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AHTPOMOHIMUN AK YHAHHUKWN TYMOPY Y AHIIJTIOMOBHOMY TEKCTI POMAHY
IBJIIHA BO “MEP3EHHA NN10Tb”

¥ meskax aHTponoJioriunoi diHreictuku X X1 cToxiTTa, METOAOJIOTIUHUM OPi€eHTUPOM AKO] € Teopisa
MOBHOI 0COGMCTOCTi, yBary AOCIiAHNKIB HEOJHOPA30BO NPUBEPTAIN MPOoOIeMU aHANII3Yy TEKCTYy AK
TpocTopy peaiizarnii ocobamBocTelt Ta GyHKIIIH BracHoro imMeHi [6, 191]. Ilia mosHaueHHS BJIACHOTO
iMeHi y XyA0KHBOMY TBOPi BUKOPUCTOBYBaJNUCA Pis3Hi TepMiHU: “cTHIicTHUYHA OHOMAacCTUKA”,
“JiTepaTypHa oHOMAaCTHKAa”, “MoeTUUYHA OHOMACTHKA”, “IiTepaTypHO-XyA0XKHA oHOMacTuka” [2; 3; 8;
11; 12]. ¥V cTaTTi mepeBara HajjaeThcsa TepMiHy “IoeTHUHA OHOMAaCTUKA”, AKMWiI OXOIIJIIOE BJIAcHI iMmeHa
yciel cyKyITHOCTI IepcoHaKiB 3 ypaXyBaHHAM NPUHIUIIB IX YTBOPeHHSA, CTUJIIO, POJi y TeKCTi,
CIPUAHATTSA YNTAUEM, a TAKOK CBITOTJIANY Ta eCTETUYHNX YCTAHOBOK aBTopa. IloeTnuHa OHOMacTUKa
Bi/I3HAUAETHCA HACTYTHNMY OCHOBHUMY O3HAKaMu: 1. € BTOPMHHOIO 0 Bi/[HOIIIEHHIO JI0 3arajJlbHOMOBHOT,
HAPOJHOI OHOMACTUKH; 2. Mac cy6’eKTUBHUN XapaKkTep: BOHA BUOHPAeThCA a00 CTBOPIOETHCSI AaBTOPOM
XYIOKHBOTO TBOPY; 3. CIIEKTP PYHKIiH, AKi BUKOHY€E MOEeTUYHA OHOMACTUKA Ha OJHY — CTHJIiCTUUHY
¢yHKITiT0 — 6ibITe, HisK ¥ 3aralbHOMOBHI, HapoAHi# oHOMAaCTHUIIi; 4. TOPAL i3 MpoIlecoM MepeTBOpeHHS
MOBHOI OHOMACTUYHOI OJAVMHUIII ¥ MOETUUYHY MOMKJWBUM € i 3BOPOTHUN MpOIeC MepeTBOPeHHA —
TMOBEepPHEHHA MOETUYHOI OHOMACTUYHOI OJAMHUIL y MOBY; 6. HAABHICTIO y MesKaxX XYI0KHBOTO TBOPY
0COGJIMBOTO POAY iMeH: 3aroJI0BKiB, YaCTUH, PO3AiIiB; 7. KOKHe iM’a TepcoHaKa, AKUI Gepe yuacTsb y
POBBUTKY CIOXKeTYy, MOBA3aHe aCOIiaTUBHUMU 3BA3KAMMU 3 iHIMUMU rpynaMu Aifouux ocib, i Bea cucrema
iMeH TakmX 0ci6 yTBOpIOE OHOMACTUYHY HapafuIMy TeKCTy, PO I0JA OHOMAaCTHYHOIO IIPOCTOPY,
poaTamnioBaHe Ha BepTHUKalbHiN oci; 8.0HOMacTuuHi 3acobu XyAOMKHBLOTO TEKCTY YTBOPIOIOTH
CHHTAarMaTUuHy mapaaurmMy. BoHu mpefcTaBieHi i Ha ropu3oHTANbHiN oci — y AMCKypCi TekcTy, Yy
B3a€MO/Iil 38 iHIIUMHU CJIOBAMU MOBJEeHHEBOI KOMIO3UIil TeKCTY, i BXKUBAIOTHCA y PO3TOPHYTUX
KOHTEeKCTax AK iMeHa MifoBuX oci6 abo y Me:Kax aBTOpPChKOI MPsAMOI MOBHY K XapaKTepHUIi 3acib cTuIo
[9, 14].

¥ Xyno:KHLOMY TeKCTi BJIacHi iMeHa BUKOHYIOTH HACTyITHI PpyHKIII: 1). inenTudikamii mepconamxy /
Micisa; 2). cTBopeHHSA i1103il pealbHOCTI CBiTYy, mpo AKMI po3moBifaeThed; 3). XapakKTepUCTUKHU
mepcoHaKy / Micuda; 4). BUAiJIeHHS Ta TPYOYBAHHSA MepCcoHaKiB; D). CTBOPeHHS IMepCIeKTUBU
omoBimaHusa; 6). ecreTnuHa GYHKIIA; 7). PyHKIIA Midosorizanii; 8). neKoHCTpyKTUBHA QYHKITiA [6].

dynkIii Ta 3aBAaHHA, AKi BUKOHYIOTH BJIacHI iMeHa y Xy10:KHHOMY TBOPi, 3a/IeKaTh BiJl 3KaHPOBO-
CTHUJIHOBOI MPpUHANEKHOCTI XyAoKHbOTO TekcTy [13, 3] . Tak, HanmpukiIaja, ¥y TBopax caTUPUUYHOL
CIPAMOBAHOCTI AOMiHyIOUY POJb Mae KoOMiuHa QPYHKIiA, i TEKCT BUABIAECTHCA HACUUEHUM
TPOMOBUCTUMU iMeHaMu. AHTPONOHIMHU y TeKCTaxX cCaTUPUUHOI CIPAMOBAHOCTI BUAIIAIOTHCA
CEeMaHTUYHOIO IMMPO30picTIo, MaloTh aHTPOMOHIMIUHY KOHOTAaIlilo, HiAKpiNIeHy KOHTeKCTYalbHOIO
XapaKTepPUCTUKOIO MepPCOHAXiB. 3a3HAUNMO, 1[0 aHTPONOHIMiUHAa KOHOTAI[iA y Me’KaxX JaHOTO
OCTiIXKeHHSA BU3HAUAETHCA AK BUJ KYJbTYyPHOI KOHOTAIIil, 1110 Mac 6araTOKOMIOHEHTHY CTPYKTYPY.
Y xoHoTaTHMBHIN YacTHHI JeKCHUUYHOTO 3HAUEHHA iMeHi BUIINIAOTLCA 5 KOMIIOHEHTIB: eMOI[iHMI,
OIIHOYHUM, eKCIPeCUBHUM, CTUIICTUUHNM, i HAIlioHATHLHO-KYJAbTypHUI. KoHoTalil cTurictuunoro i
HaIiOHATBHO-KYJILTYPHOTO XapaKkTepy CyIpPOoBOAMKYIOTH aHTPOIMHIM HOCTiiHO AK Ha PiBHiI MOBH, TaK i
MoBJIeHHA. EMoIiliHO-0IliHOUHNT KOMTOHEHT GOpPMYyeThCA Uepesd MPUBMY CHUCTEeMHU OIiHOK, IO
BUPOOASAIOTLCA ¥ COIiyMi V B3aeMO3B’A3KY 3 iHAUBiAyalbHUM OOCBiZloM i akTyaaisyerTbcs y
MOBJIeHHeBOMY akTi. EMoIiliHi,omimouni Ta ekclIpecnBHi KoHOTAIlil He TPKUB’ A3aHi "KOPCTKO 0 AKOI-
HeOyab ofHiel GopMHU aHTPOIIOHIMA i MOKYTH IPOABIATHICA ¥ MINPOKOMY JAiamazoHi ¢popM i BapiaHTiB y
CUTyAaIligX CHiIKyBaHHSA. AKTyajizaTopaMu aHTPOMOHIMiuHOI KOHOTAIil ¥ TEKCTi CAYTyIOTh:
KYyJAbTYpPHO-icTOpMUYHUN poH iMeHi i KOHKpeTHA MOBJEeHHEBA CUTyAallid, V AKilli BOHM peasi3yioTh
IMIUPOKUH AiallasoH CTUIICTHUHUX i mparMaTuuHuxX GyHKIi, a TakoX iHAMBiAyanbHi ocobamuBocTi
KOMYHiKaHTiB (IICHX0JOoTiuHMi HacTpiii, piBeHb OCBiTH, BiK), IX MpUHANEIKHICTh 0 IEeBHOTO COIiaJIbLHOTO
cepeloBUINA Ta JIHTBOKYJIbTYPHOI CIIiJILHOTH.

Hnsa Toro, mob mpoBecTH AKICHUN aHaNi3 aHTPONMOHIMiuHOTO MaTepiany y AOCHiIKyBaHUX
XYAOXKHIX TeKcTax, HeoOXiHO, TMO-TepIle, MiIXOAUTH O BIACHUX HA3B, BUKOPUCTAHUX ABTOPOM Y
CBOEMY TBOPi, K 10 CUCTeMH, a, Io-ApyTre, BUMIIUTHI Y I[ilf cCUCTeMi KOHCTUTYIOIOUHN , CHCTeMOTBOPYiL
mapaMeTpH, SKi i, BpemiTi pemiT, BU3HAUAIOTE il BUIJIAN WM HOBUHHI ToMy 36epiratmca mpu Bcix il
TIePeTBOPEeHHAX, Y TOMY YHCJi IpU IepekJali TBOpY Ha iHITy MOBY.

Hnsa ananisy poJi HoeTHMUYHUX aHTPOMOHIMIiB y pearisamie Komiunoro ederrty 6yB BuOpaHmit
aHTJIOMOBHUM opurinan pomany Isaina Bo “Mepsenna miaots “ (Evelyn Waugh “Vile Bodies”) [17].
AxTyanbHicTh 06paHol TeMHU JOCHiXKeHHSI 00yMOBJIIOEThCA ileiHO-eCTeTHUHO OPHUTiHAJNbHICTIO
POMaHy Ta HETIOBTOPHICTIO 10T0 CHMBOJIiKO-aJIETOPUYHUX 3B’ A3KiB, a TAKOK HEZOCTATHHOIO BUBUEHICTIO
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pamuboro mepiony TBopuocTi IBirina Bo y BiTunsHaAHOMY JiTepaTypo3HABCTBi Ta BificyTHiCTIO BIamImx
€CTeTUYHUX Ta CTUJIICTUUHO aJleKBaTHUX XYI0KHIX meperaanis [13].

Isnin Bo mpopoB:kuB Tpaguilil KjiacuuHoTo aHTJIifickkoro caTupuuHoro pomany: JI.Keppoaa,
T.M:x.Cmoninera, U.I[[ikkeHca, AKUX BifpisHAe foMiHnyBaHHA nMadocy KOMiUHOTO, II0 BIIJINBAE HA BCIO
cTpyKTypy omoBizi[10, 148]. [lna Irnina Bo koMexia — “Ite He mpocTo po3BakaIbHUM KaHD, 1le BceGiuHO
PO3YMiHHSA KUTTSA, 1OTO POMAaHTUYHUX CTOPiH i TeMpsABU, Ta Tipkoi ycemimku abeypay. Ile Bucoka
camMocBifioMicTs cTuaio, rpu popmu i mosu “ [10, 149]. Karouem 10 posmiudpyBaHHsa CUMBOJJIUHHX
MiITeKCTiB € cucTeMa eTuKo-pisocodchbKUX MOTIAIB MUChbMEeHHNKA, IKi copMyBaNMCs 3HAUHOIO Mipoto
mij BOAUBOM KyJAbTypo-dinmocodebkux koHuenniit O.lllnenraepa i Iox. ®peiizepa, s3rigno arux
CLOTOJIeHHe iCHYyBaHHSA CyCITiibcTBa 6e3 NyXOBHUX i MiHHiCHUX OpieHTUPiB ABJsIE 0600 OCTAHHIO CTAi10
3axilHOeBpoTelichKOl KYIbTYpH, IO JeTpaaye M0 BUXiJHOTO MOMEHTY; BAPBAPCTBY i TepeTBOPEHHIO Y
CHiJILHOTY IMBiJIiB0oBaHUX MUKYHIB.

Panwuiit poman Isnina Bo “Mepsenna miaoTts “ Hanucano y 1930 p., Koau 6puTanchke CyCcHijJiLCTBO
miciisg mepIroi cBiToBOI BifiHM 3a3HAJIO0 3aHeIaAy Ta pyHHYBaHHA BIKTOpiaHChKUX ifleatiB i mypuTanchKol
mopani. Cmocrepirapoun 3a HEMUHYUYUM PO3KJIANOM TPAAUIIHHOI CUCTeMHU NYXOBHUX i MOpPaIbHUX
minHocTeid IBnin Bo 3BepTaeThea go crapux nob6pux vacis. [lucbmennuk nuie: “Satire is a matter of
period. It flourishesin a stable society and presupposes homogeneous moral standards: the early Roman
Empire and 18th century England” [1, 9].

Cuga Besinu crapoi Bpurtanii Haligackpagilile mocTae 3 BUCOTU NITANIUHOTO NMOALOTY: “Ginger looked
out of the airplane: “I say, Nina, “he shouted, “when you were young did you ever have to learn a thing
out of a poetry book about: “This scepter’d isle, this earth of majesty? This something or other Eden”?
D’you know what I mean “this happy breed of men, this little world, this precious stone set in the silver
sea... “This blessed pot, this earth, this realm, this England. This nurse, this teeming womb of royal
kings. Feared by their breed and famous by their birth..” [18, 192].

“Nina looked down and saw inclined at an odd angle a horizon of straggling red suburb; arterial
roads dotted with little cars; factories, some of them working others empty and decaying; a disused
canal; some distant hills sown with bungalows; wireless masts and overhead power cables; men and
women were indiscernible except as tiny spots; they were marrying and shopping and making money
and having children” [Tam xe].

I Bxe soBCiM 80M3bKA, IPU3EMIEHUM KPUTUYHUM IOTIALOM CaTHpUKa crocTepirae Isnin Bo sa
CBOIMM IIIAXETHUMH CIIBBITUMBHUKAMH. [X KOJO KUTTA OKPECTIOEThCA UHCACHHIMY CBITCHKUMMU
mpuitoMaMu, BeUipkaMu, po3BaramMmu, MUSAITBOM, TIITKAMU:

“That same evening while Adam and Nina sat on the deck of adirigible a party of quite a different
sort was being given at Anchorage house...This last survivor of the noble town houses of London was,
in its time, of dominating and august dimensions, and even more, when it had become a mere
“picturesque bit” lurking in a ravine between concrete skyscrapers, its pillared facade, standing back
from the street and obscured by railings and some wisps of foliage, had grace and dignity and other
worldliness enough to cause a flutter or two in Mrs. Hoop’s (“Hoop” y nepekazi 3 aHIIificb Kol 03HAUAE
“rinpie”) heart as drove into the forecourt.” Can’t you just see the ghosts?” She said to Lady
Circumference (“circumference” y mepeknazni 3 auraificbkol ozHauae “okpyxHicTs “) on the stairs:”
Pitt and Fox and Burke and Lady Hamilton and Beau Brummel and Dr. Johnson (a concurrence of
celebrities, it may be remarked, at which something memorable might surely be concerned). Can’t
you just see them? In their buckled shoes?”

Lady Circumference raised her lorgnette and surveyed the stream of guests debouching from the
cloak rooms like City workers from the Underground. She saw Mr.Outrage and Lord Metroland in
consultation about the Censorship Bill (a statesman — like and much needed measurer which empowered
a committee of five atheists to destroy all books, pictures and films they considered undesirable, without
any nonsense about defense or appeal). She saw both Archbishops. The Duke and Duchess of Stayle,
Lord Vanburgh and Lady Metroland, Lady Throbbing and Edward Throbbing and Mrs.Blackwater,
Mrs.Mouse and Lord Monomark and a superb Levantine, and behind and about them a great concourse
of pious and honorable people (many of whom made the Anchorage House reception the one outing of
the year),... Lady Circumference saw all this and sniffed the exhalation of her own herd. But she saw
no ghosts” [18, 120 — 121].

OnHa 3 KoJIOpUTHUX AiftoBux oci6 pomany Lady Circumference ssiBisieTsed IMe v TOTEPeTHEOMY
pomaxi Ismina Bo “Decline and Fall “, axwnii puiinios y ceity 1928 p. [16, 73-82]. SragyooThca y poMani
“MepsenHa mioTh” i iHIIi mepconaki iz pomamy “Decline and Fall”, manpuknan: apuctoxpat Lord
Metroland [16, 199] Ta onuH i3 mpencTaBHUKIB “3oa0To1 MoJioi “ Miles Malpractice: “The first to come
were the Hon. Miles Malpractice and David Lennox, the photographer. They emerged with little shrieks
from an Edwardian electric brougham and made straight for the nearest looking glass[16, 129].

Cepen mocaiguukiB TBopuocti IBinina Bo icHye nymka, 1o paHHiI poMaHUW IILOTO IMUChbMeHHUKA
ABJIATH c000I0 €IMHUN TEKCT, Y AKOMY OKpeMi TBopu — ¢parMeHTH 00’ eIHAHI cTamiuM ifgeiiHo-
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MOTWBHUM KOMIIJIEKCOM, CHiJIbHICTIO TTOCTABJIEHUX MPOGJIeM i Xy/I0KHbOI0 MaHepPOIo Mpe/ICTaBIeHHA
[5; 4; 10]. V pomani “Decline and Fall” aBTop B:kHBae ssickpaBy MeTadopy, IOPiBHIOIOUM KUTTA 3
BeJINUE3HUM KOJIOM y JyHa-napky: “You see. The nearer you can get to the hub of the wheel the slower
it is moving and the easier it is to stay on. .. People don’t see that when they say “life” they mean two
different things. ... they think the other idea of life is too — the scrambling and excitement and bumps
and the effort to get to the middle, and when we do get to the middle, it’s just as if we never started”
[17, 193 — 194]. ¥V pomani “Vile Bodies “ Isninm Bo 3a gomomoroto iHIroi Metadgop¥ CTBOpPIOE HOBUit
obpas, ane BiH TeXX NMUKJIIUHUNA: KUTTA — aBTOMOOiINLHI meperoHu, “Tpacy IJasa SKUX , i3 O6esaiuuio
migiioMis i crmyckis, TBopuTh HepiBHe Kinbite “[10, 150]. Monoga apucrokparka Agatha Runcible
siznaerwca: “I thought we were all driving round and round in a motor race and none of us could stop,
and there were an enormous audience composed entirely of gossip writers and gate crashers and Archie
Schwert and people like that,...” [18,181].

Put™ KUTTA 32aBUXPIOEThCA — i ITe € I1le OJHUM MeTo/ioM Aedopmarii gificHocTi 3 MeTo0 CTBOPeHHSA
edeKTy KoMiuHOTO. ¥ BUPi#l CBITCHKOTO KUTTA MOTpaNAAIOTE dlogu: “Oh, Nina, what a lot of parties.
..Masked parties, Savage parties, Victoria parties, Greek parties, wild West parties, Russian parties,
Circus parties, parties where one had to dress as somebody else, almost naked parties in St. John’s wood,
partiesin flats and ships and hotels, in windmill and swimming baths, tea parties at school where one ate
muffins and meringues and tinned crab , parties at Oxford where one drank brown sherry and smoked
Turkish cigarettes, dull dances in London and comic dances in Scotland and disgusting dances in Paris
that succession and repetition of massed humanity, ..Those vile bodies”[18, 117].

V it mukaivHii mocaimoBHOCTi crmaAiB i migfiomMiB KUTTA 3ycTpivalooThcA, MPOIJIUBAIOTS,
3HUKAIOTH, 106 MOTiM 3HOB BUPUHYTH HOBI i cTapi o6anyusa. HaBK0JIO IeHTPATbHOTO KOMiUHOTO TepoIo
pomany Anama drenBika-CaiiMca po3TalnroBaHo XOpoBOJ KoMiuHUX oci6: cygga Ckimm (aHTIifichke
cnoBo skimp ozmauae “to do something carelessly and superficially” — “ po6uTtu mocs mHegbaso i
moBepxoB0”); moxiTuk the Right Honourable Walter Outrage (“outrage” mepexianaeTbcd 3
aHTAifichbKOl AK “0o0ypeHHs, T'HiB, 3BUHYBauUeHHA”); HATOBMI “30J0TOI MOJOAi “ Mae KOJEeKTUBHUNA
auTpononim The Bright Young People (y pocifickkomoBHOMYy miepekaani “Ileer Hameit Moaomesxu”);
Miles Malpractice (Maiin3 3aonpakTuc), Akuii crae cBiTrchkuM pemoprepom Mr.Chatterbox (“Mucrep
Tapatop”), nexni-apucrokparku Lady Throbbing. Lady Blackwater. Lady Anchorage, Bigoma y
cycminbeTBi Lady Everyman, General Strapper (auTpononim “Strapper” yTBopeHo Bifi aHTIilichKOTO
“strap” — “to beat with a strap”, o oznauae “aynmroBaTu 6aTorom”) Ta 6araTo iHIINX.

HeBumnazaxoBo, 1170 Bei 11i mepcoHaki MaroTh MpoMoBUCTi (3HaueHHEB]) iMeHa. [locaigauku TBopuoCTi
Isnina Bo HeoiHOPA30BO BifiMiuanm Taky ocoO6IMBIiCTh IHAMBIIYATLHOTO CTUIIIO MICHMEHHWKA : OTHO 260
JIBOX TLJIIOTIWHHE 300paskeHHA XapaKTepy repoiB, BUAiJeHHS OfHieT, MOKINBO, IBOX NOMiHAHTHUX PUC.

Y pomani “Mepsenna miaoTs “ Isnin Bo Bukopucrosye npuitom “Hook the Reader”. Bin mBumko
BBOJIUTH UUTAYA yV XiJl CIO}KeTy, He TIepepuUBaloun f10To AUHAMIUHOCTI, 3aiHTPUTOBYE HOTO 3 IEPIIIOTO 2K
pAnka i Biipasy BusHauae KOMiUHYy COPSIMOBAaHICTh OTIOBiTaHHSA:

“The Right Honourable Walter Outrage, M.P. last week’s Prime Minister, was there. Before
breakfast that morning (which had suffered in consequence) Mr.Outrage had taken twice the maximum
dose of a patent preparation of chloral, and losing heart later had finished the bottle in the train. He
moved in an uneasy trance, closely escorted by the most public -looking detective sergeants. These men
had been with Mr. Outrage in Paris, and what they did not know about his goings on was not worth
knowing, at least from a novelist’s point of view. When they spoke about him to each other they called
him “the Right Honourable Rape”, but that was mere by way of being a pun about his name than a
criticism of the conduct of his love affairs, in which, if the truth were known, he displayed a notable
diffidence and the liability to panic [18, 190].

Omxe, el momiTuK-Gopellh, Ha 110 HATSIKae foro iM’ s, HacIpas/i € I’ AHUYKOIO i BOJIOI[IOTOIO.

Bryuny xapakTepUCTURY fa€ TUCbMeHHUK IIpe/icTaBHUKAM “BosoToi Mononi”: “The Bright Young
People came popping, all together out of someone’s electric brougham, like a letter of pigs, and ran
squealing up the steps[18, 88].

Opua 3 Hux,Agatha Runcible, Tako:x Mmae npoMmoBucTe mpizsuine. Bigomo, 110 y aurmiiicbkiit MoBi
caoBo “runcible” crBopuB y 1871 p. Bimomuit muchbMeHHUK, aBTOP TYMOPUCTUUYHUX AUTAUUX BipIIiB
moucency Exsapa JIip [19, ] OcTanuii BsxMBaB 0ro y HE3BUUHNX CJA0BOCIONyUeHHAX: “aruncible hat”,
“a runcible face” 3 MeTo10 cTBOpeHHA rymMopucTuuHOro ederry [16, 1989]. 3a Ky ALTYypHO-iCTOPUUHOIO
Tpaguilieio fioro BixkuBae i Ipmin Bo.

Enizoanuno 306paskyeThea i 06ypeHuii “opexnero” General Strapper:

“Gentleman of the name of General Strapper downstairs. Wants to see you very particular.”

“What about?”

“Couldn’t say, my lord, but he’s got a whip. Seems very put out about something” ... (He had
read in Simon Balcairn’s column that his daughter had been seen at a night club. To anyone better
acquainted with Miss Strapper’s habits of life the paragraph was particularly reticent) [18, 85].
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Ha cropinkax pomMaHy 3ABJAAETLCA Ile OAUH TAEMHUUHNI MepcoHax: iesyiT Ha im’a Father
Rothschild. MoxxHa mpumycTuTH, 1110 1ie iM’ s CUMBOJIiUHe, i MU MaeMO CIIPaBy i3 BUMIAKOM Tepexoay
3araJbHOMOBHOTO aHTpoNoHiMy y moeTuunuii. Ilpenenenrunit antponounim Rotschild gasno Bske
TmepeTBOPUBCA Ha CUMBOJI 6ararnTsa i Baanu.. Ilepconak pomany “Mepsenna mioTs” Father Rotschild
pasoMm i3 iHMUMU TpeicTaBHUKaMu GPUHAHCOBO-TIOJTITUUHOT eJIiTH 3aB3ATO MJeTe iHTPUTH § JepKaBi.

Ha oco6auBy yBary sacayroye i iHimuii mepconax pomany Mrs.Ape (“Ape” mepekaafacThea 3
aHrIifichkol AK “BeIMKa MaBIia, sIKa, K JIIOUHA, XOAUTh HA TBOX HOTaX i He Mae xBocTa”. [lepekmagau
M.®.Jlypie y xymoxxHLOMY IepeKJIali poMaHy pocifichKkolo MOBOIO BiXKHUBae aHTpomnoHiM “Muccuc
Opanr”. MoxHa IPUITYCTUTH, ITT0 Ie iM’ g € ckopoueHHAM Bif “opanryraur”). I[a mysxenonioua skinka
(“looking every inch a sailor” [18, 10]) npeTeHye Ha POJIbL AYXOBHOTO IAcTOpa I'PIilTHUX CBITCHKUX
nyii. CBoe :KUTTEBe KpeJlo BOHA BRJIafae y peueHHA: “Salvation doesn’t do them the same good if they
think it’s free” [18, 20]. Ii ckpisk cynmpoBomKyIOTh BAATHEeHI AHTOAATKAMH JiBUaTa 8 TIPOMOBUCTHMIU
imenamu: Faith (Bipa), Chastity (memopounicts), Fortitude (crifixicTs), Charity (qo6pounuHicTS,
6naroniiiaicTs), Humility (cMmupennicTs), Prudence (o6epesxuicts ), Divine Discontent (cBara Tpusora),
Mercy (Mmunocepada ), Justice (cupaBennusicts ), Creative Endeavour (6sari mamipu), tommo. Jluire
onna 3 mux niBuat Chastity (HemopounicTs) so6parkyeTbca , Tak 61 MOBUTH, “y MJI0Ti i KpoBi”, TO6TO
SKMBOIO JIIOAWHOIO i3 IpUTaMaHHUMY i1 BumHKaMu. Mu gisHaemocda y ¢iHami poMaHy mpo MOAaJIbIITy
nouto Ta moHeBipAHHA Chastity Ha QpoHTi: BoHa TepeTBOPIOIOTHCA HA MPOCTUTYTRY . IMeHa iHITUX AiBUaT
JIUIIIE eMi30TUUHO 3TaAyIOThCSI aBTOPOM, IIi TTePCOHAMXKI € TPOCTO XOAAUUMU TaciaMu. AJe i BoHU
BiflirpatoTs y poMaHi BaxKJIUBY poJib. HeBUIAAKOBO PO X colialbHMiT cTaTyC iifle po3MoBa cepe[ CIyT:
“There had been a great debate about the exact status of angels.

...”I believe they are decorators, “said Mrs. Blouse, “or charitable workers”.

“Charitable workers are governesses, Mrs. Blouse. There is nothing to be gained by multiplying
social distinctions indefinitely. Decorators are either guests or workmen” ... After further discussion
the conclusion was reached that angels were nurses” [18; 89 — 90].

ITi giBuaTa-AHTONU € CUMBOJIAMU MOPANBHUX YCTAHOB, AKi 3as3HalIM Kpaxy y CydacHOMY
cycminbeTBi. Came #oTo JUIeMipcTBO Ta KOPYMITOBAHICTh BUKPUBAE TUCHMEHHUK.

Hemopyua TBepaunns apuctokparusmy: Anchorage House (“anchorage” — “akipua croanka ),
Ta i1 memrkanii Lady Anchorage ta Lord Anchorage 306pakeHi craTnuto y eHTpi kosa:” The presence
of Royalty was heavy as thunder in the drawing room” (18, 121). ABTOp 3aX0NIIOETHCI MUHYIUM i
migmae KpUTHUIi cydacHi cycminbHi yecranosu. Ile kxpuTtuka, Tak 6m MoBUTH, cupaBa. CycmiabHO-
mosiTuuHi mepexonanusa Ipiina Bo Ta igeaniszallis MuHyJI0TO HAZAMM MPaBO JOCAITHUKAM TOBOPUTHU
PO HAsIBHICThH Yy MOTO MUCHbMEHHUKA “KOMIIJIEKCY apUCTOKPATU3IMYy” .

IMixaBo BigMiTUTH TaKoXK i TOM ParT, 110 NUCbMEeHHNK BUKOPUCTOBYE BJIACHI Ha3BU ITOMEIIKAHb
AK TONaTKOBUH 3acib xapaKTepHUCTUKM cBOiX repoiB. Tak, HAIpUKJIIAA, Uy JaKyBaTU# eKCIIeHTPUUHU I
6atbko Hinu monkoBHuUK BnayHT :xuBe y momicTi 3 mpomoBucToio Hazpoo Doubting ‘All, mo y
aHrIificbkiit MoBi cmiBmanmae 3a 3ByuanHam i3 ppasoro “Doubting All”, cupuiiMmaeThesa AK Tpa cIiB i
MoOsKe Oy TH IepeKJaaJeHo AK racyio abo JKUTTEBe KpeJo oro MenIKaHisa: “ miggaoun Bce cyMHiBY “[17,
65]. Hanpukinmi pomaHy, 3aXonmuBINNCE cCBOIM X06i i moBipuBIIUCH KiHOpesKucepy-adpepucry,
MOJKOBHUK BJilayHT BKJIajlac 3HAUHY CyMy T'poIllell y QiabM cyMHiIiBHOI XyI0KHBLOI IiHHOCTI i cTae
6aHKpPYTOM.

Posmilenusa mepcoHakiB, BUKOPUCTAHHA MPOMOBUCTUX iMeH y KOHTeKCTaX i3 ceMaHTUUHOIO
eKCILTiKaIielo € IpUiioMaMu CTBOPeHHA KOMiuHOTO edeKTy. Ik TMChMeHHUK — peajicT — caTupuk IBiin
Bo zanumaernsca BipHUM icTopuuHiil mpaBAi. SHMKEHO KOMiuHA 0pOPMIIEHICTh XapaKTepUCTUK
TMepcoHakiB poMaHy TOpAJ i3 cMMBOJIiUHOIO 0Gpa3HiCTIO Ta 3MiCTOBHICTIO BiITIOBi/lae eCTeTUUHUM
ycranoBKaM IBaina Bo, mosBoJide 3amob6irTu BimkpuToro MmopasisyBanuA. BigcyTHicTs nmcuxomoriumol
TJINOWHY ¥ PO3KPUTTI XapakTepiB repoiB MPOJUKTOBAHO JKOPCTKO MOZIEPHICTChKOIO CTPYKTYPOIO POMAaHy,
CTIpAMOBAHY Ha Bi[UyKeHiCTs aBTOpa BiJl BJIACHOTO TBODY.
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Anomayia. Cmammasa npucesavena 0ocai0iernHI0 AHRMPONOHIMIYHO20 npocmopy Yy mexcmi
OpU2iHANbHO020 paHHb020 pomany [6nina Bo “Mepserna naome” ( Evelyn Waugh “Vile Bodies” ). Aemop
0ox00umb BUCHOBKY, W0 PO3MilEeHH NepCoOHAN 18, BUKOPUCMAHKA NPOMOSUCMUX IMEH Y KOHMeKcmax
i3 cemanmuuHoI0 eKkcnaiKayicto € npuilomam cmeoperns KomivHozo epexmy meopy.

Kntwouwoei cnoea: anmponoyenmpusm, noemuina OHOMACMUKA, NPpOMOSUcmi imena, aHmpo-
nonimivtrUuil npocmip, aRMpPoOnorimivHa KoHOMAY i, KOMIYHA QYHKYLA.

Summary. The article is devoted to the investigation of onomastic peculiarities and functionsin
Evelyn Waugh’s early novel “Vile Bodies”. The author draws a conclusion that distribution of speaking
personal names supported by the contexts with semantic explication contributes to the creating of
humorous effect in the novel.

Key words: anthropocentricity, poetic onomastics, speaking names, antroponymic space,
antroponymic connotation, humorous function.
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