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Summary. In this article a question of ways and methods of creating the “another reality” image
in symbolist poetry was pointed. This problem was scrutinized on the materials of A. Block works, who
created the structurally clear, almost tangible artistic image of “another world”. From al the means of
creating this mythical image, only the words, which created those appellations’ lines with English
equivalent of prefix —in, -un, and suffix -less has been scrutinized.

Key words: beautiful lady, “another reality”, unearthly, incomprehensible, mysticism, sign,
“biuniverse”, function, secret, hint, symbol.
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C.[4. A6pamosuu

CTUXOTBOPEHUE M. TUJIJIO “PEHECCAHC”:
NAES, OBPA3HASA CTPYKTYPA, CTUJINCTUKA

Cmamma npuceaiena docaioxeHnnio penpesenmamuernozo meopy Mapii Tinno, 6 axomy 3pobaero
cminusy cnpoby AipuiHoi inmepnpemauyii 6ysnosux npobiem 6ymms A0UHU Mma WAAXi6 e6ponelicbrol
KYAbmypu.

Knwuosei cnoea: Penecanc, mumamnism, mpazediilhicmov, kyabmypa.

AXTyarbHOCTh TeMBI 0GYCIOBJIeHA TeM, UTO JUPO-MOITHUeCKoe Hacefine 6e3BpeMeHHO yITeATe
U3 KU3HU MOJIONOH UepHOBUI[KOM mosTecckl Mapuum Tunio Ha riasax moJyuaeT obIfecTBeHHOe
npusHanue. CTaThsa o Hell moMelreHa B “Bukunenuu”, cOOpHUKY ee CTUXOB U3JaBaianck B YepHOBIAX 1
B Kuese. ITaMaTh 0 To5Tecce yBeHUAHA MeMOPUAILHOM JOCKOI, YCTAHOBJIEHHOH HA UePHOBUITKOM JIOMe,
rae ona xuja. O mossum M. Tunio omobpuTenbHO OT3HIBANNCH YKPAUHCKNE MacTepa MO3TUYECKOTO
cJIoBa, 3apybeskHbIe TuTepaTophl. Kpome Toro, M3faubl Tpu 06HeMHBIX BRITTycKa “HayuHo-TTosTHUeCKUX
Yreunit namsatu Mapuu Tunmno” (K., 2007, 2208 u 2010 rr.). ITossuio M. Tuio ucciefoBaan N3BeCTHEIE
yueHbIe, CpeIu KOTOPBIX — NJOoKTopa puiaogornyeckux Hayk M. MuxaiitnoBa (Mocksa, MI'Y), I'. AAxy1esa
(MockBa, 'ocymapcTBeHHBI MHCTUTYT pycckoro ssbika), II. Muxen (Kues, HAH Vikpaunusr),
T. IlaxapeBa (Kuesckuit Haniuonanbubiit menyausepcutet), M. Tkauyk (TepHomonbcKuil menqyHu-
Bepcurer), O. Hukoaeuro (ITonTaBckuil meIyHnBepCUTET) U AP.

Tem He MeHee, OCTaeTCs aKTyaJlbHON KaK 3a/jaua reHepaIns3aui BceX STUX MCCHeloOBaHUIl, Tak U
HeoO0XOIMMOCTD HANTbHEHIIero yriyGieHHOTO HCCIeJOBAaHU MosTudeckoro kocmoca M. Tuino.

Tak, Bce MccieoBaTeNu eAUHONYIITHO TOAUepKUBAIN PUIOCOPCKO-MeIUTATUBHBIN XapaKkTep
aupuku M. Tuiio [3; 4; 5; 6]. Ho KOHKpeTHBIH aHAINS3 OJHOTO CTUXOTBOPEHUA, B UACTHOCTHU — JAHHOTO,
MpeJUPUHUMAJCA TOJILKO OAHAMKIBI, aBTOPOM 3TOTO TeKCTa. JTa CTAThs MpeJcTaBisgeT coboii
TmepepaboTKy paHHeH MyOJINKAIUY B OJHOM U3 BRITycKoB “UreHuit”, mocBamieHHbrx namaTu M. Tumro
[em.: 2], ¢ HagesKaIUM yTriaybaeHneM, ocobeHHO Ke CIIPaBOUHO-HAYUYHOTO almapara.

Harre tutepaTypoBe/ieHre UMeeT TPATUIINI0O MOHOTPAQUUECKOTO aHAIN3a OJJHOTO CTUXOTBOPEHUA.
Taxoii aHanIn3 MO3BOJAAET JOCTUUD JOCTATOUHOM MOJHOTHI U MEJIOCTHOCTHA B TPAKTOBKE MPOU3BEIeHUA.

W, uToGBI YACHUTH AYXOBHO-PUIOCOPCKYIO HACHIIMeHHOCTs mod3uu M. Tuamro, ocHOBHEBIE
TPUHIUILI CO3AaHUA ee 0O6pasHOil cUCTEeMBI, Mbl OCTAHOBUMCS celiuac Ha OJJHOM W3 HamboJiee
HEeTTOBTOPUMBIX €e TIPOU3BeIeHUl.

PEHECCAHC!

M&I man mo JiecTHHIlE Hebec,
Hep:xa nepusa o61akoB

B cBOMX TpememyIux JaJoHIX.
U pacTBOopAomUniicsa qeHb
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CKphIBaJICA B UepHOM MacKe CHA,
A MBI cmacajuch OT TOTOHU

Camux ceba. Uckpuiica ToKIb
3Besnonanennsa. Y TeHb

CropaJjia, IpUKOCHYBIIINCEH K Kpalo
Bcenennoii. PozoBrIit oToHB
Crpyuiuca Tiaemlneit pexoii,

T'me Bomubl menau: “f He 3Ha...”,

He yTounsas, uTo He 3HATH

W™ mpepmoskuiau obraka.

" mocrenenHas yaaua
Bepuinna uygo. A BoKpyTr
Topeno pamocTHEIM KOCTPOM.
Ho mouemy-To miauy, miaauy...

wkk

M. Tunno unrtana B By3e KyJbTYpPOJOTHIO, M TEM CAMBIM OKa3bIBaJach B MOJIOKEHUN Kynaa 6ojee
BHIUTPBIIIIHOM, UeM, CKa)XeM, MoJIosKeHNe OyarakoBckoro MBama BesmoMHOTO. YBEI, OyIrakoBCKuUi
IepCOHaK CKOHIEHCUPOBAJ B cebe TUITMUHBIE YePTHI HOBOTO, “COBETCKOTO0” IM03TA — 9TAKOT0 UYeJIOBEKA C
VAWIE — TAJaHTJIWBOTO, HO JpeMyde HeBeKeCTBeHHOTo. Paspymraromuii Bce Tpaaunuu GyTypu3M B
TepBhIe TOJBI COBETCKOM BJIACTH MIPOIIBETAN KaK pas 61arofaps 9Toi AUKOH SHEPTUY OTPUIIAHUA, TAHO
yHacJeIoBaHHOI, BIIpoueM, OT OypHOiIl scTeTuKN poMaHTusMa XIX Bexka. UMIyJsibc 5TOT He yrac u
CeTOIHA: 110 HETITMCAHHKIM 3aKOHAM II09Ty MMOYEeMY-TO KaK OBI IT03BOJIEHO He 3HATH OUEBUAHBIX BeIel —
BILJIOTH 10 TPAMMATUYECKUX TTPABUJI, OBITh HAXPAIIKUCTO-SIMATAKHLIM B OOIIeHUN U JKUTh HE CTOJIBKO
cpenu niofiel, CKOJIbKO CPEIH CJIOB, MIPENIOUYTUTENHHO cOGCTBeHHOTO n300peTeHnA. KynbTypa Takomy
MO3TY IIpeiCTaBIAeTCa O0BIUYHO parMeHTaAMU, CAYUaHHO BELIXBAUEHHBIMY U3 O0IIEH ThMBI ITPOKEKTOPOM
COOCTBEHHOTO BHUMAHUA.

M. Tunno BoBce He 6b11a “KHUIKHBIM UepBeM”’: 6oJiee TOro, MIOHAUATY UTO-TO B He#l OBLIO0, MOMKAIYH,
u ot UBaHa Besmomuoro. Hegapom ee mepBhIii cOOpHUK ObI HaszBaH “SI”: Mo MoJoJ0oCTH JIeT, OHA eIle
yare rosopuaa “fI u Momapt”, a He “MouapTt u a”. Ho yuacTre B mpoeKTe Kadeaphsl IO CO3TaHUIO
COOCTBEHHOTO KOHIENITYaJIbHOTO YUeOHOTO MOCOOUA 0 KYJABTYPOJOTUH, B YACTHOCTH, OCO3HAHUE
HeoOGXOQUMOCTH IIepPeolleHKY HacieAus PeHeccanca®, uTeHune JeKIUH M0 KYJLTYPOJOTUM, HE MOTJIA
mpoiitu 6eccinenno. MHTeNIEKTyanbHbIe 3aHATHA IPUJAIN MACIITAOHOCTH ee MPUPOJIHONU CKIOHHOCTH
K 0000IeHnAM. A OTPAaHKOW MOSTUYECKON SMOIMY BHICTYIIMJIA PyCCKAd MOITHUYECKAA TPAAUIIAA:
“U3pICKaHHASA IPOCTOTA, OPTAaHNYHAS YTOHUEHHOCTD U CAePKAHHLIN ApaMmaTusM cTuxoB Mapuu Tummo
3aCTaBJAIOT BCIIOMUHATH Ipekie Bcero o mossuu CepeOpaHOTO BeKa — 00 aXMaTOBCKOM cosepIaTeb-
HOCTHU M MaHIeJIbIITAMOBCKOM I'PYCTHOM PUI0COPUYHOCTHU, O I[BETAEBCKOH Tparmueckoit “HeyKopeHeH-
HocTH” U GPIOCOBCKOM CHMBOJHMKO-MUCTHUECKOM ypOaHU3Me, 0 6JI0OKOBCKOIl TOCKe IO IpeKpacHoOMy 1
HEOCYIIIeCTBUMOMY — U €CEHMHCKOM OIIYINeHn 000CTpeHHO-KUBO# cBA3U ¢ mpuponaoit” [6, 29].

Bugumo, mosTuueckoit TeMOi STOTO CTUXOTBOPEeHUA ABIAAeTCA UMEHHO Tparmueckas KpacoTa
Peneccanca, BozHecIIIero ueJIoBeKka Ha HeOBLIBAIY 0 BEICOTY, 3a UeM IOCJIeJOBAIO U HEeMUHYyeMoe IajieHue.
UccaemoBaTenn KyJALTYpPE YKashkIBAOT, HampuMmep, uTo y:xe Illekcnup cTaHOBUTCS JIeTOMHUCIIEM
yracaHud peHecCaHCHOM Bephl B BeJIMUME U KPACOTY UesJloBeKa: THTAHUUECKUH TOPHIB B3ATH BIACTH HAJ
cyIs00i1 B cOGCTBeHHBIE PYKY CMEHUJICA TPAarnuecKM BOIpOoIlleHneM: OBITh U1 He OLITh? Haitlre cerogus
C ero MPOTUBOPEUNBLIMU YCTAHOBKAMH — OT HEBEPOATHOTO IpPeyBeINUeHNSI BO3MOMKHOCTEH UesloBeKa
IO He MeHee HeBEPOSTHOTO VHUMKEeHUI 1 MopabollleHna ero — 3aKOHOMepHoe A1uTA PeHeccaHca.

M. Tusno c mToMOoGHBIMY JYXOBHBIMU MacCUBAMU MMeJia JIeJio, KaK TOBOPSAT, IO JOJITY CIYyKObI. Kit
MPUIILIOCH YIJIYOUTHCA, B TOM MM MHOM CTelleHU, BO 8Ci0 UCTOPHUIO KYJIbTYyphl. MHTENNeKTyanbHbIe
3aHATUA MPUAATHA MACIITAa0OHOCTH €€ IPUPOJHON CKIOHHOCTH K 0600IIeHUSIM.

OTMeueHO, UTO “OHA TOHKUI JUPHUK, C UYTKUM OIlyIleHHeM Npuponbsl. OgHAKO 5TO He
omucaTeabHad, a puaocopcko-MeAuTaATUBHAL TT033uA” [H, 9]. JIupuKy n1uTEepaTypoBeAbl TPUBHIUHO
IelAT Ha PYyOpPUKM: TUPHUKA JI0O60BHAA, MelizaskHada, rpaskIaHcKkas, (PpUIocoPCKo-MeAUTATUBHAI.
OOBIKHOBEHHO SMOIIUH II03TA COCPEIOTAUNBAIOTCA HA OTHOCUTEIbHO MaJIOM 00'beKTe: JIOOMMBI UeJIOBEK;
JIOKOH KyApei B IaMATHOM MeJalboHe; poJHLIe 6epeshl 3a OKHOM; IIOAHATLCA J0 JIIOOBU K POAMHE BOOOIIe
B Halllell TPAAUIUOHHON JUTEPATYPHON KPUTHKe yiKe MOUHUTAETCA IPU3HAKOM BBICOKOTO AyXa.
HcTopuueckas peTpoCIeKTHBA Y OOJBIMTNHCTBA HAIIINX CETONHAINIHNX IIOSTOB TaKiKe 00BLIUHO CBOJUTCA
K TOPU30HTAM UCTOPHUU CBoeil 3eMuau. [la U B UCTOPUU JUTEPATYPHI I UTO-TO He TPUMOMHUHAIO TTOSTOB,
BIOXHOBJIABIINXCS BIEUATICHUAMH OT “UysKUX” MUHYBIINX BeKOB — OAUH pasBe uTo Bamepuit Bpiocos,
OCHOBOIIOJIOKHUK pyccKkoro cuMBoansMa (py6esx XIX-XX cr.). ToT MOT fep:&aTh JTUPUUECKUI MOHOJIOT
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OT JHUIlA acCCUPUMCKOTro maps AccapragmoHa uau ernnerckoir mapunsl Kmneomarpsi. Ho y Bprocosa,
HMCTOPHUKA 10 00pa3oBaHMWIO0, B OCHOBE TAKOTO XYIOYKEeCTBeHHOTO o0pasa JIe:KUT HeKOTOPHIN Tpadaper,
TIPUBBIYHOE, CIOKUBINIeeCa B BeKaX MHeHUe O TOM MJIM WHOM repoe IIPOIIIoTo.

A 3eck — HeT HM KaKoro-ambo cTaHAapTa, HI KOHKPETHOTO UejioBeKa, HUM, BIIpOUeM, BHEITHUX
mpuMeT caMoil snoxu. PeHeccaHc Belb OBIJI OUeHBL HATYPAIUCTHUEH: €T0 XYAOKHUKHN obokaan
JeTaJIn3upoBaTh n306paskeHne, JOBOIA 0 NIII030pHOCTH (TOT ke JIeoHAp/10); ero mmcaTe i CMaKoBaJH,
kKak Bokkauumno, TesecHocTh 1 5poTuKY. O60 BceM sToM M. Tuino mpexpacHo sHala. Y Hee B KOMHATe
BUCeJa BBHITIOJHEHHAS MacjaoM KOMUS TOJIOBHI aHTeJa C JIeOHApAOBCKO kKapTuHbl “MagoHHa B rpoTe”,
KOTOpYIO OHA JITo0uJIa: Yapyioliuii o6pas I0HOCTH, COeTUHAIONINI TI060BaHle TeJeCHBIM IIBeTeHIEeM C
0JIyXOBOPSIOIel Tpaauiieil cpefHeBeKOBOi MKOHBI. He 3HAat0, 9Ta M MMEeHHO KapTHHA KPUCTAJJIN-
3WpoBaJja TO OIyIlleHNe »IoXU PeHeccaHca, KOTOpoe HAOJIHAET CTUXOTBOPeHME, M €CIAU KPUCTAIIN-
3UpoBaia, To B Kakoit cremern. M. Tuimo 6bla B TAKUX CUTYaIlnAX COBEPIIIeHHO He3aBHUCUMA OT Ubero
6Bl TO HU OBLIO “BAMAHMUA”, XO0Th OBI 1 camoro JleoHap/o.

Ho o6r1r1ee omryIieHe BO3HUKAET: U B KapTuHe JIeoHAp/0, 1 B ee CTUXOTBOPEeHN N, 00pas IMBeTyIeit
MOJIOZOCTH BBICTYIIaeT Ha TparuueckoM uepHOM ¢oHe. ¥ JleoHapZio — 9TO CTeHEI I'poTa, B KOTOPOM
yenuauauchk Cearas Mates u JluTsa, compoBokaaeMbie anresomM. ¥ M. Tunmo okpyskamomiasa,
crymaminascsa ThMa acCoUupyeTcA He ¢ 3aMKHYTHIM IPOCTPAaHCTBOM, KaK y *KUBOIICIIA, a C
3aMBIKAHNEeM BpeMeHMH:

U pacTBopsatomuiica neHb
CxphIBaJICcS B UepHOII MacKe CHA...
.../ TeHB

CropaJia, IpUKOCHYBIIIUCEH K KPaio
BcenenHoii.

B obmaruax HapOﬁC,I[a]EOU_IeI';ICH TBMBI KUIIUT 1 6ymye'1‘ HeXHoe IJIaMd JKU3HU, JIAd KOTOPOT'o Hafl.[[eH
HeODRI/I,I[aHHBIfl SIINTET pO306bL12:

PosoBrIil oroHD
Crpyunca Tieolneil pexoii,
T'ne Bonusr mean: “dA we 3uar...”

CaMblit 3araJOUHBI MOMEHT CTUXOTBOpeHUA — BOT 9T0 “SI He 3Ha...”, )Kypualliee B I€HUU BOJIH.
S3prueckuii mo AyXy nmanTeusm BosposkaeHusa, BIIpoueM, IpeAIIoaarai Takyo BOT 6ecely ¢ IPUPOTHBIMHU
ctuxusAMu. Wl mosTy AaHO yCABIIMIATh B 9TOM AHAJOTe CTUXHUH ropasfo GoJbIlle, UeM PABHOAYIITHOMY
CTOPOHHEMY HAabJII0IaTesIo.

He yTouHnss, uTo He 3HATH
UM npepioxnan obaaxa.

Boua weba... CkBosHo# MoTuB mossuu M. Tunio — He60, OMPOKMHYBIIIeecs B 3epKaJjia 36 MHBIX BOJI,
cXokIeHUe HebGa B MJIOTH 3eMHOTo. BracThs Heb6a, orpaHMUMBAIOINEro 3eMHOe 3HaHUe — BOJ JH,
TLIAIIYIIEeTO JIX PO3OBOTO OTHA UJIU — YeJIOBeKa.

Ha ocobyio posn o6pasa Heb6a B mossuu M. Tunmo obparuia saumanue T. IlaxapeBa: “HebecHblit
Tomoc ABAfAeTca B nmossuu M. Tunno ena mu He caMbIM paspaboTaHHBIM: €CJIN 3eMHOe IIPOCTPAHCTBO
YacTo CJIOBHO Pa3BOILJIOIAETCA, PACCHINIAACH HA OCKOJIOUHEIe KAPTUHHI OTPaKeHUH B IyKaX (TPUNTUX
“cBepXy BHU3”), “Toueunbie”, He cOOpaHHbIe B eINHYIO0 KAPTUHY U C TPYIOM JIOKAJIU3yeMbIe “IIpOMEeTbKHI
” nmpeameToB (“CepnIit paccBeT”), HeImpeAcKasyeMo MeHAOIMeca KaxJaoe MI'HOBeHMe (POPMEI
(“Habnronenns”), To MpoCTPaHCTBO Heba YeTKO CTPYKTYPUPOBAHO U MpeAMeTHO HamosHeHo” [3, 32].

YesoBek B ananuzupyemoM ctuxorpopenuu M. Tuinino — Bpogie 651 Kak 60T aHTUUHON MU(DOIIOTUN:
OH B caMOM HauaJjle CTUXOTBOPEeHUS — IOH, PaJOCTEH U CMeJI; OH, MOXKeT MoKasaThCsd, NefiCTBUTEILHO
B3OupaeTca Ha HeO0 B TUTAHUUECKOM pasMaXxe CaMOyTBEPIKIeHUA:

M1 i o JiecTHUIE HebGec,
Hep:ka mepusa o61IakoB
B cBoux TpemnemyInux JagoHIX.

Tem He MeHee, B 9TOM CTpeMJEHUHU BBHICH TYT 3Ke OOHApPY:KUBaeTCA BHYTPEeHHAA AUCTapMOHUA,
HamioM. JlagoHu, nep3HYBIINe YXBATUThCA 3a 00JIaka, HelapoM “TpementyT”. OkasbsiBaeTcs, UeJIOBeK
cmacaeTcd oT caMoro cebd. U, naske ochITaHHBIN TATAIOMIUMU 3Be3IaMU, OH He BRITJIAAUT mobeAuTeIeM
B 5TOM “IIITypMe KocMoca”, KaK U cosfaTe]n BaBUIOHCKOM OaImHm:
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A MBI cmacasmmuch OT IIOTOHU
Camux ceba. Uckpuica AoKIb
3BesonaeHns.

IToxa — mTypm Heba. [Toka — roHOCTS M ToGea. Ho aTMocdepa BoIeb6H0I CKasKy BKIIOUAET TAKIKe
TIpeIYyBCTBUE HEMUHYEMOTO MOPAKEeHMU:

" mocrenmenHas yaada
Bepuinna uygo. A Bokpyr
T'openo pamocTHEIM KOCTPOM.
Ho mouemy-To miauy, miaauy...

TeMm, KTO 3HaKOM c TBopuecTBoM M. Tuiio, He cireayeT o6bACHATh, KAaK MHOTO JIMYHOTO GBIJIO
BJIOKEHO B 9Ty KOJIJIM3UWIO JUPUUecKoTo cioskeTa. OHa 3HaNa, UTo oOpeueHa 6osesnbio. Ho — Haxonmia
B cebe CUJIY IJIsI BOT TAKUX ITOSTUUECKUX B3JIeTOB. [[JIg TOPHKOTO M OTUYETIANBOTO OCO3HAHUS HEMUHY€MOTO
IMopaskeHNd UeJIOBEeKa B ero moeJAnHKe ¢ MupoM. Haxonuiaa cMmenasie n ApKue oOpasHbIe pellleHud,
HeIOBTOPUMEIe COUeTaHUA CJIOB AJISI TOTO, YTOGHI 060OIMUTD M CAUTH B OJHO Ilejioe BeJIMKHE TMOPBIBLI
YeJIOBEUECTBA U CBOe JIMUHOE Jlep3aHue.

“OueBHUAHO, TBOPUiICTh MOJIOZOI aBTOPKHM (popMyBajsiacd AK IiJlicHe HAIIPYyKeHHA, IIOeJHAHHSI BCiX
CHUJI i CIIPOMOJKHOCTEeH po3yMy, AyIIi Ta Boai. Metadopa 3AnByBaHHA 3acBifuye OPpUTiHAJIBHUN ITOTJIA
repoini Ha CBiT AK cyBepeHHY (opMy Ay XOBHOT0 Oy TTs tipruHoro “f”, HamineHWA 0COGIMBOIO SKUTTEBOIO
eneprier”, — nuitetr H Tkauyx [4, 85].

CoryacHO KOHIIETIIINY aBTOPa CTUXOTBOPEHUA, MBI BceTia HeceM B ceGe po30BHIi oTOHL Pereccanca
cpelu HeyMOJIMMO crymiamplneiica TbMbl. MBI B 6e3ymuu GpocaemMcda “mITypMoBaTh He60”, Halesach
mobeauTh cyaL0y. MBI 0OpedeHsI B 3To# 60phbe. M1 — HeBBIpasmMo IIpeKpacHbl B CBOEM IIOeJUHKE C POKOM.
Bot uTo, BUAMMO, X0TeJa cKa3aTh OHA 3TUM HeIOJAPa’KaTeJbHO CTPAHHBIM M BOJHYIOIUM CTHUXO-
TBOPEHUEM.

JleB Toxctoit Kak-To cKazaa o PeTe, YTO TOMY IPUCYIIA “IUPUUECKAd IeP30CTh, CBOMCTBO BEIUKUX
mosToB”. IToMorunM HacUueT BeIMUUsA, HO B “Iupudeckoii fepsoctu” Mapuu Tuiio HUKaK He OTKaKeIlb.

MpumevaHusn

! WmenHo Tak GBIJIO O3arJIaBJIEHO 5TO CTUXOTBOpeHUe B cOopHuKe Mapuu Tunno “Alter ego”. B
UTOTOBHIN ee cOoopHUK “JIupuKa” oHO cayudaiiHo momayio 6e3 HA3BaHUA.

2 B marmmeii copmecTHO#M KHuTe [1] MBI paccMaTpuBaeM PeHeccaHc u peHeCCAHCHBIM I'yMAHU3M He KakK
“BesmuaiiInmii IporpecCUBHLIY TePeBOPOT N30 BCEX, TIEPEIKUTHIX UeJI0BEeUECTBOM”, KaK YTBEp KA
Hekorga @. SHresbCc, HO KaK Tparmyeckoe 3abiysKleHNe eBpOIleiCKOl KyJabTyphl. PeHeccaHc
TIOPOAUJI He TOJIBKO ee CeRyIApu3anuio (0cBO60KJeHNe KYJIbTYPHI OT PeJIUTHUN): aHTPOTOIEeHTPU3M
TIOBJIEK 3a co6oil ToTalbHOe MajleHrue HPABOB, yracaHWe MOJIUTUYECKOH M IOPUANUYECKOH MopaJsu,
BBICBOOOXK/IeHNe B UesioBeke “3Bepsa”. CumBosoM PeHeccaHca MoikeT CIyKUTH TOT HeCUACTHBIH
pebeHOK, koToporo JleoHapo 1a BuHUM HEKOTIa BHIKPACHUJI B30JIOTOM KPACKOil — AUTA JOJIKHO OBIIO
uzobpakaTh Ha MpasHecTBe dpoTa. ITo “060KeCcTBIeHNe UeJoBeKa” 06OIIIOCh JOPOTO: K Beuepy
pe6GeHOK yMep OT 3BaKyIMOPKYU BCEX HOP KOXKH.
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