUHOK, Tpeba ByTu
BMNEBHEHMM B OLHO3HAYHOCTI TpaKTyBaHHSA. Tak, SKWO BW XOo4eTe BBECTM CroBoO “tree” 3a
AOMOMOroK KapTUHKK, TO Lie He Moxe ByTn Bepesa abo ay6, sanvHka abo kneH. [JepeBo Ha
KapTUHUi noBuHHe ByTn 30ipHUM obpasom, 6e3 iHaMBigyanbHMX O3HAK TOro abo iHWOoro Bmay
TOYHO TaK camMoO SIK KapTWUHKa 3 nanyroto abo ropobuem He Moxe OyTu BMKOpUCTaHa AOns
ceMaHTu3auii crnosa “bird”. BukopuctoByroun o6pas3oTBOpHYy HAOYHICTb, BYMTENb MOBUHEH
nepekoHaTucss B TOMYy, LLUO MPOMOHOBaHa KapTMHKa [oOpe BMAHA BCIM YYHAM, WO BOHa

€CTeTUYHO BMKOHaHa [2, c. 35].

Ha ubomy eTani BUKOHYKOTbCS peuenTUBHO-PEenpPOaYKTUBHI BpaBu. Takuin TUM BNpasu
poromMmarae y4HsaM pO3BUHYTW yBary Ta ayauMTUBHY NaMm’ATb, CMPUSIE LUBUAKOMY CNPUMAHATTIO
3Ha4YeHHs croBa Ta Noro 3ByyYaHHsa. CeMaHTU3auis HOBOI NIEKCUMKM 3 OMOPOK Ha MarntoHOK Ta

MOBHMI 3pa30kK aornomarae po3smnBaTtu yaBy y‘-IHiB, LikaBo nogatu i 3aKpiI'IMTM HOBY JTEKCUKY.

PoarnsHemo npuknag peuenTMBHO-pPenpoOayKTUBHOI BMpaBu AN cemMaHTu3auil HOBOI

JIEKCUKWN.
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Exercise 1: Complete the words with the missing letters and match the name of fruit

with it picture.

a) GR a)
a) ST W b)

by W_TER d)
___0O_ .
c) P R e)

Ha HacTynHoMy eTani — eTani KOMyHIiKaTUBHOI NPaKTUKW, METOK SIKOrO0 € CaMOCTIiNHe
BXWBAHHA NMIHIBICTUMHOIO MaTtepiany B yCiX BUAAxX MOBNEHHEBOI OiiNbHOCTI Ha piBHI pasn Ta
noHapg opas3oBoi €AHOCTI HAOYHICTL Nnocifae He ocTaHHe Micue. [Npu aBTomMaTM3adil 4in y4HIB 3
HOBOI JTEKCUKOI chif nepeabaunTtn 3axoan Ans 3HATTS | NoAONaHHS TPYAHOLLIB 3aCBOEHHS

Pi3HMX NEKCUYHMX OOUNHULIb.

ETan aBTomMatmu3auii Ha piBHI cnoBOOPMHK, BINIbHOIO CMOMYYEeHHSA Ta dopasun/peyeHHs
nepenbayae CTBOPEHHS CTEPEOoTUNiB BXMBAHHS JIEKCUMKU COLOKYNbTYPHOrO 3MICTy Ha PiBHi
dpasn, B GKUX Y4EHb CNPUNMAE NEKCUYHI OOUHULI | BUKOHYE 3 HMM MNeBHi Aii (B ycHin abo

NMMCbMOBIN (POpMi) 3riJHO CTBOPEHOT y4ymTenem cutyaii MOBEHHS.

BuKopuCTaHHA HAOYHOCTI Ha AaHOMy eTani 3anexuTb Big Tuny Bnpasu, SKy BYUTENb
BUpILLYyE 3acToCcyBaTu Ha ypoui. Ha ubomy eTani nepeBaxatoTb Taki TUNU BrpaB siKk YMOBHO-
KOMYHIKaTWBHI, peuenTuBHO-penpodyKTnBHi. OCHOBHUM BWOOM HAOYHOCTI Ha LbOMY eTari €
nigcTaHoBUi Tabnuui, ocKinbkM Ha UbOMY eTani PopMyBaHHS NEKCUYHOI KOMMETeHUIl, Y4YHi 9K

npaBuUo BMKOPUCTOBYIOTb KriilloBaHi opa3n ans nobyaosu peveHHs abo ¢pasun. Pobota 3
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nigctaHoBYMMM TabnuuaMmM 3HAYHOK MIPOK ChpUsie aBTOMaTtm3auil BUyvyBaHUX 3paskis,
pornoMarae yvHsM Yy [OOCTYMHiW Ta nerkin ¢opmi 3acBOITUM 3pa3oK TakMM YMHOM, LWOO6
BUKOPUCTOBYBaTN NOro B YCHOMY MOBIEHHI. 3aBOSKN BUKOPUCTAHHAM MNiACTaHOBYMX Tabnuvub
yuuTenb MOXe BUKOPUCTOBYBaTM Ppi3Hi BMAM Brpas. [lo BApaB UbOro etany Hanexartb:
iMiTalia 3paska MOBIEHHS, BIiAMNOBIOI Ha anbTepHATUBHI 3anUTaHHSA, MiOCTAHOBKA Yy 3pasky
MOBJIEHHSI, PO3LUMPEHHSA Ta 3aBEPLUEHHSI 3pa3ka MOBMEHHS, CaMOCTIMHE BXMBaHHSA 3paska

MOBIEHHS Ha piBHI opa3n abo\ta peyeHHs.

Mpuknagom BrpaBu AOns aBToMaTU3auil NEKCUMKM Ha PiBHI  CrioBOOpPMU  MOXe

cnyryBaTu HactyrnHa yMOBHO-KOMyHiKaTI/IBHa Brnpasa.

Exercise 2:Using the table, make up as much sentences as you can.

What is your favourite fruit?

apple

orange
My favourite fruit is ...
pineapple

strawberry
coconut

lemon

MeToto eTany aBToMaTtmsauil JIEKCUYHUX OAMHMULUDL Ha MNoHag (OpasoBOMY pPiBHI €
3aCBOEHHS NMEKCUYHUX HaBWYOK FOBOPIHHS Ha piBHI pedeHHs abo ppasn, BMiHHA CaMOCTINHO
BUCMOBMOBATUCA Ha MNOHa4 (pa3oBOMY PpPIiBHIi 3 BUKOPUCTaAHHAM HOBOI Jfiekcuku. Cnig
3a3Ha4MTK, WO MeXi MDK OnMcaHMMKU eTanamu € YMOBHUMM, OCKISTbKA NEKCUYHI HaBUYKU
OpPMYHOTLCA KOMMMEKCHO i napanenbHO 3 MOBIiEHHEBUMM BMiHHAMU [1, c. 234]. Pobota 3
nigctaHoBYMMM TabnuuaMM 3HAYHOK MIpOK ChpUsie aBTOMaTm3auil BUydyBaHUX 3paskis,
gonomarae y9YHaAM Yy [LOCTYMNHIA Ta nerkin ¢opmi 3acBOITM 3pa3ok TakMM YMHOM, LWo6
BMKOPUCTOBYBATW MO0 B YCHOMY MOBJIEHHI. 3aBASKKW BUKOPUCTAHHAM MigCTaHOBYMX Tabnuvub
yuuTenb MOXe BUKOPUCTOBYBaTM Ppi3Hi BMAM Brpas. [lo BNpaB UbOro etany Hanexartb:
iMiTaLia 3pa3ka MOBIEHHs, BIiAMNOBIAI Ha anbTepHATUBHI 3anUTaHHA, MiCTaHOBKA Yy 3pasky
MOBIEHHS, PO3LUMPEHHSA Ta 3aBepLUEHHSA 3pas3ka MOBIEHHSl, CaMOCTINHE BXWBaHHS 3paska

MOBIEHHS Ha piBHI opa3n abo\ta peyeHHs.
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BukopuctaHHs HaOYHOCTI Ha LbOMY eTani TakoX Bidirpae BaXkNuBY pofib, TOMY LLO Ha
UbOMY eTani y4HAM NOoTPiIGHO BMCMOBNIOBATM CBOK OYMKY YCHO 44 NMCbMOBO. Ha ubomy eTani
BapTo 3abe3neyvnTy y4HiB ONOPHUMK CXeMaMu, CUTyaTUBHUMWU MantoHkamu abo gianoramu Ha
OCHOBI AKX Y4YHi 3MOXYTb BMCITOBUTM CBOK LYMKY. TBOPYi NMPOEKTU TeX BapTO BKMAOYATM Ha
AaHOMYy eTani BMBYEHHs Nnekcuku. Lle gonomoxe yyHAM po3BMBaTUM KpeaTVBHE MUCIEHHS,

NPaKTUYHO 3aCTOCOBYBATM BMBYEHY JIEKCUKY, CMIPUSITU 3arafibHOMY PO3BUTKY YYHIB.

Ha ubomy eTtani JouifibHO BUKOPUCTOBYBATU peLenTUBHO-PENPOaYKTMBHI Ta YMOBHO-
KOMYHIKaTUBHI BrpaBn 3 MeTOw B O6’€AHaHHA 3paskiB MOBMEHHSA Yy MiKpoMoHomnor abo
Mikpogianor. HaBegemo npuknag yMOBHO KOMYHIKGTUBHOI BrpaBuW Ha aBToOMartu3auio Ain 3

HoBuMUM J1O Ha noHag hpas3oBOMY PIBHI.

Exercise 6:Tell the class what fruits would you buy at the fruit market and why. Use the
pictures below to help you classmates understand better.
Here is your trolley. Name fruits you would like to pick and buy, describe it and give

some reasons why would like to buy this fruit.

OTmxe, BapToO nNamM’dAtaty, WO HAOYHICTb BapTO BUKOPUCTOBYBATM Ha BCiX eTanax
bopMyBaHHS JEKCUYHOI KOMMeTeHUil y4HiB. Lle [03BONAe y4yHAM akTUBHO npauoBaTy Ha
ypokax Ta [OCKOHano 3acBOITU HOBUW MeKCcMYHW Matepian. lNMpaBunbHo nigibpaHi 3acobu
YHAOUYHEHHS CrpUsioTb ePEKTUBHOMY 3aCBOEHHIO MOBHOIO MaTepiany i po3BUTKY HaBUYOK Ta
BMiHb YCHOrO MOBJIEHHS, WO B ManbyTHbOMY [03BOSIAE BUCIOBMOBATU CBOI  OYMKU

rpamMmaTtn4HoO npaBuiibHO Ta aAeKBaTHO.
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Onekcinyyk H0.0.
Kam’siHeub-NoAinbCbKoro HauioHaneHOro yHisepcuTeTy iMeHi IBaHa OrieHka

HaykoBui kepiBHuk: Ctop4yosa T. B.,

KaHOuaaT negaroriYyHnx Hayk, OLEHT

MPOLEC ®OPMYBAHHA METOAMYHOI TEHAEPHO YYT/IMBOI KOMMETEHTHOCTI
CTYAEHTIB-TEPMAHICTIB

Abstract: the article refers the formation of gender-sensitive methodical competence of
students of German Studies. The basic principles and components of gender-sensitive methodological
competencies are given that students should acquire under conditions Bachelor

Key words: gender-sensitive methodological competence, student of German Studies,
bachelor.

3-nomibk cTpaTeriyHMx HanpsiMiB  MoAepHi3auii  HauioHanbHOI CUCTEMM  OCBITH,
okpecneHnx y 3akoHax Ykpainum ,I1po oceity”, ,[1po BuLly ocBiTy” Ta “HauioHanbHin AOKTPUHI
PO3BUTKY OCBITU YKpaiHM y XXI CTONITTI”, OOHUM i3 aKTyanbHUX MOCTa€ 3aBOaHHSA LiOAO0
iHTerpauii BULWOI negaroriyHol OCBITU B EBPOMNENCHKMIA Ta CBITOBUI OCBITHIN | COLLIOKYSTbTYPHUI
npocTip. Y 3B’A3Ky 3 UMM 0CcobnmMBOI 3HauYyLWoOCTi HabyBalTb TEOPETUKO-METOAOSOrNYHI,
coLianbHO-MCUXONOriYHi, opraHisauinHo-neaaroriyHi Ta MEeTOONYHI acnekTu
LWMpoKoMacwTabHoi  nNpobrnemMu MNOBHOUIHHOIO  FyMaHiCTUMHOTO  PO3BUTKY  BUMYCKHWUKIB-
OakanaBpiB BULLMX HaBYanbHUX 3aknagiB OCBIiTM B HanpsiMi cOpMOBaHOCTIi B HUX HOBOroO —

reHAepHOro KOMNoHeHTa NPOdECINHOT KOMNETEHTHOCTI.

Mpaui BiTYM3HAHUX ydyeHux B. Kpasus, O. MNMnaxotHik, O. MapyweHko, T. [lopoHiHoi, O.
Kikinegpxi, M. Maepuuk, O. Apcbkoi-CMIpHOBOT Ta iH. 3HaAxXoOATbCHA Yy MAOLWMHI BMBYEHHS
reHOepHUX TEeXHOMOorih, OCoBNMBOCTEN BMPOBAMKEHHS TEHOEPHUX KOMMOHEHTIB B OCBITY,
MOXINNBOCTEN Ta 0COBNNBOCTEN (PYHKLIIOHYBaHHS reHAEPHO YyTNMBUX HaBYasnbHUX 3aKknagis B
YKpaiHi, HaTOMICTb METOOMYHUA acnekT peanisauil reHgepHOro niaxody B OCBITI € ABULLEM
[0Ci He BUBYEHUM, LLIO N CTAHOBUTb aKTYyaJIbHICTBAOCIIKEHHS.

IHTerpauis y npodeciiHy niagroToBKy CTYAEHTIB BULLOI NearoriyHoil LWKONN reHaepHoro
nigxogy — ue HoBWW crocib nisHaHHA Ta PO3YMIHHA peanii cyyYacHOIl [AiMCHOCTI LWSXOM

noJonaHHs nonapusadii 1 yCyHeHHs iepapxii ,40noBi4oro” i ,)KiHo4oro”.
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MeTor0 JOCNISKEHHS € TEOPETUYHE OBrpyHTYBaHHA npouecy (oopMyBaHHA METOOANYHOI
reHaepHO 4yTNMBOI KOMMETEHTHOCTI CTyAeHTiB-repMaHicTiB, Wo 3abe3neyye edeKTUBHICTb
iHTerpauii reHgepHoro nigxogy B npodpecinHy nigrotoBky GakanaBpiB BULLMX NedaroriyHuX
3aknagiB OCBITH.

"eHOoepHUN nigxig B OCBITI Mae CnNMpaTUCS Ha KOHLENTyasibHi NOJIOXKEHHA reHaepHoOl
Teopil, 3 TOYKM 30pYy SAKMX MOBUHHI ByTW NpoaHani3oBaHi METOAWMYHI acnekTu, A0 LiHHICHMX
OpieHTaUin SKUX BXOOUTb reHAepHa ckragosa. B OCBITHIM npakTuui rengepHun nigxig
OpPIEHTOBAHUN Ha (POPMYBaHHA Ta 3aTBEPLKEHHHA MNPaKTUKM PiBHUX, LLO He 3anexartb Big
CTaTeBOi HaNexHOCTi, MOXIMBOCTEN camopeani3auii ocobucTocTi y Bcix cdepax Woro
XUTTEQIANBHOCTI Ta BpaxyBaHHA CTaTeBMX OCOBNMBOCTEN MUCIEHHSA Yy opradisadii

HaBYanbHMX 3aHATb 3 IHO3EMHUX MOB.

BukopuctaHHs reHOepHOI Teopii Ha 3aHATTSX 3 IHO3EMHUMX MOB Oyae edeKTUBHOM,
AKWO BUAINUTA Ti OCHOBHI MPUHUMMM | PO3rMSHYTU, KK BOHW MOXYTb OyTWU peanisoBaHi y

dopMyBaHHi reHaepHO YyTNNBOI METOANYHOI KOMMNETEHTHOCTI CTYAEHTIB-repMaHicTiB.

Byaob-aknin BUO, 3aHATTA Y BULLIW LWIKOMI Mae rPyHTYBAaTUCb Ha TakUX NpuUHUMNIax

reHaepHol Teopil:

1. [enpepHa conjanisaunis Ta iHKyJbTypaliss He MalTb OyTH NAaCUBHUMU
npolecamy;
2. HeobxifHa 1ijiecnpssiMoBaHa mejaroriyHa po6oTa, fka 6 3abe3nedyusia

dbopMyBaHHSl TeHJEepHOI KOMIETEHTHOCTi, YCTAHOBOK OCOOMCTOCTI Ha erajiTapusm,
reH/IepHUX HOHKOHQOPMICTIB;

3. Heo6xilHO 3a0x04yyBaTH §IK [iBYaT, TaK i XJIOMI[iB PO3BUBATH LIHUPOKUU
CIIEKTP JII0/JICbKUX IKOCTeH, IKUI 61U He OYB 0OMeXXeHH I paMKaMU CTaTeBOI HaJIeXKHOCTI;

4. IcHyro4a OCBITHA cucTeMa 3aBJSKU NPUXOBAHOMY HaBYaJIbHOMY IJIAHY
HaB'I3y€ maTpiapxa/jibHi, aHAPOLEHTPUYHI, reTePOCEKCUCTChbKI CTEPEOTHIH, LiHHOCTI,
YCTAaHOBKHU i MOJieJli IOBEIiHKY;

5. YBara [0 BJIaCHOrO JOCBily Ta PO3BUTKY KPUTUYHOIO MHCJIEHHS IPHU
BUKOHAHHI BIIpaB Ta 3aB/aHb.
Ha nigcraBi aHanisy HaykoBOi niTepaTtypu 3 OKpecrneHoi npobnemmn, Mn BBaXXaemo, Lo

MeTOANYHA KOMMETEHTHICTb ManbyTHLOro yuyutens/ -kM iHO3eMHOI MOBM — Le CKragHe
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iHTerpaTMBHE YTBOPEHHS, WO CTaHOBWUTb MOEAHAHHA pe3yrnbTaTy MeTOAUYHOI MigroTOBKW,
TOOTO CMHTE3 3HaHb (MCUXOMnoro-negaroriyHnx, 3aranibHOHaBYalnbHUX, NPEOMETHUX), YMiHb
(3aranbHoOnegaroriyHmMx, cneujianbHUX i KOMYHIKaTUBHMX) i HABUMYOK NeaaroridyHol AisnbHOCTI,
HeobxigHMx ons edekTUBHOI peanisauii Npouecy HaBYaHHA iIHO3€MHOI MOBW, METOOUYHOro

A0CBigY, OTPMMaHOro B NpoLeci HaB4YanbHOI NPAKTUKKN, Ta OCOBUCTICHMX pUC neaarora.

O. Kyuepyk, . 'pubaH BMAINAKTb CMCTEMY BMiHb, HEOOXiAHVMX ANA CTaHOBMEHHS
METOANYHOI KOMMETEHTHOCTI CTyOeHTIB M YMOBHO MNOA4INATb X Ha TpU  rpynu:
3aranbHonegaroriyHi BMiHHA (MoB’si3aHi 3 camopeanisadieto y cepi negaroriyHOI TBOPYOCTI,
OpuriHanNbHUM  MOAESNOBaHHAM  HaBYanbHO-BUMXOBHOIO MNpoOUEcy, TBOPYUM  MWUCHEHHSM,
HecTaHO4apTHUM pO3B’A3aHHAM MefaroriyHMX CcuTyauin, NpoBedeHHsIM | aHamni3oM Ypokis,
nosaknacHux 3axofis), cneuianbHi (ki BUNNMBaOTL i3 cneumdikm Kypcy MeToAMKU IHO3EMHOI
MOBM, 30KpEMA BMIiHHS MpautoBaT 3 HaB4YaNbHO-METOOAUYHOK NiTEpaTyporo, aHanidyBatu
TPYAHOLLi B 3aCBOEHHI YYHSAMW MOBM | 4OBMpaTU LWNSAXM NOAONAHHS X, po3pobnsaTn Ha OCHOBI
BNacHoro ¢paxoBoro i 0coBMCTICHOroO JOCBIAY IHHOBALNHI MEeTOAN, TEXHOSOTII HaBYaHHSA MOBM,
CcKnagaTu CUCTEMY MOBHO-MOBJIEHHEBUX BMpaB i 3aBhaHb, OpraHi3oByBaTW MiAroTOBKY A0
TBOPiB, aHanidyBatM TeKCT 3 nornagy YHKUIOHYBaHHA B HbOMY MOBHUX OAWHULb,
NPOEeKTyBaTM N NPoBOAUTM POOOTY Hag Pi3HUMM BUOAMW MOBHMX MOMMIOK) i KOMYHIKaTUBHI
(NoB’si3aHi 3 KyNbTYpPOK MOBIEHHS, TEXHIKOI BUPA3HOrO MOBJSIEHHS, €PEKTUBHICTIO i LUMPICTIO

CMiNKyBaHHA 3anexHo Big KOMYHiKaTUBHOI cuTyauii) [1, c. 3 ].

Cnupatouncb Ha gocnimkeHHa OneHn CnobogsHiok [2, ¢. 198], 6yno BuaineHo OCHOBHI
KOMMOHEHTN FreHOEepHO YyTNMBOI METOOMYHOI KOMMNETEHTHOCTI, Ky MalTb HabyTu CTyAeHTu-

repmMaHicTi B ymoBax bakanaepary:

1. 3araJbHOKYJIbTYPHUH €JIeMeHT BKJ/II0YA€ 3HAaHHA MOJieJiel pi3HUX HAapOJiB,
pO3yMiHHA KyJbTypHOI OOYMOBJIEHOCTI IiCHYIOUMX TE€HJEPHUX MoOJeJel, HOpM,
CTEPEOTHINIB I YCTAHOBOK Ta BMIHHSI BUCJOBUTHU CBOK AYMKY IOJ0 IIbOTO MOBOIO, fIKa
BUBYAETHCH;

2. [[iHHiICHUM esleMeHT NOB’S3aHUM 3 LiHHICHUMU Opi€EHTHUpPAMH CTYAEHTIB:
3HAHHSA, IPUUHATTSA Y4 HENPUUHATTS TaKUX LIIHHOCTEMH, K TeH/iepHa PIBHICTh, TeHJepHa

TOJIEPAHTHICTb, aHTUCEKCU3M, TOOTO OPIEHTOBAHICTHL CTYJEHTIB Ha NaTpiapxa/bHi YU
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erajiiTapHi LIHHOCTI; pPO3yMiHHA LiHHICHOI NPUPOAM TeHJEepHUX CXeM |1 MoJeJsieH,
CTepeOTHINIB i ycTaHOBOK (Ha MPUKJIaJax aBTEHTUYHUX TEKCTIB, BiJle0, KAPTUHOK);
3. HaByasibHO-Ni3HABa/JIbHUM eJlIeMeHT: BMiHHS HabyBaTH 3HAHb 3 FeH/EPHUX
NMTaHb; BMiHHS KPUTHUYHO aHa/i3yBaTH TeHJEPHiI cxeMU i Mojesi, siKi HaB'S3yHTbCS
CYCIiJIbCTBOM; HABUYKU JEeKOHCTPYKLIil TpaAuIilHUX NaTpiapXaJbHUX CTepPeOTHUIIIB;
yMiHHSI Bifpi3HATH aKTU BiJ AOMHUCAIB (HaNmpuK/Iaj, rpa 3 eJeMeHTaMu 6Gecigu
iHO3eMHOI0 MOBO10);
4. [HbopMaliiHUK esieMeHT: yMiHHS 1 HaBUYKM BiJIbHOI oOpieHTalii B
iHpopMalLiiHOMY IPOCTOPi, IKUH TOPKAETHCS TeH/IEPHOI NPOOJIeMaTHUKY;
5. KoMyHIKaTUBHHUUM esleMeHT BKJIIOYAE€ 3HAHHS, BMIiHHSI 1 HaBHUYKH, {Ki
HeoOXigHI A/ edeKTHBHOI KOMyHikauii B cdepi reHgepHoi B3aEMOJii, HaBUYKH
BiAnoBifasibHOI caMopenpeseHTallii; ycCHOillHO poO3B’A3yBaTH TeHJEpPHI Mpob6seMH i
KOH}JIIKTH iHO3€MHO0 MOBOIO;
Tak, E. Cenip i b. Yopd BCTaHOBMAN, WO Y YOMOBIKIB i XXIHOK Pi3Hi i CTpaTerii noBeaiHKu,
i cTpaTerii MOBMEHHEBOI KOMYHiKaLil. Y pesynbTaTi AOChigXeHb BYeHMMU 6yrno BUSABMAEHO
HM3Ky 0COBNMBOCTEN B MOBJIEHHEBIN CTpATeril YOMNOBIKIB i XiIHOK Ha PiBHi NIEKCMKMX, rpaMaTuku,
CTURICTUKN, POHETMKMN. HYOMOBIUMIA TUN KOMYHIiKaLii — Lie MeHLU rHy4Kka, ane Ginbl AuHamiyHa i
MEHLL OpiEHTOBaHa Ha CNiBPO3MOBHMKa KOMYHIKaUif, ONA 4YOSOBIKIB XapakTepHUn NpsaMuin
MOBMNEHHEBUN CTUMb; >XIHOYMA TUM OpPIEHTOBAHMMA Ha CMIBPO3MOBHMKA, Ha fianor, Ha
NiANOPSAKOBAHY Posib Y CRifIKyBaHHI. Hanbinbl po3noBCOgKeHW TUN KOMYHIKaLii y YoroBikiB
— Beciga-iHpopmalis, y XiHOK — NnpuBaTHa 6eciga, opieHTOBaHa Ha BCTAHOBMEHHS KOHTAKTY i

AOBIpYMX BIiAHOCWH 3 CNiBPO3MOBHUKOM [3, c. 79].

6. OcobucTicHUM acmeKT HamnpaBJieHUH Ha OBOJIOAIHHSA  croco6aMu
CaMOpO3BUTKY Cy0’€KTa; po3yMiHHA cebe CyO’€KTOM TeHJlepHOr0 CaMOKOHCTPYIOBaHHS;
caMoOakKTyaJsisalii reHJepHOl  iAE€HTUYHOCTI OCOOMCTOCTi; pPO3YyMiHHA  BJIACHOI
Bi/ITOBi1a/IbHOCTI 32 KOHCTPYIOBAaHHS BJIACHOTO reHiepa.

MoxnuBiCTb BMPOBaKEHHSA reHaepHUX NigxodiB y OCBiTY nepenbavae 3MiHy nigxonis
00 BUKNAZaHHSA Pi3HUX AUCUMNNIH, 30KpeMa iHoO3eMHUX MOB. BUKOpUCTaHHA reHaepHoI Teopil
HWHI B HABYaHHI CTYEHTIB € O4HMM 3 OCHOBHUX haKTopiB (POPMYBaAHHSA X reHOepHO YyThnBOI
METOANYHOI KOMMETEHTHOCTI. TOMY reHaep He MOXe He po3rnsaaTvCb 3 MO3uLi METOAUKM

HaBYaHHS IHO3EMHUX MOB, OCKINbKW reHAEepHi XapakTepuCcTUKM Ta BIOMIHHOCTI cTaTen yacTto
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BM3HaYalTb CTpaTerilo Npouecy HaB4YaHHA, 0OOIp OCBITHIX TEXHOMOriA, MeToAiB, NPUNOMIB,
HaBYyanbHUX MaTtepianiB Ta HaB4YanbHUX 3acobiB. Y KOHTEKCTI MeTOAMKM MOHATTS reHgepy
OOCTiAXKYETbCA NepeBaXHO SK nepeaymMoBa ePeKTUBHOCTI Ta YCNILUHOCTI HaBYaHHS IHO3EMHOI
MOBW 3 YpaxyBaHHSIM KOTHITUBHO-MCUXOMOriYHMX OCOBNMBOCTEN CTaTen K BM3HAYasrbHUX B

OonaHyBaHHi MOBW.
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Abstract: Particular emphasis is placed on the problem of authentic video materials
classification, different classifications are examined. Besides generalizing classification is
distinguished and highlighted.
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OcobnuBe Micue Ha ypokax aHrmincbkoi MOBM  BIiABOOUTLCA  BMKOPWUCTAHHIO
aBTEHTUYHMX Bigeomarepianis, SAKi MalTb 3Ha4YHy nepeBary B MOPIBHAHHI 3  iHWMMHK
ayaioBizyanbHUMW TeXHIYHMMK 3acobamu y npoueci HaB4YaHHSA | BiA3HA4YalOTbCH BWUCOKOKD

e(deKTMBHICTIO.

MeToan4HuM noTeHuian aBTEHTUYHUX BigeomaTepianiB Ana KOMYHiKaTMBHOro nigxony
BMKMNadaHHA MOBM o4eBuaHuN. BiH 3abe3neyye HaWToOYHiWe BiJOOpPaXXeHHA MOBU Yy
KOPUCTYBaHHI, TOMY LLO BOHA BXMBAETLCA KOHKPETHUMWU MOBLSIMU;CTae 3acoboM eMOoLiMHOrO,
iHTEeNeKTyanbHOro Ta BMXOBHOIO BMNSIMBY, HANKpPaLLMM KaHaroM <« KMBOI» MOBW,OA0YN YYHSAM
MPakTUKy B ChiflKyBaHHI 3 iHWOMOBHMM cepefoBullem,3abesnedye CrnpaBXHin nornag Ha
KynbTypy KpaiHW,MOBa $IKOi BUBYAETbCS;peani3ye CUHTE3 BCiX BWUAiB HAOYHOCTI (30pOBOI,
CNYyXOBOi, MOTOPHOI, 3MilIaHOi, MOBHOI, CUTyaTMBHO-MOAESbHOI, npeaMeTHOl, obpasHoi
TOWO); [LOEMOHCTPYE He TiNbKA 3BYKOBY CTOPOHY MOBSIEHHS, arne nW napaniHreiCTUYHI,
eKCTPaniHrBiCTUYHI KOMMOHEHTUN, POH (NPUPOAHI LYMK); NO3UTUBHO BMMMBAE Ha MOTMBALiO
YYHiB, CTBOpPKOKOYM CaMOMOTMBALiO,KONN BigeomaTepian UikaBui cam no cobi abo
MOTUBALI,KONN y4eHb pO3yMie MOBY, SIKy BMBYaE, i Lie NPUHOCUTL MOMY 3aa0BoneHHs. Kpim
TOro, BMKOPUCTaHHA aBTEHTWYHMX Bigeomartepianis cnpusde Oinblw TBOPYOMY nigxody A0
HaBYaHHS, 3HAYHO MOKpaLlye KiHUEBi pe3ynbTaTh, Ha4ae MOXMUBICTb CTBOPUTM aHIIOMOBHE

cepefoBuULLIE | CNOHYKAE YYHIB 4O KOMYHIKaTUBHOI OisiNIbHOCTI.
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baratoBueHux, Takux, ak:0. |. bapmeHkoBa [1], €. InbyeHko [3],H. ®. KopsikoBuesa
[4]lnorogxytoTbCA 3 TUM, WO [AOUINIbHUM € HaB4aTW IHO3EeMHIN MOBI BUKOPUCTOBYKOYU
aBTeHTUYHiBigeoMaTepianu.BoHn BM3Ha4aloTb aBTEHTUYHI BigjeomaTepianu no-pisHomy: 1)sk
Pi3HOMAHITHY Ternenpoaykuito (HOBMHK, iIHTEPB'lO, TOK-LLOY, peknamHi 6roku Ta Bigeodinsmn),
WO MOXHa 3acToCOBYyBaTW $K AWOAKTUYMHUA MaTtepian 3 MOXNMBICTIO GaraTtopasoBoro
nepernsgy, BUKOPUCTAHHS PEXMMIB «CTOM» i «nays3a», LWBWMAKOrO MOLWYKYy NoTpibHOro
dparmeHTa (€. InbyeHko [3, c.8]); 2)akayaiosidyanbHU gogaTok Ha ypoui iHo3emHol mosu(O.
|. BapmeHnkoBa [1, c. 21]);3) gk 3acid Hao4HOCTIi Anga Ginblw MNOBHOI nMogadi maTepianyans

KpaLloro po3yMiHHS i 3aCBOEHHS YYHAM byab-sikux 3HaHb(H. ®. KopsikoBueBa [4, ¢.34]).

Y MeToaudHin niTepatypi aBTEHTUYHI BigeomaTepiann BU3HAYalTbCA TaKOXSAK
Matepianu, B3ATi 3 OpuriHaNbHUX LXKepen, SKi XapakTepusylTbCa NPUPOLHICTIO NTEKCUYHOro
HaNOBHEHHS Ta rpamMaTUYHUX POpM, CUTYaTUBHOK aAEKBATHICTIO BUKOPUCTOBYBAHUX MOBHUX
3acobiB, iNOCTPYOTb BUNAOKNM aBTEHTMYHOIO CITIOBOBXMBAHHS, i SKi, X04a i HE MpU3HA4eHi
creuianbHO AN HaBYanbHUX Uinen, MoXyTb OyTK BUKOPUCTAHI NPy HaBYaHHI iHO3EMHOI MOBM

[6, c.222].

Y meToaMui  WIMPOKO  PO3rMNsSO4aeTbCA  MUTAHHA  Knacudikauili  aBTEHTUYHMX
BijeomaTtepianiB. ICHye BenuyesHa KifbKiCTb aBTEHTUYHUX BigeomaTepianis, TOMY MOXYTb
BUHUKHYTW TpyaHowi B ix nigbopi. [Ona nogonaHHs uUMX TPYAHOLWLIB aBTEHTUYHI
BijeomaTtepiann knacudgikyloTb 3a PI3HUMU KPUTEPIAMU, O LO3BOMSE BUMTENO edPeKTUBHO
nigibpaTn BIiANOBIAHWIA BigeoMaTtepian ANa KOXHOro etany HaB4yaHHA.Y CBOIX OOCHIAXKEHHAX
HaykoBui T. I. JleoHTbeBa [5], k. JloHepraH [7], 6. B. Tomanin [5], H. B. €nyxuHa [2], O. I.
BapmeHkoBa [1]aHanidyBanu pi3Hi TMnNM BigeomaTepianis 3 ornagy Ha I1X noTeHuian Aans
HaBYaHHA [HO3eMHUX MOB, CNPAMOBAaHICTb aydioMarepianiB Ha KOHKPETHOro peLurieHTa,

OOCTYMHOCTI AN yYHSA, BUA Bigeomarepiany, TOLO.

Tak, Hanpuknag, T. [l JleoHTbeBa [5, €.62] knacudikye BigeomaTepiann 3a IX
npu3Ha4YeHHssMK:1) cneuianbHO NpU3HAYeHi Ansi HaBYaHHSA iIHO3EMHOI MOBMW, WO BKMHOYalOTb
BiJEOKYpCU Ta iHWI HaByanbHi (iNbMKW;2) nNpu3HayeHi ANs HOCIIB MOBM abo aBTEHTUYHI
(xyooxHi cbinbMu i NpAMy TpaHcnsuilo Tenenporpam B eqip);3) po3pobneHi Ta aganToBaHi

BUKNagadamu i YYHAMN.
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Knacudikauia T. I. JleoHTbeBOI [5] mewo cxoxa [o knacudikauil aBTEHTUYHMX
BigeomaTtepianiB [x. JloHepraHa [7]. OcTaHHIn NpoNoHye 4YOTUPKU TUMK BigeomaTepianis, SKi
MOXHa BWKOPUCTOBYBaTU B HaB4YaHHi iHO3eMHOI MOBW: 1) HaBYarnbHi Bigeomarepianu, LWO
BXOASATb 4O KOMMMEKTY CydaCHUX HaBYarbHO-METOANYHMUX KOMIMMEKCIB; 2) Bigeomartepianu, Wo
€ B HasABHOCTI, TOOTO psag Bigeomarepianis, ki nerko Kynutu abo B3ATM Hanpokat (ue XyA0XHi,
AOKYMeHTarnbHi, aHiMauinHi ¢inbMn; HaByanbHi nporpamu ToLwo); 3) nporpamu, 3anucaHi 3

Tenesi3iHMX KaHanis; 4) BiaeominbMn, 3HATI CAaMOCTIHO BYUTENEM Ta YYHEM.

3rigHo 3 B. B.TomaniHum [5, C€.63] TakoX MOXHa BWUAINUTM 2 TUMNU HaBYanbHUX
BigeomaTtepianis: 1) 6e3nocepeaHbo nosyarnbHi MoBu (direct teaching video) — HaByaHHS
NnpaAMO 3 eKpaHy, Ae BedyyMin [OeMOHCTPYE 3pa3ku CTPYKTYp;2) BUCTYNawTb Y SKOCTI
A0OaTKOBOro JKepena Ansi HaB4YaHHsA MOBM (resource video) — Bigeomarepian mMicTuTb GinbLue

nisHaBarnbHy iHpopmaLito, ika NOKasye, ik BUKOPUCTOBYETLCA MOBA Ha PI3HUX PIBHSX.

H. B. €nyxuHa [2, c.14] «knacugikye aBTEHTMYHI BIiA€O 3anexHo Big >KaHpy
BijeomartepianiB: XygoOXHi inbMu, AOOKyMeHTanbHi inbMu, MyrbTUNIIIKAUIWHI - inbmMn,
cepianu, IHTEpakTMBHI Bigeo (MynbTdinbMK), Tenenepenadi, TOK-LUOY, iHTEpPB’t0, KMinu,

peknamHi 6rokn, Tpennepu 4o inbMmie Ta iHWe.

O. |. bapmeHkoBa [1, ¢.24] nponoHye HanbINbL PO3ropHYTY Knacudikauito aBTEHTUYHUX
BigjeomaTtepianiB, WO 6a3yeTbCA Ha HACTYNHUX KpuTepisx:1) 3a MeTo CTBOPEHHS —
crneuianbHO CTBOPEHI ANs HaB4YanbHUX Uinen Bigeomartepianu; agantoBaHi AN HaBYanbHUX
uinen He y460Bi BigeomaTtepianu; NPpodECIHO 3HATI HA 3aMOBMEHHSA HaB4YanbHOroO 3aknagy
BijeomaTtepiann; caMOCTIMHO 3HATI 3a CBOIM CUEHapieM BigeomaTepianu; 2) 3a XaHpoM —
BijeomaTtepianu, Wo npeacraBnATb COBOK XyAOXHIM binibM, Bigeopeknammn, MyrnbTdinbmu,
Bigeokninu, 6nokn HOBWUH, oparMeHTN TOK-LLIOY, CMOPTUBHI Ta ICTOPUYHI XPOHIKK, doparMeHTu
AOKyMeHTanbHMx inbmiB i T.4.; 3) 3a KiNbKICTIO OXOMMNEHUX TEM — CUTYaTUBHO OOHOTEMHI i
cuTyaTmMBHO 6aratoTemHi; 4) 3a cnocobom BMPOOHMLTBA — 3HIMarbHi, MepeMOHTaxHi; 5) no
ANOAKTUMHOMY MPU3HAYEHHIO — IHCTPYKTUBHI, INFOCTPaATUBHI, IHCTPYKTUBHO-INIOCTPaATUBHI; 6) 3a
CTPYKTYPOIO i CTyNeHeM 3akiH4eHOCTi — LifiCHi i dpparmeHTapHi; 7) 3a yMOBamMu BUKOPUCTaHHS
BigjeomaTtepianie — wmaTepiann ana poboTM nig KepiBHULUTBOM BYMTENs | MaTepianwu,

npu3HayeHi AnNs camoCTiNHOI poboTH YYHIB.
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OTxe, MOXHa 3a3Ha4nTK, Lo aBTEHTUYHI BijeomaTepianu 3anmMatoTb ocobnmee micue y
HaBYanbHIN JiANbHOCTI, amke MaTepiany B3ATi 3 opuriHanbHUX OXepen 3abe3nevyoTb
CTBOPEHHSI aHINIOMOBHOIO CepefoBuLa, WO € HEeBiJ €EMHOK YaCTUHOK Mpouecy OCBOEHHS
iHo3eMHOI moBW. [MpoaHanisyBaBLUM 3HAYHY KifbKiCTb  PI3BHOMaHITHUX  Kracudikauin
aBTEHTMYHMX BigeomartepianiB MOXHa 3p0oOWUTM BMCHOBOK, LO Yy3arasrbHIOY0K €
knacudikauia O. |. BapmeHkoBoi, 60 BOHa OXOnmwe HaWbINbLy KifbKICTb acnekTiB y
MOPIBHAHHI 3 iHWKMW. [lepcnieKTUBOIO AOCaiKeHHsA B6a4aeMO poO3pobneHHs BnacHol
Knacudikauii aBTEHTUYHMX Bigeomartepianis Ha 3aBepwansHoMmy etani (10-11 «knacwm)
HaBYaHHsA3 Nigbopom BignoBigHOro martepiany.
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MCUXONTOTIYHI MEPEAYMOBUM ®OPMYBAHHA B YYHIB 10-11 K/NIACIB.
COLIOKYNbTYPHOI KOMMETEHTHOCTI Y MPOLIECI BUBYEHHA IHO3EMHOI MOBM

Abstract: This article reveals the psychological prerequisites for the formation of socio-
cultural competence in the process of teaching the pupils of the 10th and 11th grades foreign
languages . The main particularities of the age including the mechanisms for the development of
cognitive activity, the formation of reflexive skills and the stage of spiritual development of older
adolescent are analysed.

Key words: cognitive activity, reflexive skills, spiritual development, older adolescents, socio-
cultural competence.

Ha cyyacHomy eTani po3BUTKY OCBITW, BiOYBaeTbCA 3MILLEHHSA aKUEHTIB i3 PO3BUTKY
BUKIMIOYHO KOMYHIKQTUBHUX YMiHb Ha (OPMYyBaHHA came Takol «OCOBMCTOCTI Ha pybexi
KynbTyp», FOTOBOI OO0 BeOeHHA «Aianory KyrbTyp» $K 34aTHOCTI e(eKTUBHO 3[iMCHIoBaTU

MiXKKYNbTYpHE ChinkyBaHHs [1].

CouioKynbTypHa KOMMETEHTHICTb € OOHUM i3 CKMagHWKIB MiHFBOCOLIOKYNbTYPHOI
KOMMETEHTHOCTI Ta BM3HaA4YaeTbCA $K 34aTHICTb ocobuctocTi HabyBaTu pPi3HOMaHITHUX
KyNbTYpOmnoriYHux, (NiHrBo-) KpalHO3HaBYMX, COLIOKYNbTYPHUX | MDKKYNbTYPHUX 3HaHb |

KOPUCTYBaHHSA HUMW NSt JOCATHEHHSA CBOIX Uinen B iHLWOMOBHOMY ChifnkyBaHHi [3, c. 429].

Ocobnueoi akTyanbHOCTi HabyBae (POpPMyBaHHS COLOKYNbTYPHOI KOMMNETEHTHOCTI B
YYHIB CTapLUMX Knacis, agxe BOHU MaloTb ByTM NiAroTOBNEHMMN OO0 CUTYaLii MDKKYbTYPHOro
CMiNKyBaHHA, BECTW «Aianor KynbTyp», BpaxoByBaTW He nuwe niHrBICTUYHI ane W

COLiOKYNbTYPHI dakTopu Y BUKOPUCTAHHI iIHO3eMHOI MOBU [1].
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[na ycniwHoro opmyBaHHS COLIOKYNbTYPHOI KOMMNETEHTHOCTI Ha YpoKax IHO3eMHOI
MOBM HEOOXiOHMM € BpaxyBaHHSA MCUXONOriYHUX ocobnmeocTen y4HiB. Cnig 3ayBaxuTu, WO
OCOBUCTICTb KOMYHiKaHTa Mae 6yTu roToBOK O OCAMHEHHS Pi3HOMaHITHUX (bakTiB iIHO3EMHOT
KynbTypu, MaTW BIIaCHUW KyNbTYPHUM OOCBIO Yy pamMKax PigHOT KynbTypu Ta MaTu 3mory
3iCTaBnATM Ta MOpPIBHIOBATM OTpUMMaHy iHdopmauito 3 yxe Bigomow. Came ToMmy nepioa
HaBYaHHA Yy CTapLUin LWKOMi MOXHaA BBaxaTu OnNTUManbHUM Ond (QOPMyBaHHA B Y4HIB

COLJiOKYNbTYPHOI KOMMETEHTHOCTI.

Crapwui nigniTkoBMi BiK OXOMIIHOE BIKOBI paMku y Aiana3oHi 15-17 pokis. [Jo kateropil
YYHIB CTapLloro nianitTkoBoro BiKy BigHOCATb Yy4HIiB cTapwwmx 10-11-x knacis. Llen etan €
3aBEpLUEHHAM Ta 3akKpinfieHHAM TUX HOBOYTBOPEHb, $Ki BUHUKNIW paHiwe, a came —
AOBINbHOCTI MCUXIYHMX MNpOUECiB, BHYTPIWHBOrO MNfiaHy Ailn, YMiHHA OpraHi3oByBaTWU CBOH
HaBYyarnbHy JiAnbHICTb, pednekcil Ta camopednekcii,. YpaxyBaHHA UUX HOBOYTBOPEHb €
HeobOXiOHMM NpV  NMNaHyBaHHI y4yuTereM YpOKiB IHO3EMHOI MOBW, CNPSIMOBaHUX Ha

dpopMyBaHHS COLIOKYNbTYPHOI KOMMETEHTHOCTI YYHIB [4].

Mig yac ¢popmyBaHHA COUIOKYNbTYPHOI KOMMETEHTHOCTI, BaXNMMBUM € YypaxyBaHHSA
0cobnMBOCTEN PO3BUTKY Mi3HABANbHOI QiANbHOCTI YYHIB, iX BIKOBUX MOXIMBOCTEN Y BUBYEHHI
Ta PO3yMiHHI SIBMLY IHO3EMHOI MOBMW, sika € «A3epKanom» KynbTypu, WO, NEepPeroMoym
00’EKTMBHO ICHYIOUMIA CBIT Yepe3 HauioHamnbHY CBIiJOMICTb CBOIX HOCIIB, 0A€ HEmnoBTOPHY

«MOBHY MoAe€rb CBiTY» LibOro eTHocy [5].

3ayBaxMMO, L0 PO3BUTOK Mi3HaBanbHOI AiSNbHOCTI Yy CTapliomMy MigniTKOBOMY Billi
BMXOOUTb Ha HOBWUI piBEHb — Y4YEHb OBOSOAIBAE CKNAOHUMM iHTENEKTyanbHUMK onepadismu,
BinOyBaeTbCs cyTTeBe 3baradeHHA MOHATb, AudoepeHuiauis iHTepeciB, 3aibHocTen,
PopMy€ETLCS IHOMBIAYaNbHUA CTUIb PO3YMOBOI AisiNbHOCTI, 3pOCTaldTb MOXIMBOCTI yBaru,
BOOCKOHamMETbCA NaM’aTb. YUYHAM CTapluMX KraciB BfacTMBE MNEPEBAXKHO [AOBifbHE
3anam’aToByBaHHA, €(EKTUBHICTb AKOro MiABULLYETLCA, SKLWO Y4YeHb YCBIAOMIIOE, HaBILLO
nomy HeobXxigHO 3anam’ATaTv NEBHUN MaTtepian Ta Wo y pe3ynbTaTi Lboro 3anam’aToByBaHHSA
Oyne pocarHyto. PO3BUTOK MUCMEHHSI CTapLUOKracHuKa BigbyBaeTbCs 3a YMOB CKIagHOI
HaBYanbHOI AiANbHOCTI, 3abe3nedvyloun OBOJSIOAIHHSA HUM  HAYKOBUMW  3HAHHAMM,  SKi

yTBOPIOOTb OCHOBY CBiTOrnNsiay ocobucrocri [6, c. 65].
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OcobnuBicTioO UbOrO BiKy € 3aWMaHHA YYHEM BHYTPIWHbLOI MNO3uUii A0pPOCHoro,
yCBiAOMIEHHs1 cebe u4fneHoM CcycninbcTBa Ta BUPOBMEHHS BMAcHOro  CBITOrNA4y.
YCBIQOMMNEHHS YYHEM BMACHOI iAEHTUYHOCTI 3yMOBJIIOE | 34aTHICTb Npe3eHTyBaTtu 1l y Npoueci
«pianory KynbTyp». CTaHOBNEHHA BIIACHUX CBITOrMAAHUX NPUHUMUNIB, TOYOK 30pYy Ha Ti UM iHLWi
MATaHHS, YMIHHSA BI4CTOKOBATW CBOK MO3ULiKO, XapaKTepHi CTaplioMy nigniTky, HeobxigHo
AOMNoBHIOBATU (POPMYBAHHAM TOSIEPaAHTHOCTI Ta nosarn 0 AYMOK, MO3ULIN IHWKUX NoOen,
afleKkBaTHOrO CTaBfEHHS [0 TUX KynbTypHMX Ta CBITOMMSAHUX PO36BiKHOCTEN  MiX

KOMYHiKaHTaMu, O MOXYTb BUHUKHYTU Y NPOLECI MiXKKYIIbTYPHOIO CrifKyBaHHS.

Crapwuin nigniTKOBUN BiK XapakKTepu3yeTbCA TakUMK KapAuHaNbHUMW  3MiHaMu
0cobucToCTi ik hopMyBaHHA peddNeKCMBHUX YMiHb, 3MiHa 3MICTY CaMOOL}iHKK, MOsiBa NOYyTTS
aopocnocTi. MigBuwyeTbCca 3g4aTHICTb NiaNiTka 4o eMnaril. 34aTHICTb 3pO3YMITH iHLY NHOANHY,
a 0cobnmMBO NpeacTaBHMKA iHLOT COLIOKYNbTYPHOI CNiNbHOTK, NOCTaBUTU cebe Ha Noro micue,
€ 3anopyKoK YCMILUHOrO BXOMKEHHSA 00 Uiel KynbTypu, MOXMAMBOCTI NoBGaunTn CBIT ouYnma
npeacrtaBHMKa iHWOI KpaiHW. [Ons po3BUTKY emMnatii Ha ypokax iHO3eMHOI MOBM Yy pamkax
PopMyBaHHS COLIOKYNbTYPHOI KOMMETEHTHOCTI BaXXSIMBUM € MOXIIMBICTb YYHIB CRifKyBaTuUCA
i3 HOCISIMM MOBW. AKWO X TaKOX MOXITMBOCTI HEMae, TO 0COONMBOI BaxXnNMBOCTI HabysBae
BMKOPUCTaHHA Ha YpOLi aBTEHTUYHMX HaBYarbHUX MaTtepianiB, Takux, K TEKCTU ONS YNTaHHS,

BiJeo- Ta ayaiomartepianu, npeaMeTHa HaoYHICTb TOLLO.

Okpim TOro, HOHaLUbKUA BiK CTAHOBUTb CTafito OYXOBHOro po3BUTKY [6, C. 64], xoua n
TICHO NOB’AA3aHy 3 KOMMMEKCoM ncuxodisionoriyHnx npouecis. Lien nepiog xapaktepuayeTbes
NOSAABOIO MOYYTTS CBOEI HEMOBTOPHOCTI, iIHAMBIAYaANbHOCTI, HECXOXOCTI 3 iHWKUMK. KOHICTb — Le
BMpILLIANbHUI eTan CTaHOBMEHHS CBITOrNsAy y4Hs. Y uen nepioa BiobyBaeTbCA CTAHOBMEHHS
iHTepeciB, 3axorfeHb | HaxumiB, TOMY Benuka KifbKICTb nNigniTkKiB nparHe akTUBHO
3aCTOCOBYBaTU CBOI 34iOHOCTI B pi3HNX cdrepax HaB4anbHOI Ta TPYyL4OBOI AisNbHOCTI, NepL 3a
BCE OPIEHTYHUUCb Ha MOXIMBICTb OCOOMCTOrO CaMOCTBEPKEHHSI i CaMOBOOCKOHANEHHS.
[MparHeHHs OOMOITUCA MEBHOro CcTaTycy cepen JoAen, CnoHykae nigniTkie Ao Buxody 3i
LWKINbHOMO cepefoBMla (WO NO3MLIOHYETBCA HUMU SK HEOAMIHHWIA ODOB’A30K AN X BiKy) i

3acTocyBaHHA cebe B MPKOCOBUCTICHOMY CrifKyBaHHI 3 LikaBOi IM TeMM.

Taki ocobnuBoCTi AyXOBHOI chepn Ta cdepu iHTepeciB CTapLloro nianitka CTBOPHOTb
nepegymMoBu Aris MOTUBaUil (POPMYyBaHHA B HUX COLIOKYNbTYPHOI KOMNETEHTHOCTI Ha ypokax
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iHO3eMHOI MoBM. BignoBigHO [0 cnpaAMOBaHOCTI OCOBMCTOCTI CTapLuMX NigniTkiB, yYuTenb Mae
aobupaTty UikaBUA Ta akTyanbHUW ANs HUX MaTepian, SKAA  BUKNUKAE IHTepec Ta
CTMMyNIOBaTUME Y4YHIB [0 OMaHyBaHHA IiHO3EeMHOI MOBW $K 3acoby MiXKYNbTYpHOro
cninkyBaHHS. Benvke 3HayeHHA Ma€ akUEeHT Ha MPaKTUYHIA 3HAYUMOCTI 3HaHb KyrNbTYpHUX Ta
CyCnifibHMX 0OCOONMBOCTEN KpaiHWM, MOBa $KOI BMBYAETbCA. [OMiHylO4y no3uuito Y
MOTMUBALINHIN cdepi UbOoro BiKy 3aMMaloTb MOTMBM CaMOBW3HAYeHHs, MigrOTOBKM [0
CaMOCTINHOIO XMWUTTS, OpieHTauil Ha ManbyTHO npodecivHy AianeHicTb [6, ¢. 65]. Tox
CTapLUOKITAaCHUK Ma€e pPO3yMiTU SKUM YUHOM COLIOKYNbTYPHI 3HAHHSA 3 iIHO3EMHOI MOBU MOXYTb

3HagobMTUCS NOMY Yy NOAANbLUOMY XUTTi, Yy HaBYanbHIN Ta NPOdECIiNHIN AiSNbHOCTI.

Taknm YMHOM, NCUXONOriYHMMKN NepeaymoBamu opMyBaHHs B y4HiB 10 — 11-x knacis
COLLiOKYNbTYPHOI KOMMNETEHTHOCTI Yy NpOLeCi BUBYEHHSA iIHO3EMHOI MOBU € Taki HOBOYTBOPEHHSA
CTapLioro niafiTkoBOro BiKY $£K aKTUBHWUA PO3BUTOK [i3HaBarbHOI [AiAnbHOCTI, PO3BUTOK
pednekcili Ta emnarii, 3MiHM 3MICTy CaMOOLIHKW, NOYYTTA OOPOCIOCTi Ta AYXOBHUA PO3BUTOK
y4HiB. Lli HOBOYTBOpPEHHs CBigYaTb NPO FOTOBHICTb OCOOGWMCTOCTI CTapLUOro LwWkonsipa Ao
POpMyBaHHS COLOKYINbTYPHOI KOMMNETeHUil Yy npoueci BUBYEHHS IHO3eMHOI MOBM, Ta
CTaHOBMATb HeoOXxigHe MigrpyHTa AN NiArOTOBKM CTAPLUOKNACHMKIB A0 YCMILWHOrO BEAEHHS
«fianory KynbTyp» y npoueci MbKKynbTypHOI KoMyHikauii. OTxe, ypaxyBaHHS MCUXOMOTMiYHNX
nepegymMoB € BaXMBMM  KOMMOHEHTOM  METOAMKM  POPMYBaHHSI  COLIOKYSIbTYPHOI

KOMneTeHTHOCTi B y4HiB 10 — 11-x knacis.
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Abstract: The knowledge of at least one foreign language broadens outlook, allows
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attention is paid to the study of foreign languages, namely, their methodology: forms, means and
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either to our native culture, or to ournative language. Therefore, country studies are important here
and their elements should be includedin language teaching.
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[Mi3HaBanbHa aKTMBHICTb Ha ypOKax iHO3eMHOI MOBM — Li€ TOTOBHICTb Ta 6aXkaHHs y4HIB
A0 BMBYEHHS HOBOro Matepiany po3LMPEHOi TEMATUKKU, WO CTOCYETbCHA 8UBYEHHS THO3eMHOT
Mo8U ma ocobausocmell KpaiHu, mMoga sKoi suguaemucs, BaKaHHA CaMOCTIIHO PO3LUMpOBaTH
3HaHHA 3 JaHoro npegMmeTy, BUSIBIIEHHS iHILiaTMBM B MOLUYKY HOBOI LUikaBoi iHpopmauil,
OaxaHHs 3actocyBaTu HabyTi 3HaHHA B MOBCAKAEHHOMY >XUTTi. Came TakuM YMHOM
PO3BMBAETBLCS NiHIBOCOLIOKYNbTYPHA KOMMETEHTHICTb Y4YHIB, TOOTO 1X 30aTHICTb 40 PO3YMiHHS
KynbTypu iHWOro Hapoay, MO3UTUBHOINO OO0 HEl CTaBSIEHHS, OCMUCIIEHHA 11 peanin, moparni,
LiHHOCTEN Ta iHLWNX KOMMOHEHTIB Kpi3b NPU3My BaCHOI KyrbTypWy, a TaKoX YMIHHA edpeKTUBHO
dYHKLIOHYBaTK B YMOBaX iHLWOro NiHrBOKYNbTYpHOro cepegosuiua [1, c. 50].

Y OepxaBHOMY CTaHAapTi WOAO PiBHIB BOMOAIHHA iHO3EMHOIO MOBOK 3a3HayaeTbCs,
Wo ¢OpMyBaHHA KOMYHIKATUBHOI KOMMETEHLil MOB’A3aHO 3  COLIOKYIbTYpPHUMK Ta

COLiONIHrBICTUYHMMM KOMNeTeHuismu [1, c. 43].

OTOX, coyiokysbmypHa ma coyioniHz8icmu4Ha KomnemeHyis — L€ 3HAHHA, YMIHHA Ta
HaBMKN BUKOPUCTOBYBATU Y CMiNKyBaHHI iHLLOMOBHI COLOKYNbTYPHI i COLONIHMBICTUYHI ABMLLA

KpaiHM, MoBa SIKOI BMBYaeTbCHA. Ha POHI AaHMX KOMMOHEHTIB YYHi (POpMyIOTb 3HAHHSA MpPO
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peanil Ta Tpaguuil KpaiHW, BKNIOYaTbCA B Aianor KynbTyp, 3HAWOMMATLCH 3 JOCATHEHHAMM
HaLioHaNbHOI KyIbTypu.

[na po3BUTKY NiHFBOCOLIOKYNbTYPHOI KOMMNETEHTHOCTI HEOOXiAHO MpPOnoHyBaTW AiTAM
BMBYEHHS TeM, siki 6e3nocepegHbO CTOCYOTbCS KpaiHW, MOBY SIKOi BOHM BUBYalOTb. YnMTaHHSA
KHWI, XypHaniB Ta raseTt, nepernag tenenepenadv, AOKYMEHTanbHUX Ta XyOOXHIX oinbmis
iHO3EMHOI MOBOK CMNpPUSIE PO3LLMPEHHIO CBITOrNsAy Y4HiB, iX 0Bi3HaHOCTI B YyCiX cdepax
XUTTERIANBHOCTI NtogMHK. Y AiTen BMHMKAE GakaHHA PO3MnOBICTU NPO npouvnTaHe, nobayveHe

abo noyyTe CTOCOBHO NofAiNn, WO BigbyBatoTbCA y KpaiHi, MOBY SIKOT BOHW BUBYalOTb.

Y cydvacHin metoguui BMKNagaHHA iHO3EMHOI MOBM BUAINAKTb HACTYMNHI emanu y

JNIH280KPAiHO3HABYUX NpUlioMax:

. npe3eHTalisg (mepBicHe 03HAaWOMJIEHHS Y4YHIB 3 HOBUM JJid HHUX
MaTepiajiom),
o 3aKpinyieHHs (MeMopu3alis, YW Nepek/aJ MNepBiCHUX 3HaHb, YMiHb i

HaBHUYOK 3 KOPOTKOYACHOI B IOBFOTPUBaJy aM sITh),

. aKTuBi3alia (BBeJeHHS 3aCBOEHOr0 MaTepiajy [0 aKTUBHOTO CJIOBHHMKa
MOBH, siIKa BUBYAETHCS, TOOTO BXXMBAHHS y MOBJIEHHI).
Mpy BMBYEHHI IHO3EMHOI MOBU 0608’°513K08UM E€:

o OBOJIOZIHHA 3HAHHSIMM IIPO KYJbTYpY, icCTOpito, peasil Ta TpaguLil KpaiHy,

MOBa SIKOi BUBYA€EThCA (JIIHI'BOKPAiHO3HABCTBO, KPAaiHO3HABCTBO);

. 3aJly4eHHd /10 Aiasory KyJbTyp (IHIIOMOBHOI Ta pigHoI);
. MOPIBHAHHA ABUL iIHO3€MHOI MOBH, 1110 BUBYAETHLCS, 3 PiIHOO MOBOIO;
° yMiHHSI BYMTHCA (NpalioBaTH 3 KHUTOW, MiJJpyYHUKOM, [IOBiJIKOBOIO

JliTepaTyporo, cioBHMKaMU Toio)[2, C. 40-42].

JJocArHeHHs LMX uinen HaBYaHHS iHO3eMHOT MOBW MOXnnBe 3a
YMOBW 83AEMON08’513aH020 BUBYEHHSI MO8U I KyJbmypu Hapody — HOCIA UiEl MOBW, a TaKOX
aKTMBHOI KOMYHiKaTUBHO-Mi3HABarbHOI JiNbHOCTI YYHA SIK Cy6’eKTa HaBYaHHS.

JIiIHrBOKpaiHO3HABYMIMN acnekT 3HaxoAuTb CBOE BIJOOpaXkeHHs B LiNsSX Ta 3agadax
HaBYaHHS IHO3EMHOI MOBW, a TaKOX Yy 3MICTi Ta NpPUMOMax HaBYaHHSA, WO [AA€ MOXIMUBICTb
LinecnpsiMmoBaHoO NpoBoANTU poboTy 3 bopMyBaHHA POHOBMX KpAiHO3HABYMX 3HaAHb. Y LibOMY
BUMaZKy MigpyyHVK Bidirpae BaXnuBY poOSib, aiKe BiH MICTUTb NiHIBOKpaiHO3HaBYMN

KOMMOHEHT 3MICTy HaBYaHHA. BinbWicTb Nigpy4HUKIB (NPOTE He BCi) MPOMOHYITbL OKPEMUN
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NiAPO34iIN Yy KOXHIA TeMi, KM CNPSMOBaHUMA Ha OTPUMAaHHA 3HaHb MPO KyrbTypy, 3BU4Yal Ta
Tpaguuii Hapoay, moBa sikoro BuB4vaeTbes. Lle Tak 3BaHmn CULTURE FOCUS, sakui yacto
MOXHa 3ycTpiTM Yy nigpyydyHukax Okcdopacbkoro BugaHHs (Hanpuknag, Matrix, Pre-

Intermediate Student’s Book).

HaBegemo gekinbka npuknagie tem, siki BUHOCATbCA y Culture Focus:
. English club (facts about the English language)
. Special days in the USA (American holidays)
. The Kruger national park (National parks in South Africa)
. Education UK style (British education)
. Sydney (Visiting Sydney, Australia) [3, c. 152]
HaBegemo bparMeHT ypoKy aHrmincbKol MOBU 3 BUKOPUCTAHHSM JTIHFBOKPAIHO3HAaBY0ro

acnekTy:

Tema: “FACTS ABOUT THE ENGLISH LANGUAGE”

Xin ypoky

II. OcHoBHa YacTHHA
. Reading the information about the English language
o Pre-reading activity

Look at the frequently asked questions and see if you can guess any of the answers.

. Reading

Read and see if you were right.

WELCOME TO THE ENGLISH CLUB’S
FREQUENTLY ASKED QUESTIONS
o HOW MANY PEOPLE SPEAK ENGLISH?
English is the main language in 30 countries, and there are about 375 million people

who speak it as their first language.

It is also used as an official language in over 70 other countries such as Cameroon,
Tanzania, India, Pakistan, Malaysia, Fiji, and is a second language for about 350 million

people.
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One in two Europeans can speak English quite well and can have a proper

conversation, and in the future even more Europeans will be able to speak it.

o WHY DO PEOPLE LEARN ENGLISH?
It's the top language for travel and tourism, and is used in business and science. At the
moment, 80 per cent of the world’s Internet sites are in English, but this will fall when more

countries start using their own language.

o HOW MANY WORDS ARE THERE IN ENGLISH?

There are about 300,000 entries in the Oxford English Dictionary. However there are
many scientific and technical words that are not in the dictionary (e.g. there are over a million
types of insects). An educated English speaker only uses about 30,000 words.

o WHAT’S THE LONGEST WORD IN ENGLISH?

According to the Oxford English Dictionary, it is the name for a lung disease caused by
breathing in dangerous dust and is

pneumonoultramicroscopicsilicovolcanoconiosis (45 letters)

o WHAT’S THE MOST COMMON LETTER IN ENGLISH?

The letter “e” is used more than any other. Ernest Wright was very interested in this
fact, and wanted to see if it is possible to communicate without using this letter at all. He
wasn't able to write very much! In the end, he wrote a 200-page novel, “Gadsby”, without

using any words containing the letter “e”. Sadly, it was not a great success.

. Post-reading activity (Talking about your country)

In pairs or small groups, discuss the following questions.

1. Do you know where your language comes from?

2. Are there any foreign languages that are very similar to yours?

3. What foreign languages do/did most people learn at school now and in the
past?

4. [s it important to speak the language of a country you are visiting? Why?
Why not?

Y ubomy dparMeHTi M1 3acTocyBanu NiHFBOKPaiHO3HaBYMW MaTepian, Wo € He nuwe

KOPUCHM AO5nA 3arajibHOro poO3BUTKY y‘-IHiB, a 1 HagsBuMYarHO LikaBUM Ta 3aXOMSoHYuM
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BMOOM AisiNbHOCTI. YYHAM nogobaeTbes AisHaBaTUCh LWOChH HOBE, a TUM nade npo nwogen ta

KpalHy, MOBY SKOI BOHM BMBYalOTb.

Buxogaum i3 BuLleckazaHOro, MOXeMO [LiNTU BUCHOBKY, WO T[OfIOBHOK METOH
NiHrBOKpAlHO3HaBCTBA € BMBYEHHS iHO3€MHOI MOBW Pa3OM i3 3aCBOEHHSIM KynbTypW KpaiHu,
MOBa $IKOI BMBYAETbCS. JIiIHFBOKpAIHO3HaBYMIMA acnekT HaBYaHHA — Le CaMOCTIMHUM acnekT
HaBYaHHS iHO3eMHOI MoOBM (Nopsg 3 (POHETUYHUM, JIEKCUYHUM, T[pamMaTUyYHUM  Ta

CTURICTUYHMM), SIKUIA BigbnBae HaUiOHaNbHO-KyNbTYPHUIA KOMMNOHEHT MOBHOMO MaTepiany.
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BonuHiok Borgana

Kam' sHeub-loginbCcbkuin HauioHanbHWn yHiBepcuTeT iMeHi IBaHa OrieHka

HaykoBui kepiBHuK: HukuTiok C.1.

POJIb CYHYACHUX IHPOPMALLIMHUX TEXHOOT A Y NPOLIECI HABYAHHA
AHINIMCBKOT MOBM

Abstract: Modern informational technologies are effective in the process of studying, they
make it interactive, communicative, interesting and individual. The article deals with the modern
informational technologies in the process of learning English and with the main forms of work with
using these technologies

Key words : informational technologies, computer, computer educational program.

[nsa cyyacHoro BYMTens iHO3eMHOI MOBM BigKpUTO BaraTo iHdhopmauii Ta MOXITMBOCTEN
3HaUTM HeoOXigHi nigxoan Ta MEeTOAMKM LWoAO0 HaB4yaHHA iHo3eMHoi moBM . LUKiNbHI
nigpy4yHWKM Ta 3aranbHa nitepaTypa — uUe Janeko He Bce, YuM Moxe cebe 3abesneyunTu
cydyacHun BumTenb . CbOrogHilWHii CBIT — ue rrnobanbHa , KOMM IOTepM3oBaHa Mepexa.
Cy4yacHi giTm 3apa3 He ysaBnsTb CBOrO XUTTA 0e3 MynbTUMELIHUX rapKeTiB , TOMy
Oe3nepeyHo AieBMM y Mpoueci HaBYaHHA iHO3eMHOI MOBM Oyae BMKOpPUCTaHHS 3acobis
MyrbTUMeZia , a TOYHille BUKOPUCTaAHHS PI3HUX Bigeo Ta ayaios3anuciB , MySNbTUMeELINnHUX
npeseHTauin , Wo npveabnioBatMmMe y4HiB Ta NPULIBUALLMTL 3aCBOEHHS HUMW HEOOBXigHOro

mMatepiany .

3aBOaHHA CTaTTi — BU3HAYUTU MNO3UTMBHI MOMEHTW BUKOPUCTAHHS KOMM'KOTEpa Ha
3@HATTI 3  aHIMINCbKOI  MOBW;,  BUMOKPEMWUTU  MPUHUMNK, HA  SKUX  peani3yeTbCs
KOMM'IOTEPU30BaAHE HaBYaHHS; 3a3HaAYUTM eTanu BNpPOBaKEHHS iHHOBALUMHUX TEeXHOSOrIN;

3BEPHYTU yBary Ha AOoLinbHICTb BUKOPUCTAHHA KOMI'I,POTepHMX nporpam.

BukopuctaHHs cyydacHUX iHPOpMaUiNHUX TEeXHOMOorin Ha 3aHATTI — Haa3BUMYanHO
aKkTyanbHe i BogHo4ac npobnemaTuyHe NUTaHHA ANs BMKNagada iHo3eMHoi MoBU. B meToauui
BMKINadaHHS iHO3eMHUX MOB Lsi npobriema po3pobnseTbes 3 novatky 80-x pokie XX cT. Hapasi
BMKOPUCTaHHA IH(POPMaUINHNX TEXHOMOorin — ofgHa 3 YMOB YCMILUHOrO BWBYEHHSI iHO3€MHOI

MOBUW. TOMYy BUKNagad iHO3eMHOI MOBW MOBMHEH, OKPiM I'PYHTOBHOI (©axoBOi MNiAroTOBKM,
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BONOAITU CYy4aCHOK KOMYHIKaTUBHOK METOAMKOK, BUKOPUCTOBYBATU IHPOPMALINHI TEXHONOTII

Ha yCix eTanax HaB4YaHHs — Lie BUMora yacy [4] .

Posrnagaoyum nuTaHHA BUKOPUCTaHHS KOMM'IOTEpa Yy HaBYaHHI iHO3EMHUX MOB,

MOXXHa BUAINUTK Taki NO3UTUBHI MOMEHTW NOro BNPOBAaIKEHHS:
1) MOTUBYE HABYaHHSA, MOXITMBO HaBIiTb BinbluUe, HiXX ayaio- Ta Bigeo maTepianu;
2) [ae MOXNUBICTb BUKIA4a4yeBi 3aCTOCOBYBATHM iHOMBIAYyanbHUI Nigxia;

3) cnpuse po3BUTKY CaMOCTIMHOCTI Y4HIB, CMOHYKae KOpUCTyBaTuUCs iHpopmadieto, Lo

BGe3nocepeaHbO CTOCYETLCS IXHBOrO OCOBUCTOrO UM NPOPECINHOMO XNTTS;
4) nigBuLLY€E NOiIHPOPMOBAHICTb LLOAO IHLIMX MOB Ta KynbTyp;
5) 3aBAAKM HAsABHOCTI Pi3HOMAHITHMX TUMIB TEKCTIB NiABULLYE MOBHI KOMMETEHLIT;

6) 3abesnedyye cyyacHuMM Martepian, WO BignoBigae iHTepecam i noTpebam

YYHIB;
7) NPONOHY€E aBTEHTUYHUK | akTyanbHU maTtepian [2].

3a OCTaHHi [ecAaTb pPOKIB HaBYaHHA i3 3acTOCyBaHHAM  iH(opMauiiHUX Ta
KOMYHIKaLiMHUX TEXHOMOrin cTano 3BUYHUM AndA GinblOCTi BUWMX Ta 3arafibHOOCBITHIX

HaBYarbHWX 3aKnagis yCcboro CBiTy.

Komm'loTepu3oBaHe HaBYaHHS Ha 3aHATTSAX aHrNIMCbKOI MOBU peani3yeTbCA Ha Takux

npunHUmMnax:

1) iHguBigyanizauis (MOXMMBICTb MEPCOHANbHO MNpaulBaTM 3  KOXHUM  YYHEM,

BpaxoBYOYM MOro 34i6HOCTI, piBEHb 3HAHb, YMiHb Ta HABUYOK);

2) pudpepeHuiadia (MoxHa obupaty Ta NPOroHyBaTW Y4HAM HeobXigHi BapiaHTu
HaBYarnbHUX 3aBOaHb, NEBHOI CKNAOHOCTI M KiSTIbKOCTI Ta Y Takin NocnigoBHOCTI, WO BianoBigae

IXHIM Mi3HaBanbHNUM MOXIMBOCTSAM, PIBHIO 3HaHb Ta YMiHb);

3) iHTeHcudpikauia (HasBHI pi3Hi 3acobu npeseHTaLUil HaB4YanbHOro Matepiany, WMoro

CTPYKTYPYBAHHS 3 LUMPOKMM 3any4eHHAM iHTepakTMBHUX BUAIB i popm pobiT)[3] .
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Cepea ronoBHUX ANOAKTUYMHUX OYHKLIN, WO MOXYTb OyTM peani3oBaHi 3a 4OMOMOrow

KOMM'IOTEPHUX TEXHOMOTIN , Tpeba 3a3HaunTK Taki:

. ni3HaBa/IbHA: TaK, HAllPUKJaJ, BUKOPHUCTOBYIOYM KOMII'IOTEPHI TEXHOJIOTil
Ta [HTEepHeT, MOXXKHa OTPUMATH Oy/b-IKy HeobxifAHy iHpopMalio Ta, BAKOPUCTOBYIOUHU
HaBYaJIbHI NpOTrpaMHy, Ha SIKUX BifloGpakeHi TEKCT, 3BYK, 300paKeHHsI, BiJleo, CIPUATH
Ni3HaBaJIbHi aKTUBHOCTI Y4HIB;
o po3BHBarya: pob0Ta Y4YHIB i3 HaBYaJIbHOI MPOTrpaMoOl0 KpiM aKTHBalil
JIEKCUKU CIPHUSE PO3BUTKY TaKUX HEOOXiAHUX Mi3HABaJIbHUX MPOLECIB, AK CIPUUHATTS,
JIori4YHe MHUCJIEHHS, IaMSITh, ysIBa;
TpeHyBanbHa: 3a [JOMOMOro KOMMIOTEPHUX MNporpaM Y4yHi MakTb MOXIIMBICTb
CaMOCTINHO Y HeTpagu UinHin dopMi TpEHYBaTUChb Ta NepeBipUTH CBIV piBEHb 3HaHb Ta YMiHb 3

nesHol Temu [1].

Micna aHanidy [ApykoBaHMX Ta |HTepHeT [mkepen MOXHa AiNTU  BUCHOBKY,
WO BMKOPUCTaAHHA KOMM'IOTEpPa Yy NPOLECi BUBYEHHS aHIINCLKOI MOBU CNPUSIE BUKOHAHHIO

TaKnX 3aBAaHb :

1. 3anikaBjsieHHs1 aHIJiMcbKOlO MoBow. Ilig 4yac po6oTH 3 HaBYaJbHOIO
IporpamMol0 Jii€e MeTOAUYHUN NPUKWOM «IepeHeCeHHS» y4YHIiB B IHILOMOBHY CHTYyalilo,
HabJIM>KeHY J10 pPeajibHOI0 XKUTTS. TakoX B Y4HIB BUHMKAE KpiM 11bOTro iHTepec 10 po60TH
3 KOMI'IOTEpPOM, 30KpeMa /0 Pi3HOMaHITHUX KOMIT'IOTEPHUX NporpaM. 2.YHaouyHeHHs
HaBYaJIbHOI'0 MaTepiaJy. 3a J0IOMOTr 00 HaBYaJbHUX NIPOrpPaM MOXHA MOELHATHU Yy TTEBI,
CJIYXOBi Ta 30pOBi KOMIIOHEHTH BIJIMBY HA COPUHUHATTS TEKCTY YYHSAMU.

2. Po3iinpeHHs 3HaHb Y4YHIB 3 IEBHOI HaBYaJibHOI TeMHU. Tak, BignoBigHi CD-
JIUCKY HaJIal0Th 6e3J1iu 1[iKaBoi Ta KOPUCHOI iJitocTpoBaHoi iHpopMaliii 3a Temamy, sKi y
3BMYaNHUX MiIPYYHUKAX, IK IPAaBUJIO, HEJOCTAaTHBO 1[iKaBO MOJaHi.

3. [lepeBipka Ta caMomnepeBipka HaOyTHMX 3HaHb Ta yMiHb. Ha 3aHATTAX 3
BUKOPUCTAHHAM KOMI'IOTepa JAyKe IIBHUJAKO TNPOXOASATh TeCTyBaHHS, BHUKOHAHHS
KOHTPOJIbHUX BNpPaB. MeTOI BUKOPUCTAHHS TaKMX HaBYaJIbHUX KOMII'IOTEPHUX IpOrpam
€ HaBYaHHS y4YHIB aHIJVIIKCbKOI MOBU 4yepe3 HAOJMKEHHS IX [0 peaslbHUX KUTTEBUX

CUTYyaLiH.

206



BnpoBagxeHHsA iHHOBAUIMHUX TEXHOSOriN, 30KpeMa, BUKOPUCTAHHA KOMM IOTEPHUX

HaB4alribHUX NMporpamM Ha 3aHATTAX NPOXOoAUTb TPbOMa eTanamMu.

1 eTan — ue (PopMyBaHHS JIEKCUYHUX Ta rpamMaTUYHUX HABUYOK 3 TeMU. YNpOLOBX
UbOro etany Y4Hi 3acBOKTb OyOOBY aHIMINCLKMUX peYvYeHb, YOOCKOHAMNoTb MOBHI HaBUYKM,
MPOCNYXOBYOUYN Ta MOBTOPIOOYM (Ppa3n Ta pPeYeHHs 3anucaHi Ha AWCKY, BOOHOYaC BOHMU
MOXYTb 6Aa4UMTK Ha eKpaHi , HaCKiNbKN ePEeKTUBHO Le B HUX BUXOOauTb, 60 ogpasdy Komm'ioTep
BUCBITMNIOE «OUiHKM». [lig 4Yac uUbOro etany KoMm'lTep BUCTYNae B poni Tepnsisyoro
peneTuTopa, BpaxoBylouM iHAMBIAyanbHi OCOBNMBOCTI Y4HS , AKOMY iHKONMM NOTpiGHO BaraTo

pasiB NOBTOPUTKN OOHY N Ty X camy (ppasy.

2 eTan — Ha UbOMY eTarni NPOXoAuTb YAOCKOHAaneHHs MOBHUX HaBW4YOK Ta BUKOPU-
CTaHHa Tux @pa3 Ta peyeHb, 4K 3akpinnioBanuMCcb Ha neplwomy eTani, B Aianosi 3
KomMm'toTepoM. YyeHb Mae BMOpaT OOuH 3 TPbOX NOAaHMX KOMM'IOTEPOM BapiaHTIB i3 BipHOH
Bi4MOBIAA Ta BYaCHO BIAMOBICTUM Ha dpady, nogaHy komm’ioTepoM. Kpim uboro , nig yac

Aianory y4yHsi 3 KOMM'loTEPOM eKpaH BUCBITMOE boTorpadil, WO CTOCYTbCS TEMU gianory.

3 eTan — ue 3aCBOEHHA MaTtepiany, PO3BUTOK YMiHb BXMBATU NIEKCUYHI Ta rpamaTUYHI
3HaHH4, HabyTi nig Yac nonepegHix OBOX eTaniB. YYHAM MPOMOHYKTbLCA rpamaTuyHi Ta
NEKCUYHI 3aBAaHHSA, Hanpuknag: NoCTaBUTWU CroBa Yy BIiPHIiA NOCNIAOBHOCTI, W06 Gyno BipHO
nobynoBaHe peveHHs; Aibpatn 0O 3anponoHOBaHUX CAiB (SKi 3ycTpidanucst NpoTsromMm [BOX

nonepeaHix etanis) aHTOHIMW YN CUHOHIMW; BCTaBUTK 3a 3MIiCTOM cnosa y copasn abo pedeHHs

[3] .

Ha ocHoBIi npoaHanisoBaHMX e€TaniB MOXHa HaBEeCTW npuKnagM KOMMIOTEPHUX
HaBYarnbHMUX nporpamMm Takumx sk : «Penetutop», «lMpodecop XirriHey, «[puBiT, AMmepukal»

«English Gold» Ta 6araTo iHLwKX.

lMponoHyemo peTanbHiwy iHopmauito npo nporpamy «Penetutop» @ 11 MOXHa
BMKOPUCTOBYBATU SIK Of11 HABYAHHA YCHOTO MOBIEHHS, Tak i ANs 3aCBOEHHS rpamMaTUYHOro
mMaTepiany. MoBa nige npo BUKOPUCTaHHS nporpamu «PeneTntop» Ana 3aCBOEHHA rpamaTuiku.
[Mporpama Bkntovae B cebe gocuTb GaraTo BrpaB 3 Pi3HUMX FpaMaTtUyYHUX TeM: MoJarbHi

Aiecrnosa, CTyNeHi NOPIBHAHHA NMPUKMETHUKIB | MPUCAIBHUKIB, apTuKni, Towo. 3 nogaHmux opm
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AiecrnoBa y4YeHb MOBMHEH BUOpaTU NpaBuiibHY, HAaTUCHYBLUWM KNasiy MuLi. AKWO BapiaHT,

o6paHnin HAM, BUSIBUBCA HEBIPHUM, TO KOMM'IOTEP A€ MOMY MOXITMBICTb BUNPaBUTN MOMUJIKY.

BukoHyoum uto BrpaBy, ydeHb Mpauloe TiflbKM MuLLelo, ToMy Temn poboTu JocuTb
weuakun. OuiHKY y4YyeHb OTpUMYye Bigpasy nicna 3akiH4eHHs poboTu 3 Uuielo BNpaBolo: Ha
eKpaHi 3’ABNSAETbLCS OLiHKa «BiAMIHHO» («BENbMW HEMOraHo», «3aAoBiflbHO» abo «HeobXigHO

nonpawrBaT LWe»).

Y BMNaaKy BUHUKHEHHSA TPYAHOLLIB YYHI MOXYTb CKOPUCTATMUCA LOMOMOIrOK Nporpamu.
Y po3gini «Po3brpaemo Baxki MiCLs 3 OCHOBHOIO TEKCTY» € rpaMaTUyHUA AOBIOHWK, B SKOMY
MOXHa 3HaWTK BCH HeobXxigHy iHpopmaLilo: NpaBuIO OCBITM TOTO YW iHLIOrO rpamaTU4HOro

SIBMLLA | NPUKNaam Noro BXMBAHHSA B MOBI.

Mporpama «Penetutop» moxe OGyTn BukopmucTaHa Ha ypokax y VIII-IX knacax, a B
SIKOCTi KOMM'KOTEPHOrO CYNpPOBOAY i B iHLWMX Knacax, Hanpuknag npy noBTOPEHHI rpamaTUyHOro

mMarepiany [5] .

Omxe , BnpoBagXXeHHA Ta 3aCTOCyBaHHA KOMI'I’IOTepHI/IX HaB4alnbHUX MporpamMm Ha

3aHATTAX aHrMINCbKOI MOBU — LIE:
1) edpeKTUBHMIA JONOMDKHUIN TEXHIYHUIN HAOYHO-CIYXOBUI 3acib;
2) nonoMipkHui 3acid y460BoO-nisHaBanbHOI AiSfIbHOCTI Y4YHIB;
3) 3aci6 nigBuULLLEHHS MOTUBALT Ta BaXkaHHS YYHIB BUBYATWU aHIMINCLKY MOBY;

4) WBNOKNA Ta ePEKTUBHUIA 3aCi0 OLHIOBAHHSA Ta KOHTPOSIKO 3HaHb, BMiHb Ta HaBUYOK

YYHiIB;
5) 3aci6 nigBULWEHHS IHTEPAKTUBHOI Ta KOMYHIKaTUBHOI OiSsNbHOCTI.

CyuyacHi iHbopMaUinHi TexHOMNOoril Npy BUBYEHHI aHMNIMCBKOI Ta iHWKWX IHO3EMHUX MOB
[03BONAITL 3abe3neunTn: NPoBEeAEHHS ayAUTOPHUX 3aHATb | CAMOCTINHOT poboTH 3 PO3BUTKY
HaBWYOK YCHOrO MOBIEHHSA; TMOMOBHEHHA aKTMBHOINO CMOBHMKOBOIO 3arnacy; HaBUYKK
ABOCTOPOHHbLOrO nepeknagy; nepesipky opdorpadii; aHaniTmyHy obpobkKy noBigOMIIEHD;

CMHTE3 JOKYMEHTIB; MepeBipKy 3HaHb (TecTyBaHHs). Hameuwa edekTMBHICTbL 3aCTOCyBaHHS
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KOMM'IOTEPHUX  IHPOPMALIMHUX TEeXHOMOoriM y MOBHIA NigroToBLi [OCAraeTbCa npu  ix

KOMMJIEKCHOMY, CUCTEMHOMY BVIKOpVICTaHHi.
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3ybuk A.A.
Kam’siHeub-oAinbCbKoro HauioHanbHOro yHisepcuteTy imeHi IBaHa OrieHka
HaykoBui kepiBHuk: Ctop4yosa T. B.,

KaHOMAaT negaroriyHnX Hayk, OOUEeHT

OCOBJINBOCTI ®OPMYBAHHA PEMPOAYKTUBHUX TEKCUYHUX HABNYOK
CTYZEHTIB-®I/10/10TIB HA MPUKIALAX MAPEMIN

Abstract: the article refers the problem of forming reproductive lexical skillsin the
professional training of students philologists on examples of bywords. The set of exercises for
the formation of reproductive lexical skills on examples of bywords is given.

Keywords : linguistic sociocultural competence, byword, reproductive lexical skKill,
student philologist.

CyyacHun piBeHb pPO3BUTKY MIHIBICTUKA  XapaKTepU3yeETbCA  PO3LUMPEHHAM 1T
TpaguuinHux o6’eKTiB  AOCnimXeHHs. Y pesynbTati MOBHI CTPYKTYypu MOCTalTb nepen
OOCMiIAHWUKOM He fnulle y BriaCHe MOBHOMY KOHTEKCTi, a LumpLue—y KOHTEKCTi MOBJIEHHEBOI

JisiNbHOCTI.

OaHMM i3 OCHOBHMX MNpiopuUTETIB Y npoueci HaBYaHHA iHO3eMHOoI Moy (IM) y BuULLin
LWKOMi € PO3BUTOK NiHrBOCOLiOKYNbTYpHOT KomneTeHTHocTi (JICKK) ctygeHTa, OCHOBOW SKOT €
CTBOPEHHS MOTUBAUi Ta iHTepecy A0 KpailHO3HaBYOI TEMATUKK, KyNbTypU Ta Tpaauuin KpaiHu i
Hapoay, MOBa SIKOr0 BUBYAETHLCS, CMELMPIYHNX MOBHUX Ta MOBJIEHHEBMUX 3ac0biB ToLlo. ToMy
HeobXigHO 3AiMCcHIOBaATU peTenbHUA BiAbip MOBHOrO Ta MOBIIEHHEBOro Martepiany nns

edektmBHoro gopmysaHHs JICKK Ha ocHOBI nporpamHux sumor [3, c. 58].

Mapemia sk BaroMmuii MOBHUI NPEe3eHTaHT COLIONIHIBICTUKN € HEOBXiAHMM CEerMeHTOM Yy
dopmyBaHHi JICKK. Taki ydeHi-niHreictn sk I. [epmskos Ta B. [1po nn BuBYanuM CyTHICHY
€OHICTb BUSIBY Pi3HUMM Hapogamu 0cobnMBO 3HAYYLLMX CMUCIIOBUX Qiryp, Lo 3adikcoBaHi y
napemMinHnx Bucnosax. BueueHHaM napemin 3anmanucs BYeHi O. KyHiH, O. CamonneHko,
C. €EpmoneHko, B. XKykoBCcbka, fKi BBaxaloTb, WO Napemii € TUM [DKepenoMm, sike MOXHa

aocnigxyeaTtn Ha npegMeT NiHrBOKYNbTYPHOI iHdhopMaLlii.

Cy‘-IaCHI/IIZ eTan po3BUTKY CyCI'IiJ'IbCTBa BUMara€e po3WNpEHHA Ta YOOCKOHalleHHA

3aranbHOOCBITHIX 3HaHb CTyAEeHTCTBa. AKTMBI3aUisi CBiAOMOI, TBOPYOI, NOLIYKOBOI AiSiSIbHOCTI
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CTYAEHTCTBa, WO 6a3yeTbCs Ha BUKOPUCTAHHI NApEMINHUX 3HaHb, NIABULLYE MPaKTUYHUMN,
3arasnibHOOCBITHIN, BUXOBHUM Ta PO3BMBAlOYMM NoTeHuian HaBvaHHA IM. MNMapeminHui nigxia,
pocnigxeHnn A. Xamyp3oBol Ha MOBHOMY MaTtepiani natuvHu [4], B ymoBax (POpPMYyBaHHS
nonikyNbTypHOI ocobucTocTi Ao3sonse BuB4atn IM, nornnbniorym 3HaHHA NPO COLLIOKYNbTYPHI
0CcOoBMMBOCTI iHWOro Hapogy, ToMy po3pobka MeToaUYHMX MaTepianiB Ha OCHOBI MAapeMiiHOro
nigxody y HaB4aHHi IM € akTyanbHUM Ta NepCcnekTUBHUM NMUTAHHAM.

Mera cTatTi: gocnigutn ocobnuBoCTi  (POpMyBaHHA  PENPOOYKTUBHUX  FEKCUYHUX
HaBWYOK CTYAEHTIB-PINONoriB, ski BUBYalOTb aHIMINCbKy MOBY, AK Apyry iHO3eMHy. OkpecrieHa
MeTa 3ymMOBWIa BUPILLEHHS Takux 3aBAaHb. 1) gOcniguTu cnocobu peanisauii napemiiHoro
nigxogy K 3acoby opMyBaHHA MOMiKYNbTYPHOI OCOBUCTOCTI B YMOBax BULLOI LLKOMMW,
2) po3pobuTtn Komnekc BrnpasB And (opMyBaHHS PEnpoOaYKTUBHUX NEKCUYHUX HaBUYOK
CTYOEeHTIB-inonoris, siki BUBYAOTb aHMMINCbKY MOBY, SIK APYrYy iHO3EMHY.

BuByeHHA MOBM yepes KynbTypy, OPMyBaHHA MOBHOI OCOOMCTOCTI, (OPMYBaHHA He
nvwe MoBHOI i moBrieHHeBol, ane i JICKK € BaxnueBum 3aBgaHHAM Ha ypokax IM. Habytta
NNCKK nepenbadvae ycBigOMNEHHS MOBU SIK DEHOMEHY KynbTypW, K KyNbTYPHO-iCTOPUYHOTIO
cepefoBuLLla, WO BTiNOE B cobi icTopito, KynbTypy Ta 3Buyai Hapoay. JICKK— ue 3gaTHicTb
3gincHioBat BMOIp MOBHUX (bOpM, BMKOPUCTOBYBATM iX i NMepeTBOprOBaTM BIigMNOBIOHO A0
KOHTEKCTY, a TaKOX YCBIAOMIMEHHS 3B’A3KIB MiXK MOBOLO i siBMLLAMM CYCMiSIbHOro XuUTTa [2, C.
425]. Ona Toro, wo6 uUbOro HaBYUTUCS, CTYAEHTCTBY MOTPIOHO pPO3YyMITU CEMAHTUYHI
0cobnMBOCTI NPUCAIB’IB, NPUKA30K, CEHTEHLI, KpUnaTux BUCMOBIB, 1X 3MiHY B 3aneXxHOCTi Big
Xapaktepy i CTUM ChiNKyBaHHSA, TOro edekTy, SKAA BOHM MOXYTb CMpaBUTM Ha

CMiBPO3MOBHMKA.

®opmyBaHHA JICKK novnHaeTbcss Ha eTani Bigbopy MOBHOMO i  MOBJIEHHEBOIO
Martepiany. Y npoueci HaB4yaHHS (POHETUKWU, JIEKCUKW, rpamaTuMKM Ha 3acagjax napeminHoro

nigxoay BvKnagad opmye Ta 36aradye COUIONIHIBICTUYHUI JOCBIA CTyAEeHTCTBA.

Mapewmii BapTO po3rnagaTu He nuiie K OANHULI MOBW, @ HacaMmnepe K KOMYHIKaTUBHI
OLVHWL| HapOAHOro AMCKYPCUBHOIO MOBJIEHHSA. Takui acnekT crpusie 3’ACyBaHHKO TOro, Lo
napemisi, sIKk 3HaK cuTyauii, NOB’A3YETbCH 3 He, AK Yy Hi pernpes3eHTyeTbCsa Ta 4u iHWa

KOHCTaTaLis, K N03Ha4alTbCA Ha MOBIEHHEBIM CUTYaUil 3aknageHi B napemii eTHOKYNbTYpPHI
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Ta iHWIi YNHHMKM Towo. TakMm 4MHOMMOCTae npobrnema BMBYEHHS MApeMiNHUX OOMHULb SK

aBTOCEMAHTUYHUX TEKCTIB, HENPSMUX MOBIEHHEBUX akTiB [1, c. 3].

PoarnsHemo npuknagm MOBHUX HEKOMYHIKATUBHUX Ta KOMYHIKaTUBHUX PENPOLYKTUBHUX
napemivHnx Bnpas, sKi CNpPAMOBaHi Ha (POPMYyBaHHS JIEKCUYHUX HaBUYOK.JlekcnyHa HaBu4ka —
ue aBTOMaTM3OBaHa penpoayktmeHa abo peuenTuBHa Aist, sika 3abe3nedye KOpEeKTHEe
nekcmyHe OdOPMIIEHHS BMacHOroO MOBJIEHHSI Ta ageKkBaTHE ChPUMAHATTA  NEeKCUYHOro

0GOpPMIEHHSA MOBEHHS iHWKX [2, €. 216].

Mogaesib popMmyBaHHA penpoAyKTHBHOI JIEKCUKO-TapeMiiiHOI HAaBUYKH
Etan 1. O3HalioMJ/IEHHA 3 HOBUMHM NapeMisiMu.

Iputiom 1. CemaHTM3aLis HOBUX NapeMin 3acobamu Bidyanisauii.

" WHAT GOES AROUND

Actions speak louder
than words

A bad workman
blames
his tools

212



Ipuiiom 2. besnepekTaaHa ceMaHTH3aIIA MapeMii MIIAX oM MO€IHAHHA.

1. A bad workman blames his tools. a) what one does is more important

2. What goes around comes around. than what one says.

3. Actions speak louder than words. b) someone blames the objects they are
4.Lookbeforeyouleap. using for their own mistakes.

. ¢) think before you act.

d) good acts will quite often reward

you

Etan 2. ABTOMaTH3alis Aiid CTyAeHTCTBAa 3 HOBUMM NapeMisiMM Ha piBHi ¢ppasu.

Iputiom 1. BUKOHAHHS BIIPaBII Ha IMITAIIIFO HapeMiil IIIIX0M BLTVHHS:
— T —P1 — P2 etc.
T: Look before you leap.— P1: Look——P2: Look before — P3: Look before

you —P4: Look before you leap etc.

Iputiom 2. BUKOHaHHA BrpaBu Ha TpaHcopmaLito pe4eHHEBOT CTPYKTYPU B NapemMito.

T: Correct me if 'm not right. Words speak louder than actions.

P1: You aren’t right. Actions speak louder than wordsetc.

[putiom 3. BuUkOHaHHA BNpaBu Ha po3miweHHd JIO napemin y npaBuibHOMY NOPSAKY.

around comes around. What goes

P1: What goes around comes around etc.

[putiom 4.BUKOHaHHA BNpaBu y 3aBepLUEHHI napemil.
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T: Complete my statements. A bad worker blames ...

P1: A bad workman blames his tools etc.

Etan3. ABTOMaTH3aLisd MOBJICHHEBUX /il CTYAEHTCTBAa3 HOBUMHU MapeMisiMM Ha
piBHi noHaA$ppa30BOi €AHOCTI.

[putiom 1. BukoHaHHA BNpaBu Ha 06’egHaHHS 3pa3KiB MOBMEHHS Y MiKpOAianoasi.

T: Work in pairs and complete the dialogue.

Omnopa:
, Hi, Andrew! How are you? ‘Hello, Alison. ...

’ ‘I’ve Jjust had a marvellous idea.
, 2 L {

, Actions speak louder than ‘

words, my dear.

BusHadeHHa piBHA ccopmoBaHocTi JICKK 3acobamu napemin y mexax neKCUYHOro
OnoKy BBaXXaeMoO 3a [OUifbHEe NPOBOAUTU Y POPMi MOTOYHOIO KOHTPOSIHO i3 BUKOPUCTAHHSM

nporpamu ISpringSuite 8.

BuBYeHHsT MOBM Yepes KynbTypy, (POPMyBaHHS MOBHOI OCOBUCTOCTI, (hOPMYyBaHHS He
nuwe MoBHOI i MoBneHHeBOI, ane i JICKK € Baxnuenm 3aBAaHHAM Ha MPaKTUYHUX 3aHATTSX
IM. HabytTta JICKK nepenbavae ycBigoMneHHA MOBU K (DEHOMEHY KyIbTypW, SK KynbTypHO-

iCTOPMYHOro cepeaoBULLA, LLO BTiMOE B COBI iCTOPItO, KyNbTypy Ta 3BM4Yai Hapoay.
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